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From th itor

Effective advocacy dermands personal
commiment and personal contact. as
wis illustrated in this node 1 received
froam a member of the Treasure Siie
OrfT Claipler in Montuna,

The chaprer’s all workshop,

i
promising 4 day filled with explortions
of children’s literature with Eluine
Larson, drew a wdal of 112 participants,

o

amdd incheded 21 classroom teachers and
35 university students, For o chapter ina
rural stafe whose members often live
hardreds of miles apart, these numbers
are remirkahle,

The: huge term=nut was o accident.
The chapter made an inmense eifon o
pilais, proigde, and carry oul this event o
busost membership and o reach ol o
elassroom techers. "Our classroom
teachers were desperate for help with
integrated leaming, We wondered why
we were s slow w cateh on!™ my e-meail
correspondent wrole,

Concemned that teey were nol seeing
new faces, long-time chapter officers
and members planned a big membership
push fior this year. With Montana's
sparse population, my witer said, “The
handwriting on the wall was clear;
either attract rew peosle oF warch the
atapter men onf of steam.”

They erzated a plan o publicize o
classroom ieachers the Language Aris
conmeclion in the full workshop, They
called the few classmoom tenchers whis
hil lomg been members of the chapler
and asked them abowt their needs, They
comiposed a fsct sheel aboul the benefits
of chupter membership, including
professional in-service credit, stane
recentification credit, and university
credif for attending all three functions, [n
Auigusl, chapier members in many of
Montana's far-flung wawns like Helena,
Kalispell, Missoula, Great Falls, and
Hamilien put copies of the Myer in
teacher e lboxes o their schools. Then
the board went o work “re-igniting fires
underpeopls who had stopped atenling
workalops, sprucing up the name tigs,
anid finishing other bits and pleces”

They wrode promsdional picces for
shal district newsleners throughout
Montana emphasizing credin
oppuriunities. Ax is their policy, the
chapter invited clissmom teachers 1o
aiend their first workshaog free of
charge. wnd For this event provided a
tusty lunch For a modest 33 donotion, My
writer exploined that “having lunch
together pave people who were joining
s o the First time o osense of the
“family” that we have become.” The
board was committed io making every

person al Suturduy’s preseotation feel
“webeomed and embroced.”

The choprer will follow wp with
betters tor participants who did noc jois
thait day, encouraging them w consider
the: Beznefits of membership. In addinon,
they will devaote at least half of deeir
chapter sharing day o the hroader
interests of their new members, My
wriler added, “The grcal uaerest in the
lamguage art<fmusic! muwvemen
connections iells the whole @ory, |
believe the folks attending their first
workshop {especially expenenced
teachers) had g ball and knew iitively
hovw 1o aipply what they learned w their
own teaching. § oo more comvitced than
ever il oor aedience i there, bt thar
we st secldine Wi enr pedendiced
meeribers may e Mo important, al
leiist boome, wos the chamee 1o resdeline
wihao we are,”

This kssue of the Ecie is filled with
miore powerlul stories from members
whir advoemie for OrfT Schulwerk, The
articles gathered by Judith Cole and Tim
Brophy were submitted by colleagues
frosm around the natien who have learsed
b b their own best advocates by
making both a personal commitment o
hard work and personal contacts with
aither people,

Laz Gilpeirick
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THE PERIPOLE® Peripole®-Bergerault”!

— :
~ Haofirss | FREE!

Aﬂgel HﬂlOn (PR with each

i recorder!

HH‘- f B 1 Peripole™ Angel HHL"
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activities. 1

B Wider vinyl
rippered case to
house recorder
with Halo™ Hanger

Two-Piece attached.

i |

5 Spot™ tosere B8 a
School Price

thumb positsoner.
$4.25 cach

B 1 card stock

| Halo Hanger :‘v_r:rip-n!E .
i i
FREE with each recorder p'p':?::h:_g
{Phalacopying
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UNIQUE FEATURES:

B Textured plastic that looks, $12.00 each

sounds and faels like wood,

Curved windway.

Three-piece Alto
Renaissance shape
sroduce| Rich tane guality. recorder. Companion
Perfect intonation. to Soprano.

B Does not overblow. 1 '300 '443 "3 592

Therefore no shrieks!

P.0. Box 12%0% » Salem, OR 97308-2%04
Fa (Toll Free] 1-BE8-724-6733
E-mail: contact@peripolebergerautt.com
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President’'s Message

Carol Huffman, AOSA President

Orff Schulwerk: Now more Than Ever

When i read this, oor ALSA
Mational Conference in Cincinnati will
bz 0 memory. All the singing. dancing,
and playing will hove become
mspirations for new lessons for your
children, and the conversations with
friends will have been stored for future
recollection. As | reflected upon pas
conferences while writing this
messoge, [ realized 1 have always
taken each experience | have had as a
purl el my belsmzing ws American
Orff-Schulwerk Association as o given,
The yveors have passed by with a few
historical bumps bere and there. My
duys seem o have passed with nothing
bt the normal ups and downs of every
day life. But this year has been
differeni. When Sepiember 1lth
huppened, my perspective ol Crll
Schulwerk Became mone mumingus
than ever. It has always been a pant of
my s:piril, bt on that LI::,.' anly Ol
Schulwerk could possibly have
provided me the energy | needed o
L'\i:llllilll.ll.' L.

[t was just after 11:05 a.m. on that
fateful Tuesday that I heard from o
first grade teacher 2 omor abowt an
attack on the World Trade Center. She
didn’t know misch, but she asked if 1 had
heard anything, “Heard wihsn™, 1 said.

“The United States is being
attacked. “An pirplane crashed into the
Pentagon,” she sod

With that statement, she left her
tweniy-four first groders with me and
closed the door. As you can imagine, |
wits dewvastated. There 1 siood with an
oblipation o teach these happy Linle
ones whose smiles beamed up at me
becanse they were in mosic class, All
the studenis were eagerly awaiting the
start of the first activity, Meanwhile,
my brain was in ool becaose | had
just heard the most horrible news
imaginable, My Torst thooght was 1
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run oul ol the roon, call my husband and
my son and find out how they were,

I musterad up a5 much courage as [
could, thought of the children's
ecxpectations of me and of their musical
crperiences cach time they were with
me - and began the lesson, Soon the
children were playing and creating and
Thcing ju:,.'l'ul. Their happness, for a
mowmgnt, was all that mattered. Their
hearts renched aut and touched mine,
hk |_||ﬂ!|- ofl2n do whien "Il.'!'rv.' g
cng]’l_‘:ywd in thedr music makmg. As |
losnkel into their eves and saw the
future und feli the energy from each
songl in my music moem, [ knew whia
really maticred. As horrible ps those
cvents were, they were erased by what
wits happening at that moment in my
MESIE FOHHITL

Ag the week passed and we all
learned of the tree horror, | grew
almost depressed. [ had a difficult fime
Ii_vin,_-:-_ with the fact thit there were s0
many victims, by mother had jusi

RECENT RELEASES IFRUHM:

Beatin’ Path Publications
Music That Works!

ceiThpsuadelphisnes

W IB1En '.\.'n'lil!'l""‘."|!

of your Tvorile msic
deilar.

recently possed away, and | missed her
terribly. | wanted o call ber. My loved
ones and dear friemds helped me
through this fime, of course, but each
|:|i_l.:|.' as 1 faced my music clasies, il was
the children and their joviul
connection to my soul wnd fo mosic
muking that helped me conlrent my
sdness in a healthy way.

1 fieel hlessed thal Ol Schulwerk is
an oy life and in the lives of my school
children. The freedom we Amerioans
have 1o teach and encournge =seli-
c_\_prc:-;:-;]un % il |'|r\-.1|.'i-::-||.'\.' thing. Mow
more than ever, Oeff Schulwerk can
provide consolation and promate
healing, 1 am gratetul to be an Orff
Schulwerk teacher, and 1 shall never
forget the strength it has given me (0
bear the unbearahle.

Editor's node: This messape moy be
reprinted in Chapler newsletiers
without further permission,

M2 East College Sireet
Bridgewater VA 12812
S0-4 TR-4RZ 3 40-B28-6903

Reb Amchin —

Alio Antics for beginning Aleo p;-'mi
Becorder Frolics with CD

Chris Judah=Lawder - Hand Drams on e Move
Michael R. Nichols - Three Bible Sworics.

Brent M., Hall

+ Beatin® Path Enservble Serics

. The Julia J. White Choral Series for treble choirs
“How Can | Kcep from Singing?™ — Lowrey/Fence
“With Happy Yoices Singing” — Bach/Pence
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Clreaale wimecmal ancd maulticadiural
welebrations, festiviels and pageants
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salsiier ar sprrnghime braditions

Frimm arsuncd the world!

Songs. cansls, folk dances,
poems, plays and suggestions for
Cirff educators on weaving them
tojrether into exciting school-wide
performanaes,

With apecific somgs Fer Ol
T RTS AP RR T
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Teacher-To-Teacher

Dear 171715

chairs the entire class time.

Signed,
Exhausizd

This past autwmn 1 iook over an elememtary muesic program that bacl mo Ol
Schulwerk, Teun™t find even u spark of enthusiasm for music in this schooel -
among teschers, parents, and cemainly not children. Socdems, especially the older
ones, seem afraid o get up and move around and appear 1o be conbent sitting in

When | camed my level 1 certificaie lnst summer, | was on fire with
enthusiazm for bringing lots of movement amd dance into my new job, | never
expecled 1o encounter =uch apathy and it ssems that nothing that [ do makes a
difference. | am considering moving on affer nn'l:,.' one year | am I;nlu."l;'ing 111:,"&;;”'
ot prepanng exciting movement and musie lessons, bt students < like lumps?

Diear Exhausted:

Wheiher or mt you do move on afier
ane yeur 15 up o you, but there may be a
valuable besson for ¥ L besyrm beelore
yvour leave. Here are some Do his:

s Evieen ol the former music tescher did
noil make o deep impression, there is
often a lile resentmend for the new
persad - yoa - simply becoanse you ane
new. Many an older tzacher has
experienced o similar reaction. lgnose it
= Lhildren may be relectont io
participate bocause they ane uneasy
shoul sommething they huve litile or noe
crperience doing. Older grade school
students often resent change becanse it
represents unknown or peientially
embarrssing situations. Respect their
hesitaton wstead of aking i
persanally. Give them plenty of low-
Eey opporiunities o make momsic amd
dance in safety.

Here ane some specific hints that
miay help:

« Oilder students ofiten Feel saler when
seted and moving with objects in their
hamds, Lummi sticks, hula hoops, hond
drums and other props can help them
feel less self-conscions. " That"s not sme
moving to the musics it°s the rthythm
aticks.”)

= Find ways for sindents to create
movement while sented, Adap
Mmovement activities ilo pariner games
io pluy while seated. and led students
cloose their own partners,
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* Allow the scating formations o
change in response (o the activities. Le
the students create new room
Wrrmgemenis,

= Ay their confidence grows, 5o will
shimlents” willingm:uu 4y nhamclon chairs,
Invite them to do the same activities
without chioirs - when they are ready.

W hant diTerence does it make of scome
choose tr use chairs while others stand T
When they are given choices, children
tnke ownership, Ask their opinions; ac
o helr sugeesiions,

= Ask stwdents bo teach family members
i song with a simple hand-pive and ask
them ahout their eaching the nexi 1mse
you e them. Inviie them 1o make new
verses and hand jives at home with
prmenls o sildings

+ When children are learning about
maving through space m mavemen
activities, you may ask them vo find a
plice oufside of school where people
have: to miove aroumd carefully 1o avoid
humping ik cbhers. Ask them o
praciice their spatial skills in those new
environments pnd give them o little dims
i class vy reflect on the experence,
Suggest spme specific examples, like
crivwibed supermarkets,

= Invile parents o “informance”, Ll
vour students create and perform sound
and movemeni sciings of original poetry
or imvile parents o pliy or sing an
ostinaio figure while siudenis play or
xing il II1|.'.|l:h:|:|'. Parent-chaldd interuction

can e a key component of a vilal music
proeram. Keep the event small, bow-key,
and wse high-quality literary and musical
miterials.

= |nvile clissroomm leschers m o walness
any mew riumph, ma matier how zmall,
= Take o small groug of childnen to sing
and =how original mavement at a
retirement home or some comimunity
guthering. Invile your pringipal io
mnirisduce them. Parents con chuperone
and witness their children an their best.

= Pin irbn:l.rmnxi'.-'n hanad-mahe h:.l,lgcu on
children when they have accomplished
sumething challenging. For example,
reconder players who havve played Lheir
firat songs while walking 1o beat can
hiave a badge with a rikhon 10 wear home
that oy Ak me abowt music olass! ™
When parents inquire, children cain
speak with pride about their
accomplishiments.

# When a student demonstrates unusual
tabent or inderest, call the parents and
intorm them, Parents are aflen unaware
of apeecial abilities or inlerests and
hearing good news from school builds
wormberiul briddges, IT the parents didin’
think much about music and danec
before your call, they will afterwands?

= When yii |.=||jul1_,' H g:uuj :Ia:,r wwith i
class, send them a note in care of their
teacher. Tell them vou had a good time
andl that youw look Torward 1o :-;-:-e:ing
them again.

=He sure o read every article in this
pane of The Eedrer, You®ll Nind answers o
guestions you mever thought abouw

It i8 e=pesiolly imporiant that you
mect your school community where they
are and respect their experiences and
opinions, Let go of negative thinking
ahout the past. Begin amall and don't be
afruid 1o measwre success by the inche
Wou will use your enengy wisely and
strengthen leaming by inviting shadents
i the: decision-making proooss,

Crogmd k!

- Lz Chtlpsatrick
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Lyons Student Recorders

S-iere Soprann Barmeue Becorder in Blue, Green or Purgile

Only $29'EI

o7 | Lyons
- . Renaissamce Recorder
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pither Basouue or Germam fingering and double boring for CF amd [
Covmess packed in u handsome, waterpronl carming Guee with chzinive rod

anl Niezering chan Dnly $249

Also 2
ORFF INSTRUMENTS...

Lyons = Studio 49 Ssonor
N
Call |

for your free 250 page
music supply catalog!

1-800-292-4955

Visit our website at www.4lyons.com
E-mail info@4lyons.com

7




Advocating Orff Schulwerk

I this issue of The CrlT Echo, you
will find kdcos for advocating nuesic
education, in general, and specifically
Ol Schulwerk, You will find ideas for
funding b suppart your music program.
Yo will hear the voices of teachers amd
shnl admsinistriors who hove
witnessed the benefits of participatory
and active music-making. Perhaps most
i|'|'||:ﬂul;|nl are the vinces ol a Few of the
individual smdents whase lives have
been changed bocause of dedicaied
teachers who brought experiential and
creative O Schulwerk processes o
their elementury music clossrooms.

In this issue you wll mer fimd o “how
to” puide for advocating mosic & a
quick fix, or even o slow fix, for low
achieverment, Arlicles ohout how music
instruction improves visual and spotial
prowessing resuliing in higher test scones
in reath and resding are omiteed, Instead
of fecusing on evidence that links nuesic
and scademic achievement, we have
chosen o avoid articles which stiempt to
creabe enthusiasm for music on the hasis
of its benefit to the rest of the curmculium
ad feature thase that illuminaee the
porwer of music in and of jseli

W are pleased w bring vou a diverse
sed of authors and vodees within thess:
papes, Matthew Thibeawlt, a bright,
young educaior in Silicon Walley,
outlines four ways he hos effectively
wdhvocated For music in his schadd smd
community, He describes his strategies
a5 Mauthentie.” or “those in which the
II:I|I-"1£|1|_"|' ol muse i\ prescry 1

Margarel Ware, who retired in June
2000 after a 38=-year career as o eacher
and administrator, writes aboul the mle
of the school principal in supporiing the
a3, ad well ax the valoe of Oirff
Schulwerk in children's lives. She was
Frincipal at Grahamwood Elementary
School in Memphis, Tennessee, which
has had a streng iradition of OrlT
Schulwerk educators, including Timothy
Brophy, Karen Medley. Carol King. and
Susan Van Dycek. The district was one of
the first in the nution whose Board of
Education mandated Ol Schulwerk indo
its elemeniary music currcalum.

Advocating Orff Schulwerk

W spoke with dozens of educators
aboul their successes rising money
suppen] music progprum budgets and ane
convineed that Namds are available for
those who are willing wo seek them, Twao
professors at Lltah State University,
Micholas baormson and Leshie Timmaons,
have mised over S0 0 suppon
arts exlucation, They provide us with
detailed information about funding
soiaroes, and about the projects they have
created to promiote music.

If yoou neach long enough, you will
have the pleasore of secing your young
siidents prow Lo become productive
wifulis in the community. e
iterviewed severnl of our former
students, now wliuhs, and selectied a
half dozen stomes relating the value of
their Ot Schulwerk experiences in
their own words,

Finally, part iwo of the poruraic of
Burhara Grenoble provides o wonderful
-a‘::l.:||1'||'l|c ol how one COMITI e s wnl
dedicared practitionzr accepted the
challenge of developing an Orff
Schubwerk community that helped her
crcale a more meaniaglul and fulfilling
lifie mot only for herself, bt for
thouzands of smdents,

W hope these articles and siories
deepen your understunding of the
wrporiance of music in the lives of
children, inspire you 1o become
articulnte ahout the valuwe of Orff
Schulwerk, and assist you in your
efforts to gain financial support for
VOUE [IOgrims,

Sincerely,
Tudith Cole and Timothy Brophy

PHOTOS: Bl Gemcn
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Advocating Orff Schulwerk

Out of the Classroom: Towards Authentic Advocacy

by Matthew Thibeault

|_:|.-|:|d_;| |ju_|:'|':|,' F“"-"'Iilk“-'-‘i her nowvel on musie and adolescence, The Gond Times Ane R’Hfm# Me. with the ﬁ:llluwiluli

"Dy you ever wonder what s musie? Who invented it
anel what for and all that? And why hearing o cenain
soing con make wowhoke entine e of vour life suddenly
just rise wp and sick in vour brain? !

loswer Uhnse Tases, They speak not

only of wonder in muosic: they

themselves sing, The sentences
cxpress musicality through their tempo
and cadence, their short-shor =homg
phruse or perichic structure, ad teir
stpgeater rhvthm. | kv them because
they remind me of my ewn countless
adobescent hours spent Tving in the dark,
listening o casseile tapes with a radio on
iy chest. Listening to songs F el | had
“discovered” and songs that do indeed
make an entire phase in my life rise up -
mense feelings 1'd like 1o have mone
o, Those lines remind me why |
h:j__'ill'l Teschimg misac,

| imagine mast Crff teachers began
A comtimee feaching lor reasons other
than v make siudents beter ai math, We
teach so thot mnsic wiall live for our
siudents. We beach oot of o love for
masic and people. We teach with a faith
thait our stuclents will inspine us as we
g them, And we fench bocose we
helieve that the pleasures of music are
miaznified thregh edecmted perception.
Thizre e, o coursz, IMANY MW TEXsME.
bt these indicate something of the
richer end aof the spectrm.

Advocating Orff Schulwerk
on a personal level

Prescmtly, many groups are working
b create suppart for music education
programs through sdvocacy eflors o the
mdional level. These groups include,
amiong athers, professional
crganiEations, mosic lelevision channels
and other broadeasters, os well ps

prerai izl mvusical artists, These Lop
._|._-.-.|,-|-‘| ctforts frecuently nclude
refisrence i supposed pains in ok
achievements, other indicators of school
suceess, and mymad wses of the “Mogzart
EiTec™ suwdies.

My own sense of pdvocsey differs in
cmiphasis o5 well os soope from these
maikigsnal eiforis, [1is lecally based ond
tied o the cormmumitics 1 work wath and
for, Whether directed towards ieachers,
acdministrsors, parents, or other relevan
commumities, my sense of advocacy has
i der with Finshing ways to share the
complexity and beauty of music
education that | aspire boin my teaching.
It is whouat helping othbers o wisderstond
the positions 1ol the guestions T pose,
amd the reasons Tor the decisions | make.
Thizs kind of wlvacacy, which begins und
ends with the importance of o prem
psic class om its owm lermes, 15, W e,
imasre “aathentic.” In other words, |
hielieve that the most relevant and
povverful advocates will olways e
strong fenchers and their students,

Dwver the past three yeors, [ leel | have
been successtul in just this Kind of
awthemic pdvocaey. By findimg ways o
showease the work my siudents were
engaged in, | was able 1o shape
expeciations, seeore funding, and pursue
risky endeaviors such as a vear-long
focus on composition. by prograimn
hecame om example in the school
fowndatiom brochure one vear, and this
past year my twie-schosl district was one
of o in Califormia namesd b the “Besa
Chne Humdred Communities for Music
Education in America.™ What follows ix
am aegount of Foar strategies | found

uscful for advocating for my school's
program’s richness withoat jespardizing
the quality of the enperienoos | planmd
for my snsdems.

Four Effective Authentic
Advocacy Strategies

1. Presead musical performances as
celebrations af musical knowledye.

The idles that 3 musical exhibition con
wlsio b o |.'|:I|:|:l|ul|.||3,' COmery,
showeising more than just polished
performances, is o powerful one,
particulady for OrfT practitioners. When
wi help others to understandd our masical
andd ecducitionsl aams I||ﬂ:u#h
clemonsintions, we help them o know
mowre fully why our programs ane
important amd often wnigue in ther
chilidren™s lives, We stape concerts where
aftanticen ie pakd Lo movement, music,
improvisation und even comgosiion.
Aesthencs also count, and these concerls
frequently featurs beputiful examples of
children’s arbwork on exhilan or as s2is
or for staging. We display what we love
and walue in the broadesi possible sense,

At my school, 1alss invited prents (o
;'k]rl_ii;ipnlﬂ in musee kg al each
concerl. [ often included sing-nbong
aelections and demonstratons of folk
pames and dances that allowsed adults o
jom us. AL last year's Kindergarien
concert, children helped their parents
play xylophones and peroussion

it on e 1L .
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Advocating Orff Schulwerk

instrurnents for a rendition of Grace
Mashs “On A Monday™ = complete with
parent sglos, As they came off the stuge,
one father said to me 1 didn 't realize
B el it was 1o play those,”
Opporiunities such as these invite
putrents i knoow by experience the joy
and waork this kind of mosic-making

entails.
2 Comumunicote via o web presencs

Tepching in Silicon Yalley affords
cermain luxurics: nearly every home his a
conmection to the Inlemel. My own
besckground led me o pursue the
creation of o mosic web page for my
sehiool's progran”. The site evolved 1o
bl bk 1o stidem drowdngs amd
song recordings, curriculum information,
comicerts appropriate for parents and theis
chibdren, youth musac groups in which
children could become involvesd | local
privaie studio feaschers, copies of articles
from becal papers and, of course, the
qchacd AN, & weh sile allows parenis o
get information as they meed i Ttwas a
help b me as well, particulasly in
dlirecting parent reguests o the list of
private pians teochers, Parents saw L
sitie ps another indeeator that the progrom
wis exciting and vp-io-date, Fually. i1
ulbewed me o create something of an
oaline portfolie of ihe work the children
diad 31 misic af school and 1o share thal
portfolio with other professuals. [n this
sense, it helped wo foster a sense of
conmmnity amd connection bebween
ather teachers and myself.

A Capinre work throngh student
recordings

Thal we can mow record and present
the often evaneseent clissroom work
presents music educators with a world of
niew possibilities. | began recording my
stiddenis” work two yers apgo,
connecting o micraphone W iy
computer, | gt remarkable sownd quality
wsing i ol slereo microphone and wos
able 1o share the mesic by editing these
reconlings inko ME3 files or burning
them omo o CD using o Cl-write-able
drive. The work of creating recordings
culminmtesd in the release of owr schasl™s
oo “Crreatest Hins™ O Lost spring,

12

feataring the work of o year’s locus on
stuident compaosition, What would hove
bezen @ very cosily endeavar just s few
years agn cost around 3300 per T Mo
every music leacher has the time and
resources o ereaie recondings, bui |
recnmmend it whenever possible. Many
parcnis sent nokes or e-mail messages w
me testifying that they had memarized
all 51 songs on the dise. My own
farvorite testimony 10 the impact of the
C[ was a group of students who
performed an entine choreography with it
— while in o swimmdng peel. They
rememberedd all their motions and
included a dunking bow at the end,

4. Slare a program loecally and
matiaanally

[ aclelation b thee activities outlined
abowve, | often contacted the commumity
and arts editors of the local newspaper.
These folks are oficn very hoppy 1o
cover siores and it 1s exciting for the
stmbents and parenis o “be in the news."
Parenits, teachers, amd the local school
hesard were always impressed and this
coverage often sporked ineresting
dimloguies.

Presenting st kocol and national
conferences s probably the best way bo
share your progrom with your peers in
music education. Conferences annsunce
calls For papers and presentations. and
there s an important place for teachers”
vobees at the regionnl amd msonal level.
Action research, where tzachers
lormulate and investigute guestions m
their clussroom, can be carried oul o
inform lhers’ pescanch and W oy s 2
oy of professional development,
Teachers can und shoubd think af
themselves ps scholars wilh views and
idens worth developing and sharing.”
Sharing in this waoy 15 oflen diffseult in
terms of the e comimitment, but it is
always rewarding.

Towards Authentic Advocacy

v seeme that, particularly o music,
our professional community needs
alvocacy. Maost of ns feach in
circumstances thal isolue us from other
music teachers. Many of us also cope

with having too liktle tme and oo many
schools, And with cach gign of an
eeonomic dowmiurn or budgel cut, we
womneler i our programs will survive,
Thessae are reazons enough o work
iowards better conditions for teaching
music in our schools,

The possibalines for thoughitfel ond
effective advocucy wre nearly linvithess.
As omusic leacher, | applaed sttempis o
forge a natienal climate of suppon for
music education. Having said that, 1 do
nol suhscribe 1o “by any means
necessary” philosophy for sdvocacy, At
their most crass, many current sbvocacy
documents wre little more than
hyperbohe claims cxiolling music
cducation with littke atlention paid e
music iksell. They are often clonked in
jarganil LGl OVETEUEIEe andl misreprasenix
seientifically inferesting bul
educationully trivial research claims.

| also believe that the beeal level s
perhaps the most approgeie place fo
much of our advecacy effort, particularly
sinee the decision o keep or cul a
program is mende there. | sympathize
with those who hope that a link showing
improved leal scomes of other extr-
miusical cutcomes may cement music's
place in the currculum on the national
lewvel, But 1 believe that such tactics
shori-chunge our students and show a
lack of faith in the power of music
Advocating for music progrums Tor ather
means miy be a tempting and appealing
solution, amd perhaps it might even work
by creade nee music programs, b i
seems more likely to leacd beachers asiray
froom the truly amgsoriant reasons. 140 tench
misic.”

By hope is that Ol teachers will
confinpe their work o advocaie for
guality music programs through the
miany grass-roods methods avanlable.
Teachers, ofien the members of the
muske education community with the
bzt semse of what really maticrs in a
musical education, can and shoold
contribiee to the shaping of a national
advocacy agendo Ideally, there will
always be aspirations 1o foster the Kind
of trunsforming musical experiences thai
Lynda Barry describes so wondersfully at
the opening of ths article.

Our challenge is to hring new
understandings 1o those who don’t

rrmimnea en page F4
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realize the importance of masic Muatthew 1, Thitaeanilf taerghid e
cducation, Dur aspiration is {0 make Chrameidnle Elemeenrary dn Povola

what counts fo our eves and ears visthle Villey, CA, theoagh Tasr spring, He
amd wuslible 1o others, Musie leachers couilinnes working with shivd groaders g
wisild elo well to invest time and energy Gireen CDaks Acodery in Eust Pl At
helping parcnis, politicions, and witile prrnaing devieral stedies
adrminisirabors o understamd what i is edicario or Srenford Uriversire, He
they should want for their children’s stndied O Soladwerk witle Goroce Mash
musical education, My mentor, Ellio el % rneveneily pursaing Daleroze
Eisner, has said many times tha Certificarion af Caregie Mellon
education is a complex endeavor Llefversin

requiring much work. Those who wand
um ensy coreer shaould perhaps consider
medicine,

Moles

! Bany, Lyl { 1988, Fhe o Tines
Are Killing Me.

The Beal Comet Press, Sealtle, W,

* 1 cerainly do noi believe this list o be
a faultless indicwior of gquality, bul il s
mice ta have one's hand work be mticed!
Fir the results of the survey and 1o find
out how you can entes your own disirict
for comsiderntion. visit: hitp:iParea,ame-
LS. comy

* For a more complete explanation of
herw wiow caam use the [nlermel i your
program, see my anicle in the August
X issue of Teacfing Music entitled
“Sharing Music Progroms Through the
Imbermet.” & link o the mosie progrum
gine | creaved can be found o hitpoy

wana sl et

! Thase interested in action research are
encournged 1o consuli Altrichier,
Herber, et al. (1993, Teochers
Fovestipabe therr Work: e Fripweesaducricam
o e Mettsls of Acrion Research.
Routledge, New York

* Mot only are the claims for music’s
ancillary benefiis dubious in ferms of
their advocacy value, they ane
inerensingly coming wnder scrutiny by
the scientific community ofien with

unfavorable assessments. Interested * New! Mini Recorder Whjﬁk- * New! QChord song cartridges.
parties wre directed to the wonderful '::::Ehwmmm = New! Sth octave ToneChime set.
igsue of the Tournal of Acsthetic . rders, 4

Edueation Speciol Iiwe: The Arts and Ovff instruments & more. 5 m Fm?&g m payment and
Aeoademic Actisvenrenr: Whar the * New! Cool Neon colors on Py

Evidence Shows. (Fall 2000, vol. 3-4). Precorders.
1800-8541594
e I Sl
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m cusrent times of tishtening budgers

in the wris, mbsic educabors missi

tike am active roke in finding support
for their programs, Baizing moisey has
become part of the job description for
the: s feacher. Be g cor wash, a
hl,'ll.'L'ii.1| cemncer, or the ul\iq uilius sibes
of pizen or candy, the resulis vickl only
slwrt-term benefits. While these
uclivitics can have o significant impac
o ther budget of a specilic project such
s trvel b @ festival, they der s
promote long-fenm investment in the
ks progran, Infact, the enargy
expemditune can leave supporters, parcnis
andl students saying that they have “done
Ehweir paart™ amnd nosw “10°s o e somen:
else.” Fortunately. other lund-raising
oplions are avinluble.

Ciovermment granis, foundiation
suppont amd private donations are all
samiroes lor exiromural Tunding Tor aris
erganizations. Each requires a unigue
approaich bt For all three caegomes,
there are simlar preliminary steps wo
bk before actually soliciting funds.

Finding the right donor

The st important of these is 1o
abefine the missssn of your prognum. A
conise mission stalement will goide you
in several ways, First, the very process
of developing w mission staicment makes
o s amd consader the impaartaree
ol varinms wspeets of the proErmm
Aecomd, progroms that are mission
drven are less likely v commit
PEsOLIoes oF Hme b achivitics Uil e
mrk ceniral i the goals, Last, ¢ven
though g propesal may target one
specilc project rather than broad
oeraling support, funding providers
want 1 b assured thot the projecis
they support reflect the mission of the
overall program,

Adter developing a mssion sigtemem
and deculing on o project or series of
projects that support this missson, the
next step i the fundrsising process i
research. Many culuesl and seademic
organizalions employ cxtensive research

e Orff Echo — Winler 2002
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Dough $, Re, Mi: A, B, Cs of Educational Fundraising

By Nicholas Morrison and Leslie Timmons

dhepuriments with lurge stafis and
significont resources. Fortumately, there
are sources of assistance for music
cducators mteresied in obuining
eniramural funding lor their programes,
Cme of the best sources of information
o gorvermmend and feundstion suppon is
the sfmie anls cowscil. Muny such
councils offer programs o fund special
projects amd aris) residencies, Granis are
awvailable For comtinuing educition for
lechers, and some arts councils offer
seimmirs designed to help ieachers wrile
eifective proposals, A muip ol the L. 5.
with links i aris councils Tor all stes is
available on the Mutional Assaciation of
ol Aris Agencies web sile al; hipay
LR HEH B B gL TR F TSR
savwzhshinml

I aclclitim 1o gpuidelines and
applicaticons For programs that they
adiminister, most s council siles offer
links o other pastemtind soarces of
Tunching, IF paod. there is almost always o
staff member al the arts council whee can
help identify Foundations suited i
particulur projecia 15 there is a stute aris
counctl newsleiter, be swre W suwhbsern be
tr i, Tor reading news of successial
projuects umd boow they were Tunced may
give you ideas For funding similar
projeets an your own, In addition o
listing prosposul deadlines Tor various
arts council pregroms, such
publications often provide iy of
other grant deadlines.

Mravate Foumintisons may also Tumned
progroms, When soliciling privale
Foumsbations, the key is tw find a
Foundation whase mission closely
miches that of your progrom, Many
Feundations limit their giving io a
specthie institntion or geographical ares,
bl o the prederences of thw
benifictor whio set wp the Gamdation,
"Bhaking the Money Tree: Fund-Baising
und Crranes", by Caral Anme Jones,
appeared in Teaching Music, vol, 3, no, 4
inn Feb, B0, This amticle includes
information on fundriising aiwl several
weks links For peachers, such s those
avintlabde om the Music Educates Nationl

Conference web sitehinp:fwora meng.org,
The Fourndation Cemter, 1 good source of
inlormiation on leundations, s available o
hbip S foundationcemerorg. In
acldition o peneral Infonmation on
mtching your goals e likely fomditiones,
the Foundation Center web site offers an
excellent short course in proposal writing,

Drafting your proposal

O you have Found o governmen
proseram oF fowisbation thal seems o
suppor programs <uch s oyours, be sore
v e the proposal goidelines carclully,
Bt Foumdations amd government
agencies have strict dendlines. bany
regjuire that proposals be submitied in a
spevific format, often on aospecific fonm.
Many foundutions also ask for o letter of
incent a month or more before the
propasnl deadline: some will allow a
tclephone or email imquiry and may even
b willing go look @t drfi proposal and
provike Feedback. Ask il this i= the cose
anel, o sc, tuke udvamage of the advice
offered. Abowve all, be sure 1o apply Tor
funding well i slvance of your project,
usanally at least a year,

When dralling a propasal, be suie 1o
s Lyman s lngwaze, not mussical or
clucational jargon, Stwe vour goal
clearly for the partiealar project and
show how this pragect supprts or
rzllects vour overall miesion, Ba oleoar
about vour Ginaneinl necds and lisy
matching contribuwtons, Althauzh yoa
iy fol be able to list & cash maich, lise
such things as wse o Gcilities and
cyuipment as an in-kind match, Mosi
achood systems and organietmomns hove |
standard rate for which they rem space
1o owitside groups, I your district does
nol, find o comparable ome in your
commnimumly imel wse their fgures. 15 you
are diveding time o the project withow
exLnL comipensatisn, it my be
appropraate for yau o list part of vour
salary ax o mench, Be sune o docament
youar ime with a memo from vour

el G e SN
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milmimisirmior, und be certain thatl be or
she lsas a copy of your proposal. It is not
unuswil for the administrtor fo e
conticled in reference oo grant
progosal. Remember that foundation
trustees and ars council beands, like
your stuclenis, bearm in different ways,
Pietwres or recordings can :1.[||:|'|J_.'I|'||.'|1
yauar proposal. Be sure o inclede a
sectiom on evaluation. How will you
knoaw i the propect was a suecess? And,
ilfit is, will you plan on reguesting
continuing funding in the Dt Above
all, wake sure thar all of your peeds.
gioals, amd methods 5 within your
mission. F you find yourself having o
aleer the progect o fie grant guidelines, it
it wise 1o ook for amsther funding
source, The only thing waorse thii
Draving o wonthawbile progposal taened
dovwin s receiving funding for a projec
thiat yous wiould rather ot dio!

Ewen with a very good match beiween
your missien and the goals of o
particular foundation or agency, being
turmed down, especially on a lirsa
propaosil, is not unuseal. Most
prosfessional proposal writers consuber a
WEE rejection nte Guirly common. The
kizy 15 to call or write and reguesa
fecidback, revise your proposil based on
the: feedback you receive and resubinit in
the next granting evcle, In cases wherne
the foumdation advises aginnst
resubrmisspo, your clforis are nod lost as
the same proposal can be submitied o
another foundation with minor
wherations, hused on feedbhock recerved
froam the rejecting Foumdation.

A key factor:
good communication

I wow are suceessful, nemember the
next prnt, Foundations and doaors give
money 1o grant-seekers with a sucoessiul
track mecond, Make sunz yours %
documented through audio or video
reconding. rating forms, ledters from
students and teachers, elc, Keepom loach
with Toumadation boards and olTscers 5o
thant they knosw what vow are doing and
invite them teany public evenls, They
may Aol atend, but tsey will apprecizic
being included. Be corpin o ask
|1'r||1iui|||1 il ¥ make any |_'|u||1g1.':1 I
the allocation ol funds Tromm the original
propasal, This will aved

1%

misundersiandings thut could jeopandre
conlimEing suppor, or N eXLrEme Ccases,
requine repayment of the grant, IF your
project is successiul, be sune o submi
anasther proposal Tor continuing funding,
unbess the onginal grant was designated
as sewd money only. Foundations and
agencics ane rightfully prowd of ther
suceesses amd want 1 help them
conmtinue, & scen in the following
narrativis:

Logern Copyesnn Winels, the faculiy
quintet al Utah State University of which
the: authors ane founding members, was
frormedd in 19 Following an
uisnccessiul proposal o the Morie
Eccles Caine Foundation. 10 is unclear
whitlgr this imitial proposal was denied
o iLs meris (it was o poge and a half
bong, mcluded unelear goals, i bidgel,
amid wos hangd-delivered lae in the
evening ol the deadline daie o he
personal hiome moilhox of one ol the
trustecs ), or on procedural grounds.
Weve never asked,

After the propoessl was denied, we
weere able 1o convinee the departmen
head 1o allocate a small sum of money o
ey three adjunct members of our Gacolty
{only the suthors are full-time Feculiy b o
perform the debat concent of the facaliy
guintet, Follwwing this performance 1o
which the trustees of the feundstion
wene invited, we submitted o beter.
developed proposal that imeleded clear
slatements ol needs, poals, methods,
evilumtion procedures and a budgzer,
take the quintet inte the schools for
chililren s perfommances, This proposal
i funeded aml the foundation has
comntimued to suppor the qllillll.'l S
1utd with amnwal funding of wround
SO Our success with this
foandation hus belped us o broaden owr
s of su P fromm edber sowrces,
allovwing us o levernge around 550000
peer year in matching funds from the
music department i the form of imvel
reimbaraements and small rehenrsal
sipends for the adjunct members of the
gquintet, The support provided by the
Warie Tecles Cuine Foundation has also
allowozd us o expand our programming
i imelucle o facuby dus, —AirFare-,
wihilch has obiained funding from ihe
Utah Arts Couneil, the Uinited Stales
State Department and the Target
L’n::lTumlliqm.

Clearly, our success with this first
|:|r|_1pnlq|l has lliunn ws the conldence and
credibility to venture imio other areas of
funding. Lasi vear, when the authors
submitted a proposal tothe Caine
Foundwtion for o commissioned work,
our regpuest was demed because the
trustecs foumd that funding commission
fees wirs nell within theerr clmer. Later
that saime month, one of the trusiees sem
a personal contribution thi will Tl the
commmiission amd asked s o submit a
propsil 1o the foundation 1o bring the
composer to campus for o resideney
surrownding the premiere, For both
ensermbles, support Trom individual
donations has become un increasingly
large part of our fusbing base,

Know your audience

While grents Trom foeundations,
SOYCIMIMCND SOUnass, amid l..'-'l'IITH'IFlii-“"-"-
are abiractive due 1o delined proposal
processes and the availability of fumling
for purticular proqects of interast 1o Lhe
fommilataon, educational and culowral
organizalions across the nation generally
abtain a higher percentage of their
hudgets from private contribatmns of
indivicual donoss. Inoa muasic
organization that shores the products of
its work in public performances as we all
do, the key o private philanthropy is
building your sudience. Mot often, bat
sovmetimees, they ivroduce themselves,
as in dhe Tedlowing <iory:

e evening one of the authors
wats superyising i siudent wind
quiniet in a backgroonmd mosic
Tl-.grﬁrﬂll:uluu Far s umnavarsaly
lamction. A pentleman came up
and introdusced himself os an
alwmnus whee had played the Moe
im o aguinted whale a student at Uik
Svate University. He said that he
hasd recenily moved back 1o Logan
and had been following our work
in woodwinds and would like 1o
hielp and asked that 1 give him o
call. As w Follow-up, we sem an
imvilation to our Geculty wind
quiniet concer aleng with a pair of
tickels. Backstape after the
performance he spid. “1 know vou
are busy ripght now, bal please give
mie i cill mext week, d ke o
el Wihen the call was made, he
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usked iF we could put together o
propoeal thar might make use of
S5O0 1 help the quintet progran,
O the sway toothe 1995 A054
Conlerence in Tampa, we
hrainstormied idess with our
colleagues in the gquiniet. We
determined that commisswning
works 1o involve students in active
imiisie making with the quiniel (a
project divecily in line with our
ission as an owtreach ensemble w
il land-Erant univessity | wis one
direction to pursue that woukd give
s 4 undgue miche in the quinte
wrlel. Wiz didd seme research into
commission fees ami schedulisd o
meeting with the prospective
donor, taking with ws o proposal
Chal e ludexd spdaois from 51500
to 3135000 over three years. After
wie arrived a lis ome and
fumbled for words in his living
rowm for o few minates, be askedl
15 a0 wonhd ense our nerves o know
tha the previaus day he b psked
s bemk to transfer $5000 into our
quintet sccount al the university.
Later that evening after resding
our comnplele proposal, he callsd
mc al fomse 1o lel me know thal we
ot el ot o 15 (0N
coniributed aver 3 years becaase,
e sabd, “vou are sure 1o have
some unespocted expenses
assoctled with the premicres.”

The donor, Willord B, Gandner. is
formier Dedin of the College of Mol
Resources of the University of
Califormia-Berkeley and now chairs s
Advamccmcml Conmwcil G Ui Snne’s
Ciosllege ol Humanities, Aris amd Sacial
Sciences, The wosdwind quintet that
Lavgoon oo Wisias will premiere al
the 20011 A5 A Conlercmee in
Cincinnati, composed by Libby Larsen,
is & Turther result of Wallord simd
Mivrjewie Gardier's supgon.

This marrative does imvedve a larpe
msnre of Tuck, b also demonsietes
several primciples of fundraising througzh
secking domions;

13 The donos niesd be connected with
wor orgamiEition. (Gardner wis an
dlurnmus who lad plaed inom similar
srowp while o student. )
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21 Building & relationship with the
potential donasr is very imipaoriant. {We
Follenwed uip on his reguest for o phone
call aid progoosal, )

30 Your mission and specific projec
must reflect common goals with
Pl donors, (The creation of a
particular wiche For Logar Ceanvon Winds
through well-developed planning was
imprbiind Lo the danao. )

41 The financial means of the donor
mesd motch the project funding necds. (A
projgosal for 315000 in o singhe year
wionld likely have been turmed down, bt
phasing it over three years made sense
Fresm the donor’s poim of view and Mom
M. Lirrsen s commission sehedule.)

In comtrust fo gronts wnd governmenl
programs il can provide significam
amounts of funding for pamscular
projects oo relativiely shoel time frame,
Tundraising through private donations
does mast aften provide an immedinte
finuncial payofi. For a weacher, in lerms
of direct monetary guin for investment of
time, privisde sources nuy nol mke e
il 5 i somee cises. Private
domation seeking for the music teacher is
bzt booked at mot as Dendrasing b o5
“fricndroising” With fow exceptioms (he
sdeps one mipht take in seeking domors
ane thee same that one likes in fosiering
pewiid relationships with constiies and
in buikding audiences, Whiks it may he
difficult for a school teacher o devote
the timie necessary for donor cullivation,
il s possible o use aspects of your
curricular activinies e boild relaionships
with wour commumity ol supporiers,

= Jivice indluentinl sommunity mombeis
such ms schonl board members, your
prigeipal, city and cowny council
members and the mayor e concerts,

* Build an cvemt around a guest namatos
ar reqider. I the mayor or another local
peditical figune or celebrity has a greal
speaking woice, invite him or ber in
anbroduce your concert of a special guest,
CACEA Conferences waz this iechnigue
by ged sebasinl administragors involved in
cemnlerences, and it is very effective
repulition huilding. )

= Dot forgel parents of studenis aned
former studends in your progrums, A
simiple newsletter that informs these
fulks nboui vour activitses aml concers

Advocating Orff Schulwerk

will be appreciated and will halp to build
audienies und supporiers.

® [f your school disirict hos o foundation,
get to know the adminisiators
reaponsible for i, (with your priscipal’s
approvil, of cowrse.) Ivite them o
conceris and keep them informesd of
preoprames that vou would like w indtine
in future years

Mursl imipsriand ly, once you have
estublished a connection with o parent
or schwsa] bogind member, Follow ap.
Thank them For providing lemonade
ufier a rehearsal or attending the concen
or for & donalian o vour progm, And.
ais i the morrntive about Wilford Cardner
above, retuen your phone calls and
regquests for inFormuarian ko will by
suiggestions; a few will be complaims;
but somee will be offers of help, and a
Inile help con make a big dilerence in
your progrom and the lives of your
bl

Micierlios Morrison iv Asseciene Eean for
Develomnent of the College of
Fimanitics, Aris il Soclal Sciences
et Asserciente Pronfessor of Music ar
Ul Srenve Lrdversity i Logen, Ural,
where e frox rodeed e SHOO0N
IORCTIRCTI. Codperade, _.I'i'.lrar.'.r.'.r.'ra'r.lu i
STvate gl for ey pregeding o

Jecitines, B galelivdon i hix

respanesatiiitie s dn aaerivdsiraifoo, e
amainfaiis o 1l veaefoing seledile and
Perfones gt clorteetind witl Lopan
Cenrvanr Wingds aned —AsrFoare-,

Leshie Tinnmenny iv Axxisten Prifewinr i
the Maicic Dleprrnveesr ar Lk St
Lliedverrsiny seitly respronsililities in
etermeniary misic coiceation and applied
Mute, performing witlh Legay Canven
Wiredls aaresd ~AirFare=, She s served
ewt Hive Artist-in-Exfucotion G review
gl fove ihe Ly Ay Cowncil, givd, as
o arveraiier of Hre stoff of the Crche
Cieilefren s Clewie, sl s garmered
groveramrens g feaoieation spraen? for
spevial pengents in eleamenigry sl wr
e foved soned snte fovedy,

1%
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West Chester University
Schoo] of Musw:
Surmmer 200E
Cenilication Progriam

July L-1i, 2iHed
Coirses healing we cerdlication i Chl-
Selwilwerk Doevels 1204 il Master ol
Siuwe i Music Felisention (Ol
Selmilwerk Commemimiicn) g by
ity revegg e '\.|n.l\.ii||i'\-|'\- 1 Uil
Selwilwerk, AR oo anil
ilegrieis Full N.ASAL wmme il

Fir anlis frealssi

Arm MieFaeland
bl al Bl

Swopo Haoll, oom 13
Wesi Chestor Uimivenaty
Wi Chester, P& 1U3HE
L0 10p 4 30-3030 phaone
(R0 430-24735 fax

e far] sl s cupa eidu

West Chester University
Expect Excelleme
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Cheri and Tracy Husst

lwergreein oo hiwioed Diigtricl,

Bourne Marimbas www.bournemarimbas.com

Carmegie b bedboan

Malcraze Training Cemlar

2Tk Summer Workshaops
Eedwiratian md Liemane Prigians

3 -
Workshop |
July 8- 12, 2002
Wirkshop I
July 8 - 26, 2002

Rlrgihanic Movemnent — Gofega,
Improvesation ;[‘-‘.'L':ll?:l':l'!-'

Both wirkshopes ans designed
1o enhanca masicanship,
imaching and parlarming skells.

Faculty:

[r. Mars Sanche
Dr. Harbier? Henke

Dv. Aniratale Joseph

Gl Faelly:
[, Sxephen ldnme

Cosfack

[Or. kenababe Josagh, Disgctor
Schiosl of Music

Carnagie Malon Linkvers iy
Fitiehimgh, PA 15273-3850
Tel: 417-7hH-2341 2452

Fan: 412-581-1517

£t 3j12akandnge cmil e

FEATURES:
* CURVED WIND WAY
= EASE OF PLAY

IN LOWEST REGISTER
= CAN PRODUCE LOW C

OUR NEW REMAISSANCE MODEL I5 THE FINEST
STUDENT RECORDER AVAILABLE! It has all the features teachers are
demanding. ABS cemstruction makes the instrument durable and nproves toet. The
curved wind way enhances response. Odfered in Baroque or German fingering. Comes
complete with zipper carrying bag and cheaning rod.

TD205 Barogque ~ TD206 German

WE CAREY A COMPLETE LINE OF SOPRANINO THROUGH BASS MODELS!
MUSIC IS ELEMENTARY
P.0. Box 24263 + Cleveland, Ohio 44124
1-800-888-7502 « Fax: 216-461-3631

-

| Dalcroze Eurhythm
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This Is Why | Am An Orff Teacher

i was Thursday, =0 the hitle girl

in white go-go boots and fishnet

stockings got in line and walked
gquictly, single file, io the music
class, The room was liny and
cramped by rows of folding chairs
that pinched her Ningers and led
splinters in her bottom. From the
front of the room. the mosic eacher
with her beehive hairdo and Moy
Twler Moore dress would ask “two
strong hoys™ o poase opt the books,

“Turn to page forty-two.”, the
beehive would announce, and then
turning on her stiletio heels, she
would place hersell behind the
piang, The linle girl would open her
book, its cormers ne longer sharp
since the grayed cloth frayed around
the blunted cardboard edges, The rag
pages were soll and limp and
smelled vaguely of mold. “Now turm
1o puge twelve.” And on and on foa
thirly minutes.

Before each major holiday there
wits it break im the pattern and the
girl was treated 1o the special
humilianion of “request day.” For
three years, pinched-faced hile
Mike Brooks would request Poaper of
FPirs. When the song got o the “Will
you marmy me, me, me? part, he
would tum and bar his eves at the little
girl, while the bechive pumped out 175,
%"=, and V75 at the piano, unaware.

The liole gid grew up and went 1o
college 1o prepare for a career in
lesching, Though brought up in a
musical Family and accomplished at
wobce, planc, and guitar, music was the
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Marilyn Gunn

last thing she ever plannad o each
Bhe hacn®n the heart i inllicl such
misery o the young und innocent.

Hut one day, she walked into a
music room in g new school in g new
fown i o mew stote. The room was
filled with the most baantifol and
i '.-"lrmg Ty ol instruments she
could imagine. She was now a
substitute teacher, and as she
glanced over the lesson plans, she
swer mudic unlike any she had cver
seen. The children sighed heavily
when they realized an ignorant soul
had arrived in their classroom tha
day, but they accepred their burden
wilth grace and procesded o show
her how o play the instrumenis.

These were nol children who spat
buck what was poured into them like
20 many tape :||.'L1|r|_:||||g machines,
These were real musicians. They
moved about the music room with
ihe zome case and confidence tha
they used on the playground. As in
every cluss, some children wene

maore accomplished than others, b
the substituie was surprised angd
delighted 1w note these children
pabiently assisting those whi
struggled, And those sirugglers were
tenacious in their effors (o conguer
their own parts. The students worked
especially hard, and it was clear they
were hiving o ball. The sound they
crested wis beantiful.

The substitute was translormed,
She applicd For contification in music
us Fast as she could and began
lesichimg music in an elementary
school, OF course. if you are very
bright, you have figured out tha
she’ is me. Since that day, it has
bem my hearl™s desire to sce every
child transformed as 1 was: (o ses
every child grow from observer tn
participaior o creator, and o
hecome a whole artistic sell. This is
why [ am an Crff-Schulwerk teacher.

- Marilve CGunn servey on Hie

ACISA Editoriad Bogrd.

i

Scholarships for
Recorder Players and Teachers

te attend recorder/early music summer workshops.
Applications must be postmarked by April 15. Contact the

P. O, Box 631, Littleton CO S0160-0631 U.5.A.
303-347-1120 4  recorder@ compuserve.com
http:fourworld.compuserve.com/homepages/recorder




HAVE YOU MOVED?

Don't miss any issues of
The Orll Echo

Send yvour address change Lo:
ADSA

PO Box 391089
Cleveland, OH 441 39-B08Y

The Langley Schools
Music Project

Snnocence & E'-!'f-"i"'.j.-."ﬂ (rEr

W) vy — o moie

ool u-hind paarding oy ko o be daplicend E
. on paobable lnd somarbiong 1o Ol — Tarth W v

't i el ol il
Ths Larg'sy Stheo'

Editorial Board
Welcomes Applicants

Within the next calendar
vear The Onff Eche editorial
board will be seeking new
members. If you like to write
and enjoy working with
creative colleagues, you are
invited to submit your
application for consideration.
To learn more, call or write
Liz Gilpatrick, Interim Editor
of The Orff Echo at the
addresses or numbers listed in
the front of this 1ssue,

W R TY
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Crff Schulwerk Training Program Levels | and |l
with Judith Cole and Liz Gilpatrick
June 17-28, 2002

Related Orff Warkshops:

» Firsl Experiences for Adults with the Orff Sclnifwerk, June 10-11, 2002

* Buildivg Classroonr Comnmriribies Brrwegh Afvican Dennening, June 12-13, 20002
* Moving Chir Herifage i Game, Dauce and Smrg, June 14-15, 2
® Drtegrafing Hie Arks Workshop, July 3-12, 202

o Nurturing Creetivity Tlrogl Novelty in Elementary Meesic, July 15-18, 2002

For meore |r|_ll||.r.l\.l\.u|£r'1||| conlact: Al Harding

Music Education Deparionent = School of Msse

L -‘.: l._lr|_i1.mi1:|r of Morthern Colorado » Greeley, U0 S0edy
~ P51, 2673 * ahardimgivaris.unco.cdu

BENCHMARK PRESS, LLC

Unison - Three Part Octavos
Margaret Campbelle-Holman
T ¥ " . OIS ER = @FPARETCr
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hie of the great rewards of teaching for many vears ix walching former students

Advocating Orff Schulbwerk

From Childhood to Adulthood: Our Legacy Speaks

by Judith Cole and Tim Brophy

develop info young adults who move more confidently into adulthood ax a resalt of their
Orff Scholwerk experiences. Because most stndents leave the elementary sefrool and
never refirn to share their growing lives, we are rarely afforded the opportunity to know

fhee exient of our inflnence.

hait forllows is @ rare exceplion

i the nomm—interviews with

SIX young whulis who are
former stsdents of Ol Schulwerk, In
their ocown words, they speak o us of the
lasting influence Ol Schulwaerk has had
on their lives, First, we will hear from
four ol Judath Cole's Tomer students—
Juvier, Laura, Michael, and Lesley,
These studens were all in Judith's
clemeniary music program at East
Elementary School, Calallen
Independem Sclwol istrct, i Corpues
Chhristi, Texas, She inierviewed them in
1905 when they reappesred in ler
comarses o Texas A& M-Kingaville. The
fourth vosce belongs to Christi Brown, a
former student of Frum Smortt Addicobt
and Susan Kelley Yan Dyek ot Yollintine
und Srevwiden Elementary Schools in the
Memphis Cliy Schools, The Gifth vwoice
bebongs to Liz Muotthews, an Oriff-
achulwerk teacher and former student of
heer mether, Cared Erion. Tim Brophy
imerviewed Chrast at her hooe in
Florsda. and Liz a1 her bome in Yieginka.
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Javier

Juvier gradugied in 1997 from Texas
A&M University-Kingsville with o
Bachelor of Music degree in music
cilucation, He = currently enrolled in the
Blaster of Music program an Univessity
of Morh Texas where he is sisdying
percussion and jog.

(0 What do you resrenrber abond poar
elenteniary music expericnee?

Al remember everyvihing! All the games
and songs and rhythmic exercises. |
remember plaving every percussion
mstrurmenl—Iiinupani, mallet instruments,
auxiliary. | can even remember Lhe
specific patlemns | plived for sarions
somgs. [Sareter demanstraled Mae melor
petern for plaving o four-medse
wialkimg oy osfimeio o way Dre e
it e TR NIRRTl foar g spiritnl, |

£ dhe yon recall a fieverife aofiviey or
experience in ensic class®

A 1 ikesd playing the percussion
instruments, We all pol 1o iy every
single pan. [ can remember playing ome
part while lisiening to evervhody else's
parts and thinking that 1 sonied bo iy
aul theirs, Then, it wouald happen, We
vl swap paris and 1 sould get o do
iz alhar amees,

b Wit instroemens did you eigjoy
Playing the mosit?

A Mallet instruments.

{3 Ioigh you ever fove o desive o feorn
R for paliey avtilver Ensdrnemens

A Mo My brother played trompet ami
my sister plaved Mue. 1 never wanted
i play amyihing except percussion. |
remember thinking that there was
t.-::-lnl.'lhi:u.]_l_ whowt the other instramenls
that wasn't real. | did m appreciae
the recorder. T eonldn’t see the sounds,
But percussion i real.

b Caw you describe thiv “real™
seRxaiion yor experience when you

play percussion®

{deavier s arms ard Toads saried moving
gl tve alde as [Fhe weee lolding
srwerflieis el plaving n'.':.llr.u'.u.-.lu'_.l

A You can see whatl makes the sound
amd you can feel it all aver your entine
'h-l:-q_l:l-'

b When did yon bnew thit vou would
frada fo become o percrsitonist?

A [ suppose it was right there in the
clementary music class, When | went o
mishdle schood, T knew that the only thing
I was going Lo play in band was
percussion. | never considered anyihing
el Mr. Fugitl came when 1 was in
seventh grde and he really inspired me.

veattimes! e pge I
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the extent of onr influence,

huit Faallowws is & rare exception

fo the nom—interviews with

six young siulis who ore
Tormer stsdents of Ol Schnlwerk, In
iheir own words, they speak o us of Lhe
Lasting influenee OrT Schulwerk has bl
oy their lives. First, we will hear from
fomr of Judith Cole's Former students
Javier, Laura, Michoel, and Lesley,
These studenis were all i Judith's
clemeniary music program al Eas
Elementary School. Calallen
Independent School District, in Corpus
Christi, Texas, She imlerviewed them in
Pty when they reappeaned in her
courses al Texas Ak Kingsvilke. The
Fowrth voice belongs o Christ Brown, a
formmer student of Fron Smamt sddicoi
and Susan Kelley Van Dyck ot Vallintine
| amd Snowden Elensentary Schools in the
Memphis City Schools. The fifth vosee
belongs w Lie Matthews, an Orff-
Schulwerk teacher and former student of
her mother, Carol Eron, Tim Brophy
interviewed Christ al ber home in
Florida, and Liz at her home in Yirgimia,
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Chive af the great rewards of teaching for many vears ix watching former stodenis
develop inte young adulis wha move move confidently into adulthood as a resuli of their
(ff Schulwerk experiences. Because most sindents leave the elementary sehool and
never refurn (o share their growing lives, we are rarely afforded the opportunity to know

Javier

Lavner HI'.Il’II““ll.'\I'I m JEUT Prom Tes s
AdM Universiy-Eingsville with o
Bachelor of Music degree in music
colucation. He s currently enralled in ihe
Mlaster of Music program al University
ol Maorth Texas where he is studying
percusaiom il e,

{1 What da you rememler about ponre
elenreniary music expericnce”

A Dremember everything! All the games
aml somgs and rhythmic exencises, |
remember playing every percssion
instrument—iimpani, mallet insrumenis,
auxiliory, [ cun even remember the
spect e patterns 1 played for various
somgs, (Javier derorsiraded the metor
praiterm for plavine o fone-measeee
'||'4r.|'.'|:r'.lr||.: Tagexx eoxdiviater theers voves dncTiiled
in e gecernpraniment for a spiaiial)

(& Dia you recall o favorite activity or
experience i masic clos?

Az | liked playing the percussion
instruments, We all got o ey every
single part. | con remember playing one
part while listening i evervhody else’s
puiris and thinking thar | wanted o oy
ot theirs, Then, it would happen. We
wonld sweap parts and [ would get o do
the cther s,

O What instrnonens oid you enjoy
laving the piose?

& Mallet instroments,

From Childhood to Adulthood: Our Legacy Speaks
by Judith Cole and Tim Brophy

O Il you ever furee o desiee fo learn
Teorw b play odlver instrimends *

A Mo, My brother played tnumpet and
my sister played Mute, 1 newver wanted
i play omything except percussion. |
remember thinking that there was
'.-.r||'||.'[|1i||._|.' bl the ovther instramenis
ihat wasn't real. | did m appreciate
ihe recorder. | couldn't see the sounds,
Hul percussion is real

L Can you describe this “real™
feRsation you experience when yon
play percission?

flavier s oy g bods sfarted moviig
theromagls the aiv gx i be were Bolding
mallets ol plaving xvloplione. )

Az You can see what makes the sound
and you can feel il all over your entine
By,

(1 When did you know that you wonld
frain to become @ percussionist?

A | suppose it was right there inee
clementary musie class. When | wemt 1o
micdle schaed, | ki thin the only thing
I waas going o play in ksl was
percussion. | never considered anything
elwe, Mr. Fugitt came when | was in
sevientl srade and he really i|1:-;|'|in,:|;| me,

vemtérea! o e
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Laura

Lowrn grodupted in AT from Texns
Ade M University-Kingsville and is
navw' @ classroom teacher at an
clementary schodol.

£ What do pon resmeniber abon? poire
elemeniary music experience’

A | remember playing reconder. singing.
and playing all those xylophones.

O Dy you revenber a favorife aclivity
or experience

Ac | remember playing the instrunsnts,
Everybody played somsthing diffenzn
aned yet it all 1 wpether amld sousbad
miciz, | really enjoved thai.

{3 Wier was if alowr that experience
that way =0 erjeyehiel

A Ench one of us was responsible lor
playing our part—ior playing a part of
the whobe. We had @0 do our part. Others
Were coaunting on us.

: How did keowing that others were
CoMBIRE #R Yo o de your pert make
o feed?

A Responsible, I felt good 1o
comtrbute my part W the whale. |

coubdn't ket the others down by not doing

my part well. | rememiber being o litle
fearful that 1 might not do well and (b |
wonthll bet the others down. 1'im sure it
helped me leam responsibility, bul also
conlidence because each time 1 did my
paart correctly, 1 grew more confident
abssut my abilitics amd mygsell, 'm onot 2
all afraid to stand betore o proup of
people o do thimgs today.

(b g you have an oppartsniiy fo
confinue music siedy afier
elementary solool?

A es, | was really proud o have
learmed b to play the recorder and
rendl masic. My parents let me take piano
leesons atter that, And [ sung in chiir in
michile schocd, But then 1 gt imeresied
in athletics and played basketball
theoughout high school, 1had to choose
wlether tis be in athletics or chowr and |
chose athletics, | wish kuds didn't have
Lo choose. Aahletics, wao, aeghi me
confidence and responsibilig.™

0 B your Hiink these experfences
wright have aw gffect on wial kind of

teachier vor will become?®

A hy, yes, ' going e muke sure ihis
miy students get o work cooperatively.

- Tiwt Bropliy (s & memder of the AOQSA Ediiorial Boed, Careenn AQSA Yice-
Prexident Sudith Cole 15 @ former member of the ADSA Edirortal Bogrd,

Lesley

l_l_"\||_'_:,' Hedlund i curmently an
occupational therpist specializing in
hiund therpy.

{0 What de your remember abaal your
clementary vensic classes?

A I was Uhe very besa part o every
single day an schaosl

Ok What svarade it fle best gt of
everyday?

A W gul ki wiwk lopether |.'r|.'.uI|'.'|:|_l,l.

id: Tell mre spore aloul ow you worked
fogretleer ereafively !

Al We pot o constroct and play pattems,
which Mt tegether, The patlerms worked
togeiher, 5o everyone worked together in
i deepor wiy.

{8 e poue remember a favorite activily
aF experience !

A Yes, Dancing,
{: Folk dancing?

A N just folk dancing, bt alsaol
lowved interpreting the musac thal we
played oo Ol instruments,

£ Bo apovement was your foverite
cxperieace

A YWes, Alse pamelan,
2 Wiat did you ke aboul gomelan?

Az Well, you kneow, 15 the orginal OrfT
msic, =0 et BEveryome was
transporried oo drenm world,

{3 INd you experience tlhis dream
world throngh other activifies in
music clavy®

Al When we played the instroments and
sng and dunced, When everybody wis
invodvedl inodoing everyihing. Sometimes
it happened then, 1 was as of ime
st still, Bun this was strongest with
gamelan, I also happened ot balled,
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Michael

Christi

;
Liz

Michael i= o firefighter with the Ciy of
Corpus Clirist, where the citizens one in
the: powoud hands of o very ereative thinker:
Julih remarks, “I0%s mol omesoal for me
o answeer the plone or door ad fimd
blichael. always with an apology Tor
breaking my instrument.”

{0 Whar do wou rescentber aboud pour
elementary music oflgss

A | remember breaking ome of your
instraments, | m really sorry abowt that.

{1 Do you remesber which instromens
Yaviit Frrake®

A I hadd only ome stang on i, and [
broke the peg thot tightened the siing. |
miusl have tghiensd 1o moch, (The
instrument wis a mouth o thae
Michoel ploved in a jug hamd, |

{1 Do poar remember anyiling else
ahont music clpss?

Az | jusi knw that i was the only plice
whiere | was allowed to ke creative and
Ly sty mind, Yo let us work owt our
oW music, 'We had 1o Tipure out what
pusiterns sounded right wgether, Al we
coiibd mwove aroamd, We didn’t have 1o it
in desks. | can remember seonting
hickwand across the floor on my biitom
while we sang soame song

{0 Iha wou recall the soug?

A Mo, Bun maybe it bl 1o with o
wrab und the ocean. Music class was the
only bright spot n the day,

b 'remember oree in fourth grade
wiren you cante fo the misic room @nd
payed w song you had compased o
tlee xylophone.

A D made ap a lon of sengs—uesoally
while | mowed the vard, The soumd of
the Lwn mower would drown out all the
|.||x|'r:||..1||1,_'-: NOESES,
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Christs Brown is now an Orff-Schulwerk
specialist in the Polk County Schools,
Flowidin, and teaches al Iicrl-.'l{'}'
Elermentary in Auburncale, Yoted
Teacher of the Year in June 2001, she
became cerified as an OriT-Schulwerk
Levels instrogtor in the summer of 20001,

£ What da you remeslrer abond ponre
elenienfary masic clages

A D remember in Kimbergorien getting 1o
24 L @ :q.|:w.':|:|.| rowam For musie cliss, |
remember looking at the instrments,
playing with the beanbags and the varn
balls, and sitting in a circle. |
remember being so excited tha |
wasn 1 able toowail o po e music
class, and that the wescher would add
more and moee to the lesson.

{8 Do yor remember a faverite activify
nr experierce !

AL | remember being in the chorus in
Jrd grade, and prepanng for a progrom
amel tox ke o drip o pecform af a nursing
home, §was so excited o be ploving the
timpani gn “Big Elephant™ in Konmie
Saliba's Safari that [ couldn’t wan v ell
ey masm abowt i, In 4ih, Sthoand Gih
orides | remember Fran Smarm
Adkficoli’s programs ond geiting fo wear
costumes and dance, mncd all of The
decorations on the siage.

{1 S singing and mmeving were poir

fuvruf:t' mrresreal achivities”
A Yo,
L 1 ivmrgiaone fluvs your current siudenis

do g Iod of singing and moving in
wrnEic clnys,

A Yes, they do,

Liz Matthews atended the Montesson
Schessl of Morthern "."i:gini;l._ where her
moher, Carcd Erion, was her musie
tencher from preschool (o sixth grade. She
is now an O Schulwerk specialist in
Avrlimgron, County, WA, where she has been
teaching five years Liz has just compleled
ll three bewels of Ol Schulwerk.

L1 Whee do pon rensemiber aboml! yonr
elemmentary music experience’

A 1 hawe really positive memornics of
music being o big part of my years in
school. | remember the Orf
i||"|!|!'|.l|'l|1.'l'l|:"|. Imesvenmienl scliviles,
programs, and pluying the recorder.
My mother was premy invenlive,
muking music very enjovahle.

O Doy remiember o faverite aetivity
oF experience

Ac | remembaer :|'r]:|3,"in|_: recoder as o
favorite activity.

{0 Wilat was it abouf that experience
theind was 5o enfoprlle ?

Ac | felt successful, 1t was neal o play a
"real” instrument: | remember plaving
“Skin and Bones” ot Halloween. [ went
o b sbedy reconder i college,

£ Wow that yor ‘e a feacher, ow ues
yonr elenrentary Orff Sclnlwerk
expertenee inflnenced your teackhing

A This was the way | came to leam
musie—acr il is the only way | koow 1o
teach music, [aonder what other mosic
neachers do whi des mon 1esch Ot
Sehulwerk. It keeps my studenis really
engaged, and it teachess the whale child. h
resiches every leaming sty le—wiswal,
Kinesthetee, ancd aunsl—ancl 1t Creages on
giive leaming enviromment. As o clikd,
the oy off the experience is what 1
remember. Mow, eaching my own
students, | hope o impart to them a
stimilarly enjoyable experience so that they
are able W carry 3 bove of music with them
thacuaghout their lives, as 1 have.
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Orff Schulwerk in an Elementary School:

an Administrator’s Point of View
By Margaret Ware

1 nznrly the sime lime that L

(il Schulwerk began o

develop in Europe, pluns were underway forn the
construction of Grohamwoeod Elememary School in bemphis.
Tennessee. As o par of the Memphis City Schools, Grohamwood
School s embeaced O Schulwerk Tor over 300af its 52 years
of existence. As a former teacher and principal w Grahamwood
Schonl, | have bacd the ogiporiunity 0 witness the impact thid
It Schulwerk hus had on cur students during the grest thiny
yers,

With un established repuatation for academic excellence,
Cinalimrweond strves o provide a well-balunced curmcu o, U
sclwonsl s abopaesd an inseructional model bassl on Howard
Gardner's “Theory of Muliple Imelligences,” as deseribed in his
businks Frenmes of Mind, Multple Inftetligences: The Theary i
Preretice, wnd fatedligences Nefrowned.

e imprtant asgect of the schoel s corriculum framework s
the integration of fine aris. We sdress our students” busical-
Rivythimic and Viswol-Spatial imtelligences v expand their
avenies for both bearming and demonstrating understanding,
Thresugh Ol Schulwerk, children leam music by hearing aimd
making mvsic, and Joier Tearn fo el and wite music,

Our vizual ans teacher says, “Ar feeds the soul” The same s
irue of music, | huve persenally ahserved the blossoiming of
withdrawn, depressed childnen i response o music,
Oeasionally we enroll students from other eountries who speak
iy English. Music seeves as o commuon language for these
students, giving them o means of communication aid belonging.
Music i= o oumilying ebensent, drawing together chibfren from
nany different academic kevels and socin-eoomme
hipck groomads

A | et wpon Grahamwood s music progrom, directed
throuagh the years by outstanding O Schulbwerk geachess aieh
a5 Susan Vun Dyke, Koren Medley, Carol King, and Dr. Tim
Brophy. it is easy o see the value this program has for all
children, Most school adminisiraioms with similir expenemes
wisiled eches this appreciation for Ol Schulwerk. How then, can
dmimastrators iranslse ihis appreciation infs strong sepport hal is
bl concrete il effective’?

I my experience, open comomumcation between the
acdmimistration s the music specialisl is of vimoest imporiance, A
comfortable working relationship with on open-door podcy
prewides an envirenment in which educators can deflect any
rogdblocks and work woward suceesstul solutions. In this way.
school leaders are able o clearly communicate thein ex poctitions
for student progress, as well as for general schosl procedures
andd responsibilivies. Furthermore, the teacher is alTorded the
opporiunity 1o alert the sdminisror shout any special needs or
comcerts that should be addressed, Al of this perposelul
commamicaling comiribuies o the smih ogerstion of an cffective
chrsnum,

26

All tenchers share the
conmimenn need Tor
administrafive support.
However, due bo the nature of
the OrfT Schulwerk based
VST IR NEL, OpPOriunites
o cisane its specess wne both
plentiful and wnigue. | have
discovered thit there are three
primary ancis in which o sclool
p'ri|1|.'ip.'|'| cin have an
invaluable influence. These
areas mvalve schedules,
finances, amd the commuonity.

Am bmnportant Tcior inoany
performing aris clesroon ix
the proper scheduling of
classes, practices. and
performances, 11 is the
respansibility of the
sl minisiraior o plan For basic
instrictional time, 1 is
necessury thal this tme be
pretected from comiman
dismuptions and conthets,
while nlso allowing for
Mexible scheduling o
accommodate special prociices
and performonces, When
masic leachers are in close
comimunication with
classrooam leachers, they can
eqisi |y work cooperatively to
integrote the curricwlum i a
wiay that is most benelicial (o
children, Educators need no
lowrks Tar indo the latest brain
research o find that music
basth stamulates the memory
and enhanees the leaming
process, Adminisirlons cain
play & vital rede in facilitating
O COMmMUnCalon Among
teachers a8 well os in the
orgunization of the sk of
scheduling classes,

Prnr-;:r Tingimicnal support aof
an OlT Schulwerk hased
music program rcleases the
consiraims of a typicol schaool

szliimg amd allows the
instructor the freedom o
flowrish, Just s the parchase
of texthooks and compters
aicls the educational process
i a typical classrosm, promp
u,cquiii.lin:n ol msical
copuapineil is casentil for
optimum seceess i an Ol
Sohulwerk classronm.

The state of Tennesses and
cair ety school system |'|r|.|1.'i1L'
miiniml funshing for teachers
salarses, basie equipment. and
sumie professional
dhewelopiment. Al the schoaol
lewel we seek supplemental
finuncing Trom several
difterent ureas. The simples
sonerce fof mnsic-relsied
nmstructional materials is the
allocwtion of funds Trom thee
sile-based budget. As
principal, | nuthoriee the
purchases of keyboards, CD
players, microphones, amd
similar items os much as
possible with the imited funds
of the site-hased budzer. A
second source of funding
coumes in the foem ol
ecucational grants, Teschers
should be strongly encouraged
i -"‘F'["I}' Fiar prantx anil shawild
ez given both the Knowledge
andl the tools to succeed in the
grani-writing process. In
Memphis, the Rotary Club
supplics educniors across the
city with thousands of dollars
each year through its Teacher
Initiative Grants. Rotary granis
have provided the addition o
. hass recorder for Caral
King's performing recosder
ensemble and have Tunded e
stmlio-recorded tapes of
atwdents’ original rwlio music
skits. With u large research
grant, Ol teacher Tim
Brophy was able to purchase
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somee high quality iechnical
copuiprment for tee schood. 11
shiould b notesd that meest
gramls recuire Thal The schwssl
hamclbe the administrtion of
ihe money, However, most
principils consider the pront
oy B0 e well worih the
time spent in exiea
buokkeeping, A final resource
unbgue 1o Crahamwood 15 the
financial wnd in-kind
wssislance Trom the school’s
corporate sponsor, Fedaral
Expriss. Federal Express
generously helps o provide
bus tramsportistion for
Girahamwood studenis wlin
are |'n'rl'|1|'||1i|1J__l u‘l'l'-n;:lmplu o
aid allending arls
performances in the city.
This sponsorship ot only
allovws For the fucalitation of
Uil masie perlormances, b
it also wllows students access
1§} I."i!lII.I:II1I.IIII|:}' MESLILrT s,

Comimunity exposun:
through the Tine aris
prv::-gramlniul; [SHER pu:mli\'r
resull for any school, Media
caverige in the mewspapers
anel on local television has o
atromg effect on public opinien
s 4o Lhee |:|||:|.Iil:|.I o Lher schass]
swslein, the school iself, and
its specialized music education
program. [noour expericnee,
pusitive publicity about music
Classes and perlormances has
lesl tox mamy inguirics from
prarents of prospective sudents
as well @s mare opporiunitics
Fiar our students,

Chsiliy s perunmmanges
i the comimuniny akso helpoo
atnemgthen snppsas for the music
proyzram gl puhilie sehool
funding in general.
Crrabhimaoid stdenis hove
performed ar a wide variety o
locations in the Memphis area,
including & muscum cralis Fair,
civie clobs, retirement homes,
aml i the theater prodoctxn
of “The NMutcracker” by Balle
Memphis, Cur stwbenis have
als kad the opporiunicy (o
perform with the Memphis
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Symphony Orchesir on
meene Huim oneg LRI,
including the premicre of
Woylsek's “Molalmics of
Blay™ i the 1994 Memphis
conference of the American
Orff-Schulwerk Association.
Eowenls such as Uhese o miol
Jus happen. They requine a
grent deal of planming and
cxira work by both Ciefl
teachers and tdher school
Fu.'n-::-ulu.'l Herwever, I!u-:,-' e
wonderfully affirming
cxpenences for siudenta, thei
Orff Schulwerk teachers, and
thie adminestratiors whi
suppaort their waork, 0
Becanse of the valoe ol
Ol Schulwerk 1w children,
clforis made w0 provide
appropriale support ai the
sehood level ire essential simd
ahsodutely sworthwhile, Wich
anodher school vear underaay,
OrlT Schulwerk classroones
are filled with the sounds of
wybophones, glockenspicls,
wnel children™ vorces liftesd in
sonag. 10 s my Do tha
PIFCEEEAIT SUpE] continues o
groaw s Lhal more and more
children can benefit from the
enriching expericmces
preovvidled by Ol Sl lwoerk.

Muarparet Wirre served s
ael enfecator in Wissivsiper
aried Teninesses selunedls Jov
e Mam 38 vears, A feacler
cieied erefinipintreatoon, she retired
it S HOOT cifter 508 vears a5
Ilr.lfhlﬁi‘]'.lr.'r f Cerpirrmnernagd
Edemrenrtary Schews in
.He'm;.ll'.lr'.'.'. Tenneysee.

Heleremees:

Crardner, Howard, [4H3
Fromes of Wing, Basic Books
Gardner, Howard, 1953,
Micfripde Biveiligences: The
Theary in Practice. Baosic
Hiwiks

Crardner, Howard, 30000
Dereffigence Reframed  Basic
Books
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Give e Pive!

by Lhe Mzan

Recorder Music
by DoN MuURO
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five add-a-note pieces for the beginning recorder player.
The first piece starts with the note B. Each new plece acdds
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dynamic accompaniments showcase Muro's attenthon to
detail and musicality. The CD contains accompaniments
as well as demonstration performances. Suitable fior
classroom and/ar performance.
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containg only one note; the second piece contains tao notes, and
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excicing, delyghtiul, and wery musical.
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Eight ndld-n-note pieces for beginning students, Starting with the
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Focus on Research
Janet Bobbins, Editor

Into Different Worlds:

What Improvising and Composing Can Mean to Children

Some of the earliest encourngemean
all children®s musical invenbion came
with the development of Carl Ol™s
Schulwerk. It is wow the norm for
peneral music iachers o apply
approaches which chosely imegrate
development of =kl and ereativity ol
i the prowcess of musical learmng.
However, despine the cencrality ul
improvising and Ccompesing in music
curriculie in bath the USA and the UK
there is surprisingly ke charity as to
havw children ascribe meaning to their
oowen creadive work in music,

The question of what distinguishes
childrens improvisation from
composition has prodeced contndiciory
claims in the literure that extend from
the existence of different musical
processes | Kratus, 19891 distinct
creative skills (Webster, 199G separsie
aptitudes (Gordon, 1989 and
indistimguishable processes [(Swanwick
and Tillman, 19861 While Websier
{ 19806 Focuses on improvismiion sl
composilion as separle measures of
creative potential, Kratus {15859
considers improvisation io be the itial
stage of composition, which he describes
w o process of “exploration” or “rying
one pew musical dea afier anodher,”™
Koratus characierizes J.Zill-'l1r-'1:-2~:lliﬂl'l HEE]
process of “development” where sounds
are worked u ways that are “similar 1o,
wel different from music played earlier
through.” (p. 171 In comirast, Swanwick
amed Tillman {19861 22e noosuch
distinetion, using the bropdest possible
definition of compesition “to include the
briefest witerances as well o5 more
worked oul and sustained nvention.” (p.
A1y Although improvisation and
coMmiposition are integrated into
classroom music peactice, teachers ofien
hurve little or no understanding of how

Pamela Burnard

these two phemomena mighi be
dilferentiated. [Bunting, 199445,

While there is no marked absence of
research on how children engage in
creative activities, what children mesn
by improvising and composing nemuing
less clearly understood. The Tuck of
pmiphasis on what i= specific s
children’s mupsical expeiicnes does e
i seknowledge the diversity of nusical
warlels that characierize our classaoams.

Purpose and Research
Questions

The two main aims guicding the
present study were o deseribe the ways
children participate in and consider the
relationship between improvisation amnd
compasition. It is the latier question o
which this article addresses,

Research Context

Thee stucly ok place inoo malt-
ethmic, comprehensive Middle School set
in West London, England, Eighicen self-
selecied 1 2-vear-old children
participsied i 21 weekly mosic-making
sessioins, OF the sipghieen children, 12
wiere girls and & boys, Fourleen children
hendl received instrumental waticn and
five had completed graded examinations;
four had received no formal instrumental
training. Only one child had no musical
imstrument at home, Foureen were of
Bratish descent, two were Afro-
Coribbean and pwo Asian,

The ethnographic sirategies of
obszrvntion, intervicwing, and the
exmminatien of 200 video-recorded
perfonmances occurred during the 21-
week fieldwork period. The leldwork
was dividesd inte three phases refermed w
g% the Eacly, Middle ond Late Phase,
Each child was given twao individual
interviews, which fromed the Early and

Late Phases. At the conclusion of the
Late Phase, the final interview provided
the chilclren with an apporiunity Lo
reflect upon their expenences of
irprovission wicl composition ncenss
the six-menth term of the study, An
image-hased, draw-ond-tlk technigue
{Provaer, 9981, bosed on respomdent
verification of the varied forms of
representing relationships between
iinprovisaiion wncd composition., was
wsed. The children were nsked o draw
an inage of pictorin] representation o
convey soime aspect for aspects] of whid
i wis i i|11|:||'|1'|-'i.u: il CONTIPSE, Thais,
they were invited 1o explain in detail
how these pictures relatesd e their own
experiences, This produced data o
amalyas, which was informed by
prounded theory proceduares (as
deseribed by Strauss and Corbin, 15801
Specific details on the elicittion wols
and analysis procedunes develoged in
this study have been reported clsewhere
(e Bumared, 19949, 2000 wbilc b

In ihe role of participant ohserver, |
spem six months with o growp of keen
musie ereabors who, each Fruday at
lunchitime, converged on the masic room
for an hours chibd-direcied muesic
r|H|h,i|llL. A nemlrers of the _-.-II-I'.IHI-“II}_-':-
Clul,” they all knew each olher and
minst hod performed with one amsther in
varows groups such as the school
archeatra, bamd, choir or general masic
classes. As a “peripheral™ member of
the group (Adber, and Adber, PRR, iy
refle wins that of listener and inguirer
I'Hl.lml' I.h.f“l [T | feacher oF assessor 'l
sl Lsk paramelers.

For the purprse of clarification,
improvisation came b be considered as a
spomtamenis, single event performance
of musie made on the spol, while
composition referred 1o o revised piece,
created over time,
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Findings

I weas Tl thal chaldren experience
improvising and composing differemly
according b the comext (e, how Lhe
miske was pliyed and the charcienstics
of ihe activity seitingh and their inlention
(e a5 activity directed by their own
decissn-making b What folbows s one
coficeplial slice of the Nidings.

Children Reflecting on the
Immediacy of Improvisation

When mprovizang, the children
conveyed an expericnce of “being on a
raelber-coasier,” and “having mo time bo
think™ as o kind of pre-reflective
impulse which felt ke “you hadd 1o
dive,” “play as you fieel™ or “jusi
ol your fingers,”™ The Mow of the
impulse ssemed to rely upon
r{'linn_p.lia'hinl_l thi -::-ppnl'luuil:,' o slop,

|-|

think, smel pl:m bt rather, 1o mosically
respand “as 0 comes,”

The instruments selected were pser
Irvemidly (of the 1200 improvissitions
recorded, B3% were performed on tuned
amlior untuned percussion b, Becanse
“when you play olas il comes” the way
sl |.'||:|'\_\.'i.II.|_J brecisivies |||.:.|_|'\.-_-|.||'||J:||'_|.|
impasriance o what you play. One child
spoke of the emporal world of
“mmmsediacy ™ in thes way, “You e no
waiting on other people or listening to
whail everyone elae s playing, You're
your own time.” The conseguence of
the felt immediscy was to “dive” into
mu lti-senzorinl ways of being
respomsive, repetive amd inleractive
cach musical moment.

The chikiren also spoke of pomis in
the temporal joumey of group
improvisations ot which “getting in,”
“carmying o anl ":-;I-::-T:-]'nnt':" ocurred.
“Cieming "™ was the point of entry o

e’ ol e A
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ssessing the
Developing Child

Musician
A Guide for

(General Music Teachers

by Tilmuth].-' S. Brophy

| For general miwsic teachers, this book ke a
I,II.'H|_ |_||-||_i-;,' |||:|5-q, Al I|'rq,' issnne |||. -cll'lil.l.'ri'n'h.l.l\.'
and subjectively assesang the progres of the
|_|1i|1]p.,-|| I_||1,-_|.' !l_';|;,|| '|'|'||_' sl n|||'||'|r|-|'.-.-nsi'u-
busals of ins kind om the marker, Aseang e

Timmawhs, & Aok

Oeeelaping Chidd Murivave guides specialises

|;|'||_'|_1|,|_Jl_|'. EVEryY STCp DeCEssAry {[4] |_||_'u;,'||1|:- |||c;| LA l,'ll'rulIIJ| :-I::-I.l\.' u{ .I!-Ll."-!.l.ll.j: !.l:I.II.i.l.'II.I.'\.
while working within the guidelines of local, stare, and nanonal standands, varying
educarional philosephics, and the school’s sdopred music series. An indispensable
fs el g F||.r ;||' 1l_';||_||;.'_'\-\. i-|| t|||_' |':;,'||| il l_l|q,'|||_'l:|| malsc ediscatien!
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strtimg point evident in all
improvisations. T many group
improwisations, the direction of the play
wins set by the lesder wha played o group
bt which Funciioned as o Forem nselric
foumalation Tor edhers o scune io and
metrically align with (=07 or “follow™),
“Carrying on” seemed o reler o the way
in which time wis lived throug b and
resporded oo The feli immediacy, in
which the sequence of lime past

(“peting in'), Hme present (Ccarrying
o' b and timse futune we were looking
fior o place to stop™). seemed 1o be an
cssentin] condigon of improvised
minsicil engagensenl.

Children Reflecting on the
Recursive World of Composing

For many of ihe children,
composing meant taking time Lo
reconcile what the body musically
knows, remembers and relives over
time. Composing meant “linding,”
“Tocusing™ amd “fixing ideas,” “poiting
it ogether,” like “bits of a puecke,”
“losis of play-throughs" and “thinking
back over idens.” Most compositions
hecame Lime-lested picees in which
certain ideas recurred. s in repeated
borrowings from a previously kiown
picce., o as if “remembering i was
pssigned by regular practice and the
“revisiting” of ideas formed the
boundaries of the piece.

Hiovw they mude use of fime wis
generafed within a contexal specific o
the objective of composing {“making
picee [ play™L “Having time o think”
allivwead Tor the sciing ol goals i
think what the piece 571 and
capectations (worrying whal people
might think™). The personal investment
of time aken inthe making of a time-
tested piece was, for many children,
ahout showing what they could make
andl what they envisuged as an
cndpoint or musical oulconme.

Persomally kmown INSEMINCHLE Were
preferred in T5% of reconded
compasitions. 1o this way, composing
scemied i be chorwierized by prics
ko ledge and past experiences lived
and relived in oo recursive femporal
vl

Conclusions

Whe peed o encournge chikdren™s
natural capicity anad thirst Tor crcating
msic i ways that are authentic omd
risky, unrepeaiable and unprediciabbe as
well as the repewtable and prediciable.
Teschers should allow pupils w invent
their own ways of improvising and
coripEming. As leachers, we need fo be
willimg b tuke risks and w e the
creativiny which exisis in us all, Thus,
the contemporary application of OelTs
upproseh, the pessibilities of creating
mesic o rnloiude of ways are
L.
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It Was Meant to Be - A Portrait of Barbara Grenoble - Part Two

Liz Gilpatrick

{The first part of this appeared in the Fall 2001 issue of The Onff Echa.)

The Grenoble Stdio of Musical Ars
al J0ES South Pennsylvania 51, in
Englewnod. Colorade, first opened s
dowies in the summer of 1980, The light
brick building is near and rim, and
Boasts a tuly, inviting yard. Save fora
modesl conmemoralive lamgue
monnted near the front entrance, linle
evilence remains of the 78 year-old
structure’s former existenee as o
Blormon stake house,

Borbira was lnughing as she recalled
il veniunes tat lead up w opening her
privabe Orff studio well over two
decades apo, “People always ask me
“Hovw diel yomu ddos this? How did you ever
take an DT program into the private
secior?” My answer s “Well, indidn®t
|1:||1|1|.'|| all ol once,™™

The building had been empty nearly
P yersars andl wandalism was beginning
b take i3 1ol on the historic gathering
place. During her travels Trom one
teaching lacation 1o another, Barbara
often drove by the building and.
naticing its L™ shape, wondered of i
might be a suitable space for a privace
Ol music studio.

Adfter comacting the realior, she
torid the building and discovered there
were two lirge potential teaching
studios. Each had pleaty of neaural light,
a small stage. and ghout 2000 square
feet of hardwomd floor space. Walls
woosihd e o be form out inoone of e
prospective shiuhios and in thie chunch
basement, but the 1ask duln’t scem
insurmseuntakle.

I 1 hod known then what was neally
ahead of me with this building,” she
chuckled, L mighit mot have had the
coarage for o throwgh with i |
remember i was on g MNew Yeor's Eve
thut we flooded the place, It was ihe
first time we turned on the water here
inel the pip-l_'i hursi!™
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But she did gothrough with i, selling
her own Littleton home to raise needed
cipital, By now Pegay MceCreary wias o
carllboraton in eaching OrlT clasass, amd
she pvined Barhura in the sk of
rehabilitating the building. They
believed that teo determined women
with strong hands and a common
vasiom could furn the old church into
the perfiect place Gor tesching Orfd
Schulwerk o children.

“Peggy took o cluss in remodeling
husements, 'We have done nearly all the
work cm this bailding owrselves, save for
the rlumbaing ami the electrical work. We
contracied that work oul o prodessionals
s we conlbd meet the building codes.”

With one studio ready for classes, she
and Peggy tarned their anention
imunsforming the second spiace into a
tcaching studio. They saved untl list the
adventure of iurning the old basement
Surdoy schassl rooms inio wha is now a
cormlorable apuriment,

“Tha open space of the secomd shudin
had heen divided inte four elossrooms,
A the first big job was knocking down
wiills. When we removed the pariitions
in the second studio, the ceilings began
ior Falll down, Becavse of the way the
walls had bewn added bn the frste place,
we couldn’t remave thsem witlwou
remavving the ceiling, 1o00.”

“1 can Lovgh -aene,” shee says. “When
wiend o |'IIIrI.'|1il.'u.'! ihe .',lr].'w:l'll fonr (e
ceiling. the man at the building supply
store snid, | Lady, you beiter go home
unel ask your heshand oo measune thar
again " | don’t think yow need this
rmch deywall. That"s encugh lor a
hiowse ! Thot mude me angry and 1 =aid
tos b, 1 koo exiaclly how much
dryaall | need®” He said, *But that's
TUIHHE sepoore feed!” and | answered hime
“And thit’s exacily how much [ need!™

L aveleliniom 1 thee phiysical labaor,
zoning problems thresened o snarl e
project. Soon afier the reguired zoning
change sign was posted. an ke

neighhor charged neross the strect and
let 1t b knoveen thik hee would not pernmit
the Building e be turned ini o muosic
school, Having decided he had heard
enouzh live musie wihen the building
hioused an pctive church, e was
derermned 1w stop the studio, B
Barbara®s dezam had come oo Br 1o be
blacked by an angry neighbor, She
calmly walked hack across the street,
kmoscked on The neighhor's door, omad
imtroduced herself. She reminded the
nsighibaor that she hod been his son’s
ik leacher in publie sclwsls. “He
sqiidd boome. Just wominue; et me go gel
my wite,” He broughi his wile 1o the
oo el samd 1o her, o v Enow whao
this is7 Ir the Kids” muosie 1eacher fmm
Woshingion Schaal.” ™

Aceordimg to Barkwara, the wile
retreated into the house and produced
pictunes taken i school, Sure eniugh - it
was indeed] MaoGrenoble o the door
Barbar explaimed her plans 1o those
neighbors and they relenied. The man
warmed her she hiwl better look in on
anoiher neighbor, a Family that also
appised the studin, When Barbara wen
1o s the second neighbor, she
diseovened that. “La and behaold - 1 hacd
b their children in schoal, too! Aler |
foled the womun whas came to the dioor
st wia ware planrmng, ehe acked me,
“Are you poing iodo that Maypole dance
out i e yard™ and | answered tha we
probubly would. She said o me, “Oly,
gl Lt ns know when so we can
sitlich,” Theee sume neighbssrs came and
supported us when the st _.r|'||||i||g
hearing was held.”

A lomg last, the building wos ready
for fimal ingpection and Pegey and
Biarhura hoped o hegin classes.
However, the I:l||.i]||i||J_1 i.II.kT.l.‘-;‘IHr daxhed
their hopes For am innmedinle opening by
ordering the removal of what lad been
an ol conl-buming furnaee that bid
Pszen comverled 1o i, Mol e, bt thinee
new furmaces were required, and new
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dluct waork had e be installed througho
the entire building. Once agan they wanl
fo waork, this time unbolting the old
lwrmace from s ancient moorings,
culling it apart, and lugging it upstairs
picee by piece to be sokl for scrap,
Borbare recalls, “As one problem lesd w
arwithier, | said e Pegay “Sunely wee won'l
bez by this forever!"™ But, they didn’t
tzedd s b it Fomever™ The Crenchle
Stuclive weas soon open for Oell classes.

Before she ever had the idea of
opening her own private studic, Barbara
gzl twelve rewarding vewrs in the
Englewond Public Schosls. She recalls,
“| s wery happy in the Englewood
Public Schassls, The sdmanisaration there
was wornderul o me. | leamed a lin
whike | was therz,” But she hid begun o
feel the need for change. The Timits of
the pul':li:_' sehionl schedulie, the L‘II.'FL'
classes, and the geed w mave the
distriet’s only instrumentarium in and
ol ol each school Trustrated her. Afver
twelve years she wis, she swys,
“petiing antsy.”

The as=istant cencerd masier of an
orchesirn Barbary played i appened io
b U head of the rehabilitation
deparimend of Mational Jewish Hospitl,
an sditution senowned for research and
clinical work on behalf of people
suffering from resparatory ailimemts. He
kmew Ut Ol Schulwerk employed
apeech and movement o teach music,
and that severely asthmastie childen iried
ter vl both activities, Ar the =ame
timie. he koew that the children necded
thal exervise oo improve Useir healih and
strength. He prevaibed upon Barbara b
comie and present clusses W the childnen
on Wednesday evenings and all day
Saturday, The resalis wisne s
encouraziig that Mational Jewish
adopled OrfT Schulwerk as a full-time
proeram. The Eiglit and Forty, o group of
waonen who sponsored chariable
wirks on hehalf of children, raised
fumids fesr s instromentaroam and
spimsoned Lhe prograin.

A the same time, teo woanen, Lo
Selllenberger and Barbara Hill, wha had
extiblished a kecul private piano siudie,
inyvited Farbara o bring Ol Schalwerk
tis Lhear younger stsdents o help prepore
thenr rhythmie akills. In addition. she
mude her beaching services avalabde 10w
couple of pre-schools, Soon Harbara was
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teaching completely in the privale sector,
buzzing From pre-schools two churches
aned hospatals in g Winnebago packed
with her personal OcfT insiruments - ansd
proaing that little building ot MIE5 South
Pennsylvania almost dily, She never
returmieed i public school waching.

“People often =ay b me “T0most be
womehearful 1o be yvour own boss. and |
answer tat it 15 also woenderful to b
yaour oo janiior, bookkeeper, secrelary,
purdener, and on and on. Seme parciis
huve psked ws o open branches gither in
Lhe southern or nonthern suborbes, Thi
hus newer been an interest of mine
because then Dwould hove o hecome an
aslministrador - pnd that is just not me. |
donlh like thidt sort of work and don't
wannl 1ey dho it | lowe eaching.”

Anyone interesied in establishing
their own studic: may appreciue some
adwice rom Barbara. She suggests, “An
important thing for people o remember
is that you aeed o have these things
alveady i place: a place to feach, your
owny instruments, un established
clicnbeke, omad plenty of insurance i
protect yoursell and the children, You
bave 1o build that base slowly amd
carefully, Cur parents have done a greas
Juib off promesing the progrm because
they iell their friemls who they think will
appreciate OrlT. We advertised once and
all i did was create problems. We spent
all et cxplaining what Ol e and
disappointing people who were only
imferested in plano lessons.”

=0 schedule is Gilled with Oy
Schulwerk clasaes, pre-schaol through
iclilbe sclwsol ples the private lessons
we lemnch om Mute and o S hawe
also hud purents clusses amld Classes for
copdes here, When we first began, we
bl inother’s clusses doring the diy,
They come hecause they wanted i learn
sonsething specific. like reconder, bul we
got them involved in osther aspects of the
Schulwerk, They liked playing ihe
instruments wnd loved playing picces
froom the volumes, We'd love o dis i
again, bt we don’t hove the lime.
There wne o many children's ¢lasses
I the murmber of those classes eased. |
sl Towe ftee do somsething for
seeniors, even though we would have o
change the building by adding ramps
for access. [ know they woald love i
The times when e have dose such

classes, we have had wonderiul
respomse, | waould also like tooadd
sume Saturday workshops for mam=
with litile ones, showing them some
simiple, but impsrtunt things they can
dor with their children.”

Parent lesions are an imporiant por
of the on-paing communicatian belwesi
teschers andd parcmis amd are held o the
and of every term. They are never
presented s performamoes, but as
opperiumities for panents o see whi and
v chibdren are learning. They ore
alten interactive. with adulls dancing,
simging, or playing along with their
children. Barbharn and Peggy take time Lo
muike spoken conmzint during the
Bessony, and often provide shord writien
staterments to help illuminate educational
PG RRE R, "l:-l.llnl_l'.hlllh:!-:. Sdminasreisr,
anal purenis meecd and deserve 1o Ko
mine aboul what's going on than just a
oo dimee, 10 mesdn’t be a big spocch,
bt i dlowes meed o be carefully
comsidered. When they tell me they have
a hard fime explaming Cell o thein
Friends, 1l them mol s woiry; that i
takas @ lefetnme 10 be able v do dhod.™

“The Schulwerk gives children for
stuclemts ol wny ane) a comimunity in
which they can truly bearn, [ think the
comimamity they build within the class is
very impontant. 11 isn’ta child and o poge
Tromn & sl amd it isnCt childnen
evaluated aguins their peers, Bul it is a
creative communily: Ty sing with
odhers, play games with others, and they
mowve and shire icdeas, They know that
they are weleomed o give any idea that
ppes i their heads and thod i will be
scknowledzed and perhages seted on mow
or held amte For iner, Bur, they always
ki 11 05 wonth speaking the idea; thal
il i regarded, considercd, anid perhaps
develogied - even il i s Liwer nwsdificad.
Then there is all thar sound coming
together; the instruments, the speaking.
aned the =ingimg.”

“Woar doan't lwave 1o mao ines an el
class with all the answers, but you mus)
b prepared . enthusiastic, sl receplive
o stuelents” wbeas. The children nead us
as sdduln puides, hul nol s answering
machies, Musie programes ane alten
pressed o dead limes and there 15 o
Il_'I'Ilmillil.ll'l o conme b fhe answers s
guickly, O even worse, W coae in with
the answers alresdy decided and
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compleiely prescribed, OF course, i
have 1o model - improvisalion stafs with
miubeling. Yon have o throw oul seeds
ad opei an up and grve ideas Hme o
orowy, That™s the heart of the Schulwerk.”

“In additaon to providing the
apeportumity Tor crenlive expression and
the development of fundamental musie
skills and knowbedgze, | think the
nlding ol commumity 1% one of the
minst important suatcomes of the
Schulwerk. 18 applies wo children whio
have a kot of talem and w0 thaose with
leaser talent. It is a strong commumity for
thosz living with kandicaps. They know
there 15 & pluce for them in the ensemble
amd they wani toe be a part of 1 1 dont
Enow of nnother subject motter that can
bukld the strong, positive social
structures that an OrfT program can
build, while still giving the children
thes tools they need 1o be crentive
incividuals both as musicizns and in
their daily lives.”

Barhura Grenaohle,
Pegay MoCreary
ar] Turry Iriemls

r||_'|II hefone class 'I
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Mnking surg (e mooms = o ander belons Lids amve

“A Former student told me about o
cillege clisms she was kg mowhich all
the sindenis were reguired o stand amd
deliver in oral presentation, She related
thit most of the other sudems were
flying arownd wpset whout their
presentitions, but because she hod siood
n Ironl ol everyone in her Ol classes
and was used to speaking her opanio,
concluc |ing_ i i|1'||'|rn'.'iu|ng_ it didn’t
fee] unuswal 1o e she Felt prepaned and
confident.”

MUk off the most memorahle
statements of the effect of the
Schulwerk came from @ principal when
I was still in the public schools, He
mnsnsled he was nod o qudge ol muosice

Lirgnebds studn:

Eids cinme into tha: studs

Wailing lor
kick. .

and that he knew little of what [ was
tonmg with the chilifren. B e walched
us oocasionally in class and often sow us
plavimg for parents. e saad doome, ©1

Judge your program by the Tact that it's

the enly time | see children who dislike
cach other working together and
creating !.'llrnl:!hiul_l beautiful, Mow if
that can be done, 115 worth supporting
thie P m-llr._u'n_' He wis & h;‘,"ll-q,'l’_iqld:__l{"
than he thought e was.™

“We have been very foriunaie and ouwr
pirenls havie been supporiive and
appreciative of the classes themselves
amd all the liile cxras we provide, Cur
teaching here hos been enough o susiain
us, b lowve thas weork, Lale 15 samiplee, but
very busy and Tulfilling.” Barbara®s
somle hin uge Uhee romn when she sigl, <010
hiad it o do over - [ wordd do it again - |
guess it was meant o be!”

- Liz Gilpwirick ix Tmderim Editor of The
Ll Bt

o Bmls armve

PHOTOE Liz Gipainck

Kitls and piremts in
remenl class



Reviews
Judith Cole and Marjie Van Gunten, Editors

The opiiors slated ave those af the reviewor ana ot af the edisors or the

Awrerican Cril-Schulvwerk Association, The editees wish fo thork those pablizshens
el menbers of indusiy whao graciosdy dosale coples of hoeoks v meferial for review

100 Tips for B

parents and -
Teachars i

RAISING CONFIDENT BOYS:
1M} Tips for Parents and Teachers

RAISING CONFIDENT GIRLS:
1M} Tips for Parents and Teachers

Hartlev-Brewer, Elizabeih.

Cambridge, MA: Fisher Books,
2iWi1.

512.50 each

As eachers woday we feel responsible
niot only for eur students” academic
development but for their moral,
peychological, amd emoticnal
development as well. As music teachers,
wiz umberstand thad our discipline offers
a unigque means For self-expression, risk
taking, problem solving, and confidence
building. It would seem notural, then,
that we woubd look for wigys fo nurture
that sense of sell-asaurance inoour music
closzrooms, places where we alrendy
butld important life skills throogh the
missic that we teach. In many respects
these two texis by Elizabath Hortley-
Brewer validate the ways we work m
OrlT classrooms, bul they also offer new
ingights and fresh approaches 1o this
important nspect of our teaching.

bls. Hartlew-Brewer discusses 10
topics relabed 1o self-confidence a5 thiy

34

apply specitically. and differently, o
I_'||1:|.'Ic wnel girlx She orgamizes the logacs,
such as “Encourage Responsibility amd
Safe Risk-Taking™ and “Make il Sale 1o
Bfake Misrakes," into neat, specinet
packages. Each topic includes a shord
explanation on one page Lace, and o D)
o -5 il.lggt!!liﬂll.‘!. ru],;urdilt].!_ Lhsil l|1|:liL'

ot the-other, For the miost part the aathor

sildresses these books w purents, and

Trumies many ol her discussions with this

poinit of view. However, she also
a-l,:knnwlmip.:x the teacher's place as a
caregiver, addressing a full column of
auggeations 10 us for each topic. with
insightful. practical advice on building
self-confidence in edescational silualions.
The vogeics that Hartley-Brower
outlines fall within nine broader
categories, wentical in both texis. Such
categories include ~“Deepening His/Her
Self Knowledge™ und “Self-Awareness
and Encouraging Confidence and
Independence.” When examining the
bispkis side by side. genernl {nod
ahsolute) distinctions between the
development of boys and girls becomes
uppurent, Bu}"\; wre mowre sclive i thear
play, girls are beter ar make-believe;
binys are more likely to take risks, girls
are leas likely o do so, and so on. These
distinetions come 0 bear for us os
teachers in approaching the differing
educationul and emotional neesds of the
two genclers, These texis paint a clear
pletwre of how 0 be sensitive o these
needs, how o encourage self-reliance,
and how to discipline in o positive way

while recognizing emotional differences,

In contraat, some of the author's themes
remain constant between hoys and girls,
such as providing discipline that is clear,
firm. fair, consistent, and also flexible,

Throwghout both books, Harley
Brewer siresses the importance of
butlding up inner sirength as a
foundation for strong and resilient
children.

-Karfie Carter

i .|'I 'I HI

L £
b1 Yeaur S
“JH LOUT HOT

i
[

WE'LL BE IN YOUR
MOUNTAINS, WE'LL BE IN
YOUR SOMNGS:

A Mavajo YWoman Sings

Ellen MeCullough-Brahzon
and Marilvn Help

University of Mew hexico Press,
$24.95 Baoak with CT

There is almost a reverence one feels
for o book that can portruy the spint of a
pla-l.:l:. s peogele, 10s culiere, ils hixl-:rr_'.l.
and its music, and do it with uimesd
respec umcl sheer beauty, This 15 such a
book. It is o collaborative project by a
university professor and o Mavajo
teacher, and it s quickly appsirent U
this collaboration has been done a0
artfully i will surely siand as a model
for other collaborators that wish to
preserve, inlerprzt, and czlebrate a
cultwre for future generations, Words
spoken by Mavigo gods Torm the Tirs
half of the dile and el the Navajo
people - the DinkE - they are responsible
for passing on their traditions and music:

W'l be in your mownixing,
we'll be in your songs . ..
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that’s how you will remember us and
our leachings

50 that you may have o good life.
[unnumbered page belbween
fromtispicoe amd contents)

The: book contains the musical
mstation for iwelve Mavajo social KOs,
whong with a recording of Marilyn Help
singing the songs 20 that one can hear
the appropriate vocal siyle. Each song is
placed n its culiural context. Thay are
the songs that Help iesches Mavajo
schood children and their teachers. Mone
of the songs s sucred. which makes
them pecessible o non-Mavajos, i
each senp has its own cultural meaning
and performance strictures which the
redder is asked w honor, The audienes
for this book is “people of all nges and
in all walks of life who want i
celebrate Navapo music and culture.”
{preface: av]

Euch of the book’s twelve chapters,
erganized around the zongs, deal with

Aommee aspect of the Movgo culiure. The
chapter titles range mom spiriioal ideas
that guide Mavujo life, such as

“Bomuls of Beauty und Happiness,”
“The Mavaje Creation Story,” and
“Howha - Beawy i Mavajo Ceremonies
and Culture,” to the proctical things. also
spiritual, such as “The Meaning of
Com,” “Hogans" {whicl comains a
charming song about & dog), and
“Liveswck.” Each collabortor tells her
story with regard to the chopter’s titke.
While Help describes the song's
meaning, MeCullough-Brabson
interprets the contest for the non-MNayajoe
reader. The songs come at the end of
each chaprer and are accompanied by
busth interlinear and poetic rranslations,

The appendices are naod really
supglemental; they comtain material
critical i one's understanding of he
somigs, The appendix on the Mavajo
language sives nod conly @ pronuncistion
gunde, but describes it wnal mpecis, its
place as one of the gifis of the Mavajo

gouds, amd its history a5 secret code
during Wosld War 11,

Oiher appendices comain hand
meHions ond dance steps to the songs, o
bitlography, videography, and
discograplhy.

I should also be said that the design
amd layour wiall add wiach o the reader’s
enjoyment. The baok s seale and
cimension reflect the geography of
Arizona and New Mexico, The size of
the page - a lnabe more gencrous than
one might expect — and the amwouni of
white spuce allowed on the page adds 1o
the physical sensation of being in a place
that 15 open amnd visible. There are
many photographs that help put the
reader in the place, The book's cureful
Layout is evident even o the musical
notation. Buy this book for s
authenticity, its elussroom
applications, its soul and it heart -
aind a3 a bomus you'll get o piece of an.

- Cawed Evion
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WILL STANDA RIS SAVE
FUBLIC EDUCATIONT

By Debuorah Meier
Beacon Press, 525

This little book may jump owi of your
hanids as the words wrestle with each
ather o address the e guestion. Part of
the Mew Democracy Forum, a series of
puperbacks which explores creative
solufiems [ soome of our nadions mask
wrgent 1ssues, thas vodume coniaing
thoughtful essays by authors whao
psition Userselves on both sides of the
standands reform movement. There we
1 answers here, bul an idraduchion I1:.'
Jonathan Kozol, etsaya by Deborah
Meier, and responses by seven other
leading educuton raise guestion: worth
the attention of thoughtful educators,

I her opening essay. Meier makes a
i agraimed standardieation while
advocating a model of educational
starudards based on her teaching
experience, This creates some confusion
betwesn the terms “standands™ and
“srandandizatbon.” Onee the reader
understands thot the two are mol the
samie thing, it becomes easter to identify
the perspectives of the writers. Perhaps it
hias been o similir confusion of these
U lerms by The medaa thal has led the
public to a polarzation of perspectives
on this issue, Meier sums up the
wrgument within these pages when she
saya. “We are not debating the value of
standards, bot how o mise them and
who should decide them.” (p. 84}

£

Deboral Meier beging with a sen of
assumptions thai represent the “dork side
ol the sancdards-hased reform
movement.” (ped ] According o Meier,
“stambirdization” assumes thal o xi1|111u
clelimiton of “well-educated” can be
defused by expents operaiing within a
pelitical sysiem. The use of that term
absar implizs thot sbjective tests will
allow for wniforim comparison of
students, that centrally imposed
sanctions should be insitwed w punish
peor perfonmance, that educational
cquity can be imposed throngh testing,
andd that rewunds and punishmens will
sErve as motivation for suceess.

Meier rejects these pssumpdions ond
prisfiees ber own which emphasize a
plurality of definitions of “well-
educated,” loca] comroal of educitimal
decisions. |11|,|I1:|'|I|: sources of evidence
of academic progresa, a fairer
distribution of resources, and the
replucement of rewards and
punishimenis with improved relationships
between all parties in the leaming
cormmunity, She describes o model,
based upon her expericnes at Mission
Hill 5chool in Boston. where the
slandards “are intemded 1o deepen and
broaden young people’s habas of mind,
their crafismaonship, and their work
hahis" (p. 210 “Sandands, yes.
Absplueelv” Bui these standords should
bz “held by real people whe matier in
the lives of our young.” {p, 23) The
opinions of the authors responding 1o
blzier's essay range from “Schools that
tixpoyers fund must meet the standaords
theat el taxpayers and ther
representafives set.” {Ahigail
Thernsrrom po 381 10 “Simply, the
detailed comours of culture—and, willy-
nilly, schools are crucibles of culture—
are oo important to be given io centrul
authorties to deline and then o
impose.” {Theodore Siver p. 730 There is
i bt ol elifference of opimion in this book
buit constructive dialogue about
ditferences is af the core of a democratic
society, Most of us are dealing with the
wnplcations of the standards movemen
o leaching poaitions. This book
offers insights into the opposing voices
and will help vou o andcalae your owin
respense to the title gquesiion,

= Marjic Van Grurfer

EHY THM:

Confrasting the Implications of
Audiation and Notation,

By Edwin E. Gordon

Book with CI»

GIA Publications, Inc, 2000
%3250

We as ieachers creae vocabulary,
pictures, and experiences for our
squdents so that they will intermalize and
think for themselves, In this book D,
Crordon cremdes o unigue vocabulary 1
deseribe rhvihm. To wnderstand this text,
e must pui aside preconceived ideas
and labels for rhythm and take in a
new vocabulary For musical thoughi,
rhythm components, classifications of
rhythm, and rhythm solfege for
riylimic pallerns.

The book provides o detailed
historical context of written notation and
existing rhythm syllable systems o
suppaort the need for a new rhytim
vocabulary, Current rhythm vocabulory
ix hased on the theceetical ideas of
dividing and connting bears as derived
from the study of notation, In order (o
describe chythm ouside of nedation, the
bk sets out a dedailed new vocabulary
and taxenomy of rhythm patiems.

Key vocabulary wonds for Dir, Ceomdon
include audiation. macrobeats, and
microbeats, The term “audiation™ 1=

et it ow poge T
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cenmipared to thought. Awdistion is more
than simple memdory or earing.
Auudintion in its siages and types is the
ahility to manipulate musical thought
nternally fo reflect, compare, and
svnthesize musical sound withoal
physical sound. Macrobeats are the
fundamental beats in & thythm pottern,
while microbeats are equal divisions of
Lhie mincrobeat,

Dor. Gordon believes that rhvthm
learning begins with movement, The
coneepis of weight, Flow, space. and
time lay the foundation for feeling
rhythm. Onee we feel rhvthm and
represend these feelings with sound, we
are ready 1o avdiate rhythm and can
give meaning to notation.

Ordl process begins rhythm
education with movement and speech.
The teaching of steady beat is roughly
comparable o the concept of
macrokbzal, The use ol speech s
roughly comparable o helping
stdenis feel microbenis, Rhythm
e are lEarmed Trom '\.'|'||.:|:.|.:|1.
paitems that arse naturally in children
and are groaped 1egether to teach
meter and notation, Here Orcff
Schulwerk practitioners may agree
with D, Gordon’s assertion that
“Perhaps the easiest notation o andiate
i% that in which the macrobeats,
micrabeats, and rhvithm pattems
parallel the rhyithm potterns found in
ane's own language.” ip, 134)

Hawewver. D, Gordon differs from
Ot i use of text, He writes thal
somgs and chanis used For young
children should be performed withowt
words so thal they Toces anly on the
muzical sound, (p, 1385

T present ideas about rhythimn and
movement in g lex) presents o grent
chalbenge. Ample potational examples of
rhiythm patierns illustrde the concepis,
However, Dr, Gordon admits that using
matation is inconsistent with @ movenwent
approdich to learning rhythm. He
enconrages the reader oo breathe and
move with the included CD n.:L':mIing ol
the notatienal examples. The Ch
cramples, hivoever, only include chanted
pabtems on newral svllables by the
austhor. While this recording represenis o
pasitive step in emploving new
technology 1o illusirate rhythm, perhaps
in Turthser editioms, Dr, Cordon could

3

inchede a CO ROM with video clip
examples :rl'|'||.'-:|-|1!-|.' merving, hﬂ,::l.1hi|1g.
and demonstrating these rhythm panems,
Seging people perform these patterms
might help the render bedter understand
These coneps,

D, Gordon challenges music teachers
bor mok rely om mobation o eoch chythmic
concepts. He weites, “It has been said
thut religions institutions are an cxcuse
For oot experiencing God, May 1 suy
thant relying on rhythm nedation and
cormon practce music theory are
excuses for ot experiencing audiarion.”
ipp. 157-158)

“We must continue,” Gordon says, o
s mvemmenl, werghl, fnme, Mavwe, amil
spaeg b feel and think musical coneeps.,
Omee students can move, feel. and
nudiate rhythm paticrns, then we as
teachers should teach them in give
muskcal meaning @ notation.”

Whale Ol teachers miy fimd both
large and small differences berween the
O Schulwerk approach and Gosdon®s
Learning Theory im regard bo rhvehm,
they will also diseover many coammaon
practices, His book gives us nmeh o

think whaai,
~Clarisropieer Ml

FIRST STEPS IN CLASSICAL
MUSIC: KEEPING THE BEAT!
From Corelli to Kahelevsky (CD}

Compiled by John M. Feierabend
Under license from Naxos of
America

2000 GIA Publications, Inc.

Jishn Feierabend is o professor and
chuir of the Music Education
Depariment ol the Hurtl School of
Music, Lniversity of Hartlord, in
Connecticut. Tnone of his sessions al
thi 2000 ACS A Mational Conferenee,
he wsed w selection from this C as
background for a simple movement
exercise, and | found it refreshing, 14
seemed o me that a compalation of
short selections from classical music
could be o very handy resource for o
husy music tencher,

Uin the O are 36 shorl peees from
the clisssical music repeieire. They
nnge t clurstiosn Froson 172040 b
2'535"and they have a quick pulse,
muking them appropriate for young
children, L, Fererabend has
calalogued each track by lengih,
tomality, meier, and fempas, The pieces
are arranged chronelogically, giving a
smapshol wiew ol 'Weslern muosicil
develspment from the late 17003 o
the middle 14EFs,

Thee relentless pulse of much Barogue
crii music lends iself w chythimic
aetivitics, and half of the piccoes selecied

cewstinwed aw peage K,
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[t Took 43 Years
Of Rock‘n’ Roll
To Prepare Us

For Kindergarten.

‘I{:Iu simply can't be in the business of making drumsticks, mallets and

Today's percussionists dermand the toughest materials, the longest life

and the best sound, And they trust us to give it to them. So now, we're
offering elementary schools a complete line of durable, inexpernsive
sticks and mallets, each with a 100% guarantee against breakage,

Because we know that the punishment Rock 'n' Rollers give our sticks

is mothing compared to what your students can deo,

'«'l"«'l"-'l'.p.'Dh""lu'll'k SLI M

percussion accessories for as long as we have without making them durable,
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are from that periad, The Romaniic
and Modern preces ane largely From
dance suites and ballet music and so
in&pire movemsni.

I the accompanying bookler, D
Feierubend suppesis movement
activities lor Mour dilTerent age growups:
“Infants"{rhythmic activities for
parcnis or coregivers whae are holding
the hoby ), “Toddlers,"(simple

masvemien| aclens for Lhe teacher or

parent to lead, while the child follows),

“Preschool o Early Elementary™ (body
percussion patierns that show the
meter, the sddition of rhythm
instrument sl and=Mid 1o Upper
Elementary,"{ movement and
conducting games o demaonstrate
musical form. ) Although [ hove not
testead ol thee ideas, they ageeear 1o e
clear and worthwhile,

I lave wsed some of the excerpls as
a background for rhythm stick games
i the parent and child classes that |
teach. Parenis enjoyed the Barogue
music, OlleEn inguirang abaowl he
compaser and the piece. However,
teachers shaould keep in mimd the
phrasing complexitics of Barogue
muesic, With some phrsses extended by
mlochie sequence and others
overlapping the beginning af the
fol lowing phrase, it was not casy io
anticipate where a phrase would end
amd where a new stick pattern should
hrllin. This |,.||_|:|.Ii1g,- ol ||.|t|:-n1|!i|.'1.a|1ili|:|r
15 part of the appeal of classical music
amd sets it apart from folk song and
folk dance tunes.

I dio hiuwve o few reservidions about
the T, The eredins Tadl o Hst the
orchestras and solo performers, whas, |
believe, alwiays deserve credin, | was
curigus o ksw who was singing so
benutifully Buch’s “Eb Exullavit™ and
who wiis the agile Hutast o the Bach
suiles, In additnon, the quality of sound
wak uneven, with some of the selections
soniding mucddy amd others chear

There are only two examples of
vocal music an the O amd both have
sacred teats: an excerpl feom Vivaldi's
Lilerie and the Bach solo “Er
Exuliavit.” Surcly there are choral
works with secular texis thot would be
appropriate lor rhythmic activites.

As | listened to the CD oand
fodlorwed the charl histing the wnalities

443

and meters, | was struck by the vast
differcnees between selections from
the samie historical peried ihat shared
the spmie tonality, meter and lempa.
The vransparent vacal line of the “Ei
Exwliavit™ conld ot be maore dilferent
frevm the heavy beass and percussion
texture of Handel's Fireworks Music,
yei both are from the Barosgee e, ore
ina ||13.jnr kr:,r and Iri.|'|l|.' mieter, 11 s
thiz wonderlul richness of possibilities
that keeps us listening, respomding and
ImCEyimg fck s,

- deain Yo

o P o
T Aiincls of Weathep 74
”1 | I | L j

¢

IN ALL KINDS OF WEATHER,
KIDS MAKE MUSIC!

Lynn Kleiner
Book $16.95

CID 51495

Early Childhossd music specialist
Lynn Klziner hos pdded o theme book
aind U abaowt the elements of wesither lo
her Kicls Make Music series ol videos,
D, wndd music books, IEis a
commendable wldition. The set is a
collastion of classic amd irditicna] English
Iangl,l.ilgp:_: sMEs sl 1'11:,'|1|.|.:~, .'|I|:rr||:: wills a1
P songs writien by Ma Kleiner. For coch
ol the 34 picces, sl zives suggesiions for
simpde mvement, casy insirument
plwying, delightful dromatie play, wnd even
puppet ad Bzl boand acrivitics.

For example, her sugpeshons lor “Five
Litthe Leaves" inclucke playing insiraments,
using a parachuie, dancing with colordfol
sedrves, or using felt leaf visuals, Thus, a
preschonl teacher con chinse whil works
bz fow hasdlser particular sening amd
stndents, Ms Klemer s wess encounges
bl the tescheer and the students o cresie
oy their osen, from changing the wiords to
lel:u'iug THAET] COnCEp. This i% sl
a leemila bowsk, for e ideas can extend
and stimulate the seacher's creative
agiprodch o singing and playing these
truditicwnal songs.

The secompanying C0is a good
resonree for |'|ru:n:|'m-u-| teachiers whio das
nob reind musie and want o bearn the
tnes. The arangements are simple and
thematically appropriate. the vocols clear
andd the words 4,!1ki1:|.' understood. 1 would
nod recomimend plaving the CDoas a
sing-g-leng during cirgle time, bt |
might play oo the background during
Cuict aefivity 1imes.
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The formal of the ook is well-
orpanized and easy w use. The thematic
concepd of weather is organizod o by
aision, bt by elements of different kinds : . AT Lt L
of weather. |.'rl'\1||.'.u.| of winter songs, for Thl’: [}I:’ﬁ{ Eﬂh‘” remem hL:T 3y
cxample. there are calegones Tor stormy
wil iI.'I|‘| niny, .I|I|‘| |_'||||_| .\,||||_| = :h._ ']':|l_"q_'
1= even a fog category, so appropriate for H ANncy F-E['E']_] S0n
people who live near the ocean. i - .

The Inrodduction imelodes o excellent
bulbeted list of wheas for spccesstol music d ey T i Y W
clisses, These practical ideas foces on 5 g N{ Ve .Ih'd] L”‘ h[]“ l
tcher behaviors, the classroom sening,
props ared somgs., amd inchude a list of basic
music-making manners. At the hack ol fhee
bsircik aare anple puppeds amd visuals for
tizlt bonrds, always belpful 1o 1he besy
preschonl teacher, Directions Foe making a
rnn shick, an ocenn drum, and wind
Clhaivies Todlomw,

Crverall, this book and C1F ot is o
welcome acledition toon presc howa]

teacher’s collection of songs amd Knowledgeable Personnel
rhiymies, and 5 wsetul resource for the ?Fﬂ" Specializing In:
early childiwxxl music specialist , “ Ele mentary Classroom
Toar Bell Convan Eﬂﬂ'ﬁ"arﬂ, Pro Al.ldiﬂ,
World Percussion,

Band & Orchestra

Instruments

FNEW*NEW*NEW*NEWY|
Frism
Ursula Remped & Caralyn Rivchey
Festive Fayre
A collection of resaissance music for reconder
el Pedagogacal information ond movement

instructices incheded
[ Awthors of A Medieval Feast ond

A Medieval Feast IT
! alsp gwmiiable from Warerlpo Music,,
Isubel Carley
Magic Cirche = Carley Recorder Series
(5 Piepes wiihy Ace.)
Jos Waytack/Judy Sills

Can You Canon? - 55X Funtastic
Alice Olsen - Lamd Of The Silver Birch

Keith Bissell ~Carcls For Singing &
Playmg - [n The Modes « Lats Sing & Play

Doreen Hall - Canans & Rousds
ull Educational Catalogue
Available Upon Requesi

Coena Yaur Faveurite Dealer
(... 3 Regana 5t N,
WATERDG  Warerloo, OF

CAMATDA

sm M2] 4A5

1(300)563.5683
Fam519|386-4995% E-Mad kml:luq'\.-aﬂ'nnhlrn et

Helping music educators for 70 years.
1121 Broadway Plaza, Tacoma, WA 98402 (253)272-3211
‘ WWW.TEDBROWNMUSIC.COM
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Orff Schulwerk

L ]
Summer Insrirutre
July 15-26, 2002
Orff Schulwerk Levels | 11, 1l
Jos Wuytack Level I
Konnie Saliba Level I
Shirley McRae  Level |
Deanna Stark Recorder

The University of Memphis
has offered courses in Chrft Schulwerk since 19701
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For more information contact; Jovee Gordon
The University of Memphis Rudi E. Scheidy School of Music
129 Music Building  Memphis, Tennessee 381523160
Fhone: B01.6T8.3532 Fax: ® 1 6TE 3006
E-minl; music & memphis.cdo
Wehsite: htpt rmansse. memphis.cdw’
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A Tensexsce: Boand of Begeris - An Fogeal Uppoeneniy A Tmmative Action Uaisersity Dk s
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Your Say

Required National Membership: One Member’s View

Diear ADSA Friends:

[ am gravely concerned with the
ramifications of reguiring membershap in
ADEA as o prerequisite 0 membership
am am affilime OefT chapler. As 1 moved
aboat the country this fall spending time
in Montani, South Dakota and Wes
Virging, | descussesd this possibiliny with
chapter presidents and boand members,
The smmechisle responses wenz the =ame.
The first was surprise and disbclicf that
this topic was on the notional pgenda,
The second response remains my
PrIMETY comcermn: requiring national
membership may kill many small
|,:h||'|;:t|:n i rural arens.

Having served on the Mational Boand
of Trostees s a regional representanive. |
i well aware ol the Fimancal
comstrints tat hisve been part of the
owerall plciure of A08A for o long
nurmber of years, | remember silhing
around the 1able anthe fall mecting of ihe
MNBT as we anolyzed membership in
chaplers amd recognized how many
poople enjoy the benefits from owr
organization without being part of the
support struciure, However, there are
inherent problems with regquiring
naticnal membership. Itowill
disproportionately alfect small chagters,
enpecially those that serve lorge, but
sparsely popalited peogriphic ancis,

Mitending an OrlT workshop in a rural
bescale s expensive in time and dollars. 18
i ot unwsial for mermbers o drive tavo
or more hours 1o the sibe of the
workshop, Many people drive in on
Fridkay. spending the night in o molzl o
be mentally aler and remsdy 10 engage in
learming at 9000 on Saturday morming.
An Orff workshop is not a five hour
oiligation, but requires commitiing sl
of u weekend, A member ol Treaswre
Srate Orfl in Montana may  be driving
from Kalispell, Bozeman, Halar or
Cireait Falls to get o Missouln. The
naimes of the fowns vary from Western
Colorudo to Alusks to South Dakola o
Wl Wirginin but the issue s the same. |

4}

Jo Ella Hug

fear many chapier participants will drop
their |11|_=r|.1|'u_'n'h'ip rather tham &ld an
wclelitional SH0 wo thse annwal cost of
helonging.

If an O chopter with 150 members
Toses 409% ol its members because they
cloaae ol o support the nationul
arganization financially, they will still
have Whmembers, [Fa chapter with 343
inembers [odes 4%, the numiber 12
reduced to 18 active members W carry
on. O the 18 remaining, it s probable
that Fewoer than half will make the
cormmitment i serve on the advisory
basarel. A that point, mainiaining the
work of the chapter is too much,

[ huve no “magic bullet” answers For
pchieving lnancial security for the
organization, but I think we might begin
thinking aboui o broader definition of a
iypicol member, Can we shed the
asumplion that our membership is
Timited o elementary musie educators
plus a few individuoals who are
personally drown o the Schulbwerk™?
Havwe we really listened to the néeds of
classroom feachers whe love the
multiple intelligence nature of the work?
Ao we able to nccepl that their
application of the material will be
differcnt than ours? How might COrff
Schulwerk fit into the abeic of a
redirement cormmuniy? YWhat would our
future as an organization ook like if we
opened the outer edges and cresied
uuxili:ur':' ErOUps lior college siudents
amcfor semior citizens?

When my school distract develops,
refines, redefines, and revisits crufiing
misaion statements for the district and
for cach individual school, my resction
is sometimes less than reverent. Bul
whizn [ read the massion statement of
AOSA T am moved, Char mission 152

Ter abermnatraie and promeate the value
of OrlT Schulwerk
- Ty suppesrt professional development
oppariunities

Tix align applications of the Orft
Schulwerk approach with the changing
meeds of Armerscan sncsely.

I am prowd o be a member of ADSA
and [ feel the grassroods natune of the
organization minisiers o the needs of
peogle throughout the USA.
Increasingly. ACEA is being studied by
orgamizations of Ol educators from
aroid hwe welel. Wit is i ey see ol
is worth their study? [ believe il is the
very nature of who we are and our
commitment o srving chibdren. And it
i% the children who will be affected when
O chapters fodd, 'Why did the Founders
of ADSA begin this work in the first
place? | believe they were commitied to
chunging the lee of msic wnd
maviemen edicition in this country —
anad thary dial! What o shame it would be
if, in our attempd to attain fnancial
securily, wiz lost sight of our mission.

I served on the Nationa] Board of
Trustees aml on varnows conmitbees al
thie mational level because 1 believe in
our misgion. 1 believe we would be ot
adds with it if we deny Urlt chapters the
right io exist withoul regquired national
membership. | urge the leadership of
AOEA o proceed couliously. L a quest
for fenancial sccunity, we may lose our
sqdl] @s an organization,

Hl.rxpucl Tul |3.',
JaElla Hug

JdoElla Hiug teaches middle soleol
mpsre i Mirveedn, Memteanr.

Do you have an experience or opinion
you'd like to share with renders of T
(i Erbo? Send your sssay, o bonger
than 1,000 words, to the editorial offic:
al Lhee address listed i the front of this
1550,
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Expsrieﬂc& the authentic Focus:

* Structural Organization of

l"'[’ly'bh Ms of Rhythms in African Music

Symbolism in African Music

and Dance

]
African Eoots in Jazz and
the Music of the Americas
. . * African Games and Music
Eighth Annual Summer Course in Edinstion
African Music & Dance in Ghana Master Classes with the

June 17 - July9,2002  Guns

For Attn: Vicki Heale Cost of Summer Course:

more Office of Intemational Frograms 53978

e : Includes: Round-trip airfare,
info: Egﬁ ;Tg;‘f 4Uﬂm¢r5lty health insurance and workshop

costs, All workshop fees include

Morgantown, WV 26506-8214 lectures, lessons, seminars, room
Phone: (304) 283-6955 Ext. 1 & board, and travel),
Emall: vheale@mail.wvu.edu Academic Credit: 4 hours

er RUM”™

COur name says a lot.

When involved in teaching music, pride tickles sur senses. You
knw the Feeling, I'm sure. T'he sensation is the result of effoe,
knowledge, wmlent, and possion, Add these wopether and the sum

becames the driving force that insprres studenes toowant m learn

Amdd the daroest of their accomplishmenes? Thats what makes

your ok worth the endeavo.

Ar Amencan Dum, we share in voar omemphs by offening the
highess qualiey malles, The face reachers have chosen American
Dirum for ower 30 years s thae our mollees are reasonably priced,
longer lasting, and coke-coded for casy recognition. We cven hove
hitle mallets for liccle hands! Whae makes all this worth our effore? The
womels e alriems are USIC o owr cars, oo

== AMERICAN DRUM @

] b b th b Holials for et
I ]’E q 5 wap with us on the web at LA Pk ™
i e www.americandrum.com g

Free Far Easy Ordering 1-800-476-1778 + Fax B04-226-1776 + ZB00 Saven Hille Blvd.  Richmaond, V& 23231

F
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i he AQSA A'Y Library

Movement a la Cart
Judith Thompson-Barthwell

The classroom is filled with desks,
the stmbents hove hod hile expenence in
mowvemend, and o make matiers worse,
the hookcease by the door makes the
cntrance by the music cort a challenge.
Judith Thompson-Barthwell gives hope
by offering vigneties of movemem
activities im this Bochester 2000 40854
Comlerance session.

Beginning with the most boasic
concepts, Ms, Thompson-Barthwell
defines the parameters of classromm
muoverment througl an atmosphere of
play. The game is called, “Ready,
Freese!™ The weacher introduces the
gama by tapping the rhythm of those key
waords on o small hand drum. The
partiipants mimic the anticipatory
inrgcluction amd intense conclusion of
the short phrase while patting the pattern
o their hands, In the stele ol mime, bds.
Thomgson-Bamhwell defines ihe wond
“freese,” ol 05 a mers pausing of
purposelul movement. but as a
concentrated siop that twrms her into o
living mannaguin, musch fo the
emtertnimment of the participants,

With this playful beginning. bs,
"I'hn;rn'q':mn-l'!url'hwnll explains Lhe rest of
the classroom rules through specific
cramples and demaonsirations of
miovement, The rules sre clear: no
bumping, nd wuching, no talking, and if
you fall down, you are out. The gonme
highlighis the nse of personal space anmd
the introduction of dance elements. A
wall charm and the seszion notes define
dunce elements ns “hody actions that
take place in space and time with a
certin amount of energy.” The sessien
notes give examples of spoce, lime,
energy, and body action that add emdless
variely o the game.

The pariicipants begin the “Reasly,
Freeze™ gaime and walk 1o the steady
drumbent, pretending o be Holloaesn
crentures, or for upper elementary
clusses, o maxlel or rap star. The game
ends with & cug to returmn Lo their scats,
M. Thorpson-Barthwell sings

dd

descending scale numbers while the
partcipants move in slow motien e ther
seats. She playfully deloys the last few
pitches as the paricipants struggle o
time the completwn of their movemeni
i the conclusion of her scale paitern,

Antther activity that reinforces the
underlying pulse and is suitable for all
ages is the vse of 0 sound montage. Ms,
Thompson-Barthwell recorded examples
of sl wocal and choral music onbe one
casserle pe, The examples present
comtrasting vocal gqualities, empos, and
sivbes, While the tape plays, the weacher
miodels expressive movenmsents thal
reflect the style and emodion of the
piece. Mexi, several participants bring up
their chairs and form a performance lie.
Euach leader creates o mavemen that
coordinates with the vocal sample and
the class samulianeosusly mimics the
mvements, When the music changes, a
new leader iakes over the movement
lesdership role, Ms, Thampson-
Barthaell stiges that this gives her an
opportunity 6 do individual assessment,
Ear training and hand clopping pufterns
used with o traditionnd song. such as

“Hegd wnd Showlders,™ add another
dimension o movemeni. Ms, Thompson-
Barthwell states thot the music teacher
can inroduce hand-clapping patlerns in
the music room that make such
trachtional playground games acceptable
1o both boys and girls. Often tmes thse
games have been forgotien, and the
mmusic experience enriches and renews
these potivities in the schood.

For upper elementary classes,
wndividual mannerisms and posiures,
including sitting on a char, become o
creativie outlet in “chair dancing.” Ms.
Thompson-Barthwell asks participants 1o
find o way B0 st an their chairs, then
numbers this posture “shope one.” The
second posture must conirast with the
first. “Shape thres” and “shape Towr must
b ummsand, Ms, Thompaon- Barhwell
gives a gentle warning aboul the creative
aspecis of this step as she demanstirtes
the suggestions that studenis have wsed
in her class. Participonts eagerly adapt
these mew idens wnd lean away, it
hackwards, and halance on the edge of
thenr chairs. Ms, Thompson-Boarthwel |
plays with form and adds tramsitions by

Tapel s} regquistad

[hates: |5t chaice

I chanice

Wame

Autldress

City, Siate Lip,
Credit card # (8T or Visa: $12 misdimuom)

Signaivre Expiration dote:

Membership number

= Limit 3 ypes por onder. Lo e 2 weeks Erom

dhatir wailid, Ordder tapes by number; give aliemate
dhtes. Use fonm provided shove or phmocopy. Al
1apes are YHE format

* Homdling foes ane as follows: | ape per oeder - 510
2 tapes per oner - $12 3 1apes: per onder - §15, Mo
mersber ke is §13 per tape. Make check payablo bo
AOSA, Visa or Masiercard 512 mininmss

= A Gapes aro ther proporty of Uk A rican (e
Schuluork Assacigtion, Mo tspe moy b

e prosfucal for any reason. We regrel that tapes
cani he shapped oulside the LS,

# Uhvder drom

AOSA Bxeouiive Headguaricn,
) Bos MY

Clevelond, OH 44130 - B0
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L

varying the sequence of these “chair
dancing” shapes, and sugeeas ways o
mve from one shape into the next. For
example, the participants shake o by
purt a5 they transform, cxplode into
unother shape, or mel into the next
phase, The |:-.||Ii-.'||'n;|n|-. Creple ';|II|1iII:|'|'k._'
or ways 1o leave the chair and return in
time for the nexi shape. “These
uppariumities fo experiment with order,
form. and transitions make the dance
imleresting,” stales s T'h:n-.pmu.
Barthwell,

The seasion confimees witl
sugpestions for activities using
mirroring, folk donce lines, and hand

clappang patterns. Though designed lor a

lmirted SUICE, S und movement

teachers i all settings will find o varsety

of activities that will enrich their
teaching expericnces.
(ALEA AN Librory: 1 130Th

DRUMMAKER
hard crafted

ONE-OF-A-KIND DRUMS

e drum beals as
the haart beats
healng
connaching,
awakening
Wayne Manthey
3435 20th Ave. 5.
MPLS, MN. 55407
612-729-2962
drummaker2 @ aol.com

CETGELG WO T |,||I,.||!
workshaps presented natiomally

TOGETHER

THE JOY OF FAMILY MUSIC™

EARLY CHILDHOOD
MUSICWORKSHOPS

Yourr s e olge
Tirr il s skl adar cnindeen
LI AR Y,

UPCOMING WORKSHOPS

SAMTA CRUZ CA - JAM 4-6
CHARLESTOM %C — JAM 11-13
PRIMCETONMN M) - FEB 23-34
BALT LAKE CITY = MAR 23-24
LEXIMGTOM KY — APRIL 2327

For a workshop near ym
WA AAUSICTOGETHER.COMA
(BO0) TE-2692 x15

I E A A

Offering Special Value Prices on our best-selling soprano method book
with your choice of three classroom recorders.

SP21RR
5 On Recorde
by lhrd.l! & Sarrys Bucakofd
Hewgrrare sopema et

+ Pralibone: Aol [ressisss
v e

*Lprics

§P501

B 3P0 Fackepe lecludes:
SHVE - DB Capo BCZY 1-piece sogrend rELonder

end Hands On Recorder SP2358
H”r"‘" a.nd E.II P'“-kﬂEl“' Pl:haia T btk $4.85

5F701 Package Incledas:
Anlos 2030 I-piEce SOpIAnG FELendal
ard Hands On Hecardar 5P2353
Packege Price ..., BT

SPA01 Packape includes:
Anloe 39308 3-pece soprang recordar
and Hangs On Recardar 57235
Package Price ..o STER

Thank You For Your Business & Continued Confidence

| . Fax Your Order Todl-Free 24 Hours a day E——
: 5&9991 m 800-576-7608 FREE o
o rc: Or Phane Tell Free 890-446-1067 o ]

ﬁ‘! K Eeuriamac S = i S, 0 FEA LR SE AL ST St o L FOR 100 OR MORE 3P PACKAGES

www.sweelpipes.com = e=mail spmus&aocl.com Comglele 20012002 Catalog
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Still the best recorders made!
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TWO-PIECE
SOPRANO RECORDER
T ID“:[T;.E?'I“I;II:;? TP neit 54 15

+ &ingle holes far o C and O provide
g af playing in kknver register

= Accessories: doth camying bag,
Rngaring chart, and deaning rod

AXIEA BAROQUE FINGERING

AJOZA GERMAN FINGERING

THREE-PMECE
SOPRANO RECORDER

= Detachanke thumb rest 5 ?5
# Incides CF ard D8 Hakes 4
# Accessories: cloth camying bag,
firsaerirg chart, and deaning rod
AFOZAl vary Color BARODQUE FINGERING

AFOZADE Dark Brown BARDQUE FINGERING
AZO2A Ivary Color GERMAN FINGERING

CLASSIC ONE-PIECE
SDPRAND RECORDER

Dark bnoen aith heary-coloned trim
Budlt-im thumb rest places right 56 50

nand In carrect, relaed pasitian
» Curved windwey
= Singlke henkes for low ©and D provos
i of plarying ir Iower reqisber
= ApCecsries: vimy CaTYINg Dag
2] fingeng drart
AT05M BARDOUE FINGERING
AT102M GERMAN FINGERING

. .
0, Box 126, Ft. Warth, TX 76101 ASOIADE

ORDER TOLL FREE PH, 1-500-424-4724

RHYTHM BAND X B00-TBA 101 - 14 HOURS g ST’
INSTRUMENTS s e o 5 S

Call or write: o & complete ook catalog feing 0 oar fine Aukos recorders and ofer mascal prodects,
Auks b e all - Sapianos, Aios. Teaors, Bes Sopeaning, Carklels, Panflule, B Fiuos.
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The Orff Echo Editorial Calendar

Submisslon Dendline
Wlarch 1. 2002

June 1. K2
Seplember 1, 20682
Crecember 1, 2002

Focus

Roas of Ol Schulwerk

Thie Drurm

Leaming for a Lifetime

Baoxly, Mind, and Spirit Revisied

We are smeking amiches on e tpics s they relage v OriT Schulwerk or to brosder
areas of teaching and learming. Wribers shoald mote that we wiark as much os o year ahem
and sugeest athars inguire na kess thon three months in advance of the submmission
deadline dube. We welcome articles an topics other thas the above focus arens s any
time, Before submaming manuscripis, plense contaet us for o copy of aur wrilers
guidelines, We connot gunrantee the poblication of any submilted material. For
guidlelines and olber information please wrise, phone, or e-mail Tie G Eoka, 305
Grouse Coun, Louksville, OO0, 3{02T; phone: 303-665-2 108 lax: 303-G63-9358 or cmall
Clibuma T 0 ol o

2002 OAKE NATIONAL CONFERENCE
Organization of American Koddly Educators

s0.d¢ 3,

& "
&3
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San Antonio— A Musical Fiesta
;"'I.I'l'ri[ 4=7, 20002
Adam’s Mark Hotel on the RiverWalk
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katiznal Younh Clow - loes Lidvan
Matkeal Coscors [Tk - fuomos Arsesd rong

Dﬁﬁ
I

W I AR

Vigit our web site ab: wrwewoake.org for canlerence updates

Matlerol (Hfer: Jems Vel Eaihy Kellp Makaier
161 Fak o Bamith Canlerros B e Crandicior MAKH 707
Bliurlieml. MY SEd00 MK Part Drive Lical Confereree Chair
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Everyone's
Drumming
Ashiko

For the player and
Iimmrm all of sl
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(wim lnle mm
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and & yard versions
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S-PECE SET
Samba Orff der online at
\ Instmrunwnts $1?Eﬁm

\ Iniir i Samba Ol 4 WWW.WEEthSfﬂ.Cﬂm
_insluments Spaln whh

o DENUnE rasewnod
. Mylaphanes)|
Weslem

1212 Filih Sireed, Caralville, 14 52241

intermet * www westmusic.com | phone = BO0.397 9378 | fax + 898.470.3942 | e-mail * service®@wesimusic.com




BERGERAULT
L.. el 3

1-800-443-3592

Toll-Frea Fax: 1-888-724-6733
FO. Bax 12909, Salem, OR 97308-2909

E-mall: contact @ peripolebemgerauli.com
Web Siter wishw peripoiabargaraull.cam
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ORFF Instruments Special Features

= Heawy-duty Metal Posts with
Solid Meoprens Bar Rests

* PrecEely Tuned o A440

= Attached Storsge Boxes for
F# and B Bars

= Mallet Storage

= feadable in Fiberglass and
Extanded Hanges

= Chvartone Tuning
* Dampens on Matallophonas
. E"'1|T-| 'l'|||il'||=| Hars

Glued 5r||:I CGrasadd T-..t_'r"tl'-"l

UNCONDITIONALLY GUARANTEED

FOR QUALITY, WORKBMANSHIP, AND TUNING

Call today for our new catalog

American Orff-Schulwerk Assn.
FO. Box 391089
Cleveland, OH 44139-8038

22

Address Service Requested

RCHFROFIT DRG
LIS, PLISTALE PAIL
CANTON, CHIO
FERMIT ML, 207




