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From the Editor

Every Movember, of our national
conference, 1 iry o find peaple who arc
attenching their first ADSA conference, |
wind to know how they feel abour whal
they see poing on around tham, What
excites them? What will they take bhack
Iy heir clussrooms? Are they learming,
sleinng. pluying. having fun? The
answers are is viried as the people, bat
there's one thing nearly everyone
comments on: the reaffirming. unifying
spint of community they feal ovir the
five days.

We all know this feeling — one of
common purpose, of the joy m sharing,
of the energy that results when our
individual acts of creation corme 1ogethar
to muke something Figger than the sum
of is parts. We have made o community
among purselves

Iin this issue’s special focus section.
coordinated by Editorial Board members
Carol Erien and Janet Boblins, we look
at the ways in which we binld communi-
ties cemented by the bomds of music and
dance — in our elassrooms, in our
scheools and in the places where we live.

With this issue, we also introduce an
ongoing series of articks.

Perhaps one of the reasons AO05A
feels so much like o community is that
wee have the components of a village, if
you will: the long-term residents, the
mewcomers., and — in owr classrooms —
the children. And unlike organizations
that spring up overnight, we have
something clse — the clders. These are
the peaple who gave rise to Orff
Schulwerk in Morth America, saw it
through iis development, tnoght the next
gencration, and remain an integral part of
AOSA and Orff Schubwerk s America,

Crver o ycur age Tive (i Echin
Editorial Board decided to mitiste a
serice of poriraits of these people who set
us o the path we follow wsday, During
the past vear we hove interviewed many
of them and will continge o do so over
coiming months, Our first porirait is of
Grace Mash, teacher, meator and fiend
o many. Her story, on page 22 writien by
Judith Cole, is sure 10 kindle reflection
and inspiration, Enjoy,

<Daommn Marchetti
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President’s Message

Linda Ahlstedt, AOSA President
If You Want to Know the Future, Create It

The Mational Board of Trustees took a
riant leap toward the future in the
crention of a Sirategic Plan for the
Mmerican Orff-5chulwerk Association ot
the Morch 2001 board mesting in Las
agns, Mevadn. With the guidance of
business consultant Phillip Kuehl, this
strategic plan was developed o present a
lomg-temm focus and direction for A0S A
and define short-term implementation
processes and priovites consistent with
the association’s intent.

The follewing six issues ore, in the
hoard’s view, key facioss thar must be
addressed in the Strategic Plan,

Priority ADSA Planning Isues

I. Mational membership will grow i
ADEA improves s collection, evilwsiion
and dissemination of materials, programs
amd services 1o mest the needs of current
andd potentinl members in o cost-effective
Tinmner,

2. The Ukt Schulwerk approach and
praciices are not, al present, an integral
part of undergraduate music educition
and this cireumstance impedes the ability
of Ot Schulwerk to become established
a% the mainstream approach in general
music education.

3. ADGEA is not atiracting or retaining
lurge numbers of new members among
novice teachers,

4. The delivery of information and
education by electronic delivery systzms
15 valued, spught and used by many
younger teachers,

5 AL present, ADEA leadership does
not have accurate and comprehensive
membership composition information
and needs data o support its decision-
making processes,

. The association's curmant gover-
fisce stnsctone 15 inadequite and
wmelMeient ot ol levels

The second step in the planning
process was 1o establish the assocation’s
desired sirategic position, focus ancd
direction, The completion of this step

The Orff Echa = Surnmer 2001

produced & full definition of A0SA'
desired wdentity, reason for existence and
scope of activilies.

ADSA% Tdentity-Bellef-Mission

The American Orff-Schubwerk
Association 1s & professional organization
dediced o the creative teaching
approach developed by Carl Ol anad
Ciunild Keetmon, We are united by our
melief that music and movement —
apeak, sing, and play: w hsen and
II.II(l.I.lI'!'iI.iIIII.l} 1o mwrve andd crese shamnlcl
b an actrve andd poytal learming experi-
ence, Clur mission is:

To demonsirate and promaote the value
ol Orft Schulwerk
© To suppor prfessional development
GppOTiuniies
" To align applications of the Orft

<D

WA SUFUKiMmusiC.oom

Schulwerk approach with the chunging
needs of Americun society,

We then developed three objectives o
artsculaie our key directions amd thrusts,

Membership: Attract and retain a
growing national membership.

1.1 Conduct eredible research to
ilendify the needs of curment members,
podentnal members and former members
and incorporve the fndings ine ADSAS
deciziemaking prieacs,

1.2 Provide n superior ond distinctive
package of benefits to fully satisfy the
needs of all members.

1.3 Incrense AOSA" visibility and
invilvement with organizations thet do or
could have strong interests in the Orff
Schulwerk approsch.

comitever on pagy o,

L]



L4 Imiplement a fully functional ard
content-rich Web site with member and
nem-member access privileges,

1.5 Work with local chapters o
develop and implement a shared strategy
thut promotes national membership.

Advecacy: Assure the integration of
the Orff Schulwerk philosophy and
approach in music eduention curricala
at all levels,

2.1 Develop, disseminate and suppon
implementation of undenzradunte music
cducation madels that ensbruce the Orff
Schulwerk active music-making up-
proache

2.2 Prowide cost-effective and
meaningful professional development
uppunanies based on ohee O
Schubwerk approach,

2.5 Develog an agenda to prioritize
issues that should be addressed by
classroom- and proctitioner-focused
research,

24 Increase ADSA'S public relations
elforts and effectiveness.

Organizational Develtpment:
Strengthen the resources and capacity
of AMSA to successfully pursue i
miigsion.

3.1 Develop and implesnent i process
e defermine the ideal size and composi-
tion of the association's Board of
Directors,

3.2 Develop and implement a process
to reclefine the roles and relationships
among the Executive Commiltes,

Regional Bepresentativies nnid Advisney
Bourd.

3.3 Provide regioial leadership
trkining programs for current and
potential A05A volunieers

3.4 Develop and implernent o process
e determing if AOSA should affiliate
with other music-related organizations in
a manmer that facilitabes the achicvement
of the mission, preserves the
association s identity, and protects the
integrity of the OrfT Schulwerk philoso-
phy and approsch,

3.5 Develop o trunsition plan for the
ADSA Executive Director o ensine
comtinuity in this key management
position,

3.6 Increase AQSA'S abiliny 1o attruct
and use financial and human resources
needed 1o accomplish the association's
missicn,

The third step in the planning process
was o establish ADSA's implementation
priorites.

1. Comduct credible research to
identify the needs of curvent members,
patentind members and former mem-
bers and incorporate these Andings
into ADSAS decision-making pro-
CESHES,

The Board voted to hire a professional
research team to help us detcrmine our
members” needs. We want to Know whal
services you find most valuable fom
AOSMA, What can we do 1o l':lu,.uu“@u
loval members to join ADSA7 What can
ADSA do differently o make a differ.
ence for you! We'll also develop a survey
for workshop participants and 1eachers
sompleting Oeff teacher raining courses.
W must find oul why our membership
has gone from 5000 nationo] members to
4, 2000

2. Implement a fally Fonctional and
content-rich Web site with member
and non-member pecess privileges,

W have swccepted o bid from TIMS
(Technology Information Monagement
Services) o design our new Web site, It
will be completed by August 1, 201, It
will include en-line registration for
conference and membership, You'll find
apprentice forms, conference call,
conference evaluations, pictureabios of
presenters, nnd information shot ta
ChriT Corps, You'll be able to downboad
scholwrship applications. Members will
be able to give us feedback on these
strategic plan issues, ANV Library
materials will be pviilable and we'll be
sharing exciting lesson plans that meer
the Maticmal Standards. We greatly
Apprecime your paence as we've
conducied a search for Wb design and
management this year.

3. Develop and implement a process
bo defermine if AQSA should aililinie
with other music-related organizations
in & manner that fecilitales achieve-
ment of the mission, preserves the
asseciation's identity, and prodects the

imtegrity of the OffT Schulwerk
philosophy and approach.

I v appaviniesd an o fiewe commities
I investigate the possibilities of affila-
tin with MENC, the National Music
Education Association and/or OAKE, the
Chrganization of American Koddly
Educators, The committes includes
ADSA post presidents Jane Frazee, Dl
Bohlmyer and Marilyn Davidson; OAKE
president Jill Trinka and president-elect
of MENC. Willie Hill. As we usg our
resourees in overlapping services amd
cormpete for membership, we'll explore
crgitive ways o oollectively further the
cise of music education. This commil-
tee will present their findings al the
Mational Board of Trestees mecting in
Movember 2000

4, Provide a superior amd distinctive
package of benefits to fully satisfy the
nevils of all members.

ADEA publiciypublic relations
committes 1% developing a CO-ROM 10
demanstrate national music stardards
throuigh the Odf Schulwerk approach.
We're developing a videno, “The Winning
Way,” for advocacy and membership
grivwih. W have decided o send
Reverberations, our national newsleticr
b you as @ separate mailing from The
Ol Echer, so you' 1l receive eight
manhngs from AO05A next year. | have
appointed an ad boc commities o design
a mermber support packoge which will
include these exciting projects and other
advocacy muderials, Please let us kiow
how we cain further serve your neads,

As the NBT members came to the
conlusion of this exhausting bat
exhilornting process, we were filled with
grent hope for our fuiure. The ADSA
Strategic Plan hos helped us focus on the
future and will undergo continuing
updating and evalaation. 18 las been o joy
and a privilege to serve as your president,
As T tum the gavel over 1o my friend.
incoming president Carol Huftman, 1 ask
you bo help us ensare that the gift of the
Schulwerk is perpeiually remewed, We
nesd your ideas, creative thanking,
dedication and passion 1o keep the
wildflower blooring in the body, mind
and spirit of children of all ages.

If you want 1o knonw the future, create
it with us,

The Ol Echa — Sumimer 20017
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Play Smart!

with Kid's Percussion from Remo

With research owver- Endorsed by leading early
whedmingly supporting the childhood music educator,
connaction batweaen Lynn Kleiner (shown abowve),
music and learming, its Ramo Kid's Percussion
just plain smart to bring |7 A combines cver 40 years of
the developmental axperience as the leader in
beredits of muskc ﬂ professional parcussion
making into your class- ﬂ with authentic sounding
room. Snca rhiythm is and kid-friendly designs.

the building bBlock of all So, while playing music is
music making, Remo's com-  amart, making music with
pleta line of Kids Parcussion Remo Kid's Percussion is

i5 the perfect choice. evan smarter!

Aamo ciars a wide assorment of drms
s pertussion for chiten I mond's and uo,
cuong cockages with play-along wosos.

)
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Focus on Building Community

Building Community

When Orlt teachers get together ar workshops and national conferences there is an immedi-
ate sense of community; we are bound o each other by those fundumental qualities in Orff
Schulwerk that speak 1o our common understandings and experiences of shared music-making,
That sense of commpnity 15 nod everywhere present in the larger society.

[in his best-selling book of the vear 2000, Bowling Alone: The Collapze and Revival of
Arrerican Conurwary, Robert [ Putnam claims that our failure as Americans at the end of the
20% century 10 participate in civic and communicy
alliirs poses a senous threat o democrncy and ow
guality of life. That we now seem bo prefer bowling
alone instead of with friends and in leagues is
Puinam's central metaphor for the erosion of social
capital, the disengagement in civic affairs and the
dizconnection we feel with our commuaniry

As educators we onderstand the critical need o
develop communities of learners in our schools, We
kmow that o classroom that has developed a sense of
community can readily make music ioegether,
Creating a sense of community becomes our central
task as teachers, but it isn't always easy, Mor 15 it
casy o define.

What is community? The “mysterious, mircg
lows, and unfathomable’™ natare of communiy tha
M. Scodt Peck writes about in Tl Differens Dnom
(1987 is something that writers for this issee’s feamred thems,
Building Community, help us examine, Several articles look
beyond the classroom at vanows intergenerational *“communi-
ties” where musical traditions unite families and neighbors at
events such as weekend contra dances and weddings, Others
take us inside Ocff classmooms where commumity 1= bl upon
shared decision-making, trust and the collective celebration of
individual ideas. In all instances, ome finds siodents, eachers and
IUSE connecting in ways o create something that woukd not exist
without the other,

“Mlusc cannot be made where there is no commumity,” writes
Avon Cilkespie in Teaching Music in the Tiventieth Century (1986),
I shiort, i1 i within the ensemble that the mcdividoa] child becomes
part of something Larger, The same i troe for adulis. Who hasn't
fedt the: poasermul connecton 1o comamuumty while creabing music
with others? It 15 quite palpable. Despibe the
chesive noture of community, we kKeow it when we
feel it

Within this issue, we hove broughe wogether
writers who have spent much time thinking
sahout the noture of communities we build as
music ecucators, how we can build them, and
why we should reflect on the quality of our
communities. It is clear that the seeds of
cormmuniry resade i our idividel and colbec-
tive work, both within and beyond the Oxrff
Schulwerk classroom. We hope that the stories
of community that follow will resonate with
your own ideas, as well as stimulate new
grovwih,

- Card Erfen and Seeet Rolbing
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Focus on Building Community

The Musical Community
Doug Goodkin

“Musicking 15 about relationships, nob
s msch about those which aciually exis
in our lives as about those that we desine
i exist and long to experience.”™

- Christopher Small

“Music builds community.” Perbaps we
have said this to skeptical porents as we
defend the virues of music educaton,
Wie speak about the cosperation vital to
success in the muosical ensemble, We talk
abeut the sutward discipline of learning
your parts and showing up for rehearsal.
Wi reflect on the imwarnd discipling ol
tuning and blending your voice, adjusting
to the group beat, listening with attention
to each moment in the act of communal
miske making, We point out the social
intellipence required to play music
successfully, constantly gwiug over the

demands of the self to the greater good of

the group, If we are Ol Schulwerk
tenchers, we discuss the special demands
of improvisation - the need o lisien
chosely and complemeant, extend,
highlight, re-work the conversational
offering of the fellow musicians - and 2l
of the many activitizs i which the group
Crepfes i_l_-l_1i|1'|l:.t'.\, FI-1I_":.,:I:' Lkl |;Jr.|1r|:|.I1|: el BRI
togrether, W offer testimony from
counthess people who have experienced
the jov of being one voace of many in the
chedr or one part in the orchestra and felo
a deep sense of communion with fellow
misicians., with the andience. with the
rmisic rself. W mone that the word tha
describes nccord betwesn people -
harmomny - is also o musical term thal
mieans aecord between soumds, IE seems
transparently clear muosic builds charc-
ter, develops our socinl and emotional
intelligences, and creates community, IF
every child had a good music education
amd if we all played muosic our whale
liwes, the world would be a better ploce
Wiould that it were so. The truth is that
harmony within the musical ensemble
s not necessarily translate to harmony
in eman relations, A look at any band,
orchestr, of dance Tronape waould reveal
the same conllics, rvalrnes, abuses,
jealousies, personality disorders and
authoritarian clashes found in any other

group of people (if not mone =o!
Witness the hateful bynes of Eminem, or
the Maxi dociors who performed un-
speakable acts of cruelty by day and
played Beethoven string quartets at night.
Clearly, music is not the panascea that
leacds ws 1w wniversal brotherhood: And
yel, if it is wrong to claim oo much for
rsic, it feels equally wrong to claim oo
litthe. Music slone may be insufficient to
create a harmoniows community, but that
is not to say that it has nothing o
coniribute o the process,

The guote at the beginning of this
wrticle sugrgrests that in any act of musical
participation we enter the world of
adealized, potential relationships that we
thoroaighly understand and experience in
the middsl of the mitestcad TeomenT.
Tmmersed in mesic, both a lisieners and
players, we are drawn inio a world of
coherent, flowing and beoutiful relation
1I1'ip'\.'_ When the last note s, We iy
el n illlcrglrrw il n1|:||‘.'1r'||"|ri-:'-|lu. a
wirmith ol fellow-feeling for hours afier
the performance, Bul when we wake up
the next moming, our old self hos
crystallized again, mostly unchonged —
at least until the next performance.
Matisse was once asked, “Do you believe
in God™ and was reporied fo have
replied, *Yes, when 1 work.” S0 might

FHOTD: Dresy Soory

we be asked, “Do you expericnes o scnse
af loving paricipation in the human
comimunity ™ and respond, “Yes, when |
make music,” Because is gifts are
termporal, music alome canndat build a
lusting sense of communion, Yel just as
our daily food builds our physical badies,
50 N rE'I'h.'.iII:Eﬂ EXPEences ol muse
help buald a social and emodional body.
remewed tinee and ime again with each
successive musteal encounter, In the
worlds of bath Food and muosic, there is
cndlzss debate over what constitufes a
hialthy diet. Those of us who hove
chosen the Orft approach to music
making may have discoverad 1 1o be nch
i community-buibiing nutrients — aned
delicious o5 well! Consider just o few
miomients from last week s teaching,

The Orff commmunity

Swturcry bringes aworkshog given by
Hesdi Taorters amd James Harding for our
local Ol Chapier. There are 140
attenceas, many of whom [ have come to
kv :»:|_n||'_||3.- because we sing, dance ani
play togeiher three times o vear, Al
lunchtime, the past chapter presidents ane
inirodwced and every single one of the
Last 10 presidents is present! New people
ure asked o stand and are given a warm
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round of applavse, Both the dedicotion of
longtime members and the welcoming of
neweoimers speak highly of this commu-

mity. And then there's the workshop itself.

Heidi has us singing =ongs about
planting seeds and watching them grow.
Wiz reflect on the texis — metaphors For
dur work as feachers — and delighit in the
appriunmity boopct ook the songs. Tames
adapis the dance “Les Saluts™ 1o high-
light the values of the music class by
bowing o three things worthy of respect:
the instruments, the teacher and cach
ather. Wi then recite the Golden Rule in
a captivating chythim, brainstorm other
importint school rules o small growps
andd cremle rhythmic ostinati with gesiures
I perform in rondo fashion. In this
wowkshop, content and process are
seamlessly woven o give both explicin
and implicit messages about social grace,

On Monday, T goow the Sun Fruncisco
Conservatory of Music, where | teach a
cluss in Orff Schulwerk o college
student=s. Though the studems play muswe:
with each other every day of the week,
they never have played musical gomes
tegether, Amidst the serousness of their
professional pursuit, o buried child-like
spirit is called forth and hence. a different
kind of community created. As one
student wrote later: “When we plaved the
games last week, [ felt the sume wppre-
hensions [ felt as a child, *Please don't
pick me as leader! What if 1 dont do it
right!" But playing the games again T had
fun! And when we messed up, we
laughed?" Afver class, | go across the hall
and teach the four-year-olds in the
Preparatiory Division. Ten kids who only
see each otlwer once a week are learning a
Comnion repertoire of songs. games,
rhymes and donces - and hence, a lintle
coHmmunity is forming.

Tuesday I"'m back at The San Fran
cusio School, whers the Orff-based musac
curriculum hos helped creste a commu-
miry wniled not only by a body of songs,
dances and school celebrations, but a
wity of doing things that fifs the
children’s longing to belong aml to be
known. Today begins wath 30 sixth
oraders playing a game that the 14 kids
new o the program kave never played,
Just one of many sirabegics 1 help
imitiate them it the school culiure,
Later that morming, four-year-olds from
each separte preschool classmoom join
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together for a special combimed music
class, They clap, gesture mwl sing ench
other's ames, damce with pariners from
the oppesite class and hog each other
goodbye ot the end of closs while singing
the song “Love Somebody, Yes 1 Dol T
1% thee thresd of music that helps stich the
imvisihle connections between kids from
sepanibe classes,

Later thar week, a group of sdulis
partieipate in a class titled “Music-
making for Adults” Teachers, parenis
and admanistrators from my school join
in with adults from outside the school
whir have decided o bring music o
their lives, We improvise on drams, bells
andd OV imstrumends and learn a varicty
of elémental picces. | walch their faces as
the music setthes in a groove, see thei
eyes close as they enter a space that, in
the words of drummer Art Blakey,
“washes off the dust off the world,”
Some whoog with delight at the end of an
cnergetic picce while others sigh witl
confentment as the more gentle music
tudes to silence. They (and myself as
wellly come in tired and leave refreshed,
some feeling for the first tme in their
lives what it°s like 1o be inside a piece of
music that sounds s good! As one parent
testified, “Each part is so simiple, but
teegether the effect is extrmondicry!™ An
apt metaphor for the power and baaary of
COMmunity.

O Friday, my colleagoe Sofin Lopez-
[bor arranges a surpnse performance for
a fifth grwber leaving to live in Peru for a
year. Her classmates, who hove secredly

PHOTCE D Stery

Focus on Buliding Community

leamed a Pemuvian piece, perform it for
her and tape it Every time she plays this
tupez in her new home, the notes will
evoke the presence and love of ler
fricnds. AL our singing time, o classmate
suggests we sing “Jamaica Furewell™ 1o
sy goid-hye 1o her as o whole school,
From the hundred and mone songs we
sing each waar, this student remembered o
apng aboul saving goodbye to fit the
gocagion - vel another affirmation of
music’s roke in building community.

Theugh, as we have noted. music
alone cunmedt fulfill eech child's hsmani-
Larian promise, it can contribute signifi-
cantly to the process, providing both the
metaphor For and the temporal experi-
cice of e idealized community, In these
linle stores above, we find the unigue-
ness of the individual celebrated within
the circle of community. The relation-
ships embodied by Orff Schulwerk offer
i parficular model of that communicy,
one that accents communion amd conyivi-
ality over mere virwosity and stardom,
and values self expression while balanc-
ing it with the needs and limits of the
COHTITEiLY.

This is & myth for our thime, When we
reach for the stars unmiandiul of the eanth
beneath our feet, we create a culirg of
olateon and alienation, ene all wo
visihle in the violence, substance abuse
and depression we sec inoour childien, [
15 the balance between the solo and the
cnsemble that Ot Schalwerk so
brilliantly achieves through the nature of
its work. When children fesl equally the
beauty of blending their vowces inta the
whole and the power of standing out in
the improwvised snbn, They recerve the
gifts of feeling both conpected and
kiowin, As Ira Gershwin suid, “Who
coiild ask For anything maore?”

Diong Croodkin is in fiy 26ih year a
The Sen Froncisen School, where Tie
feaches clildren between tlree vears ofd
el eighioh grode, He alve teacies
eteilelren, eolfepe sudenss and adelts ai
The San Franciseo Conservatory of
Music ana heads the Mills College COnli
Certificarion program. ™

The Musical Community™ © 2001
Doy Cioodkin, This article may not be
reproducesd for any reason without the
express permission of the author,
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Building Community with a Collaborative Approach

ow dises one create an envirmn

meent that is enjoyable amd

creative, sale while modivo-
tional, builds trust and community within
the classroom seling, allows for student-
penerated compositions and also
provides opporunities for assessment T
Can one really expect this much from the
general music classroom satting? My
response is! Abaolutely!

A very gooxd place to start working
toward these objectives is to structure
clazgrmorm sctivities with o “collabora-
tive” approach in mind. It is through this
l.'l::t::l|'.~:‘:l‘:ili'.-l." Aetling [§F] my stindents
leam to make music iogether,

I have always taught music from the
perspechive that it is the siedenrs” ideas
that are important and are oo be ne-
spected, Without their input, 1 am afraid |
would have left this profession many
years agn, | am constantly amazed by the
wonderful new ideas that students create
despite my preconceived iden of what a
composition might and should be, The
twinkle in their eyes, the shouting,
““Wait, | hove an idea,” “Let’s try this!"
or the waving arms anxiously waiting 1o
share one meore idea is prool alone tha
children want 1o be heard! When we are
brave enough to listen, embrace and
implerment their ideas, the students will
then enthusiastically take ownershap of
the composition. From this point on,
wyiling is possible!

bely teaching style is to allow the
creative nodses 1o flourish, o patiemly
stind back while letting the children
“work it oul,” 1o tolerate the cacophony
of simultanesus practice (oflen, without
A COHmIam bl or even key!), and to
hold children sccountable through
asseasment. 10 becomes o “rive omd take”
soenario as I listen and experiment with
their ideas, provide constructive cribi-
cism, and constantly encournge them to
take risks while dizcovering new angles
for experimentation.

I tell my students that the music class
will b & wonderful and fun expericnce
cnee we establish a safe environment. To
dor this we follow general classroom

Chris Judah-Lauder

rules: 1] Listen; 3) Keep hands and feet
to yoursell; 33 Be on time; ond 4) Mo pui-
dowins, We spend o good amount of time
rode-plaving ench of these with special
emphasis on “Mo put downs,” hoth
verbal and non-verbal. Stedents are quite
pood ot giving examples, enpoying the
mbe madeling and immediately acknow]
edgmy the significance of these rules,
Through their implementation, siudenis
learn w be respectful of each other from
day one. When | have gained their trus,
it like magic_ the air 15 filled with
cxciterment and energy that exclaims,
“¥es | can do this!™ or “Mo one i= going
io make fun of me in here!™ or “Is okay
to muke a mistake!"”

The second area to address is the
process of the lesson presemtation. When
presenting a pew concepd, | nake sure
the students undersiomad the objective of
the leson, Experience hos shown me that
students and adules will scguire many of
their initial ideas from imitating the
teacher. It therefore becomes imperative
to provide excellent musical examples
and o model & wide voriety of ideas for
students 1o observe, experience and
expand upon. Following the imitation
activiies, | will often work through a
“class example™ that provides the role
miodel for the groep sctivity they will iry
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next. It i here that teacher expectations
should be clearly defined from the star;
students shoukl hive an opportunity 1o
ask questions that will clarify what is
expected of them. If appropriate, stwdents
should know ahesd of time that this will
bex 21 pruded project.

When implementing a group project, |
like 1o Keep the growps fairly small,
usually four to sia students, depending on
the actpaty. I the groups are oo large,
children will find wavs o “slough™ and
become wallflowers. In smaller groups,
l:hl\."_l,- arg held more aceoumable, adhich
means all sudents are needed 10 aecom-
plish the task at hand. What a grea
feeling it is to know that your presamce
wnd mindd make a difference! This
instantly makes them feel important wnd
needed, which sparks the ierest 1o
participate, care and contribute, Depensd-
ing on the class amd sctivity, there are a
wariety of ways 1o groap: sludents select,
teacher selects, grouped by pender,
random selection, or equal distribution of
ahilities.

When working in groups. | encourage
students 1o stand in a circle, facing in.
Tz formation helps maintain their
focus, elimimates peer watching and
intervention, and allows the ideas 1o
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Building Community —

a Principal’s Perspective

Douglas Wilson

B wilding an elementary school i one
commiunity is n difficult insk, Soslents
coime to sehool from many different
cowmanumities, The chibifren whio wipemd e
church on the corper feel a semse of
coummunity. The stuclents whe hve in the
apanmsent complex down the sirset
develop a sense of community, The
Spanishespeaking community sends their
children te the sehool, Onee ot school,
studemts albign themselves o new groups.
The fitth gr:n;l:,' students in Ms, Bell™s
clasa, the studenis selected for choar, the
studenis who are port of the gsounsslor's
amger management class all Torm therr
W COMnILniLEs,

A school adminisirator, with stall
suppon, must take all the small communi-

tizs of stadents and merge them into one
conmmumnity whise members feel safe Lo
share ideas, fezl sofie to disogree, and fzel
sifie expressing therr views and dreams in
rending, writing and the anis, For a school
iy he suecesiol, the adminiseration and
staff must work together to develop an
cven brosder sense of commumity that
acludes awafi, students, paremts and the
'\.'urmum:l:lng nc'ijrlhhnrl'ﬁ'-cxl

High schoods foster solidarity through
Team spors, both o the athlenes ard the
spectators who are unified by a sense of
ik s Tazlumging wlea iliey aat i ile
stands and cheer for the team. blany
college alumni still feel a sense of
community vears afler graduating when
aticnding sporting evenis that involve their
college or umdversity.

Focus on Buliding Community

Music progrioms cian develop oomimi-
nify among groups of students in msch the
i way apors programs do. When a
Eroup nI'Fh_'ann all pim in xinging. dancing
or drumimang tegether, a sense of commu-
nity is crented,

In crder 1o brng o whabe school
together, the school must develop an
overall philosophy of education, The Ol
Schulwerk approach offers such a wol. Itis
the haswe philosophy — the undedlying
idens of the Scholwerk — that crente
coarimuanity, nol the bonduns, insirments,
wstioati wind pwevcient. Founded v ils
prln-t_:ipln that students create birst amd then
seek the theonetical o keep wiat they have
crented. the Schulwerk fosters community in
the msic classreom. and can serve further

crmtiaved on page J4

evolve more quickly. When necessary,
depending on the medium used, studenis
will be asked 1o experiment with differ-
cnt spatial floor patterns such as squares
or lines

A key element in the explomtion sioge
15 simultanesus practice, which fosters
inward gronp cooperation. The siudents
get o “bry out” these new ideas presented
by the teacher within their intimate
assigned groups, Unfonunately, eachers
often tend 1o rush through this siage
beecause we are abways pushed to plow
through the material o get o the final
product. Kegardless. students should

have permission o Moot their feet wet,” o

Seheck it oun,” o “take a sk’ based on
the teacher's initial ideas and drowing
wpo prasl experences as well as other
students’ input. At this stage [ am
conscious of keeping the pace moving
guickly by providing very short time
segmenis 1o create, sometimes as brief as
pan 1o Drwe manuies, Stedents know thar 1
will expect to see how they have ublized
therr pructice ime by invitling each group
B shire therr 1cdizns with the class, even il
1t 15 mevely @ -secomd segment. Why?
Because it is a way to keep the students
on task and w hold them sccountable,
Sharing with their peers stomulabes new
ideas. It is aleo o means of assessment
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and the beginning of making music
together. Furthermore, siedents will quit
wiorking if you never take time to see
whal vou Keep asking them 1o di,

Drx somne growps orgus the whole ime,
L*nu:_l.ing with n:1|hing TR} [ﬂ'\ﬂ:—;rm"' H
conerse, How do | deal with thas™? 10 easy
Wien i s their time 10 share, | ask them
to perforin as much as posaible. Some-
Himes, i just means standing there
quietly. My typical response maght be:
“Thank you for your nice standing

L
£
=

positions™ and then [ move on to the next
groap. O perhaps 111 ask for teedback as
to what readhlocks they encountered as a
groap., After the nexi simulaneoes
pracie me, this same group will hustle
[ER} p'l:l.:,r “cidch |||'|" ancl will aften be the
first grovup that volunteens to share,

Cnce the “peer sharng' becomes
comfortable and parnt of the teaching
process, siedents thrive on making their
compositicm a linbe maore wivique and

connawed an page /4.
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Focus on Building Community
Building Community with a Collaborative Approach _..continued

special than their peers”. Inhibitions and
insecuritics begin o disappear, the music
storis to el and they are quite andious toe
share over and over ngnin with the class,

As the composition develops, the
tencher must continuously provide the
working framework for each assigned
task. One must be careful to present new
directions in small iscrements amd refrain
from adding amoher step uneil b s
obyious the siudents show a good
understanding of the previous set of
directions. If you ask for oo msch in the
heginning, it hecomes overwhelming and
students will give up quickly, This i3
where behavior problems develop and
the dresded phrases begin o ning in the
air: “This is dumb™ or “When is class
ower? If a particular group works at a
mapch faseer pace than athers, | am quick
o challenge them with another new idea
— perhaps adding movement, a caneon, o
il wew section

Afiter the core of the composition is
grounded, you hove several choices:
share, enjoy and move onto the next
piece, analyze the compasiton o
comtinige forward by sdding the “wing.”
(The really good stulT!) There ane endless
possibilities to choose from:  indroduc-
tions, codas. interludes, variations,
comntrasting sections. movement. levels
und mare. Transitions amd possihly
slagig considerations are other areas
thirt could be addressed i you wre
uniripating wsing the composition ol the
pertormance kevel.

blaking music is a joy o be shared.
Childrein have wondesful ideas ad waint
to be listened tof In today’s socicry, oo
often no one takes the time (o listen o
them. What o loss! We, us music teachers
of Orff Schulwerk, have the luxury of
ziving them the safe and creative
enviromment i which beautiful music
can be nourizhed, developed and shared.
1 am a sirong advocale of empowering
children with cholces that can indeed
lead toihe creation of exciting and
musical compositions. Remember, thess
are the same young folks who, as adults,
will someday instll their love of music in
any Eenerulions o Cone

Clhiris Jwdalfh-Lowder reaches ar the
G Shepherd Epdsoopal Schoo! in
Diallas, Texas, She fas served on the
ASCA Martional Rogrd of Trustees as
Region [ representative ang wis Local
Ceonference co-chair for the W5 AO0SA

conference. She has recently pibiished
Fun With Boomwhocker=&! fhrenph
Warner Bros Prblicanons and Hamd
Dirumis on the Maove ."hnwrll,.r.l'l Hearin®
Pl Publicotions, L

Building Community —

a Principal’s Perspective .

a5 the pedagogical principle on which an
entire school community is kased.

Bc:,lnnl:l the music classroom. the hasic
idiza of children creating first is used in
many schools, i rmgny diflerent wavs,
“Write to Rend” asks students to create
wsing the writlen word. In the younges
children the writing is mod moch mone thean
a scribbbe, but the students can stand in
fromt of the class and ranslate thear stones
inio a masterpicce, Students quickly keom
thast in oeder for others (0 fead their stories,
they must follow the comoepls of pring —
write from beft o right, wop o botom, with
proper spocing bebween wards, As the
students wiite, the tescher refimes the
process by asking them to form letiers
appropriately, pat one-finger spaces
between words, and place a period ar the
end ol the semlence, Jusl as an muses, as Dhe
student becomes more sophisticaded in the
creative prooess, the leacher is able o
present mane sophisticated coneepis of
resufing omel writing. Adways, the philoso-
pliy remaing the same: sisdems crease firse.

The teacher must maintain an otmospherns
of mutual respect so that sudens feel safe

tov explore and to share what they have
created. Through the sharing process
stuclents learn (o read, amd o sense of
cormmunity in the classroom is formed.

This philosophy of sudents creating
first is o basic principle alse wsaed in
seience. Budenis ask guestions reganding
The enviremmenl, baology, botany and olher
argas of scienee, They hypothesize,
exploring possible solutions or answers. [n
mest cnses, he annual science project begins
with i studem creatimg a gquestim anil
prsible sodution and then secking scientific
abservation to prove the by pothesis,

In every case, if o stsdent s capecied o
h:pi.rl. by erenting, the lencher aml schioosd
mist develop and mainizin an atmospher:

coniinuad

of mutual respect. In all subject orens,
stdents con bie skl locreate as a grog,
bt unbess they hawve bearned 1o be respon-

il il |l|,:a|.l|_'\.l.|'u| wl othesr s, unless they
have developed a sense of communiiy,
group work 5w effective.

If the studenis are being ssked 1o be
crisalive, shouldn™t reachers also approach
thelr jobs creatively ? An adminisiraior
mast value ond encourape the crentive
energies of the staff, encouraging teachers
te pran bezyomed whok they lewrned in the
university classmoom. Teachers musi
contineally search for new and better ways
o hzlp children. often improvising on whai
they " ve leamisd before, In a climate of
riiual respect, thy must e willing
offer suggestions and aceept help from
thesir peers.

If ndministrators would allow the staff
o approach education using the Orff
Schulwerk philosophy, implement siuff
dievelopment activities o buibd on weach-
crs’ understanding of the philosophy, and
nurture ol respect amnd understanding,
a s of comimunity would emerge. The
sthoul woull be & safe environment For all
atudents and staff. The OfT Schulwerk
philosephy, i implamented school wide,
can be an essential ool for developing o
comimmanity. And it s the atmeosphere of
comimnuiny tat s most impoeriant in te
schools of the 21st century.

Idoeglias Wilkon is tee prineiped ar
Romene-Edieo Elemensary School in
Claed oy Diserics, Lax Yegas, Nevad,
The sctepad Do T, IO students oo over 75
teaching and suppat sl Dowg i also
e ewrganist ai the Comprumity Luthe ron
Claprch in Lo Vegas, He fas served tiee
dimees o e ADSA Neronal Conference
Chradrpersor, and alse served ar o
Regional Represemarive on the A085A
Mo Bocrd of Trstees.
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i dn All Kinds of Weather, Kids Make Music!
1 by lynn Kleiner
= Aviard-winning instrector and early childhood music pidmneer

Lynm Kleiner shares her innovative besson plans for toddiers
thr primary age children, Enjoy 35 songs, poems, amd
stories for all seasoms that will delsght children and stims-
late their responses o muskc. Mappet pablems, visaals, amd
am irul:nnu-nl-mukin@ seclinn appear also! For teachers,
| parents, and caregivers,

(BRENTO0T] Boak $16.95

BRI CTRTTNTY CTF Ondy §14.495

Hang On to the Big Balloon
%! Simple to Challenging Orff Instrumentals
A by Konnie Saliba
This crealive siv-chaples bd-page book [s—=—i—
: ﬁ inclusles picces simple enough for (st _P.A..AE%
graders and challenging enough for middle . Y
selvord shedents bo enjoy. Each chapter hasa |
specilic pedagogical purpose. You and your (S8
i tz will love Konmies witty rhymes
‘ [ amd ariginal instrumentals written in the
’ styles of various countries and regions,
Grales K-8,
(BB 31495

Hooray for Singing!

Part-Singing Adventures for Upper
Elementary and Middle School

tg.r Robert de Frece

This fun collection will delight students amnd enhance
their part-singing and sighi-singing skills. Teaching
supeetions ar included for cach of mine songs,
which ramge from unison bo rounds to 2-part, to sim-
ple 3= and d-part volclngs. Movement acoompanies
each song, which enhances the leaming experience
and provldes for exciting performances. Grades 4-8.
- g (BMROSH) Teachir's Book 514,95
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% (BAROB0135P) Singer’s Edition (-Pak) $12.50
¥ Available from your faverite music store. Fora FREE
lk‘ ae¥edts, V| pesecst 1-800-327-7643 ext.7209.
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-~ giom Your Fayorite Authors!

Lynn Kleiner Konnie Saliba
.
Sue Harvie Bob de Frece

Mi-Re-Do: The Game Show
Who Wants to Be a Music Wiz?

music by Robert de Frece

script by Sue Harvie

Jow [or Jane] Kid irics his luck on an exciling
marw pami show in widch

paseTs all have “theme
s which are played
by the “studio audeno:”
Ol evsemibli. A eproducibbe students soripl
s incluclicl. A great way bo have fun AN shose
off your Oelf program to the entine school!

(EMRENENS) Teacher's Book with Reproducible

Seripd 51655
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Music

K. | Catalog
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Bemtiful Salid Wood Frames

Great Value! Terrific Sound! Lower Prices!

. : _ Satisfaction Guaramiced
Compare These Outstanding Features Write ar call for Free Catalog
¢ Correct Ionation and Excellent Resonance
* Solid Wood Frames for Durability . 3 ' e
» Aitached Storage Compartment Included on all LU h:'l imband.com
Diatomie Frames e-mail: rhythmband@aol.com
Damper Bar Incladed on all Maronic Meallophones Order by Toll Free Telephone:
Glockenspiels Feare Wide Bars for Ease of Plaging ROB-424-4724
Mallet Storage on all [Matonic Frames Order by Tall Frae B
Ton Pair Mallets Included with all Xylophones and S TRA-0

Metallophones
RHYTHM BAND
PO, Box 126, Fort Worth, TX 7T6101-0126 INSTRUMENTS
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Focus on Building Community

Building a Singing and Dancing Community

hen | left Townshend Elemen-

tury School, o maral, public,

K= Vermont school with
aboutl W shubents where 'd been a mosic
teacler for two years, the school found
ilsell watlsout @ mesie wescher, The
wehools new principal was involved ina
loeal choral singing group, and there
were o few proactive paremis who loved
musi: and singing. To make up for mot
having n music teacher, they started
singing every moming as the chikinen
came off the playground into the school
building,

Townshend had only classrooms; no
ieacher room, w0 cafieteria, o gymina-
sium. As the children came into the
building they would gather ono the stairs
thit weni up to the second floor on both
the mght and the lefi. and they would
crovaed around the piano that kad been
miovved into the little entrance hallway,
Parent volunteers made up big wond
sheets and played simple prang accompa-
niments (o the songs, The whole schoal
— kids, parents, teachers — sang every
moming, every day that year, and an
cxiraordinary transformation took place,

The children — all the children
became enthusiastic, skilled and wonder-
ful singers, Singing became a basic
mgrechent of their school life; math,
reading, wriling, singaing. The whole
spirit of the achool changed, from a
school of separaie classrooms with
weprante persinslities, woa school with a
strong positive sense of identity and
community, The whole school staried
going on irips to give singing concerts in
nezighboring public elementary schools,
Mot o the schools where they per-
formesd were inspired o start their own
all-schood sings, usually once o week,

Forfunitely, it is becoming increas-
ingly nccepied that & school's sense of
identity and community i3 an impodan
predicior of the students’ academic amd
social suceess. Furthermaone, acadenics
and education leaders are recognizing the
importunce of music in developing a
child's academic skills and self-catecn,
I this article, T will be giving soms
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Peter Amidon

personl reflections on my expericnces of
musi: as @ community-building force.

By “building community™ 1 men o
Eroap ol PIHIIFIIE -III:!\'I.'.||:!|'!¢1I1E i osemse of
comneciedness wath each other as the
resull ol having had nepeated positive
group experiences. Being part of a
community is one of our hasie hwman
needs, one of the csaential reguirements
for maintaining our self cateom.

Some of the most powerful commu-
nity-building tools in o school are also
some of the simplest o implement: daily
singing in the classroom, weekly singing
mezetings in bigger groups (the whole
schood, or a school wing), Group
meovernent amd damce activities can be
part of these singing meetings, One of the
maxst dynamic and powerful activities for
developing a sense of community in a
sehool is an evening community dance,
where a dance caller leads children,
puirents, teachers, fmends and neighbors
in duncing together to lve music, A
COMIIMILY dance 15 even more success-
Ful i the children are alresdy doncing
every week in school,

| waas lortunate o live in oo doncing
community when [ was growing up in
Monierey, a small iown in the Berkshires

:
i

of Massachuzens, In the 1950 | was o
sluclent in Monterey®s one-room elemen-
tary schoollowse, Our visiting physical
education weacher, Mrs, Shaw, called
aguare damnces 1o the music of her own
piano playing for mach of our winter in-
the-classroom physical education
progron. By the time we were in =sixth
frinde wez were all preat dancers and we
loved to danee, Square dances were held
a few times u year for the whaole
Monterey commumity, semetimes with
WAL Ball Hadl callimg to the music of
his elecirifled country band, sometimes
with another kocal fellow who called
square dancing to his own accosdion
pluying. Here is one memory that stands
ik

I am about 12 years old. part of o
group of Monterey kids, teenagers and
wifulis who are in the hig main room of
Gould Farm. We have just arrived here
from Christmas caroling — riding aroumd
in a school bus visiting and snging 1o
several of the older folks and “shat-ms”
in the toown. | am finizshing a cup of hot
chocolate | got from a table laid out with
Chrisimas goodies. In the middle of the
room A jolly fellow with a lond voice and
an accordion is telling folks fo grakb o
partner anc make square sets, As | om
abour 1o azk Terry Stevens 1o dunce, |
experience a nish of happaness: thal
peculiar combination of fealing ancd
theought that is as delicious as s
indeseribable. 1 relish the l'.:u.'hnt; @ |
Ik around @ all of my frends and
merzhbors petting argamized into square
setbs, and then | poin them.

The slincing seemed to stop in my
willage amd schon life when [ was about
14, It was 12 years belone | el this
particular kind of happiness again, when,
a5 @ M-year-old just discovering the
world of folk music and dance in
Cambridge, Massachusetts, T went to my
first contra dance. 1 fele as if [ had never
stopped dancing, and 1 have been
dancing ever since.

Let me take you into the middle of a
tvpical evening conira dance. We are in
the Greenficld, Massachusetis, Guiding

confiawed on page JE..
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Focus on Buliding Community

Star Grange hall, rented 1o dance caller
Dravid Kaynor and the Greenfield Dance
Band for their popular secomd-Friday-of-
the-month contra dance, There are 130
folks on the floor dancing to the exuber-
ant music of the mesicians on the stage
playing fiddles, accordion, piano and
brss. The music ends, the dancers chee
ansd clap, and there are about S seconds
of chaos while each dancer finds a new
pariner, | walk into the middle of the
ress and scan the crowd, booking for o
likely partner, [ catch a woman's cye; we
both need partners, She is the first o ask:
“Would you like to dance? “Yes, thank
you, | answer. | take her hand and we
wilk o the baodtom of the nearest line,
and stand weross from each other, We
have enough fime o introduce oarselves
ad chat a Iidle bit when the caller stans
walking the u= through the dance:
“Balance and swing your neighbor, Genls
allemandde left in the center once and a
half, and swing your pariner. End that
swing facing across the sei, and ke
hands in a fng..."

Adier walking through the dance once
or twice, we returm W place, the music
ciarts and we begin dancing, The 30
second dance sequence cormesponds
cractly to the whiguitous AABRB sections
of the reel the musicians are playing. My
prartier amad | dance the figures with a
neighboering couple and each other. Each
time through the sequence we progress o
new neighbors. The coller prompts less
and less, until the dancers have the
figures memorized and internalized.

Afier a while, when the caller stops
calling, 1 find I can really ger lost in the
i aned the dancing. The pleasure here

is on several levels,
There is the sheer
physical plegsure of
maving b the thythim
of the music, There is
the surprise of an
unexpectedly wonder-
ful dancing interaction
wilh a neighbor or
with my parmer. There
i5 the overall sense of
sharing this extraordi-
nary expericnce with a
roamiul of dancers.

PHOTC: Talh Broen

s feeling of
Jubilant hoppiness is
whal driws me back to conira dances
rear after year, Even if | feel sleepy or
tired when arriving at a dance, my whaole
baxcly amel mimd comes alive in waves of
pleasure onee | start duncing,

This is the Teeling that 1 try 1o bring
into my dance sessions with school
children. My primary goal as a dance
teacher is to give them a posinve doncing
cxperience. While there are vanous
teoehing technigues [ use o keep the
experence positive for the children, |
knovw that my most important jok 15 1o
have o good time myszlf. Much as |
enpoy calling dences te my accordion
playing, I almost always would rather
dance myself. By wsing Cs of my
Favorite dance musicians, §eon pe
myself o partner and dance with the
children. At best, | lose myself i the
miwsic and movement, the same way [ do
when I am at a contra dance, Clen there
are o of more sther aduliz duncing with

us; the children's classroom tencher, the
music or phvafed teachar, visiting
parerts, of the principal. IF these adults
cinn shed therr “udule™ mles ond simply
eipoy the dancing, then the children's
positive experience 15 msgnified that
much more.

While trstinonal dance con be as
positive and powerful an experience as
group singing, the two activities each
hivve their own charcteristic ensolional
et Traditional dance at its best
makes us feel like jumping, shouting and
clapping for oy, Group singing at its best
touches us deeply and directly in the seat
of cwr emaotions; at its most intenses, i
makes us cry.

In shori, the good news here is tha
regular singing and dancing sre rwa ol
the simiplest and most effective vehicles
for fostering a positive sense of comimi-
nity, the feeling of connectedness that is
soressentiil for a child's emotional and
intellectual success in school amd 1 life,
Furthermore, when children grow up in a
singing and dancing community that
includes their fricnds, parenis, weachers
und meighbors, they are much more likely
toy become lifelong singers and dancers

Ferer Amidon ix g leader of i
fiewtad detee and Tamey singing, and o
penfarming singer and storvieller He is a
Soumating mernber of New Freland
Dhanecing Masters, miblishers of fradi-
fionead darice Ieveles, recoralings and
vigend fow feachers and children, Perer
ot Mary Allce Amudon, alonge with their
sifs Sevne and Stefan, have reconded six
altuires of songs for children and adulrs,

T o
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Wedding Dances: A Slice of Community Life

Il ower the world, one of the best

excuses for celebration is a

wedding! In many culiures,
|J:|n|:i1|H % il h:g part o the event, with all
generions jning together in dances
old and new, 1 thought it would be
interesting o look more closely ot some
of these doncing iraditions, so 1 spoke
with fricnds and fricnds of fricnds about
their wedding receptions. They were
eaper to share their stories and their
photogruphs, and so0 1 share with you
these scenes of community life

Arlene Kindel began folk dancing in

the sixth grade. “Chur stsdent teacher

asked us if we'd like v ory 0 and we said,

“Wes, w0 he wok us over o e gyim amd
started teaching us,” Arlens remembers.
She has been dancing ever since.
Arlens’s hushand, Peter Baker, is a caller
for community dances and in schools,
By great-gramd fther led community
dance. 1 didn®t know ki, but 1 consicler
that [ am continuing the legacy,” says
Peter.

Arlene and Peter’s wedding reception
was g comimunity dance. They did contra
dances in long lines, circle dances,
couple dances like walizes and polkas,
cenuries-dd English country dances sl
mesre: maxbern dances like the “Chicken
Dance.” M.‘ln:,' ﬂ:l.ru:'rir.ru.:ﬂl,! folk doncers
came, bul stodents, bocal resadents,
family amd non-dancing friends af all
ages also joaned i the fun,

Kent Gilbert and Jan Pearce met af a
folk dance soon after Kent came to
Beren, Kentucky, 85 o new pasior.
Originally from Colorade, Kent grew up
diuncing, “We did community contras,
English folk dances, waltzes, round
dinces and old-fime squares,” says Kend.
“By futher was o caller”™ Jan began
duncing when she came io Berea College
as o Faculty member and discovered the
rich beritage of community dance in this
folk-loving towmn.

Kent and Jan's wedding is remem-
hered in Berea as one of the great
community events of the year. “There
were three important bands in our hives,”
explians kenl, “We mmated them all o
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Martha Riley

Kenl Gilbent ol Inn Pegrce

play al the dunce, We had we main
callers and some guest callers, My father
was one of the callers. He also composed
a dance for us called “Preacher’s De-
light."" Five hundred penple were at the
recephion, including practically the entire
congregation of Kent's church, Most of
them already knew how to folk dance —
it's part of community tradition in Beren.
Mlarisu ond Felipe had a Mexican
Cﬂmjlml;n Hwnad Ihciruﬂ,:n:ln;hng recep-
tiom, “In cur cubure |Mexican], there is
ilways o donce of the wedding,”™ Marisa
expluins, “We usually have a big band
because that's whai people want o do —
dance! Many people get married outside,
g0 there is room for everyone. 1 you
don’t know the couple, just go anyvway,
Everyone can go amd dance, even if
vou're nod invited.” In Mexican tradition,
the first dance is begun by the wedding
codiple while everyome forms a circle
around them, As pames of special people
are called, they join i the dance —
parents, godparens, friends or relanives
who had an imporant pan in the young
couple's tzaching and uphringing. This is
fodbowed by lively music for free-siyle
couple dancing, The only large-group
dunce is “The Snoke of the Sen” dance.

in which everyone makes o snake (or
train} and donces all around the room.

Duncing is part of Reform and
Orihodox Jewish weddings, too. There is
always o big hova, with sometimes
hundreds of doncers in concentric circles,
This dance may goon for 20 or 30
minuics. “The Chair Dance” is a tradi-
ticnal favorite., in which friends of the
bride and groom lift them up on chairs in
the center of the circle. The couple holds
o handkerchief between them, a custom
trom Orihodox lewich tradition in which
men and women are not allowed o haid
hands with each ather, In addition 1o
many basie sraeli dances, Klezmer
danees are becoming more and e
popular at bodh Reform Jewish and non-
Jewish wedding dances. These are
communal Jewish dances, easy for
peogle o leam quickly, cven if dancing is
e b0 thean.

The Orhodos, Jewish weddimg bepins
with the Bededenr dance. In this rtoal, the
groomm and s Mmends sing and dance o
the room where the bride and her friends
are preparing. The groom boonds into the
o and 1ifis the bride's veil 1o make
sure he has the right girl, =005 mol o
repesd the mistake his forefather Jucob
made in morrving Leah instend of
Fachel,

At Orthodox Jewish receptions, men
and wormen sire m.r'pumm{:l h}' it hirmer,
amdd the tws gronps danee on opposite
stches of the room, One trditiomal
orthodox dance is the Broipes tanz, done
by the tao mothers or pwo fathers. “I%s a
‘make-up’ dance, signifying thai they
will bury any differences that might have
coume up during the months of wedding
preparations,” explains Cyrelle Simon of
Lafoyetie, Indiana. (hher dances are
designed o entertain the bride and groom
a5 they are seated on therr sepasate sides
af the roome Woman dance lor the bride
with motions portraying the activities of
rarried 1ife, such as rocking the haby o
doing the laundry. Men do the “Boule
Dance™ with soda bottles on their heads.
Examples of thesa dances can ba seen in

rewatinied o pape 200
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the movee “Frddler on the Bool.”™ Some
of the dances hove Hebrew words
specific to weddings, Others are Tsracli
dances done at many oecasions, such as
at & Har Mitevah, “Children Zrow up
kncowing these dances from celebrutions
ol all kimds,” says Cyrelle, “Ii's a dancing
culture.”

Couples who have not grown up in a
dancing commeniny wsaally do nod keow
how to dance beyond free-siyle popula
dancing. As their wedding date ap-
pronches, they wish they could dance am
least @ wallx or a swing at their own
reception. Sanna and Mars Longden are
folk dance callers amd teachers in the
Chicago aress who sometimes teach
ballrsom dances (o these couples, “It's
like pre-marriage thesapy,” says Sanna,
“When we ieach a yoeng couple ball
room dancing, we have to teach him how
o lead and ser how o give up contraol
and follow. We laugh and say that their

level of success in these pre-wedding
dance lessons 15 an indication of their
success in their marriage!™

“The Chicksn
Diace |'|J_1| al
& rlene ol
Peter's
wl_'|_1a.|:.II:_L

':T'In_' Bedakper, Daneg
Coumray g wedding

il Bagyep and R

The Chicken Dance

fubso knivwen as “Litibe Birgd Danee,”
origimally from Iualy)

Text:

“Dio a little bit of this and a liftle bi of
that, and wiggle vour tail." {clap clap
clap clap)

Formation:

Panners facing in a circke or sasatbered
about the room.

I Make a dock-guacking motion with
hands — open and close fingers and
Chumbs (our times,

Tuck hamds under armpits and fap
elhows four rmes,

-

£ uﬂ‘:lj".\j"_l-\.l el faathers' Four Dmse
while moving body downwanls,

4 Clap hands four times,
Cheirus:

Swing pariner with n right-elbow
swing, then left-elbow swing.

Two popular dances done at weddings to teach to your students:

IF chesirecl, -.'|1|||'|I::~: may change
paariners il the end of the swinging
seciion,

The Hosrm (1srselii

Formation:

Circle (no partners) all facing center

with hands joined.

| Step Ll with lelt Fool

2 Uross nght foot behmd et

3 Step lett with lett foot

4 Hop on left fioot while swinging
right leg diagomnally across.

5 Step to the right with the right fioot.
i Hop on right foot while sswinging
left beg diagonully across

Muny couples hire o disk jockey o
guide their wedding reception. Scoit
Milks, a degjoy from Lafoyette, Indiana,
says the dancing always beging with the
wedding couple, A father-bride and
miother-groom damsce is followed by a
dance fior the entire wedding pany. Then
the floor is opened for everyone, Scoti
usnally plays fast dance music for free-
style dancing for the first half hour or so.
The tvpe of music varies with the crowd

it could be pop, rock, cotimiry, aldies,
HEFRR]] .'||1'r|.'ll'|i||J__' the couple Likes,

Later in the evening, Scott programs
the community favorites that have
bincome popular at weddings in the last
few years, He says “YMOA™ iz by Tar the
minsl n:|.||u'~:lz'd dince these davs;
evaryone dances Free-siyle until the
chrus, when they form the letters
W MCA with their arma. In “Locomo-
tion,” people liee wp inoa eain and dance
arouidd the rogm, weaving in and ow
o g the 1bles amd [|1|'I‘:1rlg U miare
people in the line. Other popular fuvor-
ites are solo dances, such as the “Electric

*The Macarena™ a1 Pat and Heather Circle™s wedding
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Slide” and the “Macarena,” Most popular
of all with people of all ages is the
“Chicken Dance.”

Susan English is a folk dancer and
caller who has planned and called dances
for o numiber of w:-:ldmg reciplng,
“People come to me and sy, “We want o
huve @ bam dance” They usually don’t
ko exactly shinl Uwey want, but they
are looking for an alternative 1o the
degjay reception and have an image in
thear minds of an “old-umey’ weadding,”
suys Husam. She helps them put into
wirids the picture they hove — formal.
informal, elegunt, hoe-downy, fun or
stiugely. This determines the selection of
the donces a bit, but more, the memmer m
winch Susan approgches the guests, how
she dresses, and how she calls,

It the couple is not a dancing couple,
ihe guests usually have lile dance
experience as well, This is no problem
for Susan. 5he beging with a grund march
i get people moving, then gocs on to
iench the *Virginia Reel™ (withouot the

Beginning of the “Wind Up™ a1 Kent and Jan's wediding
The Orff Echo — Summer 20017

reel figure ), an easy circle waliz for
familics, some contras and old favorites
like “Haste o the Wedding.” For the
children, she ieaches singing games like
“lump Jim Joe,” For alder people who
cannnl dance, she sometimes teaches an
Isrsiel dance with hamd motons that '|h|.':|-
cain clor sewted in ther chanms.

L Fall, Susan married her friend and
fellow caller, Bill Alkine. “Sing, dance.
and make merry at our wedding celebra-
teon ' sand the wedding announcements,
and guesls wers mviled 16 "I::-ri1|:.__' i
ax,” that is, bring your siringed insiru-
ment it yvou wand o play in the band, “ln
this area [Wooster, Ofin], old-time
visiting-couple squares hove nol died
ol mays Susan, <Al the old folks know
them. For many children, however, this
was thelr first opponuniy. My high
school-age nieces and nephews from
Inddinna came and thought it was cool.”

Sandrn Highbaugh, o desjay from
Lafayectie. Indiana. who hos seen hun
dreds of dances, sums up the expenence

“Thee Hora™ al
Jona and Lasune
Leflo's wedding

& Linke o0 lemil

Focus on Bullding Community

of wedding dances this way: A trodi-
ticsnal '.l.u_':ljl,ling 15 niot ::-:n'l:.' WL whibe
— 1t's w brme ko [E1ss o CUsms,
gspectilly dances, Peogple wanl o do the
dunces they wen: mized with. 10s their
heritage. They want to pass it on o their
kids," For some children, the cxpericnce
al a wedding dance may open up a world
of life-long dancing pleasure.

Martha Riley iz a Professor of Music
ait Prirdwe Universite in Indiang, She
grew up i a folb-dancing community amd
hag ahwavs foved dancing and reaching
fofk ey, She is well-known a3 a
presender of workshops and conference
sexsions aerss the coutry, as well s for

her pubdicarons on foll donce.
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It is with great pleasure that we introduce a series of
articles about the men and women in the United 5tates
whose vision and hard work brought the Schulwerk to our
country. Nearly 40 vears after the first North American
teacher training sessions began in Toronto, the voices of
these American pioneers echo with the same spirit of
adventure, excitement and commitment that took them
into the heart of the Schulwerk as students.

Recognizing the profound Sl aEIRTr el a=Re Biil=
Orff approach, these men an YR Ry leN=l Rel R s B eIl 1)
the American Orfi-Schulwerk{iEge e Ella s M N11[d B (sTe:1]
chapters, foster opportunities [eRe a8 X e =
education through the establi ISR SeE %]
conferences, and build a vita/{gllg{eResIla:tilely
industry that serves and suppdERislERe s
specialized needs of thousandENReIIE
teachers nationwide.

But, perhaps their greatest |SaElaCRIE
these first American Schulwer ISR
became our inspired and inspi g
mentors, guides and friends. TS
the passion, energy, discipline, [SEEHALIN
jov and wisdom to the classes
and workshops that continue
to draw hundreds of teachers
nationwide,

In this issue, we unveil the
first of our continuing series
with a portrait of Grace
MNash, whose Orff Schulwerk
teaching has touched fiterally
thousands of teachers. We
hope this first story will move
vou and leave vou looking
forward to the next one with
high anticipation.

-Liz Gilpatrick

Cirnoe Mash, 1934
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Rivers Need a Spring:

A Portrait of Grace Chapman Nash

Judith W. Cole

“And because their cups hold a larger store,
When they drink., they drink far more.”

hws eoncludes the poem “There
are Those™ by Mathan Levy, |
canned resd that poem without

recalling the amazing odyssay of Grace
Mash. Each layer of her personal saga is
rich with expenence, deep with insight,
ani] mowe than enoeerh oo overfliow the
largest of vessels, [ visited Grace al her
b in Tallahassee, Florida, Lust
December. Our walks around the 94-pene
wonded prounds of Westmanster Claks
Eetirement Commuonity yielded reflec
tiems ol her extrwordinary e and work
i music education

Girace's spacious apartment bears
witness (o her need for simplicity and
comfort. The living room is home fo
paintings by her sister, Mabel Wursthom.
and ceramics by her daughter-in-laa,
Girete Mosh. & well-womn copy of Bach's
Twoo Part Inventions sits open ot the
piana. The hallway gallery of family
photographs keading vo her office
whispers of milesones along life’s
Jourmey, In ber office, file cabineis
averflow with course outlines, lesson
plans and arrangemenis. Bookshelves are
full 1o the brim with volumes on child
development, Orff Schubwerk and poctry.
Chne section is devoted to books writlen
by Fellow prisoner-of-war survivirs. Her
desk revenls evidence of vetd another of
her books in the making, A checklis)
posted by the door tracks daily routines
such as pranc practice, walking anc
exnarcise classes.

Gruce began our conversation by
saving that her lite seems to have been o
serics of erises and coincidences. She
waondered aloud whether it hod been part
of some grenfer, prearranged plan, bod did
it know. Before elaborating, she shared
ncopy of @ messape from her son in
Morway telling of the mirnculous

vawnitmimesd aw pape 25
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= j Special Features (Included Frea of Charge):
| BERGEBJ;ULT * Owertane Tuning & * Heavy-duty Mul;q:asts withi

o : * Dampers on Metallophones =0lld Neoprene Bar Rests
21 St Bireet Salem, (VR 97301 + Extra-Wide Bors * Precisaly Tuned to Add0

1-800-443-3592 #= Only Prime, Aged Rosewood  * AMtached Storage Boxes for
Fax (Toll Free) 1-888-724-6733 used an ¥ylophaones F# and B" Bars
* Formica-Larminated * Malled Slorage
Conafructian, both Glued * Ayailable in Fiberglass and
and Scrawed Togather Extended Ranges

UNCONDITIONALLY GUARANTEED

FOR QUALITY, WORKEMANSHIP, AND TUNING

Manufacturers
selling direct to
schools af
special prices!

* XYLOPHONES « METALLOPHONES « GLOCKENSPIELS +« CONTRABASS BARS = .
Wehsite: P a :7___, ) E-muail:
W W i -2 [ s | )
ml.p-i:rlpnlel‘hergﬂmullrmm (’:?/Z{_ ﬂk"’éy contact @ peripolebergerault.com Founded by
to receive our NEW color catalog with our music edueators
complete line of Peripole™-Bergerault® Orff instruments, fo serve
classroom instruments, early childhood music materials, e
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Cincinnati 2001
Fountain of Creativity
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Historic Fountain Square blends the old and the new in
dowenibigm Cincinnali

AOSA National Conference
November 14-18, 2001
Cincinnati Convention Center

Rosemary Koepfle, National Conference Chalrperson

Peggy True, Local Conference Chairperson
Cincinnati ... nestled on the banks of the Ohio River
in the heart of America

Coming to the center of Cincinnati, ADSA Conference attendees will encounter the 4%
foot Tyler Davidson Fountain — the best known and loved symibol of Cincinnati, Just as
water streams from the outstretched hands of the nine foot tall fernale figure representing
the Genius of Water, members of the Greater Cincinnali Chapler of ACGSA will stretch out
their hands to weleome ADSA members from around the world. Inspired by the life
sustaining uses of waber from the fountain, organizers of the 2001 A05A Mational Confer-
ence want te share the life sustaining wses of mugic and movement in the lives of Those we
reach. Creativity and children predominate throughout the 2001 Mational Conference,
Here is a brief overview of presenters ready o share their kienwledge, Watch for summer's
Conference Call for the full schedule of all the presenters and their sessions.

roniineed on page 2,




Dpening Session

Join the children of the Cincinnati Pubdic Schoaels under
the direction of their music teachers and special coordinatar
Rene Bover Alexander as they present The Hisforyr of e
Urrdergrowmd Radroad, Wilh speech, songt, instruments,
mowvemnent and drama, the Cincinnali Public School children
hawe heen researching and tracing the route of the slves
from the south through the Cincinnats area, Lasten to the
songts and watch the drama unfold as the children present
Lhis Insingd higtory,

O+ Schulwerk Lessons

Well known presenters
hringing their expertise bo e
Cincinnati Conference include

Woligang Hartmann, an
international and Cimcinnati

Danai Gagné

Wirdina Memd

favoribe, presenting three sessions: Lats Make
Cheiy Chomy Meesic: Fire ard Watder, Earth o Air,
ardd The Fowr Elements. Reinhold Wirsching.
in his first American ACSA Conberence
presentarion, will lead parilcipants In Aol
Irefegrating Speech, Moverent and Music,

inberest for teaching students with special necds. Jane
Hugthes and Brenda Rice share their expertise in Marnessing
Mre Power of Mesie for AN Tnclsion Stealegies. Karen
Medley shares technigues for teachers working with af-risk

students,
Dance and Movement

Special Presenter, Virginia Mead, an intermational authar-
ity o Dalcroze Eurhythmics, will shave her expertise in
thiee sessions, including 7 Starfs wilfe Ireagiddfon,
Depfernze, Ol aved Crealivity, and Music as o Tupestry of
Sousnd v Morement, David Frego, Pregident of the Daleroze
Hociety of America, will present three sessions: Daicroze
Furhthnies: niroductory Lebel, Intermediate Level and
Adrarced Level. Nikola Clay and Jazon Hamn will present
sessions on West Afvican song and dance as well as late night
drum and dance sessions. David Cennors will present Frosm
MNotwre fo Lime Dancimg.

Early Childhoasd

Sessions sddressing early childhood will include Melizsa
Berke, Create g HiE with Children® Lif, Meg De Mougin and
Sallie Davis, Crsiioe Fenprovisation: Camg Begory, Beth
Melson, Childslay: Morlaring Crealivity,
Cindy Tevesi, Slorfes for Yourg
Sirgpers.

Drama and
Literature

Linda and
Doug Ahlstedt
will bead attend-
03 in A session
entitled, Lefs
Create Hhe Magic

Jane Hughes

Keeping the Beal, and Discovering New
Sewndecapes with our Vodce,

Responding to membsers” reguests for more process
seasions, the 2001 ADSA Fountain of Creativity will include
Suzanne Rurgess, Whats The Hig ldee?, Don DuPont and
Brian Hiller, Lossors that Engage, Jo Ella Hug, fmeifaiion fo
Creation, Deborah Imiolo-Schriver 2-4-67 Wi Aot 57,
Kay Lehbo, Games thal Teach, Cak Marshall, 24,68, Hosics
We Appreciale, Linds 0" Donnell, Focws on Process, and
Judy Sills, Beyond fhe Bordun. Bringing process and jazz
together, Doug Goodkin will presents two sessions, one of
which is Hoods af fizz,

Special Needs

We welcome Mary Adarmek, President of the American
Music Therapy Azsociakion, presenting a session of timely

B Ella Hge

[ron Dalfont

Wy, to enact the opera and enter the story of Mozart’s The
Magic Flute, with improvisation and composition. Judith
Thomas and Danad Gagné will join to present Keeping Our
Musicel Gardens Growdng af Program Thmes, sharing
examiples of participation techniques in classroom prepar
Liom for progdrams.
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Chivral

Amwong those presenting at the 2000 Conference are
Marilyn Wood, From First Refearsal fo Final Performance,
and Cheryl Tierney, sharing ideas for working with interme-

diate school singers.

Recorder

Presenbing ideas for recorder students of all ages are Matt
McCoy, Playring Witk
Fables, Oscar Munog,
The CAGED Recorder,
and Julie Sentt, Ltk
Start ai the Very
Reginming.

D i sg

Jason Hans,
Desgrnmrriang vy fhe
Clessvongrs, and Jeam
Wilmouth, Creafine
e o Memedd Dveeens

Lirula Ahlstedt

T Adalsbedi

aid Moverend,
willl shave their

knasdedde and tech-
nicquees for successiul use of
drumming in the classrmssm.

Orff with Seniors

A Ol Leachiers capared Wi hogizons and begin working
with semior citizens, Diane (Quitmeyer and Mary Lou
Richardaon will present strategies for getting started and
then demonstrate their experiences with a group of seriors
from i local community center.

Introduction to Orif (F5)

Classroom and beginning music teachers will again have
their own mind-course in small group sessions. This vear,
taught by Alan Purdum, Linda Hill, and Deborah Szajnberg,
and coordinated by B.J, Lahman, parlicipants will experience
speech, movemnent, recorder, song and hazic Orfl pedagtogy.

Jazz Master Series

A new master mind-course on creatidty and jazz is being
offered to experienced Schubwerk teachers, Parlicipants will
work in small groups led by Nancy Ferguson, Marie Blaney,
Gloria Fuseo-Lawsan and coordinated by Vivian Murray,

Brian Hiller

Special Events

Begin the 2001 Conference on Wednesday evening with a
reception recognizing ADSAs tremendous supporters — our
exhibilors,

Oin Thursday evening, there will be a special event to benefit
TAP, 80545 Traindng and Projects Fund, which suppaorts the
develogaent of Orif Schulwerk programs in low-inoome
commnities. Watch for details in the Summer Conference
Call, Thds is a special event pou will not want to miss!

Friday evening, the Cincinmati Symphony Orochesira will
perform Yerezernde Fuwrre by Carl Orlf — a L5, premicre.
Maestro Paavo Jarvi has specially chosen this premiere for
ADSAL Toin us at historic Music Hall for this work as well as
another premiere by Evkki-Sven Taur and Beethoven's
Symphong Mo, 4 in B-flat Major,

Saturday evening, bring out your dimdis and federhosen

and join the festivities for an Oktoberfest Zinzinnati
Hirnguel.

In
adlddition,
thiere will be
late night

danecing
fallewing each
eveming's
activities.

Judith Thamas

Brends Rice

COME TO CINCIMMNATI

= fo meet lorg lime

fricewds
* fo make mew friemds
= o take home a hinder

full of ideas

and teaching strategres

My Wiood

s o shop Froem e wealth of malerials
o exfribilors bring

o o suppoit ACYSA scholarship funds at the Boutique
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Meet Our New President

Omce again the gavel has been passed, and we have & mew
leader at ADSA.

Carol Huffman, our new President, has taken a fascinating
route to this office. Her career started out miuch like mamy of
us, as you will see,

At Indiana University, Carol was a plane major with a Mute
minor, where she had her heart set on becoming a high
schood band divector, 3he student taught at a brand new high
school, teaching orchestra, marching band, all the chaira
and music theory. She loved it and even started avocal jazs
giroup, complete with choreography. (Look out Ot
Schulwerk, here she comes!), When they needed to hire a
mew chair director the following vear, Caral's hopes were
high, only to be dashed when someone else was chosen for
the position. Carol was offered, instead, an elementary
pawibion “aut i the hinterlande of the district” When she
went to see the facility, she discovered instruments she had
never seen hefore, They had bars on them like xylophones
and vibraphones, They were stacked in a closel on Lop of
each other. Then she noticed the tiny desks and chairs,
“What was | going to do with these little ones? Well, at least
I'll be teaching strings after school,” she thought.

Upset about this apparent sethack to her new career, she
resticed a flver posted in the halls of the music school
anneuncing a bwo week summer course geared foward
elementary muzic beachers o be taught in Colorado by
Barbara Grenoble. The fvst day she walked into the course,
she saw a set of the very same instruments she had disco-
ered in her new music room! I was ecstatic! This was the
course for me.” By the end of the course, the seed had bezn
planted. *I couldn’t imagine not hawving this course hefore
Leaching little peaple!™ Carol continued her studies with
Awvon Gillespie, Jane Frazee and Jos Wuyvtack. She has also
taken many Dalcroze courses, both at Kent State University
with ¥irginia Mead and at Oberlin Conservatory of Music,

Caral will never forget the first national conference
she attended, in Detrodt, “T drove up there by myself and
knew no one, At the opening ceremony, [ sat alone in the
halcony in a trance watching fivst the Cranbrook Schaenl
performing, and then the Toronte Children's Chorus
singing. I knew that this was the most important thing in
my life to pursue at this time, T couldn™t imagine Leach-
ing any other way, It became my obsession and my
dedication. I wanted to make it my life's work.”

Carol has had a busy teaching carcer.

Besides teaching grades K-6 in the Parma School District
at Lt. Col, John Glenn Elementary, where she has been for
the past twenty-three vears, Caroel has taught all ages from
preschoolers through adults, Having taught numerous

Carol Huffman (1) receiving gavel from Linda Ahlstedt

workshops throsghoat the United States and Canoda, Carol
reflects, “It never ceases bo amaze me how supportive and
warin and friemdly Oril people are when 1 go around Lo
different chapters ... and how dedicated they are to be there
on a Saburday when the weather is gorgesus cutside!” Carol
supervises student teachers, and has worked recently for the
John F. Kennedy Center for the Performing Arts in connec-
Lion with Parinerships in Education, a program that encour-
ages integrating the arts in other areas of the curriculum.
She also enjovs working with Bob de Frece and Donina
Bazille at Hofstra University’s teacher training courses each
sumimer. “We have developed a wonderful course and our
friendship has blossomed into something that makes the
teaching feel like a vacation!™

Early in her career, Carol was drawn into active participa-
tion with AQSA.

Carol has been actiee with the Greater Cleveland ADSA
chapter as secretary, vice president and president, and has
served on the National Board of Trustees as Regional Repre-
sentative, Chicago national conference chairperson, interim
treasurer, and vice president. She has published two articles
in The OefF Ecfto and hag contributed to the e Triad, the
journal of the Ohio Music Educators Association, “My
hushbamd, Phil, has been seen at many conferences. . and has
grovwn to knoww many of vou. He thinks we are fun!”

“The one who plants the free is not the one who will enjoy its shade.”
Chinese Proverh




e

But there's much more to Carol than music and teaching.

Caral likes bo read a classic each summer, and “some-
times” likes Oprah’s Book Club selections, [Her son, BMathan,
whi attends Ohio State University, is an electrical engineer-
ing student, and also plays a mean jazz saxophone] Carol and
e hushanad Phil are avid bikers, Last aumimer, she and Fhil
biked in the Loire Yalley in France, which “fed” their ather
interest, eating good food! They downlaad all their Bvorite
recipes from the Internet and mvite their friends over Lo
taste their new recipes. Even the local winse shop iz imealved,
recommending appropriate wines for their new culinary
adventures. “Tt's a good thing 1 like to hike or [ would expamd
like a balloon!”

Carol's wish for ADSA ...

is for members to feel connected to the national organiza-
tion a5 ch as possible, =1'm so very excibed for A0SA, This
i4 a momentous time for the organization. We hive a new
strategic plan that 1 believe will drive our future to make a
dilference in music education throughout the United States
ardd the rest of the world. [ want to inform the public of all
ades bt the Schulwerk and to help make a more muosi-
cally discriminating society, 1 hope to communicate mare
with other musical organizations so thal services aren’t
duplicated and we are not at odds with each other.,. If each
one of us can touch someone that can help change the
percephion of what 15 quality masie, our malion can becoime
singers, movers, and playvers,”

Please Join Me in Welcaming Carol Huffman
% Onar New President!

— Murtha Erars Qsborne

left b right — Top Row: Michael Michals, Lirda Ahlstedt, Dehorah
Craig Middle: Karen Medley, Kay Lehio Front: Chris Judah-Lauder,
Wesley Ball

NBT Says Goodbye

The A054 Mational Board of Trustees said goodbye bo
seven departing members at its meeting in March. Thess
dedicabed people gave of their time and talents generously in
service to ADSA and Oeff Schulwerk. Standing in the top row
are Michael Nichols, Region [V, Linda Ahlstedt, President,
and Deborah Craig, Region V. In the secomd row are Karen
Medley and Kay Lehto, 2000 Conference Chairpersons and
seabied are Chris Judah-Lauder, Region 111 and Wesley Ball,
Fegion YL Our heartfelt gratibude is extended to all seven.
Although their work on the board has come to an end, we
know that their dedication to Orff Schulwerk has not, and we
loak foraiard toall of therm continuing to share their knowl-
edge and expertise a8 they serve AIEA in other ways.

Jane Frazee Honored

The Minnesota Musgic Educators Association presented Jane Frazee with the President's Award “in recoginition of her
extraordinary work in music edication.” The Awards Banquet was held last February at the Minneapolis Corvention Center,
She was given the award “for all she's done to further the cause of music education through the many degree and non-degree

courses she leads each summer.”

Jane is a past president of AOSA and served on the National Board of Trustees for eight years. She received the ADSA
Distinguished Service Award in 1993 and the Pro Merito Award from the Orff Schubwerk Foundation in Germany in 1997,
Amuong her published works are Discovering Onf: A Curricudum for Music Teachers and Discorering Keefran, She is
founder and divector of Graduate Programs in Music Education at the University of St. Thomas and has taught Orff
Schulwerk courses in Canada, Austria, Australia and throughout the United States,

Congratulations, Jane!




New Apprentice
Preparation Program

The ACEA Professional Development Committee and the
ad=hoe Post Level 1 Desvelopment Committee have been
working on an upgrade of the Apprentice Preparation
Prograrm. Please note the changes described helow if vou are
planning to apply for the position of apprentice within a
surmmer levels teacher training course,

This fall, the commatbees will pilal a new program for
people whao are inlerested in apprenticing at teacher braining
cotrses, This Apprentice Preparation Program will start with
Leachers who want to apprentice in the summmer of 2002,

As of September 20000, apprentice applications will be
submitted using new forms with a September 1 deadline.
Please contact ADSA Headquarters for an applicalion, The
Professional Development Committes and the Post Level 1
Development Committes will provide a screening process of
applicants that will take place during the frst teo weeks of
Septemiber. For each applicant, the screening process will
include a review of the following:

1. instructional skills
2, musicianship

3, mwovement technigue
4

. lessom and plan development and the application
of these skills

5, experiences working with people in positive ways

O Wednesday November 13, 20601, the day before the
Cincinmali conference, there will be a one-day professional
development prodram for prospective apprentices, which will
he taught by bao master teachers, This one-day of training
will prowide the apprentice with a review of content for
training courses using the AQSA duidelines, organization
for Lraining courses, and practice in designing training
course content.

Summer 2002 — Apprenticeship will occur with a
miaster beacher wha has tawght four Level | courses for a
period af four vears, A teacher training levels course instruc-
bor may accepl an apprentice after that instructor has heen
the primary conlent Leacher for that level for no less than
four years prior by accepting the apprentice, This work
experience will allow the master teacher to have worked oul
the content and flow of the course before trying to pass that
knowledge base on to another teacher.

November 2002 — A reflective session will take place the
Wednesday night preceding the Laz Vegas conference, Al this
time, the recent summer’s apprentice Leachers Mmom arouned
the United States will come together to reflect on the
experience, the content, the organization of the course anmd
Lhe personal learning that have impacted their work since
Linal Lo, and Lo diseuss plans for fubure work.

For move iformalion, please confact Karen Geplart,
Professional Depelopment Chair, kedelhart@aol.com.

Alternative Approach to
Orff Schulwerk Teacher
Training: Semester-Long
Course Offered

Iimder the umbrella of the Trevor Institube for Life-Long
Learning, Judith Thomas, Chris Landriaw and Divector Canal
Gagné taught the three-hour per week ADSA approved
course running from this past February through June, 2001,
The Institube has an afiliation with SUNY [State University
ol Mewe York) Fmpive Skate Collegie that awards indergradu-
ate or graduate credit.

The Trever Doy Institute administration, along with the
faculty and course participants, are pleased to bs in this
“semesler” siluation where the learning can be spaced over a
longer period of time, resulting in teachers being better able
to utilize materials and formulate guestions along the way,
Various schools in Manhattan have been sunning semester
Oirff Schulwerk teacher bradning over the past years and it
has universally been fell that the long range time frame
makes for better material absorplion.

Long-range plans of the Trever Institute for Life-Long-
Leaming include courses in music and bechroledy, music in
connection with language arts, poetry and music, and maore,
Mext fall, the Instibute will again offer Level 1, adding Levels
I1 and 11 in subseguent semesters,

— Judith Thowas, Nyack, NY
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News from the AOSA Research Interest Group (RIG)

This message marks my first official communication as
the new chairperson of the Research Interest Group. 1 am
excibed to have this opportunity to interact with you and to
facilitate the sharing of knowledge related to teaching and
learning music. Thank You, Cartis Funk, for your leadership
a2 RIG chair for the past three vears,

Whether you are active in doang research or pust mber-
eated in reading about research findings, you are abwanys
welcome o join in the dialogue. 1 work closely with the
Research Committee, chaived by Wesley Ball, and with the
Research Advisory Review Panel whose current members
are Lori Custoders, Tim Brophy, and Roy Legette. Together,
wie plan and implement research events at conferences and
oversee research grants. Beginning July 1, Karen Larson will
take over as Chair of ADSAs Research Committed; and
Barbara (FHagin will replace Lori Custoders on RARP Thank
o, Wes and Lovi for making research vibrant in ADSA,

T am delighted to announce that the National Board of
Trustees has approved a new ADSA Research Parlnership
Grant. The purpose of this grant is to encourage K-12 music
teachers by do research with a mentar from a college or
unmversity, Whether vou wish to do a graduate research

project or clazssroom research, you rmay apply Tor support to
cover some expenses related to vour project. Please contact
ADEA headquarters for an application form.

Instead of using snail mail for the RIG newsletter, [
believe RIG members can communicate more efficienthy via
electronic means. To request a newsletter, contact me at
cecilia®@pop.uky.edu using “ADSA RIGT as the subject.. ]
encourage vour input as to what research topics or issues
vou would like RIG members b discuss. Tn addition, T will be
working on the content of a web page for the ADSA research
cormmunity. This will be incorporabed into the ACSA main
weh site when ready.

Check your Conference book for the RIG meeting
scheduled at the national conference in Cincinnati. Flease
come to share vour ideas, meet other members, ask research
quiestions, ete. Remember that RIC iz a place where our
common goal is to promote Orff Schulwerk related research.
Your inpul will be needed to 2hape our fulure,

Plan to appdy for a research grant soon

— Corilia Wamg, BN Chaiv

UMCOLO!: The Kimberly Project

The pleotos used with Miriam Schifi™s South African
appeal (Reperberations, Spring 2001} were of students from
Molehabangwa and Sol Plaatje Primary schoals in Kimberley,
Souith Africa and muzic keacher Colleen Law of Philadelphia,
PA, These music-makers were participants in Umcolol: The
Kimberley Project sponsored by the Eastman School of
Music, Rochester, NY.

Umeolol: The Kimberley Project s a music teaching!
learningfculiural exchange program which provides general!
choral music educators with the experience of teaching,
living among, and learning from people in an untamiliar
culture known for its rich indigenous musical traditions,
For 6-8 weeks each July and August, teachers travel to South
Africa and share music experiences with primary and
secondary age children in lscal schonls and with Kimberley
community musicians and choir leaders. Participants have

many apportunities to learn, first-hand, traditional South
African vocal musics o enhance theirr personal musicianship
skills and to share with their American students. Joining
Umcolol can be a life-changing experience!

Since its beginning in 1997, this project has touched the
lives of thousands of music makers in Kimberley and
throughout the United States. This vear, five teachers from
the United States and Canada will be travelling to Kimberley.
If you are interested in joining the Umcola! team, please
contact program divector Dr. Kathy Robinson at the Eastman
Schonol (rbns@mail rochester.edu or T16-274-1342), The
opportunity is open Bo any experienced vocal or choral
teacher, More information is available at the Himberley
Project Web Site, httpa'www, rochester.edufeastman/
musiceducationkimberley,

Correction:

Marny thanks to Prodessor Dr, Hermann Regner sho wrole, “Fifly vears ago, now 51 vears ago, the Grst solume of the
Cerman original edition came oul. The adaplation by Margaret Mureay was edited from 19581066, Reserberafions regnels
inadvertently writing “Margaret Murray edition”™ instead of “original German edition by Carl O and Gunild Keetman™ in the
article, "The Evplution of One Human Being Continues.,,” (Winter 20000, We are responaible for the error which is mab 2
reflection on the author's accurate information, And Dr. Regner continues, “But there are 21ll 2even more years Lo prepare
celebrations for first publication of thie first volume of Fargaret Murray's books, Also an important milestone!” Sounds like a

freal ideal




Chapter News

CALIFORNIA

Members of the Santa Barbara Chapler gave a wonderful
performance of Orff Schubwerk music for the Santa Barbara
community last February, as a part of their commumty
ouitreach program. They were co-sponsored by the Santa
Harhara Symphony Association., Fourteen chapter members
plaved the OFf instyurmentarium in the one-hour program,
which included audience participation with singing and
mioving, Although their target age was pre-school b grade
four, older children and adults enjoved the program, as well,
The event was publicized on local radio and in lecal newspa-
pers, and fyers were distributed in schools and other
lecations around town, More than 160 peaple attended the
standing room only event held at the Faulkner Gallery inside
thie Santa Barbors Downbown Likrary, Chapter members Oba
Bohn, Jon Brady, Lisa Kuehn, Rosemarle Ledbetter, Donna
Mazsel-Chiacoz, Jeifrey Peterson, Judy Sims, Suzanne
Tomlinson-Brown, Barbara Tullls, Nancy Van Tassel, Tina
Villadolid, Rita Vrtis, Sela Viscarra, Engenee Ward and Mary
Jane Wilkie participated in this communily outreach
progiam,

NEW YORK

Congratulations to Northern Lights Chapler membaers
inrodved in this vear’s PEAK Clessroom Music Festival,
Designed to give Clinton County fourth and fifth graders and
their parents an extended insight into classrosm music, it
was o huge success, Chapter members involved as clinicians
wiere: Sandy Cagwell, General Chair; Marcia Peck and Barb
Slosaon, Vocal: Mane Sabourin, Movement; Tim Korman,
Recorder; Jane Seguin Ayres and Jeanette McKinney,
Instrumental. Other members invabved included Lita Helly
Pascak, Lorri Spaulding, Saundra Stortz, Aisha Carter,
Carolyn Wilson, and Brian Schrwchenburger.,

OREGON

Students of Portland Chapter members Clare Bourguein,
Toay Jamesharry, Peggy McDonnell, Denise Fhillips,
Reging Pirruccells and Medra Schnoor performed a joint
program entitled Thrn the World Arownd in Februare. The
program featured music from around the world orchestrated
and choreographed in part by the chapter membsers involved,
The students, about 20-3b from each school, also provided
creative input on movement, drama and music, This is the
sigth time in the past ten years that this festival has oc-

curred. 1t provides the students with a music-making
activity that may be of a more complex nature than may be
possible at their individual schools and provides the teachers
the opportunity to delight in the artistic and personal growth
that result From the process of eollaboration.

PENNSYLVANIA

Philadelphia Avea Chapter member Linda Wardell was
nominated as Teacher of the Year by her peera at Penn Beach
Elementary School in the Pennsville, NI, School [istrict,
Congratulations, Linda! The Philadelphia Area Chapler
started a plan whereby members can give a “@ifll workshop™
certificate to a friend. What a greal way to get someone
hooked on Orff Schubserk!

Reperberations is the quarterly newsletter of the American Owfi-
Schubwerk Association, PO Box 391088, Cleveland. OH 44139-
BOEA, Please send news, phaloegraphs, press releases and ather
materials to Jessic Vance, Editar, Reverberatfods, 9215 White
Exgle Court, Raleigh, NC 27617, Telephane, {919) 247-5141;

Fa (919) 508-0%85, e-mail address: Reverherationsi@aal com,
Reverberations makes every effort to trace owmership of
copyrighted materials and to secure permission from copyright
halders, In the even that there is a question regarding ownership
of any materials, we are pleased to make the necessany correc.
1o in an wpeoming issue,

Suhmission deadlines are as follows:

Fall Tuly 15
Winter Octaber 15
Epring January 15
Eammirner April 15

Mentiom of products and events iz intended to provide informa-
tiom arud diset nol imply endorsement.

ECopyright 2001, American Orf-Sohubsark Association




Lesson ideas: Starting the Year

Bulletin Board Ideas Rhyme Books - Extended
Fishing for good barred Instrument technmigue! ) .
Duiplicate fish with inatructions like; HﬂUkb_b}l Kin Eaglﬂ'. 2
» Cross-legged lllustrated by Rob Gilbert:
= In the middle of the bar Hey, Diddle Diddle -

* With alternating hands the conlinued saga.

# With a light bounce ISBN 1-87905-97-6
® An ostinato Huty a Dl Duaty -
* A steady beat some of Humpty's other mishans.
+ With elbows out ISEN 1-5R0R9-008-3
; A F"""t"t”“:lti’:‘ﬂ‘-' 11's Raining, Its Pouring -
- CREsS-0VET Pulierm g =
a A viythimicbandun what happened to the old man in all kinds of

: =
® 0 tremalo weather

: ISBN 1-87T9H&5-88-T
= App cnpflil lovee scale :
Mig suggests attaching a veal can for the “can of worms” Each book has extended versions o fthe
(bt} popular rhyve as well as melodies and chords,
Uz cam ko store labels for fish until needed. —{Nane Sahourin, Northern Lights
Attach to board with self-stick cup hooks, holes in fish,
—Meg Frovks, Cevdfral Caroling

A Beanbag Game

s i e T I
e
I —— - —.d--..._._.._li =
A ben g g A bean  Bag  jume Ity &l wavs ol of O e play a  beaa g pas

Every student has a beanbag. Hand back and forth on the beat while singing the song. Repeat
two or three times. Stop. Teacher gives a spelling word, students repeat the word, spell the word,
then speak the word again. The song starts again and a new word is given after next two or three
times through the song.

Extension: Have students walk the beat while singing. All other stays the same.

Math extension: When the song stops, the teacher gives the first number of a series of num-
bers (how many will be pre-determined by the teacher) and the counting begins, handing the
bean bags back and forth to the continuing beat, Example: Teacher has set a grouping of eight
numbers. This time starting on 3" and continuing to count: 3,4,5,6,7,8,9,10. Next time:
Teacher says 5, counting is 5,6,7,8,9,10,11,12,

Another math extension: One number can be given as a multiple, and the students say the
multiples of that number. Example: At the end of the song the teacher says, “4's to forty” and
students then count by 4's until they reach forty.

— Used with permission from Do It My Way: The Child's Way of Learning published by Alfred
Publishing, Authors: Grace Nash, Barbara Potler, Pal Rielfo, Jerry Jones




Nominations Sought for
AOSA Industry Award

ADEA 15 seeking nominations for the AQSA Industry
Award. The purpose of this award is to “recognize and honor
individual members of ADSA, who are ermployed by industry
members of ASA; who, shove and bevond the requirementa
of husiness, have given exemplary service Lo MOSA anddor ils
members; and who have contributed to the grosth of O
Schubwerk in the United States.”

This honor bestows lifetime honorary membership in
ADEA and a certification of recognition, Applications are
available from ADSA Executive Headquarters, PO RBox
301089, Cleveland, OH 44139-5085,

Editorial Board Seeks
Applicants

The O Echo Editorial Board is seeking applicants for an
opening in spring 2002, This is a four-vear, renevahle term.
For information or application please contact Donna
Marchetts, editor, The Onf Echis, 2105 Lincoln Blwd.,
Cleveland, OH 44118; 216-321-7573;
dmarchettiigabeway.net.

Nominations Open for
Distinguished Service Award
Those wighing Lo nomdnate a member bo recerve ADSAS

Dristinguizhed Servce Award should apply nes Lo ACSA
Headquarbers for the necessary forms, Nominess can be

members who have given exemplary service to the Associa-
ticwn, but wha arve not presently members of the National
Board of Trustees,

These are some factors b consider when making a nomina-

Lioi:

* Mature and extent of active participation in and service
bor ADEA

* Lengith and quality of imvolvement in the
Ol Schulwerk movement

* Impact of service on the community, state and nation

* [mipact on the growth and acceptance of ADSA aims

and ohjectives

Completed forms and letters of recommendation will be
kept on file for consideration hefore each conference, Write
b ALEA Executive Headquarters, PO Box 2 10ES, Cleveland,
OH 4413498089, for the necessary forms,

Call for Program Proposals

36th American Orff-
Schulwerk
Association Conference
Desert Rhapsody:
Images in Sound and Motion
Las Vegas, Nevada
November 6-10, 2002

Mambers and others interested in the
goals and purposes of the American Orff-
Schulwerk Association are invited to submit
proposals for Sessions or Research Reports
to be considered for presentation at the
American Orff-Schulwerk Associalion's 36th
Conference scheduled for Las Vegas, Ne-
vada, November 6-10, 2002.

Proposals must be received no later than
August 1, 2001. All proposals will be consid-
ered by the Conferance Program Committee
and applicants will be notified of the
Commitiee’s decision by February 1, 2002.

Relevance of the topic, and the clarity of
the proposal (objectives, content, organiza-
ticn, and the approaches of presentation) and
the presenter’s experience will be major
factors considered in the selection process.
The Committee will, however, be trying 1o
achieve an overall program balance in the
range of topics, the grade levels addressed,
and the professional and geographical
disbribulion wf U parlicipants. Therelore, in
some cases these secondary considerations
may enter into the decision of a particular
proposal. In cases of proposals receiving
similar evaluations, AOSA members will be
given preference.

The conference program may include
prasentations from both extended invitations
and approved proposals submitted to the
Conference Program Committes,

APPLICATION FORMS ARE AVAILABLE
FROM:

AOSA EXECUTIVE HEADQUARTERS
PO BOX 391089
CLEVELAMD, OH 44139-8089
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Elizaketh Carlton amd Phyllis Weikart have published the
fifth in o geries of Ceddes fo Rhgthmically Mosing. Cur-
rently, guides are available for CDs one through five, The
guides contain information regarding each band of music,
suich as length, tempo, key or mode, country of origin, major
imstrumments, and melodic form, Each also includes a section
on muzical concepls with actpaly suggestions, location of
the accompanying folk dance and additional pertinent
information. In addition, each melody is transceribed with
chords. Individual guides sell for $9.95 amd are available
from HighdScope Press at 1-800-4(-PRESS.

The Soprano Recorder Plager's Book of Rounds, compiled
and arranged by Deborah Greenblatt, is designed as a
beginning recorder student ensemble experience. The 25-
page booklet contains 40 tunes in 13 keys from 12 different
wuunbries, msany willn lyrics, Companion books for ether
instrunents ave also available, thus allowing for expanded
instrumentation. Exch book iz spiral bound, printed on
recycled paper and is available for ST plus $2.50 thip-
ping'handling from Greenblat & Seay, The Ol Schoolhowse,
Awoca, NI, BESOT, A free catalog is available upon request,
MNew from Warner Bros. s Music for Fun! With Bob
Moliretlh and Marilyn Davidson. Bob MeGrath of Sesame
Street™ has teamed with Marilyn Deadson Lo compale a full
color pupil beok that includes fve listening maps, a teacher's
book and CI, There are 12 songs, seven listening activities
and a poem, all organized into seven lesson sequences. Each
lesson includes a listening selection amd ab lepst one 2ong,
McGrath has recorded the songs, some of which are orginal,
and Davidson has written the lessons. Many of the activities
are Orff velated and there is some use of instruments,
primarily very easy, apge-appropriale improvisation. The
wirlurme 15 designed by help teachers work toward the early
childhood standards in an enpoyable, light-hearted, non-
threatening way, The teacher's book and CI are available for
534,95, Student books, with punch-outs and other activities,
can be purchased for 5395, Ordening may be done through
Waarner Brothers or your favorite educational dealer.

Also new from Warner Bros. is Hooray for Singing! Part
Singing Adeentures for Dpper Elemmontary arad Midifle
Schood by Robert de Frece, This hook containg nine compesi-
tions and arrangdements that will help develop part-singing
amd sight-sinding skills. Teaching suddestions are included
for each selection. Some pieces include movement sugges
tions andfor arvangements for Off instrumentation, Songs
inclde “Come and Sing a Bound,”™ “The Lion Sleeps To-
night,” and “Deck the Hall.” The book sells for $14.95 and a
simpers’ S-pack is available separately,

Robert de Frece has also composed and arranged the Owif
musical, Mi-Re-tha: The Game Show, based on a game shaow
in which Foe (ov Jane) Kid tries his (or herd leck competing
against Mozart, Bach and Orff, answering musical questions,
The compaosers all have “theme songs™ which are plaved by
the “studio audicnce”, A reproducible skit, written by Sue
Harvie 15 also included. The complete show, alzoe from
Warner Bros., sells for 316,495,

Lymn Kleiner's ook, AN Kinds of Weather (516.95) from
Warner Bros., is a 34 page, easy-to-follow book of lesson
plans for toddiers amd primary grades, It includes phato-
graphs, puppebfelt board patterns, movement activities and
instrument playing. An instrument making section for rain
sticks, ocean drums and wind chimes is alze included.
Traditional songs such as "Mr. Sun”™ and “The Chuhby Little
Sngwman,” are included as part of the weather theme. Just
recently, an accompanying CO (314950 was completed,
containing all 34 songs and activities.

Wilma Saleman and Table Top Press have recently released
a COERI5000 and Cassette ($12.000 for her SN BOOKS for
Little Kids: BING TO READ. The recordings feature 28 of
her book Gitles, incheding such titles as 1-2-The My Shoe,
Mixs Mary Mack, De Cofores, Rofir o the Groen Grass and a
tri-limgual version of Frere Jacgoes. Also new are stick
puppet patterns that can be made to accompany some of the
songs. All items are available through Table Top Press, G812
Coronado Ridge, EI Paso, TX T9412,

— e el

Recorder Corner

el excibed about recorder! Your enthusiasm and skill will
inspare your students. Summer is a great time to:
* Moo up pour playing: take some lessona, play with

friends/colleagues, expand your comfor zone, try alto or
tenor [sopraming or haga)

= Erdice gour earss enjoy live or recorded performances by
fine recorder players

# Lef gowrself g indulge in improvisation .., start small,
reserve judgment, have fun!

* Vst Ol Schudlverd pacbfications: Orfl Schulbwerk maten-

als are full of recorder gems, including seme melodies or

pieces written for woice or barred instrumsents,

* Cnptfer fogethers attend an ADSA course, check out
American Becorder Society activities and rmaterials, join
ARTA (American Recorder Teachers Association).

* Upgrade your “hordivare ™ better instrument, better
sound, betler example, more satizfsction,

* Tk oo corres lemperature extremes can cause damage,
clogging, and intonation problems. And those plastic
recorders would love a warm, soapy bath,

* Heluy when you play ... ard enjoy!
— Linda Lebeck, lunbeck@mail frii.com
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Financial Assistance Fund Recipients Say Thank You

Thank vou for your generous scholarship from the Gunild
Keetman Fund. In August, 2000, 1 attended the St Thomas
University’s teacher training program and had an absolutely
wonderful Orff Schulwerk experience!

I weaes primed and ready for Level 11, because during the
previous surmmer, my class in Montana had been canceled,
Instead, | repeated Level T and did an extended compaosition
asaignment. What | didn’t realize was that Level 1 training
was just the tig of the weeberg, In Level 11 teacher training,
your begin to grasp much more of the teaching process, and
niww | kmow that 1 need to continue with Level 111 to make
my fraining complete,

Being able to study out of state was a very rich experience,

I recerved excellent training at home in Montana, but the
clasz was altended primarily by participants from Montans
and Wyoming — people already Enew, This vear, thanks 1o
AOSX scholarship, | was able to broaden the scope of my
experience, My rosmimates in the dorm were from Penngyl-
varia, Florida, and Ohio, Other clasemabes came from Texas,
Alaska, Massachusetts, Colorade, Indiang, Minnesota and
(thio. The networking that developed from spending two
weeks with these people was invaluahle, and it has led to
correspondence and friendships that will last a lifetime.

O quality of the excellent stafl al 3L Thomeas was their
cohesiveness, They took great care in collaborating on the
material by be presenbed and in stayving in sync with each
other. One could tell they took delight in planning unified
lessons that complemented one another and integrated
concepts through the COrff media. Roger Sams and 1o Ella
Hug had been my teachers in Montana, and continwed to
demonstrate their expertise by stretching themselves to use
new makerials and activities. They provided us with teaching
maxlels that demanded high quality, yet gave comfortable
parameters. Jacque Schrader was able to blend the practical
application of mosement concepts with the cyeative process in
a special way that always resulted in a satisfying experience,

Cine highlight of my esperience was the brief choral
experience with Angie Broeker. I say brief, because all three
Levels combined for a M-minute session with her each day.
Zhe had an amazing efficient style of teaching, breaking
down a piece of choral music in ingenious ways, and recon-
structing it so that you were fully engaged in the activity and
were able to retain what you learned.

Another highlight was seeing a performance of
Schulfeenk. They are an adull Orff performance group who
use all the el media we know and bovel So often when |
return home from comventions or classes where T have had
these unique experiences, [ am at a loss to know how Lo

describe them to my family and friends. If you've ever felt
thiz way, you'll understand my dismay when my camera
wouldn't function. The battery was overextended after taking
s many flash pictures that day, and refused to cooperate for
the Schalfenk concert. 1 had hoped 1 could at least have
some pictures with which to try to explain the variety of
creative things they were doingl, when [ returned home, But,
like a0 mnary other tirmes, 1 just had to take it all in and emjoy
the moment.

Thank vou again for giving me the opportunity to develop
and extend my own musicianship and teaching abilities. | am
lopking forward to continuing my teacher training in the
future,

— Ao Hensen-Lame, Cend Bemak, Meodfasg

I'would like to thank ADSA for a Gunild Keetrman Scholar-
ship. With the aid of this scholarship, I attended an Orff
Schubwerk Level [ teacher training course af the University
of 5t Thomas i 5t Paul, Minnesota, and had an extraordi-
Nary experience.

The daily schedule for students consisled of classes in
composition, literature, technigue, improvisation, pedagogy,
recorder, choral rebearsal technigques and movement.
Although the coursework was intense and exhausting, it was
also inspicational. The instructors’ enthusiasm for the work
wiis evident in their teaching. At the end of each day, my
classmates and I discussed our enthusiasm for the coming
school vear and how we hoped to implement the Schulwerk
in our teaching. The instructors, as well as the students,
displayed a genuine paszion for the Oril philosophy,

This course stressed the importance of the process of
teaching. Song material was derived from the Musee G
Children volumes in addition o original folk songs and
rhaimes, Students were encouraged to use their own creativ-
ity in arranging Qv sccompaniments and teaching their
own bessons. | hegan Level 1 with some understanding of the
process, but after completing the course, [ learned that Orif
Echubwerk is not only a way of teaching. but a child-centered
philosophy that promotes learning by doing. The children
learn by actively participating in miusical experiences and
creating their own music,

Thank you once again for assisting me in my endeavors
toward Ol Schubwerk teacher Erainingd certification, Studying
il the University of SE Thormas was very inspirational, and 1am
Tooking forward to veburning for Levels 11 and 101

— Griret DePaadd, Wirberns, MA

by January 15, 2002,

Don't forget! If you would like to apply for financial assistance, your completed application form for the Gumild
Keetman Assistance Fund, the Shiglds-Gillespie Scholarship or the TAP Fund 15 due at AOSA Execulive Headguarlers
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veptimined Jieww pvoge 27
survival of his davghier, Kristin, amd her
hushand and son, who were aboand »
Gireek fenry that sunk taking more than
1KY of its passengers with it Careful
forethought and quick judgment by
Kristin's husband saved thern in the nick
of time, The story gave me pause 1o
consader whether Grace's guardian angels
had expanded their duty roster, Before
we could resume our comversation about
her life, Grace shared an invitation she
had received o attend the 30th smmiver-
sary celebration of the Dushkin School,
later named the Music Center of the
Morth Shore, at Winnetka, llinois.
Jokingly, she confessed that she would
attend only if she could be seated nest o
the guest of honor, Isaac Stern. How had
Cirace come o receive an mvitation (o
ruich an ouspicious ceeasion? low
had her guardian angels been ar
work througho her life?

And what were these crises
and coincidences about

which she spoke?

Gruce Elinor Clapman
was born Movember 19, 1909,
in the rural community of
Giarretisville, Ohio, near Cleve-
land. Shi was the middle of five
children. Her earliest musical training
included pianc kessons isught by her
mother, who had studied at Oberlin
Conservatory. Grace’s love affair with the
violin began at around age ten, whean her
handsome uncle visited from William
and Mary College and dazzled her with
his rendlition of “Souvenir™ by Frunz
Drrdla. Soon after, he presented her with
her very own thres-quarter size vialin
and she staried bessons with her auni,
Later, Cirdce studied viedin seriously with
Cladia Page at neighboring Hiram
College. Although she was still a high
school student when her porents moved
fromm Crarretteville to Akron, Grace stayed
Behing to live with her aunt in order o
continue her studies and gradumste with
her high school class. This showed a
remarkably early sense of indepen-
dence.

Upon graduation, she enrosled m Hiram
College, today home to her donated library
collection. After two yenrs, she transferred
I Chiio Wesleyvan University where she
earned a bachelor™s degree in 1930 with a
double major in music and French and a
double minor in education and English. She
dreamed of performing. However, the Grean

The Onff Echo - Summer 2001

Depression had erippled many orchestras
and ber dream hod o be delayed, Instead,
Girace accepled o ieaching position, think-
ing that, “l may as well get it over with as
soon as possible” Regarding her under-
graduate music educaton courses, Grace
suys, “They were o waste of fime. Instead,
I eould have been practicing vielin!™ Co-
meidenially, this dissatisfaction with the
Satus queo i musie education turmed o
to bee the very thing that catnpulted her into
a search Foreffective ieaching methods. She
exclaimed. “Can you believe that for my
miaster’s thesis, | developed a new method
for teaching viodint™

“How long does it take a brain
cell to die? That’s how long you
should remain in the company of

a negative person!”

Happy 1o be employed during
economic hard times, Grace taught five
vears, 1930-1935, first at Strongsville,
then ot Morth Royvalien Public Schools,
and last at Orvange Township. At Morth
Eovalion, she had 51 fourth-graders in
heer cluzs. Her teaching doy was eight to
five and during her planning periosd, she
mile the rounds teaching music, No
paana wos availabla in the clossreom, ao
shie discovered her violin to be a useful
bl for securing pitch accuracy with
young singers. Amid the demands of the
teaching schedule, Grace found time o
continue violin study ot Baldwin-Wallace
Conservatory, take classes at Case
Western Reserve University and teach a
string class there, bead o children’s
orchestri, and study conducting with
Cleveland Symphony Orchestra assistant
conductor Rudolph Ringwall. Her energy
seemed boundless.

I 1933, Grace attended an MENC
conference al Chicago, where she was
offered a scholarship to study violin with
Max Fischel at the Chicago Musical
College. She studied with him during the

summers, while still eaching in Ohio,
bt resigned her position m 1935 in order
1 sy full gime. She was awarded a
secind baccalaureate depres in Decem-
ber 14935 and the Master of Music in
violin and composition in Juse 1934, In
1928, when she was 19 and home from
colbege for a visit, Grace stopped in M,
Eellini’s Akran, Chin, violin shop o
purchase sirings. The dismal econony
had made it necessiry for o young
wrman in financil need to place her
violin in his shop for immediate resale,
Grace acquired the violin under the
conditions that she would never sell it or
reveal the prive she had paid for i To
this day, she has homored both requests,
About & decade ugo, she made a gift of
this treasured instrament to the
LUidburm Schaonl of Performing
Arts ot Los Angeles, wheres it is
being used by o promising
young scholarship student.
Crwenership of this instrument
rat only would empower
Grace's dream of performing,
bt also hodd & key 1o survival
fior & prisconer-of-war,

The next coincidence oocurmed
on Mew Year's Day 1936, following
Cirace's holiday visit 1o Ohio, As she
boarded the troin to return to Chicago, a
gentleman assisted with her luggage —
all 1en suitcases, hathoxes and instrument
cases. After a whirlwind courtship lasting
six duys, Grace accepted Ralph Nash's
marriage proposal, She reflects, “Al the
time, it did not seem like a risk” Ralph
wils an engineer on leave from his office
in the Philippines. Grace was caughi in o
chilemma. She was working two par-time
Jobs in order o pay for her education, yet
felt the need 1o kick into high gear 1o
finish her degree requirements. As if by
magic, her mother's cousin, Grace,
appearcd in Chicago for a brief visit and
wished to take her namesake w dinner,
Upon hearing of the marriage plans,
cousin Grace drafted one check 1o pay
for tuition and another to cover living
expenses, making it possible for Grace o
quil her jobs and devote Tull attention 1o
completing her degree,

Cirace and Ralph were married a fow
days after she arrived in Manila in
October 1936, For o few flesting years,
they enpoved a life of successful careers,

wvamtinued o age 20
25



dinner partics and concert-gaing. The
dream of performing that had besn e
psicle eprlier became a reality. She chose
1o play Max Bruch's g minor Violin
Concerto for her debut with the Manila
Svimphony Orchesira, She became the
grchesira’s assistant concert mislress
only female member. and only Amencan.
A person of immeasurable energy, ability
and conviction, she also maght at the
Americon School and led the city’s youth
orchestry while parenting bwo young
boys, Butl, again, her promising career
and privileged lifestyle were put om hobd,
Druring World War [, the Japanese
invaded the Phalippines, confiscated
property and imprizened Americans. The
Mash family lost their tropical pasadise
home and endured more than three years
of imiermment I Conceniraticn Camps.
with muny near-death encounters. A third
son wis born, bringing joy into the
miserable situataon, The only material
possEssion to survive was Grace’s
beloved violin from M. Bellim s shop.

Had it not been for her willingness o
take a risk, Grace may nol hive survived

to bell her story, CHten during her
internment, she woild sieal away 1o o
secluded place o play for bricf moments
Omce, she was discovered by a Inpamese
puard and Felt that more than her pructice
session wis aver, Instead, he demanded
“Mlozart,” then “Beethoven!™ Next, she
was playing secretly for the guard and his
trusted comrade, In exchange, she found
acache of sruggled food,

Cirace has made those years in the
Philippines the subject of o deeply
moving book, Thar We Mighr Live, In it,
she explains, “Mot o day goes by without
vivid reminders of those vears which
ended with a miraculous rescue just
hours pried o exbermination,” From those
life-alenng experiences, Groce emerged
with the determuination to live ench day 1o
ite fulbest, focusing only on the positive.
Chne asks, “Why T and Grace responds,
“Why not™ She often “thumps b
thymus"” and asks students, “How Long
doos it take a beain cell to die?” Without
waiting for an answer, she continues,
“That's henw long you should remain in
the company of & negative person!™ She

also says that, “Our hives are on lease, a
wonderful lease that might never expire if
wie baar give it 1o others.”

Several vears after the war, Grace
returned to teaching and playing in
Winnctka, Winoas. Her goal was (o give
Fairness, a challenge and a sense of
success to every child everyday, She
reconnected with Viennese condecton
Herbert Zipper, who had survivesd
Hitler's death camps at Buchemaald and
Dachan before becoming the conducor
of the Manila Symphony Orchestra,®
Zipper had been o personal (e aed
inspiration o her in Manils, Afer the
wir, Zipper moved 1o Chicago to becoame
president af the Mational Guoild of
Community Music Schools and director
of the Musi: Center of the Morth Shore
Lirioe was his assistan direcior and ilso
taught viedin aisd theory. Bolnutrtion
during the war years and arthritis had
detrimental effects so that by the le
14508, Cirpce Taced a declining ability 1o
perform, Just when ane door was closing.
another opened, Dr, Zipper suggested
that she witengd the Guild conferemee o

FEATURES THAT TEACHERS REQUEST!
*Fixed thumb rest to insure proper, relaxed right hand position.
*Curved wind-way for improved response.

*Proper resistance to produce low notes easily.

*Single tone holes for low C and D.

*Two-plece ABS construction for durability.

*Zippered carrying case, fingering chart and cleaning rod
*Dark brown body with ivory-colored trim.

Retail price $7.50

TD200
RECORDER

speciAL scHooL $ 5.7
PRICE ONLY...

SAosailable frarm your local dealer
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Toronto in February 1960, As chance
woild have it Doreen Holl was o be on
the conference program leading o
demonstration of Ortt Schulwerk with
children. When asked about her first
impressions of OAf Schulwerk, Grice
exclomed, “This was the answer 1o how
musie should be taught — the child's
way! | knew there had 1o be maore 1o
teaching than naming key signatares, |
fizel like 1 had been waiting in the wings
for Ol Schulwerk, but up “til that time, |
couldn’t have said what | was waiting
for” Grace realized that she could never
return to a raditional curriculum after
learning nhout Orff Schulwerk

I July 15600, Grace retarnad to
Toronto to attend the first Morth Ameri-
can one-week Orff Schulwerk workshop
led by Drorecn Hall, The following
summeer, Doreen came to Winnetka to
teach a week-long workshop, Gruce savs,
“I serounged seven states o find 146
purticipants — enough o pay Doreen’s
silary.” The workshop included o 45-
minute demonstration with children each
day. D Zipper thought it might rake as
maiy w3 len yewrs for the Off approach
tr catch on in America. Grace thought it
might take 25 yveors to be fully acceged
and says, “We are far from where we
should be in Ol Schubwerk.”

The first “official” tao-week North
American OofT Schulwerk workshop was
held at Toronto in 1962. The faculty
inelubed Gunild Keetman, Barbara
Haselbach, Wilhelm Kelles, and Lote
Flack from the Ot Institute in Salzburg,
along with Hugh Orr and Doreen Hall,
Cirace spoke of Keetman's ability o
comvey powertul messages with the
slightest twitch of an eyelash, Although
present, Carl Ooff did not 1ench classes,
He did, however, present an evening
performance of Asfaili, about which
Cirace noted his remarkable ability o
hold the audience through drarmatis:
expression. Grace returned (o Toronto for
i mecond two-week session i | 964,

That same year, Grace resigned her
teaching position in order to move with
Rulph to Scottsdale, Arizona, Before
leaving, she assisted Dr, Zipper in finding
u suitable replacement. Wilma MoCool.,
niow Wilma Salzman, from Toronto had
been trained in Ol Schubwerk and was
hired. Grace threw herself whalehean
edly into the study of child development
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and behaviorul sciences, She bepan
presenting workshops and developing
miterials “becanse none were available,”
She began learning about the Kodily
method from Mary Helen Bichards in
1966, and a year lnler attended a sympo-
sium at Stanford University that included
Kaoddly on the faculry,

Im 1967, Grace was invited to partici-
pate in o Title I project w guide musical
development using OrfT and Koddly in
the Madera, California, County Schools,
Arnold Burkhart was the project direcior
and hired Grave because she had attended

I
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unfniling support. While her overall
evaluation of the propect was less than
satisfactory, she recounts many positive
effects, such as, “Joe was a special ed
child. He never crept or crawled and liad
o work very hard while we were making
the films. He gained one amd a half yvears
in reading during a shoet time span a% a
result of the muose!™

The nexi year, Grace weni (o
Wellesley, Masschuseits, to teach Orff
and Koddly classes while Denise Bacon
waz on sabbatical leave. Reflacting.
Grace said, “IF | have any regrats, it iz
that [ had already commitied 1o Wellesley
when Herbert wanted me o tuke over
while he was in Manila for the year” She
explians that, had she been in Chicago
instead of Massichusetis, she likely
woukd have been a lounding member of
ADSA, for many OrlT enthesiasts in the
upper Mudwest were initiating efforts o
form the association that year.

In the mid-1960s, Grace traveled
to London io meet Vera Gray and
ohserve movement classes
hasesd on Rudolf Laban's
work, She began synthesiz-
ing the approsches of OrfT,
Fesliily, und Luban, With
these three, she recognized o
way for children to reach their
preatest potential. In 1976, she
directed and taughi a three-week
sammmer training and certification
course sponsored by Morthern Arizona
University, She casily recalled the names
of each participant and srill balieves thal
“the absorption takes place in the third
week.” That three-week course was u parl
of the Master of Music Education Degres
with Emphasis in Orff, Kodily and
Labun until 1987, when university
leadership and priorities shified, The
course and its faculty relocated 1o
Colorade State University in 1955 and
realigned iz tme frame to coincide with
ather two-week cerification programs.
After the move, Grace continued tench-
ing in the program for pa mone sum-
mirs hut gave the directorship to Liz
Giilpatrick, During the 1990k, she
returned many times o provide special
guest lectures,

From 1995 to 1999, Grace mughs Orff
cerification courses ot Florida State
University, It i= estimated that Grace
taught mowe than 124000 students in those

Iraiming courses, She presented more than
S one-week workshops ot universities in
32 states, in addition io countless one-.
twoe and three-day workshops. Groce
beamed a5 she mentioned the sceom-
pishments of her former students,
Hawaver, ber maost treasured teaching
experience wis when her Morwegion
granddaughier, Kristin, came o Colorado
o take Level [ from “Mormos”

Grace"s work and influence in music
eifucation has been recognized and was
the subject of Sue Crmell’s doctoral
disserintion at the Liniversity of Houston
in 1985, Grace received the Docior of

Humane Letiers degree from Canaan
College in New Hampshire in 1973, the
Arizoin Mugie BEdocator of the Year i
1984, and the Alumni Achievement
Award from baoth Hiram College and
Ohio Wesleyan, She was awarded the

“We have knowledge,

wealth and the capacity to

use it. Neglecting educa-
tion is child abuse.”

first Distinguished Service Award by
ADEA in 1989, Her dear colleague, Jan
Bapley, made the presentation.

A our weekend visit drew 1o o close,
I msked Groce to dream aloud shout an
idenl schoal, She responded, “One like
the Crossmoads School in Los Angeles
where the arts are at the center of the
curriculum and serve to enhance healtl,
well-being and lifelong learning, The ans
have the power to iransform sociery” Sle
noted that we should teach children how
o tench themselves. Through Oeff
Schulwerk, "“What the children leam,
they keep” Bhe siressed the imporance
of movement. “Whenever you express in
e media simulanesusly, one of them
physical, learming is enbanced, Laban
Opierales O Exlr- s msory 'pr:n.::pliim.
There is a fecling connected with each
one of the senses. We could guide

children in knowing so much more, such
as how a pamicular color feels. Piich has
a feeling, a5 well. We have knowledge,
weilth and the capacity 1o use it Me-
glecting education is child abuse”

About tencher training., Grace said
this: "There are ot encagh COrfl each-
ers. We have becormee a nation of spacil-
ists who com'l see the relationship of
thimgs, Universities nesd (o repluce their
Principles of Eduction and Computer
courses with Ol Schulwerk, Under-
graduate theory should st with o chand,
bordun and parallel fifths. Haed signals
should be used for tomal acuy and 1o aid
memory of lonal patterns, The pentatonic
siale 15 the pillar af all Western scales. I
Orff, Koddiily and Laban were included in
undergracuate education, we would
elirinate all the “unbearming” that takes
place later, Development of the imagina-
tig is critical, There needs 1w be a course
i intuitive tesching.”

Grace advised that ADSA should
encournge more people o
complete Levels I and [ by
designating scholurships for
that purpose, She strongly
sugaests that classroom

tenchers be encournged o

take Lewvel [ *“Coondination

between academics and the
arts is easential. Orff Scllwerk
teachers have a real chance to

affect children through music — o
lzarm life itself. Too many teachers think
of themselves as teachers of a subject, a
thing. rather than teachers of children,”

I comclusion, Grace said, “Ask o
tencher ow mony other |-.-¢uplu,:':-| liven

they have changed. That is the real test”
If s, then one miest recognize thas ber
lifie has been a fountainhead from which
a mighty river flows, Rivers nead a
spring. As 1 departed, [ studied one last
time the porirait propped against the
dining room wall painted by o fellow
resbdent of Westminster Oaks — a
porirait of Girace with arns reaching
toward the sky, expressing through
miovement the words of Lungston Hughes'
poem “Crather owt of star-dust. .. one
hundful of dream-dust, not for sale”

*Tiox bearn about his incredible saga, |
suggest Dachon Seerg by Paul Commins.

Juiditle Cole serves on the ACSA
Edditorial Bogrd,
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Focus on Research
Janet Robbins, Editor

Reflections on “Community Music” and

Musical communities are of consider-
abbe interest o anthropologisis,
cthromusicologists and folkborsis who
for decades have been raising the
question of music as socinl expression.
These social scientisis study the music
made by music communities, probang
v it s thiamt inelividoal musicians gather
in social groups - families, neighbor-
hoods, villages - 1o make nnesic that s a
reflection of the collective and collabor-
Tive spiril.

Music communities and “community
misec T are also the stoff of educational
practice, “Educalioni=s” (or music
cducalion researchers) observe and
examing prictices thal surround them,
curous about such things as how it 15 that
children become musical before and
bevond school, or how well a school
muske program “fits” its children of
particnlar socioeconomic amd ethnic-
cullural circumstances, or haw 1t s that
teachers can be influential in the life of o
ciliure, Pructicing teachers approach the
concepl of community in their comimii-
ment to building a musical culiure within
their schools and classrooms, They bring
the outside community into their schools
ar well ps carry their musical and
instructional knoow-how indo the commu-
nity. running song-writing sessions for
troubled vouth ai a community healih
center, Waching piano (or West African
drewmming) in an afer-school cener, and
directing the church choir in rehearsal
and weekend performances,

What follows are reflections on
musical communities (and also Commu-
nity Music) as they relite o teachers and
their students, and the relationship of
schools to their environment. These
reflections ore drown from the work of
social seientists, educationists, and
praciicing musicians and teachers,

Patricia Shehan Campbell

Music as a social act

We know what scholars hove con-
firmed — that music is lrgely a social
act (Blacking. 1973). We may perform
aplo, but we do it 5o that others may feel
what we feel, hear what we see (and
hear), and expericnce the music as a
merging of thoughis of the composer, the
performer, and the listener. Moreover, we
play &= o member of o musical group, and
thercin lies the easence of a communal
aense like no other, The very act of gur
pedformance, according o anthropaologist
John Blacking, is “a est of one of the
fundamental truths of life: all matter is &
manifestation of the spirit; in the process
of playing, the process of allowing your
by b submit o the musical act, you
experience a fellow-being with other
hamans and the world of nature®™
(Howard, 19911, Blackings life-kong
intrigue was with the Venda community
of Sowth Africa, where be observed tha
the majority of sociely were singers,
dancers and players (Blacking, 1967,
1973; Camphell, 2000 ), Mone among the
Vendo were considered “unmusical” or
thought o be destined for some periph-
el nuditor’s mole; instead, the Venda
expecied thot every member of ther
sociely could sing, dance, and when
approprate, play mstroments such as
reeds, pipes und aylophones. Blacking s
wiork begs an issue deserving serious
consideration in any educational seiting:
as much as music is social, it is also
communal and is & means of building
relationships in one of the most profound
of human ways. In truth, muosic bonds.

Music as a collective groove

In Meisic Girooves (1994), Charlie Keil
amdd Steve Feld speak to the significance
of musical commumities, calling music
o Dast and best source of “participatory

Musical Communities

consciousness,” They describe music as
an imemediate way of feeling a part of a
CORIMANIEY, I 10 CApiures our allen-
Ton aind dravws ws e making i logether,
inio feeling a part of the whole, Beil 15
passionate about his focus on musical
participation in communitics of young
ll-ﬂnrllq' =1 wank tor Jat kacle menang. 1
wanl everybody plaving, prooving,
jamInng... 1 wani mese patiipalory
immersion, more culiured creations,
fewer mediated substitutions, even less
civilized criticisam’™ (p. 200). Within the
crperience of o community of people
making music, he they children in o
murimba ensemble, high schoolers inoa
wimd band, or wdults in o church chair,
Keil's view is that “everybody be
allowed to find their oam time feel and
their owm sense of pitch, timbre, and
vosce” [p. 172) T this end, Keil founded
“MUSE, Ine™ (Musicians United for
Superion Education) io support dancing
and drumming projects in schools, with
funding for adult musicians of salsa,
samba and the like to fum a class or an
entire schood imo a “moving and groov-
ing” entily (e hipofewow, musekidsong ),
In aclefition, those wha hive performed in
Fozil's 1278 F\.ul:l'! Bands of beass and
Latin-=iyled percussion genres at
conferences, on campuses, and in street
parades know the sense of participalory
conscrsness for which he stnves (see
hitp:fferww. | 2path.org), In experiences
like these, we find our own individenl
Expression even as wie also sense the
amazing powear af giving o the group’s
collective pronve

Communal music as children
see it

Musical commuanities: [sn't that what
children want, oo — belonging tona
aroup, makimg and keeping friemis,
chiscovernng amd dehighting in a shared
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udentity? All of this is possible through
music. Manisel, o nine-yvear-ald drummer,
spoke of a type of musical community he
would one doy make with his peers: “|
hope to form a band with kids my age,
kidds that live in my apartment building.
Wi knovwr 1 lot of the same music, amd
could be good: that's what I°d like to do
when [ grow up, play in a band.” Seven-
year-old Ramona gave compelling
evidence of music's ability to provide
emotional support to a family that guthers
together: "Like at my cousin®s funaral,
we il sang “Silver and Gold': my whale
lamily — my mother, pramma, my
cousins, aunts and uncles, my sister anc
my brothers... my whole family got
together. and we sing.” Tuyen, the lype
of musically committed sixth-grader who
Would qualiry s o music magor (if there
were such a thing in elementary school),
offered a compelling reason, pertinent 1o
her fumily and friends, as to why she
enjovs singing: ... when [ sing Vietnam-
BRI BONZS, CVEVONEe — my aunts, wngles,
my parents” fHends — seem (o like
me...”" According to children (Camphell,
|98}, comarderie, identity, emotional
support, recognition and respect all seem
to be important outcomes of membership
in a musical community. They muke
music because it feels good w0 them,
{quite literally, for us six-year-old Darryl
observed, “it makes my wmmy tickle.
kind of like going up on a rolley
coaster”), but also because of its socially
reinforcing properties,

“Community Music” UK. style

Simce the 1970, “Community Music™
fas besn @ movement of some oonse-
quence throughout the United Kingdom,
particulardy in England, Scotland and
Wales as well as in the commonwealth
nations of Mew Zealand and Australio,
Lee Higgins of the Liverpool Tnstitte tor
the: Perfrming Arts, a trainer of commu-
nity musicians, describes it as ..making
music with people. Community music
invelves musicians working with people
to enable them to actively enjoy and
participate in music. This can happen
amywhere and with anvone, becanse a
"community” doesn’t have o be o
geographical one. It can be a group of
pecgle who share common intesests,
experiences, or backgrounds.™ {1999}, [y
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the UK., those trained in M. A. programs
of Community Music ore able to facili-
tate the music-making of others - women
in a shelter for the homeless who sing
SONZE 10 4@ guitar aconmpaniment, elderly
peaple who gather to dance 1o a deejay or
small comba, jobless youth who come o
o center i learn guitar and are cooched in
the rock bands they form. They hone
their instrumentul skills, learn repertoine
and are rained in interpersonal skills,
administrative and managerial matiers,
and grantsmanship. Community musi-
clans o not consider themselves
teachers, becouse “community music
stans with where the people are ar™ rmther
than from some program of prescribed
objectives, according to Goldsmith
College ( London) instructor Phil Mullins,
Mor are they therapists, for they work
with populations who have no identifi-
able special needs. Indend. the facilita-
tors of Community Music are practicing
musicians who ook for ways to develop
rvusicil and expressive skills, with a
fervent interest in helping the personal
development of participants. Community
Music creates musical commumines,

ISME’s commitment to commu-
nity music

I the Late 19705, the Internaticnal
Society for Music Education established
o commission on Community Musc, The
imipetus for the commission was the
recognition that music-making and
musical instruction eceurred in both
informal and formal settings, and in
neighborhoods as well a5 schools, Recent
meetings of the Community Mugic
commission in Liverpool, England
(199, Durbon, South Africa | 1998), and
Toranto, Conedn {2000}, have drown
trgether commumnity musicians, Facilita-
s, feachers, ethnomusicologiss and
educationists from as far away a5 Japan,
Mew Zealand, Europe and Morth
Americn, Brazil, Ghana, and South
Africie The topics of interast to Commu-
ity Music commission members are as
widespread as the geographic distribution
of its members, but they have in common
the matter of *making music with
people™ in an organized and precon-
ceived manner, and “starting with where
the people are 1™ 10 offer musical
expericnces thal appeal, energize and
grow the social bopd,

Bahia bands

Joel Luis Barboss reporied the
outcomes of a project that brought bund
music o eenagers who live a social risk
in am ez of shunfies in Salvador, Bahia,
Brazil {20001, For many young people
with serious health and nutrition prob-
lems. and situations pssociated with drug
and sexual abuse, the supply of a set of
wind. brass and percussion instruments to
2 band director and several university
student assistants was the impetus for a
year-bong project w build skills for group
performance. School and university
personnel, and the Sociedade 1o de Maio
iMay First Society), joined wogether to
provide instruments and insrsction io
young people who were seeking purpose,
skill develupmen, and general moivi-
tion, Barbosa noted that the reswlis of
ongeang sessions in playving, singing,
listening, improvising and rhythmic
activities brought new educational, social
and even professional perspectives w the
young participants,

Rock schools

In Wales, Steve Garrerl runs three-
and five-day Rock Schools for young
people whose inderests are musical skills
and also personal development through
muskc. Participants are high school or
recenl graduntes, ofien jobless, but
always with a desire 10 play music. With
grantz b fund twioes on puitar, bass and
drurns, and o location with four or five
rooms for sectional lessons and sessions,
the Rock Schools ane up and rmnning.
Each group, usually comprised of three
Eo saa municians, is assipned a facilivator
who is in actuality their tutor. The
emphusis theoughout the experience 15 on
skill building, learning to play “cover
nes" (known rock music selections)
and the creation of original material, The
culmination of the Rock School program
is i public performance, As Garren
observied, "t is often the *problem kids
who end up demonstrating the greatess
enthusiams and creativity during a
project” (20000, He notes that the project
15 nod @ school i the normal sense, as
participants can lesve ut any time, and
what results from the project is in large
extent dug 10 participant interction. The
Rock School approach allows an outlet

1



for expreasion thi is socially connective,
and that instlls a sense of personal
confidence and relationship-building that
young people reguire,

The interface

e final concepiualization of
commumnity relative o music-in-schools
should be broughn 1o mind, because it is
i Familiar and frequent practice: the
inberfoce of schoclchildren with commu-
nity musicians, including culiure-bearers
(those whose intent it is 10 preserve and
Iransmit the music of their ethnic-
cultural heritage), A growing number of
Morth Amencan schools are hiring
drumimers from Ghana, Trinidadian pan
players, and Mative American singers
andd sfnrytellers for chort- and long-teem
residencies with children in schools in
order W engage young people in the
musical tradifions of people living in the
community surmunding these schools,
Since musicions live in the meighbor-
hoods of schools, it is somewhat easy o
arrange, and children can benefit greany
from the presence of neighborhood
musicians in schools (and of "neigh-
hars,” parents and grandparents who
have songs o sing, stories 1o tell,
instrismsents to show,

Accritieal goal of mosie education
seems 1o be to comfigurne our programs m
wider ways, o convert our roles as
“teachers-who=go-all” 1o “teachers-as
facilitators™ — tenchers who arrange for
a wide armay of musical experiences by
those experts living within the commu-
mity wha can represent given styles and
cultures, Once we manage to develop an
il Ussvwoon children and culmrne-
bearers tht allows for active engapement
witl the musical expressions of vared
peoples, we will have realized children's
rich potential for social bonding through
music.

Parricia Shehon Campbell is Donald
£ Perersent Professor of Music ar the
Universiry of Wasfingion, editor of The
College Music Symposium, Chair-Elect
af ISME's Community Music Commiz-
sion, and aurhor of mweross hooks or
muste for chifdren.
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Dalcroze Summer Studies

t Level LA, August 6-10, 2001

Come enjoy an inbensive, invigorating one-wisek Dalcroze course,
and gain new skills, teaching strategies, creafive ideas and inspira-

tion for your classreom!

Levine

School of Music
Contact: Karin Hauger
HI2GIEOTT2 w143
Or Monica Dale
monicadaleEmusikingsis com

2001 Upeon 5t.

Washingion, DC 20008
hetpvwarm Jevimes chocl.ong

Calling all Teachers...Leaders... Young Recorder Players...
The Junior Recorder Society is a

three-vear enrichment supplement
to ongoing study. The JRS
Leader’s Kesource Notebook provides:
+ different approaches to beginning recorder teaching
+ articles on ornamentation, consort skills,
many other topics - alf written by experts in their fields

For Students: Three activity sheets per year containing musie,
graphics, background information. A Leader’s Guide
for each student activity sheet provides details

on music presented and further study ideas.

Leader's Resonrce Notebook 520 ARS members
or 340 non-members (join within W0 days of
purchase and pay only 20 to join, with 320

of LEN non-member price applied to dues)

Students JRS membership:
35 cach (34 each for 10 or more)

ARS

nerican Kecorder Sociely
ax &31, Littletom OO 80160

B
J3-347-11 IHrl:urﬁ:nﬁmn PUSETYE_COM
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Toll Free: 1*800=292+4955
Fax: 219:251=3545

= 5
ORFF INSTRUMENTS ...
* LYONS « STUDIO 49 « SONOR « [SCEsr i

4 Mmusic products
PO. Box 1003 Elkkhart, IN 46515
' Tel. 219-288+1359

The Lyons Recorder
Expressly designed and manufactmmed mn meee 1o

stringent specifications, these 2 octave, 3-piece plastic
BUY 12..GET OMNE FREE! unequalled rsonance. Available with either

boring for C# and Dy,

Comes packed in a handsome, waterproof carrying

Only $ 2.49

CEI" for your free 250 page music supply catalog!

1-800-292-4955

Visit our website at www.4lyons.com
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A division of

WOoOODWIND

D
@

Qt 4004 Technology Drive » South Bend, IN » 46628
- 1-800-348-5003 or Fax: 219-251-3501

Ask for a FREE copy of our full-line catalog of MEG
elementary music supplies, including an extensive selection '
of Orft instruments, all at the lowest prices anywhere.
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Reviews
Judith Cole and Marjie Van Gunten, Editors

The ppinions srated ave those of the reviewer and ned ol the editors or the
Awerican Orfi-Schuhwenk Assoctation. The editors wich to thank thase publishers
eved memehers of vty who gracionsly dastale copies of books qnd marferial for review

WISE-UP

The Challenge of
Lifelong Learning

By Guy Claxton
Bloomshury Books, 1994,
$15.05,

As we toil away in contenparry
classrooms, we teaclhers often fimd
ourselves under pressure o sach mone
content that is factual, language-based,
symibolic and measurable by standardized
tests and written sssessments. That the
conient or those measuremennts. may be
nsppupriaie for e sulbject hardly
seems o matter, In addition, teachers are
often urged to manage classroom
learning in ways that can make o doy at
school as dull as eold oatmeal, In his
bk Wise Ui, Guy Claxion explores the
new science of kearming amd expamds the
definition of the word far beyond the
narrow confines of academic achicve-
mieni. He urges us o embrace in our
definition of kearning all of the ways
humuns perceive and respond, including
the emoticnal, intuitive and imaginal
realmes, and reveals research that substan-
tiates his argument. Teachers, parents,
adminisirators, professors — anyone who
caies pboul learning — will be hearened
by this ook,
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Claxton points out that “the develop-
ment of learning power starts nol with the
cultivation of its skills and qualitizs, but
with the preparation of the ground. For
the posaibilines that people see for
learming, and the ways in which they
relate io themselves as keamers, depend
on what they already believe learning to
b This statement would seem o be
COMIMEN sense, yel as the author reflects
upn culturally determined beliefs. he
reviils some assumptions we make abow
learning that can severely limil its
effectivenass for bath our children and
ourselves, Contrasting European and
American beliefs with Asion thought, for
instance, we discover that Westerners
focws on ability {or lack of i!) as the
single most important factor in determin-
ing beaming success, while Asian culiures
tend ter focus on effort. Such entrenched
Beliefs, he points out, can lead o some
damaging ouicomes for pofential learners
within each society,

In oeher chapiers, Claxion demon-
sirates how inbwition, uncertainty and
emodion, far from weakening edvcation,
become, in fact, part of the strong
Toundation upon which learning is buali,
He: remimaks us of the valwe of reflecthon,
day-dreaming, “mulling things over”
keeping an open mind, and of not writing
things deswn, He points oul how all foccts
of the human body-mind are woven
topether in an intneate dance of learning
that goes on day and night, consciously
and unconsciously thioughout our lives,
and cites confemporary research Lo
baiitress his argumenis.

He argues that Praget was wrong to
coclude that we abandon certain ways
of kncvwing and learning as we age. In
fact, he says, we conbinee to employ our
child-like ways of learming throug hout
our lives. He casries the angument further
to confront contemporary educational
practitioners wha requine students to use
only the imellecioal compartments of
thear “leamming tool kits™ We musi, he
savs, help students learn to use all the
compartments in their entire tool kits —

i aillow resilience, emodion amd imagini-
tion o strengthen the intellectual, Our
goal should mot be o impose learning
and learning standards from the outside,
bust Lo ignite within each person baoth the
desire anmd the know-how o direct his or
heer o learning for a liletime,

And what a refreshing and renssuring
thought that is!

Liz Grilpetrick

REE

Y
IMPROVEEATION
i LIFE aNDART

FREE PLAY

Improvisation in Life and Art
By Stephen Nachmanovitch
Jeremy P Tarcher, Inc., 1991,
$16.95,

There is an old Sanskeit word, liln,
which means play. Richer than aur word,
it means divine play, the play of creation,
desirietion, and re-creaiion, the folding
enred nnfedeling of the cosmos, Lila, fres
enred dvep, ix borh the deliehr and enfoyv-
atent of thix mnoement, and the play of
G, I alio mieany fove,

Lila smay he the simplest thing there s
— spwenitaneous, clildich, disarming, Ba
i we grow g experience e comple-
tres enf Tife, it ey also be the most
diffienlt and hard-won achievemen

eraet e ow prege M
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iwiaginable, and its coming 1o frultion is
a kireel aof komecoming o our frae velves,

-Stephen Machmanovitch, Free Play

I had the occasion to hear a lecture-
demonstration by Stephen
Machmanoviteh, and subsequently
attended his workshop on improvisation
for musicians, After meeting him, |
wimdered how I possibly could hove
missed his delightful, inspirational baok
“Free Play,” which was published 10
yaars aga, but is still fresh and
tirnely.

Stephen Mochmanoviteh is a violinist,
composer, poct, teacher and computer
urtist. He studied pavehology and
liternture at Harvasd, and has a Ph.D, in
the History of Consciousness from
University of California. Santa Cruz.

His mentor was the famed anthropologist
Gregory Bateson. He has explored
improvisation in kis own solo vielin
performances, teaching and writings.
When he performs, he plays with
feedback from the electronic violin as an
ingredient in his improvisations,

Stephane Grappelli wrtes, “lmprovi-
safion, it is a mystery. You can write 1
book about it, but by the end no one still
kmows what it 15, Yet this small volame,
Free Play, puts us directly into the flow
of the inquiry and encourages the reader
b penetrate the mystery. This is a book
that comes out of practice, is structured
like n poem. and is as personal as a
private music lesson,

Machmanovitch discusses improvisa-
tion in connection to all arenas of life,
not just performance or visual art. Wh
are the spurces of inspiration and how
can wie play with whit we have in hand?
How docs spontaneous creation work and
can we practice it? What is a helpful
aifitude toward mistakes and how can one
surpiss one’s perceived limitations?
These are some of the guestions the
reader is privileged to imvestigate by
mzans of Nachmanoviich's reflections,
He uses his own struggles and insights as
examples, as well as teaching stories,
illustrations und quotations from many
odher sources and traditions.

In the search for the fresh, the true and
the personal, one muost inevitably
encounter obstacles. Nachmanovinch
discusses fear, judgment and the moles
patience and surrender play in opening
up b possibilities in the here-omd-now,

Filled with pithy quidations and end-
lessly gquotable himself, Nachmanaovitch
wenves themes and stories throughout the
entire book, inviting the reader o come
along for the ride. come out to play, join
i the exploration. For inspiration, further
pondering on the process, practical
suggestions and specific exercises, this is
4 book to feturn 1o often,

-Terry Boyvarsky

i il
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The Story of the g
Crreheglres |

.l_'rllm Koo biak

THE STORY OF THE
INCREMEBLE ORCHESTREA
An Introduction lo

Musical Instruments and
the Symphony Orchestra

By Bruce Koscielniak
Houghton Mifflin, 20040, $15,

The Stary of the Incredible Orchesira
is a fact-filledl enlorful pichme healk thas
intmoduces the instrumeants of the orches-
tra, gives a brief history of those instnu-
mienis, and tells how they came o be
grouped together in the orchestral setting,
Tor trace the development of the modern
orchestr, authorillustrator Bruce
Kescielniak, whe is himself a musician,
takes the reader om o joumey from the
time before the standard orchestra
existed, about 1600, o today.

He begins by describing carly
ensemble music and illustrating several
dozen instruments, inclhuding hutes, harp,
paallery, viols, shimam, chalumean,
recorder, crumbhom, labor and sackbu,
providimg brief descriptions and drawings
of people holding and playing the instru-

ments. More detailed information and facts
about the instrunsents are provided in
adjopcent boxed-in areas in s manner that
wiild allow a child to revasit the pages
many times. layering on additional
information as cusiosity dictates, Folloow-
ing this, Knscielniak presents informeation
aboul perfarmance practices of different
style periogds — Barogue, Classical,
Roanantic, and early 20th century —
interspersad with buckground on variows
instrument families such us strings,
winds, brass amd keyboards, and intro-
duces the fea.der by berms like “reed,”
“nwking serews,” “pads.” “bell.” “mouth-
prece,” “valve™ and “'tubing.”

Thiwugh the author’s assertion thart the
birth of the orchestra can be attributed 1o
Renaissance composer Giovanni Gabrieli
seems questionable, this does littke to
diminish the value of the book, for the
remaingdar af its historical information is
aceurale,

The book opens the door o the
science of sound and tells hoaw sound
vibrations escape the “f-holes™ on a cello,
how piston valves work, and how some
idiophones are tuned and some are of
indefinite pitch. In its conclusion, it
ventures into a light discossion of
COMEMparary praciices, including jaes
ond synthesized soumd, “Something obd,
something new™ is a phrase posed 1o
residers ps they are left to ponder whar
e of the future might be like, There
i i 20 b aocompany the book, 5o
teachers will want to provide their own
recorded selections for enrichment.

=il Colie
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JOHN LETTHGOW

THE REMARKABLE FARKLE
McBERIDE

By John Lithgow;

illnstrated by C. F, Payne

Simon & Schuster Books for Young
Readers, 2000,

$16.

Actor John Lithgow, of “Third Rock
from the Sun' fame, and Cincinnati
illustrator C. F. Payne team up to give us
i marvelous tale of o prodigy, Farkle
MecBride, whir drums, strums. blows and
bows his way through years of unsatisfy-
ing musieal study o eventually discover
the musical experience thar does satisfy
him. Stasting at apge three, he tries and
muisters a succession of instromenis —
violin, flute, irembone, timpani and
cymbals — each time growing tired of
the inabianmt al baned and golmg on we
the next, However, his years of musical
study lead Farkle 1o a very rewarding
culmination: becoming an orchestra
conductor! Because he is such a genius
with the mstruments he has sudied, he
has performed cach with the orchestra;
when called upon o substitute for the
ailing conductoe, he discovers his musical
lulfillment.

The story is teld through rhyming
verse, beginning with a kind of limerick
ancd mehsding all sons of other
schemes,  With each instrument —
violin, flute, rombone, percussion
Lithgow livens up the verse with delight-
ful "deedle-ge” “tootle-ee™ “vroom-
pety.” and “clang-n-ma-clashes” Using
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wivid fucial expressions that easily
illuminate the exact sentiments of fickle
Farkle, his ofien dismayed parents, and
the very serious orchestra members,
Fayne brings 1o life the clever story. The
book concludes with a beautiful douhle-
page fald-out that open the curtams o
expose the entite orchestra. I can hardly
wait to share this book with studems!

~dudich Cole

IMYWHN IN THE VALLEY
More Great Singing Games

for Children

Edited by Andv Davis, Peter
Amidon, Mary Alice Amidon
Mew England Dancing Masters
Productione, 20,

Book 515; CIN $15; cassette $10,

D dn she Valley is o collection of
25 great (really!) singing pamies for
vhildren of all ages. They range from the
simplest follow-the-leader and follow-
the-words games 1o those with jumping
and clapping patierns that will challenge
the most sophisticated middle school
students, Although about a third of these
games can be found in other publications
— and eredit is given o each person or
souree from whom the editors learned
them — cme of the strengths of this
collection is its diversity. Songs of city kids
and country kids ane represented ns are
those of the South, Appalachin, Mew
England nnd throughoit the United Staies.

The book and CD {or cossettz ) are
sold separately, but the book containg all
the songs and game instructions so il can
b nsed without the recording, The book
also has sugpestions for successfully
teaching the pames, choosing kaders and
making space in your classroom for
dancing. A glossary, a list of further
dance resources, an index of the games
by formation and engaging photographs
of children participating make this
vidume a rich asset for the music teacher,

The valoe of the CT (which contains
0o dance instructions] Hes i its lively
singing — by both children amd sdulis —
and 115 entrancing accompaniments. It is
a helpful fool for the teacher who is
learning the songs. In some instances, the
recording can ales be ueed to introdises
the games to the children, who will soon
mitke them their own and sing willingly
withanst nocompaniment.

As the book reminds us, these songs
have raditionally been sung by the game
participants without instrumental support,
Indeed, several of the games encourage
solo singing (my first-graders
unselfeonsciously sing “Charlie Over the
Ooean™ so they can chisse each other
skipping around the room). Teachers may
wimnt 1o raise the pitch of most of the
somgs into “head vodes” regisier.

[n the introduction to the book, the
Mew England Dancing Masters encour-
age adapiation of these games 1o the
children who will be playing them. They
point out that the games were created by
children and that children have changed
them over time and in variows ciream-
stances. Teachers are encouraged to let
the children determine some of the mles,
cresbe new maotions amed find new steps as
they become a dancing community.

For the teacher who knows many
singing games this book (and CD) will be
o welcome addition, broadening the
repertoire, For those who have little
experience with these child-delighting
activities this collection is o wonderful
plice o start.

-Alfan Purdes
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ORFF INSTRUMENTS

QUALITY DURABILITY RELIABILITY

rarv Arts Building, 3526 Washington Avenue, Saint Louis, MO S3103-1009 LISA

5 Contemporary Art 2 ; !
[MMB J HO0 543-37 71 (USA/Canada); 314 531-9645; Fax 314 531-H384

MME MLUISIC, TNC. Emall mmbmusicEmmbmusic.com: Visit our web site at nECp SwWwwomim bmusic.com
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WITH YO
Music for Children and Families
Gremini, 2000, (CTy

This CD by Sandor and Laszlo
Sluanovils Fatures | newly coanpresesl
sonps with instrumenial accompaninment,
by eriginal instrumental pieces. one
song of African-American heritage, and
oie | Tih=century Irish horp melody with
rew Iyrics, Wheress their earlier record-
ings from the | 980k feature mostly
traditicnal music, Wish Fo represents a
shift bo mostly original songs.

The subject matier ranges from
ordinary, everyday activities, such as
willching a movie while eafing popeom
ar laking u hath, to wholesome, value-
orienbed themes of tnie friendship and
similarities between children of diverse
cultures.  With messages like these,
there is little wonder that these muli-
talented twin brothers have won the
hearis of children, parenis and educaiors,

It greainess lies in simplicity, the
selections on this CIY are topnost, The
songs are confined 1w the comlon cone of
a child’s vocal range and the melodies
are highly repetitive. The harmonic
language is uncomplicated, The formal
structures are almost always verse with
refrain. Although thess charcleristics
may not hold the atention of a well-
educated and skillful musician, they are
just the right combination for a develop-
g child musician whose security
bliankel 1s repetition and predictabilicy.

The songs are sung by one of the
twins, often with harmoeny or
countermelody provided by the other,
and sometimes with the assistance of a
child. All of the songs include delightiul

The Cff Echo — Summer 2001

prano accompanimenis with help from
guitar, hormonicu, mandolin or Muie and
enhanced by various percussion insiru-
mizints such s bones, tambourine,
hongos and mbara, With each repefition
of a strophe, the orchestration grows in i
Kind of “Rossini crescendo,” The
masterful performancas on these
instruments keep the sccasional simiu-
lated sounds of a syathesizer from
degrading the overall effect.

The songs display o variety of styles
and flavors, showing the performers”
ahility 1o imitate the characterisiics of
aoapel music, blues, Addle mnes and
Latin music. This seems io some
naturally o these musicians, who lved
in Europe amad Lsruel before migrating io
the Unitesd Siates and hringine s rich
variety of musical expressions with
them

Ome of the two instrumental selec-
tioms features ukulele in @ syncopited
tune, The cther, fentuning fddle, fiddle-
sticks, bunjo and bones, assumes a slight
aceelerando with each repetition of the
music that begs for choreography.
Longuage teachers will be pleased with
the thyme scheme in “Emily’s Song.”
Oeft fenchers will enjoy echoing voices
in “Together™ and the scat-like singing in
“Nou Ginttn Sing.” My personal favorice
of all is one that asks, "Who will love if
we don't love? And who will light the
way " This calm, reflective and haunting
melody is omee that Il be humming as [
pomeder iis lyrics” mes-
sAZE,

~Tudith Cole

PHOENIX SPECIAL
Shenanigans, 2000, (CDn

In Phownix Special, Shenaniguns
brings a collection of mine world dances.
[ These are the dunces Gory King tanght
al the 1999 ADSA conference in Phoe-
g, Arizona.) The recardings wre very
fme, with elassrcam instruments such as
recorder, glsckensprel and sylophone, as
well as more uncommon fare: buzouki,
darrabukkn omd hurdy purdy. Most of the
dunces are at o relazed pace, but o couple
af the selections are guaranteed to rise
your heort rate, CHF particular fun is
Ovsleadees & Duprenieni Urgoz, which
begins with 2 mce walk, but hus a sneaky
aecelerands that will have evervone
laughing before the song is over.

The liner nes are very halpful,
Lyrics are given in the original langeage
and are secompanied by the English
transbation, The source of the music is
listed abong with its iraditional contesi.
The best feature of this collection is the
well-written directions for the dances,
Each dance has two versions — easy und
advanced — allowing vou to choose o
version suitable Tor all students, Spanish
Wielrz and Kofres have elements of
stmactured improvisation — a great find,

O word of warning: the Malgywn
Heand DAl s one of those catchy,
exiremely singable songs that Like
possession of vou. You will find yourself
simging it in the most unlikely places
agrainst your owen will, IF you teach it to
only one class, it will spread through
vour school hike a vires s ather students
pick i up on the playground or school
T

Phoeniy Speciad is a great addition o
vour dance resources.

-Merilve A Gunn
veawdibied o pooge 41
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It Took 43 Years
Of Rock‘n’ Roll

To Prepare Us
For Kindergarten.

‘YUU simphy can't be in the buginess of making drumsticks, mallets and

percussion amessories for as long & we have withowt making them durable.
Today's percussionists demand the toughest materials, the longest life

and the best seand. And they trust us to give it to them. 5o now, we're
affering elementary schools a compbete line of durable, inexpensive

sticks and mallets, cach with 2 100% guarantee againet breakage.
Because wie knowi that the punishment Rock “n’ Rollers give our sticks
it nthing compared to what your students can do.

PrO-mark.

AN [ AT -1 L0
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PAULWINTER

ﬁm’l‘lnq At Tmlqr-ni-ll.l :

JOURNEY WITH THE 5UN
Paul Winter and the Earth Band
Living Music, 2000, {CL))

This new CD by ADSA Advocacy
Council member Paul Winter amid his
cillengues brings together a 20-year
iradition of solstice celebrations at the
world"s largest Gothic cathedral, the
Cathesdral of St Tohn the Divine in
MNew York City, where he has served as
Artist-in-Residence sinee 1967, For
some of us who still own our first Paul
Winter Consort black vinyl LP called
Rovd from the 1960k, as well as every
one of their recordings produced sinee
then, this newest CD seems o culminmte
his long journey down that road which
has embraced many of the workd's
cultwres and musical treditions.

I the magnificent sputin] cavern of
the cathedral, the sounds of Pool Winter's
soprans saxophone take ws from o guict,
reflective mood o one of jovous jubila-
tion as he marks the celestial milestones
of our longest and shorest days of the
vear, Paul Winter is joined by long-time
conaort members Cogene Fricsen, celliat,
and Paul Halley, organist and pianist,
along with special guests. Mickey Hart
plays his new computer-linked percus-
sy instrument containing a library of
MW sounds he has collected from
instrments ond voices around the world,
Multi-talented Armenian percussionis
Arto Tunchoyaciyan also plays the G-
siring Anatolian saz, in additon w
producing marvelous vocal gyminasiics
rivaling Bobby McFerrin, but with a
Mididbe Enstern flavor. Other featured
musicians include Irish-Amencan
Uilleann piper Jerry O Sullivan, Celtic
whistler Davy Spillane, Insh singer
Miamh Parsons, Bomanian pantlutist
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Damian Draghict, and Armenian double-
reed zurma plaver Vardan Grigoryan.

O hulf of the CD's 13 tracks, Aro
Tunchaoyacivan sings using no particular
lunguage, but instead produces vocahles
selected from sounds of his personal
chilect, Only on the final selection of the
album does he sing a lullaby using the
lnnguages of his Anatolian homeland. His
unigue methaod for producing repested
tones is something rarely experienced, as
is his ability to wilize the special “throat
singing” characteristie of the region, To
nccompany himself, Ao performs on an
instrument he refers to a sazaba, which s
his wersion or reworking of a rrsdinonal
Anatolian G-siring saz, When e 15 ot
singing and playing sazabo, one can hear
him playing percussion,

e particularly notable and lively
selection tiled “Mowntain Wedding™ is
inspired by the rhythms and uneemmon
mieter of Balkan music, Paul Winter
composed the music in 1975 ofter many
vears of listening o Bulgarian music and
the works of Bardk. For this selection,
the ensemble is joined by panfluiist
Damian Draghici,

When Mickey Hort joins the ensemble
with his newly invented RAMLU (Ran-
dom Access Music Universe), he uses
suiind-zettings that combine cimbalom,
suntur, gambang, and modified piano and
vibes for one selection and mbsica,
aylophone, and sand drum For another.,

Twao of the album’s tracks featune
trichitionnd [rish and Scottish sounds,
Miagmh Parsons from Dublin sings the
heawtiful ballad “Creen Grass, It Grows
Bonny,” accompaniad only by piunist
Poul Halley, organist and Music Director
ab St John the Divine, Threee Scottish
piping songs are presented in a medley
Peaturing Irish-American piper Tery
" Bullivan. This selection begins simply
but gradually builds into a lively and
cnergetic dance,

Paul Winter and his fellow music-
mikers have prodsced well over 30
alboms. OF those, seven have been
nominated and four have won Grommy
awards. Searaey wir the Saor 15 ceriain o
win an award m our hearts for his
continued dedication to creating a forwm
for musical diversity.

=futivh Cole

Bl Your Advertisement BB

discuss advertising
of The Orff Echo!

could have appeared here!

. . and reached approximately
5,000 AO0S5A members

. . . and thousands minre through
school and libraries!

All of these people are looking for
products and services related to rmusic,
children and learning.

Will they see your message —
or just your competitor’'s?

Advertise in The Orff Et:hua

Call Steve Dilauro at 440-238-5577 to
in the next (ssue

i
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Introducing the
Music Ace " Series!

= Melps smbmiz sooeed by provicing om ﬂFHiIH
Imtrodusction m msic fardemenials and ooy

- Bach il inchudes 24 lessons, 24 games and a
Wik Doodle Pad™ composhion imol

- WSk Age™ inroduces e resding. car imining,
mafor scake and more.

= Musk fee 2™ kesson opics incleie rhygbm,

mabody amd an isireduction in harmory and
infereals

« Home, school and sisdin veniions of cach Tille
are avaibhliz

Far Bare FTIsrmalion, (s Wsi wour lavorng
e SONTARD Gl o Dl Hiameii) Wik bt

B00-644-4994

MOMIC
ISION.

ety din Browe Mumc g L™

Download a FREE DEMO at
whwvi harmonicvision.com

TUDOR, simply the best
RECORDERS

ﬂundsl

« CURVED WIND WAY
» EASE OF PLAY

IN LOWEST REGISTER
* CAN PRODUCE LOW C

OUR MNEW REMNAISSANCE MODEL IS THE FIMEST
STUDENT RECORDER AVAILABLE! It has zll the features teachers are
demanding. ABY comstruction makes the instrument durable and improves tone, The
curved wind way enhances response. Offered in Barogee or German fingering, Comes
complete with 2ipper carrying bag and ¢leaning rod.

TD205 Barogue  TD206 German

WE CARRY A COMPLETE LINE OF SOPRANING THROUGH BASS MODELS!
MUSIC IS ELEMENTARY

F.0. Box 24263 - Cleveland, Dhio 44124

1-800-888-7502 - Fax: 216-461-3631

RUM"

Our name says a lot.

We all speak the same lunguage when ic comes o teaching music.
Inclividuwal student aceomplishments char benchmark progression for
cach soident are the greatest rewards. Ie s what makes your job

worth the elfor.

e Amercan Prom, we shane in your efforts by offering the
highest qualicy mallers. Malless thar are reasomably  priced,
bomper bsting, and colorcoded for casy secognition. We
cven hove small mallets for licde hands! Thars why
teachers have chosen Amencan Dirom for over 30 years,
What makes all this waorth our effort? “The woeds { o oo ane

TVVARSIC ik OUE €brs, D!

® AMERICAN DRUM™ ‘

Akl S Band
. shap with us on the web al Ll vt
WWW, americandrum.com : _f::.,._y

Call Us Toll Free For Easy Ordering 1-B00-478-1778 * Fax A04-226-1776 * 2800 Seven Hills Blvd. * Richmend, VA 23231
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From the Classroom
Marilyn Gunn, Editor

Music 15 an intellectual activity, an
expressive activity, and especially, o
social activity, William Blacking hos
spoken eloquently o this poant, In the
LLummary |_'|I:||'r[|.:r 1o has bk e
Musiced fv Man? (University of Washing-
tom Press, 1905 Blacking asserts that
“Music is 0 synihesis of cognitive
prowesses which are present in culiune
andd in the human body: the forms it
takes, and the effects it has on people, are
generated by the social experiences of
humun bodies in different culiural
environments, Because music is humanly
organized sound, it expresses aspects af
the experience of individuals in sociery,”

The: school, in particular, the
howmeraoom, is a community, and & most
ileverse one wl that, It wt school that
children become observers of civic life
und experience the ways in which they
can successfully pariieipate in society, It
i& here that children learm lessons whaoat
how o sustain and change frendships,
bunw {0 cope with amd negotime differ-
ences, how to respond o the demands of
authority, and most impertant of all, how
to maintain a sense of self i the face of
these larger social demands,

All theaia zums wre fully present in the
music, games amd songs we routinely use
in owr curriculia. These activities wne socil
it theeir ooz, and the students” participa-
tion in them generates and valicates pood
group feeling while fostering individuwal
musical growth and pleasure, Bul partici-
pantbon reguires skill ond concentration,
knowledpe und experience. So 1 look for
the activities that contain both good music
making ard important social skills,
incorporating them indo my everyday
experiences with the children,

The gume “Cuaker, Quaker” fits these
criterin particularly well, enabling
students to get acguainted with esch
other within the framework of a song
amd movement activity. One of the
reqsons for choosing this particular play

The Orff Echa = Summer 2001

QUAKER, QUAKER
Janet Underhill

Cieaker, Quaker, how is thee?*
“Wery well, | thank theea,”
“Haow's thy neizhbor next io thes ™

I o't ke, 1I1 g amel seee,”

party 15 the gquestion and answer formi,
Here is a chance o introduce the idew of
"musical conversations.” 1t will alzo help
estublish a foundation for future kaming
in the arcas of phrase and forms such as
call and response, These lessons ane for
another day, however, and today our goal
is o grade-ppproprise musical setivity
that is Ten and social. and introduces the
key concept of musical questionfanswer
phrascs,

The game is played ina double circle
and involves twao gquestions wnd two
anmswers, First we leam the song by rode,
Then, to reinforce the “conversation™
ppect of the song. | =ing the guestions
il sk the studenis o sing the answers.
1 then aisk them W sing the questions and
I sing the answers, This is a quick way to
reimloree the song, wmad it tukes us o the
gome, The double circle can be st up by
counting off by two, and then arcanging
cach pair of numbers to face each other,
onmes o the inside and twos on the
outside, The game begins with the inner
vircle singing the questions and the outer
vircle singing the answers. We shake
hands with our pariner as we sing the
question and answer, On the st phease,
the inner circle travels w the next parner
for the next set of questions and answers,
W sing our way aroumd the circle and
back to our original partner.

The game is rich in musical and social
possibilities. Where there is an issoe, i1°s
usually a result of a disagreement
hetween pariners about;

1. Taking tums singing the question
amd answer, In the beginning [ ask for a
show of hands o these guestions: “Who
sings the guestion? Who sings the
answer?" | may retum i this guestion
during the game if it books like the idea
of maeical conversation is getting lost.

2, Bhaking hands. How do oo do ii?
Hovw much energy do you use? T model
with several students, making sure o
inclisde in the demonsiration those for

— American Folk Song

whom this is an issee. 1 always make
swre b include both boys and girls in the
dermonstruirons,

1, Eye contact. In the American style,
wer sily hello by shaking hands, making
eyve contact and smiling. Modeling halps
here a= well. 1 remind them, “I0s no
aboui best friends, ban ahour gening
acquainied with everyone. " As Tor
musical skills, 1 focus on the following:

1. Pitch muiching. [ usually play this
game with the students =0 1 can assess
each stuwdent in a comfortable conext as
they circle around.

2. Keepang the beait with the haned
shaking. Many students wall msturally
shike hands to the beat, Some will nesd o
litile encouragement. Again, by pliying
the game with the students | ean provide
a litcke “hands-on™ halp,

There i always great pleasure at
refurming i the original pariner. On the
incliwicual level, | see this game as being in
the “Peek-a-boo™ penre. Students leave
their partners and then find them ngoin, To
finish the game we hook elbows and swing
our original pariners, then play a geme of
“Deedle, Desdle”™ to get back 1o our seats.

I play a series of games with my
studems, moving from play panies in
grides one and two, inte traditional
square dance figures in third grade, the
Maon Stick game in fourth grade, and
the Morth Skelton Sword Dance in the
liith grade. Exch pame in the series calls
for combinations of partner activity ani
individual contribution. Stadents are
asked 1o make musical and social
decizions of increasing levels of come
plexity. Each game gives us an opporiu-
nity b0 explore the ways in which we
work together and have fun within the
community of our classroom,

Janer Uncderfill is feaching her 25th
year of gereral pusic o grades one
tierongh five ar the Latin Solal of
Clrdcarpa.
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Video Preview from the AOSA AV Library

International Orff-Schulwerk Symposium, Orivesi,
Finland:“Expression in Music and Dance Education”

With multiculiural expectations and an
gager ey 10 e Ortt Schuleerk in a
world outside our own experience, we
are quickly pulled inio a collage of new,
vl comfortably familiar, Ovff Schulwerk
seitings. The videotape opens with a
group of children beating an oatinaio
puittern on African drums, then changes
to alulns imaginatively creating facial
distoriions amd running in a game of tag.
Shusboowy figurcs frocee bohind a lighted
sereen. Friends warmly greet each other,
Feet dance. People of all ages use
instruments, move and sing. The world
welcomes us into @ community of music
makers and we are at home in the
playtulness of the Orff Schulwerk
process,

This videotape produced at the March
20000 Invernatiomal Orff-Schulwerk
Symposium in Oovesi, Finland, provides
an anecdotal history of Orff Schulwerk in
Finlad, as seen through the eyes of four
leaders in music education. Imerspersed
throughout the presentation an: Finnish
cxpressions of Orff Schulwerk instruc-
tiom. The Ocff Schulwerk story in Finland
reflects our own struggle as an organiza-
tiosn anal the personal story of many
teachers, The informants el of the joy of
early discovery, the tentative trinls of
adapting the models o their own setting,
the early flourish, the sethocks, and the
rediscovery of values. English subtitles
give the viewer o glimpse into this
intimaote world of mumal experience.

Barbury Haselbach defines Okt
Schulwerk, nod a5 a methad, but as a way
of thinking that “touches people in theis
talent, in their gift, in their personality.”
The result, she states, is that the people
become stronger. Ms, Hasalbach de-
scribes her own indtial encounter with
Ol Schulwerk instrusctyon under the
puidance of Gunild Keetrnan, Carl OrfT
presented leciures during the summear
session and confided that if nothing else
could be remembered about his profes-
sional work, he would want these

Beth lafigliola

thoughis aboutl musie education i live
o, The Oeff Institute in Saleburg come
i existence W preserve and continue
this philosophy, she staes, Orff believed
in the crestive potentiol of everyone, but
wionld expect cach culture to find its own
wity b ndkapt the principles of OrfT
Schulwerk boats sefting, explains Ms.
Huselbach

Erkki Pohpola elaborates on this peint
by gaving o brief history of O
Schulwerk in Finland. In 1963, Ellen
Urho, Inkeri Simola-lsaksson and Errki
Pohjola atiended an ISME Confesence in
Budapest, There they encountersd the
idlens of Zoltan Koddly, Jacque Daleroze
and Curl Onlf. The folkowing vear, the
Finnish teachers attended classes at the
O Institute. Ad first they thowghn that
Finnish culiure was oo narow, and that
their students were nod capable of
creating their own materials. Instesd of
taking back the process, they dusifully
reenacted their summer lessons with their
students in Finland. They soon discov-

ered an essential point abowt the OrfT
Schulwerk process: they neadad 1o use
rsiterials hased on their own muosical
Fsthir Tomgrine,

Mr Pohpola savs his Finnish col-
lengrues and students were instrumental in
shwing him how 1o muke the Orff
Schulwerk provess a natural part of
s instruction, Hom Setild, one of the
current proponents of Orff Schulwerk in
Finland, states that the philosophy builds
o the natural interactions of students and
teuchers. The process works well ina
setting where each person is open amd
free to pppreciote the thoughts and ideas
of tdhers, The process is bosed on
expression, live expericnce and interac-
fon,

Traditional Finnigh music education
emphasized only singing. [nkeri Simoala-
Isaksson states that as the OefT Schulwerk
process became mose accepied, peopls
nix longer nsked why dance, movement
and speech were included in music
education. The soul and the body are one

Tape|s} requesned

Diates: 15t chiice Ind choice

Maimn

Adbdresa

City, Statg Zip.

Credit card # (M o Viza: £12 minimum)

Sipnature

Membership namber

Exparaisn date;

# Limnit 3 1apes por onfier. Loan limse 2 weeks fim

date mmlad Chder tapes by member; pive ablernisic

daies. Use form providal ahove of phatocogs. Al
rapes are VYHS forma.

* Handling fees are o Tollovwes; | tagss per onder - S1k
£ mpes per onder - 5120 3 tapes pr onder - 15, Nom
wazinber vl 7 515 por tpe. Make check payable o
ADSA, Wisaor Masiercand $12 minimune.

= All tapes are the propeny of 1he Amserican Orff-
Schalwerk Assoclaton, Mo Lipe may he
reproduced for any reeson. We regrel That inpes
cammrt be shipped ceside the 1.5,

= Cirder frwme

ADSA BExeoiive Hendguaners.,
PO Box H0480
Cleveland, OH 44130 - B9
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in music education and everyone is
muzical in their own way. She goes on 1o
say that “the Orfl’ Schulwerk process
glowed like the sun in a Finnish sum-
mier,” and then was pushed aside with the
vasion of modern popular culture. Only
recently has the “delicate sensitiviey' 1o
personal music expericnee relurmed.

Ms. Haselbach sums up current
concerns by stating that the \eacher is an
artist and must bring a “quality of
product”™ to the stsdents, The students
need 1o experience many ways to be
creative, There is a unity of mngic and
body language. The music curriculiem
should include spoken languoge, POEIFY,
literature and the other arts. Lastly, the
teacher should “integrate theory in the
deepest sense,” the teacher and students
reflecting on the process to see the
structure ad the clear line of instruction,

Ms. Huselbach concludes by giving a
pointed picture of the need for experien-
tial learning and clear process. The
modern child “expects to immedistely
know”™ n song upon hearing a melody
only once. This instant misjudgment of
experience, development of skills, and
lack of feeling for time and space may be
a result of the quick exposure of ideas in
the medin. For example, Ms. Haselbuch
describes this scene; A child is talking bo
her mather in the kitchen, and then, with
the aid of a camera cut, the child is seen
helping the futher in the garden. There is
na time for the child w view the process
of walking out of the house or experience
the: skills and patience needed to com-
plete that small part of the story. This
assimilation or filling in “missing links,”
a5 she describes them, is the strength of
the Orff Schulwerk process. The child
experiences the whole process of making
music,

The history of mentors in Orff
Schulwerk helps current teachers reflect
DI COMINON COBCEms a5 we CORtnue to
build a vibrant community focused on
misic education. { ADSA AV Library:
1155Y)

The O Echo - Summer 2001

"Two Essential Resources

FOR PROCESSIONALS - FOLK DANGCES
GINGING GAMES AND CHANTS « RITUALS
STEEET CRIES AND STREET SONGSE « PLAYS
ROUNDSE MULTICULTURAL SONGE
POETREY FROFS » COSTUMES

Spring and May Day elebrations far
Schals and Comemnities
$19.95 (88 pp)

Winter Salstice Celebrations far
Schoels and Communibies
Sa3.95 [0y ppl

CELERRATE
the Wikt

iy e e
B ity
e p————y

John Langstaff, Revels founder and
artistic director emerins, along with
ariistic director Fatrck Swansan, and
mumsic dirgctor Gearge Emlen, lave
compiled two volumes of materal
from Revels sssonal celebsations: a
Lreasure trove of nowsic, ritzals, tradi-
timnal plays, dances, poetry and ideas for costumes and props,
with instructions and advice based an years of experience

Whether you are teaching in the classroom of invalved in alaging

celebratary events, these easy to wse books will become an essen
tial part of your library.

The eet of buen booka are available at o apesial discowant ul
830.95 for Orff members

Other Revels Educational Resources incude

*RECORDINGS of the Revels choruses of adults and children
spanning centuries of music from many different cultures and
traditians

* SONGBOOKS of traditional music for teachers, children and
famiilics

*VIDECS of John Langstaff demonst rating his techniques of
making mussc with children

Products (and a free 4-colar catalogise) available fram
Revels, Inc., B0 Mi. Auburn St., Watertown, MA 02472-303
FHOwME: 617-971-8300 x 3] - E-3lall: jsunfFrevels.org

Order online at www.revels.org

REVELS,Inc., PUBLICATIONS

Celebrate the Spring

Celebrate the Winter
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INSTRUMENTS

P.0. Box 128, FL. Weeth, TX 76401

ORDER TOLL FREE PH. 1-800-424-4724 + FAX BO0-TE4-8401 « 24 HOURS
e-mll salesdriythmband.oom « hitpdwww, rhythmband.com

Gall or write far & compkita calor catakeg Eging all qur fine Awlas recordeors

and aiher Muscal products, Au'os has tem all - Eopranss, Mies, Tasor,

Bass, Soprariso, Garkkain, Fanfing, Bassque Fires

TWO-PIECE
SOPRANO RECORDER
= [wary colar
« Detachable thumb rest
& Single hokes far low © and D proside
a5 of playing in lower register ;
= A LAl L yirR L,
fingering chart, and claaning l'l:H:I
A205A BAROCUE FINGERING
A2028 GERMAN FINGERING
THREE-PIECE
SOPRANO RECORDER
= Delschabke thumb rest
» Includes C8 and D# Hales $ ?5
» Accessories; doth carrying bag, 4'
fingering chart, and deaning rod
A3O3AI vary Color BARDOLUE FINGERING
AZ0ZADE Dark Brown BARDOUE FINGERING
ASO2A vory Color GERMAN FINGERING
CLASSIC ONE-PIECE
SOPRANO RECORDER
= Dark brawn with Ivory-colored trim
= Buiit-in thumb rest places rigit
hand in cormect, refaxed position
& Curved windaay
& Einple hales /o kaw C and D provide
Base of playing In Iower register
& Accpssories: Wiyl camying Dag
and fingéring chart,
A105N BARDQUE FINGERING
A10IN CERMAN FINGERING
RHYTHM BAND

FREE
SHIP Plhll'

47



a4

Ixsue Fisruis
Winter 20662

Spring 2N12

Summer X2

Fall HHZ2 The Dvam

The Orff Eclroe Editorial Calenadar

Advocating Orff Schulwerk
Lsing Micsic fior Chaldren
Rtz of Orff Schulwerk

Submission Deadline
Seplember 1, 2101
December 1, 2001
March |, 22

Jung 1, 2002

Wiz ne meeking ariicles on these topics @8 they relate o Ol Schulwerk ar b breader areas of
teuching and learming. Wrivers should note thar we work as much a5 a vear ahead amd are
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Classified Ads

The School District of Lee County
in Fort Myers, Florida, is seeking
three dynamic, enthusiastic Orff-
trained elementary school music
instructors for the 2001-2002
school vear, Interested persons
should send resumes to: Charlotte
R. Rafferty, Fine Arts Facilitator
for Lee County, 2401 Euclid
Avenue, Fort Myers, Florida,
33901 or Fax a resume o

{(941) 332-3474.
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American Orff-Schulwerk Association

3

Music and Movement Education

FOUNTAIN of CREATIVITY

2001 National Conference

November 14-18, 2001
Cincinnati, Ohio

Hosted by the Greater Cincinnati Chapter
American Orff-Schulwerk Association

P.O. Box 391089

Cleveland, OH 44139-8089
Phone: 440/543-5366

FAX: 440/543-2687

Email: aosahdq@email.msn.com

Internet: http://www.aosa.org
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American Orff-Schulwerk Assn.
PO. Box 391089
Cleveland, OH 44139-8089
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