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If You Love Music,
You’ll Love Sonor.

Tone and durability are what you’ll remember about Sonor
instruments, Learning and loving music is what your students
will remember.

For a free catalog or the name of your dealer, call 1-800-446-6010
or write HSS, P. (). Box 9167, Richmond, VA 23227,
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From the Editor

Last May 1 read an article i the
Cleveland Plain Dealer about a local art
teacher who leaches high school studenis
with developmental disabilities. One of
them hod recently won an award — first
place among over 400 entries from
sudents in 14 high schools. There was no
citegory Tor special education students;
as Tar as the judges kpew, the siudent was
simply — like mony of the other entrants
— in exceptionally tolented artise.

1 contacted the teacher, Jerry Dhevis,
ol bold him abaout Tiee ol Eaelee ard our
use of siudent anl on our covers, | thoughit
hie might have o student whiose work we
coukl feature, Indesd he did, he wobd me. a
o, o willn w spocial gifl.

He st 1o work with her and @ few
weeks luter ber painting wis remly. Lo
Kochler painted the winler scene you soe
ofn the cover of this issue, Lom s 22 veurs
old. She has studied art with Mr, Devis for
cight years. This is her last year a1 Farma
Senior High Schood, amd My, Devis hopes
she will continue ber anisue pursiils when
she i no longer in his cluss, “She has a
wonderfiel talent,” savs Mr. Devis, “and o
ayle that is all her own,”

Mr. Devis, wha 15 the program
dircctor for Very Special Arts in the

Clevelond area, hopes to see ihe esiab-
lishment of an art center for students with
developmental disabilines, “Oiher kids
have otz of chowees for extro-curricalar
activities — sports and music lessons —
it would be wonderful for these kids also
o have a place,”

["d like to thank Mr, Devis Tor his
dedication o these special students und
o Lo For allowing Fe O Eclio 1o
showease her artistic gift,

Crur theme this isswe is Body, Mind.
Spirit, a topic that has long been of keen
mnlerest o Editorial Board members
Judnh Cole and Liz Gilpairick. They
have gpathered o selection of srticles on
tapics as diverse as Csikszentmihalvi's
work with “flow™ to the innermost
mysteries of ihe human ear. As Judich
meentionsd 1o me, this collection of
arficles “harely scratches the surface™ of
swch o far-reaching topic, but we hope
they will open doors to new thoughis on
the intertwining nature of these three
Fucets of the human condition.

Best wishes tooall of you i this New
Wear!

-Dopna Mearchern
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President’'s Message

Linda Ahlstedt, AOSA President

A Universe of Possibilities

As we look back on 50 years of Motk
Siir Kinder and step into the 2151 century,
we have the opporiunity to siep into a
universe of possibilitics. Did Corl Orff
and Gunild Keetman envision the
worldwide milleence of the Schulwerk
upon music education when they wrote
these Nirst volumes? In 1968, did our 10
founding members envision an associi-
ton o almost 5,000 members, teascher
tranmimg courses in graduate programs
acriss the country, and #5 chapicrs in
50 states? Probably not. But [ think
they did have a sense of the magic of
music for children and the passion o
make it happen.

In all human affairs there are offors
umed there are resulis, and the sirength of
the effort is the measure of the resull
Chance is nod. The vision that we
collectively hold and the effors we moke
Loy replize it for ACKRA 15 what we will
hercome,

Al their September bourd mesting, the
Mational Board of Trustess participated
in leadership training for nonprodic
boards with Bud Crowch, a consultiunt
from Tecker Associates, He arged us (o
restructure the board by moving some of
the comenmitie: work off the board 0 non-
board members who would volunieer to
be on a task force, or ad foc or standing
commines, We already have a model for
this in our research commiitee with the
Rescorch Advisory Review Mancl
[EARP}) and the Research Inberest Group
(RIGiE, who make recommendations to
the NBT. Mot only will this restructuring
give more people the opporunity o
actively serve AQSA, itwill give the
bard the time to cngage in isicnary and
sirategee planning, [ would like to share
the universe of possibilities with you.

Membership growth through
loeal and national unification

I recenily received an e-manl inguiry
Ut peead;

Lear President,

There is a local chapler in my area,
Showld [ foin local oF narional ? Wihat are
the pros and cons of each?

The Odff Echo — Wintar 2007

This misconception that one must
chsose between the local or national
association s prevalent, It octually puts
bocal chapters into competition with
ADSA, which exisis b serve their needs.
Wi currently have 4595 nutional
eimbers, OF them 1,981 do not belong
te it bowal chapter and 5,333 local chapeer
members do niot belong o ADSA. Many
actually pssume that when they poin e
local chapter they nutomatically belong
o AL A With the exception of a few
chigers that require national member-
ship, this is not the case,

We are a house divided. The universe
of possibilitics would greatly expand
with unification. Flease actively advocane
for the weiry of A05A. Our future
depends upon it
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DaLcroze InTERNATIONAL CONFERENCE

Facilities snpport

W have long provided for scholar-
ships and grams 1o give assistance to
individual members, But we totlly
lacked a dedicated fund and sustained
effort o provide for the Ninancial security
of the parent associotion itself. Mow,
through the dedicated efforts of B
Lahrman and her commities, we will
cstahlizsh an Endowment Fund at The
Clevelamd Foumdation, This will enable
planning for future nesds for personnel,
office space and -:H.]l.:ip-mcm b dgrve our
SROWING OrganiLalin,

Web site expansion

UE'I'.'II:'I O FEUEE, wWe are m;p'luring
ways to cnable you o register for
conference, file annual reporis, ad

vevriinued o prrpe G
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complete acholarship and apprentics
applications on-line.

International concerns

We hove established the “Orff Corps™
approved ACQ&MA teacher trainer volun-
fegrrs Loy serve one o o weeks in aneas
thit demonstnde financinl and educa-
tionul needs, ACGSA will become a leader
in the worldwide spread of OrlT
Schulwerk. Our first sponsosship will be
the 2000 Inernational Summer Course in
Sloeakin, where Jeeque Schrader will he
the instructor.

Future conference leadership

A oo matoml conferencas hpve
ariovwn, ineressing demands have been
plwced upon the national and locil
choirpersons and their commitiees. We
hape o hire o conference Focilifotor who
wintlel make these very importani

posalianes e manspenhle

Undergraduate muosic education
reform

The ACGEA aurvey Reflecriions Ulpee
Undrgradinnte Misie Educarion,
developed by Timihy Broply and Ann
oy, wais distrbuated i the Summer 200
issue of Beverberations, The results are
m ane the I;l:-.:_'ir|:_'.||r|g cormments ingd
mcclizls S rested will be discused with
chaans i Owverture 2000, our nanonal
conference i Rochester, NY. 1 aall share
ther reactions and the survey resulls wilth
YOUL in my nexl message.,

Mow let's Fast forward o 2020, Can
wie imagine this Universe of Possibili-
fies?

= The nctve and joyful experience of
Ot Schubwerk is found in every pre-
school, clementary, junior high and high
sclwool general music classioom in
AT

= Ol Koddly and Daleroze are o
significant part of undergroduate class
room curmcula. Many schools offer a
fifth year internship with master Orff
tenchers.

* ADIEA s an organization of 300000
lenchers., artisns and perlormers

* ACHAA fosters artistic, culiural and
educational parinerships among students,
teachers, artisls and cultusal instingons,
= A5 A |1|'||'-.'||:||:5-' e her I|'.'.i||ir|;-__'
courses for continued prfessional wnd
arisnie groadh

= Aon Aumedcan Center for Ol Smdies
has been established in a beautiful puart of
e Llmved States walh easy access 100
mjor wirport. Students amive Tom all
parts of the world ie study there. (This
vision courtesy of Steve Calantropio and
Hurharn Piotter)

“Whizre s the electne socked tor
_ts-c:n:u:hili:}'_ the pecess wo transtormahion’?
It's jusi there over the bar line, where the
bird soars. We can join it by finding the
temp and lean our bodics w the music:
dare to let go of the edges of ourselves...
participae!'

U e At of Possibitity: Tronsforming
Professional apd Persoral Life by
Benjamin Lander and Rosamund Stone
Fander. Harvard Busisess School Press,
200 p. 121,

15

Orff Schulwerk
Summer Instirure

July 16-27, 2001
Orff Schulwerk Levels |, 11, Il

Jos Wuytack

July 30 - August 3, 2001
Orff Schulwerk Masterclass

Level Ill, Masterclass

Konnie Saliba Level I
Shirley McRae  Levell
Deanna Stark Recorder

The University of Memphis
has offered courses in Orff Schulwerk since 1970!

For more information contact; Joyee Gordon
The University of Memphis Rudi E. Scheidt School of Music
Music Building, Room 121  Memphis, Tennessee 38152-3160
Phome: 9016753332 Fax: 901678 3006 E-mail: music®memphis.edu
Wehsite: htip:fmusic.memphis.edu/

A Tenmessee Board of Regenis - An Bgqml OpporomitysAffirmative Action Liniversity
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Body,

Carl Orff staved, “ln all my work, my
fimal concern is not with musical but with
spirifual exposition.” Thus begins the
first chapter of Andreas Licss" 1966
hiography of Orfi)! No other composer's
work expresses such elemental primativ-
i, naluraleess, simplcity amd spintual
vitality as Onff s, His search for boasie life
forces that reawaken the body, mind and
il are evident in his adult theaer
warks, as well as ar the foundatson of the
Schulwerk. Later in his chapter tiled
“Epirit and Magie,” Liess goes an 1o sy

“The elemental primitivism which
sgundda through the rhythmic power of
Orff s writing for percussion orchestra is
nist merzly o reference to historic or pre-
hstone sources, but a spireal and,
abovee all, o peychee attitude, Primitivism
15 the primal aitiude of the spirit and the
sl 1t touches, at the same moment, the
deepest, most secret centres both of the
spirit and the senses. Orff, both as a
musical and a dramatic artist, has found
ihis secret podnt, where the physical and
sparitual vibrotions interact. He has found
ihere his mediom, hiz signs and symbols.
ihe creative power to appenl directly o
ihe listener’s nervous centres. When Orff
summons the vital powers by gestore,
dance, word, image, and ned least, the
thiythm of urgently insistent repetition, he
advances towards that centre of human
experience where vital excitement
arouses spiritual cmotion, Thies his moasic
appeals to the whole being.” (p, 38

Mind,

For the ancients, music hald & more
comprehensive scope than it does in
toduy s world. Pythagoras and other
medievial thinkers recognized music as
ihe munifestation of basic laws of the
cosmes and perceived the universe as o
musical one, Music was ot the core of
naiture pnd to participate in mosic-making
wils nothing short of oligning one's body,
mind soul and emoticons with a higher
being. By looking back, 0T rediscov-
ered the natural unity of music and
mowvement which penetrates to a deaper
apdirce of power.

In this asse, we open doorways

betwesn the invisible walls tha ariafi-
enitlly separate the mimd, body and spimt,
W focus on experiences that connect our
kinesthetic, imellectunl and mner
spiritual noture, experiences which
invalve and synthesize oll dimensions of
the self and make us whole,

The rale of the drom in the grand
synthesis that is O Schulwerk is the
iopic of 4 two-part article by Steve and
loElla Hog. Steve Hug, for 10 years an
ardent student of African drumming. tells
af the unifying nature of the African
druim enseimble in Missoula, Montana,
that has become a foree in his life, JoElla
Hug recounts a parinership formed
bepween that adult African drum groap
and her middle school students, an effor
that genermed soomuch excitement and
jey that ot s dlestined o become an
annuil event.

Ir his article describing the work of
Mihaly Caikszentmihalyi, David Frego
articulates the phenomenon of “flow,” the
iranscendent siale of conscionmess
entered into by both stedent and teacher
whien certain conditions are present.
Many Orff Schubwerk teschers will
recopnize the siote Dir, Frepo descnbes
and knoaw that 1o reach 1t i accord with
sudents m o mosic-making effort can be
a1 subdime and unlonzettable expenence

Dion Compbell helps us enter our
hasdlies, through our ears, the critical organ
of music-making. He reminds us of the
multiple roles played by the audiiony
system, that hearing and listening ore fwo
distinctly different efforts, and that there
are many variablbes that give each of us
our own unigee listening siyle. Ina
whimaical journey in the manner of
Lewis Carroll, Don deseribes the
anateamy and function of various paris of
thi ear.

~ PHOTC: Pal A

Finally, threx
distinguished wachers
amdd lomg-tine
members of ADSA
share their tvwn
reflections of the
Schulwerk. The
enthsiasm ancd chld-
like poy with which Grace Nash em-
braced the Schulwerk way jurgp right ofT
the page and pull you along, as she
share= memones of her first encounters
and enrly studies.

Carolyn Tower writes of using myths,
tniry tales, and meaodern stones wlien
andd illestrated by comtemporary mthors
and illustrators “os the centrl core
arund which all the expericnces of o
rich Orff Schulwerk musical education
could be sceomplizhed.” Readers who
lowe using liberatwre will especially enjoy
Carolyn's reflections.

Mary Shamrock, whose thoroughly
researched and scholarly writing on
behalf of Orff Schulwerk never fails to
inspire, reminds us that O iock his own

Spirit

miilel for the Schulwerk from the Belief
of ancrent Greeks thist the education of a
whole individunl required o synthesis of
the arts inbo un integrated expression, She
nadizs thit conlemporary resesrch in
fieklds (dher than ecucation 1% [r:uﬂl:illg 4%}
the truth of those ancient behels, putting
thie Schulwerk in the ferelront of
educational models,

W have especially enjoved our
partnership with authors for this issee,
for the subject has given us all the
opportunity o reflect on the profound
effects of the Schulwerk in our lives. We
harpe you find enjoyment wnd inspiration
in these poges.

~Jendiphe Cole aoed Eiz Gillparrrick

'Carrd O by Andreas Liess, St Mariin®s
Press, [0,



Focus on Body, Mind, Spirit

Drumming to Build Community

b recemt mention of drammers in

the local newspaper reminded me

ol the power af thythm. In an
article referring 1o some local anti-police
provests, the paper reported: . self-
described members of the Rainbow
Family... pounded out a feverish proest
beat on drums.™ =, the officers specifi-
cally tried to remove drummers from the
deswaown area Friday and Saiurday
evenings...” “Dimineers also appeaned o
b incating the... crowd durng the ann
podive prodesis.” “[ihe police] said o
denmimers were ordered tostop playing,
bt they were told o play somewhere
other tham deovw o,

Can drumming move peaple i
uction? How can it not! For me, playing
drumis is akin g dancing, OF course my
hinds are going. but Tean't play well it
the rest of my body im0t moving o, |
play in an ensemble that specialices in
Wisl Adrican drumming asd dancing, anid
cdbeer members of the group <oy [ am
their metroneme — that they con wlways

Making the Connection

JoElla Hug

THE SCENE: Duiside o typical middle
school of SIHH- studenis, grades six,
siven, eiphi

THE LOCATION: Missoule, Montana
THE CHARACTERS:

Chris, a sixth grade boy (good athleie,
student with multiple learning disabilities
and delaved small motor developient.
o cadlemic wchiever, reluctand
participant in singing aciivities]

fels, Hug. chair tescher {well-sen-
sunesl, Orff Scholwerk dic-harc, marmecd
v a mmam whe loves o drum, especially
Adricon dromiming )

THE TIME: An carly morming i lae
Muy. The morning bell 15 abowt 1o ring.
M=, Hug: “Hey Chris, good morning.”

Chiris: “Are we poimg o play thise

drums again today? | rzally want to play

thewse dums again wxlay. So wall we gel

cumiderwesd o paee 17
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Steve Hug

watch a leg, a Toot or my head moving 1o
the bBeat. 1 think that is why [ love b
stand while pluying African deums — |
can remlly move! The audience also feels
the effect of the vhythm, s we can
platily see from up on stage, People
raturally mowve o rhythm, and dremming
is rhythm browght out inte the open and
made aviiluble o share with everyone,
Adter wll, rhythm is movemeni®

There are, indeed, Afecan chythms
thud cam incite” specific states of baimg;
there ane rhythms which inspire warriors
[ Bl e, and rivythms whieh. we ane 1olkd,
could couse a growp of listencrs o very
quickly foll ssleep. Cur enscmble has
witnessed the effect certain banle
rhiythims have on us during rehenrsals —
iypically we lind these moke us anzumen-
tative and angicus, We have leamed o
recognize this and kgl ar e now, b i
reminds us just how these shoghms cime
e b — that they evolved 1o therr presem
tform because they worked, | would ke
i deseribe one such chythm,

I was recenily invited 19 weach an
Adrican rhiythin 1o o local “full moon
dramiming™ group, These are people wiio
et together onee o month o form a
cirele, grab m drom and join a comimaon
Pzl Sonwetimes the resuli is chastic, and
athier times a communal musical creation
crberges with penetrating beawy. 1 iangh
them o rhythm from Guinea called
“Yunkadi.™ It is a dance of seduction
played for the young meen amd women of
the village. and serves the same purpose
w= whal we might call a “mixer™ in our
vaslinn:, Thers im an il i wppesl o
thiz chythm becouse of its swingy, sexy
feel, 101 seductive! Members of our
drumming ensemble firs plaved e
rhythm with all s pans so the Toll moon
dramimers counhd hesr the saang, and hecar
wll parts working together,

The basic djcmbe pet has bass ( 3],
tewne (T amd sl (5 sounl, bain [ Gawgehi
it with ju=t the bass sounds initially — in
e 1oy Lthee beat, Kind of a skeleton of the

wvariiwerd on g J0L..

¥
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Drum ITIII‘IQ to Build Commu I‘lil‘f ... cestiinoed

rhythm. [ then added the other sounds one at a tme, allowing the proper lengih for the
musical phrase to completz so they could bear and Teel that it was 16 coants long (Tour

sets of foar), o, al firs they played:
Djembe
Slap

Yamkndi

Rlices

S T
B B B

and kept repeating that uniil they were confident. 1 then added one other sound, ran

slaps:
T = e
z B & &8 B

Adding more complexity, 1 played teo tones:

: 1

. ]

—

e e
B 2 &5 B T T

et e

The repetition of this pattern went on for some Gime, os it ook progressively longer
for peaple 1o add the other sound, and pet the handing comect. [ then added:

iy b -
EJ}_.T w p_l_J"_I:E o =h1,_£.1,_u1 o T |

B i B BT T B 5 B
A, fimadly:
5 o R Al iy
SEES T R e
B 5 & B 1T T B [ E T T

HOTE: sivm U moans DOMIMARNT hand, siem DOWM mess MOM-TOMINANT hand

I feeel oomee ke o thee success of their
||::|rr|ri|1g witk the Tact that our ensemble
kept the dunun parts (the low, maddle ancd
high drums played with a stick) going
Wmvmmglmowl. This vonstanily kogel e
rhiythm in the ears of the leamers, while
keeping the baat as well. The musical
phrase created by the different piches of
the dunun reinforced the 16 count length
of the pattern, so s they learned 1o hear
the song of the dunun, they were also
intermalizing the lengih of the phrase. 'We
wanted people making music, nid
counting!

There 15 real vildue b whal the virous
drumming circles are doing, Tust ask the
participanis, and you will get the sense
that thowgh it is ingangibde and diffcul m
define, it is important o them in sormes:
basie way, This “spirtual” aspect to
drumming defies descniption by writien
langunge, bt we all agree *i™ is thene.

If we can’t talk about what “it” is, we
com o lewst anecdotally relate what *i™
does o ps, For example, do 1 enter an
albered stpde: while drumming, corried io oo

trance-like place few others can enter?
Mo! Am | made mose clearly aware of the
universality of the human experience?

Do [ feel 1 am touching some fundamen-
tal force acting universally just bencath
the surface of our conscious selves? Yes!

Dirumming tosches o power, and our
awareness of that power and how i
affects ws forpes a conmection with
cevervone listening and moving o ifs
souned. When we resonate with an
underlying, universal thythm, we fieel
linked with the generations of scowmu-
lated wisdom thal went i is evolution.
The rhythms seem to evoke the very
casence of what they happen to “be
about,” be it seduction, mamiage or
preparation for war. When a doomming
group is playing these dhythms well, they
call up something fundamantal aboul
those cerermanies or specilic avenls, even
16 players of andodher e or cullure
When we tag ivo an a furdamental
force, we are wouched all the way 1o our
foundations.

I thank it was this connection that was
maie when thiz particular group leamed
o “real” rhythm from Africn. They were
todally ahsorbed by the leaming process,
andl afier imtermalizing the rhythm, they
dlichn’t w10 stop playing it | under-
stand their desire (o keep playing, for il is
the same connection | feel when our
group plays the traditional West African
rhythms. As my teachers have said to me,
cultural differences are of o comse-
quence, for thythm underlics everything
cverywhere.

Sreve Hug plavs with the ensemble Lex
Erealiawis de I Afrigue, a growup ther
BrE i.l.lllll.q'_l.'J it e i |_|_||' W s
Africa, with an eegehasis on the
tracditional drmming of Guines ax
Tenngrdvy By amsexter e r
Mumiady Keite, Sreve hoas siudied
Ajfrican diverening in e Unied
Sreves and in Brussels, Belgiom,
where Mr Keta Fax kiv sohind,
Term Tim Mandinigue, Sieve ix ol
o priano funertechnician in
Missoula, Man,

U1 kearned thas rhythm fram
Manuidy Keita, muster drommer
Froan Guinei.

PHOTOS: JoElla ard Seve Hug
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to dowm again woday? 1 really had FUN
vesterday. 15 your hushond coming
tosday? 1 really bowve droms?” (all deliv-
ered in rapid fire manner, the most ["ve
heard from Chiis all year)

When I first intrecluced an African
drumming wmil imio my curmiculum for
seventh prade choir students 1 eldieved
my madividion was ie quickly reawaken
their response to beat and chythm amd ge
the school year off 1o a dynamic start.
That was the Gall of 1998, and 1 wanted (o
give the performing vear a kick-start by
covrdinating o unit of authemic African
riyihms and songs and uniting it with a
guest performance from a Missoula-
hased African dance amd drum ensemble,
The University of Montana graciously
albowed mee 1o bomow cight djembs
drurms amd various dunun (low, middle &
high drums played with a stick) amd |
pulled together every drum of any kind in
my clasansem o pul an instrument in
every child’s hamds, The experience
allowed my students o have two in-depth
sessions with weachers who study with
master drummer Mamady Keta, origi-
nally from Guinea.

The performance was a smash hit with
students and parents — a jogper passing
by couldn't resist and caught the last 30

The Onf Echo - Winter 2001

mimutes of the program, pulled into the
space by the sound of the dromes.

My original iment had been mone than
fulfilled. We reviewsd beotfrhythm
respodses bl something more ook place
in that brief period of focus on drum-
ming. The experience proved o be 2
critical factor in instilling a sense of
community within the seventh grade
choir, Throughowt the year, we seemed o
maimdain nn nhility to respond o cach
i spite of larger-than-normal
numbers in bodh clisses (37 inoone ¢l
aned 38 i the second).

lhir

Focus on Body, Mind, Spirit

As the end of the school vean
approached, the inevitable figld tap
deluge took half of each sixth
frade class out for a three-day feld
experience. With the smaller
number of stedents wowark with,
the timing seemesd perfect o give
the remaiming studants o “leg-up”
on ereating a long term relntionship
with djembe dromming, It was
umazing o watch as they re
sponded o the teaching, [ was
learming along with them as my
drummer hushand took them
through the steps of leaming too
distinet saands — tones and
basses. Those soumls were finally
combined into an eipgh-count
authentic rhythim; a second part

was added long with sther socompani-
meni uirs.

by the third (nnd final) day, students
were combortnble enough to hold the
rhythm together while my hushand
performed sobo variutions over the top,
We learned vocabulury and customs of
Adrican dramming cultures. We learned
by respondd o different “calls" from the
lead dromimer. My students gained access
o o world inowhich esch individunl is a
necessary part of the whale, Their ability
ter indegrade themselves int the experi-
ence hod given them a glimgse of where
wiet hape o contine in the et school
yeur. And Chris? 1 felt we fumlly i
oo conmmon
foroamsd,

doEilla Hug
ey middle
sedwwsl choir in
Miesowia, Montena,
Shie bz served on the
ACKA Narional
R af Traustees as
Fepreseniiane from
Region | and s
presented o ACEA
it corferences.
Jenkitlen will e e
preserter af the All-
Mordlwess Conference
o MENT fn Spwrkame
thix February

]




Focus on Body, Mind, Spirit

Keeping the Spirit in Mind:
The Experience of Flow in Orff Schulwerk

¢ hawe all experenced il - the

general music besson whens

everything came together, The
students were focused and challenged by
ihe sk, Everyone was engaged in the
process of creating music that was both
aeathetic and meaningful. Coordination
af motor skills amd concentration were m
their penk. Al some poind in the lesson
the participants achieved a state of
“flow™ - a groove where everyone g
canght up in the challenge and where ihe
ciforiless besary of miesic making
iranscendedd the lesson,

Biut how dov wow know i1 the students
in wour cliss achiewe Mow T Often vou
dion"t koo until yow come out of iL.
Perhags it is the moment when you
realize thal tme ceasad 1o funciion as
chock time - 15 minutes seemied o have
wong by in seconds, or convernsely, a few
seconds ame remembered a5 minutes
Then there could be o heighlened sense
ol sparit or g sense of sell that you wsd
the students Fel an the end of the session,
Fosr sorme mamenmls i L yoanand your
stuclents had found o place that carmed
you Beyomd the wsk of making music and
inie the realm of creating an unforget-
tnble nesthetic experienee. With it come o
deep sense of enjoyment, o lundmark for
whint life should be like,

Mutwrally we want (o recreate these
crperiences. but may not know how. This
article explains the theory of low as it
relates 1o s s s edscatons and o
our students whose musical expericnces
we enhance by crealing am environiment
where flow can be achieved. A poriion of
this anticle also provides some siralegics
fowr creating conditions conducive io flow.

Flow is the culmination of the positive
wspects of homin expenence - jow, locos,
creativity amd the process of ol
sl verent with life, This es am area thid
researcher and wnler Mihaly
Cuikszentmihalyd bas been siedying for
decades, Flow can oceur while engaged
i miny physical actvaties thal regune
full concentrution: rock climbing, mihletic
cdurance training, dance amd music, o

R. J. David Frego

narne but o few, All of these activities
recpuing a goal, provide immediae
Feedback, and allow the participants 1o
exercise contred over their actions,

While the expericnce of flow appears
e b efforiless, it often requires physical
crertion or intensely focused mental
activily, both invalving the application of
skilled performomce. Ay laps:z in
concentration will erese i, but whike it
lasts, one’s consciousness is plert, and
coch aetion melds scamlessly into the
mexl, Think of the concentration that is
recpuired of an infant o stack building
hlecks, The child is compleicly en-
crossed in the 1ask, aware of her goal,
and hew to achiewe it When the stack i=s
complete, the infant expresses the spint
af joy in the accomplishment. She is pow
lesoking Forweand o the mext challenge
where the blocks can be higher,

The same b= troe o ¥oung musicians
= the activity of making mssic is both
physical and memal, and requines an
awaereness ol the idividual s contribulion
e the musie moking process and how it
s in with whon Fellow masicizns ane
doing. IF the young maskcian s uly
imvelved with the fosk., all of the relevomt
skills are Togused wowand the challenges of
the situation, Her ablention is compleely
uhsarbed by the activity and thens is o
excess pavechee energy avinlabli o process
any inbonmation bul what the aclvity
offers. The young musician oflen emerges
o Ll other sidhe off the activity with morne
thaun just o Feeling of accomplishment, but
with a sense of wholeness - thai the body
and mind worked cooperively and, in
o wity, enhanced the spirit.

In order for a Mo o ocour that will
vesuli in adeep sense of enjoyment, eighi
IO prereguisles e recessary, Lel us
bk il these prenegquisites ancd how each

o reelartes o dhe peneral mosic classaoom:

1. The task muast be within the
persen’s ability o complete, vet
challenging ensugh s0 a5 nod o make it
automatic, Consiructive teaching
processes include beginning o lesson

with an aciviy that everyome eitler
knows or can do well, then adding
challenges that can incrense focus,
musseal skill and independence, 1F the
layering of matenul is not challenging,
the studenis may go off task because the
activity quickly becomes repetifive and
boring, However, if the activity is foo
challenging and bavomd the rench of their
capabilitses, the sudents will becoms
Frustrated and eventually tum aff. The
Ol Scholwerk approach functions well
in layering activitees io chilkdren's
musical cxpericnce by promoding
challenges and by keeping the studenis
within the optimum level of challenge.

2, The person must be able fo
concenirate on the task. The general
muzic eacher is responsible for creating
an environment eonducive o aninter-
rupted Focus, While exiranesus mise can
it concentraton, problem-salving
activities often involve discussion and
experimentiation on instruments. Invely-
ing the siudems in the musical amnd
educational process in the class activity
helps make them responsitle Tor thear
actioms in the cluss,

A The task haes clear goals, Goals do
il I1l.'.|7.:I::"i!i.iI.ri|':|l need o be as clear cul as
winming & gime of tennis, Musical poals
mary ber delibernely vigue amd structured
that way im order 1o find thot element of
surprise and creativity, Monctheless,
ceneral music eachers must sei specific
cducational goals as well as open musical
goals. Set long-term goals for the grode
und term. and shori-term goals For the
whole period and For the immediaie
mavment. IF ull students know what they
are 1o achieve in the mini-activities, ihey
are then shanng i the process-basad
learming aml can work cooperatively o
attain those goals and feal the sense of
accomplishmenl.

4. The task provides immediate
feedback. Most feedback i= enjoyable,

v an page {5
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prowided it is related to the goals. Allow
time for student and teacher feadback
throughout the activity. While it may take
time out of the lesson, the students need
to know if they ore achieving the goals of
the class or if the goals need to be altensd
i achieve success. There may be cases
where the goals are achieved oo easily
arl the challenge needs to be incrensed

- rzset the goals with the studenis and
begin again. Finally, self or group
wmessment docs not always nesd (o be
verhil nor do they need o ke an
inordinate amount of time, bul everyone
needs o know if and how the goals have
been met

5. The person is able to work with a
deep and efforiless involvement that
remaves the persig oo comcerne of
vvery day life. Buddhists call this state
of sheorbed, selfless, absole concentra-
tron samiaadfis. This oceurs when the self-
absarbed personality disappears and the
person is lell with ihe ability oo be
endranced and fully alest an the same
time. A gpood solo musician onee de
seribed the experience of performance,

RECORDERS

TUDOR, simply the best

Focus on Body, Mind, Spirit

“Itis as if my memory has been put on
hold. 1 can recall the lst few seconds of
what I played, and | can only perczive of
what is coming up in the next few
muinuies.”” The window of Lime has been
marrowed The teacher has less controd in
removing the concerns of every day life
from the stedent, bt she can work to
achieve that goul through the lesson and
the environment. The student teeds 1o be
awiare thal evenls happening @t home or
on the playround need not come bt
your classroom, IF an individual is able 1o
abandon issues of self-esteom, past
activitkes, and future pluns temporarily,
chamees of achieving complete involve
ment in the present are enhancad,

i, The person feels that he or she is
exercising conunol over his or her own
actions, An OrT Schulwerk lesson often
requires infividuals w demonsirse
independence in problem solving, music
muking and assessment. When o child
knows that he is responsible for his own
part, he will sirive w achieve his personal
goal and wr fit bas individual part into the
whole. There is a subtle differcnce

l':l FEATURES:
* CURYED WIND WAY
* EASE OF PLAY
IN LOWEST REGISTER
* CAN PRODUCE LOW C

OUR MEW REMAISSANCE MODEL IS THE FINEST

STUDENT RECORDER AVAILABLE! It has all the features teachers are

demanding, ABS construction makes the instrument durable and improves tone, The

I curved wind way enhances response. Offered in Baroque or German fingering. Comes
complete with zipper carrying bag and cleaning rod.

TD205 Baroque  TD20W German

WE CARRY A COMPLETE LINE OF SOPRANING THROUGH BASS MODELS!
MUSIC IS ELEMENTARY
P.0. Box 24263 + Cleveland, Ohio 44124
1-800-888-7502 - Fax: 216-461-3631
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between the sense of being in control and
the sense of exercising control. There are
Lo many variables present for the child
iy be absclutely in control of his actions -
can anyong really know how precisely he
or she will play? However, when there is
a feeling of an uncentain outcome, amd
tha child’s actions can influence that
cuteome, then he can really know that he
15 eaercising conirol

7. Comcern for the sell disappears,
vel reappears stronger and maore
codliclently after the experience. When
i chikd is working at an optimuom level of
concentration and physcal activity,
concermn for the szl olen disappears, but
reciberges with o stronger feeling of self-
worth after the activity, Sometimes the
disgppearance of the self is pccompanied
by o feeling of union with the surmound-
ings. This is most often the cass in music
and dance ensembles where the per-
former feels a stronger part of the whole
system than of the self. The system is
resil in the sense that evervone con joins
v make al work, and the individual thit i=
part of it expands the boundaries and
becomes more complex than what he o
shie had been previously. The collective
activity of creating music results in what
Eamile Durkeim refess to as “collactive
effervescence.” or the sense that one
belongs toa groag with a unified goal.,
Adter the activity, when seli-conscious-
ness has o chanee to resume, te seI7 tha
the person neflects wpon is nod the same
selll that existed before the expenence.
That person has mew skills and achieve-
ments, and consequently o stronger scli-
concept.

K. Time ks altered duaring the action.
Teachers must always be aware of time
because they are controlling the outcome
of the class. I's always a disappointment
i children when they realize that they
are out of time and won't be able to pull
the mini-activities into a group perfor-
mance that day, However, when the
teacher allows the students to be deeply
involved in the sctivities, the perception
of time will be altered for them. An
activity that is actually taking [0 minuies
to complede may feel to the stedents as if
it possed by in seconds. Conversely, n
movement of musical activity that only

cvititipred on poge 7.
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[t Took 43 Years
Of Rock ‘n’ Roll
To Prepare Us

" I
For Kindergarten.
O o s i o i ek, o

perussion accesonies for as long as we have without making them durable. &
Today's percussionists demand the toughest materials, the longest life \
and the best sound, And they trust us to give it to them. 5o now, we're
offering elementary schools a complete line of durable, inexpensive

eticks and mallets, aach with a 100% guararmsee sgaindt braakage.
Because we know that the punishment Rodk 'n' Rollers give our sticks
i nothing compared to what your stwdents can do.

Wy ey e
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Lasts seconds may be stretched out in the
childs mind o Jast much longer.

Al of these elemens work in various
combmgtions of intensity o create a
sense ol Tow in the individual and in the
ensemble. The outcome of these combi-
MENS CHILES o strong sense of {'njn_'_.'-
el s0 reswarding that people may fecl
iz need to repeat the activity in order o
recapture that sense of fulfillment, 3ome
writers refer v the joy of Tlow as similar
to o runner s high, Tree, similar o an
athletic event, we have achieved clear
goals and we hove expended psychic and
phivsical energy 1o achieve those goals.
However, we have also experienced an
aesthetic fulfillment when appliad 1o the
arts. We have shared in an event over
time that kas changed us and the way we
perceive life.

A complete definition of the acthesiw
owteome of flow is as elusive as the
essence of the musical experience itsell
— the musical moment thal cannol be
recreated. We all experence the oul-
comes differently based on our schema,
malurity an sensrivity o the moment.
For the purpose of this article we may
have o use the tenm “spiritual fulfill-
mendt." This spirimal fulfillment, then, is
the outcosme of an aristic endeavor tha
has challenged vs to ereate or recreate an
arvieT fnrmee,

It we aecept the idea that spirinal
Tulfillment 15 an outcome of flow, Off
Schulwerk may then show a stronger
hond with flow than with other ap-
preckEchiess 1o music education. When
chibdren are given conventional music
instruction, emphasis is often placed on
hicar 1'1\."'_'.-' Eh."f[ul’lﬂ.. and oo linle |:|1|'|1-'|1.;|Hi4.
i= placed on what they experience, Carl
Ot used the word “funktions s,
which meuns the pleasure of doing, of
producing an effect. This is much
different from the product. The process
of making music is intrnsieally satisfy-
ing and the sparitual Dallfillment in the
UICOME 1% 0% own reward,

What can we do as cducators 1o
encourage Flow and the resuliing spiritual
fulfillment from the experence of
making music? Then: s evidence in
research indicating thit the interactions
between o child and his parcnts and
teachers in the early years will have a
lasting effect on the Kind of person that
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child grows up o be. Early childhood
infleences are also very likely factors in
determining wihether a person will or will
misl easily eaperience Mow, To promioie
an aptimal experience in music, the
following five conditions to learming ane
5-1|g£|:h|l:l.1:

* Clarity: Chikdren know what is
expecied from them - poals and fecdback
are cledr,

= Centering: Children perceive that the
tezicher 15 inerested i what they ore
deng al the present, ot whst they will
become or schieve in the final product.

* Choice: Children feel that they have a
variety of choices - even it a choice may
b the wrong one - amd that they are
prepared o accepd consequences for thear
choces,

= Commitment: Children experience
trust between themselves and their
teicher, This allows the shield of defense
tor drop and for the child to become
completely involved in the sk of
making rmusic,

* Challenge: Children are provided wath
increasingly complex opportenities for
musical inberactions with others,

The next time your students achieve
that optimal experience in your general
musie elass, ke o few moments (o
reflect on wht helped you schieve that
flow aned how you can recreate tha
experience with other classes, I children
are allowed w experience U spiritual
Tulfillment of making music, chonces an:
that they will mature o become stronger
mssicians and informed consumers of the
url=

R, L Dvid Frego folds g P, in
Music Ediecation and is or facadny ar The
Chaiss State University in Colimbis,

Suppesied reading

Csiksrenimihaly, Mihaly ¢ 19900, Flaw:
The Pryehalogy of Opiinael Experience,
Mew York: Harper & Row,

Jowrdain, Bobert { 1997 Music, the
Birenin, and Eesrany, Mew York: William
Muorrow and Co.

Nachmonavitch, Stephen 1990, Free
Play: The Power of Improvisation in Life
and e Arts, Mew York: Penguin
Putnum.
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hough we are musicians and

music teachers, few of us were

ever taughi about the car. We
may know that ihere are semi-circalar
canals, and an culer appendage that is
different on each creative child, and we
may understand how the cochlea and the
inner ear interact. But the ear 15 much
miore than just a device for hearing, This
fuct was brought 1o my amention by
physician Alfred Tomatis over 20
years age when he made an cutrageous
and yet curious statement: It is the
ciar that grows the brain.™

When we first met 20 years ago, |
asked him about that statement. He
said that if we look at the whele bruin
of language, speech, movement and
our spatial ability 1o know up, down,
lefi, right, and forward and backward,
wie realize that the ear wself 15 the
gyroscope of developmental con-
sciolsness, I 1= the central argan for
the integration of the vestibular,
language and memory patterns,'

I sosmm realized that Tomatis was
talking about much more than simple
hearing. He was talking about our
ability to select or focus on certain
soumds, 1o remember patterns and
Irequencies in the midsi of o tremen-
dous armuy of sounds, and to realize
that all sound has musical componenis
and a rhythmic element that is funda-
mantal for movement, A great bridge
between OrlT Schulwerk, clemental
music, brain development and esscn-
tial listening was created for me at ihat
time. It has been a foundation 1 all
my work in music, education and
haalth.

In the post 20 years I've realized
that we ns educators are still unfamil-
1ar with the integrative functions of
the paris of our brain, ear and body
that make music essential [or our
linguistic, vestibular and emational
developmeni. The “A-ha!"™ moment in
my own undersianding was when |
realized that we do not necessarily
focus on or listen 1o all the things we

Knowing the Ear
Don Campbell

hear; that most of what we hear goes in
ome zar andd out the other, But, when we
listen, when we locus, when we
crercise the “muscles” of conscious-
ness and atlenliveness, we are able o
maintzin a linear, 1wonal, as well as
emational realm of awarenes= and
order,

The ear s the very first sensory
organ b develop in wtere, Even though
the unborn child hewrs nothing like
what we hear (015 underwater; the
frequencies are all different; the body
pitterns and the positon of the ear all
influence its hearing), there i still a
cunasity and an ability 1o listen to and
recognize certain musical sounds and
putterns in the stories, the thythms, the
rhyme= and the chant-like speech of the
misther™s woice,

I bave always been curiows ui the
multiple responses children and adulis
have o sound. Often in my many years
of teaching, [ was amazed at how many
different ways a concert or a perfor-

comeert that | did, Was this because of
dilferent musical tastes? Where people
sat in the hall? How muech food they hud
Justeaten? O the differances in the way
eich of their ears heard the frequencies
produced by the instruments?

In every clussroom, children have a
vareely of peoustical experiences. Their
left and right ears may be as different
as their left and right hands, Having
the music clasz aller lunch, after tking
in carbohyvdrares, affects the whole
listening and movemen! experience,
Hyperactive children and children with
Attention Deficit Disorder may very
often have fyvperaciivies, a condition in
which the hearing becomes supernos-
mal. They are distracted and over-
stimuliled by coch and every sound. [
have even met children who were
“allergic™ to certuin instrument sounds
— nid by taste, but by auditory
receptivity and percepiion.

As professional music educators, we
must understand not only the anatomy

As music teachers, our future depends on being able not only
te lay the foundation for fine musical experiences, but to
encourage refined integration of the brain, the emotions and
the body so that the child’s human instrument may be or-
chestrated, adapted, and able to freely express itself through-
out life for good health.

mance could be expenenced, From
boredom to jubilation, from high
emational content to being put off, the
sume performance reaches inio the cars,
the mind wnd the body of cach individual
in different ways. For five vears | served
s o maesic critic for mojor symphony
concerts in Tokyo, | interviewed hun-
dreds of people after concerts and 1
towmnil that few people heard the same

ol the ear, but the psychology of
h=ztening. tor ns musical expericnces
tesch us our language, our ear balances
and moves our bodies, As muosic
teachers, our futire depands on being
able ot only 1w lay the foundation for
fime musical experiences, bul 1o
cncourage refined integration of the
brain. the cmotions and the body so
that the child™s human instrument may
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be orchestrated, adapied, and able 1o
freely express itself throughout 1ife for
ool health.

Every node we make and listen to
cin be experienced with a degree of
emthusiasm. Eadfiicdasior comes from o
Gireck word meaning “to infuse with
the divine spirit.” Carl Orff represented
this elemental ability to show us what o
spirited life is about. Joy, ke, intrigue,
mystery — the power of music io bring
meaning. cxpression and feeling — is
ned necessanily held within iechnigue

alone. This spirited wense of breath, of
life. whether interpreted in o religious
context or in a secular environment., is

that himian manifestation of reaching om

amd listening e each other and sharing
what we hear in o resonant capacity of
Joy-

-Tramseribed and edited from an
interview with Don Camipbell. recorded
May D000,

Do Camgrlvel! Bas beer o picoreer in

Mind/Body music for 25 years, author of

Focus on Body, Mind, Spirit

adne bewrks, hndreds of articles and e
sty prtiished ook, The Maozan
EMect® for Children { Willione Morrow ),

"Oir. Tomati=" vizionary work on the ear
s well-represented inan anseing article
written by physician Bradfond 5, Weesks
entitled “The Physician, the Ear, wmd
Swcred Music™ in Miesie: Physician For
Tiwres fev Corne by Do Camphbell (Quest
Books, 19925,

The Anatomy of Sound

To avoid a dry, wextbook descrip-
tion of the ear and i1s workings, we
might compare the auditory process
o a miniature Alice in Wonderland
teaveling through an intricate sonic
labyrinth.

On the way from the ooier ear,
she passes down a long wnnel {the
ear canal), encountering many
strange and womdrous beings along
the way, First there is the elegant
Tympanus {the eardrum}, whiose
smooth drum-like head and body
resonate with pulsating sound.
Continuing to surf the sound wave,
she meets the Three Ossicles (the
timy hammer, anvil and stirrup
bones), scrawny bul strong laborers
who are always vibrating in unison
and lead her into the Middle King-
dom, Just when Alice becomes |ost
ani is mhout to seream, the Basilar
Membrune appears, shining on her
delicate countenance, and turning
the harshest noise into pleasant
sensations,

Mothing astomishes Alice more
on her adveniure than the March
Hair, the hair cells of corti {cilia), a
fantastic multitude of nearly 25,000
musical enthuzsiasiz marching in
locked step to the music, and decked
out in a wide array of hairdos. Some
sport duck tails, others mop-tops,
while still others exhibit Jamaican,

punk, and powdered wigs a la
Muart, depending on their indi-
vidual taste,

At the end of the third realm,
flanked by majestic reflecting pools
{the semi-circular canals), the Snail
{the spiral-shaped cochlea) — a
genile. plodding being as old and
wise ms the EARth — helps her into
un ultra-light dendrite-and-axonic
spaceship, Faster than the speed of
sound, the neural vehicle (the
auditory merved wings her to Capital
City, a realm of ascending ridged
and contoured palsces divided into a
right sphere governed by the Queen
and a left sphere governed by the
King. A department ol 30,000
messengers and scribes (auditory
newrons in the inner eard commni-
cate with 30,000 to 90,000 other
heralds (neurons in the auditory
reception center in the medullal,
creating a myrind and complex
network of winged messages flying
back amd forth,

M clever serpent (the reprilian
brain, and yes — humans have this.
s wery old, from an evolutionary
stundpoint. ) guards the lowes
region of the spiral-shaped moun-
tain stromghold, while various beasts
of desire and sorrow inhabit the
migddle realm ithe midbrain or
limbic system). AL the wop, Alice

arrives at a fully archestrited sphere
of human beings living together in
peace and harmony {the prefrontal
lobes), Some of them seem fo be
listening to the music of angels in
even lofter heights.

This animated, Steven Spielberg-
like tour of the ear may bring to
mimd the epic themes and joumeys
of some of the world's great myihs
and literature. From a logical lef-
brain perspective, the process cun
be summarized very simply; sound
15 converted by the ear from an air
wiave 1o o fluid wave and then o an
electrical impulse and sent 1o the
brain. For our initial survey of the
ear and hearing. it is important to
recognice that it is the excitation of
the hair cells in the inner sar that is
most crucial o music, speech or
lamguage recognition amd develop-
mient. The hair cells respond to
different frequencies and, hke kevs
on  piano, lie on a Mat plane and
vibrute to high frequendcies at one
end and low fregquencies at the
other., Tnterestingly, about two-thinds
of the hair cells only resonate at the
higher “musical™ Frequencies (3000 1o
200000 her1z), suggesting that human
beings are primarnly orchestrated to
conmmanicale with song or tone.

D Campilrel!
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Nurturing the Child’s Body, Mind and Spirit

Through Orff Schulwerk
Grace C. Nash, Carolyn Tower and Mary Shamrock

In ancient times, music served o greater and more comprehensive role than it does
today. Music was at the very heart and essence of natare. 11 functioned us o catalyst lor
integrating the physical, psychological and spiriual aspects of being. Carl OrlT recog-
nized this and the Schulwerk emerged from his understanding of the power of music
align one's body, mind and soul with the laws of nature and higher consciousness. In the
following triad of anticles, three wise and experienced teachers reflect on what attracted
thern to the Schulwerk and express their views about how the Schulwerk nurtures the

child’s body, mind and spirit.
—Jeefith Cole

(irace (. Nash

That Saturday moming there wis &
blizzard in Toronto. [ was Febrary
150, With no taxis unning. we plovaed
through soow drifis o attend a special
presentation of “Orff Schalwerk with
Chibdren™ by Doveen Hall at the Confer-
ence of the International Guild of
Community Music Schools, Guild
President [v. Herbert Zipper had urged
e e altend

Dr. Expper hod beard of Crff
Schubwerk in Vienna before World War
11, bt bies iowprisonment at Dachou ond
Buchenwald had cut off contact. Alter o
miracle escape, he went to the Philip-
pines, where the position of conductor
for the: Manila Symphony was waiting.
My hushand and [ welcomed the Zippers
in Manila. & remarkable musscan, D,
Zipper became mentor 1o his archestra
and o me, the orchestira’s assisian
concermuster wnd mosic crtic for the
Manila Duily Bulletin. Ten years kuer,
after World War I, we welcoread the
Zippers again, but this time in Winnetka,

M00.; hez, as divector of the Music Center of

the Morth Shore, and his wife, Trod], ps
the cemer's dance instmcton | served as
the center's assistant directar, and taeghi
violin and theory.

D Zipper, now a nafionally known
lesader, had organized a professional
orchestra lor in-school concerts. Serving
12 communities, the orchestra played as
many as 150 concerts per agason for
children i kindergarien through eighth
prale, Dr, Zipper was also the newly
elected President of the International
Guild of Community Music Schools.

whose conference we were atiending, |
follovwesd him to babeony seats. | was not
expecting much after the cul-and-dricd
presentations ol stale and nationdl
meetings, However, this demonsiration in
Toronto changed my life!

A class of eight- 1o wen-yeur-olds
began expressing music with their hands
and Feet, their vodees and bodies!
Beginming in speech ensembles with
stamip-clap patierns, scarcely pausing,
they trunsferred the paierns o rliythm
instruments, With mallets, they accompa-
nied their songs on onal percussion. [
watched and listened in awe to glorious

cisembles. & secomd, older proup
followed the younger omi with more
advanced ensembles, showang eleganee
in their diction and pitch acouracy. It was
my bomg-wwanted answer o classroom
music a5 it could b, as 0w be cwgh!

Inspired. Dr. Zipper and | returned to
the Music Center two davs later, resdy 1o
riweel with the cenfer’s trustees. The
Baoard voted (o send fwo teachers o
Tosronbe for study with Doresn Hall, 1 had
ner thoughit of myself v o teocher of Oeff
Schulwerk, At age 51,1 wos oo old and
unconrdinated. But D Zipper recom-
mencked me, along with Lowise Burge.
Wie wizre both state aceredited tenchers.
Laoise wars younger than 1, a fine flawtist
and recorder artisi. She also pluyed tenms
and had good coordination

The course was one week long, =i
s ekaily with Wolwme | of Orft-
Schubwerk Masac foe Cleildven by Carl
Orlt and Gunild Eeetman and one hour
duily el reconder isirwction, leamed the
new amd unbesmed the old, but ot casily.
In miy excitarment. | already wanied to
tuke it 10 leachers, 1o classrooms, and o

Cmece Mash

G Tellphassea Domoorat  Fhotographsn Phil Goale  Llssd by pemission
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miake i1 conlagious even e universitios!
Ol instruments were ordered from
Europe. They arrived in time for teo
pilol classes o start in Sepiember 1960,
With rhythms and rhyimes soll whiding
in our heads, Louise and | had conteint
mivierial bui lacked the process o weach
it 'With D, Zipper os our mentor, we
questioned, considered, then determianed
our zoils,

The childrens goal was soom eviden:
theey wanted w get w the mstruments, But
Our main ehyjective was 1o get them o use
their voices joyously in speech and song.
The children soon taught us how o
combine their goal with ouwrs,

W started with M children in a cluss
and one =2t of instruments. Roling in
ez ol 10t s instiun sznis, O
chabdren ruled that if o player did nol
lave the words, 3 classmele could step
forward and poliely ask or that player's
meallers, Ewreka! Words clariled (he
ehythin and chythm clanfied the words.
Diction become cleorer in speech and
somg ond 1t was being achicved through
the children’s goal of geiting to the
imsiruments.

Ot Sehulwerk emphasizes doing tawo
different things ot the same time. For
example, children play a shoner, repent-
ing stinate part os accompaniment for a
lenger, sole line. Echo-clapping shaip-
ened their listening skills. Choosing
somas with cagy inbervals of the
pentutonic scale was important, With the
children, we made toa- and throe-tone
{waf-mii, sel-mi-ta) melodies for nursery
rhymes, changing pitch only on the beal.
I believe memdory of o wnal patiem
affects all five senses ancd thal each sense
has @ feeling commected 1o i!

A iimportant component of the Orff
PrOCess s encouraging siucents o exlamd
from the known material e develop
soimiething new. My “good mosning™
{wed-sei-ged ) person-lo-person greeting in
the hallways became o song when one
chilid answered my greeting with the
question, “How are vou'™ (vel-mi-2of] |
sivnge, “m fine™ (sol-mi-gol),

In emch class we acded o phrase: <1t
goodd 1o sing twopether” (sof-ig-sof-mi-re-
wrd=werl |, i amy kind of weather” (sol-fa-
so=mii-pe-mi-200), o start the day along™
Cerl-Ta-sel-ami-re-rid), Yin song” (re-ae),
“together” (re-mi-zod). Bach tonal patten
wis repested until we had a theme song
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in the pentatonic! Where thythm heging
wilh the beat of your heart, melody
aowinds all around, stating with “yoo-
hewr™ {wend-amery,

After-school sessions for iechers on
Ol Schuelwerk developed into half-day
Saturday workshops. “Bring your
problems,"” | suggested. As a former
classroorm tescher, [ lound than Ol
Schulwerk gave me sidutions w leaming
problems in the pcademic curriculum.
Children’s problems in performing motor
skills while speaking led me into
beharvporal sceence and broin research, |
needled 1o find oudl bowe children learn and
ahond their biodogieal growih and
development, Persistent study of related
aregs consumed my days and nights, and
cverything | learned seemed o fit with

Ot Schulwerk.

W broughi Doreen Hall o Winnetka.
As a daily part of her workshop, she
taught @ small class of beginners. How
carcfully she established a foundation of
listening awarcness! Later, | attended the
Kodily Chosal Symposium at Stanford
Universaty led by Madame Erseéber
Szimyi from Hungary, There, | expen-
cenced her excellent ability (o prodsce
listening awarcness in us, her siudents.

In addition to all of the above, 1 found
inspiration in the work of D, Alived A
Towmaiis of Parms, France, and his
Electronic Ear. The ear is fully developed
al barth; it is the chief orgon of human
development, and “the vodee con speak
only what the ear can hear,” siys Dr
Tomatiz, He shows how and why musis,
especially Maoeart s, 15 imporiamd For the
newhorn imfunt, for children and for
aduli=. To experience Tomatis” Electronic
Ear machine with its vast potential for
henling was another life-changing
crpericnce for me.

Phivllis Weikart s sessions on move-
ment ond (olk dance wene o vilued part
o the two- and three-week courses |
direcied. Also, o book by Rachel Percival
and Vera Gray on Eodolf Laban's
Seience of Moverent in clementary
schonls in England inspired a trip o
London where | met Vera Gray and
abserved her established BBC program.
Labun’s specifics, sight basic efforis with
language, with opposites in space, time
and effort, inspired my two books, Verves
& Movement and Mare Yerses & Maove-
erent, Tas wse one of Laban's strong

efforts (punch, slash or pressh on the
prablem letten(s) while practicing
spelling wonds, brings joy amd a perfect
score oo young siudent. 1t allows their
leaming it be o phy=sical experience. This
enabled me 1o show children how o
teach themselves, os they dioin natural
play.,

In Jume 19462, an Intematicnal
Symposinm on Ocfl Schulwerk was held
in Toronto with Carl Oeff, Gunikd
Keetrman and their staff from the
Mozarteum, including Wilhclm Keller,
Barbara Haselhach and Lotta Flack. Afler
the first weekend's program of keciures,
they {except for Orf, who had other
obligations) became our teachers for the
frellowing two weeks. Imagine having
o howrs a day with Gunild Kastrman !

I the fall of 1962, Ol Schulwerk
wis et into the Primary Cusreculum of
Momhficld Public Schools in Hlinois with
three or more sections of each grade
lewvel. Inspired anew, [ felt almost at
hoime with Oeff Schulwerk, During those
first clays of implementation, | remember
heesrimige 1 clom't sing™ andd <[ hate music™
spesken by o few children from ench class
as they passed by me, and how cangelul
they were not o take pan., The instru-
ments were aff to one side, not directly in
sight, when we started with “Cine, twa,
e my shoe™ with o [ist-on-f1st beat in a
say-and-do rhyme. When the verse was
learmed. 1 snid, “We're just about ready
tar the instruments.”™ Hands flew up,
cupecially those of the children who hod
nid parbicipated, “Those who hove the
weirds, rise your hands,” [ said, Slowly,
certain hands went down. By the third
sessjon, those same children were saying.
“1 kneow the words,” or 1 like o sing,” as
they pasaed by me, anxious @0 make
muisie.

With my hushand’s retirement., our
move o Anzona brought o burst of
enthusizsm for workshops. My relasted
studies blended and synthesized with
i Schulwerk, [ included “why™ and
“hwow-tn'” knowledge sbowt children, [
explained how 1o learn a song quickly
with hand s1gns expressed on the baar,
not in rhythim, and how o saimplify o
perky rhiythm pattern in body parcussion,

From bBelavioral scence one can
recopnize and remedy certiin motor
percepiual problems in & class of 30

e

couifared oo page IT,
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children. All of this s frsiele Ot
Schulwerk as | have come 1o Enow i,

How Tormumnte to havie kad my
hsband s encovragement and assistance,
mazical mentoss like D Zipper, the
chldren, grea teachers, Beloved col-
legrues amd OlT Schulwerk 1o el the
winy, Whot meore could | want? Buot | do
woant more. 1 aant teschers to have more
than Level in Orft Schulwerk — toogo
ain foe Levels I and 1 andd o rediscover,
i Ulard Ot i, “the elemental s
tmeless™ and “every plase ol Schulwerk
wiall oy wcdie stommuladson Tor new i|u|;:|1-::r|
dent grovath,” Building blocks of human
gxpression come alive in rhythm.
melody, movement and kinguage, Tiey
nurture the child’s body, mind and spirit
through O Schulwerk. From my heart |
suy, we must have Orft Schulwerk music
for children throughaut the nations and
relish other approaches, ns well.

Goraee O, Nash i airlion, publisher,
penneer of efl Setinlwerk i e Ulaired
Seates, recipiend of distingutiled senvice
cavied eerdieventent awardy foom ADSA,
Hivarm College and thiin Weslewan

Unitversioe S folds the Bachelor of
Arts froen Cido Weslevanr Dadversiny,
Musrer af Mugic fvmm Clideage Musical
Cenllege and fanovary Docior of Hwnane
Lerrers froir Corererr College. She is a
FEOW sierdven

- 1 .

Carolyn Tower

In his maost enticing book, The Power
of Mvil, Joseph Campbel] responded o
the guestion “Why myths? What dio they
bivver o el with mw lifie ™

O of our problems wday,” e
wwrodis, s thid wee are il well .'|::|.|.|ui||I|.':!
wilh the Inermrne of the spint, .. 00 used
i e thaw thaese stomies wens inothie mimsls
o people. When the story s in your
mineld, then you see s relevance io
somiething happening in your own life. T
gives yiou |'||_=r'\.'|'|:_'|_'|i'-.'|_' o whial s happen
ing o yow.”

Sany vears ago during my early
teaching ab Brooksele School,

Cranbrock, in Bloombeld Hills, Mich,, |
becarme todally coptured by the idea ol
using myths. firy tales, and even nudern
siowies wrillen and ilustrved by contem
porury authors wned il lustrstors o (e
cemrial core aroumd wiich all tha
CAPETEnCes o w rich Ortt Schulwerk
musical education could be accom-
plished.

Cireck myths such as the siory of
Diaedalus and learus (s it appears in fwio
maxbern, beautifully illostredted versions:
SierfTighe” and Wings") provided weeks of
ongoing pursuit just as pcliss project in
hoith secomd and third grade. We explored
and mastered many musical concepis in
the 1elling and retelling of these stories:
playing B A G on soprana recorder;
understanding 34 meter, scoompanying
and improvising on the barred instru-
ments; dancing one of the many patiemns
in “Ikaristikos.” a Greek Island dance;
solving a word maee pueele; adding
soandds 1o enbance the unfolding of the

Lt s soraam,

A omewe modern bt wonderful story,
Wit F Weere A Bagtenflv? served as the

=gl nuslaunen,

i www.oake.org [ ¢

Mo Dffere

[Mee Organization of American Kodily Edwcatars pramates a philosophy of music educacion thas's proven, effective, and escinng
Music comes alive as saiderrs are .-|'||_l.?|"~:1‘| rhiraiseh I|||_' e al a sinping-hased ap sl LiE I+ |_|'.|| .L||_'\.-|_'||' % [T ||
5 13 I"E F

-

Kodily empowers you to develop yoar stucdenss’ musical comperence chraugh singing and playing, improvising and composang,

Shiare TOUr €XCIRCIMEnt abouat mnusic andd |Il\.||'\I Four sedlents mehe mnusic a i al their Life CRpMT L, |.-||| an -rr.||||_|-.|;|l\.|p:
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wvehicle for the second grade’s dromtic
and mausical peesentiion lor the yeir wnel
wik repeated many pears liter by anodher
second grmbe, In addition to experiencing
i =crpt, singing and accompanying songs
i many maeds, dancing as barierflies,
plaving cricket clusiers with three malleis
om avlophones, being introdweed o the
vicelim and cello (played by a clussmate!),
thee students had endless discussion of
what 11 15 like to wish to be something
you pre mast — a very relevant emofion in
inday’s uncertain and rapidly changing
times.

In Crowe e Weened, author Barry
Loper provides o very dramatic illusira-
tron of just how meaningful stories can
be: “Remember only this one thing." saud
Budger. “The stories people el have o
way of taking care af them, [ stories
oome toe v, care bor them, And lenrn to
;.']'t'l.' them awiay where they ane necded.
Sometimes a person needs a story more
thun food 1o stay alive. That is why we
put these storics in each other™s mamory,
This is how peaple care for themselves,™

The Gireat Kapok Tree® by Lynne
Cherry 15 just such n contribution to life
and 1o building u sense of ecological
imsralivy, From a musical standpoind, this
slory also combains a1 wealth 11|']1-c:-1~::|hi|i-
tics for exploring syncopation. The
beautiful classic Cuban song
"Cruantanamera” speaks of sincenty,
humility and the longing of man to
express (he poeiry of his soul. All sors of
rhythmic and spesch opportunitics exist
in this wonderful tale,

FI.II' |1IJI'!'GUII1E Al AWIINE NEss i||'|l,|
apprecialion ol enwironment, | con think
of no moss inspirational o tole than P in
Charge of Celebrations” by Byrd Baylor.
What child (or sdule. for that matter!)
wionldn't be intrigued by the possibiliny
of 108 celebrations besides the ones they
¢l schaol for inoa given vear!?
Mewvement possibilities for celebrating
Di=g Laeval Dy (W hirlwinds) or Rain-
bovw Celebration Day in the southwestern
desert are endless. An opportunity for
using some of the many exquisite
instrumental pieces feom U Cirffy
Kestman Schulwerk volumes exists on
ulmaost every page (celebratinn) in this
enchunting story, but perhaps mosi
cxpecially for the Mew Year s Celebration
which comes most appropriately in the
spring of the year {around the end of
April.)

The Orff Echo — Wintar 2001
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Carodyn Tower with msthorfillusstrator Lynee Cherry

Spring makes us think of another most
wemnierful and intriguing subject: the
sesons und how they came o be. My
personal favorite explanation is found in
the Grock myth about Persephone and
Demeter, [ have used this myth as o
starting podant for the stwdy of the Greek
mendes, Phrygian in particular. Ceerald
M Dermott, in his Dapehier of e
Earrie” did an especially beautiful
illustrated reeelling of this tale. Students
have come back years later as adulis 1o
recall about how that story has stwyed
with them, almost hountingly, wlong with
all the musical exploraron that occemed
in conjunction with the retelling aml
dramatization.

I his intecdluction o Tie Random
Howse Bowsk oof Fairy Toles, the b
Bruna Bettelbeim writes; “11 is the subtle
balanece between good and bad powers
bt 1= fimally tapped in favor of the
victory of sirtue which gives the child
the h|.||:r|: Lt i restl Irbe, bos misfortunes
will not only be limned in tme, bt will
completely disappear, o be reploced by
fus elevation to o higher plane of exist-
ence where he will be secure for the rest
of his life. While in reality there is nol
alwavs a happy cnding o our travails, i
15 the hope that there might be which
suskans us, whils without it we may fall
ks despair™

Two classic stories illustrate this hope
pirticularly well and therefose contain

the power o soothe and comion a voung
reader who perhaps is experiencing
serioiis illness ar gven impending death,
These are The Velveleen Kabbi™ by
belargery Williams und Tie Emperor and
the Mightingale' by Hans C. Anderson,
The muesical possibilities within cach of
these siories are endles, This same
catharne gualny can be found in the
IMESSREs ol s recenl Lilies: _Fr'rp'.u.-_-,-_
The Tole of an Henest Bunny'™ by Jan
Faron und The Very Lonely Fineflv' by
Enc Carle.

The universal appeal and amazing
relevance of these classic and ancient
myths and niry tales are apparent today
with the recent success of Disney s
“Hercules" Thus lies the connection
between the stories of old and the
popularity and appeal of cor newest her,
Harry Potter, wlose signature scar 15 the
reincamated thunderbaolt of Zeus, king of
ithe ancient Greck gods.

Working within these siories wo teach
musical concepts as well as life values
gives the Orff teacher a rare and privi-
leged opportunity 1o make a difference in
the lile of a child, Brone Bettelheim's
conclusion 1 his intreduchon to The
Randowm Howse Book of Fairy Thles
contains the recipe for the millenniom:
“Ii i the kessons leamed from fairy tles

cewsiinues ew pape 24
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Tz Gireat Kapok Tree,

The Ginet Bapok Tree.
Shelby Stemluouse as the Srakc.

amil the hopes they noursh which help
the chiled o cirry onwell and undaemied
mial only i imagined, but in real adver-
sity, Thas is the beouty of fory tales —
the woy they work their mogic for all to
cnjoy.

Ceerodyvn Terwer fodals o BM. and MM,
i e prerfernarece frome Norrhwestera
Universite. She iv a recemily retived Orff
apecializt ar Cranfroeok Selools,
Rroekide, v Bloowgield Hiils, Mich,
wirere she faughie for 36 vears. Canolvn
fas breen @ frequend presenter ol AQSA
chaprier workshops and rationa! confer
CACES, (X i1 TSt presiient and enongry
mevker af ACSA, v well o e Tt
Clroprter; ond served wx P985 ool
comferennce coectar Carodyn recently
cerpretesd her sinth vear of teaching in the
Wehwter University O Schutwert;
Teacher Training Course in S5 Lowis, Mo,

Muies

Campbell, Joseph, {19ER). The Pawer of
Myvrie. Mew York: Doubledoy.

24

! Wi Dermestt, Gerabd, (19800, SwerTigfhr,
Mew York: Four Windds Press,

Uy oben, T Dennis Mol (lhestrator.
(1991, Wings, San Diego, CA: Harcoun
Bruce Jovanovich.

4 Howe, James; Ed Young {illustrator].
C19R T § Wil & Were @ Bwterflv. San
Dicgoe, CA: GulliverHorcoun Brace
Jowanowvich,

¥ Lowpez, Burry: Tom Pohrt (illusirator),

(1980, Crowe and Weasel. Son Francisco,

CA: North Point Press,

*Cherry, Lyone, {19940), The Crear
Keapok Tree, Ban Diego, CA: Gulliver!

Hareourt Broce Jovanovich.

T Baylor, Byird; Peter Pasnall Gillustrator).

(19RE), L ie Chaege of Celebrations.
Mew York: Charles Scribner’s Sons.

! McDermaon, Gerald. (19843, Daughier
e the Earth; & Foman Myth, Mew York:
Dhzlacorte Press,

¥ Ehrlich, Amy; Diane Goode (illfestra-

forh, (1984 ) The Bomdom Howse Book of

Fertry Toles, Maew York: Roandom House.

A lhams, Margery: Allen Arkinson
(illustrmer), (19835, The Veleteen
Rabizip, Mew York: Allfred Knopl

A& ndersan, Huns Christion: Demm
Lillostrator) (1RES]) Tihe Mightinpale, San
L‘.Ii-;:gll. Cac Hareourt Brace Jovanovich
2 Kwron, Jan: Tern Westdner (1] lustrioe,
(20000). dewemy: The Tale of an Honess
By, Mew York: Viking.

i Carle, Eric. ¢ [995), The bery Lorely
Firgflv. Mew York: Philomel Books

' Bettelheim, Bruno, (1975 - 76}, The
Uzer af Erchoniment: The Meaning and
Tmpenrtanee of Falry Tiles, Mew York:
Wintnge/Random Howse

Mary Shamrock

Carl Orff wos fuscinated by the
mytholozy and language of oncicnt
Cireece, Many of his stage works draw
bosth anspiration wd content from these
classical sources: in addition they
comnbine the an forms thar comprised
ancient Greek theaer — speech, music
and dance. This synthesis of ans was pan
of the comtenparary educational philoso-
phy s well, with mtent to develop the
whale imdevidual, Zeazon Nicedoud,
currently choreogrupher and direcior of the
Athenion dance theater company
KOPIE A, comments as lollows:

] :|||ri|.|l.||l_g,'. CHAT WISE ancesions
winnlel have never imagined that thas kind
of expression might be schieved by meins
ol speech, or song, or dance separely.
That iz why education was meani o
cultivate the soul and the body along with
the mind.™ i

That the Schulwerk in musicil sivie
and content is “cul from the same choth™
ws OrfF's stage works is well known; it is
only comsistent that the pedagogical goals |
off the Schulwerk also denve impetus
fronm Cireek moots, Schulwerk beging in
the matural play patierns of children
because they hold inherent the realms of
by, mind and spirit. Ideally it expands
o a blooming of expressive capability,
by the grouwp and by individuals, that

embraces aml ex |'||-:m:x the combaned arl
formes. Thus the artistic by providies
the developmental medivm lor Bcilic-
ing J_lmwl_li ol the human !:-:ing. b=tk
m:p.'lr.\lnl:,-' il l|1g|.'!|'||.'r.
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School without music? .. Wwel, |
con't ewen wank to go thene, biusic
teacheEs YU Bvery subject yvou keam n
schoal, from histony to math. With
misic, you don't reed to have the best
vioicE, 85 hong as yol enjoy it ... Fads
may come and go, but music, its past,
present and fubune, will rever die.

—Diane Vo, Gradie 6, \WWebster,
e Yo




The Children Lowe Music

There is a woman

‘Whao teaches at mmy schood
With a dewoted heart and a talented mird
Her studenis think af ber a5 “cool”

The children kowve music.

Her fomper enersetic attibuck:
K filkeed walth hn
And | swear il angels wene on &3,
Shed] b one

The cheldren kowe misac.

A rieed s ey day;
&, jarn sesson!
A stormgs actl
A ol
| gt b2y mmy ickeas,
And, & strange &s it may seem,
Teacher and shudent,
feake o chymamite team

The chikdnen love music.

She has o specil wary
Oif making sure evenyone
Leams something when they are at play.

Thee chilcren ks msic

This worman is a friend of mine,
Who cares about me dearly,
Mo cther music teacher that | hawe met
Hers comie chase ba e, nat nisarke
This waman lowes me

Thee chikdren I miusic
Elzabeth Owerhach, sge T, Penifield, Mew Mok




Nancy Ferguson Presented with
Distinguished Service Award

Mancy Ferguson was awarded the A05A Distinguished
Service Award at the Rochester National Conference last
Movember. Carla Soll praised "Nancy's years of experience
and dedication o teaching the Oriil process |which] has
touched many lives throwghowt the vears. Her immbaement
began when Doreen Hall brought Orfl Schulwerk to Canada
ardl the United States, Ever since those early days, Mancy has
been imvodved wath AGSA on a local, regional, national and
imbernational kevel,”

Maney has influenced rmany teachers, undevgraduate and
graduate students and children of all ages throughout the
country. She has taught many Orfl Schiulwerk teacher
training courses at Memphis State University, University of

Arizona, Arizona Stabe University and many other colleges
and universities. Mancy's impact on the Memphis City
Schools Orff Program was substantial, as she nurtured and
guided the teachers in the system. Carol King states, “Nancy
wis the gingle mwost important influence on my teaching and
on my dedication to the practice and philosophy of the Orif
approach, and there are dozens of other teachers who would
say the same i true for hem.”

Maney was a founder and charter member of the Memphis
chapter of AQSA and helped to maintain the close ties
bebween the Memphis City Schools O Program and the
chapter. Developed under her guidance, the Orfi-hased curricu-
lurm of the Memphis City Schools and the format of the annual
Mermiphis City Schools Orff All-City concerts have been used as
mindels by a number of school systems in other slates, includ-
img several in Lowisiana, Nevada, Texas and Virginia,

She served as ASA President from 1957- 1990 and e 15,
was Mational Co-Chair of the Los Angleles Mational Conference,
She was a key member of the Cuidelines Task Force, and, savs
Karen Medley, *her frank and forthright comments engendered
the respect of a diverse panel of ADSA teachers,”

Mancy has presented workshops for chapters all over the
Ulrited States and at numersus state and national confer-
ences, including ADSA, MENC and NAJE {National Associa-
Loy of Jazsg Edwcators). As an editor for Macmillan's Music
amd You zeries, Nancy's creative efforts were instrumental in
introducing Orff Schubwerk to countless muzic teachers
across the country.

Concludes Carla, “In her teaching, [Nancy] challenged me
o grow musically, encouraged me o det involved with ADSA
locally and nationally, and o continwe Lo grow in music
education. Because she bestowed in all of her students the
Orff Schubwerk philosophy, we have impacted our students’
lives muisically,”

3




by missic Classes at school ane great! |
love 5inging and plaving irstruments. My
favorite music Classes ane when wie move
and clo thirgs with classacal music. My
Grancima |ves ina nursing home. | played
the piano at her 3ich birthday paky: e four
year-old sister danced and joined inwith
thee drum and recorder, | lowe b2 make
peophe happy with musicl
— Melissa Masfver, Gracks £
B, Mew Mok




Sylvia Perry Recognized with Industry Service Award

ACSA honored Svhaa Perry, Executive Director of Peripole-Bergeraulti
with the Industry Service Award this past November. She holds a bachelors
and masters degree in music and has taught in the New York City Public
Schools and at Brooklyn College. She has appeared as a clinician at national
and state education conventions and at countless in-service and workshop
courses. In her dual vole as manufacturer and educator, she has personally
creabed, designed and developed most Peripole products. She listens Lo the
requests and concerns of music teachers, and is constantly redesigning her
instruments to meet their needs, Middle school teacher Brent Holl praises,
“She has been important in the development of the tube resonalor instru-
ments so papular now inomiddle schools. These instruments especially ane
the leading edie in the area of new instrument development and are at the
forefront of the current expansion in middle school Orlf Schulwerk pro-
prama.” And equally important, Mary Shamrock adds, "She runs [her
busimess] in & traditional” manner, with clients turming into friends and
‘extended fumily,™

Ronnie Saliba, who, with Cak Marshall, presented the award to Sylvia, said
that she “has a strong, caring personality and she has equally strong commit-
ments to the goals and needs of teachers of Orff Schubwerk. ... Sylvia has a
life-long commitment to teachers, to the American Orff-Schulwerk Associa-
tion, and to the education of children,”

Once | had a sodo in o choir and | was
so scared before we did it, but after the
sorts Besan and | started sirging, |
started LOVIMG it ancd | elicdn s want it to
bz ower, .. MLISIC mieans iy wehiobe life
to mel | lowe sin@ng somuch that | realby
HAWE to sing every single day. Singing
ridiEs e fedl ood about mself. My
hezart qets 50 full of feeling when | am
5Nging

T Tran, (Graghe 5,
Boohesiar, hsww Mok




Three Renowned Artists Named to Advocacy Council

The ADSA National Advecacy Coun-
cil. formed in 1999, consists of an elite
group of nationally known artists and
personalities who are willing to endorse
ACSA's mission ard Bo serve as public
spokespersons for AQSA aned Cerlf
Schulwerk. Three artists were inducted
at the AQSA national conference in
Rachester: Paul Winter, Glen Velez and
Rafte Martin.

Winner of four Gramry Awards, Paul
Winter, saxophonist and composer, is
the leader of the Paul Winter Consort
and explorer of world musics. He has
reccived e Award of Eacellence faan
the United Mations Environment
Program, the Joseph Wood Crutch
Misdal for Service to Animals from the
United States Humane Sociely and the
Peach Abbey's Cowrage of Conscience
Aoward, among others. He has performed
awer 2 concerts in major concert
halls of the Americas, Europe and Asia,
His comeert travels and recording
expeditions have taken him to thirty-
seven countries and to wilderness areas
on six continents.

Glen Viles

Hafe Martin

Glen Velez i an internationally recognized frame drumimer, composer,
scholar and teacher, He has created his own musical style inspired by both
Western percussion amd frame drum performance stvles from areurnd the
wirrld. A member of the Paul Winter Consort from 1983- 1998 and a performer

with Steve Reich and Musicians from 1972-14947, his music was recenthy
featured on Mational Public Radio's AN Things Considered, lohn Schaefer’s

Nerw Sowreds, and in feature articles in the Mew Yook Times, The Filloge

Vaice, The Christian Science Monitor and Oaown Seaf,

Rafe Martin is an internationally known, award-winning author and
storyteller. His books and tapes have received national and regional
acclaim including the American Library Associations Children's Book

Distinction, the Parent’s Choice Gold Awards, The Anne Tzard Storvtellers
Choice Award and Homor Book for the 1984 Texas Bluebonnet Award. His
work has been featured in Time, Meesioeak, U5A Today and on television

on PES, Rafe Martin's stories, which include The Eagie’s Gifl, The

Rovgh-Farce Gl and Foolish Rabbit's Big Mistake, draw upon the

world's traditions of tales as well as his own original stories.

ADSA is proud to have these three distinguished gentlemen join Gerald
McDermott as members of the A05A National Advocacy Council,

Faul Wenler




The Evolution of One Human Being Continues . . .

The year S{Hkk
has browght many
milestones for
pesye all pver the
warld, One such
milestone was the
intermabional
celebhralion of the
S0 years of Ot
Schulwerk’s
Margaret Murray
edition of Musik fir
Hinder (Music for
Children). Four
international
sympdstiL, each
umibgue in focus,
were scheduled to
honor this musical
ledacy.

The first interma-
Licmal Off
Schubwerk Syrmpo-
siumn celehrating
this milestome was beld in Orivesi, Finland, from March 24-
26, 2000, Hosbisd by JaSeSoi vy, the Finnish Ol society,
Expression i Music and Darice Educelion was attended by
participants from sixteen countries representing fve conti
nents, The JaSeSoi Tearn 20000 is to be commended for their
enthusiasm and professionalism in the organization and
implementation of this special event. Perbaps Lhey even
provided the ice and snow of late winterfearly spring, giving
a picture perfect postcard look to the enbive music scene!

Symposium participants attended lectures, workshops,
and performances presented by an international faculty. The

Warkshap with Ulrike Jungmair

|

Opening Session: Drurmimning - Mousse Ndiaye from Senegal] anad
Finnish particpants

lectures and workshops were a mixture of theosy and
practice in the use of music and movement in education.
Each speaker, each performance (especially the student
performances) touched my heart and soul differently, giving
mie, a5 an indiddusl himan being, the opportunity e learn
anid grow. Hearing their words and participating in their
workzhops helped me b gain new insight not only into the
world around me, but also deep into myself,

The international flavor of this particular svmposium
provided for a unique exchange of music, ideas, cultures and,
of course, e-mail addresses! With our fast paced
“dlobalization™ of the world today, this personal contact of [
nations sharing themselves through music brought a
“humanization” into my life, We all read news reports of
events happening around the world, giving us snapshot views
of people everywhere, These snapshots can be misleading, for
until we share personal experiences one on one with peaple
of other countries and cultures, we truly do not know them,
But in & way, we DM know them, for buman
heimgs are the same everswhere on this carlh,
The music that comes from deep inzade gach of
i85, though it may have different words, thythms,
meladies, movements, s the link — the fire, the
passion — bringing all of us together in a very
b way,

—Waren Foley, Napersille, T,

Children participating in musical activities with Liiza
Tiikinen arld Histo Birvenpdi




Chapter News

KAMNSAS

The Kansas chapler has a new feature as part of their Web
sibe. It 15 an electronic chat option. Those who o toe
wwhw kansasor fchapter. choard.com can choose to enter the
chat and answer the posed question. There 15 a link from
there Lo the eboard site wivere other chaplers may choose Lo
sel up their own chat. Check it oul!

KENTUCKY

The Kentucky chapter has an interesting fundraising idea,
They asked teachers toe make 4 second visual, kit, teaching
aid or craft when they prepare items for their classroom to
be auctioned off ab the January chapter sharing warkshaog.

NEW YORK

The Northern Lights chapter is off to a busy start this
vear. Many members attended their first national conference.
Jo El Miano, a professor at SUNY Platishburgh, brought great
news amd several students to the first workshop. The colleg
iz poing to offer one graduate credit for full atterdance to the
Morthern Lights chapter workshops. The college has been
extremely supportive and this continued support brought
wikh it a very positive response, Education students with a
music concentration are now taking advantagie of what
Morthern Lights has to offer.

OHIO

Last May, the Northeast Ohio Ol Schulwerk Honors
Ensemble presented The Otfier Stde of Cord Orif as a pre-
concert demonstration at Cleveland State Unmversity, The
bwenty children were students of Greater Cleveland chapter
members Lynn Provance, Phyllis Graves, Barbara Lang,
Beth Hepburn and Alan Pordum. Carel Huffman, AOSA Vice
President, welcomed the audience and presented a short
introduction to Carl Orif and the Schubwerk. The children
presented three pieces from the Margaret Murray edition of
Muszic for Childrer, Volusme I Barbara Lang directed a sound
gesture piece using her own original text and Phyllis Graves
uged her own text for a piece from Murray, Volume [1. Roger
Sams included the audience, teachers and childrven in the
“music-making” with a performance of Rfyifmic Roando Ne,
 as a conclusion to this pre-concert event, Cther chapter
members participating in this event were Elaine Broply and
Linda Hill, Medieval Days integrated the study of the Middle
Ages i History and English for seventh graders al Hathaway
Brown School where Dehorah Southard of the Greater
Cleveland chapter teaches music. While students were
becoming thoroughly immersed in the literature and lore of
the period, some were also learning the music and dances in
their music classes. It all came together on the Last day of
school last spring to celebrate a Medieval Fayre. The Barly
Mugsic Ensembie, which is a group of seventeen seventh
grade musicians, presented a concert of authentic music in
full recorder comsort, After playing esfarrmpre music of the

Deborah
Southard and
Hathzway Brown
Schood Early
Music Ensemble

peasants and stately peranes of the court, the ensemble led
the school in songs from the period and taught some dances,
both in the peasant and courtly traditions.

OREGON

{Ine of the Portland chapter’s goals this year i= to make
solid efforts to expose teachers and administrators to the Orff
process and music and movement for children, Thay heve
offered an opportunity for an administrator or classroom
teacher to accompany a chapier member without charge to a
workshop. It is hoped that effective change can come from
this direct experience.

SOUTH DAKOTA

Congratulations to the Black Hills chapler whao cel-
ehrated their 15th anniversary last September with festivities
that included imviting retired members and enjoying a
celebratory cake. Chapter members shared their favorite
lessoms and a President’s Forwm of past chapler presidents
spoke about ADSA and what it has to offer Lo members, They
ended the busy morning by watching the advocacy video
which had been distributed to all chapter presidents at the
Phoeniz Matipnal Conderence.

Reverberations i the quarterly newsletler of Uhe Armerican Oril-
Schubwerk Association, PO Bax 391089, Cleveland, OH 44139.
B0A%, Please senid news, photographs, press releases and other
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Cary, North Carlina 27511, Telephone (919) B58-49730; Fax (919)
ARA-5A06, e-mail address; reverbemtions@anl,cam,
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righted malerials and to secwre permission from coperight
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ship of any maderials, we are plexsed to make the necessary
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Sumimer April 15
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Connections to Other Cultures:
Focus on Egypt

I, Zarme NV Abedeer, folkzong from Caira, Egdypt. Songs of
the Middle East, Dr. Sally Monsour, Warner Bros,
Publications, 1995, Hijaz Mode'scale. Translation:
“Fane frorm Abedeen, you are my best friend.”

2 The Story of Dr. Joha, a traditional Arabic folktale,
Musica Arabia, Alice CHzen Publishing,

3. Cro Down Moses, traditional spiritual

4. King T, Steve Martin

& Arabic Numbers Chant, Musica Arabia,

Alige (Msen Publishing

—orena Poppe, Washington

Lesson ldeas: Some Places to Start

Composition by Design

1. Choose a text

- Write the logical rhythm suggested by the text

- Apply the same pitch to all like words of the text

{eg. wond)

What ia the logical precedent to the last pitch?

{eg. low 3o on chuck]

Apply the 5o to all the like words (eg, chuck)

What 15 a logical pitch to precede other tonic notes that
has not been used {eg. leading tone, Ti

Here i a sample of a possible conclusion to the process,
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— Mariha Hebhin, Marglamd
Consider Composition with LEGO® Bricks R
H
1. FORM: The bricks come in different colors: red, yellow, green, blue, white and black. Use the colors to Y
indicate ABA or rondo form, or melodic form within a section or a whole piece M 5
2. PHRASE LENGTH: The bricks have different lengths, determined by the number of “bumps™ on their E n
surfaces. For example, four bumps could represent four measures and one phrase, s ¥
3. METER: Bumps on bricks come in sets of ane, ten, three, four, five, ete, I
4. STEADY BEAT: Use a dafferent color for each body percussion sound and a ene-bump brick for the N
steady beat, You can make all sorts of accompaniment patterns, P g
5. Use the largder bricks for teacher demonstration and the smaller bricks for the students to manipulate. R s
—Riwtee Harris, Vorth Caroding :
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Barbara Potter and Pat Riello compiled this material from Chapter Mewsletters, Have ideas? Send to Barbara A. Polter,

B3 Parkview Drive, Plantsville, CT 06479, or e-mail, bpottermuis@aclcom,




Orff Schubserk in Lifelong Learning was the focus of the
[ntermational Orff Schubwerk symposiom, which ook place
im Ruchester, New York, on November Tth and 8th. The
Symposium was co-sponsered by AGSA, the Carl Orll-
Foundation, Munich, and the Ovff-Schulwerk Forum,
Salzburg.

Participants from eight countries joined togethaer in song,
laughter, discussion, and the sharing of thoughts and
pxperiences, From the keynote speech delivered by Karl
Bruhn to the closing remarks made by Mary Shamrock, the
message was clear — the time is right to bring Cerff
Schubwerk to populations beyond the elementary school. Jo
Ella Hug moderated an enthusiastic panel discussion of
prperiences with Orff Schulwerk in the junior high and high
school, Models of successful programs for adult amateur
music makers were examined n another panel moderated by
Gin Ehbinger. There were many smmiles as Dand Darling
heelped us to experience the oy and fun of imodving our-
selves i music. Michel Widmer shared his experience of
muste making with juveniles, adults and Gamilies having
members with special needs, Christaph Mawbach told us of
his uze of Orff Schubserk technigues with Bosanna A
Capella, an adult growp of amateur singers in Australia, Both
he and the New England Dancing Masters led us in song in
our general sessions, and the New England Dancing Masters
discussed their involvernent in commumnity music making.
The Mew Horizons Band, a group of plavers from varied
pridessional backgrounds, lifted our spirits and inspared
some of us to dance. The Now and Then Quartet, a group of
recorder players who make music “because we must,”
delighted us with their presentation at the lunchecon,

As co-chairs of the sympesium, Carolee Stewart and |
were excited to see groups of peeple condregating and

Jo Ella Hug amel Vi Murray,
Symposium Co-Chair

Conducting Mozart, David Darling

International Symposium in Rochester, New York:
Orff Schulwerk in Lifelong Learning

Christoph Mauhach
lisuls singing

discussing experiences and wheaz. The enthusiasm grew
throughout the symposium. It is our hope that the posilive
energy deneraled will continue to grow, and that new
applications of Ol Schulwerk will be developed.

Calaring Carsben, Austrian poet and wife of Dr. Hermann
Regner, said 3o eloguently in her poem, which she graciously
allowed us to use, “. Trusf one, fust one more dream.,
Perfaps the decizive ome.™

— Virtarr Murray, Syrnpostuem Co-Chair

q

Carolee Stewart,
Syrmposium Co-Chair




Fraw O and AOSA President Linda Ahlstedt

Morm Gaoldberg
and Sue Mueller
dance to Dan
Fendeweis Trio

Mew Horizons Band

Nominations Sought for AOSA
Industry Award

ADSA 15 seeking nominaitons for the ADSA Industry
Award, The purpose of thiz award i3 to “recognize and honor
indlividual members of AOSA, who are employed by industry
members of AOSA; who, above and beyond the requirements
of business, have gven exemplary service bo AOSA andfor its
members; and who have contributed to the growth of Ot |
Schulwerk in the United States.”™

This honor bestows lifetime honorary membership in
ADSA and a certification of recognition. Applications are
available from ADSA Headguarters, PO Box 391089, Cleve-
land, OH 44124%-R0849.

Nominations Open for
Distinguished Service Award

Theose wishing be nominate a member Lo receive ADSA3
DMistinguished Service Award should apply ow to AQSA
Headguarters for the necessary forms. Nominees can be
members who have given exemplary service to the
Asociation, but who are not presently members of the
Mational Board of Trustees.,

These are some factors to conzider when makang a

noamimation:

» Mature and extent of active participation and service
to AChSA

# Length and quality of invobrement in the Orff
Schulwerk maovement

= Impact of service on the community, state and nation

= Impact on the growth and acceptance of AQSA aims
and objectives

Completed forms and letters of recommendation will be
kept on file for consideration before sach condference, Write

o ADSA Execotive Headquarters, PO Box 308089, Cleveland,
(O 44139-808%, for the necessary forms.

Nominations Sought for National
Board of Trustees

ADEA iz seeking nominations for Regional Representa- |
tives for Regions I, 11, 111 and V1. These representatives will ,
serve a three-year term that will begin on July 1, 2002 and |
conclude Jume 30, 2005, Nominations for these positions
should be subrmitted to the Nominating Commitles by
August 1, 2001, Contact AQOSA Headgquarters for further

informalion,
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MEETING OF THE MINDS:

Orff Schulwerk in Undergraduate Education in the

United States

The Meeting of the Minds panel at the AOSA National
Conference in Bochester, New York, posed the following
questions of its distinguished panel, Rob Armchin, University
of Lowsville, David Connors, California State University, Los
Angeles, Kate Greishaber, Pacific Lutheran University,
Carolee Stewart, Peabody Conservatory, and Judy Bored,

University of Wisconsin.

* What undergradiale music educaffon colrses ang
offered af your university which incorporate the
Sehelierk philosophy?

Judy Bond explained that she incorporates Oril Schulwerk
in her general music and secondary methods courses as well
a5 when presenting to larger groups and, specifically, groups
of classroom teachers. When she arrived at the Undversity of
Wisconsin, the faculty was unfamiliar with the Schulwerk.
Im the six vears she has been there, shie has tried Lo incorpo-
rate Orff Schulwerk in any way she can to demonstrate how
important this holistic teaching is. She feels she 15 making
inroads by taking every opportunity bo lead musical activities
for faculty and students. She hopes that people perceive Orff
Schulwerk through these activities as not just something for
little children, but as a comprehensive approach.

Carolee Stewart teaches Intraduction to Music Education,
Technigues for Teaching Elementary General Music, Tech-
migues for Teaching Secondary GeneralVocal Music, Music
and Language, and Music and the Special Student at Peabody
Conservatory. Incorporating Orif Schulwerk into all of these
courses is important to her. Practicurn and “real schools™
observations further demonstrate to her students the
importance of the Orfil Schubverk technigques. She beligves
that you cannot force the Schubserk into other areas. “You
can't ask someone whe is not trained in the Schulwerk to
teach it, ie. instrumental teachers.” Although she provides
her students with a solid background in the Schubeerk, she
also exposes them to the many Kodsly trained teachers in
the area and is not concermed with labels.

Kate Greishaber said that the music education cove at
Pacific Lutheran University incorporates Orfl Schulwerk
across the curriculumm, She has been at the university since
1982 and her music department has supported continuous
curriculum innovation, In additien to the core courses,
students are required bo attend music workshops or confer-
ences. The university has o unigue jury as2essment process
which requirez all sophomwores to demonatrate competence
in beaching a music concept to children. Composition and
improvisabion are included in music appreciation courses,
as well.

At California State University, Los Angeles, Dand Connors
explained that courses for music majors include Introduc-
tion to Music in Schools, and ElementarySecondary General
Music Technigues. For non-music majors, Develogment of
Perception in Music {a general music methods course) and
Introeduction to Orff Schubserk, which can be taken as an
elective, are also offered, California is unigue because
pedagogy is studied after completion of a bachelors degree.
This reviston was made to accommodate the teacher short-
ape in the Los Angeles schools. Presently there are 26 music
positions available, “If you have played piano for six months
ardl can rend and write at an cighth grade level, pou are
hired.”

Fob Amchin teaches at the Oniversity of Louisville where
most of the students are performance majors. The students
consider teaching as their back-up career. Richard Spalding
spent vears building an Orff Schulwerk program at the
university, bul since his retirement twelve vears agdo, part-
time teachers have filled the space, coming and goeing until
they hired Rob. The transition to being Chair of Music
Education has been difficult. They do have a jazz improvisa-
tion class, but no introduction to music education. Courses
offered are Introduction to Orff Schulwerk (summer only),
Elementary General Methods (all music education majors),
Secondary General Methods, Seminar during student
teaching, Capstone Seminar {final course of the program),
and workshops, (encouraged, but not required). Locally, half
of the 96 elementary schools do not have music education
because of site-hased management which gives each schoal
the decision making power to eliminate progirams such as
music in erder to spend their money elsgwhere, Some high
schools are magnet schools of the arts that produce students
whoge focus 18 on performance, “They are taught to play the
diods and are weak in pedagogy.”

o How can you see the Schulwerk philosophy befng
applied to other music courses such as theory, hisfory,
and music appreciation? What gualifications would
o envision in fhis facully member fo teach this
Course’

Judy teaches instrumental teachsers in the summer
couirses, They comment, *Why didn't they tell us this? 1
keriow e B Beach band noaw!” Kate's undergraduates want
Lo ke B B Leach a song, Rob's undergraduates, who are
performance focused, are not ready for O amd Kodily
because they have not vet made the commitment to teach-
ing. They are indecisive as to their future. “It's like Maslow's
hierarchy of needs,” said Caroles, *They need to know how to
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he musically fed. They want to be a performmer and [ support
that becauze Peabody i3 a conservatory and expectations
should be the same throughout the 115, for this.” Students
need to know the basics of child development. Mast students
percenve that when yvou sing it is Kodily, when you play
instruments, it 15 Orff and when vou move, it is Dalcroze,
David expressed that good teaching is good teaching,
riegardless of the labels. Rob wants his students ta determine
their strengths and temperament before they decide whether
wh Ot Schulwerk. “My job is to show my students the
B

® Hop can guest educators fram AQSAORT chaplers
support and enhance imdergroduate music educafion?

« Make the workshops free to university students.

Kate has a three-hour minimum requirement, hut said
that once her students attend, thev are hooked. Judy Bond
riequires a reflection paper after her students attend local
workshops. The bond of community between teachers and
students is very important. Practicing teachers should offer
their time to share with students in methods classes. A
crucial component, David feels, iz to obzerve veal children in
real situations, It i3 not the same when a presenter i3
working with adults. Chaplers should atrive to have more
demonstrations with children amd invite university sfudents
to attend

& Share your vision of an wdeal music education
undergraduate program.

Carcles warned ADEA to use caution when trving to
influence undergraduate music education, Universities are
being bombarded from all divections about what needs to he
included in the curriculum, Adding to the music education
course syllabus might lengthen the stay of the undergradu-
ate which means economic considerations. She feels happy
with her academic freedom at Peabody, Judy Bomd stated
that her goal for undergraduates is to be the best musicians
and teachers they can and the way to do that 15 through
broad-based holistic ideas of music education which must be
a life-long learning quest, Kate said that due to budget
considerations, graduate studentz often teach undergraduate
courses with little supervision. At Cal State, the situation is
muore positive, David reported that students have quite an
extensive Orff Schulwerk experience. Rob cautioned that we
must reflect on the approach rather than to be concerned
with labels. He read a portion of one of his student's papers
to the panel who observed that “Orff Schubwerk is holistic
teaching.” Rob is realistic, however, and knows that students
cannot know the Schulwerk in only four vears, and that his
job is bo present a palette which will expand over a lifetime.
Hate shared that her students had the opportunity to

participate in the Seattle ACSA National Conference last year
and made some astube obzervations afteraard. In summary,
Carolee hoped that at the end of the student’s degree, he or
she will wank b study and know more about all these
different approaches.

o Aydience Questions and Cammenis

CAKE past-president Ann Kay atked, “But the nation is
it you! How can O, Kodaly, Gordon and Dalcroze becoms
the mainstream? Are we willing to wait another thirty
yearsd”

Judy Bomd responded that ber students may come to Orff
Schubwerk teacher training courses with no fee while still
undergraduates. Three students participated in level [
teacher traiming last summer. Kate offers grants to students
to attend certified courses. David believes it is a life-long
learning process. Mancy Ferguson, who teaches at the
University of Arizona, said, “There are not enough of us to
influence at the university level, but we must continue to
teach in lab schools and not label.” Music education is a
demanding career at the university level and needs more well
trained teachers. Dr. Kitty Jarjisian from Baldwin-Wallace
College said she is concerned with the secondary level, Years
ago, the data showed only eight per cent of students were
taking music in high school, She i2 certain this percentagge is
lowwer today, Orff Schubwerk needs to be in high schools
well

Finally, a Ph.I), candidate who said that she used half her
incomie to atterd this conference suggested that ADSA
consider offering scholarships to students to attend future
national conferences. Judy Bond agreed. This would offer a
great opportunity for university students to get imeelved in
Ot Schubwerk.

These partelisis are onlslanding role models for ather
leachers af uriversifies who leach feachers, but we nead o
make sure that aff of our coundry’s universities are furning
et qgraadily sresic feaclfees e o feaclt edt e Bofisii
aprreaelt i mnind, I gour focal wiviversity i falling short of
Fhiz resull, Bhen §F is goar S fo pisil the prodessor and
iy powr feaching falends by sofunieering fo share the
Schudewerk with the classes there. Tavite the university
sfudents fo your music clossroom fo ofiseree amd parficipale
ire a lesson, ared imifte all of Hhem 1o gowr mexd chapler
worksiop FREE. We nesd to fasler goung people fo belteve
it Oeff Schelwerk, Invite high school sfudends fo alfend
focal workshops. As Jedy Bond said, “imite poung people o
corne fo the workshops, and once they come, they will come
ok oy avnd egrein, ™ Thorek gow fo our distinguished
poreelists, AOSA gavns each fime gread minds colleciively
Ferlle fogether,

—Carod Huftimar, ADSA Vice Presideny, Maeting of the
Miryds Scribe

13




IN MEMORIAM

[, Merrill Staton wha, with his wife Barbara,
was senior author of Music and Fow and seventh
and eighth grade author of Share Sre Music, passed
away after a lomg illness on October 14th at his
residence in Alpine, New Jersey. . Staton was a
nationally known figure in music education for
many years and his wife was a member of A054, His
efforts did much to spread the word about Orff
Schubwerk through these textbooks.

CORRECTION: MNevada's Desert
Valley Chapter Workshops

Thiz year's calendar should read:

Sept. 9th Chapter sharing - holiday activities
October Tth Janet Mattke

January 20th  Kob Amchin

April 215t Lynin Kleiner

Call for Papers

American Orff-Schulwerk Association
MATIONAL CONFERENCE
Cincinnati, Ohio
MNovember 14-18, 2001

The American Orfi-Schulwerk Association will sponsor a research poster session at its national
conference in Cincinnati, Ohio, Movember 14-18, 2001, Research reports dealing with any aspect of
music leaming through movement, speech, playing instruments, singing, improvisation, or composi-
tion in general music or music therapy setlings are particularly appropriate.

A poster presentation format will be used. The author(s) of each paper accepted must be
present at the conference poster session to discuss the research projact with interested music
educators. The author(s) must also furnish 100 copies of a report abstract or a summary of 2
pages or less, as well as 10 copies of the completed report.

The following guidelines will be in effect for the paper selection process:

1. Submit five coples of a S00-word research summary 10:

Timothy S, Brophy
Sl ol Music Universily of Flornida

Box 117300 Gainesville, FL 32611-7900

USA

2. The author's name, institutional affiliation, and address (including e-mail) should

appear only on a separate cover page.

3. Papers submitted for the conferance must comply with the *Code of Ethics”
published in each issue of the Journal of Research in Music Education.

4, Submissions must be postmarked by May 15, 2001.

5. A qualified panel of reviewers will read the abstracts submitted. Motification will

be mailed by July 1, 2001. Abstracts will not be returned.




What's New

New from Nikola Clay is the Primitive Percussion Kit, a
hands-on teaching tool for developing rhythm skills. Each
kit includes ane rectangular mat (similar in quality to a
thick computer mouse pad) with four squares primbed with
quarter note rests, four stones, a quarter note printed on one
side and two eighth notes on the other side, one unprinted
stone for tapping out rhythms and one instructional hand-
book. Children create various rhythm patterns by arranging
some oF all of the printed stones on the mat. The stones
miike a pleasant sound a2 rhythms are plaved with the
tapping stone. The children tap the mat for rests. The
handbook includes a variety of suggestions for using the kit.
Complete kits sell for $12, There is a discount for teachers
who wish to collect their own rocks and order mats only in
quantity. Kits may be ordered by writing Nikola Clay, 966
Passiflora Avenue, Encimitas, CA 92024, 7600429027 or via
e-mail, guineefre@home.com,

Cherry Lane Magazines announced the launch of 3 new
music magazine entitled John Jacobson's Musfe Expressi™
far elementary school music teachers and their students.

Published six times a year, each issue of Music Express/™
consists of four different components: two editions of full-
color student magazines (30 copies designed for Grades K-2
and 30 copies for Grades 3-6, each with separate content, a
Teacher's Resource Magazine, a compact disc containing four
tor five songs by Johin Jacobson and other ComeEeriarrang-
ers in a variety of slyles, each with vocal performance and
instrumental accompaniment tracks and listening selections
corresponding to magazine features. The 56-page Teacher's
Magazine includes reproducible songs, kevhoard Lecompani-
ments and lyric sheets, Orif arrangements, recorder puiris,
skill-based activities, curriculum and coltural connections,
and articles on educational issues and trends, Musie Ev-
press™ incorporates the National Standards for Music
Education in each detailed lesson plan. The parkage is
available to ADSA members at the charter subscription rate
of S160 which includes shipping and hamdling by mention-
ing Code Orff when you order. To order, or reduest your
complimentary introductery copy. contact Cherry Lane
Magiazines, PO Box 53063, Boulder, CO S0322, B00-766-1976
or visit their Weh site, httpe'www. musicexpressmagazine. com.

New Teacher Trainers

Congratulations to the eight teachers who apprenticed in the ADSA Teacher Trairing Program this past summer. These
apprentices followed the eriteria recommended by the AQSA Teacher Training Guidelines and now may teach a Level T Course,

Here is a list of the apprentices and their mentor teachers:
Haren Benson Cindy Hall

James Harding David Connors
Matthew McCoy Donma Fleetwood
Carla Soll Susan Kujawski

Liza Sullivan Cindy Hall

Eathleen Turner Shirley McRas
Gretchen Walhberg Randy Delles/Teff Kriske
Baruch ). Whitehead Pat Hamill

REVERBERATIONS Seeks Editors

Beginning luly 15, 2001, there will be three editorial openings on the Reserberations stafl. Duties for this renewable
appointment include soliciting, writing and reviewing articles, Applications must be received by April 15, 2001, For an
aplicatinn form please contagt Jossic Vanee, wditor of Reperberulivns, 10T Alder Lane, Cary, MC, YIY-H53-9750, fax 0]9-858-

3406, or via e-mail, reverberations@anl com.

Financial Assistance Fund Recipients Say Thank You

A very special thank you to the Financial Assistance for
¥our generous award, As a recipient of 3 Cunild Keetman
Assistance Fund scholarship, | was able to attend OrfT Level
[T teacher training at Seattle Pacific University this past
sumemer. Your support has meant evervthing to me, and 1
hape, in return, will mean a great deal to my students.

The entire faculty was great. It was a talent filled crew
with David Asplund, Ari Natalie Con, Susie Green, Jan Hall
and Shelley Nordlund, David Asplund, our Primary instruc-
tor offered practical solutions and plans that made our Orff
education meaningful. His interest and sincere care in our
personal growth and development was Fremendowsly
appreciated,

This summer hrought me much closer to the works in
several of the volumes of Music for Children as adapted by
Margaret Murray. It was a great education to see the many
nnovative ways the instructors sequentially developed
lessons based upan these works, Suddenly, many of the pages
that seemed impractical were now not only possible, hul
generated new excitement about potential lessons that were
of my own crealion.

Great friendships are what it's all about, One of the
benefits of continuing my teacher traini ng at Seattle Pacific
University was the rekindling of friendships that were made

caniirad on page 6
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Financial Assistance Fund Recipients Say Thank You

one surmimer earlier, As an added bonus, new friendships
were established with some gifted caring with people. It was
a wonderful blend of extraordinary folks, Talent and creativ-
ity had no bounds with this summer's group, Best of all,
there was a sense of support that helped all of us succeed
through the struggles of peer teaching. recorder plaving,
movement and improvisation,

I canmot express how thankiul Tam te ADSA and the
Evergreen Ol Chapter of Washington State, As a relatively
recent recruit into the elementary general music ranks, |
have been blessed with the support of marg. Most of the
support T have received has come directly from AQSA and
members of my local chapter. The benefits of vour conbinued
sponsarship of AQSA members cannot easily be measured.
Your support has enriched and continues to enrich not only
the scholarship recipients, but has enriched millions of
children as a direct result of vour imvestmants. Thank wou
afain for your generosiby.

— Philitp A, Onishi, Maryseille, WA

[ wish Lo expresa my thanks to the Gumnild Keetman
Assistance Fund for enabling me to continue my Orff teacher
training at the University of 3t, Thaomas this past surmimer.

At the beginning of our course, my level 1T classmates and
[ were bursting with exciternent ard anticipation. Would
level 1T be like level 17 After all, we left 5t Thomas last
summer wondering, “How could they top that?™ We 200n
foumd out.

Roger Sams, our mstructor, had vs exploring improviza-
tion in all of its possibilities: duple, triple and mixed meters,
and im a variety of modes. We improvized on anvthing and
everything - mallet instruments and untuned percussion,
recorder and voice, with and without text or on solfegde. We
gave our improvisations form - AABA, ABAB, AABE, etc. We
atudicd and ployed lots of the "gems” from Muesie for
Children, He challenged us to create with what was deep
inside of ourselves, Sometimes we stepped bevond what was
comfortable, but we ahways came away surprised and
delighted at having made a new discovery along the way.

Movement class with Jacgue Schrader was pure delight,
We felt like children again, sometimes working hard to get
the steps of a folk dance just right, somebimes making up
group movernents to fit with a poerm, or with a s3ong, — our
own dance! Sometimes we created visual art a5 a response to

aur awn musie and dance, What a novel idea’ - And we
thought we were plainig!

W were fortunate bo have not one, but two, recorder
imstructors. Jo Ella Hug and Julie Scott were wonderful; ever
patient, always encouraging, and absolutely passionate aboat
incleding as much recorder as possible in ary Ol
Schulwerk curriculum. Both shared lotz of practical kdeas for
teaching children, but we also practiced and plaved authentic
pieces from the recorder repertoire, 1 fell like a child in a
beginner’s band {well, maybe middle schoal) as T switched
back and forth between soprano and alto instrurments,
fumbling with my fingers and trving to remember which
nabe was which.

Each day, before lunch, students and teachers of all levels
gathered for a thivky minute chorns rehearsal with Angela
Eroeker, One tenet of the St Thomas course is Lo include
singing in every lesson. That, in itself, is wonderful, but
under Angie’s phenomenal direction it was truly a gift. |
wonder if her students know how blessed they are?

Jare Frazee shared highlights of her recent presentation to
the International Society for Music Education at Edmonton,
Alberta, She talked about how the Orff process and media
incorporabe, very naturally and completely, the nine Mational
Standards for Music Education, 1t is possible to teach to all
the standards through Orfl Schulwerk,

For those who were interested in knowing more about the
continuing influence of the music of Carl Oril in our 2ociety,
D, Litke Howard, UMKC Conservatory of Music, talked about
and played excerpts of the numerous recordimgs of O Farfurna,
from Carmima Barana, inall genres of music and in film,

In her clozing remarks, Arvida Steen surmmed it up,
beamning all the while, about how glad she was that we had
comée, and how proud she was of all of us. She assured us
that our hard work and dedication to the Schulwerk would
indeed pay off in the classronm and in the lives of our
students upon our return home. She continued her remarks
with how especially proud she was of the staff. Everyone rose
ke their feet when she commended the instroctors, saying
that all of the teacher training courses at UST are now being
taught by second generation Master Teachers.

Thank you very much for allowing me the opportunity to
continue my Orff Schubserk teachser training at the Univer-
sity of 3t. Thomas. It was a wonderful two weeks that will
impact my teaching for a lifetime.

— Peggy Schaal, Moardan, Novith Dakola

by Jamuary 15, 22,

Don't forget! If vou would like to apply for financial assistance, your cornpleted application form for the Gunild
Keetman Assistance Fund, the Shields-Gillespie Scholarship or the TAP Fund is due at ADSA Executive Headquarters




The relaticnship of the Schulwerk 1o
body, mind and spirt can indeed be
discussed separately, but when doing so
we need to maintidn an underlying
awireness that there is considerahle
overlap. Medical science and other
healing therapies recognize that imhal-
ances in body chemistry can proshuce
imibalances of mind, and malsdies of the
oy may wiell reflect maladies of mind.
Some approaches o psyehological
therapy utilize the principle that the body
“remembers” experiences the mind may
suppress; elforts ane made to recover
these memdaries in the fly s that the
mind can consider and inegrae them.
And what of “spirit™? Memory, reasoning
and sequential thinking we easily
attribute 1 “mind,” hopelully also
imagining and fantasizing. We seem o
bring “spirit” into play primarily when
the realm of fecling is involved. with
observable evidence bevond the “func-
tional” aspects of either body or mind.
15 ome of those “picture i worth a
theuzand words™ items, We recognize the
huimam spirit when it 1s present, anmd
respomd with our own,

A discussion of Schulwerk's @lfects
shwld awlso be clenr abowt two dimen-
sioms of context: are we speaking of how
Schulwerk learning experiences contrib
ute o body/mindfspint growih wirthin the
reatm of mnsienl developament, or how
they contribute 1o the general develop-
ment of the individual? The recent
acceleration of research o “the musical
bruin™ have us all wailing impatse nily for
Iindings that prowade support for partic-
lar dirsctions in mosic education, hoth
for learning music and for suppoerting
development in other areas, The tip of the
iceherg currently visible is enticing.
Daonna Brink Fox observes in her recent
MEJ aricle;

“Both brain research and current
chikdhood education indicate the tvpe of
music experiences that impact broin
developrment. These two sources have
shown that active eNgagement. il
pissive response, s what changes briin
development. Any chunges in brain
structure that have been reported i sdult
musIcians appedr i be related to the
level of usume, with the active making ol
s a5 the defining factor™

Endorsement of the active learming
mesdality that predominates in the
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Focus on Body, Mind, Spirit
UNIVERSITY of NORTHERN COLORADO

FUNE 17-12: Adubty Exgeriencing the O Schulwerk with Liz Gilarick
FURE 13-12: Movemes! Segeencing in Came, Dance and Sang with judih Cole

JUNE F4-15: Exploring the Mozari Effect: Nouridking the Mesical Meart
with Don G, Campbell, scthior of The Mozart B

IUME 18-29:  Owif Schebwsrk Training Prograss, Lvsds 1, 11, and 1l
wilh Juckith Cole, Diavid Fregn, Liz Gilpalick, Lesle Timmioes

JUNE 25-23: Dakorece Eurbpthmics [afemooes onbe with David Fregn

JUNE 25.29: Recorder Techaigues for the Classrom
Imcerengs |'.-I1|:-: waits Lislie Timmaons

Far fortwer informathsd conracr:
Al Harding = Music Educaion Cleparment
Schoal of Muic * Universiy of Mothem Colade * Gresley, Cobade B06TS
Phoiic Bk 1512671 = Ewail abarding@ans, unco. ode

" Scholarships for
Recorder Players and Teachers

to attend recorder/early music summer workshops.
Applications must be postmarked by April 16. Contact the

American Recorder Society

P. 0. Box 631, Littleton CO S0160-0631 11.5.A.
J03-347-1120 4 recorder@compuserve.com
u _Mtp:.-'a'ﬂUnvuﬂd.cn_nlu.serve.mm}hun!epagmfrm:r:l:r

._“

ETHNIC & ORFF INSTRUMENT$
°UR ‘pECIALTY WWW_IDHMNS MUS I COR

* Jehn Magin: Marimba Music for Little Kids  « Boomwhackers + SHENAMGANS

Book & C0 42455 Hew Lower Pricesd o MUSIET
Deightful sangs for volces and marimbas, ages Fantatenic $I6.50 RECORDER
2-IE. Everypody loves this one Watenic #2050
* (Jacar Mufloz $89% ea Baoe dutonic 82650 ° :ﬂg':lﬂﬁ

Eecordar CAGE Chromatics 31275

Bass Chromatics 32800 BOOKS

The CAGED Eecorder 3

The CASED Boordar + Ootavator Tube Caps * S50-ME
Jazry, tropical melpdies for recorders and Qrff Slag om one and chey drap STORIES
instrumentarium, using the noess in sach book's 4 cetave! + SONOR A
titie. Excelent arrangsments—aany and &-pack $6.00 STUHD 45
peautiful B-pack 47 650 NSTELWRENTS

JOHN'§ MUISIC CENTER

4501 INMTERLAKE AVE. M. #3, SEATTLE, WA 9810
(Z208] ZHE-0FS FAX (20E) 548-0422  1-B000-47 55154
LR LM SEOHN S hALNSIC, SOk
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Our Website Has It All!

You can search our entire database
of titles, listen to sound clips,
view score images and order at

WY, JWDepper, con

or call us Toll-Free 1-800-345-6296
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Schulwerk springs immedistely 1o mind.
oo look Torwand eaperly o further
discoveries in (hese arens (o confirm and
guice cur sense of pedagogical direction.

In their 1997 study of Dalerore
Eurbivthmics,” Julia Schinehlv-Black and
Stephen Moore address many body fmnmd
spirit issues that con be applied 1o the
Schulwerk ns well: it is valuable reading
for serious students of the Schulwerk.
For example, the following cormmemnts
address hiow the oial kinesthetic expen
cice supports the lkeaming process

“The addition of bady movement 1o
music iraining icreases the amount of
sensary information forming musical
perceptions. When the whole body 15
used, the nervous sysiem draas informa-
tion from many merwnrks: nod just the
hands, bt the armes, shoulders, b cuge
and hips, The eyes and eors, as well, join
in a blending of sensory systems that
reinforee each other in recerving wncd
analyzing musical information,” {p 433

These observations on improvisition
iluminate the development of mimd:

“lmagination 15 composed of the
semsifions the mind has had the privibege,
opporumaty, or misfomtune b ool keet.” (p TS

“lmprovising requires initinting action
rather than ||:-|:-c:-|u||r|:: oy somenne else's
commaml: i s an activity that confirmes
ol i widualing.” (p. 810

“Ther success of improvisation
depends upon the strength and flexibiling
of the imagination — its capacity o hold
wndl resrrange impressions from memosy.
IT the memories can be recalled with
consaderable dedwil, the improvisor can
mmnke chavices and shape the resnbis with
continuity and skill.” {p. &2

The spiritual dimension s alzoe
ackmowledged, with anscdom documsen-
Latism:

“In tundem with physical and mental
grvwth, mony experience a spiritual
awakening within themselves, This often
involves conquering fears abowl their
own worth as luman h,!ll":gk wne ther hife
purpose.” (p, GE)

Teachers of Schulwerk hove their own
stories — about themselves, their pears,
and the stdents they have twughn — tha
witness amply (o the growth i spint thid
has been generated. The signi lcanece of
the individual oz member of a group also
deserves mention. Bescarch in leaming

The Orff Echo — Winter 2007

theory supports the positive elfects of
socinl interaction, developing vel another
Facet of human intelkeciual capaciny (see
Howard Gardner's theory of multiple
il higences ), Schnehly-Black and

Focus on Body, Mind, Spirit

“The social effort of knrmonizing inmn
u single expression brings people out of
themselves into o dynamic relationship
with the others in the class and with the
masic,” (. 948),

Muaosore comment as Tollows:
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Knowledgeable Personnel

o

Specializing In:
Elementary Classroom

Software, Pro Audio,
World Percussion,
Band & Orchestra
Instruments

Helping music educators for 70 years.
1121 Broadway Plaza, Tacoma, WA 98402 (253)272-3211
WWW.TEDEROWNMUSIC.COM

DULCIMERS

KITS and
BOOKS

‘ lor studaents, schoals and Ieachers

Backyard Music

Py, Bax W47
MNiew Hiven, L1
L | 06532-0047
rew marher: (203 2814515

Windsongs Method
Jor Recorder & Orff Schuilwerk

iy firidee Kol & Joe Deiarifiaced

= the miosl popular seres in reconder eachirg
» zi progreasivaly atnuciured books
= orwer 230 diferent sonps

Call ax for all vowe recoveden;, slemonlany
i ar ARETem Isteemerd FETAFETRIN
EMPIRE MUSIC

WLan -5 070




Focus on Body, Mind, Spirit

Though euch individual must do his or
her owm learning, conscious of unoon-
sciows, the instinet and skill of o fine
techer is often critical for sructuring
expericnces that develog body, mind and
spirit, and for motivating stuwdents
accepd the risks necessary for growah,
Becoming such a weacher is amother level
and another growith process, lagues-
Draberore had this o say:

A tre pedagosue should be st once
pavchaologist, plysielogist, and artist The
complets citien should leave school
capable not ealy of lving normally, bul
of feeling life. He shaatld be in o position
both to ereate and w0 respond (o the
creations of others,” (p. 16

With s balance of structure, flexibil-
iy, and erendivity, the Schalwerk
pedagogical model offers great potential
b the teacher tking up this challenge.

Mory Stk has served AQSA i
mary caprciiies ol i e piest rece!
recipient af its Disiingiivved Seevice

Avigred. She was for seesey veers Professor

af Music ar Califormia Sure Lniversity
Nevtferidpe. anad cwevently serves there ax
Awsenciaere Dean in the College of Fewlh

ey Shamirock
{eh, knacling)
winks wiih sivdends
i Xian, Chima.

el Himar Developmmeny, She was
recently apprninted e the Ediverial Board
af e Music Educators" Joumal.

Miles

! Birthadny Letiers for the 50ih Anniver-
sary of Oirtt Schulwerk, Eni-Sefuifverk
dgfemnationen, & Summer 20005, 56-37.

! Donna Brink Fox. “Music and the Baby's
Brain: Early Experiences,” Musse Faliea-
fears " oanman, Sepiember KL, 23T

! Juilea Schnebly-Black and Stephen
Masare, The Blviher fnside: Comrecring
Boaly, Mind, and Spiris Throngh Misic,
Fortland: Budea Pross, 1997,

B
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Dffering Special Value Prices on our best-selling soprano method book
with your choice of three classroom recorders.

by Gecald & Sanya Burakafd
Boginning sopiasa matod
" Peaislane noks progrEsion
* 12 puges §F101

P10 Package Ieclides: SFTIN Packape Inchudes:
Oa Capa DGE3 1-piece soprand recorer Alilog 203K 7-DIECE SOGFAND FESDRIET Aiilis S0IADE 3-piece snprno raconder
and Hande On Reeorser S353 andl Haziks On Basardsr SPEI58 andl Haads O Rocordar BPISSR
Package Pricd ...........occonevee .95 Fackage PHice ........coocreennn 5676 Packape Prick ..o §1.20

b slke ar cataleg
et from Swest Plpes!

- Fax Your Drder Toll-Free 24 Homrs a day
&m& 800-576-7608
e

A Or Phan
. - & Tall Free 800-446-1067 3
‘_' 6722 Beentwood Stair = Ft. Worth, TX 7112 » Pho 81 T-446-3299 Send Far your FREE FIIR 13 58 MIRE B FECEARES
www sweetpipes.com * g-mall spmus&aol.com Complede 2000/2001 Catalog - L it

fteee, Get your class on a roll,

It's & milling teacher cemter that
makes bsson tramsitions faster
Tharm v can say “what a greal
ks’ M Do b TAHT™ b
all your teadeng 1o anganizaed
ared ready 10 go. Transpan your
keybaard, siEned, irslumernts,
beroks, and more with smoath
manegveabiity. And onde in
e, teacher TAR] 5 wour dawn
ronvenient teaching space than
makes betier use of e time

T gt yoar diass mlling, call wour
Wenper epresentative today,

ot
1-800-733-0353
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Toll Free: 1=800=292=-4955

music products
PO. Box 1003 Elkhart, IN 46515
Tel. 219-288+1359

Fax: 219=251-3545

OREFF INSTRUMENTS
* LYONS * STUDIO 49 « SONOR « Wl o2

The Lyons Recorder
Faxpresdy desdgeed and manufactumd to meet Lyens
mﬁwtsp:dﬁﬂhnﬂﬂzm,}piﬁtﬂﬂﬂiﬂ
reconders feture precise response, controlled inmnation and
onequealled resonance. Available with either
Harogue or German fingering and double
horing for C# and D#,

Comes packed in 2 handsome, warerproof carrying
case with deaning rod and fingering chart.

Only $ 2.49

ca " for your free 250 page music supply catalog!

1-800-292-4955

Visit our website at www.4lyons.com
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From the Classroom
Marilyn Gunn, Editor

Chris was a round-faced, bright-
eyed, blond first-grader with a
disposition us sweet os they come.
When handed a pair of mallets he
would act as though be was afraid
they might bite, but he was cager o
please his teacher and monaged 1o
overcame his natural shyness to do as
he was asked, Az the weeks passed he
seermed more and more at ease with
schood life,

One day be went home from school
fecling a linle sick. His mom thought
it was i toich of the flu. so she gave
Iim smething for his fever and sent
him to bed. The next moming, she
could nod wake her son. Pararmedics
wierg cillbed and when Chriz arriwed at the
hospatal he was near death,.

Chrs hovered bedween life and death
for days, When of last he began to show
signs of improvemend., it was unclear
how much damage encephalomyelitis
hud done v his brain, Chrs could neither
wilk nor talk. He was like a 40-pound
newhorn baby. Therapy began in eamest,
Ader several months, Chris would come
tey sehoed For short periods each morming
in a wheelchuir,

M pew year began, Chris walked into
the building unassisted, IF vou paid close
attention, you might notice that he wis
somewhat awkwiard, but there wos no
clear sign of the ordeal he had gone
through except fior the way he caried his
hincks. They curved inoa e wrist and his
fingers curled toward his palms,

In less than a year, Chris had learned
b walk and talk, He hud learmed 1o dress
and Feed himsell. He had even recovered
somie of the academic leoming he had
lost. Bud his hands made i difficuli o
orusp anvihing, Fuse molor movemenis
wiere out of the questaon, In the music
class, Chris always got the fat mallers,
He was successful af larger barred
instruments, and proud o be kimg af the
comdra-bass hors,

For the next couple of years Clins
attended weekly sessions with a physical
therapist. The work om his hands was
painful and tedious. His wsually sunmy
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Chris’ Story

Fhatcr Manhymn Gunn

Chris ind Lars

personality became cloudy on therapy
dayv. He bagan o resist thas aid more and
mowe. Finally, in frusteation, his parents
allowed him io guit receiving this help,

When Chris was in sisth grsbe his
schonl received 25 new goitars as part of
a gramt, Fifth and siath grade students
widld be leaming 1o play guiter in music
class. (ne look at s guitar, and Chris
wis im howe.

The first day with the guitar wis o day
of naming. Stwdents nommated nomes for
the guitass, then voted, There were Al
and Kramer and even High Ho Silver.
Each student was assigned a guitar 1o
play for that yeor, When Chris talked
alsout his guitar, he called it by name —
Lars — and you wonlel swear he was
speaking of a person, With his right hand
he discovered that he preferred his
fingers over a pick. and he could manage
it basic strum quite well. The left hand
proveed mone difficule.

When it becume apparcn that the
ataedard chord positions would be next o
impossible, Chris was given alternate
chond Ningerings. He refused them with a
look of comtempt — *That's nod what the
oihers are doing.” When shown a picture
of o guilar adaprer device from a muosic
catulog. his reaction was even firmers
“Mao? [ want to play like Ganth Brooks,”

Chris struggled along, twarting his
tencher’s dedermination o assisi m with
hiz own determination 1o do it himself.

This went on For weeks. Chris shovwed
no signs of leming up.

About two msonths it e school
vear, Chris walked into music cliss
wilh  big grin on his face, “T get o
slar therupy again this week, | old
my parents | wanted o play guitar and
asked if I eould go 1o thenpy again,
They soid, “Yes!" "

By the ewd of the school term,
Chris could play the sarme six guitar
chords that the rest of his class played,
He required slower tempid, but i was
by o dhiel s would only be a
temporary sei-back,

Last spring Chris — mow 16—

happened 1w mun into his elementary
music teacher. 1 have my own guitar, [
like to play country music, How is Lors?”

You may have foand this siory
touching, but wonderad how 1l relutes 1o
your classroom, Take a closer look, for
there are many lessons o be learned
hiere:

# Someimes the need to make music is a
mre compel ing force than the need o
avoid painm or cidieule,

v Sometimes we wanl to rush in and
make learning as painless as possible, hot
o sl then, lifie's lessons will hur,
[ont take awny the opportunily to ket
children lemrm how o cops with pain,

= Seanetimes our siudends ane wiser
aboul what 15 best for them than we are.
Trust yourr students o make judgments
aboa their personal necds and give tham
time wnd space to solve their owin
problems.

= Rometimes we need 1o allow our
children o “lag behind.™ It jsn'r always o
fuilure,

Perhaps you' ve witnessed a siory @
drumutic us Chris’. Perhaps you never
will. But meost assuredly, every day that
youl beach is Allesd wath many small
trivimphs, though they may remain
unseen, unheard, Chver the span of o
carcer, these small victories of the spirit
oddd up and have a powerlul impact on
the wellness al the human rwce
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TWO-PIECE
SOPRANO RECORDER

= ary oolor

« Detachable tumb rest

= Eimgle hokes for low C and D provide
2352 Of pying N kower register

* ACcessories: cloth carning bag,
fingerng chart, and cleaning rod

AZ03A BARDOUE FINGERING 5 4-!5

A202A GERMAN FINGERING

THREE-PIECE
SOPRANO RECORDER

« Detachable thumb rest
+ INCkICES C8 and DF Hoks 54 75
+ AntEssories: cloth carmying bag.
fingering chart, ana cleaning rod
AZEAl ory Color EARDOUE FINGERING

ASDZADE Dark Brown BARDQUE FINGERING
AZOZA Ivory Color GERMAN FINGERING

CLASSIC ONE-PIECE
SOPRANO RECORDER

»  [ark browen with hory-colonad trim
*  BUB-IN CRmia rest places right
hand in carrect, relaxed positian
* CUnEd windway
% Single hiokss for how © and O prowics
£3s5a af laving in Kwer register
= ACCessories vinyl carming bag
and Angering chart
AT03N BARDOUE FINCERING 56 sﬂ
B102M GERMAN FINGERING

Ry -]

RHYTHM BAND
INSTRUMENTS

P.0, Box 126, FL. Worlh, TX TE101
ORDER TOLL FREE PH. 1-000-424-4724 « FAX 800-784-9401 » 24 HOURS
e-mail sales@rhythmband.com « hitpahwww.iyihmband.com

Gl of wile For 4 camplele oolor catalog lsbing sl oo e Aukss recaidais

and othey mesioal producta Aules bas thas all - Sopraras, Alce, Tenom,

Biss, Bopeaning, Garkdeis, Parfluie, Barogue Fluies
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Reviews

Judith Cole and Marina Gerny, Editors

Tive expmimioons stetedd are fhose of the reviewer ard ool of the editors ar the
femerican Lvff-Somtwerk Association. The edifors wizh fo shank fhoze pebiishers
criel meanbers af iraliseey whe gracionay donle copies of books and materiel! for review:

e LT ING

BACK ON
TRACK

[ -

Edveating Ehildien far

i
=

GETTING COIURE KIDS BACUK O
TRACK

Educating Children for the Future
By Junine Bempechai

T y-Fnss, DY, 325,

"H-e':-_:lnninll with kin:_l::rll:lrln:n_" siYE
author Janime Bempechat, “oll children
iz Lo have appropriately challenging
Tsmework 1o do after school,” She LA RIS
om: “Homework 1= critical because it is
the training zround for the developmen:
of qualifics that we all wani so much o
s imoour children: responsibality,
diligence, persisience, and ihe shility to
akcloy podilicatisne™

This book is about homework —
ncademic homewark. The author feels
that the “collective hysena over well-
roundedness,” that 15, encouraging
children o develbop artistie, athlene or
social skills, can undermine children's
progress in schaoeol. According o her, the
aonly reasons parenis mighe choose e
invislve children in dance, music or ather
extra-curricular activities ane 1o improve
the children®s self-estesm or 1o make
ther ook beter on their college wdmis-
sivas applicalions, [ Then: is no
:||.'L||.-.:-w||.:-|:|;_:|.'1|||.'||l thail prm.'hl.'ing il
musical instrument develops responsihil
iy, diligence and persistence, ) She warns
that thi= plan e improve self-esteem
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through exir-curricular acrivities ofien
hackfires when the child's grades tall.

Chapter | is an argument for placing
academic achievement 8t the op of every
family’s list of prionties, In Chapier 2,
the author iells panenis to encourage Thei
chibdren llll.lghl.'ll L. wiwk hord, and
mil give up n the Hice ol |I1x:|'|1-|1|::-1nr
rients o difficuliees, “That’s lile — deal
with ™ is the general 1one of her sdvice
Chaprers 3 amd 4 discuss the omse
enviroament ancd the ansuwn of assis-
L parends shaonlel Eive children with
their komeswork. The suthor refutes
sgveral popular belicfs, such os “Myth 3:
Hiomework intrudes on Lamily and leisure
time,” Ciher chapters address peer
s il n,:l:|1||||1hl1i|:-k with tesicheers,
My Tarvorite part of the ook is the
.'\|1|1|_'|||;Ji:n._ which melodes some hn:_'lpll_ll
queestions parents con ask themselves amnd
their child's teacher whout how the child
i= approaching learning.

Sourees for the many quodes and
references (o research studies are not
clearly identificd, The endnobes are
confusing. There is no biblingraphy of
sowrees, though there is a suggesied
reading lisi. T spite of the authoss
siromg bhias in favor of academic ome
wirnk s the cure for the problems of
Aamerican education w the exclusion of
any othor possible roate, she docs
provide a few good suggestions. The
author's adviee for establishing and
maimiaining effective relationships with
I hwers gi'.-'q:n im the Appendig and
thronsg ol the book would be helpial for
any parent.

-Marthe Bifey

1 : sl

E‘ ;‘J
THE DUMBING DOWHN OF
AMERICA'S KIDS IN THE

MAME OF SELF-ESTEEM

THE FEEL-GOOT CURRICULLUM
The Dumbing Diewn of America’s Kids
in the Mame of Self-Esteem

By Mavreen Stout

Persens Books, 2000, 526,

Huve you ever Felt while reading a
book that wou wens in a company of a
goodd friend? That's how | feli reading
The Feel-Good Crrricwiien. The book is
i well-written, provocative, thoroughly
researched analysis of the American
educational ayatem that sheds light on
igaes | have been grappling with for
many years! What is school for? How hias
it |'|.||'\l'|'\l1.'lh'.l\.| that schosel has been trans-
formed into a therapeutic clinic and
teachers into counselors? What are the
solutions o the negative qualities that the
sgemingly well-meaning sell-gsieem
mvermient hars fostered m oour shiklenis?!

Adrtlor Maureen Stoul, who tesiches al
the California State Universiny, iracks
down what has caused the American
sehood 1 ship Proem the erall iberal ars
education, with itz ideus of developing
izl lect and choracier, io promoting self-
gsteem us the end goal of the process,
Hiovar and when did we lose the assump-
tien that “self-esteem should be o
COHTSEUenCe ol hord work, nchisvement,
lenrming from one's mistikes, giving o

centinied ow poege L L
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Few from Warner Bros, Publications

RKenaissance Dances

for dancers poung and ofd

Discover the Renaissance! Have a
Remaissance pageant! This won-
derful book with CD is a must for
Mmusic, classroom
instructors  teaching about the
Remaissance, Historical informa-
tion about the Renaissance period
is included as well as easy-to-fol-
low dance graphics. Each dance is
provided in three formats: CD
dance-along  orchestrations  with
authentic Renaissance sounds

dance, or

g - -
Renaissance Dances

VRr PaEGT: PRRIE ai ol

iperfect for the classroom, dance
tcacher); classroom
instrument armangements (for the
music teacher who uses Orlf
instruments and recorders); amd
piane arrangemenis (for the music
or dance teacher who has an
accompanist). These dances are
FUN and accessible for students
in grades 5 and higher.

By Isabel Mcheil Carley

(BMRO5124) Book and CD 51995

Or  music

Just what the teacher ordered! These books fit perfectly into the requirements — and enjoyment — of
including multicultural music in the classroom curriculum. Also excellent for music programs, physical
education classes, day care centers and home use. Perfect for all ages.

Ench volne fachodes:

Folk Dances from Around the World

|BMREOS114) Book and CLx 31995

Amorican. Cierman, lalias, Prench — heres a proal saiphng usng sich nises i) Cegrlain Jinks = Oh koheny!
* Pully Colie Podka » Malilary Schetliste = Sazian Cecle = Varsouvicme, Inelwdes a Bsting of ratiosnl dasce
orpanizations inthe LS. snd Cansde Doace dserniog ir Frodercks Mosre, Eadvted & 8eae Boaronar

Folk Dances of Latin America

| BMEOE 15 Book and Cly 31995

Wil Brazil, Peru, Vonezuela, Argentina, Passma and Mexioo, A0 will enjoy: Podo Blemgung + Hiyans = Bl
Llaness + Masinesa + Palggala < Les Viejios = i Soior « Toank Tiexi Back

Plavior alfesotion by Frodeivla Mosic, Ediied iy |'i"r'\-:.| Howamr

Folk Dances of Hawaii

TEMBLDL D) BN O LLF 05

_“"I_lll.l-w" |':'|I'||_|'.l of Faveant, Children keam almied & doren suhentic Howaiisk sengs — g otk

aml Tex | ok pr

Mexlean Folk Dances
|EMEBIE LT Book and CTy S19.95

Teach thass in tha classroom; La Bamba = La Bwms CThe Liske Denkey ) © Chiopanscas (Clap
Haiads Dasce] + Chilvesdie # L Cociesclo + Ls Jesusita » La B

Canadian Folk Dances
(EBROSTI9) Book and OO 1905

A wasmberfel collection of Canadian sings and dances thal are uselul for Grades 2-7.
Daneces melisde: The Maph: Leal Stomp « Casbng the Woal = The Prainie Circle and
marn. Pl sengs inchidos Aloeiie = O Canada = En Roolane Ma Boale @ The Ralismes

] many e, e by Eilleen Reid,

Falk Daneces from France
{BMEDG 122 Book and CDF 319,95

Thineen gaine-songs and dagoi fom Frams:, The book includes sey-lo-followe dance

graphics, simpke plane irangemenls, French and Engliss e, culleral iahonmatsn aml

an accompemimenl C0. Songs include: Meorier. Tu Dors {The Miller Sleepsi + La Tour.
Fredik Ceedis | Reswsre, Tk Teravr) » Lo Roaier | The Bose Trew) » Sagorm? Dasons)

[l Mo Dymce Mow! il

| on many of the pleces i inglded. Children wl also leam the
harawiilnl bemad madeods of (hese b ared penls. Hiraaiiais shisor e be Sian Miarks omd Ve S8

| o ey songs i nchadod

For a 2004 Catalog or to order these and other fine Classroom Producis,
visit your local music dealer or call 1-800-327-7643 ext, 16335 (Department CLOOE).
Visit our website at www.warnerbrospublications com




edhers, trying to be a betier person’ and
repliced it with the iden that we cin
bypaess all that and Ceel entitbed 1o
everything, just by existing and baing
special?

Im thie mame of the self-eseem
movement ¢xpectofions have been
lowered, the word “competition”™ has
sequired a bad connodation, and at least
two penerations of children have been
damaged. A sod irony of it is that those
who were meant to benefit from it have
been cheated out of the opportunity o
develop their full potential and real self-
CEIBE.

Stout is passionate about the impor-
tance of expecting great things of all kids
and helping them achieve their goals. She
reviews different trends of American
education and describwes our current
addiction to self-esieem as a legacy of
the increasing influence of the therapy
movernent in school and society over the
Imet 75 years

Do children need o feel goaod abou
themaelves? Yes, but what we are
promading in puhlic schaols ioday is
“feeling good for no good reason.” By
lowering our standards o the point where
ne student con fuil we have made failing
shameful. Grade inflation leads to a
sifoution where we postpone the blow:
high school gradustes cannol feel pood
about themselves because they either
canndgd get into the college of their chaodcs
or need 1o take remedial courses o make
up for what they were supposed to learn
in high schonl. There is no research to
suppart the self-esteem movement, but
the movement continues, partly by
inertin 12 there & way oot of this aiten-
tion? The author advocnies bringing back
integrity und honesty to education and
showing how much we belizve in our
kids by expecting them o doowell,

-Marina Carny
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THE QUEST §
FOR

CosMiIc
JUSTICE

THOMAS SOWELL

l;a" mﬂi ¢ misn] awsog 1o ol e

THE {(QUEST FOR COSMIC JUSTICE
By Thomas Sowell
Free Press, 1999, 515,

Thiz hook presents the ideas of D,
Thaomas Sowell, a writer of broad
intellestual stature, on current themes of
cosmie, soctal and traditional justice, and
what he feels the dangers may be o the
cormmeniry and the individual citizen if
the present trend continwes, The text
includes his vision of our edwcational
enigmias, the reasons for the misunder-
standings of educational problems, and
proposed changes,

He defines cosmic justics as the
pursuil of these whao strive “to reintm-
duce theories of moral responsibiliny and
justice into the cosmos, seeking o reclify
masfortunes, ... [including physical,
mental and binth defecis] ... through
colbective action in the name of fecial
Justice.” He states, “Cosmic justice is not
1 higher degres of justice, it is fundamen-
tally o ditterent concept, It focuses on
one segment of the populatin and
disregards the interest of others.” There
are times when certain social justices
impinge on others or even affect the
entire ciliFenry.

Sowell thinks our courts of law ane set
to dispense traditional justice in a proper
seiting, while cosmic justice assumes a
far greater degree of complicity. He
continwes, “There is no ‘standard’ hisiory
that everyone has or would have had,
‘but for' peculiar circumstances whose
situaitions can be ‘comected’, 1o comlform
v sowme morm,” Trying o Fathom this
Jumble of innuemerable considerations for

cosmic justice s a timgle beyoncd
imagrination.

[ the field of education, Sowell finds
moal unacceptable the mind-set held by
eollege students who, under entitlements,
develop an athitude of complacency,
ruther than serigus study, thinking job
preference will occur nonetheless
because socicty “owes” them compenss-
tion. In the unfortunste stmosphere of
some inner city schools, he dephores the
sorTy sifnation when Afncan- American
students who wish to improve their skills
otten are ridiculed and held back by
infimidation and envy of their peers.

He secs loower standards in public
achools as a cover for many flaws and
failures, (Sowell resigned from a
prestigious university when asked to
lower his grading sysiem.) He supporis
school vouchers. On mainstreaming he
stresses, “Just a8 some students soffer
handicaps through o fault of their own,
w0 can other children suffer from
mainsireaming throwgh no faule of their
own” He favors some type of “honors™
clasges.

Sowell has lietle regard For the United
States Depantment of Education because
it comtreds subsidies 1o local schools, (Yel
repeied studies determine money spent
per pupil his Hittke effect on quality.) He
fels the govermment's achion is nothing
short of buying up peogle’s freedom, He
dizparages “whole language,” a failed
approach, as one example of parens’
lack of choice in how their children are
instructed.

If we secept equality in precedence of
frecdom both will be lost. A final quode
on sowell s conviehon: “The quest Tor
cosmi justice 15 incompatible with the
fundamental principles of the Amercan
Fevolution — the rule of law, individual
frecdom and democratic government.”

-Fearh Harmm

connawed on page J6...
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RECLAIMING OUR
CHILDEEN

A Healing Solution fore a
Mation in Crisis

By Peter K. Breggin, WD,
Perscos Basslis, 2000, $24,

I the wake of the spring 19559 high
school shooting tragedies in Lintleton,
Colorado, and Conyers, Georgia, the lirst
White Howse Conlerence on Mental
Health was convened in Wushington,
(O a0 June 1999, The schosl shoodings
were repeatedly mentioned by the
conference speakers as they recom-
mended increased paychiatne drg
treatment for the emational and behoy-
ioral problems of children. The director
of the Natwonal Institute of Mental Health
informed the conference that two million
children have depression, and that this, as
well as siher disenses of the brain, should
be treated like general medial illness,
with drigs,

Author Peter Breggin is ouiraged that
persomnal suffering and misconduct by
chilidren is being increasingly sitributed
tor penetics and brain discase withoar any
comskieration of environmenial effects
He believes that the widespread drug
herpy we are seeing for children is a
mistike, “Instead of focosing on how o
‘1w our children, we will e fo
fransform vdirselves,” he says (emphasis
his ). “We must begin immeditely as
individuals o transform our personal
relutionships with the children in our
lives by muking them a higher prioniy
and e=pecially by creating meaningful
relationships with them,”

Breggin poes on to discuss what e
helieves are environmental siressors for
children, meleding the lack of o mean-

imgful parent-child relationship, divorce,
domestic violence, abuse, isolation
cased by technology, wiolem entertain-
ek, peer alise, racism, seaism,
religious persecution. poverty, drogs. the
availabiliy of guns, ond children's
perceived lck of meaning in lite. He
continues with case siudies Nmom his
private practice as a psychiatnst which
ahoww time alter tme thad “a child’s
behavior will improve within a short
peervod o time 3F the parents ke respon-
sihility for learning better ways of
parenting.”

Several chaplers ane devoted to
procblems chibdren face in school, such as
“sehool shvery™ (oo much homework )
amel sowiunl ostracism, An interesting
chapter i= the one in which the autlor
describes several suceesatul alternative
schools, including a Choaker high school,
i Jewish Yeshiva, and the “Phoenix™
schools in Marylund which offer a
Twelve-Step Alcoholics Anonymous
appragech to help children recover from
drugs and alcohol.

Dne unsettling aspect of this book 15
the numerous graphic deseripions of
achool shootings and profiles of the
shocders, The author makes the argument
that drugs commaonly prescnbed for
problem children, sweh as Bialin wnad
Luvos, did nothing w prevent the
Teemagers from commiiting these violent
acts, and in Fact, probably contributed to
their propensiny 1w do s In o chapler
titled “Are Psychiatre Drogs Maoking
Chir Children Psychotic and ¥iolent'™ he
states that there are absolutely no good
reasoins o prescrbe these drugs For
children: “The drugeing of our most
enrgedic and rebellious individuals nod
only crushes them with drugs, it sends a
frightening message to all school
chibdren, [Ewams, “1F you do nod quictly
confor, you're in danger of geiting
diagnosed and drugged, so sit down and
shut up, ™

Mo doubt drugs are frequenily
prescribed as a quick fix for rouhled
children when parents are unwilling i
change their vam behavior in order 1o
improve relationships and environment
For the child. However, the author™s main
pednt is that drugs are always the wrong
chioice. This seems cxtreme, since the
cuality of lifie is improved dramaticolly
for many children when an appropriste
diagnosis is made and the prescription is

the right one. The awihor does make o
compelling argument that in order e
“reclaim our children,” parents must
ke e needs of their children the
higrhest priocity, even il it means a
scrihice of time, desires. relationships, or
wivrer poals, and he gives many good
suggrestions for beginning this process.
«Martive Kiley

-
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THE OUT-0F-5YNC CHILD
Recognizing and Copdng with Sensory
Integration Dysfunction

By Carol Stock Kranowitz

Perigee Books, 1998, $14.

Becuuse we Orff teachers often mke
cues From the responses of our students”
bodics as well as their minds, we witness
an array of behaviors that athers may not
notice during a el day. Chilen we
take noe of a movermant thal may seem a
trifle clumsy, a facial expression hinling
al confusion, or oo SIong i response oo
seemingly insigrificant towch or remork.
All stndents have odd moments, but as
teachers we pay special atention when
inapprogriate or slightly off-the-mark
behaviors oceur i repeated pattems. We
Write riles W ourselves or consall with &
classrom teacher or parents for enlight-
enment, often to Nind they are as per-
plexed as we are.

A key to understanding these behay
s s found i The Cur-of-Swee Child by
Camol Stock Krunonwitz, a book that every
tesicher and parent will want to read and
keep on hamd to consult frequenily over
the years. The subtitle, Recogmizing and
Coping with Sensory Ivegrarion Dys-
Jeumerion, may seem daunting for some,
but the book was carefullyv wrten with

confimwed an page T8,
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the lay person in mind.

In her introdecivon, Krnowit:
confiesses thal vears ago when a sprin-
kling of young children in her music
wlasses did not respond 1o ber teaching in
witys she expected, she was “wmiyoed”
by them:;

“Al hirst, these children annoyed me,
They made me feel like a bad eacher.
They also made me feel like a bad person
when their inattention o disruptive
behavior caused me o react negatively.
Indeed, on ome regretiable occasion, [
told a child that wrning away and
covering his cars when | plaved the
gruitar was ‘just plain rude,* That day 1
went home and wept.”

Buot Kranowitz, determined to do more
tor those childran, went o wrork leaming
i wikderatand sensory integration
dysfunction, Knowing that every teacher
and parent could benefit from the same
understanding, she wrote this handbook.

Throughout Part 1, she describes in
clear, precise language the symplomatic
behaviors exhibited by children afflicted
with various sensory integration prob
lems, She tells the reader what smoothly
functioning tactile, vestibalar and
propooceplive systems look like asd
deseribes characteristics of cach wlen
they are dysfunctional. Part 11 is devited
Lo strategies for coping with sensory
integration dysfunction at home ad w
schaol. She includes a section on vorious
therapics and the professional resources
wvailable. Since many in the medical
community are unfamiliar with sensory
nlegration dysfunction, thiz section is
pivrticularly useful for paremts and
reachers,

Teachers who recognize the frustra-
ticm evident in the quatation above will
want 1 resd and discuss this book with
colleagues and parents,

-Liz Gilpareek

WORLD PLAYGROUND

Y

WORLD PLAYGROUND

A Musical Adventure for Kids (CT0
Multicultural Corriculom Kil
(“¥aorld Playground™ Cl¥eissetie,
teacder s guelde, WEps, ©POsSpoTET)
Putumayn World Music, S(0-95-9588;
WL pulumsya.com

Curriculum Kit, $29.95 (starter kit),
$69.95 (full kit); CI? only, $15.95;
casseibe pnly, $9.95,

“World Playground,” the first
chikdren’s CIVcassette from Puiumeayos
World Music, reaped much critical acelaim
last year. One noed only play a irsck or
Lwts oy ot sbepping and dancing. 1%
risie that will make you “feel good,” as
the cormpeny s founder affinms.

Esch of the 12 selections is an intsoduc
i Lv the: henrtheit and timbees of a
different world culiure featunng highly
qualified native amisis; Buckwheat Zydeco
from the United Sistes in “Mandi Gras
Muambo,” the Colibe group playing the
Rolivian moneada “La Mariposa,” and
Townd Kundda from Senegal singang abowt
elephunts and giraffes in “Faton Yo

Bome excerpis hivve truly meshed
several musical maditions. For example,
“Exchromal M Ao (“Memories of
Advica™), 15 sung in Hebrew by Ethiopian-
Ieracli children using o five-tone Ethiopian
scabe. “Boajour Pra Voo™ from Brazil's
Amazon River basin, wang o native Indian
drum, a Brazilian chocalho tube, and an
Adrican caxixi busket, is sung ina mix of
Portuguese and Patud. Avseralia®s “Wilte-
ing Matikda,” renamed “Myanpi Matilda,”
15 heord in Pitjantjatjara, an origieal
ahariginal language! Other countries
represenled ane Greece, Jamaica, easbem
Camidas, France and Congo,

“World Playgroand'™ is an excelknt
resource for introducing elementary
children w musical sivles and instruments

from other cultures. Most songs coudd be
compared to songs alresdy familiar io o
cluss, such as Cedella Marley Booker's
und Taj Mahal's reppae-inspired “Three
Little Birds™ from Jamaica, which is
similar w the work song " Day-00" The CT
aben opens up myrind opportunitics for
designing one's cwn movemenl explora-
tions of creating strctuned forms with any
age chibdnen,

There wre over 30 different teaching
ideas in Putumaryo's Multicultural Curmcn-
lum Kit designed for Kindergarten throggh
sisth grade students, A starer kit contans
the CIVeassetie, o leacher™s ouide with
w0 lyracs, maps, and two student
“passports” — mani-workbooks, A larger
kit with 25 passports is also available.
While: | found that maost bessons it kil
wer: meore suitabbe for wpper-clementarny
prades, there ane aleo many good ideas for
primmury children. This kit couwld be wsed ps
a detiiled resource of lesson plans for o
subsiiute music teacher.

There are many more CEVcassenies:
availuble from Puumayn Workd Music,
whikch donstes a pontom of 115 proceeds o
support arts amd malticuliural education
programs in schools, Pretumayo also
SUPPOILS ey ton-prolil organizations in
the countrics whare the music onginaes,
Do consider adding “World Playground”
o your scheool music library,

-Veronikea Schwliz

AMERIKASPEL (CT)

Loretta Kelly.

Azalea City Recordings

PO Box 5441 Takoma Pack, MD 20913

wwwazelescityreonrdings.com $15.
Loreita Kelly 15 an Amencan who

plays the trsdinonal fddle of Noreay,

the hardingfele {Hardanger fiddle). This

instrument differs from the ordinary

The Ol Ectio — Winter 2001




vicdin by having six sympathetic strings
rurming umber the fingerhoard, as well as a
tlatier bridge and fingerboard. It is usnally
decomted in & very omate manmer. The
handimgiele radition dates hack o the mid-
DM el was on the: verge of extinction
3 years ago, but a recent explosion of
interest in both the music and the dances
nming Morwegian-Americans and others
heas brought this an back ino modern life

Listening to the sownd of this i
ment, with its constant droning, gives ong
o new appreciaton for te harmonics and
tone colors used by Edvard Grieg and
ather Monwegian composers. The origins
af “Aniira™s Dance”™ from tee Peer Gyt
Suite, for instamee, are quete evident Lo (e
carelul lisdener.

Thix rizie oo thig CTY comsrsts l11.|1l\.||:|.'
of dances called springar, pangr,
iclespringar, weleganger amd
valdresspringzr. blost of these szem o b
played in varistions of theee beals (with
various groupings within the six cighth-
nses ) amad are aecompanied only by food-
tupping. There is a brief mention that some
o these dances involve improvisation, bul

otherwise there is o indication of how the
dances are performmed or how they funcison
in the community from which they have
sprung. This information would be wseiul
in fully apprecisting the music heard here,

OF the 200 tumes on the recording, 15 are
performed by solo kardingfiele, unaccom-
paicd except for the @Eppng fool, Toomos
Aomencan ears thas e sounds itz
Forengen, In the classroom, chikiren might
b Bt b pmproavise (o irmbake ) aance
aleps, bun they sould e unhikely o
appreciate these sounds in a purely
listening situation, More accessible are the
twir wallzes acoompanied by prmo, and
the waossarull feouple donee), which
includes pocomdion. Two songs sung by
Aumitn Anderson are gorgecas, but sixdents
wonhd hove 1o be prepared to oppreciate
the Rorwegian text (English translation is
pronvaded),

Thas reconding 15 an imporiant step in
ihe preservation and restoration of a rich
tradition. [t may he approciabed in small
amoaints by children for 52 unfamiliarity,
and by teachers for is historical value.

-Als Prarion

Mew from o member of The
heff Kcho Editorial Board

Assexsing the Developing
Child Musician: A Guide for
Cremerad  Music Teachers by
Timothy 5. Brophy, Ph.DD,,
{GlA Publications, 544.95) is
diegigned to help classroom
music specializis develop iheir
own persongl style of assessing
students while working within
the guidelines of local district
standards and curriculum, state
and national standards, varying
educational philosophies, and
the school's ;||.||.|-|'|-||.1:_I TSI
aeriea. The book contains
numerous student examples,
AERCREMCNL practice exercises,
and includes one student’s
three-year music porifolio as an
appendix. It is available from
the publisher or your fvorite
music dealer,

especiolly for kids

angd feal guifenic, Besl of all
kick fove ‘e parenis buy 'eml

Want 1o know more ¥ Conhoact
Vo kool miusc decler or schoo!
Supoiar iighd rcey. o visl us an
e wai ar nemo, Coem.

REMO

R, i bemoking monufoactueer of Drofessional penc ussion.
o mokas 4 conyaie kne of o nslraments designed

Domode, clfrocive. and modke n e U3A, Rerno
Kids Percussion insirumenis ane eady 1o play, yvel saund

The Werkds frim Campany
PO DO

LR s S i ]
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Focus on Research
Janet Robbins, Editor

Musical Literacy: Product or Process?

Hiovw musie ecducators choose o
promte musieal ercy has u tremen-
dous impact on whether children grow up
able only v decode musical noges on thi
printed page or whether they grow up o
e musical thinkers, In corrent music
education programs, facility in reading
stanclard natation is an impsriant
curmicular ohjective. Most formal music
instruction locuses on the mastery of
skills for reading music s the stadem
progresses vward muosical hieracy, This
vaew off mussic Iitermey siresses the
preeahiect of Ineracy (reading and writing )
over the evolutionary proeesses of
litzrwey. Considering literacy @ an
evolutionnry process offers miosic
eiucniors o broader perspective From
which 1o explore how our students leam
unel pceounis for the diversity of young
children's early literacy hehavioes,

The foundation of musical lieney
riesd be bailn on maltiple acts of musie
making — singing. playing. crealing,
listening and responding o music,
Through direct ivealvement in such
music making, voung children learn to
comprehend music and begin o think
musically. Engaging them in authantic,
developmentally appropriate musical
tasks vifers educators the opporiunity 1o
oberve the strufegies children naturally
s for solve musical problems, Knowl-
edge of bow young children process
musical informelion, & well as (he
varinus stages of children’s cognitive
development, is essential for designing
appropriate eurly childhood music
ciducation programs. We need w recog-
mize the spontuneons musical behaviors
andd musical umderstanding children
alresly possess as powerful evidence of
cmerging musical literey.

Four years age | became a teacher of
Clef Club, the fourth kevel of the early
childhood music program sponsored by
the Eastman Schools Community
Educatiom Division (Rochesier, MY
Clef Club clusses, designed for chillren
wres five o seven, met in [0-week
sessions during the Fall, winter ancd
spring. Through my work with these

Joan McCusker

chibdren and prior icaching experience, |
became infcrested in young children's
musical behaviors and the developmental
privesses by which they learn 1o think
about and think im music. In winter 2000,
[ comdueied u gqualitative study with
children enralled in this session of Clel
Club. Specifically, Tset out o mvestigate
children’s musical problem-solving
thirgaigh theeir invented motations. Bach
Jl-minute cliss session was videotped
and prowvided observational daa. In
addition, a rescarche r-dn:.niﬁ,m:d prareital
guesticnnaire was used 1o gather
informastion an children®s muosscal
hehaviors al bome. Data emerging from
this x[ul.|3,' provided rich i||x:ighl_:-; nii
cluildren®s musical thinking., what | refer
tor i this study as children’s emerging
miasical lieeracy.

Faralleling nesearch on emergent
writing and the role of uneonventional
(invenied) spelling in beginning reading,
misic researchers have explored
children’s interpreiations of musical
evenls throogh ihe use of weonvendional
(ivenied) nedation, Bamberger | 158 )
defimes inventsl nottions &= wonic
maippings of & particular musical eveni,
with the invented signs depicting aspects
of the musice o evident in standind
tation. [nvented molations, sometimes
called graphic or figural representations,
provide concrete evidenee of how a child
inderpreds o particular musical experi-
ence. Scpurake siudics by Bamberger
{1280, Uitk ¢ 19875 amd Girombo | 1994
imvestigated multuple ways of msical
thinking amd knowing as revealed by
children’s graphic, mvented notatsons, By
cramining invenied notions, researnch-
crs can determine what the chikd consid-
crs 1o be musically salient Festures {for
example, rhythm or melody ) o a panticu-
lur poant in time (Davidzon & Seripp.
1SEE b Other studies of invented mota-
frons huve also explored children’s use of
misnipulitives {Poormn, 195961, and
allempds al verbal rellection-in-action
(Haar, 19770, Studies exploring such
nwvented notations offer o wealth of
information about children’s cognitive

develoganent and musical thinking,

Prewwnes resesrch il children's
invenied notations indicales ape s
atronng influenee on how childen
perceive aiml choose o reprasem bath
Familiar wncd unfamiliar masic, | ex-
pected & samilar outcome inomy own
study, What 1 found, hawever, led me o
consider a much broader picture of
yumg children’s musical undersiamiing,
While some musical responses could be
explained by age-relited changes, |
v luded thal mosical thinking was ned
dependent upon age only, Nor was age
the stremgesi influcnce on mosical
behaviors exhibited by these children.
Chher contributing Factons became
evicent throwe ot the study.

The minsl exciling discovery for me
wiks b0 Fimed that these young chibdren in
Clef Club were capable of far more
sophisticated music making than 1 had
iminizelly expected, Child-inaaned
respornses revealed real-like musicl
biehaviors such as musical amalysis and
improvisation. The following shos
profiles illusirse these behaviors as
evidenced by vwo of the 1 children wiw
participated in e siudy.

Femmy, age 540, wis the second
yaoumnpest child in the sudy, During class
activilies she listened when the odhers

Jemned i, She could perfonm simple

|'|'|:|.'I.|I|!|I [roaflar s with my :lin,u,ﬂ |H.||r|. :.IH
Freqguently chose her awin ways o play.,
She would siilke broadly, sometimes
cven sqocaling with delight, clearly
cight wp i the pleaswre of the sounds
shie was creating. Momenis of aciual
partiapaiin in music making were
Meeting, and her graphic represeniwions
wre decipherable anly 1w her, yet her
verbul coamments reflecied an ability o
andlyze (ond cotcgorize) musical soumls
and styles sccording o wlha she alrewly
knew aboin music. The parental gues-
tiomnaire indicated that she attended
muny music shows and concerns with her
miother. From these personal eapericiecs
Penny could aurally idemify a variery of
minsical siyles.
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Early in the session | introduced a
singing pame ahout names. The melody
used a descending minos third interval
and a ene-measure chythm panem, Each
child was given a resonator bell. When
played topether these bells made up C-
pentatonic {C - 0 - E - G - A} Children
ook lurns singing their names (meas, 11
and lightly tapping out the rhythm patiem
o their bell imeas. ). We parformed it
according to the scone in Example 1,

After we Dl gone aroamad the cincle
several times, the group was able W sing
each chikd’s name in twen and play the
puitern as an ensemble. Wi came 1o the

chogsing various rhythm instruments to
brang kack w their places in the circle.
Fenmy hod alresdy returned 1o her place
with the wooden sticks and, while
winiting for the others, was playing with
baippy abandon. Ropid-fire tapping oa the
sicks provided o wild sceompaniment as
she threw back her head and Toudly sang
oail {see Example 2).

At the time §thought §should really
show her the triangle because according
o my way of thinking her activily
belonged on the wriangle, notthe stcks,
When I reviewed these moments on
videotape, 1 was able o rebwrs 1o the

Cocking his head o one side, he would
listen intently to the music, close his gyes
For a msament, and then begin cresting his
own rhylhmic improvisations as accom-
jamments o he class song. On one
eccasion be crewted an improvisation (o
“Hot Croes Buns™ (see Exomple 31
Although he exhibited a high level of
musicianship during setive music
muking, there was an appearance of
imimaturity in his invented notations,
Because of problems with Fuse motor
skills he wsunlly scribbled with a crayon
across the page. Therefore, the produc
— has invented nastalions on paper —

Example 1

& (Pen

e L o i e e =

[each child playing ome bell in chond]

Exampla 2 Voice %:%g—dﬁ—i—p—f—d—fdﬁ—fﬂ
bm -@ clag - clng Time for din - mer!
Example 3 Percussion -I[—i—J—r— oS 1 1) i —] IJ - ; E ]
Holt cross b, Bt #hﬂ: One a - penay e a - penny
= —_ - = - -
e e e e
H-Fm: ulns: buns. Owc o - =0 = Ny, CRG B - Po0 = 0¥ H::n crlm buns

ik = floor; middle = kneess igh = clap)

end of the activity and Penny com-
mended: “That®s jet like the mosic they
play in China... for lullabies,"” When |
prompied her by asking why, she replied;
“Because it’s [and then she paused mid-
semense, leaned closer and whispered|
coquiet.” [ oould have missed her
comment. Yet it struck me that this child
had theowght absoun the musical soumis
and associated them, correcily so. with
sormething very differemt from the
activity at hand. She applied this activity
tor prior knowledge — of Chinn (the
pentatonic), of dynamics (=oftly plaving
bells), of lullabies.

Several classes loter, Penny was
prticipating more frequently and a very
different musical scenario socurred
during tronsition time between activities.
Children were moving around the room,
The Orff Echo — Winter 2007

specific activity and see how this young
chile aras I'u'gjmnihg o imake wenee of the
muske according o her own resoumces,
Although Penny did not choose o play
the trinngle, she already knew abouw i,
Her lyrics reflected her knowledge of this
instrument’s metallic sound and the rapad
tap-tapping on wooden sticks mitaied
the triangbe’s rill associated with the call
1o dhinner.

Eddse, ape 3,101 wis the second oldest
child included in the stady, He actively
panticipated in all music activities with
self-confidence. Eddie could sing on
pitch and perform a variety of thythm
patterns feven the mone comples,
syncopuied potterns) flawlessly. Both
parents were prfessicnal musicians amd
Faddie was studying piono at home,
Rhythmic patterns fuscinated him.

wils met e accurnbe portrayal of low
Eddie processed the musie, musde ot his
owt. and then created his own mprovisa-
tiom 1o accompany the original class somg

Suomy times young children exhiba
music-making hehawiors beyomd whan
slulis may decide o acknowledge x
musicl and, conseguently, inpartant
misic moments an: missed, Both of these
children revealad their unigue musical
selves during the course of this study, yel
there were moments whene | could hove
missed the fichness of their mosic
making because of concern for my own
azenda as a teacher,

Chibdren nesd muny varied opportuni-
ties for exploration and self-expression
through music befone the more abstract

crfinaca o page 42,
41



Musical Literacy: Product or Process?

skills involved in Formal mate resding are
introduced. bany of these imlomal
misicil e ovcur inoshoi bursts,
during iransation Lmes, or as exiensions
heyond the Formal class activity.

What then is the nppropriate definition
fowr musical literncy within the carly
childhood musse seiting? In my disserta-
tigsn | introduced the term “emerging
msical lireracy™ i describe young
chibdren's musical development before
the: ezt off formal instruction. The
cognitive processes underlying emerging
musical liberacy cnoompass active musm
making Ciieding e music) and the
misical understanding fifidndiag eior
musich thid comes from expericintial
knoowledgze

Traditionally, the underlying plilose
phy of music education progrums las
been music as aesthatic educanion, This
tenet focuses on the musical produet, that
15, on one’s imernal responsiveness amd
aesthetic expericnee of a particular

musical work. I his book Mesic Matters
{19495, Ellioar proposes a new phi loso-
phy of music education tha challenges
theprofession 1o rethink how we teach
msie 1o the stuclents in our elassrooms.
He dlefanes masic o= o diverse humian
practie in which muosical undersianding
1% exlnbated not h_1_,' wirrds b h_'_.' the
activns o masic making, For Elliol, it is
critical tha “all music stsdents be
engaged in rich ond challenging music-
making projects in classroom situations
that are deliberutely orzanized as close
purallels o true musical pracrices™
(Ellise, 1995, p. 260 1

Al the center of Elliot™s praxial
philosophy is the chullenae for educators
tex imadusct students into musical praclices
through petive music making. Engaging
children in apprentic musical experiences
is also reinforced by cument prsiices in
eurly childhood education (NAEYC,
1R, Bather than recognizing only whal
children con become as musicians, my

ceritiiieedd frown puge 41

theory of emerging musical lieracy
allers w fromework from which o
celebrute whot children already are as
muskcians. Music education progrmms
should be concernesd with developing
children's skills und knowledge as music
practitioners. In this way we affer children
an insicher's view of the esence of music
by engaging them in the real-lile processes
of sctive music making,

Jewitt MoCusker THM, i5 corrently
Assesfont Prisfessen el Moo
University in Serannen, Peri, adid &

Pl iy condidate in musie edecarion o
il Egetover Soheo! of Music, Boclestes
. X Phix ool iy bosed on er divssera-
rier ane cleifefeen s oicad comnition and
enrerging nuedcal ieracy, Joan s
presented her research of the ISME 2000
Egrly Chitdhood Conference in Canada
ame recerily ar He ACSA 2]

Notional Conference in Rochester W F
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Teacher to Teacher
Liz Gilpatrick, Editor

Dear TTT:

| received a W
zation at m
gene ral musi
1o begin newt 5C

rone

phderful piece of news
y school had awarded 2 d
¢ classroom! This past Sum
hool year with the promi

dren to use. But, as | pore throu
y, | realize it wor't o far. G

gh catalogs trying Lo decid
an you help me figure oUt W

FE:FPLE::{Ed

when | returned to school Thi
rant of $1,200 to be spent o
mmer | finishea my level

ame wonderful n .
e & how best TO 5p-e=ﬂd that

h

5 fall: a parent orga ni-
equipment for the

| training and | am excited
aw instrumente for chil-

at to beain pumha-&lﬂ-ﬂ?

Drear Perplened:

I sodicated the opanions of nine
experienced Ot teachers from around
the Linited States amd received lists us
varied gs the people who wrobe them!
Five people said they would choose an
albor xybophone first, while feo headed
their lists with boss sy lophones, Twoe
cithers put hand drums and other high-
cpuality small perevssion i the top of
their lists. Those who wanted tonchars
alsn listed an alio or soprano glocken-
agicl, as well as a meallophone or
another small xylophone. A few wanied
recorders, too. My peraonal list would
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include an alio xylophone, an alio
glockenspiel, an alw metallophone,
engigh 10- or | 2-inch hand drums for
half o clas, and smoll percession, Axs
vou ve noticed, there is no consensus
within this group of Orff teachers who,
by the way, hove approximately 200
vears of ieaching experience among
Uhem ! What o do Consider your
curricular goals for children; what skills
winthd you like i help them oitain in the
next Few vears? What muesical experi-
ences do vou want them o have? Wha
arg your own strengths? What mosical
experiences [illed you with the greatest

Juy during vour level [ irnining? Teaching
From vour own strengths, from your
passion and expertise in ceriain areas,
will hove a profound influenee on the
children you teach. Fortumate are the
stwdents whao find themselves in the
presence of a tieacher who is nod afrasd 10
led her poassion shine through, Consider
the nnswer to pour question as much with
your intuition as vour intellect — youll
be slad you did!

Fher wow Fpve @ gerestion fee pose fo
Teacher to Teacher? Seod by g-onail fee
Lz Chifppenreiok af edvdfanofy P00 el om
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Video Preview from the AOSA A/V Library

Barbara Baker:

“Singing Black Gospel — You Can Do It, Too!”

The choir sways expressively,
articulating the wext and “jack-hammer-
ing"” the syncopated rhythms, The
dircctor fills in the sound wath rich pianas
chords, staccato rhiythms and Mourshing
arpeggios, Black pospel music fills the
vowrrt, aned i you closed your eyes, you
could imagine the seiting was a stage or
church choer lodl,

On opening your eyes, though, you
see d ehoir” consisting of music
educators eager o learn about o vocal
atyle that may o may not be part of their
aw i musical tnwdition. The pianist is the
interniiona] conductor, edweator ancd
1948 “Marylond Distinguished Woman
in the Arts” wward recipicnt, Dr. Barbara
Baker, All are welcome in the eves and
ears of Dr, Baker, presenier at this 1999
ADSA Conference in Phocnis.

Ui, Boker encourages music educaions
o include black gospel muosic in the
schonl chodr repemoine, Ar Eleanos
Roosevelt High School in Maryland,
whizre she teaches five choirs, each choir
specialives inoa distinet style of music o
performance kevel. All come fogether,
though, in g mass choir concer and share
a few commen anthems. Che 15 usaally
in the gospel sayvle.

Although the sryle of msic, msi-
-;.'iun.!hip lewel oo .H:“J.I.'Ib' anay bns NHITS
tor each choir, Dr. Baker firsd expects
every choir member o use appropriale
vical technigue and develop musicin-
ship skills, Dr, Baker state= that if vou
crpect students fo give their best o all
timies, this vislue will ned only transfer o
all musical styles, but 1o everything else
in life as well.

The session begins with vocnl worm-
ups thar D, Baker wses with every choir.
These focus on diction, chythm, intona-
tion and phrasing, invigorating the
singer’s lips, teeth, wongee and shoulders
Just &= on wihlede warms the body For an
athletic event, Good vecal technigue i=
necessary regandless of the singing siyle,
stiless Dir, Baker.

Beth lafigliola

Throwgh D Baker's clear direction
and modeling. the viewer will understand
the key stylistic points of black gospel
TSI,

The first point is articulation. Gospel
is percussive. Vibrato and a legato phrase
linee give way to shorl, detached exclama-
tions. The eliythm is often highly
svncopaled, depemding on pure vowels
rather than the full diphthong. The
arranger or composer of esch anthaem has
carcfully notated the rhythms and aceenis
needed For esch word and phease, The
singer musl fodlow these markings in
order i sty true o the style of perfor-
&I,

A second sty listic poant is the use of
relighones exns, D, Baker states that the
choir must hanor the text, This means
that the director must give gitention (o
the emphasis of the wonds, rather than
ive the significance or caplanation of
iz religions meaning. Musical phrasing
must convey the feeling of “Good
Mews,” using dynamics to give attention
tor the melodie direction and phrasing.

Annither stylistic area s creative
interpredation. Chien there is a Lack of
lak of printed music, recordings o
instrumentalisis, [nosuch an expressive
stvle of music as black gospel, imicaron
15 nod flatiery, stabes D, Baker, Direciors
shoulbd wse their musicianship wnd
creativity to N the music v their own
chairs. Vocal parts, Tor mestance, should
mutch the experience aimd membership of
the chodr I your choir dees nod inc bl
changed men's voices, then sing the bass
part in anather vocal rmge, 15 vou have
trouble parfarmimg the piano accompani-
menl, hire an aceompanist, states D
Baker.

Throwughou the session, Dr, Baker
allews the group 1o expanence the phrose
before she gives specilc advice and
cormection, Cne exampla 13 the technigue
needded 1o Ninish the long, sustained pitch
ait the end of o song. The group gives the
cormect thvthm, bui Dr. Baker cxpands on
this, demonstrufing “warming up the
nee” by simgring it with a straight ione
then enching with vibruto. This holistic

Tape| =) reqpuested

Pites Lat ehisiee

Mame

nd chaiee

Aubdress

Lty

Siaie L,

Credit cord # (M or Visa; £13 minimum)

Signsiung

bembership number

Expirnticn date:

= Limni 3 tapes per ander. Loan dme 2 weeks lom

daie maled Chrder mpes by mamber: pive ablermate
daies, Use form proveded abave o photigopy. All
tapes are VHS form.

= Hanuling fees ane s follows: | tape per onder - £11x
2 tapes per onder - 512 % apes per onder - $15, Noa

muzmber e & 815 per ape. Make check paysbie in
AD5A, Visaor Mosercond 512 minimum.

= All tapes are the propeny of the American Orf-
Schulwerk Asociation. Mo mpe moy he
reprodduced For amy neason. We regret thal mpes
cimnol be shipped owiside the U.5.
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approh exposes the growp o a particu-
lar anthem, vet awakens the group o the
technigues and musicianship required for
singing in this siyle. The group bhegins 1o
grasp the challenges as well as success of
the genre. The mulu-layered arange
ments and teaching approach used m this
session connect o the Ol Schulwerk
approgch familiar i mast of the partici-
Pl

Thee sewaon mles sl sources [or
repertoine, ax well important informstion
negdisd o ademily each anthem used in
the sessmon, [ The Flli,ll'l_il;;irl.ill'll;'-i wseg)
denated matearals in the conference
session; however, copyrght restnctions
cloy ot permid the ACSA A Libeary o
[ these materials Lo ils patrons.)

This mewr nddition to the A0%54 AN
Library adds strength to the list of choral
videos plready listed in the Annotated
Bihlicgraphy, In aaddifion, it is o weloome
ntrocuction e o style of repericire nod
always considened for the public school
curmiculum. (ADSA AV Library: 102BE)

EARLY CHILDHOOD
MUSIC WORKSHOPS

JAM 13 — ALBUIQUERQLUIE M&s
JAM 13=15 = SANTA CRUF CA
FEB 1712 - PRINCETON KNI
FEB 22-24 - HARTFORD T
MAR 23=-2F = SEATLE WA
AR I0-APR A = PRIMCETOM M)

Plus Howston TX, Orlando FL,
and other locations. Please
call for Further information.

(BOO) 728-2691 x15
wwwmusichogpether.oom

Kerreth K. Gullmartin, Fosnder Dimeoar
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REVELS

EDUCATIONAL
RESOURCES

Celebrate the Spring
il 7 Spring and May Dray
s I'IL}.:]:"I:} Celebrations for
Schools and
g Commumnities
Wy digy
iy by oy Langstald
Do Parrick Swanson

Goorge Ermben

Mustrated by Sara Peattie
Processonals, sireel cries,

B b e e, 1 singing gannes, oands, rivuals,
dances, foll plays, and irstruc
ticams for props and costurnes.

Sengs for Singing
Children

10 and Teaching Sapplement)
John Langstatf, faritome
with children’s chorus

« gla notahle recording
of the year

supplement imcludes pertorm-
ance roies and msinesctions for
teaching songs and games

Sally Go Round

the Moon

lariginally T Alang losie)
Cavmipiled by

John and BMancy Langstaif
[Musirated by

Jan Pienkoevski

+ ala nintahle bk
selection

Songhaok with 81 traditiosal
filk songs amdl singing pames

= A library of Clk spanming centuries of traditioral music
» Soyghoaks for teachers, children, and farnilies
= Teaching Supplements and “how-10" mamsls for techers

amd commumnity leaders imterested in creating community
celebrations

= Coming Soon: Celebrate e Winter Solstroe: Midwrniter
Cdetrraarions Jor Sefanls dod Connmiminlies

Free d-color catabogue available from
Revels, Inc., &0 31 Auburn Se, Watertown, MA 124723930
pleone: G17-97 L6300 522+ e-mail: acsse@Frevels.org
online at www.revels.org
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Experience the authentic

rhythmﬁ of

Africa

Seventh Annual Summer Course in
African Music & Dance in Ghana

June 4 - June 26, 2001

For Attn: Tammy Nesbitt
more 1353 Stansbury Hall, FO. Box 6214
info: West Virginia University
Morgantown, W 26506-6214
Fhone: (304) 293-6955
Email: thesbitt@wvu.edu

Focus:

* African Women & Their Music

* The music of Ewe, Ga,
Dangme, Dagbamba & Akan

* African Concept of
Improvisation

* Contemporary ldioms In
African Music & Dance

* African Music & Dance
in Religion

* Master Classes with the
Mational Dance Company
of Ghana

Cost of Summer Course:

$3950

Includes: Round-trip airfare &
workshop costa. Workshop fees
include lectures, lessons, seminars,
room & board in Ghana; all travel and
accommeadations for village safaris.

Academie Credit: 4 hours

FEATURES THAT TEACHERS REQUEST!
*Fixed thumb rest to insure proper, relaxed right hand position.
*Curved wind-way for improved response.

*Proper resistance to produce low notes easily.

*Single tone holes for low C and D.

*Two-piece ABS construction for durability,

*Zippered carrying case, fingering chart and cleaning rod
*Dark brown body with ivory-colored trim.

Retail price $7.50

SPECIAL SCHOOL
PRICE ONLY...

Avallaile from your kocal dealer
ar any of these fine miusic siores

- General Music Store

Music [s Elementary Ted Erown Music
PO Biow 24263 1121 Broachesy Flaza I-800-348-5003
Clevaland, OH 44124 Tacorng, WA 78402 “WWords largest
1-B00-EER- 1502 |-200-552-3938 sefection of
Fas #40-461 3831 Faw 253-2T2-3211 school irstruments”

g-mal; Crdeni mUsTseEm . Com

constructio

4

Single
tone
holes

for low

C&D!
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Summer 200k
Fall 2001
Winter 2002
Spring 2002

The Ol Echo Editorial Culendar

Building Communily
Improvisation Revisied
Addvocating Orft Schulwerk
Using Music fiar Chilelren

Tive e By (s sevking amicles on these jopics as they relage to 0T Schulwerk or b

Proader areas ol wesching and kearming, In wddition, anecles on other rebovam lgics arc
welcomed at any time. Pleass send quenies and submissions te the Editor, 3105 Lnceln
Blud., Cleveland, OH 441 18, The ¥ Eche connot guaramtes publication of suhmined
artiches, Writers” puilielines are available.

subanission Depdline
March 1, 20001

e 1, Myl
Seplember 1, 200
Deecember 1, 20010

4

Looking for a
HANDOUT?

You can have a great-lecking
handout without leaming a
huge computer program!
Turn your sketch into
a masterpiecel
-Orff scores, lesson plans,
mmmlﬂin'rf, musical
examples, large note songs
*For: Warkshaops,
publications and articles,
research, grants, web pages,

everyday classroom use
‘Reasonable rates!

E-mail for info:
Copyist55@aol.com

“NO SCRIBBLING!"

The Music Ace Sernes
Makes the Difference !
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Demo available at:
wrevwn, HarmonieVislon.com

Classified Ads

Suecessful Music School for Sale!
12 Fum ercative
curriculum! Excellent teaching stafT.

30 students ages 3

Orange, CA. Grosses 5 150,000+
Motivated seller. 1-888-727-5117
(P.M.s)

THE MOZART EFFECTE®
FOR CHILDREMN
Research, new resources and music
tor
families and teachers.

(8O0 721-2177
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Basic Beat Percussion Kit

This el faaburas primarily waood
instruments in & quality carmying
hary. Excallen quality
inglruments.

| Total Literacy Instrument
Starter Kit
Lynn Kleiner Kit: - An austanding kit for Music,
Kids Make Music! Movamant or Classroom Taachars,

Inclugas 8 diflaren Instnumsants
The Best-Seller from Lynn Kleiner] Kit
includes lambauring, m sheks,
maraca, jingle balk, trianghe.

Viden also svalable.
For loddens - 5 :,'Eu!n's/

Jamtown Percussion

Family Pak

Dizcvar the Ic ol music and
proemote cultural ety Inchdes
activity book, ythm cards
FOUR and 5 Instrumanta,

A

-Jamt_uwn Percussion
Adventure Pak

Imcluding oty guide, lesson plan
video, idea rhythm cards
and 15 Jambown insirumernis

= ; us online at
Jamtown Junior
Percussion Adventure Pak
A Jamiown Percussion Pak for smalkar
hands, 14 instrumeants in all pliss

acivity quida, lasson plan wideo

e book, and
musICc rivythm cards.

1212 Filth Sheel, Corohille, ¥ 52241
internat * www.westmusic.com | phone » 800.397 9378 | fox » 888.470.3942 | email * serviceBwestmusic.com
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BERGERAI__]IJT Special Features (Included Free of Charge):

* Ciyartona Turnirg = Heawy-duty Metal Post
INC. » Dampers on Metallophones Solid Neoprene Bar Res
‘"-I-] State Streed Salem, OR ":""'I.'II + Exira-Wide Bars = Precisaly Tuned to Ad440

» Only Prime, Aged Rosewood  * Attached Storage Boxes far
1 -800_443 --3592 waed on ¥ylophones F# and B° Bara

- « Formica-Laminated * Mallet Storage
- : &7 i : :
Fax (Toll Frec) 1-888-724-6733 Construction, both Glued = Auailable In Fibarglass and

and Screwed Together Extended Ranges

UNCONDITIONALLY GUARANTEED

FOR QUALITY, WORKMANSHIP, AND TUNING

Manufaciurers
selling direct to
schools af
special prices!

*

Website: www.peripolebergerault.oom E-mail: contact@peripolebergerault.com Faunded by

« XYLOPHONES = METALLOPHONES + GLOCKENSPIELS = CONTRABASS BARS music educators

Call today to receive our NEW color catalog with our complete line of fo serve
Peripole-Bergerault Onff instruments, classroom instruments, early music educators.
childhood music materials, and our Peripole “Angel” Recorder.

American Orff-Schulwerk Assn.

PO, Boo i - i ) EEEEEE . 4 MK IrJF1| WIT ORG.

Cleveland, OH 44139-8089 ' ' PEI GE
PERHMII HL. T

012

Address Service FIEQUEEtEd I.rul.h.|||..-u-'!ll--:I..|-|1||--'|h--u|h|||u|




