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Fr Editor
Liz Gilpatrick

By of the fascinaing stonies m this
ke e accompenied by exqually engaging
historical photographs. Some of them are
credfmed, bk, alos, 1 am no able o propedy
credit the photographer in cach instance. My
special tharks 1 Mr, Karl Alliger, with whose
kined permission many of the phetos appear. |
st it fewe of the photos withoot enedies ane
als hiis. ard 1 thank hisn dowbly fir his
gemerealy, The histomcal rocond of Ol
Schulwerk will be preatly enniched by
wompelling siores and preiunes,

Ciollsboruting with editorial boand
member Cinal Eron on this issue brought me
back n coniaet with Cad CdTs ovaen words
fahly translmied by Manzanet Murray . Many
vears i P tesching careers liler, thoss
wamnds have o diepih of meaning not acoessibie
i e m 1976 when os o Schulwerk
oy, [hegan my shodies, Like meiny
focing the inital encouer with O
Schubaerk, Dwresiled with my keasming,
Ui o (i1 s erelless possibiliies ino the
wombines of o school schedule amd e limaed
persgrectves Ol am imimaiure teocher, A,
like mamy a netiree, §have often thowaha, 10
anly | knew then what T Enow e

Lantedy, 1 have been neflecting on woids
Ot apodoe that | believe redme tohe mole
Payed by the Eclie in the continumg

educabion of o cacher, Every so many yes
a crop ol members new i AQSA bezin
veading for shelving) the Ecifve, and someosne
ahways nskes the Big Cuestion; Why diesm’l
the ez prind more besson plins” [n the
Presiden’s codumin, Camol Huffman points o
thnt some members ook o A05A w neet
ther immiedinte curmicular noeds, oo of s
bezangg the miusion of new ideas-preferably
iz divecly and imamedinnely imio their
Clussrooms, Some may seo s aippoe 6 0
reewasfusion of iens, bringing up imeges of
plesmn hagzs and a etwork of tubes and
needies. Wiy ol us nesd o mansfision now
and then, bun the noun irfusion i, | think,

Cloeser w the mark in describvng the missiom of

thae Firdnis A quick ook inny Lite deskop
clicthnary yieldal this cefination for
“infusion”; “To give an animaleng or
mEdEvimg implse in”

Jaret Bobbins, whese final coluomn as
ecitor o Frcus on Research appears in this
sz, was appemently moved by the same
wiids spokoen by Ol that causght my
utieniion: “Everything up o diae, evareditioned
try tima, becomes ot of doie,”™ The emphasis
is mine, and the thought B oooveys 5 centmil
to oy message: Bois the mission of the Eolin
to select and pring weiting than sves os an
JmimERing or meivaring impulse 0 members
i help enlarge: and decpen their
urclerstzmiding-whether they read it nosw or
TWETILY yEsns froan none, Thas means., af
comrse, that thase arscles minss be amely over

the long haul; they must wouch upon thise
arests of our musical proctioe that renein
comszant in the lrves of chikiren. By their
resure, single arangensenis and besson plins
are prvehects of their time and ploce, and the
miodivating ciergy behined tem bebons
rmainly o the cremor,

Members looking for specific support ae
ievined o rakee aclvantige of o vastly under-
usend pesource: the Audio-Visial ibery, By
sy paashiing a “ploy™ bution, ADSA
miembers con chserse o mester e her
ilbrmimatimge concepis wnd contemt with a
specificity and clarity o wrigten kesson plan
can corvey. The ACEA websile 1s another
poteniial source for materals. W e waell
servesd by o music industry whose role in the
arowwith and success of the Schulwerk we
nckmonwlicdpe, appreciane, ad applasl
Teachers will fird material in sbomdance in
the thousands of publications available for
sade, Ael, just o we would not ask the musae
imduestey i sell our story for us, it is neither
milvizable nor approprise e ADSA 0
umdderindos the publishing of specific lewm
pnleriads ina jonrmal whose role is primaly
that oof gathering and wlling siomes no
“oommlitioned by fime,”

With the pubacation of this isue, my short
term s Indenim Edivor ends. My sancene
thanks o colleszues anound the etion whise
suppon and enconmperment belped ke
whet onoe seemed & miimentil and ofben
wemilying ek o ceoply satisfying one.
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President’s Message

Carol Huffman, AOSA President
What is Your Vision for AOSA?

Every member of the American Oeli-
Schulwerk Associntion Nutsonsl Board
of Trustees has a sincere and passionate
clesare by mwve ADSA forward 1o beiter
serve the needs of s members, and 1o
bring the benefits and joy of Orff
Schulwerk to all children. The GuEs o
i b Lhis might best be accomplished,
[ believe the answer is through
LINIFIED NATIOMAL AND CHAPTER
MEMBERSHIP. We have all heard these
suyings: “United wa stand”™ and “There
is stremgth in unity.” Most of ws would
probably agree with the sentiments of
thaose aphorisme, yel ADSA is nol united
o the national level, The idea of uniting
all members both local and national inin
one body is nota new ope, 11 has been
the subject of thought and discussion al
our natienal board meetings for years,
anmdd 1 beliewe it is tinee 10 deal with this
presang issue. This past vear a
prodessional research company wis hired
Lo assess our members” needs and
opinions on ihis and other issees, The
following paragraphs summarize theie
Tumlings,

The mapority of our membsers gray
their own dues, and three-guarters feel
that the benefits of membership are
edqual o, or excesd the cost. A plurality
of imembers (49 percent) opposed
reqquired local and national membership,
41 percent supported. and 10 percent
were undecided. However, 61 percent,
agreed that the strength of the movement
will increase it all members belonged to
the natssml associgtion.

ADSAs websine, The O Felu and
Beverberations were well recetved. Most
wished ACEA would provide
professional development and training
closer o therr homes. and would like
ADSA 10 communicate to its
membership in a more imely manner.
This same group requested thas AOSA
incresse s communication with the
general public. Many thought AGSEA
could do more 1o spread the association’s
messnge o colleges and universities,
prowvide more clinkes al MENC
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autherings, and encourage mons
undergraduate training. Help with
professional development, classresm
rescarces, bencher memors and advocacy
resouirces For school personnel were
regulur regquests from respondents. Thoss
saime people generally found that
Mational ACSA Conferences were
waorthwhile, but wished they could
allend maore regularly, namang trvel and
registration costs and the difficulty of
being absent frism schonl as reasons for
nol atensling more often, Some would
like to see more scholarships available w
help pay for atlendance,

Respomdents who are local members
were very happy with their chapiers,
though mony that answered dad not
belong wea local chaprer, Lack of
COMMUmCion was named as o primary
reisun many dopoi belong o their local
chapiers, Training. professional
development and sharing ideas with
peers were perceived as primary benefits
of membership in o local chapter. More
than half of members (51% ) fielt that the
value received from their local chaprer
wiis cithainced by services, programs and
activities provided by AOSA ot the
mishiomal level. Mearly thaee-fifths of
Iocal members thought AQSA should
help local chaplers provide continging
edweation and professional development
L rehers, especially 1o suppon
reaching oul ke areas withoul kel
chapers,

W know what you want and we are
listeming o you! We know you need belp
with advocacy to talk o sdministralors,
FTAs, school boards and politicians. We
Enow WOl Wank mentors I1t-.l'|1- with
classrooan plunning and management.
We know you wanl resources for the
classroom, half-day professionnl
development seminars in your bocality
and scholurships fo attend our rational
conferences. ADEA wants b provide
these and other services 1o all of you.
But if we are to extend more
apportunities and resources, we will
need o sipnificant increase in owr gwn
respurces-the monies that AQSA

receives through membership dues, |
believe unified natonal membership is
the key,

In a videotape entitbed Diseoverine
the Futwre: The Power of Vision, Joel
Arthur Baker states, “Vision withouwt
action is merely a dream, Action
withowt vision jusi passes the time,
Wision with sction can change the
world. ™ Chur theughts are powerful and
whit we think about can often occur,
Growih always inwvolves risk, The
deciaion o unify local wod vl
membership invalves an izsue 1 beleve
we must face and a risk that | hope we
will take. A unrted membership task
Force is currently at work researching
and exploring all fucets of this isswe and
will present iis findings o the Motional
Board of Trustees in Sepiember of 2002,
Fallowing owr discussion, the Board will
decide whether o take no action or to
place the question to the mambership in
a nativnal election (o be held in JTanwary
of 2003, 1 heope you will consider all
sides of this debate before you cast your
ballat.

My vision for AQSA i3 that of an
organization united of the local and
national levels. With o unified
membership, [ believe thar ADSA can
offer the services and resources 1o better
pregane you o fece the issees that are
relevant o your musie classes, With a
writied membership, [ believe vou wll
gvl-lin HOCERS 1oy €%en IMOre resaurees :I.I'II'J
apportunitics w grow professionally,
With o unified membership, | foreses
maore children having nccess o the joyful
msic-making that s OrlT Schulwerk.

* “Plungers, Followers, loiners, and
Wailers: A Lesson From Nature™ by
Terri Vanderconk, Charlene Bell, and
Jennifer York from Sirategles for
Change. Inclusive Education Programs,
[nsntute on Community Integration,
University of Minneso

Local chapiers huve permission o
reprint this lettes in chapter newsletiers,
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Your Say

Muy 9, 202
Dhesar A0S A friends:

Adier reading the 'Winter 20002 psue of
The Ol Evives, | Fzel an obligstion o
respond 1o the following sialements
miade by Judith Cole and Timothy
Brophy. 1 guode;

I this issue you will not find o “haew
™ puide For advocating music as o
guick Nx, or even a slow fix, for low
uchievement. Aricles alwout how music
instruction improves viseal and spatial
processing reseliing in higher lest seores
in math and reading are omited, Instend
ol fecusing on evidence that links mosic
arl acadlemic achievement, we have
chosen to averd articles which aitempl o
create enthusiosm for music on dse basis
of 115 benelin o the rest of the curriculum
and feature thase that illumimate the
power of music in and of itself (p. 9

I would agree that The QG Ecf
ought mot undertake the publication of
resenrch results. O the other hand, there
are v obher than sdvocacy 1o alk
abonl current research that shows music
istruction causes copnitive benefits in
other symbal gystems, The best reason is
that research conducted by credible
resezirchers helps us hetter understand
hewe children learn and how pedagoszical
approaches can enhance childrens
learming,

It should be noted that the researchers
whir comduet resenrch published in op-
tier pournals in mosic education are not
wlyunces, Rescarchers oradrned In
rexcurch-orienied programs in music
cibucition are tought to comduct o
rescarch without bias tovwnrd 5
predetermined outeome. Wi are laughi o
b careful in our sumple =election and
dutn gathering, meticulous in oar
statisticnl anulvses, and cautioas in owr
conclusions, In 2000, Lais Hetland, a
disctioral sthudent of Howard Gasdner at
Horvard University, published »
sophisticated metu-analysis of all the
research aboul bow music instruction
improves spatial reasoning. Her resulis
showesl that the effect of music on
spatial reassoning ir genuine. Rescarchers
dor nedt wish 1o suppress such a finding
anmd practitioners noed nod e threatened
by the fnding. When such a finding is
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replicided and supponied in meta-
analyses such as Hetlanad s, resenrchers
orpw meare curiows, We wonder abont the
ways that active muosic making, aural
perception of sound patiems, and
production of whole sound strociures
mighi conse cognitive benefit, that is,
perimanent chianges in copnitive
processes such as observation,
mterpredation, and memory, We wonder
il movement through space and memory
for wemporal sequence of sound poiterns
might couse students to develop spatial-
lemporal repsoming ns well o5 musical
imiclligence.

I wint my students to be musically
il'IEI'.'"i._Ii'_':III. [ want them e be ahle o
“think fn sound.” By employing
stralegies that | have bearmad in Orit
Schulwerk workshops, | am finding tha
stdents kearn and remember
sophisticated OrfT armangements with
case. As o researcher, | am imerested in
ihe cognitive benefits o children when
they leam to think in sound by singing,
playing, moving, improvising, ond
COMTIPOSIngG music,

[ still use Orff-inspired echnigues
wiih the three percussion ensembles 1
currently condwet in three univessiry-
affiliaved Teld sites (two of them with
students from urban arens), Since
Seplember, 2000, have been teaching
datly i an wrban jumior high school 25
milkes north of my university, The 8%
orade studenis the prncipal selecied for
my percussion ensemble had gor been
selegcied for bamd, ehorus, orchestm, or
handbell choir. & glance at thear
scademne and attendance records
sugpesied they were nog leaming in
school and they did not like attending,
When we started leaming the oy
romilos compised by lim Solomon, the
stuclents seemed 10 lack stregies for
remembering even brief musical
patberns. Whereas they thought they
were nik readers, they did find the
French rhythmic solfege to be logical
and helpful and they liked chanting the
by ronscdans: Froan the msiation in lim's
bawrkis, In onder to reduce the teacher-
student rati, | asked for volunteers from
undergraduates in musie edocation and |
mncreised my teaching team from two o
six, Working in small groups, the 5%
graders learned v sing i tonal solfege
sl pain the melody vertically et air,
ranslide the melody from wenal solfege

iabo leller-names while painting
vertically, chant the rhythms in French
solfege, tap oul the pattens on preper
aybophones while singing leter-names,
ancl transfer these multiple
representations of musical sound 1o their
Orft insiruments, The social problems
within the classroom diminished,
Artendance improved. Mow i owar
sevenih month of daily music, the
students are Mueent readers, They have
perfermed five concerts, all by memaory.
Last weck, these 8% graders who wers
Turned away Irom school music becanse
of poor geademic and attendance records
performes) o Mawbess concent of works
by Jos Wuytack (“Magic Box™ amd
“Contrusts"” from his Coderes suite), Carl
Ot (Canon #46 and Rondo #48 from
Violume 1, Music for Olildver), and the
“Urifin® Blues™ by Laune Zente (5 it
uppenrs in General Music Today ).
Pemibers of our teaching team
improvised abongside the stsdents -
Mathian on his trumpe and Dan on the
giring hass,

My motivation in developing a ficll
site uf an urban junior high school was
purely musical, [ wanted o give the gift
of music o students who had been
deprived of the opportunity for one
reason of another. | did eor umderiake the
provject specifically to boost the
academic pchievement of the studans,
wprove the attendonce reconds of the
stidents, weach them w respect one
unogher ond ndults, improve their abaling
to read. enhance their ahility o mentally
rodide musical melodies from a vertical
plane 1 o horeontal plone, improve
their phyareal coordination and grace, or
cxpand their memory Tor tonal and
rhwthmic patiems from ong d-measene
patbarm o eve masterworks extending
over M) minuees of playing tme, |
winted omly io give them the gifi of
music and my teaching team amd 1 have
sucgended. Thay have expenenced
music, In addition, the cognitive and
social benefils are unmistakable and
profoundly wansforming—and well worth
fnlking whout,

Sincerely,

Joyee Eastlund Gromko
Professor and Chair
Departinent of Music Education
Caollege of Musical Ans
Bowling Green State Universiny
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PHOTO: Bad Alkger

here are many reasons o

lok for vour rosms.

Exploring roos helps
you understand who vou are
and why vou do what you do.
Having strong, identifiable roots
gives you grounding. ties you o
places, times, people and ideas,
and gives you resources o hold
off threats to your person or
your psyche.

To music and dance
educators practicing Orff
Schulwerk, knowledge of our
roots can be a valuable
resource. If we understand the
How, When, Where and Why of
the Schulwerk’s development,
we can speak with anthority and
purpose against the cookie
cutter curriculums imposed in
the name of standards-based
reform. We can make thoughtful
choices about the way we use
children’s precious learning

Focus on the Roots of Orff Schulwaerk

-“. Curl Owl

time and about the
quality of the learning
materials we bring (o
them. We can be
advocates for children,
for active and joyful
music-making, and for
the celebration of the
human spirit.

This issue contains two
feature articles. The first,
by Esther Gray, describes
the development of the
Schulwerk from Carl
OrlT’s perspective, The
second, by Susan
Wheatley, tclls the
history of Giintherschule
dance group and how it shaped
keetman as a composer and later
as a pedagogue. Gray and
Wheatley are writing about the
same lime period, the same
people, and the same work, It is
matural that their stories would

The Schulwerk
was not my
discovery,

It had been

with us-in the air,
so to speak-all
along

Dizsi Sdumwnark

English Ediion & 1578 Schott Musc
Corp, New York

Tranglason by Mgl Murmay

Al rghis resanved

Used by Pemission of Ewrcpaan
American Distrituiom LLE, sk LS
and Canadian agan for Schall WMusis
Corp., Miow Yok

intersect at many points. These
Infersections are instructive
rather than duplicative, The two
stories work together to give us
i more complete picture~they
are two lenses from two
perspectives on the same
moments in tme. You will find
the words of Carl Orff, taken
from The Schulwerk, throughout
this issue, contaned within the
articles aod set ol in el s,
I hope their inclusion gives you
food for reflection. For more
information about the volume,
see Doug Goodkin's review in
this issue.

Shirley Peters has crafied a
portrait of Doreen Hall,
describing her contributions 1o
the flowering of Orft Schulwerk
in North America. Also
ncluded in this issue 15 a
thought-provoking essay, Orff
Sotumilwerk: The Phoenie of
Music Edvcation, by Martha
¥ Hehir,

Diive in...explore. .. take hold
of your roots!

- Caral Eriom
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A Reflection:
Orff Schulwerk as the Phoenix of

Music Education
Martha O'Hehir

Llemembory music, wored sored moveimens,
iy, everything thar awakens and
develops the posvers af the spinis, this is
tlee Ty ™ of the spirvid, the fomes
withont wiiel we face e danger of
spiriigl Ermive,

n Greek m:|-1l:1n:|lng:|r_ the Phoermis, a

bard that rses trom s own ashes o

liwe again and again, is a symbol of
immantality, spiritual rebinb, ond hope
arising from Ioss, [0 s o stoey teat helps
us beliewe that wnimaginable goad con
rise ot of greal '\.'u.l'r'uriug and loss,
Recently, 1 found myselT booking back.
picturing the ashes of immoelation of the
Griinterschule. In my mimd's eye, | sow
the puin of the Giinterschule’s leachers
andl srudents wihen they found their
schonl in pshes. Yeors of muosie
making, collaboration and creafivity,
along with the dance spaces and maost
of the ariginal instruments, were gone,
For some, a life's work wis destroyead.
Becalling the history, [ could easily
imaging the Phocnix rising from those
ushes, bringing o goasd 2o great that i
arose in spite of the utter devastaiion
all around it

Ol anel Keetman were raised in the
old, pre-electronic world, enjpoying a

German childhood filled with puppet

1]

sheowes, and community and chunch
51|'|I'||11|:I|".,"\-Ij drama wmed musac |:l||~:.1|.|.-;.'li-::u'|h.
A individuals, O and Kectman were
called o careers in music aml dance, Tor
which they received formal training, bu
their carly years were nunurced by
commanity and family mosac-making
When theey worked with the
Giiintherschule studenis. they undersiood
thit these young doncers and muesicians
drew upon samilar back groumls sl o
rich artistic experiences they enjoyed in
childhomd im their own commaunities.
Eeetrmzn andd Ol were able 1o formulale
their music and dange pedagogy based
an this commion backprouml of sharcd
musici] amd culiarl knowledge,

Afer World War 11, the need for the
reconstmuction of muasical hile amd coliore
in Cermany was pervasive, and Orff and
Keetman wene uniguely swited o the
task, For Ol the loss meant mssre than
the disappearance of music-making: it
signaled the danger of spiritual
erosion. OfT helieved music, word,
dunce, wnd play developed the powers
of the human spirt; the humuos from
which the '\.'|'||ri1 takes nourishment and
grows. Ol imended the Schulwerk
nod primarily as o music edocation
tonl, but as o spinitval training ground
i stimulate the imagination, the abilivg
tor feel, and the power 1o contrel the
cxprossion of that feeling

FHOTC: Sl Cender Wurich

Carl Owll, 1898 ape theee

The Schulwerk was the Phoenix thai
rose froms those ashes, meeting the necils
of thot age and fime, Bul the miracle ix
thee great, wide wings of Usat Plasznix

=nch into our own time and place, The
rmizical solutions and philosophy we
find in Schulwerk Yolomes con 1ifg us fo
uomew Celebration ol the huoman :q.|1i|il
even Loy

Comsicler this: [n some ways, our
culture ioduy is no better off musically
amel culrally than posi-war Ciermany.
Iil.:II o evwn hands, we have all buk
clestroved our community music-making-
with T, MTY, invasive radio stadions,
ad i thousard Hcke chesdoes we™ve mails
o cut music from our lives and from the
hqn_ltzn_'l_'\. o schaels cverywlwere. I oo
generation, we have lost a large measure
ol ouar bty —the spirital act of
making msic in community. We hove
given upoour right to make masic
wurszlves, lewving it o professionals
perform 0 conoarts sttended amxd
suppnted largely by o wealthy elite. We
el cir loss when we seesa T ab &
wedding reception or daince instead of &
Fecal band. when we cannad Tind an
nrg.ilni'q faar owar church, or when we leam
thet another symphony, chors or donce
troupe has folded under financial
pressure. We have made live music
|1'|||ki||J__l im our homes and comnnities

The Ol Echo — Summer 2002




The Schulwerk
aveids introducing,
prematurely,
concepls and notions
into a child's play
waorld which are
derived from the
contemporary level
of our mechanical
civilization. 1t is
dangerous fo

imagine that the

| child's world has
changed, that we are
dealing with “the
modern child.” This
“modern child” just
does not exist. The
world of technology
and causality that
surrounds us
reaches only as far
as rationally
measureable I
relationships are
concerned:
spiritually,
artistically il is
sterile. 11 is,
therefore,
pedagogically
senseless and of
scant interest

te introduce ils
imagery into the
play world of
children.

Cian Schabser

Erglimh Ediion € 1678 Sohot kuga Sop.,
Firr ‘o

Trantiimbon by Magaret My

Al gk sasarendd

Lkal I Parmimsion of Eummpean Smavas
Dt ributors LLE, sobe S and Canasian
Egpnl las Sohoh Mieds Com, b ok
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nenrly om historical phenomenon, These
are the mehicators of spiriios] erosion amsd
of i nation whose rich nwsical and
ciltwrad Tl is ks eroding.

Riecent saudes 12l us ol the
imperiance of music in the il of every
person—voung wnd old, healthy and il
There is a call for rebuibding our musical
life. but who among us remembers what
il wis like before? Whs has frsi-haisd
ko ledge of a nursery rich with
langusige and song? Who remembers o
hezarth arowund which people share
dotics, songs, amnd poetry? Who among
us grew up with famalies of mstrumenis
amd families who played them in
consort? Few ol us remember this lifie,

In this comtext, Ot Schulwerk offers
W STt e e E-L'|'I|.'Il'|.". h'l'll!l"'_ lind
heal our lost humanity, and its humble
geslure s an imporiant ene for us
heed 1 our time, Weve heard it soid
often that the Schulwerk 1= 0 moglel
Through muny examples of
orchesrations and exencises, the
achulwerk demonsirates a *Musica
Poetsca,” the miles of music-making For
the commaner, The Schulwerk volumes
wiere reconstrocted from actual muosic-
making and luid out both from memory
ad Iroim & sense of vision,

Thromgh the sequenced pedagaogy ol
the Schulwerk, our children can become
missical beings, Through tee clusice of
truchiional texts, our children can hear
and wilerstand the age-old iruths aid
proverhs of their heritage and learn o se
therm toomesic and Lo wsae them as
umpelus for improvisstion, By playing
drums and maller imstraments gathened
Prewm arownad the waorld, our children can
appreciate the human cammumity and
learn te embrace whatever s good oned
nable inoa coliure. Throwgl movemeni—
rhythmic, pattermed and interpretive—our
chiloven bearn W incamie o worthy
messnge with their whole being, Musie
miakng can once illl_.'lill hecome i
spiritual training grownd of humaniiy

Some say the Schulwerk has o rubes,
m strpcune; it is not o methad. But a
close look reveals o distinet and well-
thought-out sequence of musical growih
Ao might soy the Schulwerk is an
IIFI|'II'I.I;J.-|.'|'| 1o minsic educatiem thet has o
Mhvwered, even yet. IF this is true,
perhipes 1015 becmese we do not realize

Focus on the Roots of Oelf Schulwerk

o thoroughly destroyed our musical
cullune 1= W have not yet lived long
enough without live, acoustic muasic in
our hves, The current gencration of
children, though, will probahly see i
We have become so accustomed Lo
recorded sound that we do nol know
that live music is our birthright and our
legacy. When we linally realize how
impaverished our lives are becoming
without eollective participation in the
live musical ans, we will see the nesd
lor Musica Poeticn aund reach out for
the mourizhment it offers our souls. We
will find the treasure we are sceking in
ihez collecied pedagogical works ol
Uil and Keetman s Music for
Children. We will understamd The
Ploenix metaphor and know how io
begim the rebuilding process,

The Mlowering of the Schulwerk will
Lk place when many maose of us apply
is philosophy, 1ools, sequencing, and
pedugogical insighis o ever-wider
audiences of participants, The Schulwerk
gives us the foundation and bleeprint for
music-making, [t gives wings o the
sparitual longings, insights, and emotions
of humankind. Like Ol and Keetman,
wie are unigquely suited ioothe sk of
rehuilding our musical and aristee
culiune and yes, the hunan spirt-by
mwwams ol the Schulwerk. Viva la bMuosica!

Mariha " Helve CMP peaches Pre-
K thropeh Groge 8 Music ar Si.
Martin v Lutheran Sehowd in
Annapedis, Marviand, She serves on
tize Bevard of she Middle Adfansie
Chenprer of ACEA, ard complered Cff
certification end Masrer Class a tee
University of ¢, Thomas, She iz o
conuteilater and teacher of Maedile
Theee! Musie ax o Language and How
Music Heals, @ fifteen howr seguend

S vhe Muexic for Healing angd

Transisioor Progrann o cerification
coniese for Wasie Prociitioners.,
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Trying out a new way of teaching music:
The Origins of Carl Orff’s Schulwerk

“As a musician | wos interested in irying
out 4 new way of teaching music.” These
were the words Carl Oeff wsed in 1976,

when he wrobe about his part in founding
the Gilntherschule
(CHinther School )

By Esther Gray

exercises and origimal composition,

OrfY begon the weaching that led fo his
Schulwerk when his friend and colleagee
Dovothee Glnther opened her schood in

Munich in September.
— | 524, Housed ina

where the Orff [

Scholwerk, his
approach ko TSI
education, originated,
He continued,
“Willwmil I..IIII.'\-IIJI.'JiIIl.'
in any way what hod
prcl.-irlu:-;l:.- been
accomplished in this
field [ wanted o
tackle the problem in
My wWay. Thus meant
that the staming poin
wiis an prtistic rather
tham a purely
cducationnl one,”

OrlT i st share
the popular aititude of
any minske educntors
af his day whi
helieved i staing
misEe edducation with
duizcnc lessons in
which learmers were
taught how o
reprosuce the simplest
wiorks by Bach or
Mozan. Through the
experience of aching
YOUNZ WOmen 4t an
inmeative sehad For
ymnasiics el danos,
he developed an
approach o music
cducation thal was
active amd leamer-
centered. Guiding his
stundemts through
activities with carly
miusic forms, melody,
harminy, ansd speech,
he engaged them, from
their wery first lessons.,
in i|11|:|n'|'.-'|:-;al1|'-||

Diiris By
P W

Al rigRis reerrved

—— —
The word |elemental]

\in its Latin form
elementarius means:
pertaining te the
elements, primeval,
rudimentary,
treating of first
principles.
Elementary music is
never music alone
but forms a unily
with movement,
dance, and speech. 1t
is music that one
makes oneself, in
which one takes part
not as a listener but
as a participant. It is
unsophisticated,
employs no big forms
and no Big
architectural
structures, and it
uses small sequence
forms, ostinato and
rondo....Elementlary
music is near the
earth, natural,
suitable for the child.

Engegn Bdaon D 15TH Sohoh koec Corp

Tramgindinn bay Magare Rlurmny

v, old building, the
wehionl bogisted qust 1F
|'|rur1'--:||1|1:|I
gymnatics and dance
stucens ranging from
18 1 22 yens ||I'..1'=:L.
over a hiumsdred lay
shimdents whi canee 10
might classes, and o
faculty of five tor the
WAMOWES COUrSEs L

iy mnusiie amd dance
mewvement as well as
1 anaiemy., thenry, and
mausic.® The five
temchiers inclucled Carl
CirlT, 29 wemrs of age,
who directed and
instructed the school™s
music program, In
gight short years the
schionl became a
respected annd proie-
winning institution.,
We will examime the
wiork of those years
which estabhished the

Orff s Schulwerk. Liv
1933 @ second
Gillnther School wis
foannaded in Berlin. The
Munich school
puigrew its original
humble site and
mved i 1936 w |6
Kaulbhach Street,” the
some huilcling in
Munich which today
houses the Orlt
Center. The schonol
wits dlestroyed by fire
during World War 11,
and Orfi Schulwerk
fowr chaldren grew out

Lisad by Permiesan of Euasiin STriian
Dbl LLG, sl L diid Canadin
ageni for Gehat Ve Cogi. Miw York

theory and paciies of

of the needs and enthusizsm of post-wor
educators

Orff before the Schulwerk

When Ot was drafbed into Wierld
War [ an age 22 just afier graduating
from Munich™s music conservatory, he
was forced 1o leave his first profiessaonal
cahirel and theater work. In combal be
sulfered injuries so serious hd an anmy
phiysician canticned ham to give up his
dhewm ol @ career in music. Unil for the
armiy, he returnest to civalian life and
slowly healed, then found success s a
theater conductor and compaser i
Mannheim, Germany. In 19219 he left the
security of employment in Manmheim Lo
return o Munich, where he sstup
housekezping in the ~Mailinger Street
Apartment” which became o legendury
studies for a eollective of young
musicions in which Orff was both
tescher amd collaborator. Here Ol
rransformed himself o a music leacher
and composer of seriows works. Friemds
whio cherished memories of those studio
duys related thai the ashirays overllowed
while the pnimated ik and muesic rang
intar the maght. Thick wolumes of Bach,
Buxtchude, Pachelbel, Kneger, Hassler
andd Lasso Ty about on the grand pians
that filled OriTs soom.*

Orff and Glnther in
collaboration

Ol became well scguainted with the
talenis and artistic inberesds of o pew
acquaintance, Dkeothes Giinther, when
he imvited her v collabossie with him in
1923 o his modlernization of
Muomteverdi's Orfeo (Omphews ) They
respecied ome another, Ol chose Guinther
as lilpentist for e, anel she shared with
him heer drearm ol openine an original
sehaol For gyminestics and danee. When
the school became o reality. she chose O
b head the musie depatment.”

Why did oesthee Gilnther, choose
Ol for her faculty T In her wosds,

et o e 08,
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«Faiting New Orff Mosieals

fromm Warner Bros. Publications

Brought to You By ...
A Commercial Revue

—1 A Comedic Muasical with
Orff Ensemble

Accompaniment

wrusic by Eoberd de Frece,
scripd by Swe Harie

This new musical Features H minukes

of commercials umintermpted by regu-
lar programming! The commercials
may be presenbed im their entirely or
performed separately a5 humoenous
inserts fior school concerts or programs. Students and audiences
will Laugh hyslerically over “Couch Polalo Workoul-
Infumercial,” “What's by Lime, Anvway?” and sic other oom-
mercials comlaining 23 musical numbers, 15 of which inclede
wvials — all mwison plus ome canon. & variety of mosical slyles
inclade blwes, mck, folk, and commercial jingles. *The Mo
Mame Muwes” and “The Treble Clef Kock™ make reviessing mole
nanss ansd (s trelsde cladf ot of (un. Simple slaging, cosiumse,
arud preups iome are provided, The book is divieied into
three sections 1. Complete script with all muasic and stage dinec-
tlons. 2 Teaching, supgestbons amd REPREODUCIDLE vismals.
A Bepraducible stadeni’s script.

WEETH) Teacher's Book with Reproducible Script §16.95

%‘-f' Hewe froom Warner Bros., Publications:

)

Words to Play By

Bobert de Froce

Sue Harvie

Mi-Re-Do: The Game Show
Who Wants to Be a 2
Music Wiz?

winsic by Bobert de Frece,
script by Sue Haroie

Jos jor Jane) Kl tries his luck on an
exciting new game show in which he
compeles wills the famsous

WA, Mozarl, |.5. Bach, and Carl Orff

o amswaer quastions alsout nsusic. The
composers all have “theme songs”

»

"Xt

e

which are played by the “studio audience” Oxif ensemble.
A reprslacible student's scripl is included,
[RATIAGES] Teacher's Book with Reproducible Seript 51095

15 Creative Music Lessons Using the Orff Approach

by Bhioseda Tocker

Kld-tested for success, these 15 fun music beasons foster creativiby. Authogmusic educsior Rhonda
Tiscker wrasle Wanls fo Play By for her Kb elementary music students. Her poems are the basis for her
very creakive muasic beasons, which tesch nalation, foems, improvisation, ostinatl, syncopation, borduns,
changing mebers, and other musical concepts, In addition, she inclades saggestions for starting a school
Ol programe

[DEIAE) $14.98

ey

For products from Warner Bros. Publications,
visit your favorite music retailer or call
800-327-7643, ext. 7399 or 305-620-1500.
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Curl CdT ard Doncthes Giinther

“When | founded the Ginther Schaasl in
1924, it waus my goal v find a means For
restoring the nwtural union between
muasie el meoyvement-muwesic and dance,
[ sought o method which was nast only
appropriate For g few intuiive arists, bat
alse an edwcational approach which
v ld awinken rhythmic sensitivity and
cagarhality, ais well s a hunger or dance
and i, i all people™

Like cther innovative artists of her
Hme, Gunmther believed thad classical
ballei compositions and concern works
were im imsnieuaie impeius lor
meainglul expressive movement, and
felt that even Folk music was too rigid
and confining for true movement wrl.
Cirvms, pomgs and miiles wene effective
arkl wouldd b addecd to the ek, or wowld
replacs il She praised OvfT: “His unigue
artistic personality, s musical and
conducting stvles._und his commitment io
the: goul to muke on elememnd
masicianship once again posible, el me
v ke o Chie development of the musscal-
rhiythimee work of the Ciinther Schood
JFindly with him.™

Maja Lex, who came to swdy an the
Citinther Schood in 1925 at the age o 19
amel after graduation served as the
school’s primary dance instractor,
characterized Glnther as formiduble,
“Bhe was disciplined, and she expecied
that o ber students. She always dressaed
in gray and she was sirice! . O the ather
Faencl, she wis wiarmi-hearted amd
generous and ready o help.. She was a
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it aclvisor o Oeil and she had good
acsthetic judgement.” According io Lex,
Cilinther was astonishingly multi-foceted:
“Shie conld teach B minashics, she wis an
artisl, <he was a businesswoman, she
painied theater sets, corved ivory, did
public speaking, offered recitations, and
trained us in elocution. She sewed her own
clothes, and the only thing she didn’t dn
wiis |'||.|_1. miusical imstraments amd <2 n+

Lake Lex, Gunikd Keetman, who after
grvdusibon served as Orif s collesgue in
the school®s music department, and who
comducted und performed with the school™s
music amd demee ensemble, camee o the
Ciinther School as a siudem. She arived
at age 21, @ year laber than Lex. Keetman
churacterized Giinther by comparing her
v g sty be witly o off Owfl Sl foumd
Giinther highly ergonized and guise formal
i heEr polons ol edocabione In comrast,
Keectman found Orft very persen-cenbered,
He seemed booviesw the students nod merely
a5 pupils o train, bt rather as whole
persions whose pertscular personal abilities
and life experienees had o bearing onhow
||'-:.:|.' wonild ||1|_':|11ingl'|.|l'l:|.' Iz abwout ol
ke nmsic,'"

Lex recalled, <1 haxl Ol |as a teacher|
al the Giimber School....for my musical-
rhythmic waining. Thai was fascinating.
For me it wis not st all o difficult
tramsition, From carly masic [which | bl
alrzaly learmied | wo O, theait was no grear
mljusiment, We leamed o accompny
aairselves [on keyboard | wo play the hass
for 4 pussscaglin, or just sn ostingio on
barss and theen fo improvise over that m the
|'i|_5l.'|| Famid, 11 was i r.rl'hlL-rl:l o me . Oine
i leum o iniprowvize,”!

Bome diays in the school's music
elassmuom the improysation and leaning
v, Same divys if did nol. Keetman
recilbed, s o J_mlu,l Ihi1|F Frau Giilnther
aidn’t know how much we ialked in thene.
She would have come in and said, “Where
is the besaon ! Sometimes Orff would
decide we weren’t pelting anywhere and
we would [beave class amd| goow the café
ar the train siafion i continee tlking
abwml somelhang

The Orff Instrumentarium

It is significant that Orff began the
coucntional work at the Ciinther School
withaoun the Ol [nstruments" which
todny in many minds distinguish the
Seholwerk, The Ol Schalwerk s not an
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approach that uses xylophones and non-
iuned percussion instrumenis o feach
musie, bul, rather, a [ ol education
in which bearmers explore musical
conepds throngh collobosative,
peneralive achivities, 11 s possible 1o
improvise, compose ond learn musical
concepis effectively withoat CelT
sylophones, metallophones, and
glockenspiels. In the beginning Orff and
Iis stadents used the pione keyboand, the
hman voice, body |'||.'1'v|.'ux\i|:r|1._ anel
many unusual exotic instruments which
Orff s ;_.::u'uj friemd Cxkar Lang
discovered ar flea markers and shops
selling wsed curiosities: “unusual raiiles,
litthe bells. and on one occasion & lorger
African shit dram.™" Drawn to the pitch
anid timihre of mos-Fain b L] IFRIFRITe IS
and music. Orff had avidly studied
commpositions that Debussy had created
after expericncing a Javanese gnmelon
ensemble at the 1839 Pans World's Far,
amil had examined the instruments in
Slunich's ethnaegraphic museam, the
Villkerkundemuseum.

In the beginning, studens at the
Gilinther School created drones or
horduns on ane of the school’s planos
and improvised melodies on the other.
Druesis. trios, or guariets of students
wamld improvize on bwo gramd planos a
schoo] performances, The group drew
upon foemes such as Bereeose, Bolero,
Huhaemera, ard Secilizmea bor rhytlim amdl
form."™ Suill, the classical Europenn
kevboard and the “drumes, gongs, arel
raittlezs,” 1o wlhich Giiimther referned in
praising Orff"s approach o music
cducation @t the Glnther School wene
limitimge. DT, Lea, Kocimume, ol then
associates bonged for instrements thai
could ennble them io develop melodic and
harmuomie imgeroyisations. and conspositions
that could be used effectively with the non-
tuned percussion instrumenis they were
alrendy using,™

Al that tme, the recorder was m0l a
cormmonly available instrument;
recorders wene employed by rather rare
amateur Renaissance and Barogue
enthusiosts, When the musicians of the
Giinther School ordered that o gquarten of
recorders be built for them, the
istrumicnis arrived with no instructions
for fingering or technigue. Kestman
spent days experimenting and develboped
an original style of playing, improvising.,

cewatimaed ow prge 17
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Beautifnl Solld Woodd Frames

Great Value! Terrific Sound! Lower Prices!

Compare These Outstanding Features

# Correct Intonation and Excellent Resonance
solid Wood Frames for Darabilioy
Antached Storage Compartment Included on all
Diatonic Frames
» Damper Bar Included on all Diatonic Metallophones
* Glockenspiels Feature Wide Bars for Ease of Plaving
« Mallet Storage on all Tiatonic Framaes
= Two Pair Mallets Included with all Bylophones and
Metallophones

P.0. Box 126, Fort Worth, TX 76101-0126

Sarlsfaction Guaranteed
Write or call for Free Catalop

hitp://www.rhythmband.com
e-mail: rhythmband@aol.com
Order by Toll Free Telephone:
BOD-424-4724
Order by Toll Froe Fas:
BOD-TE4-0401

RHYTHM BAND
INSTRUMENTS
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composing and fenching with the
recomders alter discovernng the fimgenngs
she needed, The barmed instroments
American children play oday werne
inspired by Tavanese gamelan
instrumenis and xylophones from Africa
[m 1928 Orft persunded harpsichord-
buikider Karl Maendler e create

sy lophones based on the srecture of a
sl African-huill xylophone that had
bezen seml b the schoel by o Ginther
School student, Afier Moaendler produced
sy lophones that pleased the Ganthe
School colleagwes, an Orft's request. he
produced metallophones in 19321

Ginther School Renown:
Performance and Pedagogy

Before Lex amd Keetman hid
|_'||:|:|:-IL-.|-¢:j therr studses amld become
ttructors an their A lma Maer, the
Gitinther School had begun 1o perform
fior the public, Successful, o gin.s.l
appedarances brought anention o the
school o notime when there were many
dunce ensembles and gymmastics schools
im Munich and throughout Genmany.

While the dance ensemble become
|1x'ngni.r|'rl Oirlt become knoswn For
dramanic and cratieally acelamed
lectures and short courses in cities
around Germany, Journalises covered
missic and music education topics
exiensively al that fime in Cermany, and
many archived newspaper ariicles
diescribe the demonatrations and
instrocticn QT Facilitmed in the
workshops amd courses be and his
Gilnther School associates carried out in
TSR] amud 1942 i Freaborg. Franklo an
cizr Oler, Stwingan, and Berlin™

Journalist Hans Redlich praised Orff
amd his collengues for o musie s=minar
in Fretharg which be reported under the
tithe “Musbcal education for lay
musicums, ™" Redlich observed, < Orll7s
basic maxim, in shor, is *Muosic is
moreement: movement |1|'|||I|_||_'r-x music,
Like other music journalists of the day,
Beedlich atempied o capiune in words
the unuswal manner i which Orff shared
his discoveries about muosic edecotion
and the praciices he used W supgon
leprming: “The inner cohesion of this
improvisabory collechive wis astounding.
Snill more astiounding was the
pedugogical effectiveness of OrfT, whao
understood hivar fo gradually imtensity
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the wusnnl creative tension |ol the
demonstration | & he made
extemporanenns commentary, Ot alwo
held a coloriul and engaging lecine with
a very instructive slide show abour the
necessity of lay music education. In this
talk he emphosized the importance of
having chilcdren leam the baswe principles
of music-making by plaving actively and
leaming by ear.™

In addition e the persenal
appearances on behall of bis leachong
approach, Orif wrote serious anicles tha
were published in Germany's respecied
Music jn:u_lrn._:l.-: In July, 1931, Crlt's
artscle, “Movement Education and Music
Educution ns an |Ilu‘|'\.ill'.:|h||."' Whole™
(“Bewegungs-und Musikerzichung als
Cinhcit™) appcarcd in e Mueik, Hor
e h'-ll.ll:. :|'r}__'1u'|3. “Mlusac education can
conmie enby Tromm movermsznt and chythim™
and It is no coincidence that for oor
madels we in Burope must, om o other
cultures.. where these conmections sill ane
alive.” He proclaimed, “Instroction in all
s ebements showld fow ol ol
umproyassteon in which rhythmic forms
provide the foundation. ond fixed keys or
writhen music notation [are nol g stading
purinl, bt | musy ol as an outeome.™!

This article was followed in June
1933 by amenher in fe Masil,
“Reflections on Music with Children and
Loy Persons” in which Orll ollerad the
implications for music education with
children which he had developed from
his work with the young women at the
Giinther Schasel, Ol mssered, “The
miusic insruction of a child does
hu_'-J__'in in o msic closs bul rather during
pliy. U should nob kead the child o

Focus on the Roots of Orff Schubsrerk

s, bl vather, music should arise oul

af the child, The important thing i= that

the child should be allowed 1o play
naturally, bringing outward what is

within, and that this activily should be

prodiected Trom external distrsciions
Words or pitches must develop

spontancously through improvisation ouwi

of rhythmic play.™*

o longer a purist who claimed 1o

draw all hi= educational principles Troa

his own learning and teaching

experiences, Orff, by the time he wrote
this article had become o participant in

forging professiomal discourse on

educational thowght in music. He now

reiil and cited other music educson
this 1932 article. he a
ntiribuicd to Fritz Brehmer: “Music,

above all, melody, is for a young child
an authentic, elemental staterment of his

or her feelings ond personal life. It is
capiured throogh words, gesture and
rhythmic movement, cambined with
ance and play.™

In
irmed insights h

=

The Orff-Schulwerk Volumes

I 1930, Orff pttempled to sell his
ungi||._'|| concepl for music educahon
bk 1o o pubslislser friend, Willy
Sirecker, who had ofien visited the

Gianther School, and whe had taken an

imerest in the new music education
there, Strecker responded somewhel
skepiically: 1 find your ideas very

wntereatning and well thowght oui_. 1 well

underatand that vow need,. published
mterial, Bul are you ned expecling

rather a lot of vour publisher? 1 should

pl_lhli:h muske For imstraments that do not
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Carl Orfl and
Ciumild Keestman
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exisl—exoept lor your few experimental
und zample versions: [ should propagate
an approach o education for which thene
are nd benchers—apar! (nom Some -;:l'_-.:_u_lr
stulenits, and for which there is certunly
very litile understanding, and that will
cerfwinly meel much resistance from
established professional groops.” Surely
e mwst have smiled as he acded, =1
puist sadmit that your idea is 0 fntaste
that 1 will risk a couple of trial
volumes.” Over breakfas)
the two conbracied that
Strecker would publish
“educational work™
which Ol wowled supply,
anel which would carry
ihe titke, "Orfi-5chulwerk
= Clc:micnture
Musikiibung.™

Thrilled with the
contract, Ot hastened o
assemble a first volume
L demonsirabe ihe
fundamentals be hal
been eaching over the
VEATH, This appeeiunity
breought with it the
|1|_|:~:~i}'-i'li|:.- of having his
work knowi and
unclerstood, bul also the
danger of making it
misumlerstonxl, Cnee
wrllan down, the
i|r1p|'r:-1.'|'\.illi-::-n.'|l exereises ook

Carl el

o the appearince of compositions

In a culiure thuf sses music notation is
picces o be interpreted and presenied
(Cermany in the 19305 as well os the
LLA. up o the presam) the maodel
Py, melsdie and harmssc
explorations published as O
Seddfwert hivve been misandersiood by
many 15 wiorks imtemded 10 be learmed
and performed.

Ol himsell saw this contrabiciion.
“With the appewrance of these voluimes o
new chapter in the history of Orff
Schulwerk was started, | knew that the
puhlicaticn and the arendant fixing in
noatbon form did nod comespond o Hee
nature of improsvisation, b il wis
unaveidable for the development and
expansion of the work.™ Owver the next
52 vears, Orif and Gunild Kestman
created over 40 publications of examples
for musec educatons o study and dras
upon i their teaching, These models

illustrte how they wsed meters, thythmes,

18

and modes in their sequentel work swith
leasmzrs, Many other specilty Ll
Echuhwerk puhlications were created by
OrlT educators around the world. ™

While OrlT developed his concepls

through research, creutive work,
presentations, and publcanons, the
dance and mosic ensemble of the
Giimther School performed widely in
Europe, The woupe distinguished nsell

PHOTCE O Cenfer Munich

Cumild Keetman posing with the crled msinsments

during o war G 1931

in intermatiomal compelions, carning o
gold medal in Florence, Italy in 1931,
and @ bronze medal in Poris, France, in
19322

Difficult years for the
Schulwerk

Adfiter he began b develog the Oef?
Schulwerk w the Giinther Schao] in
14924, Okl nurured it and watchesd i
growth for the remaning 37 years of his
lite. Twelve of these yeors were
overshadowed by the politieal control of

HOTDE from Gunkd Kestmes

lifie, education and tee ans during the
Maticnal Socialist (Nazih Ern ol
Crermany, 1933-1945, Alter Adoll Hiter
became Choncellor of Germany in 1935,
the Ciiinther Schaool, like all other
Gierman schools, was regulated by
Muational Socialis education officials
Like everyone else who lived in Munich
the time. when they nesded 1o leave
town for [h_'-rr'nnn:nu'-.: o, Ganther
School performers coch had 10 receive
wravel permission from Mational Socialist

CrtUienber Kpnesh

Sehwlwerk Bavarian R broadcasis
{hasth plicaos)

bureaucrats, They wens subject to
ibenbogical pressures of the Matonal
Socialist regime,

Soon after Hitler ook office as
Chancellor, two years belore the
Murembenz Laws that enacted racist
pelicies throughout Germany, Glnther
saw 1l s i pragmitic strabegy that she
and her fellow Faculty should join the
Matisnal Socialist Party (N3P, Mational
Socialist Workers Parly . Who expected
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it b Jose? In 15 years sinee Warld War |
nir less than bwelve different men had
held the offsce of Chancellon, Gilinther
encoaraged er sudents, for now, 1o
vense u=ing the Bavarian greeting,
“Liruss Croit ! and instead use the new,
sge-itlled “German greeting,” “Heil
Hitler™ wpon meeting people.™ At that
time the greelhmg lell palricdse and
pssitive to those whao oped Hiler
wintld have answers o Germany s grave
problems of imilation and

unempioy ment. Sabermng tn TNy, thie
preeting, neveriheless, did not cany an
assnciation with the umimmaginable
atrecities of the Holecaust, which was
brougzht ahout yenrs |aler,

OF course Ginther cowlid ned contril
the berhiviser of her faeuliy o her young
shuclents. Some of them did not see eve
o ey with her. Mutonal Socialist Party
membership records confinm Orff"s
failure to ever become 3 member of the
Mutional Socialist Pary.™" Afier working
with Giinther, Kectman, and Lex in
developing the Festival of Youth for the
apening of the 1936 Olympacs in Berlin,

Carl Ol amd Gunild Keetman consultimg
during reconding of Schalvwerk Vodomes

Orff distunced himself from the rich
collaborations e had volueg i ihe
Criinther School,

Following the beginning of Waorld
War 11 in 1939, politically-nelaned
pressures and problems became wosse
than before, Aceonding to Maja Lex,
alrcady beginmng in 1940 the
performing group had been unabla o
transport their instruments for tours, The
ensemble coased wurng i 1942 becanse
the trains were Tilled with soldiers and
the enszmble hud 10 stand in onheated
areas at the ends of ran cars 1o ride, By
spring of 1944 persoms i Munich lived
in dreaud of the next air attack from LS.
or British Bombers. Parents ook their
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diunghters oui of the school. Gonther
Silwosl persommel nglg a trench aroumd
their building. naively hoping (o prodes
themselves" Gunild Keetman bl 1o
viicabe four different apartmenis as each
wits destronved by bombe during the
war,” In Juls, 1944, a time when fewer
amd fewer Munich strectures were lehi
standing, Natkonal Socialist oflicials
confiscated the sturdy Gilnther School
bankiing. In January of 1945 the school
building suffered devasioting fires
during a bombing rad. The Giinther
Schowl closed Torever ™

After World War 11

The gosbust rowts of the Schulwerk loy
dormant until the war was over, In the
terribshe corditions o rubble amd searciny
af the wor’s end. an old recording of

Then there came
fo unexpectedly,
improbably, a new
call...in 1948,
verbally, in the
form of a
telephone request
from the Bavarian
Radio. The
question | was
asked was: 'Can
you write music of
this kind for
children that
children could
play themselves?
We belive that this
kind of music
appeals especially
to them and we
are thinking of a
series of
broadcasts.’

|
| D Sefudwink
Ergliih Bsibon @ 1670 Schoft Musd: Com,
Pl Eork
| Tenmlstan by et Mg
Al righke rmasrved
kg Ly | ol A
Lrinbors LLC, sci LS e Carosdin
np] bow Bt v Wi Cuorp, Marw Forh

FHOTO: Bl Aligar
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Schulwerk mesic from 14936 wis
intrgduced o the bead of Bavarian
educational radioa, Annemarie
schambeck. She became enthusiastic
about the idea of making this kind of
music available w German children in o
series of broadeasis, Orff amd Keetman
a;ll.'L'd. o wowk with the radio studio in
developing programs which tughe
sOngs, poems, wnd instromental
!|.'L'II|||.i|.||.||.':~ iy schiowal chubdren. ™ Thiose
youig listeners, many of them inowom
clothing and damaged school buildings,
lookeed Torwiarel 1o the days when their
teachers wrned on the radios tha
|'l||.||.|g|1| Ll Hhe xingiu}__l il .;Ii||1|'|i||}__l nf
the children in the Bavaman radw stsdio
The listeners wrote heantfielt betiers 1o the
“Sing Uncle™ o the nir and participated
cothusiastcally in the broudeast
uctivities. ™

The 2ift of generative music
cducation that Crff had hoped 1o

; ‘.r.ur"‘h_,__

-
-.u"""
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Card Orff caisicle his siudioin Chessen, Germmny

promiote in Berlin schaols sixleen yeurs
carlier began io gain a life of s own
aroundd Bavarin in 1948 I||.rn|,|;__lh the
radio brondeasis, In the carly 1960°% the
comcepl of the rdio series was
|.'.'l.pu.|1|.|L‘d. as Bavarian Televiswon miresd

I television programs hosted by Gunild
Keetman and Godela OefT (Oril

g htery with a studio school of

vab el ot g XL
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enthusinstie children who demonstrated
Orff Schulwerk activities

Betwesn 1950 amd 1954 Keetman and
Orff produced the five Orf-Schulwert:
Music for Children volumes of maodel
rhythmic and melodic pleces on which
Margarer Murray based her ranslated
adittons. Following this in 1970, Gunild
Keetman published Elementar, in
which she described processes for
fostering Orff Schulwerk with children.

In 1863 the Music Conservatory
Mozarmeum in Salzburg, Austria,
founded the OfT Institute: Tor
continuation of the musical and
pedagogscal raditions of the Orif
Schulwerk, Carl OrfT amd Guatld
Keetman tanght there along with
enihusiastic new colleagues.

Carl OrlT remained imipassioned
ahaout his Schulwerk. Late in his life
when he was no longer well, & professor
from the Shanghi Conservatory,
Matxiong Lizo, traveled From China to
Germany in hopes of meeting the
compaeser of Carmilng Burang. Liao wos
surprised that it was not the vast body of
concert and thenter compositons, bl
rather the Schulwerk “Music For
Chibdren” that Carl Ol wanted o tell
i abowt, Ot implored Liso wo ke

the Schulwerk educational approach to
China™ The future of music was i the
hunds of teachers and children who
would make meaning by explonng,
inventing, improvising and compasing
tongether!

It still is. OelT Schulwerk can take us
there.

Endnotes

U OelT, The Schalwerk, trans
Muargaret Murruy (Mew York: Schotl,
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—
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The Junior Recorder Society is an enrichment
supplement to ongoing study. The JRS
Leader’s Resource Notebook provides:
# different approaches to beginning recorder teaching
& articles on ornamentation, consort skills,

many other topics — alf weitten by experts in their fiefds
Leader s Resource Novebook 520 ARS members or 340 non-members
(join within 90 days of purchase & pay only 520 to join, with 520
of LEN non-member price applied to dues)

Also for Student JRS members: Three activity
shegls per year containing music, graphics,
backpround information. A Leader’s Guide
for coch student activity shect provides
details on music presented & further

study ideas, Stndent’s SRS membership:

Box 631, Littheton OO0 B0160

M3-34T-1120 @ recorder@ T PUESETVECOm
-

RECENT RELEASES FROM:

Beatin’ Path Publications
Music That Works!

wyww heatinpathpublications,com 302 East College Street
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Cernprierfe msicaly
foar grades 4 o 8
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¥ * For more information:
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Tanzgruppe Gunther: The
Legacy of Keetman and Lex

—
The drum induces
dance. Dance has the
closest relationship to
music. My idea and
the task that | had
set myself was a
regeneration of music
through movement,
through dance.

Dn Gorabveara

Erglisk Ecilion & 1508 Soball K Tom.,
Fira Pz

Translition bry blagenet Mumyy

Al righis vl

I kst bry Parreision of [SUssposn Ameican
Dimirizwion LLG, sok LS and Conadion
agent for Hcholl Muwe Gorp. Hew York

n Sepicmber 1924, Gunild Keetrman

read abowt Morteverdi-Chifeo, o siage

work produced in dunich by Carl
O with a libretto by Dorothee Gimmber.
I the =ame artiche she also read aboul o
course offered at a school founded by the
twan artists, The Glintherschule was
advertised os a schood For music, dance,
unel gy mnasties, Guinild had just terned
20, and. searching for o career thid
wiribd cosmibine her lowve of bath music
amd creative movement, she wondered if
this program at the Gontherschule could
aler just thad. AL that swme time moanother
city, Maja Lex, an eighteen-year old
dancer was wondering the same thing.
The twe young women would laer
hecome composer and choreogrpher
respectively, forming o unique dance
company that would win first place in
e Third German Dance Congress in
jusl sie wewrs,

Gunild Keetman™s Musical
Background

Gunild Keetman was bom into o
muesical family in the tewn of Elberfeld
un Bismarckstrosse just norih ol
Cologne, Gumiks mother, Kathe Simaons

By Susan Wheatley

Eectmun, made swre that all five of the
chibdren had a strong mesical
foundation, Their faher Alfved, a banker
and music lover, organized a family
strimg guartet. Gunild's brother aml
sister, Peter and Doris, were Tirsand
aegopd vinlins, their Tather played viola,
and Cunild was the cellist, According 1o
Peter, they played frequently in their
e Lhe waorks of Beethowven aml
Maxcart.' After graduation lrom high
vehool im 1923, Gt ld enmolled Gn an o
and musie history program for one
semester wl the University of Bonn, bu
found she was ool mastivated 0o purely
theoretical study of the arts, This b
also been her response 1o early piano and
cello lessons ot home. =1 must admid,
unfortunaely, that the teachers were
average and at times boring
representatives of their subjects whe
coild mesither tngger the enthusiasm nor
the desing o po any further than
pushed,™ She ried physicul education
in Berlin at the Hoclhsclwle fir
Lethesiihprzen, bt agan left in scarch
of & masre crentive program offered in o
smaller setting. That's when she read
aboul the Giintherschule,

Keetman enrolled b the school in
1026 and at last found an imtomate
environment throwgh which 1o blossom
we 0 musieian and composer, “The most
exching thimg duimg sy educativen was
that Ol was constantly looking for new
acnds and wos overflowing with idens,
He always brought us new instroments
i ... The school becanse our home,
Wi were either irying out something
new, INVENIing our own Imprevisations,
or rehearsing our own compositions, ansd
this ofben losted well into the night,”

Maja Lex, the Dancer

Ml Lex had atended o non-
aeabernic secondary schood in
Kaufbeuren where she registered for o
danee course that she found 1o be
berribly consiricting. While walking
hime from ber first donee class, she
hippened to notice an advermisement

which described the dance coiraes
olfered by a gymnastics teacher numil
Manae Miilber-Corunm ot the academe
high school, Mg decaded 1o cnroll and
lowed the course fght away, 1 knew
from the heginning: it was nol just the
misic: but it was also the movement.
o, I remansed in this course and kept
my legs moving with the greates
enthusinsm....""" Her teacher recognized
hezr 1zlent and encouraged her io
continue her studies of the
Gititherschule in Munich. The 19-year
old Muju Lex enrolled i the
Citintserschule in 925 where she mel
the 1w tenchers whoe would become the
deciding influences on her arishic
develspmeni-Dorothee Ghnther and
Carl Orff, Andd, within a year, she med
the person whiese mnsic woukd bring her
dinces alive-Gunild Eeetman,

In the beginning, was
the drum. - Curi Sachs

Lex and Keetman Assume
Teaching Positions

OrfT's musical expeninents
introduced Keetman ond Lex toa new
world of seand shaped by improvisation
on primitive rhythmic and melodic
istrwments which they found
fascinating and exciting, Ginther olfered
Lex a job wpon her grwlustion. Lex
hesitnted becawse she was considering an
auscition with Mory Wigman, Giinther
convinced her o stay and give it airy,
with the provision that she would make
arrangements for Lex e study for one
month with Mary Wigman in order to get
i Feel for that branch of madem dance.
Lex said, “And so | stayed on, this time
as Faculiy... Mod even a half a vear had
pressed before 1 felt very Tumiliar wath
iy new surmoamdings—so happy and so
willing b try mew things. wanting only
1o create anid VATY new Mesvemenls into
thousands of possibilites.”

[ the meantime, the Gintherschuole
added o voluntary thind year of education
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in which the requirements For students in
music sl dumee were more demamding.
Keetman chose this option commenting
that mare artisiic subjects were ollenad,
sch as mime, dance, dance hisiory,
make-up and costuming. Keetman stabed
that ufter she hod compleied this third
¥, SO was looking fowr coHlbespues
who could elabarae on puting his
ideas into progtice, and therefore,
wsked me if | would stay ar the school.
| accepied with plepsure, never
drewming for one minuie that this
would be the beginning of a lifetime of
work and collaboration togeither.”

The Schulwerk
develops the
imagination and
directs it towards the
archetypes in nature
and creation; the
child is in contact
wilh positive forces
that are ordering
relaxing and healing.

Dtk S v bl
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Trowwdaian by Mogaes ko

A vghts. rosarasd

Lsnd by | Eurmpaan
Cndvbidnre LLE, caols L5 snd Caradan
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Keetman and Lex Expand
the Elemental Philosophies

Wien Lex and Keetman first started
teaching. the curriculum consisted of
reguirements in fwo arens: movemenl
amd msee, The fest e hudded soch
classes as: physical fitness, gy mnastics,
husk movement, dnlmlning techmigues,
anatomy, phyvsiclogy, pedagogy,
mirvement drowing. und art history, In
music there were classes in: prano,
conducting, improvisation, theory,
chosus, and inaramental iechnigues, As
the instrumentarium gradually prew the
girls stmdizd rmpani, barred instruneents,
amall pereuszsion, and recorder, The final
exam comsested of three crealive
prejecis: 1) a group chorecgraphy o
one's own music for at least three
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pl:_l vers: 21 solo movement etucde set in
musie of one's own choice; and 31 the
prq,:pu'rul_i-:m ol an instrumental score m i
chosen musical form (i, Pavame,
Sarabande, Gaillorde, Giges Berceuse,
F‘:l.“:n:':l:-_:li.'l. ir Bordi), There were also
wrillen exams, oral exams, and
practicums in all other subjects.

Keetman soon developed her own
methods amd rewching siyle. <1 did no
always tench., .in the same munner os [
il been taught because in almost every
subject we forced ourselves to claborke
und ie look For different possibilies.”
Thi= wos l;!'\quqll.:iil."'_n' rue i the
mavvemen class, Kestman also was a
key player in the development of the
pedugeipy of elememal music during this
time. Betweon the yeors of [9300o 14934,
over i doren volumes of the “Elemental
Blusic Exercises” worked oun by ihe
efforts of Beetman and Lex were writien
by Kectrman, Carl Orff, ond the school’s
secomipanist, Hons Bergese. Eight of
then were wiitien by Kectman, These
were published by Schott in 1954 under
the mane of “Celf-Schulwerk.” Thus. the
school and dunce group hebd the name of
Giinther and Ok s nonse was associaied
with suhsequent pedagogy materials as
the founder of the music philosophy.

The unity of music
and movement. . .is
quite natural to a
child. This fact gave

- me the key for my
new educalional
work....Now the call,
the rhyme, the word,
the song were the
decisive factors, for
wilth children it could
not have been
otherwise. Movement,
singing and playing
became a unity.

L Rechubsai

Ergliss Eckicn O 1000 Schol Meak: Sop,
Floea s

Translzion by Magsrel Murmy

Al righte. maereed

Liezi by Perrueginn ol Europssn Smerizan
Cizmribanon: LLC, sl U5 and Carewian
Dl o Sohot Muss Ciep ., Maw vom
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Collaborating as
Choreographer and
Composer

When Lex assumexl the position as
daee inatructor at the Gontherschale,
she placed her best pupils in a separaie
dance cluss where she developed her
owen maveEmenl siyle, marked by heavy
accents, driving motion, and a highly
imaginitive use of space, This soon led
to the formation of the dance ensemble
Mitnchrer Kemeertenzithoe (dMuamch
Chamber Thewtre Dascers) i 1926 amd
laver the Terezgrappe Gidnher (Glnther
Dranee Grouph in 1930,

The reputation of the Tirs) dance
group soon airscted a growing number
il p||p'i|k_ aml il becime necessary (or
Keetman 1o form a sepanee dance
orchestra in this class, whose members
conld be used to ply the musical
pcenmipaniment as well as participate in
some dances, Al this poine, Keetman
began o compose all of the masic for
the dances created by Lex. Keetman
staved that, ©T hod some anxieties, What |
bl dhomee bezlore, mnstly pleasant tumes
wn sl contexts, ad come to me more
or less effortlessly. But what approached
mee oy demunded much Lirger forms,
miore instruments. . bal | wanted o take
a chance and iry.” The siudents that were
ck‘[m;i:l'll:,-' t:i.l'l-::li in musie became her
asistants and played the most difficult
parts. [n pddition, any doncers who wene
ni wsedd throughout the entire dance
were also used as musicians. Keetnan
demanded perlection from the players.
“1 always hod enongh ployers in soko
dances, bul i groaup dances | spmetimes
had to fight for every individual, . In
spabe of this, 11 was always an 1ceal
cnsenmble because every player whether
she wias o masician or a dancer reacted
natwrally and with the greatest sensibilily
ler every nuance of Lhe dance, I:\]JL"L'IH"_'.-
in tempes and dynamic changes.”

Lex and Kestman worked iogether,
usually beginning with a dance idea
from Lex. Blostly, there were five or six
dunces i swile with varows sodos,
dets, rics, and large group dances.
Keetman soid that. “In mast cases the
title itsell spppesied muveemenl
wheas. . Lex often sang melodies which [
cold partly inelude into the music.”
Keatman Uhen invalved all of the

mescians i U cloice of the
- -cmll'l'[mlm'ﬁﬂ_ll-ll,l,,'\r F .
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instrumentation, MaosD imapariant o
keetman was that the melody and the
accompanying rhvihms were coordinuted
with the dance in every way, Aller many
suggestions, the musicians would wy the
picce with the doncers. und then edit
again and agam until it worked o teeir
satisfaction. Keetman worked differently
for Lex's dance soles. Sometimes she
preferred the music o be written down
bealorehand, Her insirouciions wene more
abowt o mood that she wanied to express

rather thon o particular Form.

The Tanzgruppe Glnther at
the 3°° German Dance
Congress

Dunce companics in the late 1920
amal early Mls were attempting o
imitote the expressionist dance
philosophies, such as that of Mary
Wigman, whose well-known work wos
characterized by much
enperimentation, By TWAL Lex and
Keetman were formalizing their own
efforts, with Lex's Tanzgruppe
Cridnifeer and Keetman's Ten:
(rchiesrer, No longer a student group,
this company was o professicnal group
made up of Giinther School graduates.
Lex got the idea of competing in the
Third German Dance Congress
becouse of an armangement Giinthber
had made with Mary Wigman, who had
||gr¢-:|:l tiy dimce the lemding role in
Totenaa! by Albert Talhoff at the
congress, Wigman contacted Giinther
whowt borrowing Lex and her dancers
for the performance, claiming that her
Lrw L BEOlap was foer amall for such a
large work. But the reheorsals did
naot go well; Talhoff and Wigman
argued constanily about the
ch-::-rcn;rllrilphy. l.ex rupllrlud Lhit
Wigman finally twrned 1o her and
sald, “ah, children, you ¢can go
outside in the sunshine, we're not
going to be done for a while.."

So. it was during these breaks thai
Lex concaived the ideas lor
Hurbarischen Saire and Keciman
composed the mosic. They rehearsed
in the evenings from six uniil eleven of
twelve before adjouwrming. There were
five movements 1o the Barbaric Suite:
Treilwende Rivvthoren (Drriving
REhythm); Stidbetan: {Dance of the

[
A

Sticksy: Paskentonz {Tympani Dance);
Karor (Canon); and Spriorgion:

i Leaping Dance). Lex stated, ™1 had
five dances_ . some elemenial sounding
things. [ went to the stage with
Keetman's music...and. it was a
suceess which I cannot deseribe,,the
aunclience rushed after us...."Where
o all of you come from? Where did
you gel such ability. .. the dances
were ineredible,,,.” We were beside
purselves, because. . we had no idea
that we were gaing 1o be the hit of
thie Dance Congress. As a result of
that afternoon we received many.,
many offers, and so began my
dancing coreer,”

AL turns oul, the critics
demzunead Talhoff™s Terenol ns
“menningless,” bul gave their highest
prajaes (o the Tanzgruppe Giinther, “11
is an honer Tor the coty of Munech, that
such high esteem from an especially
critical audience was awarded o, . he
Gilntherschule...its Barbarischen Suite
has presenied us with an excellent
creation of pure dance—muasical.
madern, and full af movement.™
Becawse of the rave reviews from the
national and international press, the
Barbarizcien Saite under the musical
direction of Gunild Keetman with
choreography by Maja Lex was then
and still remains the only plece that
wits asked 1o be repeated at future
dance congresses,

Many years of inmensive work in
dance, choreography, and pedapogy
followed, years which gove the
Tarzgrupyre Giinther, along with Maja
Lex and Gunild Keetan, a highly
distinguished reputation amd
intemationil acclaim. The Tenzgrappe
Ciintfeer would perform the donce
suites created by Lex and Keetman for
the next 15 years, From 1928 1o 1943,
Kectman and Lex composed and
choreographed fourteen solo
...'n,':mpn:.'il:iljns-;, fifteen ensemble dances,
amel four large dance suites which were
performed of over 240 evenings of
dance, malnees, and SuesL
performance tours both in Germany
and abroad in countries such as laly,
France, Holland, Belgiom, Austria, the
former Crechoslovakia and
Switzerland.

Collaborating as Composer
and Choreographer

The Barlarizschenr Sieire which
significd their international
hreakthrough, was the resolt of many
intensive vears of searching and
experimenting on their awn with the
elemental music and dance
philosophies in a dypamic and creative
panmership. Many of the composilions
originsted during late night
cxperimentations; Lex sketched the
dances o] Keetman the musie. 1D was
a collaboration of true brilliance. Both
were excellent musicians and dancers,
and ench could take on the other's rele.
Thit 15 why they understosd cach other
soowell. Maja Lex described how this
collabornrian warked in practice:
“Lhkay, | stared with the opening and
then | iurmed to her [ Keetman| and
sudel, “Take a book at this. 1 have such
and such ideas and 1 imagine this and
that, and | need a specific kind of
MsIc..., you know, in this direction.. .
or maybe 1 better not say anything.
Just take o look and then you™ll
know.”,,. The pext morning she would
atop by and ask me. *Do vou hove o
few minutes Tor me?.,. just take a shore
listen”, ... Each time it was exacily what
[ needed, It was a success for both of
us, She played it for me only on the
piuml ut first, Then later, she
archestrated it for the wual
instrumentation. It wis grancioss!™
This imtimare relationship between
musi¢ and movement was also
observable in the dances thamselves,
Members of the dance troupe wene
halh musicians and dancers ofien
incorporaiing instruments and singing
into their choreagraphy.

The War Years

Surroumding this time period were
the avents which led w World War 11,
and there were subsequently many
prignoni stories about its effect on the
Giikntherschule. When the Social
Democrats come indbo power in 1933,
the school was forced 1o conform 1o
the Minisery of Propaganda’s rules
specified by Goebbels as o condition
for continuing their operution,
Therefore, when the school moved o
its new quarters on Kaulbachsirasse in
19364, the maume ol the school was
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chunged to Devtzcher Ghintherschule,
reflecting the requirement that all aris
insuiunons should serve 1o support and
reflect the German nationol |'||_'[|I.|:__|l\,,'
Application requirements imcluded a
certiticaie of L ol health, o birth
certificate, a curriculum vila, three
passport-sized photos, and an
wramomnn gsiagebwels, prool of
ancestry,” This last reguirement was
iposed by the Third Eeich; the prood
of ancesiry contained information
which spanned three generations ol
family lineage, and was designed by

the government to kcop thosc of

undesirahle |‘Il\.'|'|'.'||__=|' froum qn'.':llin-__l in
all sate wsttutions, Ce of the
dancers, Ruth Chpite, suggests, “ln
those days everyone, i|':_'|:|:_|ing the
young women. had o do some kind ol
service for the war effort whether they
wire members of the pary or nod
While they were in school they were
' somewhat exempt, but not after
completing their courses. 50 Glinther
preatected all of us fromn this by
cloiming thoi she needed us as
performers i the Tancgrmppe.™ In
some coses, she may have helped hide
their identity, For example, Carl Dhiem
wd his wile Liselotte Diem were key
players in the hile of the Tanzgruppe
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Giinther. Liselotte was hired by
Giinther to wrrange the performonces
and 1o accompany the girls on the
ToMIrs, -'-.q:_'-:'-r:_lin;_] to Buth l:"?pil.r
Litinther offersd her this posilion i
order i¢ protect her from govermmentol
scrufiny because one of her parents
was of Jewish heritage, This favo
ended op benefiting Lex after the war
when Carl Diem, director of the
Sporthochschule in Cologne odTered
her a job there in 1954,

Carl Dhem also helped 190 organice
the 14934 World Olympics in Berlin, He
nvited Orff and Giinther 1o arrange
stHme music for an -':p-unij; |'|':'|._'|_'-uin|'|
Adthough Ul was not Disted as a
regular teacher dunng this time, he
was frequently involved in special
projects and summer courses. Beetman
and Lex composed ond chorgogrophed
the dance prece, il “Kound Dinces
for Children” was performead with
dancers from the Gintherachule and
hundreds of schaal children from
Berlim, Chpite recalls, “That was the
first time the Schulwerk instrumental
ensemhle with the xylophones and
percussion instnments was heard
worldwide. 1t was also the first time
we used water glasses ns

nstroments,” Ol was there Por all
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Indana Universaty al

Fenney Ivank s reconsimectHsn ol
“Diery and the Mighl™ [ 1936).
Ferformed a1 the Meanle ALESA
Conference in 1997, by the TLIP
T e, Hallv

.:l.ll'ql ¢ Thesre I fist

Boudn, Darector.

of the rehearsals in the stadium. He
und Kegtmon moved around in the
whole stadiom trving to Nigure ot
the best place for us to play in terms
ol the acoustics ol the place. Orfl
spent a lot of time in rehearsal

TN ol how 1o amplify the

inslruments Tor the Lorge awdiloriom

I remember that ofven i was
raining during our rehearsals in the
stachium, which was, of course, ouf of
doors, We were there from May
through the fall,”™ The Gintherschule
actually moved s aperation from
Munich e Berlin for six months in
order to prepare for the event and
subsequently, Crft and Giinther set up
i satelhee schood v Berlin.

The Terzgrapee performances. wl
tours were immensely popular with the
Germuon audience, and this popularity
can el |I||'i||=_: lhe YEArS that led up
o World War 1 as well as the war
wvears thermselves, But the students
recall that this time was dangerous For
them. Upite explined that, “The
Tarzeruppe Ginther was well known
nside and owlside of Germany,, .. Even
Ciochbels showed interest in the growp
when he realized we were so popular,
He wanted vs to perform For him in

cinpeT on nape 26

34




Focus on the Roots of Orll Schulwerk

Berlin and azsked that we send piciures

an
ha

d programs of our work, Bul whin
siw the costumes, he decided he did

nol wani us afier all. He said we wore
oy iy clothes: he wanted gicls who
were scantily clad. We were actually

¥
da

ry relieved. Mone of us wanted to
nee for him and were |:I'r|'.'||l:|nr_ heng

Fovrced ta dles the comcerl, 30 we wWen:
glad we didin’t have o do "

Bouth Opate also recalled thar malitary

guards would semetimes complain of
their Late might rehesirzals, Once, they
knocked on the door of the school during
one of Keetmans night rehearsals
shiowiing ai her with racial and ethnic
ahscenities o ol oul that muesic played
on the pereussion instraments of African
and Indopesinn n'rigiq I"I|1i1.r =l thar

Al these tmes Keetman would cxplain
that they were rehearsing for u our
qm:.'nn_'n;l by Ehee povertimenl, and then
they were allowed o contimee.

The Tanzgruppe Disbands

It i= well knosen that the school on
Kaulbachsrrasse was eveniually
confiscated by the povernment in 15944
i e pretense thal they needed the
bui lding for the militory, and althoogh o
wis never ncoupaed, il was Bombd in
1945 by Allied roops, destroving all of
the original peroussion instruments, This
experienee of the school having been
drarwm imler the politics ol the day
alfgeted Kectman negatively enough that
shie resolved after the schasol closed 1o
a2y Taliiie ivisical N0 oF any

assncigtion with her former role there.
Keetman was well aware of the
devastation of the fimes, even extending
o passible suggestions about ber
involvement in the Goerman palitics
1hn:u.|gh taes with the Ganmtherschule,
though such speculations Keetman
hersell knew were unfoumded.

Even though Lex amd Keetmon never
aguin colluborated prafessionally, they
remiained life-bong friends. visiting
I'n:qucnlly_ especnlly dunng surmmers o
the OrTs" resadence. They also attended
each other’s performances, When Lex
wis able o gain o pesition al the
'ill:'.-.-l'.'.hrln'.'|l.r'.|'|.'||'r~' m I"|1|-::-1':||:. e
continued her work as choreographer of
elementnl dance pilssing on this legacy
v Ciraeiela Padilla who currently
directs the progrim, Howewver, she

Let's allow ourselves in the dressing
ronms o wanider

S that we may undersiand a linde of the
somber,

OF what goes an behand the soenes

Hurw it happens; in realiny, mob im dreams -

Everywhere trunks amid cases so fall
Fallled here and there, snd oo inoihe holl,
They re opensd and cveryond hurres
absonit

A5 nll the costumes are given oul.

“I*ve lost my “Schwehenden” balt amang
uiher stufl™™

*Inst be patient; you’ll find them soon
eiugh

I"we just Found the ribbons for “Aomn™ amd
ChHn T ] -

If v don’t hold your tomgue, 11 thaow
Wi !

“Daw’t oy aboul “Sanme’, Yo e
hecoming a messi™

el away Tram e |'l|l.:|l'-l.'. YOl Te Lo
much siness!”

“Mly sword, my Oower for *Morgen” -
where can il he?

As usual, everyihing is going wiong, |

Lk

Heide Lider, 1938, from Maja Lex: Ein Porrait der Tdnzenn Choreagraphin und Padagogin, p 26.

One Evening

And fimally it's clese:; we're nearing that
time,

Acquick ouch of make-up ond everyihing’s
Fimez,

Inta the castame: the mirmor awaits!

“1"m oot of Hssue, and i"s gelling boo lage.”

You solve the problem in your own special
Wy

Leaping amd mming aml pretemding o play
Then with quick sticky fingers you fetch
yourself

A tissie o 1w Ffrm wour neighbor’s shelf,
“¥ius lazy bom!™ you hear her whane.

Chnly 1o fine her stealing from yoa nexi fime.

The singe is lit as the curtain rises

e drums and leaps all fall of sarprises,
Bt soon forpodten is cach e soand of the
crowil.

W peturm 1o the packing. it's the end of the
hivacs,

Packing time is here ad w4’ all oo of
hreath

Beat froan exlanstion - [t was o huge spocess
Huppiness is seen in everyone’s face

And all fourteen al us <hare am envbrnee,

Then nll ar omce, “Diear Ruth, what did you
o

Translation; Susan Wheallay

| lawghenl over the way that you leaped,
yes il's tnee!™

“As for Trudy, did all bave the pleasure
ACE

Huver shhe mande her entranee smiling sie
crafuily™

“And, Bose, in “Kampd.” 1 don’t mind
snying

I camse within an inch of my life from
your sword s big swaying!™

Theen in comees Lexs she reads from her
last

Adlnhe nuistakes that she nodiced—the sum
und the gist

The fast spin musi e praciiosd with
much imone Nair—

'l b= im Fromt and Heicli is over there.
Shin e “Schwebenden,” children, T most
aildress

The sloppiness and e dragging was &
terrible mess,

A for you, Musicians, it was wondertol
Ly —

1 was coverpoyedd with lsow ‘Die Sonee’
wis played!”

/
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mever again collaborated with a
composer. Instead, students donced fo
Lex's own improvisifions on the piann
= she wax an excellent pianist - and
larer choresgraphed with a variety of
recorded music,

Keetman also abandosed her work as
i dsinece COMTI[MsET, I the sarface, this
wis because OrlT chose ber 1o LRmY on
as the massionary of the Sefacdheend i the
eduewtionul arena, 4 role that she was by
matbure much kess comforiable with than
that of dance composer. [t has boen
reporied h:,.' miny ol Keetman's
associabes that she was reticent and very
madest abowt ber abilitics. and that this
i5 the renson why she chose not to persist
in her development os o composer. Bai
tha bulk of tha evidensa surrmensling har
infernctions with studenis during baoih
ber carly and later yeurs al the
Gilntherschule refuies this theory,
Whereas shyness may be endemic in
Keetman's overall personaliy, lack of
ARRCIIVCNERA N musical issucs was nod.
Clearly. once the compositions staried
Thowing auring the Giintherschule vears
she sezmed o have no problem in
cuntimuing with a Garly pralific oot of
works, Morcover, Elsie Girschausen
Keciman, o key muasicion in the
Tanzgrpyee states tht Keciman waould
megoliale strongly with Lex in onder o
assign the most competent mbsicians as
players for the performance of her
COMpasiLions.

Preserving the Legacy

Ciintherschule students snll carry
wivid memories of the Tanzeruppe
performances. Ruth Opitz siill
remembers Lhe chorengrsphy, “Kose
[ Criber] amd 1 werne dancers [in
Faukentane].... Trucle N:_Lgli aml Gisela
Reiner played the topan.” Faa
Keetmin, nde Elsie Girschausen, saved
her jingle bells that she used oi the
Giintherschube and gove them (o her
sranddaughter, “They were tied around
our ankles with leather lnces, We wsed
thezim i owr rhythm lessons.™ Erika
Mein remembers that Girschausen had a
bowvely woice and sang the melody for the
piece, Might of the Floating Thoughis”
And, Hesde Liicer, who untoruately
passed away in the war during a
hombang altack, wmle many rapiurous

The Orff Echo — Summer 2002

Focus on the Roots of Orff Schulwerk

peszing abowt her cxpericnces in the
Tanzgruppe.

When one Finally wnderstands the
undyue artistic codlaboration of Keetman
as composer and Lex as choresgrapher
ol the Tarcgrappe Giether, the legacy ol
the Gintherschule comes into sharg
focus, Their work still serves ms the hest
-e.::t:|||1|'|||: off Lhe .,I-.-'.'-r.:l-:'-]'.-lnﬂl! ol arhistic
excellence through the Schelwerk
philosophies which stemmed from
Criknther and COrff, In this respect the
compasitions of keetman and Lex
represent the best fruts of their efforts,

Spixan Wheatley, Professor ar fndiana
University af Pesnsylvania, was
awarddd o Fulbrighe-Havs research
gervend ewd e Fife aned woeks of Gaadld
Keetman, She caited a previosly los
dernee waite By Keelmen pecformed by
e U Percpasion and Damee Eseniie
gl pive FOST ACKSA coerfereance in Seornle,
Wieearley diveces 1P S prestiglons
Fesnval of Women Comprosers sevies il
serves ol e evaed of tie fereemariongd
Axseciention for Women in Wasic,

Motes:

I, Wheatley, Interview with Peler
Keatman, Margquartsiein: Decemben

19, 1995

b=

Al of the Keetman quotes can be
found in Keedman, Gunild:
Erfmmerinng et e i Ciffierhers
Sehale, in: OriT-5chulwerk.
Exhibition Catalog of the Bavarian
Mationnl Library, Muniah,

1 Allof the Lex quiies can be found
s Anke &brabhamn and Konn Hanft,
Ediors, Maja Lex: Ein Porieair des
Tinzerin Choreogrambin und
Padpgosin (Diisselborf: Stoehrer
Druck BmbH Hurth-Hesmiillsetim,
19861, English translations of
quotes by Whentley

4, Manchner Newsre Nochrichrer, 23
June, 1930

5. Wheatley. Interview with Ruwih
Crpitz. Cologne: December 149, 19905,
Al guotes by Opite refer b this
interview, Translation of interview
by Wheatley.

f. Wheatley, Interview with Eza (Elsie
Cirrshansen | Keefmin,
Marquanseein: December 19, 19495

7. Whealley, Interview with Enka
Mein. Munich: March [1. 1998

{Fosslniles )

UWiseatley, Imerview with Peter
Kecuman, Marguansiein: December
19, 1995,

AN of the Kectman quotes can be
found in Keetman, Gunild-
Erinnermngen an die Giinifer-
Sclude in: Qef-Scefuwent,

Exhibition Catalog of the Bovarnian
Maticwnitl I_.il'rur:,'. Mumich,

AN of the Lex guotes can be found in:
Anke Abraham and Koni Hanft.
Eelivors, Muger Fex: Ein Porfrait der
Tinzerin Cheveograplin wad
Péfeegogin (Diisseldord: Suwhrer-Drock
GimbH Hurth-Hermiilheim, 1986).
Englizh trunskaticns of quotes by
Whentley

* Wewestern Manchoer Neaelericiden,

23 June, 14930

*Wheatly, Inferview with Ruth Cipite.
Cologne: December 14, 1995, All
quotes by Opitz refer (o this imerview.
Tramslation of interview by Wheatley

“Wheatley, lnterview with Esa (Elsie
Giirshausen) Keetman, Marquarntstein:
Drecember 149, 19495

"Wheatley, lmerview with Erika Nein.
Munich: Morch 11, 19498

HAVE YOU MOVED?

Don’t miss any issues of
The Orff Echo
Send vour address change
(%

ADSA
PO Box 391089
Cleveland, OH 44139-8089
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Doreen Hall

“What She
Undertook To Do,
She Has Brought To
Pass™

by Shirley Peters

i myy ey fraining aed becoming o

miember of Lurl Urdt Canala, | owe

my hearthell thamks o Doreen Ml
Ciuir Firsr meeting was in 1980, when |
errmilled in her Tesichers” Coarse ol o
branch of the Boyal Conservatory of
Music. We were few in number and 1 soon
b sevares 43l hear I1i1:|1 pxpeclainms arnd
the excellence of her tenching. She did wo
suffer matention lighily nor incompetencs
from lack of practice (and body percussion
wins NOT my forte!).

Later, cur paths would cross ab virioos
workshops and conferences. But ol wias
while I was editor of Qsiaan from 19E6-
2K ancd bod mmewre comdnet wath Doreen,
that [ Fully readiesd the remarable
achaevernents of this secomplished.
elegunt lady. Her determinsiion.
perseverance and pencepinn are leavened
with a deligheful. and sometimes wicked
sense of humor, well Ernosm o her
intimates, She hes always been guided by
gond fasbe and a strong belief that chibdren
diserve the best of teaching and high
q:.l:l'lil::,-' mesertil,

Doreen insisted that recognition be
lziwn in this wrtic]e 1o those who worked
with her and played major nobes in the
grovwsth of Schulwerk in Morth Amencn
That which tallows iq]:-:lrtl:.- Their sty s
well us hers,

Borm in County Do, Morthern
Trelamd, Dioreen Hioll came 1o Camali sis sin
infamt and grew up in & amall wosm in
Cinario, Books, muosic and good
comverssion wenz an mbegral pan of her
chimely-knit family. She and ber three
sisters were encouraged 1o be analviical in
thought, to reason and o be individuals,

8

Dreen Hall

Her musical ability wos evident at an
|_';u'|_'_.' uge when she emersd el won viohin
competitions held a the Canacian Mational
Exlabition amd the Srarford Music
Fesstival, i OmEara. There she Carmes G U
artention of Elie Spivak, concernimaster of
the Toronte Symphony Crehestne, who
nccepied her as o siudent.

(. Harvey Robb, head of mosic af the
University of Western Onior, recognized
hr [hllmu:i._:.l when Dioreen, wath her sasder
Alix a the piano, gave performanoes of
chamiber music in Lomcon, Ontario, He
powk an interess i er and suggessed ber
for o tenching positkon at Almn College. o
privale cichinal Ii"r&“rl: Ti |'\-_l:|rh:|.' i
Thomas, Three yesrs laler, sl was
appoimted hesd of the string departmieit ai
Mount Allisen Universiiy, in Sackville
Mew Brunswick, where she gave solo
performances throughowt the Maritimes,
developed a very large class and murtuned a
hime earchissira,

In 1951, intending i study in
England. Doreen asked for o vear’s leave
of absence from Mount A son
University. Insiead, urged by her former
wviolin tencher, Elie "i.|'|il.-:|k. shie
auditioned for the Senior School of the
Royal Conservatory of Music and wos
accepted, The next three years wens spenl
us @ scholarship student &t the Faculty o
Sliesac, Liniversity of Toronbo, While
developing as a soloist and chamber

music E’h_"[fllll]l-;:l'. chi= ulsno |1I.'|}'-.d.|l n the
RO M orchestra and recalls Opera Schiaol
performances for which the Conservatory
orchestra was angmented by musicians
froam the Torondo .':'.:,-'lllphllu'.-. Lin slage
were [ulure stars Jon Vickers, lames
blilligan and Teresa Stratas. Howrs of
rehenrsal amd performances i the par off
the Royal Alexandra Theatre confirmed
Doreen's beliet that her future lay in
teaching. and she successiully petitioned
o eneall i the LRCM teaching program
concurrent with the Artist Diploma of the
Benmior Sched

A that tire, the Director of the Faculty
off Music, Liniversaty of Toromilo, wies D
Arnold Walter, distinguished musicologist,
composer, educator, writer ond
wdministrutor, Triined in Ewrope, b knew
Cord Ol in the early 1930s and respecied
has weoek at the Glntherschule in Muanich,
In 1953, Dr, Walter attended an
intarmatsonal conference for music school
directors ot the Mozareum Acslemy m
Sukeburg, durng which Gunild Keetmin
andd ez young students presented an Ot
Schulwerk demonstration. D, Walter wus
thoroughly convineed of the soumdness of
the peclagogy he hal obsazrvad

Dwreen remembers the day when D
Winlier siopped her in the cormidor and
talked enthusiastically abowi a Evropean
method of elementary musk: education
citlled [as Schulwerk, Would she be
willing 1o go v Burope for @ year o sosdy
with its originators? She was given three
weeks mowhich o make a decision and
aiily upon her scceptance did Dr. Walter
indorm ber thet she had B lessrn Ceerman
hicause nesther O noe Keetman spoke
Erylish!

Acrnckd Walier's choice of Dioreen Fall
provesdd an exeellent one, Ascle From beung
am aitatandimg musician and dedicabed
wiorker, he knew that she weonhd med
capitilave if difficulties arose. As the only
student of Schulwerk at the Mosarteum,
che worked |'rri'-.':|h:_:|3,' wiath Ciarnld
Eeetman, @ remarkably sensitive amd
creative armisl. Kesiman's approsch io
teaching was through orgamic growth and
Dowesn absorbed the method by observing
her weekly classes for chikfren

Characteristically, Donzen el Uhe
nized i analyze the O philosephy and
define pedagogical guidelines in order bo
transmit the precepts aecurtely 1o
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teachers i Morth America. Her greatess
challkenge was to find comparable
ratenial m English, and such rescarces
were non-existent in Saldborg, Songs,
rhvmes and rhythmic gamses i o e
recalled from her childivood. Difficulies
argae when she ried o formulate English
phrases and verses o match German
speech exercises, some of which centered
around almanas proverbs and names of
Novwvers. She emembers, “Might alier
night [ went 1o sleep repeating a liany of
hulf-finished phroses." Afier receiving
el |::||1.1I|:|g|:||'x friom her parents,
prognsss was a litle faster. Anxsous to iry
oult her material while experts were at
hand to advise ber, she tight o group of
clildren from the American Chocupation
Forges, i the Mozarteum,

The Schulwerk
does not tamper
with traditional
texts nor does it
invent new ones
(except in the case
of improvisation).
All the pretty little
verses for small fry,
the artificial
harrors of
kindergarten
poetry are
excluded, Our fexts
are taken from
folkdore, or else
from recognized
poets, both lyrical
and epic.

D S il

Engiah Eitiod € 1978 Schar Muse Coq.
M Yirk

TrirvikaScn by Magas! burmiy

& =ghts recea s

Uned B =t

Dieddbadomn LLE, enls LIS srd Canadias
s e Sohoh khueic Som, Kees Yok
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Daareen Fall, Gunilk] Kestman and Cord Orll Jane 1.

Working on English magerial with
Gunild Keetman in sakeburz and
commmuting 1o meel with Carl Oeff in
Munich, Doreen Hall completed her
Imgli-{h .:-p.]:_qmﬂinu ol Qnf-Sohrhverk
olumee 1, which was approved by Orff
during the spring of 1455, His initial
repctiony bund besen thad ber orchesiralsens
were W anmple, Domeen, however, insisied
thit while possibilities from the
composer’s viewpoint are endless, young
chikfren’s capabilitees are lmited. YWhen
she arrived back in Torente, D Walier
wride the Introcluction amd Volume [ was
then sent to B. Schot’s Sthne in Muaine,
The: remaining four volumes of the Hall
Winller Edavion were preparsd in Canada
ared subinaned v QT and Keetman for
approyal when Doseen made subsequen
trips ice Europe, Other publications in the
early 1960k wene a Teachers” Manueal. o
collection of Mursery Khymes and Songs
amd anether wath Singing Cames and
Songs, both with Doreen’s amungements

I thez Full oof 1955, the ROM offered
pre-instrumenial clissass, Music Lo
Chalelrem Carl O, o stsdenis aged six o
twelve years. In the Follwing months,
Puoween acldresssd porents, wachers and
schon] brands s every opporfunity, nhasys
giving i demonsirution with children i
prowe her point, Keath Bissell, Music
Coordmator for the Scarborough Board of
Education from 1955 to 1976, recolled the
eqirliest chiklnen’s demonstrtion: <1 well
reimember the cxcitement penerated by the
first demonstration of Schulwerk which
Doween Hall presemed. _in the sumimer of
1956 T was an oecasion of instom

PHOTOmed by parmession of M Pessr Kealsan

1953

comrversion lor me, and 1 kel thar
denmnsiration with visions of vast new
miisie horizomns.™

'E.;lg:_'r1|1 hirve Schulwerk 1:||.||_-:hl mn
Searborough schools, Keith Bissell
organized an in-service raining program
ancd it Deveen 1o tzach o Muosae fi
Children course during the: full and winder
of 1958, Scarbomugh wus the first schaool
hesared o Ui By i|||.'|.||'|'r|'-'m||.' el
Schmlwerk i its music curiculum, with
Joan Sumberland the first teacher o apply
OrdT pedagogy in e pubhic schiood
classmowm, In ihe following years, ull
mijir basrls aff education m Toroilo
intianzd similar programs and educagors
from the United States and oversens visited
schools in the city 10 ohserve Ol clisses
im @ciHm

Ag carly a5 1957 ihe ROCM had
psinhdished two one-week summer
sesaipns for weachers, The following year,
m 1954, Amencians were nbrogluees] Bo
Scholwerk a1 the Muosic Boucilors
Mt Conderence ( Eastern [Division i
Buffulo, WY, Doreen remembers, “The
regction o iy chaldren’s diemonstiratuon
wis overwhelnving. 5o may wene inmed
away for lack of space that we were
invaled o givie a repeal perfommancs in the
hallracin. The direct result of this
cnthusizsm was an imvitation o give my
first Aumerican course of Ohio Sioee
Limiversily i Columbis, Choo that sanse
aumimer.” ¢

In Fehruary 191, D Herben Sipper,
Drirector of busic ot the Music Cemer of
thie Morth Shaone in Winmetka, Hinos, sl

et o paige ML
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ihe Assistand Director, Grace Mash,
ohserved Donsen Hall conducting o
demonstrtion in Toronto ot the confenence
ol the Matbonal Guikd of Community
Busic Schools, af which D, Zipper was
president. Their enthosissm prompéied an
invitation b Dorcen o give a “Speciol
Temetuers Training Course in Card Cr]s
Slethod of Music for Children™ m
Winnetka in June 1961, Errolbed in this
conrse wenz Buth Pallock Hamm, Jacobeth
Poxstl aned Lillian Yaross, ol of whom
became presidents of the ADSA,

A highlight in Daoreen Hall's kg
involvement with the Ot movernent wos
the histarie Inemnational Ot Schulwerk
Conference held at the mewly-buill Edwarnd
Johnson Building, Univeraty of Toromo,
b e symmser o 1962 The conlimenee, o
lamdmark, was made especially memorabde
b the presence of Carl Ol Gunild
Keetmin and instractors. from Evrope and
Canada. “Undoubiedly thas was cne of the
mos successiul courss aver given in
elementary music education in Monh
America,” she says, “There was that air of
infiectious enthusinsm and promase which
s become the hallmark of Gt
conferences throaghoot the word.™

In 1966 Doreen Hall, as Director of
Ol Stucies at the RCM, initiated o three-
wizch session inoa thres-yer sequence
{Iniroduciory, Intermexdate and Teachers™ )
incressang the bength of the course from
Fowr i 5% houwrs duily smd sdding seminars
ard ¢horal iraning 1o the camculum. Bl
bzl comntained Basic Orlf, comprising a
study of Orft materials, chythimic and
melodic development, insimimentul
techmiguees, improyvisation, lessen planning.
moverment and reconder, Semanrs
fepburing sutztanding musicians such as B
Murray Schafier, special lectunes, [Tms and
demonsitations on o vanery of topics wene
am impegral part of the cumiculum, The
siructure proved so effective that it was
bty wsed as @ model For armlar programs
of instnection elsewhere.

I those early vears, Dhoreen visied
Euirope almost every sumrmer, szarching
for tesscheers of ability and quality, whio
weere then comtrncted 1o teach the sumimer
course offened by the RCKM. Inthis way,
shiz was 1o influence direcily the stondard
wrd v lopmient of courses, s well s
suide the training of music education
tenchers, whin woukd eventually form the
nucleus of & Canadisn Ol sesociton.

£ 1]

The oldest and
simplest (elemental)
forms of musical
structure are best
suited to a child's
- mentality-pedal
points (in upper bass
paris), drones,
borduns, ostinati. It is
no accident that they
all play a part in the
Hiest development

of palyphony.

Crn Souksar:

Fraglin: Eelsbon € 10678 Bovaii Mugko Gom.
Fere i

Troasintion by blagano Murry

Al ngeta Aedrved

Limact bry Parreiision of SUsapoan Amancan
Diiribwions LLG, 86k LS and Conacion
ngenk for Sicholl Mase Dosp. How York

L

Amenig the prommiment idernational OrfT
exponents invited o weach in Toronio wene
Podyuene Mathdy, Daniel Helldén, Jos
Wiryiack, Tromde Schranenscker and
Minnn Ronnefekl,

Threaigh the years, Doneen b
autablished a metwork of eschers ard
musicinns aemss Cansda whom she
imvited v Form the Orff-Schulwerk Society
of Canadu. The inmagural mecting was
helel o Al 200 1974 and aininlerim
execubive elected. Immediaiely, Donszn
projecied the peed for o Canadian
conference. On June 20, 1974, @t the
home of Hermsann Regner in Salehurg,
ahe maet with Corl Ot Gunild Kestman,
Liselote O, Barbars Hoselboch and
Koarl Alliger, President of the Germian
O Associstion, 1o discuss plans for the
First Muticsnal T Conference.

Exacily seven months later, Doreen
rad grectings from Corl O i 136
tepchers and musicians from aeress Morh
America registered for this histone
conference, held from January 23-26, 1475
in the Exdward Johnson Buikding. CnT's
preeling in part, reads:

Dizar Cangslian frienids, ... The work hers i
Cansda has become e istrumeni for the
spresling ol Schubwerk an the Mool Amenican
comtinenl ared in many English-speaking lamds,

Thamks 1 yoair inigintive amd hard work,
Sehuhwerk in Cunada has deep oas
peramally [zl chosely tied 10 all the Schalwerk
ininimcas and i pasticular wanl e hink abou
my unforgeiabbe fricid, Amald Walier, whi
maide the Tirst move and worked w0 hard with
suich wopsaomy aidl |l\.||'|."~|i|_l_|'l:. M}' wixh ix thal
wid will take back home o veew af pasi
wobnievemserns, and at the sume timae, receive
new impmilse and msgiEdion

Dwring this comference, the first
Geneml Meceting of the Orff-5chulwerk
Sociery of Canadn took plece, Founder and
Presicent Doreen Hall leaded on executive
anel addvisory boand of muskezns and
msic edueubors from across Canada,
making the arganzation traly natisnud m
s To acknowledge Canmda's
bilingualizm, the memberdip
ueanimnously decided wo chonge the
organazation's nome b Muosic for Childsen
- Card O Canssls = Bl usique powr enfants,

Doreen encouraged the fonmetsm of
rzgional and provireial chagiers, and her
planning is evidence ol her well-ondered,
practical mind. In her address on the
fenth anniversary of Carl OrlT Canada,
sl sipies:

W have comlimued Lo grovw and

[keurish, always fllowing the sume

milier

Farst, the appraech hy, o o, a highly

il key peram with whom | have

weorkeed over e years, Then the

sappesrionn w formm a regiomal cliapier,

Insermcalianedy upom erganizsism ol

this new cell, plans For o patianal

comlerence in the prsvmaoe, Tolloas] by

summaer sachool seEions o o local
universily or school keanl, Gradually

il carefully wi have cerahlishad n

nebwork across Canole, 2 strins

Fourdmion on which o cominue

Bimldng.*

Doaeen started a bi-unnual pewsleter
in 1975, which helped w knit the
organization together, [t grew mio a
larger Bulletin anc i= naw the tri-annwal
publication Csinete, @ unifving link and
wital sowrce of communication for
mensbarship.

Threwaghouat the yvears, Doreen Hall has
received many tributes ad awands 6
recopnitin of her work:

1962 - Clold Key Award, Chateliime
Magarine

1967 - Canuca Councal Grant

1974 - Faculty Fellow, University
of Taronto
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First Inlemuticmal Canference in 962

1T - Service Award, Amernicom
OrrtT=Schulwerk Association

191 - Honored by Carl Ol Canada ai
b Mational Conference, Toromao

1986 - Professor Emeritus, University of
Tornto, upiom retirenent

1986 - Doween Hall Scholarship
cxtablished at Faculiv of Music
by Carl OrfT Canadn

196040 - Canadian Music Cowncil Medal

1L = Pro Merito Asvard by Carl Crll
Foundation. Munich

19897 - Endowment of Doreen Hall sear,
Boyal Comservarory of Music

Comecart Hall, by nembers and
fricnds of Carl OefT Canada

1995 = Fellow of the Royal Conservatory
of Music, Honoeris Cuausn

Hha os apgeciative ob all these tnbuies
ad awards, ad finds those from her
colleagues particalbarly meaningful, Cne
of these 15 the ADSA's Servace Avwanrdl,
presented at the 1k Mational
Conference in Washington, [0C n 1957,
ADSA President Jane Frazee, in her
citation address, said of Dorean; “The
rols ol o -::-'rJ__l:_:ui;.'aIilln e nn truth be
fonand in her work,”™

Keith Bissell’s “Tribue to Doeeen Hall”
at the b Mational Conference, hekl in
Toronto in January, 1981 is well
remembered by Professor Hall:

[ shall sirive valinnily, anl | assure yom,
sinverely, o express our appreceation ol The
remarkabde achicvement of Dareen Hall in
eetahlishing Carl Orfl™s  Music for Chilidren as

Tha Onff Echo — Summer 2002

i vital Torce in massic education oo thes
contanenl

Although as musbe-educational
significance is woday universally
ncknowledgped, 11 o5 imporLant o remember
that s present position did not come obou
by ¢leance,

I camie absout i Canad and the United
Suates largely throwgh the dedication, the
inspirced tcaching, the patience, persisience,
und, iF you will, the sheer obstinacy of
Doreen... In essence, then, i con be said of
Diareen Hall's comtrbution 1o MMusie for
Chalelrem an Canada, that *What she
uideriook 1o do, she has browghi o pess,™

Oz pwvared she chershes s the TREY
Cingethian Music Council Medal which was
preseried o her on barch 30, 14900 during
the 11th Matimal Conlerence in s,
Timwsihy Maloney, then chief of the mosic
division at thie Natiomil Library of Canada,
arwarded the medal with these words:

The ressson for my presence here is
maleed a happy ane, The Canisdian

Musie Conneil, which wes estublished

m R, has st 1971, anally

awarded o melal, its highest hinor, W

wndsvidizals wio hiave naacde I\.|II|:-|1I|I1||i:I'|!'!

contribadions o mmsic in Caeala The
midal was designed by Monireal

senlppor Charles Dopdelin,

The list of pas winmens imchinles K.

Musray Schafer, Sir Emest Muckillan.

Yehuds Menahin, Maureen Formesier and

Gilenn Gould, 1o name b o [

The 190 weclal is i ke awnrded here

tday, This yuar™s necipeenl = a persHi

wihie b werked an behalf of music
acueation in Cunada For mamy years,

having introluced Ol Schalwerk o

CRFE e e e

Ui ried @857y @il To 8 oo v aged § bl
- -

Canada 1and Meath America in 1955, ai
the Roynl Consersulary of Music in
Toroewkr aind subscupicnily o e
Universsty of Tornba's Faculty of

Wusie, As o real af her ploseering

efTiorts amd ey years o lesching the

Ol meghioad s chitkdren and adualis alike,

il i gzl ok im public scheals,

COmsErvinies amd universiiies acmess
Cananfa amd the Unsted Staes by
classm leichers, professon, nwsic
supervisors and comsulants whis heve
attended ber corses, She has leciured ol
numerous North Aamercan wniversiics.
his been o consuliang, director and
pronduscer o televesd schonl Proedcases,
she adupted ard tmnshaed OrfT's Masie
Jrer Chufelrew in collabocation with Dy

Arnokl Walter and is iow Protessor

Emernius at the Umversity of Tormio,

In 22, 5 perfonmames of Carnra
Brrers in homoer of Professor Emeritus,
Choreen Hall, ook |'I|iI.L'|.! o .':;illlll.'l.h].}'..l"'.FH“
&, Torty years after the first Inpermaiions
Oreff Confierenoe. University of Toromio
choirs wene jeinsd by leading Cintario
schiool choirs anid the Ulnoversity ol
Towonitor Symphony Oecluestr,

Dreween believes that the Ol approach
should play an imegral robe in the
curriculum of universities and colleges,
She siresses the need for rescarch
pEoRErnS 0 L et amd preserve the
wealth of folk mawenial in Canada and
odher countrics, and For an increnss in
umiversly courses devoted 1o the rraining
ol children's woices and suilable reperinine
for children’s choirs, Inothe January, 194
pssue ol Cginare she wroie:

i |"|I||||H||'|-II_II-a|I,|,'|.- 2.




It is a lealthy sign tha s many af aur
yuuang leaders goestion direeiion, gosls ond the
Tt of Qi Schalwerk, for i signifies an
wwaneness o e ephemeral naiure of socoess.
IF [ were nsked for advice | would sipulae &
refurm B ol fodlE, W e missical ||.'gill.':| ol
Carl Orfi—theess five volumes ol Dis Schulaerk

mosckels of excelleiee in composition, YWens
thise 1o e aralyzed, stodied in their entively
gl discuszed in historical Songext, our
sidemits woukl hove a clearer koo ledge al
unclerstanding ol Fasic precepts ol wae
wimilel e stamdards that all deparimens
could upderstand sl nccepd.
ihe threshokl of the 2181 century, with time
aned lechnology hurtling ws farward @l an

. We stand vn

alarmang roie

Even ax the workd progresses, we should
never forgei that each child skarts at the
hegimming an mvsi be caposed o the cpods
qit w.:rh; q_'l_'.l"_n_'_ "l'llq_' k |'|-\.:-'|'.|||'|. in sehu bk
ari Ferumaee in having the wols al b, fo
O bercls itsel philcearplneally and
iecdgreally o the des elopment and mekling
of g,

Heferemnces:

' A Tribute to Dvoreen Hall - Speech by
Keith Bissell, Janwary 24, 1WE] af the
Siath Mationn] Conference, busic for
Children—Corl Ol Cansda—Musigue
pour enfants in Toronio, Civariao,

Papeers written and presented by
oosreen Fall:

* The Schulwerk in Retnspeci—pape
presented a1 AQSA Mational Conference
ont Movember 4, 1983 in Clevekncl,
(i

* Blusic for Chaldren - Past, Presenl.,
Futare ~paper preseiied @i the Orff
lrrstinute, Salzhurg. Ausina

ur Symiposiom OriT Schalwerk 1975

in hosor of Carl OrfT s Bih birtbaday.
Ten Yeurs in Retrospect—speech
presented al celebration of [th
Anmiversary of Carl OrfF Conoca,
February 26, 1984 i Edward Jolnson
Building. University of Toronio.

“Comimeniany™ column, (oo,
Bulledin Mo 41, January, 959,

Acknowledgment:

By sincere thanks are due 1o Senta Raoss of
Waterloo, Omtario, for allswing me to
drw generosly From her articke entitled
“Doween Hall; Her Comtribaition e ihe
Grovvth of Card Ot s Music For Children
in Borth America.” published in (et
Yolume 17, MNos. 1, 2 & 3, 1990-19%H.
hirley Peters fonght (e clesses in

Tormunen Beardd of ediication elemendary Nersiewuad Eveewrive of Carl Ol Caneegla in
T2 she served for fowr vears i tis
Ilh-n.l'.'frlr.l I|i.ll'.'|'.'|l'i'.'.' I‘.‘_‘.‘_]'.'-'\.'II" a5 eatifew 21}
LTI

sediopds foor eleven vears befere fer eqnly
ritireamen! e P2 Dviring thiv e she
foelel VerrTones prosifion e Hae Cmrario
Chopier execidive, orclading dhat of
president. Appoiniea ax archivist on e
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Focus on Research
Janet Robbins, Editor

A Composing Community:

I all started nohe summer of 19491,
when [ med Mary Helen Solomon an the
Ot Teacher Trudming Cowrse a1 Easiman.
Cine: oof my rodes that first summer was to
bz it [uu‘lir.'ip:lnl ohserveT, I"’""-'“'“E'- amid

bzaring from my perch on the boundary of

the class, Two weeks came and wen; the
class wus over inthe bink of un eye. Cne
guestion popped up repealedly: What
hippens when teachers remm w iheir
clissronms bex fry o mew ek I'.Iurinp
the course, much tme was devoted o
involving teachers s active pariipants in
the “progess" and i honimg musicimshp,
Daily expenences emphasized techiigues,
orchestration, imgrosisation asd pedagogy,
with artist-teachers modeling innovative
lessone imlencled o inspare. A asgane
they did! But, something iold me thai
mainy wonaled discover bumps ;|||.:np; 1hi
wiy inthe journey from summer course o
antumin ¢kasaroom, and 1 was curious o
learm honw the wondertul experences from
the cowmrse wonlkl play oul wilh chialdren i
varied comexts.

Conversalions will inchers reveakad
ihunt one of the woughest pans of that
_inurnl_*:,' el vel :Iig;ging i the cresdrve
roess that Hies o thee beart al Ol
Bchulwerk (Roblnns, 1994), The very
thing that was an csseniial pan of ihe
teaching and learning process in Orff
elasarenims seemed also the most elusive.
For Ot teachers, creating o commumily of
chilelren-ms-cormposeers would be no sy

Everything up te
date, conditioned
by time, becomes
oul of date.

Curs Boikear

English Editon © 1578 Sohol Wis Som.,
e iy

Tramsaion by Wagred Mumay

A righie weaeved

Lieasd by Prrmiiaaion of Eunagsan ATesican
Rigmiwnor LLC sain U5 ard Careedian
mgand lor Scha Music Comp, Maw T2
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Janet Robbins

task, and | was learning that much
depended on the feacher’s sensitivity io the
musical wheas chibdnen brought v ibe table.
I wondensd: could such sensitivily be
tauiglin? Auwd if 20, how?

Cuicsiions began o iumble out: What
docs the process look like, feel like, and
somned likes with chikfren’! Whan ks ol
invilationgs elbein i musical insaginetions
of childfen? What is the teacher’s role
wiilyin ths ATTIPHTRETEY SO ||'|i|_l|-':' Whea
sogmied o be missing wene images of
children nmd teschers workims topether.
Thezn the e siruck. What of images of
children couelef be included in the course?
by thinking was that video vigneties of
children-ps-compesers would belp eachers
so¢ beyond the course 1o their own work
with children, &nd so the jomrmey began.

On Portraiture

During the wimer and spring of 20800, 1
munbe three separnte cme-wesk visits o
Belary Helen's school in Incksonville,
Florida io observe and videstope music
clisses, Thie initial vesal lasted three days,
during which time | videstaped clisses and
rehearsals, Subsaguent visits in March and
April alkewed for fllow-up observations
g weell s e 1o tadk about the emerging
portsain of children composing. My
primary gonl was o capiure the essence of
e comgrosing community within her Uit
Classream ored to poriray the ways an Ot
Sehulwerk encher culiivales children-as-
composers. Initial guestions asked
included: 1 Whan kinds of compositional
ks exist in O Schubwerk classmooms?
20 Whast are the many sodutwms children
find when ereating rhyibim, body
|:-:.r\-:_:|,bﬁi|||1. mrevenenl. mehxles, and
accomganiments? 3 How do children
work codlaborutively in small groups? 43
How does the teacher sot up creabive
tasks? 51 Whal is the lEacher's mle asa
co=creator of comgositions?

The “portruiture’” project was lunched
ol of miy career-long imerest in using
qualiistive resenrch b study Ol
Schulwerk (Fimmerman, 1953,

Portrait of an Orff Classroom

“Poriraiture™ is the term coined by Sor
Lavwmence Lightioot o descnbe a genme ol
qualitative inguiry irtended o porimy
“poiondness =he “complicansd,
multifaceied definitien of schos
clfectiveness™ (1986, p, 13). Pormaiture
relies on typical Tiehfwork sietegies of
piservalions, inlerviews, reviewing sehool
documents, and “hanging out™ in bath the
schonls und the sumoemdimg cormmunaty

i 1986, p. 151 Through inerviews,
|,Ii|,|,|-|'.g|.||:._;||h;] tlormnild comversalions, the
reseqircher lstens for a story. What is
wiique about portraiture is the
combining of empirical and pesthetic
dimensions, Lawrence-Lightlool wriles:
“Sdy methods, . _[include] the careful.
meticulons work of any conscientious
feldworker and the crafi of a
storyieller.. . 1986, po 161

The rescarch metheed of = portnmiure ™
cuntinues ko appeal oo for several
compelling reasons, the foremost of which
i= the use of lierury elements of nomtive
amd storytelling. The enllaborstrae e
of ponraiture also fascinaies me, Poririis
are crested as aoresull of a dialogue
between the researcher and teacher. Both
the: “poriraitisi {nesearcher) ond the
“subject” (leacher) are involved in
“drwvwing the image.” By reaching beyoml
thee walls of the academy, ponirainne
siempiz fo resomate with teachers i the
“real world” {Lawrence-Lightfoo &
Draviz, 1997, p. 9 The researcher also
I_'rri||gx her lile slory il EI':I:I'iL'IIL‘L‘:"i Lo 1he
resaarcly peoject, smdd i hes been important
for mie 1o realize that my history would
cnhance miher thon reduce the quality of
the resesrch.

Fimally. one of the main purposes of
UL 1% 10 @iVe YORce W praclilioisrs
aiel 1o deepen the conversation abpai
teaching and lewming. This purpese had
always been at the center of my thinking
aibl lesscheer traimingz, aml | wis
convinoed that portritere would be one
wily fo cupiure the richmess, complexity.
and multi-dimensional nature of Crff
Schulwerk teaching ond leaming,

eattieeanal e pige di.
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A Story in the Making

Simce that first sumamer, 1 have conse o
view the course o= a labortory of learming
fowr teschers o prese guestions and pueele
aut sodutions, In 15997, we ackled @
reflecliive prctice Cormgunent the course
that mcluded daily jowrnal pssignments,
The jourmals became o springbwoarnd for
gonversation ahout pedagosy. By asking
purrticipants 1o siep back and reflect on
thesir daily experiences, we wene
|_-11|_'n|,|r;|llinll_ am imbemsomil siudy ol the
“pivcess” of Ot Schulwerk teaching and
keaming, | winled feachers o “leam i
o the questswns™ { Hobbard & Poweer,
1EH 3y as they booked abead to ther wirk
with children. Those journals wnd
comversatioms become useful wals For
dgrping ime prctioe o deeply

I the swmmer of J0H, we decided wow
i b vignettes From the pomtriore
praxject during the doaly rellecism lune o= 2
wiry by mike psues of mmplenemation
even more cemral w oour daily
comversations. Cur hope was that sesing
the children in action would provide
teachers with a bind's-eye view of
children-as-composers amed would bead o
grester understanding,

Tz first stip was o find excerpts [rom
the classroom thit e been capiured o
vk, The sifling ard sorting began, as we
semnchedd For ways to frame the composang
commanity in the Orff clissmoom. Chice
the vuders were ranscribed, 1 shared them
with Mary Helen. Together, we klentified
excerpts for use in the summer course, &1
ol the excerpis tat wene selocied incloded
Uiz varied uses of Keetmans model wonds
that plawed out in Mory Helen's classroom.
Vigneites thot included childsen creating
boddy percussion scoompaniments,
moveEment astinl, rI|._'.'II|||'|iI.' PECEE, and
mekslies would become the storting points
fiow daily reflection.

What we have foumld is that the videos
opened up conversations about the pieces
ol pedagozy underpinning the creative
process, In particolor, the robe of the
tescher-as-gusde and facilitaior rose o the
surface of everyone’s consciousniess in
new winys, a5 videos were shared and
cliscusesasd. We were able o ook inon the
kind of spontancous teaching that il
envisioned, and the artistry in Ol
Sehulwerk tenching that so ofien fades
from memory omce the workshop ends
became more immediste and tmingible

Ah

Beyond the use of video w poriroy
the creative process of O Schulwerk,
andther portrait is presently in the
making. Three primary elements thal ane
cmerging include the children-os-
composers, the ole of the teacher, and
ihe many faces of model words, As |
continue 1 search for ways to shore the
sories of the composing communily in
oz OfT elassmoom., | am encouraged by
the growing use of alemative fonme of
dutn representation such as video,
narrntive, poetry, omd theater (Rasner.
1997 in educational rescarch, Eisner
urges us b exphore the “edges of

The many faces of model words

methoddodogical inguiry.”™ He is mod the
farst 1o do this, mor will he be the st
For those of us who seqarch for ways o
shure ihe dynamic mature of Orff
Sohulwerk, much work remains
want education 1o be wrilul. . beautiful,
nol merely pretys crestive. not mierely
competent; discovery, mol merely
miimicry. then we have to find ways of
envisioning and recording the expericnee
{Lowrence Lightfom & Davis, |997, p,
617 What follvws are shor poelic
skelehes | share with you that represent
the artistry in teaching [ watnessed in one
COMmpsing COMILITY.

I wee

A single miclel word.. seed, embrve, sanfToover . grows and dies as an accompammgent

for mwvemenl ER R,

Twn mischel words. . samfTower sedar gvsmes, ., are combined For body percussion cstinati

deeomipanainesnl

Students take turs leading, first focusing, then breathing (gl counting] oo begin.
Mislel words are expressed in movement..., dogweod, wildfTover, mses, amaloes,.
hefone setiling onte barred instraments where original malodies are bom,

“Wha's gol & pabiemn?™

Mare combinations ol medel words, more patiems, mEie melknlies Cmergs

[ takes D,
“Let's starl when Palrsck atams, ™

From simple beginnings, woards grow and cransform ineo larger forme.
Whitmam ™ Dazsle of the Dhay inkes on a life of i3 own widh esch new class,

Processing children’s compositional work,
Pruclicing. revising, performing.
“The End”

Portrait of an artist-leacher
ﬁ.lurl_in'!__l F“'E"'I"" are] invicaFses Wy creabs;
emall, yer sigmificant, laxks.

Passianate about mnsical solutions,

aned tuned it children's idess. abiliny
leweels, amd discipline

H;||._|_-.'|-,-ir'|g cxphivmbory and directive palls.
Cieciiffing wivers i fevve o opent whieee e

s i

Listening. listening. listening 1o the children.

Taking cues from children, and honosing
thazir wleas:

“Let's remembser thal diea™

“Cam you play il two times inoa o ?”

“I lgwe itf™

Intuitimm.

Tescher-in-community with chiklren.

Children-as-composers

Playdul inseractisn everywherne.
Stuclents-as-leaders and decision-makers
Emgaged and enjoying each other’s idex.
Inguisitive and curions, commied and
Cinsceniraning

Silly and sevivas; wildly funny aned iniense;
raw, vel neal.

Waorking toward n commmon goal.

Tirgelher.
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exprerienees of o presirs of clifldren:

The Orff Eche = Summer 2002 17




e g AT

T T SpTETT L

[t Took 43 Years
Of Rock ‘n’ Roll
To Prepare Us

For Kindergarten.

‘l/nu simply can't be in the business of making drumsticks, mallets and

percussion accessories for as lang as we have without making them durable.

Today's percussionists demand the toughest materials, the longest life

and the best sound. And they trust us to give it to them. 5o now, we're
affering elementary schooks a complete line of durable, inexpensive
sticks and mallets, each with a 100% guarantee against breakage.
Because we know that the punishment Rock 'n’ Rollers give aur sticks
is nothing compared to what your students can do. i
A,

V. [ CEark- 51 com
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Reviews

Carol Erion and Marjie Van Gunten, Editors

The apinions siated are Bose of e reviewer aad oot of tee ediiors or e
Americar Cell-Sefubwerk Associasion. The edifors wizsh s thek Sese pubiishers
sl wewbers of fnaliesiey wive graciously donate copivs af looks and stateriad e review:

THE SCHUILWERK:

Vol. Three of his eight volume
autohiography, Carl Orff/
DOCUMENTATION: His Life
and Works)

Ter e rrened whar Schualwerk is gl
Wikl 15 aims e, we shoald perhaps see
doww 11 e infe being sugmesied Carl
O lT anal T thassi imizreszesd In heeding
b aclvice, there is na finer source than
Wolume Theee of hus aulobiography, The
Sohalwerk, Affectionately known as “1he
blue book,”™ 1t s the definitive story of
“what Schulwerk 1™ 10dd by the man
whe cremied it One would imagine thot
this hook would be on the shel§ of every
O peacher nationwide—and yel,
strangely, this is not the case, When |
asked a prowminem vendor of OriT
miterials oo many of tese books were
puirchased lusi year, the reply was,
Al three,” This review hopes o lurm
the reader twwards this reghected source
muiterial and give ataste of the riches
that awail,

The book apens fa e firs? decades
of thix contury i seemied fe e ox il o
Arrig storoe were sweepning thenigh the
cify of Migich, beginnimg the story with
am image that scts the woae for all th
Pialloves, The air is charged with
possibilivy, and this smosphere
permentes the story of the Schulwerk's
unfelding. Far from foday’s academic
aimosphere of assessment, stmndords and
tests, Ol and his colleagues
experiment, question, search, asd seek tmn
bring ideas o form, following the play
of their imaginations and improvising
serr way towards an clemental aesthetic,

T and again, OrlT proves 1 be the
right person in the right place at e right
time aind his work becomes the magnetic
center of the storm, altracting o host of
like-minded visbonames wha contribwie
decisively o its development. Here we
irace back w the people who helped
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Bring to life all the variows componens
of the Schulwerk we enjov oday —
orohes CGilnther, Gunild Keetmn,
Maja Lexs, Cort Sachs, the Swedish
sisters, Karl Maendler, Eberhand
Prewussoner, Walter Panofsky. Klaus
Becker, Arnodd Walier, [reen Hull,
Margaret Murray and maorne. 11 seems tha
Ol meeting with each of them is
“meant [ be” and it is fascinating Lo
refleet that el ewen cmie ol thosae
meetimgs mwd occourred., the Schulwerk as
we know it would not be as we know i,
Ol wriful storytelling Ciranslaicd by
Margaret Murrayd makes it a delight and
plensure s meeet these people, whose
slories we ought o know,

In addition 1o this engaging narrative,
what can the reader expect From these
KL pnllq"\.'_’

* Marvelows archival phitos of
Gilintherschule dancers, instroments anl
THIre

= Eairly muesical scores not found in the
Music for Chifaeen Volumes tha
illustrate the emerging clemental seyle of
CTHIpH s LT

= Orft's speeches and comments tha
comprize the bulk of his original
siglemems abowl Uwe aims of the
Schulwerk. {Vinually all quotes one may
have seen elsewhere can be found
Fstwwecen lese fwo coseps b,

OrfT's ideas have both poassed
throwgh genensfions and raveled acros
culwiral borders, mndd there is nlways the
dunger thot we can lose the meaning of
his oraginal intent,

This ook serves s @ beacon o guide
U i e practioe, shinang s light back
o “how it come inio being™ and forwani
tas “what o yet might be,” OnfT himselF
wis well pware that his work required o
perpetuil new bepinning, but was
equally aware that the “reprigductive
spark” could fMicker oul and die o moved
toar Tur from the hearth of s inceprion,
This murvelous ook, replete with its
mythic stry. poetic images, vihmng
idess, stirving photos and exguisice

musical examples, is a testimony o the
breadth and depth of elemental art, It is
fime for the blue book o ke s place
amengst the broswn ones in the horme of
every Ol weacher!

- Dowg Goodkin

FEVISED @ UFpDATED + CHD ESITIOH

|

COPYRIGHT:

The Complete Guide for
Miesie Educators

JAY ALTHOUSE

COPYRIGHT: THE COMPLETE
GUIDE FOR MUSIC
EDUCATORS,

Jay Althouse,

Alfred Publishing Company, 1998

Disclaimer: This 1s not o book review.
This i= i personal testimaony,

When | was first given this bosok o
consider for review in Tiee Cgl Eelue, |
hael tiree only vooscan it quickly. My
immediane impression was that il
seemed Fairly comprehensive and easy
to redd, odd [ ot it im the “To Beview™
pile. Afer aking a closer look, |
decided to test the hook™s applicability
ter the work of Ol eachers by seeing

avnined vy pape Y L
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Announcing A New Partnership!

@ ®

PERCUSSION

®T70CA

Twu leading manufacturers of
percussion instruments have joined
forces to produce the highest quality
products, unconditionally guaranteed,
at fair and reasonable school prices.

PROFESSIONAL PERCUSSION DESIGNED
SPECIFICALLY FOR MUSIC EDUCATION

Call today to receive our NEW color caralog with our complete line of Bergerault Orff instruments,
Peripole® Percussion by Toca, onr Peripole™ Angel Holo™ Recorders, General Music and Early Childhood.

1-800-443-3592

F.O. Box 12909, Salam, OR 97308-0808 Tall-Free Fax: 1-888-724-6733
E-mail: contact @ peripolebergerault.com Web Site: www.peripolebergerault.com




whether [ could use it o answer a few
questions: Can [ photocopy this song
{this Pz, Lhese song lyrics] and use
it in my fourth grade class wday? Can
| make an audhio—or '-.'-|_I|_=|'|I:|F|_'- of aur
concert and sell tapes o school
families later as a fundraiser? Can |
wse Lhis poem to compose a song and
create an Ol arrangement? I started
oul using the book as a referance,
skipping here ond there 1o find the
answers o my questions. To research
ane of the questions | read an entire
aechion an order (o get the complete
answer. An hour or so later, |
realized that 1 had read the whole
haok from cover to cover—mol
bacamse il was mecessary to rend
every chapter to find answers 1o my
three lest gquestions=hbut becanse i
was intergsting and compelling!

The book gives an overview of the
principle of copyright and a shost
history of copyright law, The main
body of the book describes how the
Law works sl thase sitoations
familiar to music teachers, The lus
seciion of the book coniains a glossary
ol terms, simprle letters 1o publishers
and eopyright owners thal can be
cusily adopted to your circumsiances,
and a list of publisher web sites useful
for finding copyright owners,

Aldrer spending this shont time with
the book, it was obvious 1o me thl
every music teacher ought to own il
Then, m a kind of “dubh”™ expericnce, |
realized that since | wos in o |'u|~.i|:lu:'|

1o do so, 1 should By this lintle solame

Faar all the mosic teachers in my
district wnd [ did, Ear Iy vry thi -.
ver, i middle scheol drama teacher
called with a cuestion abaoul ¢ |1|1_'_¢|'ig|'|
while putting fogether 2 Broadwuy
Revoe. | boughi copies of the book for
all our droma ieachers. { Arn teachers
are beginming 1o have copyright issues
ns well, pnd [ am in search of a book
for therm that 1= & well-writien as this

achinn]

one.} IF you cannot persuade your
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sehonl or school district 1o buy a copy
ol Copvriphe; the Complere Galde for
Hasic Racoders Tor your schonol, |
suggest you purchose ane For

Il csald b the hest

yomiraell.

(Echiior’s mote; 1 happen to know that
Cargl did indead se1 oul to craft o
review, but jusi as she said, a funny
thing happened on the way. b

invesiment of Your own money
yiou ve ever made. In our current

litigious society, author Jay

Althouse

may have just saved vour joh’

- Lol Ernon

THE CRGANTESTHOMN O
AMIRICAN Kopaly Epucamors

Kol -]
/11:”#-”.”{(/ mrﬂx i (Iﬁ'i'.u

O] B0

JHEERHT '\.

{1AKI i compilalkm

Ol fenturing exempliny selecionm ol the Naticnal Childnens Clair

EE preserving s chosal hastoey by i wlus ing

perbivmances recorded during the vears 79 198, T e impressive
amuy ol comlecions includes: Mary Cioetae, Gabriella Thése, Jean
Achwornh Barde, Bk Cailichini.
Kans, arel Henry Leck, Celebraie OAKE history and the
Matwinal Children’s Chair, Ovder your C1F Trom:

Christine  JordaniofT, INween
R EHTIEN T
wiitk ol Lhe
AR Maionsl Oifke

1612 2%th Avense Souih
Masorhead, ¥IN S6560

Lt oo C710's pe
510K plies
shippng

Ue:I. KE

h www.oake.org  emafls ovkeoffioe@gol.com
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Latin and North America, Caribbean,
India, Asia and Pacific

2

WORLD MUSIC
Rough Guide, Second Edition

YOLUME 1: Africa, Europe and
the Middle East.

YVOLUME 2: Latin and North
America, Caribbean, India, Asia
and Pacific.

673 pp, each volume, $26.95, CD
included with each volume.
Available from Rough Guides, 345
Hudson Street, Mew York, NY
liMil 4

The Rough Guide to Wiarkd Migsic is o
comiprehensive reference book in two
volumes, with rao acoompanying COs.
This fully revised and expanded edition
et articlos, biveraplics, szl
soeounts, photographs, discographies,
imterviews with ani=is and comments by
cthnomusicologists, Think of 1t as a Geld
guide or an encyclopedia, because
although the writing is engaging and
conversational, there is more
information packed into these 1435
pages than can possibly be absorbed in
a lifetime of study,

The book is divided inte large world
regions, includes o map for each section,
then organized alphabetically by country.
Euch chapter is divided inpo various
masic categories that exist within o
country and ends with a discography.
The lsast section contxing directomes of
record labels, shops, and contributor

42

information. The index is
extensive, although there is o
information provicded for snime
smaller countries such as
Abkhazia or Chechnya.

The arntiche about Tibei,
entitlisd, “Eaizing the Rool™
biegins with comments obout the
ancient civiliztion and religion.
Basth ritual and secular music ore
diseussed in detail. Tibetans in

_exile ure experimenting with
y :|11|_1|_1-|_'r|1 whicwms Lo create "new
slirectiena and new sounds™ ansd
o im Llhasa there is such a thing as
marganr massc bars, a Tibedan version of
karaoke, using the tnslitional dince amd
poeiry, Thers is a discussion of how
Tibetan ritsal music has influenced such
Westem composers such as Philip Gloss
and Fremch musician Aloin Presencer.
Mickey Hart, from the Grateful Dead,
has been influential in the New Age
music h‘." |1ﬂ'||'|||1|i|!|j[ r|.'q_'|.|rdi.|:|g:~ al
Tihetan bells. The discography
includes ritwal ond folk recordings,
compilations, contemporary arlisis,
and chants from the Gy Monks.

The music of the United States is
divided into eight chaplers: folk,
bluegrass and old-time. cajun and
ryvdecn, pospel. Klezmer, Mahve
American, Tex Mex/Conjunto, and
wiorld musicffusicn. Sidebars are
dievaoted o a single amist (such os
Aretha Franklin or Bl Monroe),
festivals (like the famous Telluride
Blecgrass Festivall, or dance halls and
radio stations devoled 1o Zydece o
Cajun music, Oceasionally the sidebar
contains lyrics, such ot the clissic
spiritual “Gospel Train,” The caplion

nastes thot this song was popularized by

the Fisk Jubilee Singers in the 1870,
and was collected in the Smithsonian's
Waolume | of Wirde ir i Woares

Klezmer Music is nod necessanly
specific o single country oF ethiic
regrion, so | was curious how o locate it
It is bath in the Tuble of Contents and
the Index. The chapter devited to
Klexmer music s under “LSA"™ and is
writlen by Simen Broughton, editor of

the series, nnd rssisted by Joel Euban
and Henry Sapoenik. two major names
in the American Klesmer revival,
History, truditions, trends, significan
performeers aml special influcnees (such
Hungarian, Romanian, and gypsy
misician) are discussed, s well as
Klesmer music in lsrael and Burope,
There is another larger section on
Ciypsy music lound i many parts of
the world, and yet another section on
the music of Hungary.

Thers are s companmm compEucl
dixis ineludisd with The RIIllL‘Il. il
From this reviewer's perspective, the
performances are disappoeinting even
though they are varied, energetic, and
authentic, The emphists 1s on Musion,
upbeal, popwlar, heavily orchestrated
tracks rather than & capella. ceremonial,
tracitienal, folk, sacred music or field
recordings, While it maght be imeresting
vy urier high and high schosl sodenis
to hear what their connterparts all over
the world are hstening o, it would be
beneficial wo hear the origins, the
aeoustical and ethnic roods of teese
performances, An addinonal problem is
a lock of diversity—thers are several
tracks Trom one couniry, and odher
comiries are nod represenbed o all. The
extensive discography can help the
resderfistener balance ol the selections
but it might take a licle footwark.

The Rouwgh Guide's sirength lies in
the Brzmuii My Laid-wmin, weTlsparing: ol
information contaimsed inthe books The
C[ music is merely o teaser,

~Terry Boyarsky, Cleveland, Ohio
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E:u'l}’ Ameriean Roots

. K -

EARLY AMERICAN RODOTS
Country Dance Tunes,
Improvisations & Shape Note
Hymmns (1)

Hesperus

Maggie's Music, MMUD216

When it comes to beautiful
recorcings of English and American
dance tunes, my motlo is; “More is
never oo much,” 5o, when Earfy
Awttertcan Kootx was put into my hands
I couldn™ wait to listen o this
womderfully familiar music and bagin
a rigadoon, pousette, or sashay in my
livimg room with Iriends

Hesperus is comprised of amazingly
talenied musicians who are as at home
on the hammered dulcimer as they ure
on the violn do gamba. Each cut on this
CIY is carefully arranged 1o showcase
different combinations of instruments
miking it useful when you weed 3 shor
listening example for your studenis.
“Captain Kidd/MNashwille™ amd
“RockbridgeThe Garden Hymn"
provide lovely examples of recorder
ensemble playing with instroments 5o
well balanced that the listener can
eaisily hear the low recorder part. The
“Bobbing Joe Medley™ demonsiraies
counter-melodies and harmony while
“Childgrove™ provides an example of
nccelerando. And don't pass up the
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chance 1o listen o the vicla da
mamba playing in “The Spirie of
Ciambn,”
My rhapeodizing abowr the
beutiful playing is offered with
a ward of cantion, If Vi are
looking for recorded music
use for actual dancing, this C
may nob be for you, The cuts are
either much wo short or the
N chosen tempi wrong for
ih.}'t'lL'ilflg. For example,
"Daphne” is a beautful country
dinee tne and iis s lodsly
played here—but much too slowly for
dancing! Oiher wnes Tor dances done
in sets of two, three, or four couples
are nob quite long encugh o be donced
all the woy through. (*Argeers,”
“Heotch Cap,” “The Merry
Milkmiaids.™)
These short cuts may be intendad o
ullow the listener to experience as

many lunes us possible, but they enly
lefi me wanting more. Tem of The
wenty-twn culs ore under bwa minutes
and one is only 1:26 in length, | foand
myselt disappointed that the munes
were over &0 quickly and would like (o
have heard some of them repeatedd
ofien enough 1o help me Feal

cam lorable humming this gom as |
left the room. Listening examples?
¥es, Danceoble music? Mot really.
Fine playing? Unguestionably, Worth a
listen to make up vour eown mingd?
Dictinilcly, Cnjoy!

- Joddy McGeen

Bl Your Advertisement IR

could have appeared here!

.. and reached approximately
5,000 AOSA members

. and thousands riore through
school and libraries!

All of these people are looking for
products and servicas related to music,
children and learning.

Will they see your message — ,
or just your competitor's?

Advertise in The Orff Echo j.x

Call Steve DiLauro at 440-238-5577 to
discuss advertising in the next issus
of The Orff Echao!
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DRUMMAKER
tand crafted

OMNE-OF-A-KIND DRUMS

the drum beais a5
i et beats,
healing,
cannecting,
AwakEning.
Wayne Manthey
3435 20th Ave. 5.
MPLS, MN. 55407
612-729-2962
drummaker2@aol.com

“ercale your awn dnmm”
wirkshops presented mationally

[ = ——— — - — 1
"NEW NEW-NEW NEWY |

From
| Ursula Kempel & Cornlyn Ribchey

; Festive Fayre

A collection of rensissance music for recorder
I conson, Pedagogical infomation and movement)
metruetions mcluded

MUSIQ o T

TOGETH ER‘ A Medieval Feast 1T

alip manable from Faterlos Wasic,,

THE J&3W OF FAMILY HUhIL" h“hlc“rlﬂ
Teur eys will change Magic Circle - Carley Recorder Series
Yo wil! sy musc and childem ina nap way {# Pieces with Acc. )
Jos Wuytack'Judy Sills
IO WORKSHOPS HATHONWIDE! R :
lis MM — [ T4-15 Can You Canon? - 35X Funtastic I
Minneapolis MM — Juse 14-25 EE T
Peinceion M) — fame 8-B0 Alice (¥sen - Land O The Silver Birch
Ciflande FL - Jesme 30-July 2 I Keith Bissell ~Carcls For Singing &
Tulsa QOF. - July B-1D Playing - In Thi: bosdes - Let's Sing & Play
Aceon MA& = July 10615 i sl
Ailuiris 0ok = by 1217 Doresn Hall - Canons & Rounds
Sania Foam CA - July 1924 u weational Catalogue
Mew Yok MY - July 24.28 Available Upon Requesi

Berea OH = July 37
Cleedland OH — August 1618
mewport Beach U4 — Awgsn T1-23

Copract Your Favourite Dealer
R.. Regina5i N

Princesan M) — Augast 2124 SI ;A:SIL?&GH
| For a workshap near yoas— Bl "l:'-:"-II .
TOGETH 1{BOHR 563

MU % it Faxi(5 9] RE&- 4759 E-Mail

W -n.rl-r*m.m 08 e o

(8OO T2E-2692 ]F!]] J
mgmrn:mﬁmmw |

er RUM"™

Our name says a lot.

When involved in reaching music, pride tickles sur senses, You
know the fecling, I'm sure, The sensation is the resalt of o,
Lnewledee, alent, und possion. Add these mgether and dhae som

becomes che driving force thar inspires students o wang o learn,

And the Sareve of their accomplishments? Thar's what makes

youur jobr worth the endeavor.

At Amenican [rum, we share in your mvmphs by offoang the
highest quality mallers. The Fecr teachers have chosen American
Diruin for over 3 vears is thar our mallets are reasonably priced,
longer losting, and colo-eded for casy rocognition. YWe even have
lictle mallers for little hands! What makes oll this worth our effore? The

-}

(L)

wionds f crow S ArE MSIC D 4T GATS, b

AMERICAN DRUM"

'Mi.‘ip Gyt
shop with w5 an the web at ink: dhans
wwhw.amercandrum.com A A

e & 00 Saven Hills Blvd. % Richmond,
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Video Preview from the AQOSA ASY Library

Let’s Start at the Beginning: Teaching Recorder in the Orff
Schulwerk Classroom By Julie Scott

“Peuse porridge ha, pease porridge
corlel,” recorder play, Orll Schulwerk
wity, is anything but ald! With the skill
anel purpose of & master Chefl’
Schulwerk weacher, Julie Scotr opens
thiz 2002 AQSA Conference session
with o Familior poem, speech, song,
amel movement. The slage 15 sel for
naturdl intredpetion o the soprans
recorder, Ms, Seott introduces o
thouzhi-proveking approach o noede
orcder, olfers |‘||."||'||'|.I| ||_'|.'|1I'|§||_|I_I|."'k. for
playing low pitches, and includes o
graduated recorder resource lisi. The
puarticipants echo the pocm, “Pease
Porridge Hot” os speech. chant, and
mavemenl, The sound gesture palern
hecomes o group mixer with Orff
Schulwerk instrumentarium
accompaniment. Within a moment, o
favorite thyme of early childhasod has
hecome the vehicle for g mew level of
learning—the introduction of the
sopraong recorder, Ms. Scoi asks the
parbecipants L manipulite ome of ther
hunds by touching individoal fingers o
thumb, Thiz imnocen! exercise becomes
the driving force behind bs. Seon’s
choice of noie order. The group
dizeovers that the first and second
fingers next 1o the thumb are easiesl
Lor Mt e,

Fackimg wp the recorder with the leh
hiand and positioning these two fingers
and thumb on the upper holes, Ms.
Scott offers relaxed and notural
suggestions on holding the mstrmoment,
She instructs tse growp o Maten the
fingers and seal the holes with the pads
of the lingers. Ms, Scott madels o
gentle brewth, and advises the group
noll s use the word “blow”™ when
mbradwcing soundd production, "The
aroup whispers “tooo™ as M Scon
intresduces echoed rhythmic patiems as
an infrodocticn fo tonguing. Ms, Scodt
transfers the tonguing paticms o the
recorder, The first note p|;::|.'|_'|;_| o thie
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Beth lafigliola

recorder is "A With this careful
prommework i echaigue set in place,
M, Scott immediately adds o second
pitch b the repertoire. She
demonstraces lifting the top, or index
finger. The group echoes rhyvihmic
puitierms |,|'\.i||g this new soumd, U7
With'a natural ease, the two notes are
included in echo patierns. sounding the
familiar sol-mi call that is the basis for
carly childhood chant and song. The
chant, “Pease Porridpe Hob” becomies
a rode song, easily echoed by the
group. The vaice, recorder,
instruments, and movement combine to
bring this poem o a challenping level
of performance. The calls of early
childhoasd are now ready for
exploration with recorder. Ms. Scon
stafes that the goal is to ploy o piece an
the recorder first “hy ear,” M, Scoll
encourages the parlicipants W review
other calling chanis as a way 1o
praciice the difficult fechnigques of

luugu.iu.]_i. brewth coniral, and
wraditional siaff reading. In a
cluszroom, the students would learn to
improvise with these two sounds and
naiate the pitches on a iroditional iafT,
L-1|'|'I:_|.i||'\.' M. Seall,
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states Ms Scoil. Insist thiat the group
play the note *in tune” from the
beginning, she says, becawse the piich
can vary as much as o half step. Ms.
Scott prepares the song, *Bohby
Shalloe,” using echo patlems ol sol,
mi, and lw. In the clussroom, all the
studdenis learn each parl in thas
ransposed OrlT Schulwerk, volume
ane, arrangement. bMa. Scoil adds an
improvised ‘B section using the poem,
“UIne., twa, three, Tour, five, Omee |
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canght a fish alive.” Her helpful
~.|_|ggc~.linn~. on using the rhythm of the
waords For introducing improvisation
are worth viewing. As Ms. Scott adds
0% to the list of sounds, the placemaent
of the right thumb under the reconder
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15 pari of the cremtivity and technical
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becomes an important part of the
musicil expression ol he group. With
the emphasis on recorder technigue and
note order. this videotaps 15 a great
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ADS A Na¥ifional Coenference 2002

American Orff-Schulwerk Association is pleased
to announce the 2002 National Conference,
hosted by Nevada’s Desert Valley Chapter

American Orff-Schulwerk Association
PO Box 391089
Cleveland, OH 44139-8089
Phone; 440/543-5366
FAX: 440/543-2687
www.aosa.org Email: info@aosa.org
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