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Blimpses at genius: Keetman the person, the camposer, the improviser

by Esther Groy

Keetman believed in the musical talent in everyone that only needs to be
awakened and nurtured. Glimpses of her sense of humor, her love of
improvisation and the power in her compositon offer a closer view of
Kevtman the person.

Through technical mastery aml composition, Neetman re-imagined the recorder
i Artn Silzman

Keetman contributed to the field of music education and to the recorder
repertoire, She gave 1o teachers a rich array of beawtiful music that haz a
timeless guality. Her ageless music still holds children spellbound and
engages them in artistic, human experiences.

Keetman employed emerging technalogy to teach children

Iy P Stowar

“From the microphones used in the 1936 Barlin Olympics 1o the Schalfunk
radio and television broadcasis, the recordings of Music for Children and the
Schulwerk films, Keetman's teaching was enhanced by and captured with the
technology of the time,” writes Stover.

Finding Keetman

by Joff Burns

On a recent trip to Bavaria, music teacher Jeff Burns made a pllgrimage
1 Kestman's home and gravesite,

Gunild Keetman: dates of note in a notable life
Archival photographs depict a few of the many highlights in the stellar career
of Gunild Keetman.

Keetman remembered, revered by ADSA members
[sabel Carley (see centerinld), Carol Erion [p. 55), Jane Frazee [see cenier-

fold), Danai Gagné (p. 28], Ruth Hamm [see centerfold], Pepgy MoCreary
(n. 54), Wilma Salzman (gee centerinld), Tudith Thomas [po 290
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Gunild Keetman: A Life Given to Music and Movement revicued by Ann Sitzrman

From the ADSA video library: Televized broadcasis showeaze Keelman's
teaching rewiewed by Beth lafigliolo
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Turning points in lifelong learning and leadership

s [ reflect on
the life and
career of
Cunild

i Heetman, | wonder
which events and

‘ experiences had the

Judith Cole 080 profound effect

in shaping the
woman she became. No doubt, the
devaztating events of war during ihe
garly 19405 - the disbanding of the
Gilnther Dance Group to which 13
years of her creative life had heen
devored, becoming temporarily home-
leaz, standing among the ruins of the
bombed out Giintherschule - werne
turming poinis in her life's journey.

Earlier than this, howewver, there
were experiences that must have
played rransformational roles. Minna
Ronnefeld describes a bitter experi-
ence at age 5 or & that caused
Keetman 10 refuse 10 relurmn o
schonl,! She was subsequently home
schooled for several yearz, In the sarly
19204, a serbes of short-lived and neg-
ative educational pursuits propelled
her toward the life-altering work at
the Giintherschule, What has been
described az a painful experience, her
writing of Elemeanfaria, may have
been yet another challenge she had 1o
endure in onder to emerge on the
ather side of the experience a Lrans-
formed person.

Warren Bennig, professor and
founder of the Leadership Instinute at
ithe University of Southern California,
refers to such challenging life events
a2 cruclhles and postulates a theory of
leadership based on how these harzh
events shape our lives. He says that
those who mot only survive such
experiences but extract wisdom from
them can grow into positive and effec
tive leaders.? His theory identifies a
process of emergence from lite's 1rials

stronger than before and also galva-
nized to be one’s own learning coach.
Crucibles test ws as well as force us to
make difficult choices, Bennis places
these ordeals and tests of belief at the
heart of becoming a leader.

{me need look no further than our
association membership for examples
of leaders who found opportunities to
adapi adversity into assets, Grace
Wasly, wiho survived nearly four years
of internment as a prisoner of war in
ihe Philippines and was rescued just
howrs prior to scheduled extermina-
tion, arose from that crucible with
optimism and dedication to serve oth-
ors 35 a leader and mentor® Her own
mentor who introduced her fo Orff
Schulwerk and encouraged her to
attend the 1962 course in Toronio, D
Herbert Zipper, himself survived
imiprizonment 3 Dachau and
Buchenwald before journeying to the
Fhilippines to conduct the BManila
Symphony Orchesiea where, again, he
was Imprizoned.!

What azsets do these leaders pos-
zess that give them the ability to make
lemonade from the most sour lemons!
For one thing, there seems o be no
distinction between life and work,
They are lifedong learners who are per-
slatent even in the face of difftculy,
They weigh learning opporiunities to
determine which ones fo accept and
which ones to decline. And they wel-
ter about deploying a variety of prob-
lem-zalving appraaches, They dwell in
possibility and have an enormous
capaclty for wonder. They employ
what British professor of psychology
and education Guy Claxton identifies
as the “three Bs" of learning;

Resifience (emotional tolerance],
Resourcefulness [knowing what to do
when vou don't know what 1o do),
and Reflection (taking stock of your
own learning - priotitizing, review-

by AQSA President Judith Cole

ing. revising. and changing tack if
necessary).®

Claxton uses the metaphor of a
tonlkit in describing how we learn
how Lo learn, His collection of tools
fitg into four main compartments.
*First, there is direct immersion in
experience and the practical 1oolz of
exploration, investigation and experi-
mentation that go with it. ... Then
there is imagination, and the alills of
fantasy, visualization and story-telling
that enable you o create and explore
hypothetical waorlds, Next come all the
intellectual skills of language and rea-
soning. through which experience can
be segmented, analysed and commu-
micated. And finally there is intwition,
a general name for the family of soft
er, more receptive processes whereby
creative ideas are germinated and
developed.™ This sounds a great deal
like the step-hy-step process associal-
ad with Orff Schulwerk that includes
learning through imitation of a model,
extensions and adaptations of that
model, and creative transformations
of the model which, of course, can
lead right into being able to encode,
decode and represent the model
through notation.

Whether in Orffl i#aching and learn-
g provesses o in goud leade=hip,
one is oo small a number for great-
ness, 1t was Mapoleon Bonaparie who
gaid that there is someone greater
than any of us and that iz all of us,
We must be willing o abandon our
ego and hand over the reins to those
we teach or serve and let them do the
driving. Perhaps it is thés sense of
responsibility 1o mermere and inspire
great ability in others, the use of
adversity as a sowsee of strength, and
the development of leaming power
that distingssies & gt teacher and
leader such as Camld Keetman,

s on page 31)
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Glimpses at genius

Keetman the person, the composer, the teacher

Many colleagues
recalled Keetrmman
as brilliantly
talented in music,
movement, and
pedagogy, yet
painfully shy as a
public person, as a
performer and
evern in teaching
situations

“ nyone could learn that in a
very short time! ™ was the hum

hle response of Gunild
Keetman when, at age 85, her
recorder improvisation was praised
in 1989, Throughout her life she
believed that there is in everyone a
musical talent that cnly needs 1o be
awakened and nurivred. [n récogni-
tion of the 100" anniversary of her
birth, Wwe cecall her lifelong wark in
muaic and movement. and her con-
tributions 1o teaching. Glimpses of
har sense of humor, her love of
improvisation, and the power in her
composition bring us closer o
Keetman the person.

Her sense of humor developed eary
Keeliman #rew up in a tamily that
valued and enjoyed music, regularly

By Esther Gray
attending conceris and performing
live music in the home. Kegtman her-
s6lf played cello In the family siring
quartet. As a child she was taughi
plano by a Daleroze-sducared plano
instructor whose movement activities
she did not like, becavse she bound
them overly cute and foalish, Even as
a voung child, Keetrman knew whal
she valued artistically.

She balked, theretore, when her
family's idea of a wonderful conm-
memoration of her grandparents™ wed-
ding annlversary included a dance
performed by all their grandchildren.
In the dance, she was o be costumed
as a flower that would “awaken” and
CErOW T When her cousin danmcad over
1o “wake her up.” Her parents per-
sudded her (o pacticipale in Lhe per
formance because it would please the

=

creld fee! mrenehelming to ovgorize dhe instremenss and fresr et eeerpiiing serd would erdfee af the apperopriate anditorinm
ot a rosty Phodo by permission from the colbection of Gunild Keslman.
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grandparents. However, after agreeing
to play a flower, Keetman chose at the
party to clown and make fun of her
role and the siwation.? Her sense of
humar became a trusted resounce
throughout her life

The Giimtherschule opened a world to her

In 1926 she met Orff and his inno-
vative colleagues when she enrolled as
a giudent ai the Giintherschule of
music, dance, gymnastics and physical
therapy in Munich, 3he was delighted
with opportunities 1o learm music and
movement al that institutlon, since
disappainiing prior educational experi-
ences had failed to tap her genius,

One of her colleagues at the
Giintherschule, Sieglinde Mesirca,
recalled thai Keeiman could laugh
when the unexpected arose while the
dance ensemble was on tour.

“Kids, today we don’t have any
money,” Keetman had once said, “and
we also don't have a hotel. 1 don't
konow if they're going to give us credit

r

or not. Buy yourselves each a newspa-
per and lie down on a park bench and
cover yoursalves up with a paper!”

“Of course she was kidding,” sald
Mesirca, who completed her studies
at the Gumtherschule and then danced
with the school's perlorming troupe
for 10 years, [0 was [ust one example
of Keetman's cheerful jests which
were her manner of addressing and
coping with the chrenic tight financial
circumstances of the Giinther ensem-
ble during tours.*

Keatman's sense of comedy was a
professional asset as well as a person-
al one, and was valued by the faculty
at ihe Giintherschule. When she grad
pated from that institution, her diple
ma was for dance education, and her
st wiodye glowing oomiments
on her repor cand, Alongside their
acoalades for her music and dance,
they documented and praised her apti-
tude for humor and her refined talen
for convincing comic porteayals,®

Kestman's antics were cherished by

her associates. Her ability Lo 2ee the
um ns helped her
nges she faced as a
4] 1 as a leacher, as a com-
poser, and as an international repre-
sentative of Orff Schulwerk [n Canada
and Japan. It also served her as an
ingtructor of the Bavarian Schulfunk
[achoa] of the radio) and as a televi-
sion personality in German Schulwerk
broadeasts which she co-anchoned
with Orffi's danghter, Godela, betwean
1957 and 1960, Many colleagues
recalled Keetman as brilliantly talent-
ed in music, movement, and peda-
gogry, yel painfully shy as a public
peraon, ag a performer and even in
teaching situations,

Godela Ol created a radio docu-
mentary aboul Kectman o commemo
rate her on her 80th birthday in 1954
After playing music by Keetman and
describing her impressive accomplish-
ments as a composer and educator,
zhe said to her radio audience:

“I am going to tell you something

=

Keetman s aptitude for kuemor was soted by her instructors an the diploma she received spon gradnatton from the Glintherschile.
Here is Keeteman, far teft, udth sone of fer associoes. Pladto (dated 1931) © Orfl-Zeatrom, Munich.

L
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personal that might touch vou.
Keetman always had anxiety in the
presence of groups of people, $he had
great fear before teaching. She always
fieared that she would not be gond
encugh, and yet her lessons were
always brilliantly concepiualized. ..
tell you this anly for the reason that
fILI1r| Iy poing of view it was an e
meois accomplishment for her con-
stantly 1o conguer her fear, She was
truly selfless in her dedication 1o the
work, lifelong, steadfast and loval in
service 1o the educational ideas of
O, which she, in particular, helpad
to bring into reality, "

On the pages of Keetman's own
personal photo albums, the snapshots
that portray her often capture a
reserved presence or a set of mischie-
vous, exaggerated grimaces or smirks:
the self-protective devices of a woman
who was not only shy, bul camera-
shy as well, throughout her long life,
Her humorous nature is revealed in a
phoio taken during a Ginther
Ensemble tour in which she posed
with her head resting wearily upon
one of the large crates of instruments
on a push ¢arl, as if she were over
whelmed with having 10 move them
single-handedly for the group’s per-
formances. Clowning enriched her life
and it got her through challenging

Keetanan, deep in concentration, sexrches for just the right sonnd, cOmparing the ring
"f i ."':'ME'”-‘I-“:"I with fhe el 1I'|| pr'n'fr.m' e H‘ﬁh:mﬁ ".u-:.r.r I Y] rmjniﬂm BT
EXPEIENOes. of harmoia mendi, v 19631975, Phote by Karl Alliger, used with permission.

Keetman the compaser

Though we know her as a teacher,
Gunild Keetman was known during
the 1930s in Germany and in major
European cities for her dazzling fervor
as a composer. To sample her work,
listen to a recording of one of the
many compositions Keetman created
for the Gintherschule dance snsemble
during its fame betwoeen 1930 and
1942, The originality and emotional
range are impressive: the dazhing
vitality of her Bolero or Eksianischer
Tanz, the sweeiness and originality of
her Maltguenn or her Berceuse, or the
evocative mystery of her Abendlicher
danz or Trawmdanz, In ihese works we
can experience the happy davs of her

#lunning youthful accomplishmenis,® LA "
In Eksratischer Tanz [Dance for Lisebodbe (0T (Teft) unith Gunild Keetman af & performance during the 1985 Ouff-
chorus of clappers. rattles and per- Scluhverk Symposium ar the Orff nstitute of the Mozartewm in Salzbierg. Photo from

cussion) there is a mesmei izing, anthor's collecltion,
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escalating intensity. Keetman created
the piece during the Giintherschule
days, It can be studied in a set of
model “rhythmic and melodic exer-
cises"” in Volwme V of the post-war
Orff-Sctuddurerk Music for Children
publications.” Her unusually colorful
sivle of composition iz evident in the
haunting instrumental examples in
the Phrygian mode on page 77 in
Volwme IV of Or)-Scheheerk: Masic
for Children.®

When she joined the faculty ai
the Giintherschule after her gradua-
tion, Keetman found a profession
that evoked and recognized her
many complementary talents. Orff
reported that when he tried 1o select
a fitting melady instrument for the
rich non-pitched percussion at the
school, he ordered a set of
recorders, The instruments wepe rare
at that time, and arrived with no
instruction:, Keetman
experimented with
them until she had
digcovered and mas-
tered the fingerings,
ihen began o impro-
vise, compose, and
instruct with them.®

When friends sem
umisual African xylo-
phones to the school,
Keetman and Maja
Lex created music
and dances using
them. Orff wrote that
witlching their pleces
convinced him “of
the way in which
music can evoke
movement, and move-
ment, music."™

Hoping to find a
way [0 gel mare harred
instruments, Orff invited hiz friend
Earl Masndler, a harpsichord builder,
in come to the Gintherschule and see
an improvised performance with the
African samples. One of the instru-
ments had been created with African
gourds for resonating chambers,
Maendler was concerned that it could
not be re-created with materials avail-
able in Germany. Keetman hrought in
a small xylophone buili using a sim-
ple wooden box for resonation, actu

L4

ally a box that originally had held
nails, With some students Kegtman
performed an improvised concert.
Such demonstrations convinced
Maendler 1o produce small Cerman
sylophones similar to the instruments
in Orff classrooms today. "

Critical acclaim for the Gimtherschule
Between 1926 and 1932, the
Gintherschule became respected and
repowned, for both the tours of the
dance ensemble throughout Europe
and for educational workshops, The
latter were presented in German cities
by Carl Orff and his associates after
the eardiest Schulwerk texts were pub-
lished i 1931, The work came to the
attention of the press at a time when
public interest in gymnastics and
dance was high. Many glowing
reviews were clipped and collected by
the Giintherschule personnel, inclhud-
ing one that appeared in 1931 in a

Prom [957 te 1960, Kectman collabonced with Orff's danghter. Codela, in
the provfuction of tefevised Orff Schulwerk lessons, If, for example, children
it tee refevision shrdio olass were having difficalty with o depllunic pattern
in body perenssion, Keetmon would spantaneously improvise @ text, and
thie, the lesson moudd be surstered udth ense. Phote by permission from
the collection of Gunild Keetman,

respected dance journal following a
command performance in Berlin:
“We must be truly grateful o the
Volksbiihne [a Berlin theater] for o
quickly identifying and introducing us
to one of the most valuable represen-
tatives of today's dance art. The mati-
nee confirmed in me the impression
already won in Munich that this
group of the Giinther School under
the direction of Maja Lex represents a
pinnacle that will mor be found again

in the realm of central European
dance. ... The ensemhle’s own phe-
pomenal percussion orchesira per-
forms. [t does nod limio icselfl to the
most primitive strokes or noises, but
rather, under the influence of
Javanese gamelan, conjures nuanced
melodies. ... Visually pleasing figures
dance 1o this music with exemplary
technique, with fine precision, and
with a complexity of form that iz
attained through playfulness, ™'

Im 1930 a New York Herald critic
wWrote:

“Gunild Kestman's attractive music
- here Is an actual example that
shows thal percussion music can
mean something other than deafen-
ing noise,, """

Keetman the teacher

Much later, as plans were heing
made for the establishment of the Orff
[nstitute in Salzburg. Keetman begged
Ol 1o allow her to live
a quiet life outside the
limelight of interna-
tional appearances.
Orif, who knew that he
needed her to demon
strate the Schulwerk
pedagogy, is said to
have replicd, “Migmand
kcviet ex 1w da! [Mo-
ome can do it as you
dol]*n

Perhaps mobody
could do 11 as keetman
could, and yel her
mission in life was to
bring what she loved
to other teachers amd
learners so they could
do it, 100, 5he worked
painstakingly to put
together 90 pages of
Ehythmic-Melodic Exercizes {rhyth-
mic exercizes, melodic exercises, and
speech exercises) and 70 pages of
Elementary Movement Training
examples in her guide to Schulwerk
instruction, the book Elementaria.'
She emphasized that although she
had laid oul her sample pieces in
separate categories for clarity, they
should be cormbined in infinite, origi
nal ways by teachers for instruction,
according to the abilities and
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needs of the particular children in
(heir classes. Godela Orff recalled in
admiration the way that Kegtman
wionhd _-.||||_-_|.||'||_'-|'||_|:=.|1.-' adapt a task tor
the children of the television studio
classes il ey werne having a dilbioalt
time. Suddenly a rhythmic pattern n
hody percussion would be mastered
wilh eagse when a lext by keetman
was offered on the spot o clarily a
pattern and make it memorakde, '™

A lasting example of Beotman's
eaching is available on a videotape of
the fifth broadeast of the Bavaria
Televigion Orff-Schulwerk series,
available through the AQSA vide
library, This historic videotape cap-
tures her teaching about termpo and
dypamics by leading attentive chil-
dren through an artfully conceptual
ized sequence of enjoyable actlvities.!

Lifelong skill with improvisation
Cunild Keetman's life pulsed with

music, and her music has influenced
the learning and musicianship of
children around the world, She con
Hned to i|||_'\.||:|_li-\.|_' ;1"_I|I'|.'||'I'.'I||':' an
recarder as late as 1980, when, at 85
years ol ape, she Taced debililating,
challenges to her health,

Izsam El-Ballah played with her
then, and described the experience
with great respect. He remarked that
me he views the videstape of

each
her improvisation e continues (o
notice new things about her playving.
When he improvised with her a year
hefore her death, he moted that.
aven themn:

“She showed us that ghe still han
dled 1hié recorder like @ master, no
only from a technical point of view
bt also in what was Concermea with
the rules of improvizatlon, Her
melodies did not restrict themsaelves
o a 5||'.||| range of nmoles, hut used
the full range of (wo octaves As

spom as she played her eyes were
alight with happiness, she laughed
like a wirl and conveyed her delight in
many ways (o all who were there.” "

Relerences

Hermann Regner and Minna Ronneleld
Gerild Keeteran: A Life Giaen o
ard M far, trans. kMargare [
(Wi York: Schoit, 20045, g1

Gunild Eeetman, peresnal interview
SO 1985

Sieplinde Miscrca, personal communica-
tiom, July 22, 1985, English 1rans.

Esther Laray.

' Michae]l Kogler, Elemeniarer lnnz

are Masik: Die Gii r-Seele
1924 [ria 1944 [Mow York:
Gohor, HWA2], p. B8 |Engleh Wafs.
Esllver Gray)

Codela Oefl, Von wngd i Godelie £07T
ey Gunild Keetras, Bayverischer

In 1948 Keetman served as an instructor of the Bavarian Schulfunk (school of the radiv). According to Carl Orff’s
daughter, Godela, Keetman abways feared that she wonld not be good enough as a teacher, and yet her lessons were
brilliant in conception and well received by her students, Photo © Orff-Zentrum, Munich.

I &
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It wias Keetmen's skill a5 0 compozer and improviser — a5 uell ag her sense of hamor

-..I‘-

that helped her throngh the challenges she

farced Hvvarghont ber Bfe, first o a student, then as a teachern, o cootposer, aid as or intermational representative of Orff
Schuthuerk in Cancds and Toper, writes Gray, Piotored with officials inpolved i the 1962 desumistration toer of Jopn, from right
are, Keetman, Carl Orff aumd Lisodetre Orff. Fhdo by permission from the collection of Gunild Kestman.

Rundiunk [Bavarian Badio] broadcast.
Tuly, 1984 |English trans., Esther Gray)

* Gunild Keetman. Gundld Keermar
Coltevtivme, frvn “Music for Children®
Or-Schiodurrk, rec, 19635197,
salzburg, CO (Fredburg: harmonia
munadi, 1991,

T Cad Orfl and Gunild Kestman, -

Seteileverss Mosie for Children, Yolumme

L, T LAmiREnr and SAaetinant

Trinads, trans, Margarel Murray (Londen

Schott, 1954), p. 95-101.

Carl Orif and Gunild Keetman, Onff-

Scfuelmeri: Music for Childrer, volume

IV, Mimor: Dvone Bass Trimds, irams.

Margarel Murmray {Londom: Schatt,

1954], p. 77.

* Carl Off, Mas Schusheerk, Voluame 3 of
Ciert Ol Docioreeretation, His Lifir omd
Works, [Totzing: Schnetder Publishing,
1976] trans. Margaret Murray [Mainz:
Schotl, 1978], p, HFA
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Thid, p. 97

L, p. 102-104.

laacph Lewntan, “Minchner
Kammertan:Edihne,” [Mer Tens
ZetrachrifT Nire Thnzkaiir, Jan. 1951,
p.15-16G (Engzlish trans., Esther Gray].

"+ Qrff, o cit., p. 198,
* Regner and Ronnefeld, op cit., p, 3839

Gunild Kegtman, Elemeantaran Firs
acapiinranee wirth OrfiSchaierk
[Londaon: Schott, 197071974).

“ G, Ordf, op it
T O Scheliverd: Musik fier Cleildnen,

Vol I, Television prod. Bavarian
Radin, featuring Gundld Eeetman and
Godela Orff, 1957-1958, [Videotape.
ADSA AV Library: 11GK, Mo, 5],

* Repner and Ronnefeld, op ¢it, p. 14a-

14.2

Esther Gy 15 an gssis-
rant |':'.'.:.l_|"4=',;:.':.lr o) Fedeling
in Western Michigan
University's Teaohing,
Leareing and Leadersiip
departnent, She studied
elernental music path Edigh Gross and
Michae! Kiager in Gernany, and
eamed her Orff Schiduerk certification
af Ddevrer Uiriversity. She has kg
music in grades K-8, and waliees e
UNTYS DRELEIC, MOUeriars, postry and
dranu can erhance lleracy and leem-
fneg. Grery Is writing a book abont the
filsrory of Orff Schulfuserk

Write Gray ar:
esther.grayswmich.edun




Inrougn tecnnical mastery anu
composition, Keetman

re-imagined the recorder

Keetrman was an
acclaimed dancer
who reportedly
never stood still
while playing. Hence
the movement that
the listener feels in
the music comes
from within.

Awuthor's note: Eary in iy canger, my
FErrrrler lessons 1ere fased o troa
fioral folk song melodies. Like orhers,
{ resesoned that this material woold be
dren, and that ey
woeeld be able to relate wo T quickly
diseoverad, howperer, thatl my studestes
elther did not know the songs I intro
doced or §f they did, they hodd learned
Heerm Trom a children’s Wasion shour
angd therefore g o o Bady-
ixle,™ The other material [ fonnd do be
raadiby mrilalfe was elther from the
Renissaies, or it s neety oo-
poserd, expressly for classroom @se e

siliar to chil

Bt
[iry

dacked artistic indegrity amd hed not
urthsiood the fest of fme.

Fortureadely, af the e I exper-
enced my greates! frisrralions, 1 ook
Level I class and was introduced 1o the
peislc of Gurild Keetnan ard Hhe siple
of “slemenital” recorder playing. |
tenmed how to moke i part of o large
mausical expression, and saur e
rerorder's podential as @ medium for
improvisation, musical expression and
HIOCIRETLT |_'|.'|.'|I.'r.:r':'.'||!.!.-.'|."r|r

usle educators have many
choices when selecling
music to use with siudents
who play recorder. Keetman
left a greai gift in her many finge
examples of recorder music in the ele
mental siyle, What sets her muske
apart from other recorder music is its
intrinsic beauty. This is why it is
important 1o study elemental recordes
playing separately from Medieval,
Renalszance, Barogue or folk music.
[n 1926, Curt Sachs encouraged
Carl Orff to include the recorder in his
work at the Glintherschule in Munich
Prior to the introduction of 1he
recorder, the piang and the early xylo-

by Ann Sitzrman

phones were the only melodic instru-
ments at the disposal of students
there, 1t was Sachs who first pointed
our the recorder’s use In Westerm
music (rem the 13th century o the
mid-16th century, but Orff was no
convinced. He finally persuaded Orff
with the simple argument of the uni
versal use of the flute in native
musie’s of different culiures.

“You should use recorders, then
vou will have what vou mosi need, a
melody instrurment 0 your percussior,
ihe pipe to the drem,” said Sachs

Thiusz, Orff ordered a family of
recorders, including soprano, alio,
tenor and bass, 10 be made for use al
the s=chool.

Neetman encounters the recorder

Az socn as they arrived, Keetman
derived the fingerings of the instru-
ments [since no fingering charts were
available], and discovered the
recorder’s potential in the work. In
percussion instmements sound dissi
pates quickly, but with the use of the
recorder, susltained noies were possi
ble. Keetman also discovered the sub-
tleties that are unique to the instru-
ment. Since the recorder cannot make
large or siriking contrasts in dynam-
irs, its pssence lies in nuance, [n addl-
tlon 1o the lyrical qualitles and expres-
sive Lone the Instrument possessed,
Eestman drew out its rhythmic poten-
tial, As Sachs had predicted, the
recorder worked naturally with the
school's existing percussion insir
ments and movement, Within weeks,
Keetman began teaching reconder (o
the siedents at the schoal,

She found the recorder 1o be a suil
ahle instrument for melodic accompa-
nimenl o movement because
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it shared, with the small percussion
instruments, the added benefit of
being portable. In the Gilntherschule
dance orchestra led by Kestman and
Maja Lex, recorders and small percus-
sion Instruments were often played |'|:.-'
ihe dancers as they weare moving.*
They discovered the recorder could be
more than just an instru-
ment to accompany mave-
ment; it could be part of the
movemenl, Dancers were
able to play the reconder
while they danced. Orff
urged them: “Dont just play
the drum, be the drum."?
This early recorder experi-
ence taught any student at
the Glintherschule 1o “be the
teciter ™ iy,

Notes in air
become notes in books

Io Ella Hug recently chal
lenged Orff Schulwerk pracii
tioners to explore the so-
called “little grey books, ™
Although Schodt Publishing
has chosen a glossy whiie
cover for new impressions
of the classic Music for
Children, Volumes -V, the
music within has a timeless
beauty amd deserves investi-
gation by ewvery Orll 1eaches

The pieces were among
the first of Keetman's pulb
lished materials, In 1936,
the dance group from the
Clntherschule toured suc-
cessfully all across Europse,
Eeetman agreed to compile
the selections of the dance
musle for publication, Olen
in the collaborative setting
of this troupe, the choreogra-
phy by Lex came flrst and
Keetman's instrumentalists composed
to fit the dynamics and accenis of the
movermnent.t “Drei Tanee" in
“Spdelbuach filr BlockRdten wand kieines
Schlagwerk” [Three Dances friom
Meres for Recorder and Small
Percussion] is one of the resulis of this
collaboration. Keetman was an
acclaimed dancer who reporiedly
mever stood still while playing. Hence
the movernent that the listener feels
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in the music comes from within, It s

a mistake to assume that all of

Keetman's compositions were for cho-
rengraphy and dance accompaniment;
aome axisl for their own inlrinsic
beauty and as models for music mak-
ing. Sadly, because of the turmeil of
Warld War I, and hecause the

Cirreild Hewrman browght forth sophistoeted yet @ccesathie music fhal
fens hegidien gererations of children and their teachers, “Her moesic
still hodds chifdren speliborrd and engeges them in arizcie, fuman
expericnoes,” Sitzman writes, Fhodo ©0ri-Zentrom, Munich,

recorder had not vet recovered after
its many years of disuse, the publica-
tions weere nod widely distribuoted.
Howaver, the pieces were repub-
Hshed and received closer attention 20
years later. By then, the intent was o
provide a maodel for teaching music
making with children. In Sticke fir
Fidte wnd Tronemee (Pleces for Beoordier
ard ), “Eleine Kanon [Small
canon) #6" is a beautiful example of

an exciting melody that is buili on a
simple myatkl, In s most basic con-
struction, the measures aliernate
between embeallishments of the plich
mi and the pitch de for a total of eighi
measures, The B sectlion consists of
alternating measures of 50 and do
before returning to the original motif
al the end. Even begin-
ning recorder players
can thythmically vary a
measure of B and then
a4 measure of G, By
using neighbor novtes
around those two pitch-
eq, they cam soon add
further ormaments o
make their own
melodies more interest-
ing and chall&nging,

Om initial glance, the
"Klaina™ canons in the
first book of Stiicke fir
Fifte wred Tronmme! may
look intimidating, bui
upon closer examina
tion, a subtle heauy
and pedagogical mas-
terpiece can be found
Almost all of the
melodies are based on
three- or four-nMe il
terns, each simply
embellished with
uncomplicated orna-
memis: |'|-P.|.:||!1||| s,
passing tones, escape
[ones, Jppoagialuras,
and repeated pitches.!

The “Kleine Kanon
#4" is based on the
game four-node melodic
matif used in the
“Chatonne” ground (E-,
0+, G5, BY found in
“Maleguena” (see
below) and makes tor
an |III1-'rF'.~'-Ii|'.!.=; COMMPAriSon. 1n Che
canon, the skeletal pitches are prima
rily decorated with escape tones
(approached by step, left by leap)
which help facilitate the canonlc (mi-
tation. The freguent grace notes in
these canons demonsivale Keetman's
fluid technique and stylistic under
standing of the instrument,

As Dagmar Sedlmayer recalled,
Keetman used 3 recorder with
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German fingering * (as opposed 10
Baroque)® and some of the flourishes
and embellishments on the printed
seore make much more sense with
this knowledge in mind. Also, accord-
ing to Hermann Regner, Keetman's
“Selicke fur Flite ond Thammel" books
are "a wealth of good, stimulating.
movement-inducing music,”

The accompanying forces of drones
[horduns) and ostinato patterns pre-
vail in Keetman's cormpositions. From
Stiicke fiir Blockfloren [Pieces far
Recorder) Ta amd 1h, the melody in 1a
often occurs over rhythmic patterns in
the other recopder vivices. In Ih, #] i
an example of this style of composi-
tion. The lowest voice, written for alto
rerorlers, uses only three main pitches
{a fourth ocours as a grace nobe], and
ihe thythm emphasizes the shifts
between duple and triple meters. The
middle volce, written for either 20pra-
no or alto recorder, parallels the lower
viice at a third abowve. This voice also
utilizes a limited range of three pitch-
es and provides continuing rhythmic
pulses while the lowest voice sustaing
oecasional pliches. The highest voice,
the soprano recorder, provides the
melody over these simple structures.
The part is la-based hexatonle and
provides a rhythmically exciting
melody over the accompaniment.

Although the lovely pieces can he
plaved as written, the lower voices
can be used as a foundation for
improvisation just as Keetman often
did when she modeled improvisation
for her studenis. A vides excerpl of
Keetman and a sindeni raking turns
with recorder improvizations over
tonal bases [on xylophones) is
included on the DVD accompanying
ihe newly published book, Gurild
Keetman: A Life Given to Muosic
and Movernent,"

An elemental
concept that speaks Volumes

In the 19505 Keetman and Orff
compiled the Mesik fiir Kinder [Music
for Children) Volrmes as models of
their work, It is important to remem:
her that in the Schulwerk, the
recorder was nol intendad to be used
as a separale unil, or as a

20

Renaisgance-like consort insirument.
The recorder was intended as another
extension of the music and movement
in the elemental style, The recorder
music by Keetman available in the
Musir jor Children Volnmes, especially
in Volwries BV, provides models of
the various ways the instrument can
he used.

Ome familiar use is the recorder
providing a descant over, or doubling
the melody line, in many folk s0ng
arrangements and instrumental
picces, The timbre of the recorder
hlends well with children's voices and
complements pitched percussion, such
as the xylophone, “Yonder Sits a Fair
Youn@*Damsel,” from Vilwre IV,
Meisie for Children (trans, Murray], is
a notable example, as the recorder
doubles the vocal line at the unison
and at two octaves higher. [Kegtman
and Murray worked together on the
arrangemenis of the music in Woliemes
i, v and V during the summers of
1961, 1963 and 1964.]

In other sections of these books,
the recorder is used as an example of
a melodic instrument in harmony
exercizes where a second plaver
should create the bass line on another
instrument. Oril and Kestman estab-
lished the groundwork for these exer-
claes in Music for Clildrer, Volume I,
in a piece for recorder and timpani.*
The timpanigt provides the changes
between the tonic and dominant, and
the recorder player provides a melody
above, On page 12 of the same Lexl,
the timpanist has the task of finding
and playing the appropriate changes
for the given recorder melodies.

In volume IV the onus is pul on the
recorder player to improvise within
the parameters. “Studies in triads""
is the starting point for exercises in
which the recorder player must deco-
rate the third of the given triads.
These particular triad studies culmi-
nate with beautilul and exciting com-
positions such as the “Maleguefia™ (or
*Chaconne”).” The piece beging with
A gparse texture, piano dynamics and
a simple 20lo soprang recorder
melody that allows inclusion of subtle
nuances in arliculation and phrasing.
As the piece progresses, the texture

thickens and hecomes more rhythimic,
uitil the soprano recorders with
added sopraning and percussion
instruments reach an almaost frenetic
climax at a fortissimo dynamic level.
It then quickly ends with sustained
recorder pilches and eighth-note
rhythms in the percussion. The Inclu-
sion of these short harmaonic and
medodic exercizes provide teachers
with examples Lo use in training their
students 1o respond immediately (o
aural cues. They highlight the impaor-
tance of improvisation in the
Sehulwerk and show that reading staff
notation accurately is not the only
skill that musicians must develop.

A third category of recorder music
in the Music for Children Volumes is
the group of picces that were
composed o accompany dances.
These are often titled “Dance™ o
“Pieces for Dancing.” Their
inclusion serves 1o remind that
although only the musical notation
is provided, dance is an important
element of the Schulwerk. The
“Dance” of Volume IV is an
example of a high-energy dance with
a melody composed in aba form
within an overall rondo form. On a
smaller scale, Wolwie [ contains
“Four Little Pleces for Dancing™"?
wrilten for xylophone or recorder.
The narrower and lower ranges of
these pieces make them more
accessible [of less experienced
players, and with a little adaptation,
make them accessible to beginners.

Applications are appealing

In her pedagogical description of
the Schulwerk, Elementaria, one of
Gunild Keetman's specific recorder
instructions is that children should
walk while playing as early as possi-
ble. Walking while playing helps chil-
dren keep the pulse. experience the
phrase, maintain good posture, relax
{heir breathing. and keep from being
ton self-conscious about making mis-
takes. The writing of both Orff and
Keatman indicate that the published
music wag provided as models of
what i3 possible and approprlate
when making muskc with children,

COHTEERLZES CNE INTge 3

The Orff Echo - Speing 2005




| _ Available EXCLUSIVELY from
THE PERIPOLE" Peripole-Bergerault”!

Angel Halo" gy
Recorder B R

o , recorder!
M, the recorder fram

R P B84 =
the neck, thus

allowing hands free

The Soprano and sllowing b
Alto Recorders that everyone coordinated musical

is talking about! activities.

B Wider winyl
Fippered case ta
house recorder
with Halo™ Harger
attached,

Two-Piece

School Price

$4.25 each

W 1 sell-adbheive
Perpole™ “Thumb
Spot” to serve as a
thiurmb positioner.

B 1card stock

Haby- Hanger Poripale
FREE with each recorder Firngering Chart
per order

[Photocopying
permsibbe.)

UNIQUE FEATURES:

W Textured plastic that looks

$9.5‘5 each

Curved windway.

Three-piece Alto
Renaissance shape
recorder. Companion

to Soprano.

1-800-443-3592

[k

W Low

P.0. Box 12909 » Salem, OR 9730905059
Fan (Toll Free)

E-mail: contact@peripolebergarault. com
W perpalebergerault.com

BERGERAULT

I™IC,

The Peripole® Aimgel Halo® Reconder is Protectad by
Anged is a registored trad k of K Corpart

LLE, Trastemark B Trado Dress




Keetman employed emerging

technology to teach children

The X1 Olympiad
employed

several technical
innovations in the
production of the
CETemornies.
Microphones
amplified sound.
Music for the pageant
was recorded by the
Olympic committee,’
and later sold
commercially.

Tivo German
networks recorded
performances,
making these the
first television
transmissions

of the Olympics.*

unild Keetman is well known

for her pedagogical work with

the Orff Schulwerk. What may

he surprising is Keetman's
unusual journey as a teacher, and her
circuitous route in working with chil-
dren. She did net hegin her career as
a classroom teacher in a regular
sehool, but evolved mid-life az a very
fine teacher of children through a
variety of expericnces, using the tech-
nology of the day. As evidenced by
the microphones used in the 1936
Bedin Mympics, the Schulfunk radio
and 1elevision broadcasis, the record-
ings of Music for Children and the
Sehulwerk films, Keetman's teaching
was enhanced by and capiured with
the technology of the time.

1936 Dlympics:
electronics in the stadium

e of the earliest opportunities
for Kestman to work with children
came with the multi-media tableaux
for the Summer X[ Olympiad, held
Aug. 1-16 in Berdin, Carl Diem, of
the International Qlympic
Committee, asked Carl Ortf and
Werner Epk to compose the music for
a pageant he had written called
*Olympische Jigend™ (Olympic
Youth], The design, costumes and
choreography for the tableaux were
by Dorothee Giinther, with Lola
Harding-Irmer staging rehearsals
with schoolgirls from Berlin. Orff
wrote four pieces of music.” Keetman
took charge of rehearsing and direct-
ing the musicians

There were dally rehearsals at the
Mympic stadium despite inclement
weather for four weeks prior to the
Olympics.! The 33-piece orchestra con
sisted of xvlophones, glockenspiels,
recorders, drums, glasses, viols, guitar,
string hass, two oboes, ivmpani, cym-

by Pam Stover '

halz, small percussion and a large glass
bell that was held close to the micro-
phone, Orchestra members were agso.
ciated with the Gilintherschule.

For the first tableaux, 3,000 young
girls were on the field, moving in
rings that took the form of an
Olympdc flag. After a hymn by Egh,
2,000 older girls took the field and
performed the second tableaus. (In
the Schoi music publications, dia
grams by Dorothee Glother show
where the girls were placed on the
field, as well as their choreography
and costumes.)

The ¥I Olympiad employved several
technical innovations In the produc-
tion of the ceremonies. Microphones
amplified sound. Music for the pag-
cant was recorded by the Olympic
commities,” and later sold commer-
cially. Tero German networks recorded
performances, making these the first
television ransmissions of the
Olympics.* Film-maker Leni
Ricfenstahl filmed the Olympics for
newsreels. The Hindenburg zeppelin,
fitted with cameras (o take aerial
shots, floated above the Olympic sta-
dium. The broadcasts were recorded,
transporied to other countries, and
would make their way inle newsreel
footage shown in movie theaters
worldwide. This was also the first
Olympics in recorded history to fea-
tiire the torch relay from Greece, and
the first tn stage opening and clozing
pageantry on such a large scale.

Radio hroadcasts:
airwaves become classmoms

During World War 11, the
Giintherschule was leveled. The instou-
ments, costumes and materials were
destroyed. After the war, however, ihe
time was ripe for Keetman’s teaching
career with children, and for further
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employment of emerging technology.

In 1948, Annemarie Schambeck of
Radio Munchen” approached Ol 1o
create musical programs in the style
of the music used in the Olympic cer-
cmonies for school children via the
Schulfunk programming. Keetman
worked on the sequencing of the les
sons during the summer of 1948, i
was perhaps the first documented use
of the musical elements of the Orff
Schulwerk with children,®

Keetman rehearsed the amall group
of children who were, at first, only
sinpers and clappers for the broad-
ciasts while adult musicians plaved the
mstruments, A% the first season pro-
gressed, the children showed interest
in playing the instrumentz and later
were allowed 1o play.” Keetman's
nidation about the rehearsals indicate
if the children had difficulty with the
songs, whether they enjoved them
andd if the timing was 100 long or too
short for the broadcast.

L r A Y

The Oril-Eeetman broadcasts = Wir
singen und musizieren: Das Orffache

Schulurerk” (We sing and make music:

the Orff-like schoalwaork] aired from
1048 to 1951, following the sequence
later published in Musik fir Kinder
[Busic bor Children). The first season
included the firgt broadeast of “The
Christmas Story,™ with music by
Heetman, in addition 10 14 sequenced
broadcasts, The second seazon includ
cd five review broadcasts as well as
10 new broadcasts. There was a com-
position contest lor the children in
egach of the two 2easons. In the third
season, there were eight broadcasts.
MAusic, |'|I'Il\.| NoL IMOYement, was |,||-|,'
emphasis of these broadcasts due to
the limitations of radio,

There were other Orif-Schulwerk
radio broadcasts following the success
of the flirst 2eason. From 1951 to 1052
d 13-part saries aired ttled, “fegendruesi
meael demte Ofifschen Schulwerk™
(Youth music in the stvle of the Orff

gichioal work]'™ by Orff, Keetman and
Willibald Gétze." In the fall of 1955
through June 1957, Keetman wrote
new music for a series of musical dra-
mas or singsplels broadeast on
Bavarian Radio. Beginning in 1953,
another chubaerk series of broad-
casts were produced by Ludwig,
Wismeyer in collaboration with
Keetman, In the archives at the Orff
Center, 23 of the scripis have been
found. Keetman's work with radio
later translated to television, afier she
had taught children at the Mozarteum
in Salzburg

Eberhard Preussner, the direcior of
e Mozarteum Academy of Music
and Dramatic Art in Salzburg,™ hired
Reeetman w0 weach a cChildren®s class
from 1949 o 1956, It may have been
the first instance where music and
movement were Laught together to
children. The 8- 1o 10-vear-ald chil-
dren had two classes per week in
lundamentals of movement and

- L 1§

“Ome of the earliest opportunities for Keetman to work with children came with the multi-media tablemee for e XT Summer

[Ef}'r-‘li'irl'-lf- Irr]'r]'_.-iug_ I-16 i Berlin,™ writes Stover. As gart of the presentation, Keetman condicted members associnred with the
Gitntherschule in a 33-plece orchestra of xylophones, glockenspiels, recorders, drums, glagses, viols, guitar, sting bass, e oboes,
fympant, cymibnls, small percession and a large glass bell that was held close to the microphone. Photo © Orff-Zentrum, Munich.
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elemental music.™ Ortt reports Lthat
the children had rhythmic and speach
exercizes, singing, playing drums, tim-
pani, hamed percussion and recorders,
as well as exerclses In improvisation
and conducting. The movement train
ing included movement games with
chythin instruments, thyihmic-gym-
nastc exercises and small dances,

The music Keetman and Orff creal-
ed from the cadio broadeagiz and from
the Mozarteum classes was used as
the basis for Musik fir Kinder, pub-
lizhed in the early 1950, Some of the
piaces were alsp published in
Keetman's Erstes Spiel fiir Xylophon
The order of presentation in Musik fils
Kirder is also true 10 the radio broad-
cast scripis. Some of the larper instro-
meenial preces in the later wolumes
were fromm the circa- 1930 Orif
Schulwerk publications and, as Ol
explaing, “extend beyond a childs
hiorizon. M

For the small screen:
Music for Children

Thee scripds from the 1948- 1950
radio broadcasts are very similar to
the “Kinder Musizienen, Dos Onff-
Spfurhwerk™ (Children make music:
The Orff-Schulwerk] television pro
grams that aired from 19558-1961. The
programs featured Gunild Keetman
teaching the children of the Trapp
Conservatory in Munich

blocking for the cameramen in the
morning. Alter playing outside at
neon and having Keetman's assis
tant, Lotte Flach, put their appear-
ance back in order, and the program
was taped, live, in the afternoon
The programs followed a carefully
sequenced script that usually includ-
ed singing, plaving instruments, imi-
tation and improvisation. Later,
dancers from Suse Bohm's studio
ware included to bring the instru-
mental pieces 1o life through dance
or drama, '

Keetman's teaching of children con-
tinued through the “Music for
Children” recordings in Germany and
England’as well as the recordings of
"Musica Poetica.” She was also
invalved in the fllms =Orfi-Schulwerk:
blusik firr Kinder™ in 1954, the
*Japan-Schulwerk Film™ in 1962 and
a two-parl [ilm “Misik ured Bewegang:
s Owif-schueiierk-Elementare Musik-
g Beuegungserziehuny ol dem
Studio Suse Bilin, Milnchen” [Music
and Movement: the Orff-Scholuerk
Elernental Music and Movenrent Edu-
coion wdth Suse Bilm Stadio, Monioh).

Keetman came to teaching children
late in life. She was 44 when the irst
radio broadcasts were produced, She
was nol a iraditlonal classroom
teacher in a school. Becauwse she
taught using unconventional means

and emerging technology, her influ-
ence is still felt woday in Germany,
Austria and abroad. Seme of her sto-
dents have gone on to teach in promi-
nent locations and instill some of her
approaches with the next generation
of teachers. Her use of emerging tech-
nology such as the microphone, radio,
television, audio recording and film
hielped further spread and also pre-
serve the wildflower seeds of the Orff
Erhulwerk.

Egk was one o Orif's composiiion
shdenls.

£ Personal interview with Lela Hanling
Irmer (age 90], Now. 19, 2004, Orfl-
Tontriam , Blainkeh

* LCarl Orlf, The Sclifuerk:
Macremeritelivn, Vol 3, New York:
Seholl, 1975, trans. h-'l.1r_g.1I-:I MALTay,
. 204-2008,

The authorship of the music for (e
Olympics is unclear, O states that
Kestman was “inwelvad fnthe creatlon
ol Uve music.” (p. 206.) [n Keetman's
mew biography. and in an earlier essay
in Bugler's hisiory of the Ghntherschule,
Minna Bonnedeld indicates that Keetman
wroie the music, although Ronneleld
hiad nol examined e ariginal auo-
praphs. My Novemmber 2004 examinaiion
of the original autographs of the four
pieces for the Olympics found that the
orchestra score in drafl aml linal formn i@
m rils hamd. There i3 a twa-part
arrangemeni for two instruments, Laber
puhlished by Schon in Keetman's hand.

with Orit's daughter,
Godela, as the nareator,
Yerena Maschat, former-
Iy of the Orff Instituie,
was one of the children.
She talks absouwt her
Saturday afternoons with
Keetman and the hrosd-
casts im the new
Keetman book edited by
Ronnefeld and Regner. '™
The same children area
featured also on a circa
1957 recording of O
Sehrdurerk — Musik filr
Kinder .

Maschat recalls she
spent one Saturday per
monih for thres vears in
the Freimann Studio of
the Bavarian Television.
They rehearsed the
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Keviman rehearsed and directed the smesdcians who socompaiied o
pageant called “Ofympischue legend™ ((ympic Youth ), performed af
thee X1 Sumiineer (Wyayead fn Berlin. The poesic was compirsed Iy Card
Ovff and Wermer Egk, Costemes and ceoreognrpdiy were by Darothee
Gienther and Lodo Honting-fmes. Phote ©0rfi-Zenirum, Munich.

A handwrinen copyright
renewal shows bath Orff and
Feetman's names, Further
cxamination of archival mate-
rials = newled 1o aullenticale
authorship, as Orff and
Eeetman did collaboraie on
many pieces. D, Thomas
Rivch, direcior of the Orfi-
Fenirum and avthor of the
Orfl article in the MGG,
authenticate] the compos-
tiens and conlinmed the hand-
writing. Duie 1o the large num
er of drafis and final copies
of spores in Orils hand, Dr
Risch amd | befieve that Orif
may have archestrated Lhe
music for The Olympiad.

* Personal inlerviews:
Harding-lrmer, Mow, 19,
2004, Munich, and Gretl
Burgermeister, a musician in
the orclesira, Kow, 20, 004,
Orfi-Zentrmom, Munich.

T
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PO, op it p. 206, Orif s1aes in
Cocumendacion, Viol. 3, that this was the
first time that his music had been
recarded, and it that # was necessary 1o
record the music s¢ the dancers could
learn and practice their paris.

& =936 German [Berlind Olympies™ TV
Higrareor, Mo, 28, 20k
hittp: e ivhistory. i 1936% 220G erman
W B0y mpics % 20TV % 2P rogram. htm

According Lo a prospecius for e

1936 Olympécs featured on this siie, i
seems the Germans were ploneers in Lel-
cvision production and broadcasting as
early as 1834, They used two iransmit-
ters: ong for spund and one for the pee-
ture, They began regular broadeasts in
1936 an 180 ldnes and 25 fames per sec
ond, the prospectus repors, For the
1936 Olympics the Germans had some
apen air broadeasts. There were closed-
circuil beogadeasts at several locations on
the Qlympis grosnde, af nine palklic beles
wishon studios in Berlin and Potsdam
amd M an wndisclosed numbser of other
locations (those receiving Lhe signal had
io have a projector recelving set)

" Ralio Moanchen was U mame of the
Bayrische Rundfunk during the accupa-
tlon of the Amerlcan sector.

There is a 1945 photograph by Peter
Keetman of Gunild Kestman teaching
barmed instmiments o 2ome neighbar
children in the Keetman exhibithon an
the Orfl-Zenirem, Munich, There is no
additional information abour this photo-
graph, bul some of the children kook like
they are the same chikiren in the radio
brosdeast photagraphs, The studio chil-
dren were known o Ol or Keetman
since they lived by ihelr homes or the
Giintherschule, Some children were
related 1o the adult instrumanialises,
Motations in Keetman s noteboak of
radicy broadeasts seripls incdicate thal
during the second season, hall of the
children were Splalidnder (playing chil-
dren] and the others wene Singkinder
[singing children), There is evidence in
the cripis that the chilklnen gave exam
ples of instrument playing and improvi-
sation in addition to singing,

B This series was lor older students,
approximately for teday's middle-schoal
stimdent, The ariginal bmadeast was cne
sed for 9- e b-year-old gudents,

I Baverischer Rundiunk, ed. Carl Off im
Bayerschen Rundfunk: Dokiomentaiion
zm N0 Gebartstag vonr Card Orf,
Buchendorier Verlag, 1995 p. 22,

" n 19461 the Orff Institube was founded
as parl of the Mosareum,

' Orff, op clr., p. 226

¥ Jhid, p. 227.

* Hermann Regner and Minna Ronmefeld,
edls., Gieidted Keetraan: A Life Gioen o
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Muizsie and Movement, irans. Margare)
Murray (Mainz: Schoit, 2004,

“ Regner, op cit,, p. 72-76,

Mote: This project was supporied in
part by a rescarch grant from the

American Orfi-5chulwerk Assoctation,

Funding of this research grant does
mot imply endorsement of a specific
method, philosaphy, or approach by
ihe American Orfi-Schulwerk
Association. This project was done
with the kind permission of Frau
Liselotte Orff and Dr. Thomas Risch
using primary materials held at the
Orff-Zentrum.

RETEEMUSE FOR CHILEREN § MLESOUE POUR EMNFANTS + MUSIC PO C

P Soeen, P DL, @5
qasistant professor and

Y roordinator of music edn-
cation af Seutherr Hlinoms
University-Carbondale.
She ermed an Owff
astery centificate from the Unirersing
of 51, Thomas and stadied at dhe 202
Inbernofionad Summer Conrse att the
Oy Institete in Soizburg, Stover was
auxirded He 2003 Research Grant o
ADSA for archivg! work at dhe Orff-
Zentriem in Munich.

Write Stover at:
pstoverdsin.edo

LIDRER & MIES I

Carl Orff Canada :
= Music for Children » Musique pour Enfants 5
The Ontario Chapter is proud to host the/
rl Le chapitre de I'Ontario est fier de présenter i
- 19th Mational Conference-Le 19e Congrés National
0 :

¥ ]
B -
© Lll B
z Cultivate « Create » Celebrate !

E_, Cultivans +« Créons « Célébrons

E n
l._l '1:
3

!.':_ B
= April 27-30 Toronto 2006 du 27 au 30 avril &
ir ]
o3 Ther Hilton Toronto, 145 Richmond Street 'Wast .|
= Toranto, Ontario M5H 212 -:
¥ Tl; 1-416-86%-3456, Fax: 1-416-869- 3187
::’ vetwvd. il Lo .oom 3
-'_: Infarmation: Branda Schepper 4
CollageR006mhotmail.com, [T05)745-6807 i
i

]

Co-chairs! Co-présidentes: Yana loffe and Beth Knox L1

I AR + S LN B DR & MR TIH Y SR SIETIA & S LMY RN Cl S HE N+ o

[ 2]
N




n the summer of 1935, | travelad
1o Germany and Austria to attend
the centenary celebrations of Carl
Orfifis birth. Before leaving home,
I recorded several of my favorite
pieces from the Schulwerk. 1 had
planned to visit Carl Orff's grave at
the Andechs Monastery (and sample
the famous Andechs beer) and | wani-
o o hear his
music in that
church, even if
through the tiny
speaker of a cas-
satte player. | also
recorded two pieces
by Gunild Kestman.

Once at the
monastery, 1 expe-
rienced my “Orif
mioment” in the lit
e chapel adjoining
the main sanciuary.
The chapel was
sirnple Dul impres-
sive. | placed
soame wild lowers
begide the floor
marker, sat doarn,
and played the tape of his music. The
gound of major rencvations interrupt-
ad the serenity. Then, a group of chil-
dren came in to the chapel. One child
poinied at the floor and =aid
“Musik!™ That wae a fiting end 1o
iy Enoment.”

Leaving Andechs, | reflected on
Orif's high regard for Gunild Keetman
and her contributions 1o the
Schulwerk, | felt compelled to visit
her home in Breitbrunn and have a
“Kesiman moment.” A beautiful
drive with views of the Chiemses
brought me to Frau Frank's guest-
house in Breitbrunn, It was a tag-
story building with a large herd of
dairy cows on the lower lewvel and liv-
ing quarters on the upper floor.

Once [ setiled into my room, 1
headed off in 2earch of Kestman's
homve, with directions from the baker.

6

I walked back to
Keetman'’s house,
where I took
pictures and sat in
her garden. I played
her music and
reflected on her gift
to my life and

to the lives of
many children and
fellow teachers.

Finding Keetman

After a while, 1 needed further direc-
fions from a nice girl on a bike, and
then still more directions from a man
in a sports car who told me to furn
around because, “The Keetman house
is right there!™

1 walked up o a nearby gosthaus
and saw two elderly women silting in
a car. They wouldn't roll down their
windows to talk to a
stranger, but when [
managed 1o explain
thrnugh the glass
that 1 was there to
vigit the home of
Gunild Keetman,
Frau Grier immedi-
ately opened the car
door and grested me
with excellent
English:

“You've come 1o
honor the memory
of my friend, Gunild
Kestman,” she said,
“You're on a pil-
grimage.” (I really
hadn't thought of it
that way, but she
was right. 1 couldn't have iraveled so
far to celebrate Orff™s 100th birth-
dav and not also remember the
work of Gunild Keetman.} She
furned to the gesthaons
and shouded to an
open window, An eld-
erly waorman stwck her
head out the window
and the two of them
had an animated dis-
cussion. Grier reporied
that no one was living in
the Kestman's house. She
added that Keetman was not
buried in Breibrunn, but in the main
cemelery in Prien am Chiemsee, in
the Eeetman family tomb,

“Gol™ she gaid in closing. *Open
the gate and look around!”

I entered through the blue gate.
The house was empiy and all the win

h—_—

by Jeff Burns

dows were open. | did not presome 1o
enter the house but [ did pesk in the
windows and Imagine Keetman's
loom clicking and clacking as zhe sent
the shuttle through the threads. 1
wondered where she had kept her
instruments. The flower boxes were
empty, but 1 remember seeing plctures
of them with colorful Tlowers in full
Bloom. The old water mill must be in
the weathered shed, The gardens were
growing wild and her roses were
hlooming. Her watering can was rest-
ing inside the fence of what looked
like a small wegetable garden.
| decided to drive to Prien that
evening to see il [ could find the
Keetman family tomb. The red, brick-
walled cemetery is a square divided
in quadrants. Grier had said to enter
through the main gate; yel 1 discov-
ered that each of the sudes of the
sgquare had a main gate. 1 picked one.
Expecting 1o find a gothic crypt, |1
found nothing but rows of headsiones
and larger memarials lining the red,
brick walls. After scouring Lhree of
the four quadrants, my eyes rested on
an old headstone that read: The
Eeetman Family; Father, Mother,
Slzter and Gunild.
[ had found her! In the late
evening rain, [ returned to
Breitbrunn, satisfied
knwing | had found
the resting place of
Gunild Keetman.,
The mext day, a
bowine alarm clock
woke me from my
sleap, Al breakfast, the
Franks shared their memo-
ries of Keetman, They all
knew abour the Schulwerk,
Cad Off, the “Christmas Story,” the
Berlin Olympic music, Keetman's
weaaving and recorder playing. They
brought out a world atlas and pointed
to a place called Eeetmanzhoop,
BMamibda, in southern Africa.
Keetman's grandlather had been a
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generous man, and for his support of the missionary
efforts in that area, a town was named after him,
Afterward, | wallked back 1o Keetman's house, where |
ook pictures and sat in her garden, | played her music,
reflecting on her gift to my life, 1o the lives of many chil-
dren and to fellow teachers. [ picked a small wildilower

from her vard, pressing i inte my jowrnal while Crifs wild-

flower metaphor swirded in my mind. Then 1 drove back o
Prien and photographed the Kestman family headstone. |
made a small bougquet of apple blossoms and some purple
flowrers growing alongside the road, and placed it by her
name. Mever did [ expect to have such a wonderful two
days; | had hoped for a "Kestman moment” and it was a
memarahla ane

On June 5, 2004, had she lived, Gunild Eeetman would
have heen 100 vears obd. Orff Schulwerk associations and
their memhbers throughowt the world have taken time thiz
year to honor, reflect and celebrate the life of thiz incred-
ble woman.

A Friedrun Gerheueser sald, "Keetman is a modest
and gentle person whao shuns the limelight. Without her,
the Schulwerk would be unimaginable, Without her, It
would not exist at all, Whoever knows her, her music and
her teaching, has a profound and inspicing sense of the
meaning and value of the Schulwerk, to which she has
devoted her life, ™

! Friedrun Gerheuser, "Gunild Keetman's contribution to
the Schulwerk,” Orff Re-Echoes, Book 1, ed, 1sabel
Carley, (Cleveland: American Orff Schulwerk
Association, 1993], p. 10
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Jeff Burns lives on B feland, Wash., and
s feught elementary music in the sowth
Prget Sownd area for 21 yeadrs, He mas reoend-
Iy been appoinied fo sene on the ADSA
History Committee.

Write Burns al:

jburnsdorca,esd 114, wednel, edu




n Salzburg, from 1963 to 1964, Keetman was my

teacher. Among the many things I learmed from

Gunild Keetrman's teaching and use o this day,
| two stand out in my memory. First was her impeccable
| sense of rhythm, as she led us through a series of
rhythmic improvisations involving small percussion -
like the ankle bells keeping the beat while the hands
would clap one-, two-, or four-measure rhythms. As
easy as it seemed when Keetrman did it, it took consid-
erable practice an my part before I was able to coordi-
nate hands and feet.

My second vivid memory of Keetman was her
dynamic and passionate conducting. She was an intu-
irfve reacher, leading our cluss with gul feeling and
innate logic, not with carefully worked out lesson
plans. It was simply magical to watch Keetman conduct
a percussion ensemble that would follow her as she
.| constantly invented rhythmic patterns to be played by
| a variety of instruments. The first time [ saw her do
what [ came to call “improvised conducting,” I was
blown away. She had an affinity for metric changes.
which she would intenveave into the instrumental
improvisations. Keetman had a special forudness for
hemiolas. The improvisation would begin with a thin
texture that would gradually build up to a thick tapes-
try of sound and end with a hemiola of volcanic
strength. Such big energy and temperament in such a
small body frame was something to behold! If I could
have taped all of her classes during that year, I could
have come up with another volume beyond
Paralipomena that would be called Hyperparalipomena!

- Danai Gagné
ADSA member since 1977

P -

v
b

As Keetman developed rhytlms from the sounds made ar her loom, she explored many examples of partern and
form. In this weaving in wool, a simple A-B-A-C-A-B-A pattern, used musically in some of her compositions, is clearly
pisible. She alse spun wool for some of her weavings using fur she collected from Carl Ovff's dog. Weaving pictured
is a gift from Keetman to ADSA member Peggy McCreary
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had the pleasure of two visits with Gunild Keetman in

conjunction with symposia going on al the Orff

Institute, traveling with Mary Shamrock and Danai
Gagné to Gunild's "mill home” near Chiemsee, Germany. On
bath occasions we went to pay homage and bring greetings
from AOSA in the 1980s. With Danai’s visil, we were
reminded of the superh musical acuity Keetman retained
right to the end of her life.

She had been spinning wool on her wheel when we met
her, sitting outside on her terrace, and we noticed she was
riubbing her shoulder from the activity. Danal offered to give
her a shoulder-rub, which she hupp[!v accepted, and they
both went inside the house.

I was left on the terrace with her neighbor/companion
whao had recently begun soprano recorder. She suggested we
play together, and opened the then-new Minna Ronnefeld
Christmas book, Most of the ensembles had only one
recorder part, so I began piecing complementary melodies
together from bits of the orchestration mixed with some
improvising in order to play a duet. Came Gunild's gently
teasing voice from deep inside the house, "You're not play-
ing what is written!" She was ever the young woman when
it came to awareness of music and the ability to play and
discern, and this beautiful talent mercifully stayed with her
o the end of her life.

During the time when Mary Shamrock and I visited her, we
A had tea and saw photographs from her personal albums. She
5 | invited us owrside to make music on the lown. We'd been
.':_' alerted that this was her hahit with visitors. It was a lovely
'« gesture on many levels: she wouldn't labor in English, nor I
* 4 in German, and we could just fall into the language of music,

easiest for all ... or so | thought. As we settled on the grass by
her ittle brook, with Mary on a huge drum, Keetman on alto

xylophone, and me on recorder, she asked what key would we
like to improvise in. While I was mentally ticking off those
keys in which I could play the most impressively, she suddenly
chimed gleefully, “How about E flat?" In the nanosecond

| before | realized she was only teasing, | had a very bleak

l: recorder morment.

|+ &

—Judith Thomas-Solomon
ADSA member since 1969
(I e F. - i A, & 2 PR T

Keetrman generonsly gave to friends and relatives the weavings she created in her mill in the Bavarian village of
Brefthrunn. Piciured are some of the weavings she gave as gifts (o ADSA member Peggy McCreary.
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Keetman re-ima

condineited frome page 20

and also that elemental music
requires interactions between two or
More musicians.

Far example, if a particular instou-
mental or recorder part is too difficult
for & student, a weacher may call on his
or her own musicianship or that of the
student fo create a new recorder part
that better matches the skill of the stu-
dent, If the “Pieces for Dancing” are
1o difficult for students to play on the
recorder, the teacher may play for
them while they dance, modeling good
tone, technique and phrasing, Anather
possibility is to play recordings of
some of the dances for the children
and have them create dance-like picces
appropriate and meaningful to them.
In each weaching situation, children
who can play a limited number of
pitches om the recorder can still create
Musc o accompany movement, focus-
ing on reading the dancers rather than
nodes on a page,

Music has timeless quality

Keetman was a trise master in play-
ing the recorder, and the recorder was
an important aspect in her everyday
life. She contributed 1o the feld of
music education and to the recorder
repertoire. Her published works con-
fain mumerous examples of ostinato,
drones [borduns), elemental forms and
counterpoint. The pieces can be played
as they appear or can be used as mod-

els for new arrangements and composl-

finn=s Tearhers ran chomeograph
dances for the music or have the chil-
dren improvise movement while they
heear, sing or play the pieces, The
pieces can be taught by rote, through
reading, or through a teacher™s own
crEative processes,

Keetman did not insist on a
sequence 1o introduce the notes on the
recorder. Mor did she give teachers a
book of inane songs and exercises thai
demean the musicianship and intelli-
gence of children. Rather, she gave 1o
teachers a rich array of beautiful music
that has a timeless quality, Though
maore than 50 vears obd, this music sll
holds children spellbound and engages
them in artistic, human experiences.

The Ovff Echue - Spring 2005

Compasitions for

recorder by Gunild Keetman

1932 Spiefstiicke fiir BlockfToten wd
kletnes Schiagurerk

1951: Spielstiicke fiir BlockRdten, Book A
1881: Spelsiticke fiir Blockfldren, Book B
1956: Sriicke fiir Flfre und Trommel |
1950-195%: Orff-Schnlwerk: Musik fiir
Kinder, Volumes -V

19%58-198& Orff-Schnlorerk: Music for

Children, Volemes FV translated and
adapied by Margaret Murray

1803 Snicke fiir Fidte und Trommel II

1980; Eiemenia! Recorder Mlaying with
fstructions for Ensemble Playing and
Improvisation (with Minna Ronnefeld)

translated and adapted by Mary
Shamrock in 1999

1990: Country Dances. From the English
[nancing Master, by Joln Playford
[with Minna Ronnefeld)

1881: id French Dances in Simpie
Seftings for 2-3 Recorders (554, and
Small Percussion (with Minna
Ronnefeld) in French and German.
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New Orff Publications
from Schott

GUNILD KEETMAN

& Lite Given to Music and
Movement = femonies,
Encauniers, Documentatbon

English translation by Margaret
Buirray

| owe a great deal to ber' - this

iz what many of the

contributors o this

bask hawe zaid in

rermembsering Gundld

Keetmann, her persa-

nal kindness and her

IASERINE Work 45 an

pducalor if FREsss

and mowement.

Zunikl Kestmran

(1904 = 1¥00) was

ci-awtwar of the Ordf

Schulwerk, lecturer

at the Gumther schaod

in Munlch amd co

founder in 1961 of the renowmned
Ol IS tituta in

=5 xS book presents
T statements fram

notable contempo-
Firses alqﬁﬂﬂldl‘-‘
tents, photographs
and a wealth of
dacumeniation to
paint a vivid pic-
twre of the life of
the artisl and Leas

cher whose imternationally recog-

mized waork still kas influence

today. The accompanying DVD

conlaing vary interesting sou nd

r\ﬁ:ard-ns:. ard Filmm exiradis.

ED 9697 5459 9% - hard cover
haok with DVD. English and
German text

Pulslished by

’t! SCHOTT

wosrsw schott-music.com

for children

THE RACCOON
PHILOSOPHER

By Danai Gﬂ;lm-.ﬂqmﬂtnlldﬁu and

Judith Thomas-Scloman

A& drarma in mixed meters for
upper elementary grades with

preparatory activities for singing,

mowing, playing recanders, orff

. instrisments and creg-
ting. The Raccoon
Philasopher was
inspired by thoughts
am virtue by Martin
Bubier, &% we leam
from the reacfosn, §0
we leam from the
children; to be memy
for no particular rea-
gam, 10 newer for a
moment be idle, and
o express our needs
== l,'iEl:l-lﬂll‘“'r'.

STAF 556 514.95

ORFF-SCHULWERK MUSIC
FOR CHILDREN
200405 CATALDN

HAT 96-99 - write or call
for your free copyl

These titles amd all
Owff-Schulwerk publicatinns

favarite music deales,
or call 1-800-528-1528.

PLAY, 5ING
AND DANCE

By Doug Goodkin

An Introduction te Cell-Schul-
werk. Teacher a nd parfonmer
Dag Ceadkin

presents an

averview of

Lthe dynamic

approach to

msic educa-

tion kmown as

Crff-Schul

werk, In this

compréhensive

lmoke at the

many facets of

the timeless

practice, the

autbor haps

to re-imagine its impoet in the
|liwes of children, schools and
culture at large in contemporary
times

“Carl Orff's educational ideas
could nat have an advacate morne
wiell equipped by fortune and
dispedition. Inspired Initially by
Awon Gillespie, who embadied
playing, sikging and dal'l:-n.g.
Croug Goodkin alsa brings to his
teaching a first-hand, intensive
axperience of the indigenous
mudic ang dance of many conti
ey aml proples,” (Margaret

MAurray)

STAP 565 524.95

Distributed by

WARMERN BROS. PUBLICATIONRS
8, W b (T Oy
A KN A S = Wiy Firkda JEN0M
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y : 1524 Heetman produces the (B

In spring, she Pieres for Small T
"'f"'l""":"“ the schoal Thee Giinther Dance Group perior
e "I"_r‘.' I:‘ -'!'ullll.r' group |8 given an sward b
ALVEELY O “The dance growp wouned all the year ro

Bomn, studving Ar gl a1z Aot
were sdducational demansira
and Music History.

1904
Gumild
Keedmman is

mnin
Elberield,
in Bavaria,
She disliles
her schoal,

refises o 192%

attend, and For one semester,

ERE] Eewiman studies ai

schooled ai the Colléege of

e dur- Physical Educatbon

ing ihe pri- in Berlin,
HLATY YEars.
Adl six

Keetman 1926
. II.“[dlll'ﬂ. keetman I.‘I'..-:J.'l.'l'r'
ors what she =
searching for = a
slucly of move-
ment and muaic
ingether = and
ennHls in the
Gilintherschule. |
She meeds
Ciarothes
Gikmher, Carl Qrfl
and Maja Lex. By
1928, =he & a
turor at the
Ciimtherzchule, a
poaktion she B o
heold uniil 1944,

1934 -
in Berl
Berlin

Al |

-
1
p1928 4
Fpom receiving her diglo
ina :!‘l:"EI n is qualitied
ag a danck {
LA = lin

Gunild Keetman

tahle life

1930

Their first widely acclaimed success,
at the Cerman Dance I'“.n-||_-1rq':=._= in
Munich, is the Berbane Suite, with
Keetman as composer, and Maja Lex.
choreographer.

Dates of note

frame, Musich



1544

When her apamimeni B bombed on 8
April 24, she finds refuge briefly In Ca 1
Orii's apariment. I August, govermment |

of the booles with the Orfi-Schuhwerk numming title, K
sussion, Between 1932 anid 1934 she prodices six more books in ihis serics.
ns in Floremee, In Paris, at Gaened Covponrs IRl |

i Mindmrares. Gunild Keetman is composer, Maja Lex, the cho mn"| her. afficials assign her 10 work in a hospita
nd In Germamy and abroad., and atiracted |-||_||_I 1I||""Ilh n. In adddition I'|-.||.' The Gantherschule @& impowrsded by 1he
lons that contribuked significantly 0 the spreading of the Schulwerk idea. Gestapo in Drroher.

Thai same wear, |
Keplman moves inks
he renavated mill in

triegtbrunn. The rustic
cauntry home l.'.'il' [
hier peErmanemn home

II|-.' rised ol her lile

1937

The Giinther Dance Group represens Germany ai the
Indernational Gala Evening at the World Fair in Paris,
where later thew also receive the Grand Prix for Dances o
the Honear of Day ered Night, Gunild Eeetman, composer,
Maja Lex. choreographer.,

Pictured 1s the Doeische Haus, Germman Pavillion, Paris
Intermatiomnal Exhibition, 1937, view across the Selne
River. Phwn courisey af LLS. Lilvary of Congress
LC-UEEG2- 04203,

1945
Mav 7 is V-E Day
(Viclary in Eunops).

I Giintherschule mgrges with the Trimpyschule
n and (s pamed the Ganther-Schule-Munich
Beetman now icached in bogh cifies,

4T.'n;|' 1982 ) 0 Zmdrinn, AMigics.

1945 i Famunary, 1w
' Gimtherschule B destroyed in 4
1 Allied bombing rasd. The finad s
push by the Allies lEaves |||.|||ﬂ
scrnies like this one acneEs
Carrmmanny. Beeinsam, now 41,
with & colleagus 1 see what [8
led o thedr bedoved Insttution.
bua they discover omly mabble,

Accomding (o Keelman, ©We
f bl our recosders with us; we
could not do anything but mal
music together. In fhat moene
i plorvedd ol e entive mise
.||in:l !.h.|lll?.i. {rLHIiE'."L" |Iﬂl‘il..'ll
when we lnalky Sopp -

. we had pl.a'.'uﬂ IJI.1F“-E'E'T."E i

.Il'I E‘I COuTage. =

FHoio coartesy the L5
Merional Arclives ond Seoordd
AdrrrismEio L2

'v-.,_'-_liu the Eleventh Olympsc Summer Games in
. ~Berlin, Keetman composes Pmcession and

Ropnd Daece ancd dirscis e onchestr.
™ Inthis pirate (oot 1|_ i3] .'-.:_-1"|'r|'||.'|.I reftedraes
el dhe el e i,

War beging with II|-::
GCerman invasicn al
Palamd in Sepiembser

1938

vile atill keeping her apari-
it in Munich, remreations - 1_943
gin on an ol mill, pari of T_hl' '--l-"l”ll-'! n-‘-l'-"-‘_-'
er brother Akl farm, in Group takes 8 last
thrunn near the Chiemses, tour in January, and

the mountains of Bavaria is then disbanded




1950 - 1954

Orff and Keetman collabo
raie 1o produce the five
vl
s for Chiddrer. The
publizher ls schott in
Mainz, Germany.

English |I.L|'lr|||l'||.-= of Crff-schalurerk,
Vatimees § and B are made in London,
wnaler he -.IilLLI:u.'ll'l of Kegtman, Orff
and Wakier Jellinek. The recondings

are produced by Columbia

ambia/Electrola produces
s of Orff-Scfelzerk, the first a
i-schubwerk: Music for

1956 - 1957

in recordings of

under the direction
[ BEeetman ane Chrls,

19571958
The Bayerischen
Runkiunk produces tele-

wision bromsbeasis of Ol

Schulwerk with Eseiman
anid Carl Orfi'a daughter,
Caadeda O,

Ihe Ot Institule is
foamelecl. 10 ollers e
fargl Intermatiomal

Sumimer Course, I [

r
1967 - 1866: Koetman teaches af the O
Instigute, sharing direciorship of the
Instituee with Carl Ol and ‘Wilhelm Eed

"Ir. Eberhard Preusaner, the directars
the newly established Orff Institate], oy
ed Gunild Eeetman 1o join the siafi as
teacher for Schulwerk. In the autumn of
1951 she staned children's classes there
the Mozarteum| and was now able to
include mowement, which had md been
posaible in the broadcasts. For the firsn B
Sehulwerk could be taught i in iig [ulles &
wie had always vigua W,=C Orif ladien
recalled. Phove [l [906.2)

|1|_'| |:;|_r|'|' S, m
The Royal Conservatory ol Music in Tos
thai introdsces Ol Schulwerk o Momh A
Reetman in he Canadian city are Barba
amd Wilkelm Keller, Several [wiure AS
Association members .'m. i attendans

Sarah Goldstein, Barbara Grenoble, R::"
Grace Mash, Jacobeth Postl, Mimi Sames
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keetman iravels o souathern Spain with Minna Ronnedeld
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1972 - 1980

Keetman makes three trips o
I"I|I.I_.;|'II ey wisid and |_'||| abrrals
i with Minna Ronnefeld.
I, they travel 1o southem Spain
In 1977, they visit Israel
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! 1962: : | 190
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Keetman's music dances. Sometimes it is
only a small gesture, a wink, a lift of the
hand. Then again turns and jumps, whole
sequences that have a beginning, a climax
and then come again to stillness. These
movement impulses have become music
through turns of melody, rhythm

: and meter.?

- Hermann Regner
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Carols for Christmas, she ook the
about her faiorile sefring. Years — an
1 catrve to anderstand her choice. It
punial, the most rh}lrh.r:t!a.ﬂ!tp
energeric pi he coliect

We are -IEI
ineolves profi
thern all in d
date feer exi
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Gunild Keetman

A Life Given to Music and Movement

Edited by Hermann Regner and Minna Ronnefeld, {trans. by Margaret Murray) © 2004, Schott Musik International

hroughout the

history of the

Schulwerk,

Coumilid
Keetman's contribas-
tions often have
been understated. In
ihis new publication,
many of her person-
al endeavors are
unverled. s a
bilimgual publication: Margaret
Murray's reliable, English translation
appears directly opposite the 1ext in
Cerman, The numerous photographs
of Keetman's expressive face draw the
reader in, as well,

The beok is a compilation of mem-
ories writien by an array of people,
each of whom knew this great musi-
cian in a different capacity. Editors
Minna Ronnefeld and Hermann
Regner write about the Kestman they
knew professionally and personally.
Ronnefeld includes her own remem
brances, gathered information and
photos from the Keetman family to
intresduce us 1o Gunlld in the pre-Orff
years, Regner contributes a thorough
piece titled, “A wealth of good, stimu-
lating, movement-inducing music.”
The segment explains the collabora
tive efforts of O and Keetman on
many pieces, and underscores the
mystery why many of the Schulwerk
pleces cannot be attribuied to either
Orff or to Keetman. Knowing that
Keetman composed the recorder
pieces alone, Regner delves imlo the
pieces and discusses her composition-
al techniques,

blany others contributed stories as
well. Barbara Haselbach gives some
lowely insights into Keetman's profes-
sipnal and personal life. When she
began her teaching career in 1961 as a
rmovement instructor at the newly cre-
ated Orff Institute in Salzburg,
Haselbach was dependent upor

Rewewed by
Anp Sirzman
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Keetman's guidance in matters of
Elemental Music and teaching. Esa
Keetman - at different times
Keetman's student, fellow perbormes
and sister-in-law- offers a unigque per-
spective on e many 2ides of
Eestman's life and work. Verena
Maschat describes Kestman from the
viewppint of a student on the “Musik
filr Kinder® television broadcasis in
1957, Lizelote Orff tells of Keetman's
trip to Japan and her terrifying stage
fright before performances. One of the
menst touching entries was a thank
vou letber writlen by Gunild's niece,
Regine, who describes an aunt with
whom she swam, cvcled and buil
sandcastles,
Theze slories
comblng 1o pras-
ent a rounded
portrait of some-
one who shunned
the limelight, et
whi contributed
greatly to the
Schulwerk.
Keptman was a
very shy and
humhble person ferquifEenen o
who loved her 0
family, all of
whom called her
by the name
“Dini.™ She led a
quiet life in an old
mill on her fami-
lv's farm, and she
helped with farm
chores. The main

focus inside the

n Hepner und i

rated as she slid into advanced slages
of Alzheimer™s disease

The book descritses how the
recorder had a special part in her lite,
and how she was rarely without ome.
She improvised [reely and proficiendly,
alwavs invoking movement, often

expressing her feelings in music rather

than words, She playved the recorder
al the bopmbed-out ruins of the
LGiintherschule dunng World War 11,
later with friends who visited the mill,
and Later still, to play “conversations”
with those who came to visit after she
had lost her power of speech o
Alzheimer's.

{eontinues on page 36)

e VR

Sl .\l-ilhpidquglh.

Gunild Keetman

Ein Leben fiir AMusik und Bewegung
& Life Given to Music and Mosement




rom the AOSA Video Library

Televised broadcasts showcase
Keetman’s teaching

ADSA AV Library — 116K (No. 1, 2. 3, 4. 5, 9 and 1E)

s the sol-mi
beldl 1ones
play like a
cuckoo-clock
thime, on the
screen the book
ragically opens to
the page of the les-
Fodowsed by Lo, amd the Jdven-
Beth dnfiglidn ure of music begins
for the children of
Germany. The joviul narrator,
drassed in heels and a pencil-thin
skirt, welcomes observers. The tele-
VIRI0Nn sel 1% a classroom rlq_'.clll_llirl!.ll
wooden platform risers eqguipped
with child-size tables, On the ables
are the enficing instruments that
charm the children with their deli-

-
=

cale tones. In the background over-
looking the set is a window and a

tree, the perfect symhbol for an explo-
ration of the roots and branches of
Orff Schulwerk.

The AQSA AY Library is fonunate
to have a sample of the German Lele
vision broadeasts’ leaturing Gunild
Keetiman that were recorded in the
1953s,. The tocus of each bilm is the
texl, Lf-Sefiliserk! Musik fur
Chaldren, Velwme I The videotapes
do mod come wilh se%0n noles, Yel,
bw uslng a copy of the same texi that
was adapied in English by Margaret
Murray, the viewer can easily tollow
the instromental lessons and
arrangements. [We thank Jens
Bargmann, upon the request of
Martha O'Hehir, for the recent trans-
lation of the dialog contained in
videotaps #9_)

The first five videotapes use the

original television sound stage, The
children in the demonstration, so def-
erential in demeanor, could nod be
miore charming. They wear Lradition
al German dress: the boys in lederho-
ser (leather shoris), and the girla,
with their hair braided, in dirndls
(Tull skirz), Keetman, clearly in
gharge, 18 dressad [noa full skire and
sensible shoes, and stands with her
arms akimbai,

The lasi two videotapes in the
series (Mo, @ and Mo, 16) show how
thie PrOgram was madibied bar a mone
modern awdience: Keetman, mow
maore fashionably dressed, mo longer
stands with her hands on her hips,
but aristically folds them in front of
her as the children perform

{continues on page 36)

Keelman typicelly hegor her lessons udth o simple demonsinriion, nsing @ single fnsframent or o clibd s sode imoice, Peore (dioted

1947] O f-Zeatma, Moumicf.
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The Best Recorders Made!

T Two-Piece Three-Piece
Soprano Recorder Soprano Recorder
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+ Singie holes for lkem CE D
provida aase of playing in lomer negismer
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Sweet Pipes
Recorder Method Books

Recorder Time, Book 1 by G and Sanya Borakod
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The purpose of the videolapes ks (o
prosent concise models. Yet in spite of
Lelevision laping thme limits and pac-

ing, Keetman reveals points of process
to the astute viewer. The lesson oul-
line and teacher tools are good [or
every classneom.

Throughout the programs, Keetman
begins with a simple demonstration,
using & single instrument or a child’s
solo voice. The students identify the
tone patterns and a child writes it on a
chalkboard staff. Exploration comes
through repetitions carefully combined
with something new. Through the
words of the narrator and brief exam-
ples shown on camera, Keetman
encourages further exploration amd
improvisation in the viewer's world
beyond the camera. The narrator
invites children to write their own
improvised examples on =taft paper
and mail in their work, which they dis-
cuss in later productions of the show,
The last component of the featured les-
400 s a4 performance by the children.

Sometimes Keetman herself, some-
times one of the students, acls as con-
ductor, commanding the attentlon of
the class with the waord, "Achiung!”
The seated children lift their amms,
mimicking the arms of the conductor.
The downbeat quickly follows azs the
group moves right to the action
required in the making of music. The
pacing of the videotapes is intense
and practiced, vet in the interplay of
the marmrator and Keetman, and in the
mistakes of the children, the viewer
sees the patience and warmth of the
teacher needed for each child’s dis-
play of confidence and freedom of
expression. KEeeiman is kind.

Musical moments are always part of
the process. Keetman incorporales oon-
trast as the main teaching ool in each
repetition of the material. Vocal quali-
ties contrast as shouting ot singing
virice, speech or song. Keetman uses
speach first in longer song examples,
insisting on clear diction and precise
rhythmic imitation. The body accom-
panies the voice with clapping and
stamping patterns that distinguish and
uplift the rhythm of the words. The
children clap and stamp with the
imprint of a dancer and music maker,
The children use one hand as the

5

instrument and the other to clap (rom
above. Later on, instrumental tech-
migyues are taught with equally graceiul
ease and poise, [irst through large bady
movernents, then through fine motor
precizgion, Qther creative movement is
added, as the focus and staging of the
leszon allow,

Eeetman uses other musical cle
ments to enrich the building process of
gong repetition. She includes dynamics
as conirasting loud- and soft-phirase
repetitions; timbre as allernating pre-
sentations of glockenspiel or alio xylo-
phone; and texture by changing from
z0lo 1o ensemble in singing and play-
ing examples, The children perform the
pleca wpith each of these elements as
one interpretation of the material,

For those researching the basics of
Orf Schulwerk - what a treasure
these recordings are!

Listed below are hrief summaries af
each of the videotapes

Video wo. 1 - Staff notation: £ and G,
(Margaret Murray's English adaptation
of *Cuckoo”), introducing glockenspiel,
alte xylophone, wine glasses (contain-
ing colored water), viola da gamba
drone, using loud; soft phrases, explor-
ing vocal qualities, layering of parts
Video no. 2 - Staff notation: E, G, A
[Murray's adaptation of “Bobby
Shaftoe™), contrasting quarter and
eighth notes in body and instrumental
plaving, downbseat accenis, and off-
beats, changing tempo, using intro-
duction and coda, introducing small
percussion and double mallet iech-
nigue, improvising using Keetman's
suggestions for students

Video no, 3 - (Murrays adaptation of
"Bye, Baby Bunting™), exploring ques-
thon-answer phrases, introducing clap-
ping, hand drum and ankle bell tech-
nigjue, using rondo form

Video no. 4 - Siaff notation: E. G, A,
C, 0, (Murray's adaptation of
“Tommy"s Fallen in the Pand” and
*Unk, Unk, Unk"], introducing bor-
dun and bordun accompaniments on
alto xvlophone, violay da gamba and
alto metallophone, introducing glis-
sando mallet technique, performing a
zong dramatization

Video no. 5 = Stafi notatkon: C penta-
tonic scale, (Murray's adaptation of
*mly Litile Pooy™), following vempo
chamges, using an ostinaio with song
form, intreducing maore small percus-
sion technigue, improvising on
glockenspiel

Vidh=o no, 9 - [Murray's adaptation of
“Ding, Dong, Digeidiggidong™). intro-
ducing 1o canonic form, using canon
with recorder, speech, hand drum and
movement, comments on rondo and
peniatonic student work

Video no. 16 - Comments on student
wiorks uzsing poems and melodies
using Key of C, using cross-over mal-
e technique, introducing ABAC
phrase form

U Urf-Sohuelioierk: MR e Chaldren,
Videeree 1, Televislon prod. Bavarian
Eadin, featuring Gunild Eeetman
and Godela Orff, 1957-1958,
[Videotape, AQSA AV Librany: 11GE,
No. 1, 2, 3, 4, 5. 9 and 16).

A Life Given ____

feontinued from page 33)

after she had losi her power of
speech to Alzheimer's,

Inchuded with the book i= a DVD
that includes audio examples of her
compositions in the volumes of
Music for Children as well as the
many Spelbucher. Two talented
children are featured on the DVD,
from a performance of same of
Kestman's *PFeces for Flute and
Drum™ at the 2000 Orff Schulwerk
Sympesium in Traunwalchen,
Germany. The TVD also contains
excerps of Keetman teaching at the
Orff Institute in Salzburg, a conver-
sation with Barbara Haselbach [in
German), segments of the televi-
sion broadcasts [1957-1959), and
soenes from a 1995 performance of
“The Christmas Story.”

This book, TWVD set is a celebra-
tion of the life that gave us 50 much
beautiful music. I clearly illustrates
how indebied we are for Keetman's
miany contributions, not anky 1o the
Schulwerk, but to music education
as a whole. Hers truly was a life
given to music and movement,

The OrfT Echo - Spring 2005




When you illegally copy sheet music...

‘I|" Composey \I
I"'q,.l.'1I'L'l:|1ﬂ." RH-EIT DBEM'E‘."
Edtar J.-I'l,.l.:l.:' Starg ﬂlurﬁ
ifl'-:.lsm E.rl.eram' F:n:u:-l’r'md-ar .'a; 'I.-I.anag:r Cm'.tor.rlar bw'.ﬂm

You're hurting a lot more people than you think.

You're hurting svery parson who depends on the performance and
sales of thal composition to survive, particulady 10rmeTow s COMPOSErs.
Would you be inspired to create if your music was given eway for free?

WY SRR, DO E LSCAP 2008
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BECAUSE
YOU

CARE
ABOUT YOUR STUDENTS

Tau've dedicated your life o helging children experlence and erioy k. o s v
tpwlass, 1 prefesienal athlute’s slary, ond insgments thal make creating misk say
ond exiitng Tor paur siudents. While we can'l o anyhing dheu th solory, Yomaha
retneders halp make chibren's il musionl egerience posiive

famoche recardens gre mrehully designad b ceote e ideal omoun af o reshlonte it
thil ran com pley tham arcoraiely with fitfle eSart. They riwond the phoyar with & rich, Bl
fione fhat creates o hiright smile ond o bors! of confidenca

Tha bright Seur fgple Groen, Cofon (nogy fler oadl Aublbke Gom Pink cakors ok oppedl
te sigdkals, while you will appredce he sbiliy 12 disamemble 1o recardess inla thee
plone: oo simple, hoosugh demaing.

When you resommend The right iminusents for your sugets, you lounch ther masicel
futures. Yomaha i rosd to help moing messic teachars like: you provide te best
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Do you get
excited

when your
students help
each other
learn?

Have you naticed that some
of your students. ..
= show teaching ability?
* enjoy helping others?

Share i*!

We're gathering material for
a book about peer teaching
among prek-12 students.
We want students of Orff-
Schulwerk teachers in it.
Send us your examples
and stories NOW! You'll
be a valued member of our
Professional Partners
Metwork.

A) HOENNY

Dwrvidoping partnan Ducoweney achen

www.hoennycenter.org
MEBickeli@aol com

314.567.5111
PO Box G388 5t Louwls MO 63117

- i
R et » : ]
i -a'.‘ il '..ll ’ [
B |
decided ... thar I wanted
Y o go to the Orff
Institute to study with
Cunild Keetman, with
‘& Y Wilhelm Keller and Carl Orff.
[ i4 * L. OF all the classes T had
',.I - in Movement, Composition,

, Orff Repertoire and Theory - |
l remember maost Wuldly
Kegtmuan's one (essomn, on
huand drum technique, in
which she introduced to us
the three basic techniques she
had wsed in the Glinther
Schule days

“I've delighted in using
these technigues ever since.

“ ... On some of her visits
to the [Orff] Institute, Gunild
Keetman would observe the
teaching of Lotte Flach or
Barhara Haselbach and
Dagmar Bausz, sifting guigtly
on the sidelines, but saying
not a word in our hearing.

“... Gunild Keetman was
obvioustly the born feacher
without whose devoted life
work the Orff movement could
never have come finio being.™

— Isabel Carley!
AQSA member since 1968

' Hermann Regner and Minna
Ronnefeld, eds., Guadld Keefmon; A
Life Given o Mesic and Molemend,
trans, Margaret Murray [Mainz: Schott,
2004, p. WOF-108.




Leves I, 11, axce 101
July 1B—29, 2005

Orff Schulwerk Certification

r
MASON

u

=

Y ERSITY

Fairfax,Virginia

Drhanna Fleatwood
and Elaine Larsen—-Leved |
Jatqua Schrader—Level I
Bick Layton—Level Il
Chrisza Coogan—~Mowarmsant
Matt MeCoy—Recarder

Ly powarwes ave 3 proviume eredits ewoh

Supplemental Studies in Orff Schulwerk!
Juby 11-15, 3005

Gaorge Mason University is pleased to offer one-week supplementary courses
designed e enrich and exend the exparience, skills, and knowledge gained in the

Orff cartification courses.

Choral Conducting and Score
Preparation for Youth Choruses
(2 graduate credits)

Christing Shuart, instructar

Stories, Songs, Movement,
and Poetry

{2 graduate credics)

Donna Fleeowood and |oyce
Srephansky, Instructors

Dance Music of the Renaissamce:
The Capstone of a Complete Crff
Schuberarl Sag -

il graduate credig)

Rick L.a_:.-'[-nn.in:trur.t-:lr

This class is apen only 1o these who have
compileted Leval ML

Schulwerk Hl:p:rbniru

(| graduare credic)

Matt McCory, instructor

This elass s open only 1o those who have
complated at leost Level [,

Creative Movermnent for Children
(| graduate eredit)

Wictoria Redieam-Cave,
IS UCIor

Wocal Pedagogy for the
Elementary Music Classroom
(| graduate credit)

Christine Shuart, instructor

Folk Dance for the Classroom
(| grachete credic)
Raobbin Schalfer, mstrector

BAlexander Technigue
(| gracueare credic)
RBabbin Schafer, mstructor

Tuition for all dasses is 5275 per oraedit
henir for In-seane sosdencs ard $350 for
out-al-sExbe SEUdens,

Cin=ampus housing i anaibble

Fer s information oF to recelwe 2
brochure, contact the Deparoment of
Music at 203-993- 1380 or musicEipmaedu

Far registracion informatian, call the Office
of Continuing Professional Educarion at
103-993-210%

Wisit woere g eduldepartmentsimisic
potomachtml for complete inlermation or
o diorwnload a brachune,




Orff Schulwerk Courses

at the University of St. Thomas, St. Paul, Minnesota ﬂ
#
Levels I-111 |

Orther Orft Schulwerk
August 1-12, 2005 Courses at UST |

FEII:I.III.'}': Ot Applications:

|; Jay Brocker, Michael Chandler, Cindy Hall, I;”ll}' ;:l"]'"""’“"r-'t" {’I'rl‘“jlt"f
th Melson; July 11-13 {
Jo Ella Hug, Becth Nelson, A S :
Sarah Hl-i_'hilrllﬂﬂl'l, Rﬂgt'r Sams Ol Applications: Upper i

Elementary and Middle Grades
Paul Cribari; July 13-13

. -.t:}' Ol Curriculum Development
‘ v Juy Browker; July 25%-27
UNIVERSITY of ST. THOMAS Crff Applications:
MINNESOTA Music and Movement

Kris Olson; July 27-29

651)962-5870 gradmusic@scchomas.edu Ol Master Class

www.stthomas.edu/musiced S ek




Ulsree Sb A

Atk ke Chrnner Moo

Windswept Bring your
Music Workshop g
July 24-July 30, 2005 Artistry

Willin Jirersd] Cizliage - Liberty, Missouri tu IHE!
Freetmg ihe body jive expression
_ﬂ-fr.ll'r'ﬂg WEREF R0 TS el vouir daidliemoes
Tnspirisg and improving vere mmestoel perfanmances

Hawe fun as you sludy Creative Motion and explons
the conreclion balvesn erangy amd mise

For peae i'll-\.lllllll.ll:ll.-\.IHI||I.'|
Grduile <t Mlanlyn Abcala, weorkshop directior
£ CEU'S sy (316) 686=4175 or maleala 0T = aol.com

sT www.creativemotion.org

ANDERSON UNIVERSITY

invites you to attend

Conversational Solfege
12 Steps o Music Literacy
June 20-24; 2005

Featuring

John Felerabend

Comearsational Salfege devalops an understanding o musio
theaugh the e of rhythrm o tonal gyllaflea &1 6 “convaraation
al™ lerval That gradually evohees into reading and writing, imprayi-
sation, ard composition skills,

Total cost is S500 (hwo howrs graduate crediil or 3360 (no credit)

Orff Schulwerk Certification Program
Levels I, II, & I
July 18-2%, 2005

Featuring

-4
|

. A igh !
o
Lisa Sullivan  Cyndee Giebler SHevEn Sarah Hasler
Larvial | Blicaic: @l Laval i Bissi Calantropio Mrwaiesim and
.r-\. Lwel Il Riscizrdliar Lerwisl 111 Bagic Rezar rchiar |
]
& 5 Total cost is $750 {three hours graduate credit) or 3576 {no creditl.
A _:
- alk | ‘*"' Other summer coursas available. Watch for datails!
K
e Wil i
I b
w, s



T O o W S

N BELMONT

UMIVERSITY

UNIVERSITY OF
USE SOUTH FLORIDA
Orff Schulwerk Summer Courses

Levels |, Il and I
July 11-22, 2005

Levwed I: Gloria Fuoco Lawson
Lawvel II; Vivian Murray
Liveiz] NIz Marie Blanay
Supplementals

May 31-June 3, 2005

Classroom Drumming
Clinicians; Patricka Bowes and Michasl Robbans

Choral Techniques for Children's Choirs
Chinician: Lynne Gackle
The Orff-Keetman Schulwerk Repertoire
Clinician; Peggy McCreary

Early Childhood - Pre-K emphasis and below
Clinigian: Shaila Woodward

2005 Summer Programs
for Music Educators

Kodaly
June 20 - Julg 1
ay 20

Pre-ragistrafion deadiing

Orff

July 5 - July 15
Pre-regisirafion deadine June &

Frar mom: information of o
reqeest a brochure, please contact

Web site: www.outreach.usf.edu/conted/orff Ms. Canmen Hauser
For program information, call 813/974-0445 Summer Programs Coordinator
For registration informetion, call B13/5974-2403 day (615) 4a0-6408
b i B it AT el i | it orffkodalyi@mail belmont. edua

- o

Kodaly

Summer Music Courses Levels [ & II
at Webster University June 20 - July 1, 2005
Kaddly Facult

- r ¥ YWicki Dohlrman I wetr MWohd k.,
For more information contact: se il e, Kadluyo Boveers, 11 Baooks

The Leigh Gerdine College of Fine Arts
Music Department

Webster University # Saint Lowis, Missouri
Mhonc: (314) P6E-T032 » Fax: (314) 963-a6044
c-muil: huberje@webster.edu July 18
wwwowehstercdufdepiaf incarts/muosic/kodal y.himl

Orff Schulwerk
Levels T & 11

ra 2005

e Faculey
Rohert Amchin, [Hanne Ladend 1
Birian « |'i-.|'-. Susan Hamsey

c EEbSter Jean Sinor Memaorial Muosic Scholarship

.[] N ] 1 F. R. 5 ] T .I- : LOOE-2 005 Kecapents;

Sarah Partain. Michelle Shaver and Todd Moore

WoOhE LD LDk



Where Innovation Meets Tradition
THE 29nd AMMUAL BAY AREA ORFF CERTIFKCATION COLRSE

MILLS COLLEGE
Oakland, CA

AUGUST 1 - AUGUST 12, 2005: EVELS |, II, Il

IEvELN  Doug Goodkin
LeveLyn Richard Layton
LeveL I Paul Cribari
level | Sofia Lopez-Ibor
LEvEL! James Harding
MOVEMENT Susan Kennedy
movenMENT Christa Coogan
RECORDER Martha Crowell

AUGUST 1 - 5: MUSIC ARD MONVEMENT I THE CLASSEON
Janet Greene

AUGUST 8 = 12: POST LEVEL NI . DARCE THE MLSICI
Verena Maschat

COMTACT:

DOUG GOODKIN: Course Direchor

SHONE [415) 564-1597  Goodkindg@aolcom
JOYCE DOBRO: Fegishion

PHOME [510) 8869612  joycedobro@ool.com
To downloed brochers, go to:

weww, douggoodkin, COm oF Wi NCoos0.org
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‘Whether its singing, playing instruments, or using
technology In the classroom, SHLS Music

Educator 'u"u'-'e:lrk_';hup: will halp FOU Composs the
mugic clags you've abeays warted. jon us this summer
in Ciallas and learn howy 0o put your caresr i oune.

SUMMER 2005

A Choral Demenstration
Jure 8-10
Cynihia Mol
Tha Lhikdren’s Charus af Greater Dallas
Demonstradion Graugm

A Sign OF Tha Timas!
Dwad Edwcation In The Music Classroom
I H-10
Iudi Thamas

QR Sc:hudwerk; Lavads 1, 11, 10
Juniz I Jubky 4
Richard Laytan, Paul Cribari,
Jacqueline Schradar, Julie Seolt,
Besthr Malin Malgon

Techmalogy in Music Education
Juiky 6-8
Graip Ashurst

Early Chikdhood Music:
Through A Child’s Ears f&nd Eyes
July 14=18
Warren Henry

SMU.

MuUsIC
EDUCATION

Sl il par) Biayi mivalc 00 1ha BEE o rand, oadod. solkga, Rational
origi. e, age. disabdey. o0 weiEsn sates SMUS porpeieeat o sl
T sfuaily indi s s oininetin on e bae ol ol pimisliza

California State
University,

Los Angeles
Orff Schulwerk

Gertification Gourses

Levels | and |l
July 11 - July 22

For information call
(323) 343-4916
Or e-mail
agutier@cslanet.calstatela.edu

OEEFEF WORESHOP 1N

OREGON

OrfT Schulwerk Level |
August 13=-Amgust 21, 2005
Universily of Oregon
School of Music in Eugene

Instructors:
Linda Ahlstedi, Hasic Pedagogy
Debi Moel, Recorder & Mo,

For Information:
Dr. Phyllis M. Paul
(540 346-535T7%
ppauliziuoregan.edu
it fmusic. uoregon,edu
AcademicSiudies'summer. himl

Study Orff and enjoy the beatiful
CIregnan Surmimer.

O UPFIVERETT? L¥ SIENLIOR



UK Summer 2005

INIVERSITY OF KENTUCKY  Our 19th Year of Schulwerk Tralning!
T I ] ol Musie

Orff Schulwerk Teacher Training Course
Levels 1, 2 and 3; June 20 - July 1
(3 separate courses offered concurrantly)

Workshop Fees: $350
Faculty: Jay Broeker - Brian Burnetlt
Brian Crisp - Cindy Hall

Advanced Orff Schulwerk:

Adapting Music for Children for Your Curriculum
July 18-22, 2005 - Workshop Fee: $200

Facuilty. Arvida Steen

Contact Dr. Cecilia Wang
(eecilia wang@uky.edu) i
Univarsity of Kenmtucky School of Music |
105 Fine Arts Building
Lexington, KY 40506-0022
wenn Ukey edulFine ArtsMusic/ EducationiOrff |
Tabephane: (859) 257-8203

Ar Equial Dpporbunity Linfearsy

2 5 L)
.EIJ- ]
R L

Chmmmer al O astwan !

Ol Schubwerk Teacher Training Conga Tubano Ensemble and
Couwrse Levals | and () Rhythmic Training
Far [lamescary and Middhe Scheal Testhir:
Jualy 14
IR 3OO O

workihap




Q(\e "Our credrt 2 ,,f

Flyin' High with Carol Richards at Rocky Mountain Chapter's Summer Retreat
August 5, 6, 7, 2005 * Breckenridge, Colorado

p - Retreat foo is $100.00. (Pre-regisiration = $85.00 before June 17)
g Rooms range from $109 (hotel room) to $189 (two bedroom condo).

‘ Room rates include two breakfast buffets and a cookout for lunch.

Sescions begin at 7:00 PM on the 5th and run through noon on the 7+h.

For additional information contact
Karen Harvey, RMC-AOSA President

kharvey@psdschools.org or 970.226.6683
Carol Richards, Ph. D. -

u-hmi:.--n:nuﬂh Ore hoar of Colorads State Ualverslty wredlt I wvallebly for $70.00.
ustralia

L J - L
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Summer Music fnsﬁfute June 27Juhx 22

ORFF LEVEL | [IFER
JUNE 27-JULY 9 = &

VIVIAN MURRAY DEBBY SZAJNBERG

Other courses available in:
Choral & Instrumental
Pedagogy & Literature
Classroom Music
Music Technology
TEME Certification

.
0 laster’s Dearee in the mmer at

For complete details visit WWW.MUSIC.CCSU. E‘dﬂ




WEST CHESTER UNIVERSITY OF PENNSYLVANIA
College of Visual and Performing Arts
School of Music
OrttSchualwerk Cowrses
July 5-15, 2005

West Chestor Unaversity of Pennsy lvania offers fully Nash and ALK A accred-
tled grahste degrees and cortificate programa in Celf-Schulwerk taught by
mationalby recognized specialisis. The Master of Musse Education dogroo iy b
completed in a four summer program or ihmough o combinmation of summer and
academic year comrsownrk

Suiiier 2 Orff-Selwilwerk Irlh.'llli_lr inclodes
el | Basic Musicinnship: Michelle Pravhylouski

Level 1l Bnsic Musacianship; udith Thomas
Level I Basic Musicianship: Muary Shammock

s l “n ' Reeorder: Mariha Crowell
g Movement Dinie Fiver

Fiwr { i T- Schshwek innnr- Fowr Ciradugte Paogram linfor-
Tisii: F P [IIFTERT
{"" \ 1. Mrvan Bimos
Amn Mol amd il ¢ S Unordinaior of Graduste r
bhusic Dihueation Depariment (. By Siudics
Wi Chester University i o Y : Sk ol Mg
WWimd Chester. PA 193K . _lq" oy Wm Cheesdier Ulniversity
{6109 4363010 s 1 Wisatl Chester, PA D3R e
ame fdandirweupr sde ] 1 s’ 161 0 d3e-22 110

200% Zarmue] Barber [nstitwte for Music Educators

THE STEINHARDT
ScHooL oF EpucaTion

KODALY 2005

17™ ANMUAL KODALY SUMMER PROGRAM

Erduraesd by il Crgavabrarion of Aresy i an Kundly Suuaioes

HManday, June 27 through Friday, July 15
{weekdays, 8:30 a.m. to 430 pm.)
Required Student Orlentation, Sunday, June 26, 5-F pm,

Levels 1, 2, and 3
Mencredit or 3 underpraduate/graduate credits
Loer-cost WYL dormitory accommaodations available

Freschonl Theoiggh Midde School Methododogy + Ear Training,

UUsing Mawveable Tonic Solfege - ¥ocal Skills far Children, Adalescents,
and Adults » Charal Ensemible « Choral Conducting » Materials and
Skills for Staming a Chanus at Elementary and Middle Schaol Levels -
Traditional (Folk| Materists and Research = Movement Through
singing Games - Extending Kodaly to the Recorder

Far addticnal eformation,

call 212-992-9380, or visil our Web site at ! AV
nww.ndu:atinn.nyundujknd:!y?ﬂ:s !...“H”“

48

Flrw ¥ork. Undvesity iL an oft rmative sctondsqual oppactanity inmiiulion



Cleveland State University
2005 Summer Teacher Institute

Orff - Level 1

4 Graduale Credils Available
Shudy with Mationally Recognized Orff Faculty

Rogar Sam:s
Beth Ann Hepbum

Lynn Huememann

July 18 - 29, 2005

For mare information vislt aur wabsiie:
hitg: henanw_csuohio.edulmusic/CSAMeachar-instituta. himl
or call (2161687.5018 to receive a brochure

On Campus Housing Availablal

Cleveland State
-7 University

OTff S{:hulwerk
Teachﬁr Certification

Orif-Schulwerk is 4 creative approach to) 05 Faculty:
teaching and learming music fimough speaking, Ll 1: Carcl Huffiman
singing, playing instrumeants and moving Level I1: Shelley Nordiund

ity ; e Lewel I Do, Bober debroce
P8 {1y ctEns I oy 5 W Rocorders Domma Bosile
wish la make music education a ayful, Movement: Debornh Stehlik
crepfive expenence for both teachers and
shudents through the Ori-Schuwerk process. ¥ For Informat

Hofstra University ”f? visit www.LIAOSA.org
n“m:‘ of Muzic [3" o conbel Dinnne Buogen

Hempstead, Long Island, New York e-riail: webimaster@®liaosaong
? phiomes: G 1y S005-1 1500

e linns

azma
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ITHACA COLLEGE

AFRICAN DRUMMING
AND DAMNCE

June 27-July 1, 2005

AGBAH PROSPER .. EDDIE GREEM,

i Ered ea LT VLGS a5

DARUCH WHITEHEAD,
pagasc iy peokeeasor of misks coucakon ot thacs Loliogn

FOR RSOAE | NP QR EAT 08 This minkshop espioii tha aeciing ithdhm of West Alrc
Divinion ol Conbnuing Education A e E perlcnEnd s w0 wolk with Gharee droen mases
" S AGEAH PROSPER o EDDE GREEM. Fuicipails wil

MUSIC AT ITHACA

::::::g:rmm norn har b Bandg Thig f K e classmoom Pecagogis:y
Enhaah, WY ndAEE-Toin weliarads e shacdenis rarcang o The fairsailang Fywe W0 e
Priona: B3-274-3141 ragh schac! loval wall Bd inkgchacod. Forlicipands will imveshigate
E-rrmit- conn i Bhasa tiki apsscdi: Fppas and sb@as of Avican music and Wl ke vocasl
A P LR et snpbnmnontal iechreoues on “ssihorbs” AR an M p

nenarans. The socisl lynciions s sakyBcad sk al
dance movements moofual conpmsaka, mbgous and rece

-I- I HA( 1 i gaonal corlesds well Atan Be firmesanked. Teo gradusle credds
o 0 MGl

JAMES MADISON UNIVERSITY
SCHOOL OF MUSIC

ORFF SCHULWERK CERTIFICATION TRAINING COURSES

JULY 18-29 2005

LEVELS 1 & 11
Faculty Includes

i ERENT HOLL MICHAEL NICHOLS

_.--““'"n..__h_ Come study with our outstanding faculiy
T a,  inthe heart of the Shenandoak Valley!

Special ropics include middle sehool and choral applications
5 Graduate Credits Availahbe (or CEL"s)

Contact:
Gary RitcherMusic (MSC T30 MIMU Harrisonburg, VA X2807
(Phane: S40/568-6753) (email: ritchegh @ jonn.edua)




The Jazz Course

with DOUG GOODKIN

July 24~ July 29, 2005
The San Francisco School

The course thot brings Americo s own
music into the clossroom.

Drawing from the material in Doug's
acclaimed book, Now's the Time:
Teaohing Jozz to All Ages, learm how

to integrate jazz inbo your Oeff program.

Download brochure:
www.douggoodkin.com

For information, contact Doug:
(#15) 564.1597" goodkindg s aol.com

rff—Schulwerk
Summer Institute

July 18 - 29, 2005
Orff-Schulwerk Levels |, I, Il

IC IS.

Jos Wuytack Lewel Il

Jdudith A, Thomas-Solomon  Lewvel 1 .
Konnie Saliba Level | L
Deanna Stark Recorder

August 1 -5, 2005
kaster Class with Jos Wuylack

P r A

where the mus

[ET .-ln:: :‘I'\-:I.\i:::l‘. :l;u.-c e 4 ‘l:lJ
s =t nwngdi nk B
..... FEpd e ada
THE LIMIVERSITY OF
MEMPHIS

Buala b Sabwadt St o Wi

A Taresses Toard of Hepenis budiniem - An Fysal Oppona s fTesusse Aooe Lnireraiy

"y 25th Annyal Og Schulwerk Training Courses

Inlraduchion to Orff Schulwerk

Seattle Paclﬁc{ " i e

USMIMEAERITY

[ p W 1w rrmey rrompien e aesid 'GI'H

Schulwerk Levels | & Il
eyt

Dot A bere], boss Bastirhe

SO0 539-4035
confedspu.edu
ot s edufspiral g ¥,



Spend your summer in Chicago!

Anpdication deadline: lune 1, 2005

Orif-Schulwerk Intraduction

Lovels One and Twa 1]

Certilication Dalcrome
June 27 - July 1, 2005 July 11 - 22, 2005 July 25 - 20, 3006
Julie Swnnk JoElk Hug Barhara Ellswaorth
Program Directar Leve) | and Recardar Frogram Diocior

Brian Bumnati

Lewad I ana' Ly IT

Donna Maselo=-Chasos

Movesteni

DEPAUL UNIVERSITY S NS e
SCHOOL OF MUSIC " Bhone: 773,325 7260

hiltp:imusic. depaul.edu

ORFF SCHULWERK 2005
JULY 23 - JULY 30

Carmagia Mallon University - Pittaburgh, Pennsylvania

y 1o\ Through this compact eighl day course
[ﬂﬂlﬂglf Mellon on the Orif Schulwerk approach o music
School of Music and movement you will experienca

presents a thea development of conceptual lessans

and process leaching, reconder playing
MEW Loval | and sequential teaching technigue, folk
Teacher Training Course gance and movement training, as well
July 23 - July 30 as gpecial topics in children's litergture
and music, curmculum planning, assess-
featuring national
g sl mient and classrocm managemant.
recognired prasenters
Linda Ahlstedt and The workshop may be takan for threa
Shawn Funk graduate credits or as a certification
participant at a lower fee.

College housing and dining iz available
an this beautiful campus in the renais-
sanca city of Piltsburgh, Pannsyhvania.
Join us in the Golden Triangke whens
the three rivers meet and you will manch
1o a bramnd new Deatl




The Legacy of STUIDID A1)

is the vision of Carl Orff, founder of the Orft-Schulwerk
approach. Quality, reliability, and durability have been

a standard at Studio 49 since the beginning. Give your
students the best. Give them Studio 49,

frfuproav

ORFF INSTRUMENTS

-

L i
Cant e erm Golobeng. Foumder ang' Choimmoen, MEE Music, i,
o Gunikd Kpeman (1575

The Standard of Excellence e US gt
[ MMB -Ij Contact your IIN;::[:;T;;?:EJ:;;]M” B0 5433711 Q

MMB MUSIC, INC.  Contemporary Arts Buikling 3526 Washington Avenue, Saint Louis, MO 63103-101% USA =

e ekt T S D




y association with Gunild Keetman began

during my Level | course when Isabel Carley

introdizced me to some strange lttle grey
books. These contained pieces for recorders, percussion, p
tonebar, and my favorite — timpani. The books were not \
anly examples of the many possibilities for the instru-
mentarium, but they also represented for me a new
adventure in my oun personal musical experiences,

Over the years, as I have played and taught the won-
derful literature that Fran Keetrman has given to us, my

' admiration for her has grown and groun.

One summer, while attending the International

Cowrse in Suleburyg wt the Ovff Instituie, Burlam

| Grenoble and [ went to her home toum of Chiemsee for
a visit. With the help of shopkeepers and neighbors we
finally arrived at the mill in which she lived, and there
she came around the corner smiling and waving a wel-
come to us, as if we hod known each other for yvears.

It was a joyful day of talking about the “old days;”
she inguiring if Improvisation was being tapght in the
(15, talking about puppetry; she talking about the
importance of improvisation; skipping stones on the
lake; she talking abowt the importance of improvisa-
tion,; having lunch al the inn; she talking about the
importance of improvisation; looking af her loom and
weavings and pictures, but finally she not talking about
improwsation any maore, but engaging us in ensembles
with improvisations.

This was a day we will aluays remember, the day we
shared with this compaser, teacher and friend.

— Peggy McCreary
AUSA member since 1974

Weaving by Gurild Keetrnan. From the collection of Peggy McCreary,

54 The Onff Echo - Spring 2005




¢ W7

Y n the late 70s, 1 was a Special Course student at | ‘:*

the Orff Institute. I had taken sabbatical leave |

from my students at school but not from my (&
own two children! They had come with me to :
Salzburg and were enrolled in several of the after- >
school children’s classes at the Orff Institute, One ‘T & .
afternoon after their children's chorus rehearsal, they
came into a relearsal of a Special Course ensemble to
wait for me. Mimi Samuelson, instructor for the :
Special Course, put them to work. Elizabeth, age 10,
was already a competent recorder player, Paul, age 8,
could handle percussion instruments quite well, so he
was handed a rambourine.

In the middle of a piece, uwe heard the door in the
back of the room open and close. We heard quiet foot-
steps. In our peripheral vision we saw the movement of
tire visitors. As often happens when suddenly there (s
an audience, our playing changed in subtle ways. We
were more attentive, listened better (o the ensemble,
and were conscious of correct instrumental technique,
But it was more than that. There was strangely palpa-
ble electricity in the room!

One of the visitors came over to Paul, and with a
smile, adiusted his rambourine grip and the angle of
his playing arm. Miming the holding of a recorder, the
visitor showed Elizabeth very slight movements left and
right that accented the dance rhythm of the piece.

When the piece ended, the visitor said, “Bravoe™ very
quietly, patted both Paul and Elizabeth on the back,
and left the room with her friend.

“Who was that?™ Everyone wanted to know. "Ladies
and gentleman - that was Gunild Keetman,” Mimi said.

"I don't get how that worked,” said my son. “I mean,
how come I played the rhythm better when she just
touched my elbow? None of the adults had an answer,
It just did.

AL

- =

—Larol Ermon
A05A member since 1972

Keetman employed pattern in all of her creations, whether {0 was mesic, movertent, or d wearing. Piclured are
weavings from the collection of Pegey McCreary.
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Trearkimg Masie, Uederstandimg Clilnlnew

Musikgarten's Aural Approach Makes A Difference!

Stephen & Sophie Reen = Columbus Academy of Muslc

In owr studio, we 5.1,r;:|'.ri_ly' befese in the importance of taaching
soifege and developing rhythmic competence al a very early ags.
Muaibgarien's sural emphodis ond group mothod dpproooh hows
greatly enhanced our beginning lkeybosard instruction....
Continued at www.muslkgarten.org/raen

"angs b,
I:ny 11-1% ) L racul §
8:30-3:30 daily / Literacy

Ben Franklin School, Lawrenceville, NI

Di-_.:w v e madfe ¢ of weaniind worls, wmsl; x.—L'.|—
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www.aeideas.com
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UDOR," the “Original
4| Renaissance style
#2375 Recorder!

N

IN LOVWEST REGISTER
* CAN PRODUCE LOW C

OUR NEW RENAISSANCE MODEL IS THE FINEST STUDENT
RECORDER AVAILABLE! It has all the feanares teachers are demanding, ABS
construction makes the instrement durable and improves tone. The curved 'n'lmlm
enhances response. Offered in Barogque or German fingerieg. Comes complete
ripper carrying bag and cleaning rod.

The Original TD205 Barogue and TD206 German
WE CARRY A COMPLETE LINE OF SOPRANING THROLUGH EASS MODELS!
Trophy Music Com
3800 melw%g-m. cmmmﬁghn% 44114

For FREE SAMPLE call 1-800-321-0556 Ext. 137
Web: werw. grofro.com * e-mail; musicf@grolro.com
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THIS B DUR FINENT STUDENT EECORDER
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x M_US[C TOGEI'HER

THE jJoy FAMEIELY MUS]L"

I r r L)
;h Jow a -r..m“m‘h-
v The f.u.fﬁiﬁa —m e
s sl childress B a rew wayl
et Jgjn the 3rd UUS Take a workshop and learm o
. L | # |ead the masic that children love
r]_-'ﬂ_KEklilNﬂ_ e * understand music development
¥ . ¥ |1|r1h I:||||||_|g|1 age f:-\.«q-
Rh}"thmTTmLer . | * help parents mirture musical growth
I‘ﬂll’lllflg' = o ® peach farmily maisic Classes
N - .
a’;.;'r:“r'fr.'r"';". i | nowhborn=kindcrgormon

. |‘t|'.'Ii.|';1|h." By ComBCoUs s SPPHONT 3 NEW R N raiann -nfrnlhn:_amr
+ competence on dnems and olher percussion insnimenls | competent children
= an cxpressve and naburml ssanding singing, voice
_,l'lr | 0 i m|||\.'~|| WO TR Y O—
T @ (BO0) 728-2697 x329
= asc improvisation and composilion ww, masichogether, com
= o deach chythen, drwm, and percussion profcsionally
+ oz rhiythm in conlext of music instraclion, therapy,

Iransiormational work, medcine, amd social work
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your frue leadership skills

New England Dancing Masters

Music for Dance Series

assembly . | Assembly's ofier side
aof B fracks is the lirst of
MEDK s series of me-
{Lbnlirl!;‘; ol dance music
for use in Lthe classroom
w suprpleaneenl NELYK ™S
Chiivres amd Mockirebird
racks ' recordings,

iy Enwag S8 spenE

= Hom Raglel Taaaisg Masiais =

Fher aids of the L

Assembly is Sam Amidon fiddbe, Keith Murphy guoitar/
mandcling Thoanas Barkbett piang, aned Stefan Armidon
percussion crealing a feast of musical moods: driving,
meditative, dreamy, energized and ecstatic. Particularly
recommended tor dancing with older elementary
students (grades 4 and wp). Ten medbeys ranging from
' i 4 = B minutes each,

Zoring Wolf £ 'l-"t”u&.l:”'ltdﬂh.-ﬂ Vit sy earenr ey erediy cvund direeely from st

BRO—493 8046 T et W kR e i S S e el $ ll? ppd

ik e apeuney ader Me (e enovilresey Beldone,

WEW EMGLAND DANCING MASTERS FRODUCTIONS
m'wwlhmluﬂ pak.com E 41 West Street » Bratthebono, V105301

B02-257-1819 * imfosdancingmasters.com
] |
L=
! il Fy &
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H‘ Bourne Marimbas

affordable, practical marimbas for young malleteers
F# and Bt bars Included - Soprang, Alta and 2 octave werskons available
ag well a8 our line of full-gised, stand-up marimbas. See us on the well

www bournemarimbas.com 425-4:}2-0

B ' '"'wl Ji‘:"-'
LD fay LNy A

éweefc?gms

Offering Special Value Prices on our best-selling soprano method book
with your choice of three classroom recorders.

Mansls

SP2358 Lim Hn?mﬂ
Hands On Recorder L
Try Gerald B Serwe Burakof
Bl Sigmiarsds iatheed
= Featukac sale prypean
- pees
& Lyics

EF'WI FMHH Irgludes: BT Package Inclides: 5PN Package Includes:
SAVE - U:Em nm 13T ECordr Fales HEK 2-piace soprans recondys Falus U008 3-picn soprand reconk
Music and CD T'H{'kﬁgﬁ:ﬁ‘ 15 arel Hands On Resxeder SPE1E aral Hands On Recorder SPEI5E
T e e Packnga FHCE ........oooeevnoce. 0TS
for the latest from Sweed Pipes!

Fax Yeur Oeder Toll-Free 24 Hours & day
5&3@@! 800-576-7608
‘ ﬁ ' G722 Brantw " e 817 Or Phose Fed| Fraa 800-446-1067
722 Braniwos 2= Ph d Sead for your FREE

e — E'WE'E'tP'Ip'E'E ‘E-EHTI > ‘E—mﬂﬂ spm UHE‘MI ﬂﬂm Eumplu‘l.u B bl FOR 10008 WICAE 3P FACEAZES
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DULCIMERS

KITS and
BOOKS

for studenis, achools and teachears

Backyard Music

PO, Box 9047
New Haven, CT
6532-0047
new muether: (203 281-4515

ot se nfcive, derable rd well-talanced.
young plirgnrs, e produca  ches, clede, lone.
durnible and long-lasting, en in the bands

memlﬂr.m-#mrit-ﬂij.
1 highily pecomimend Pro-iarkl

received every accolade possible.
Even a note from the teacher.

e Bk Gamprlasy B e Gy B Cegared mned
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CALL TOLL FREE 1-800-247-1536

Specializing in meeting the needs of
Music Educators Since 1931
. www.tedbrownmusic.com
s email: jeffrey@tedbrownmusic.com

6228 Tacoma Mall Blvd
Tacoma, WA 98409
Phone: 1-253-272-3211
Fax: 1-253-572-1416

" TED BROWN MUSIC
A n‘gﬂf

PN
ok, |
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The Recorderman IS Back!

Check out the new publications from lim Tinter Productions
e i |I I
= &3 | B-A-G Bossa Nova
L Fer recorders and all Cisstriuments,
B-A-G newer saundsed so cool! 11 all hera: 32 page baak +
DemoPerlarmance (0 + Interactive lessans = Imprevlsation =
Sollege « License 1o copy notation. TEACHER KIT {BED) §29.05
Jinagle Bells in 10 Flavors anisms aw orawns nd e
For singers, recorders a4 41l C instruments. Have a blast with 10 noval
waratieer of Kesgle Balls! Adaptable fer pre-schoalers through adults = Check
wahsite far sound clips = License to copy notation » Guasantzed to be the hit
of yaur next winter concert!  TERCHER RIT (BRACE) $20.95
Big Mouth Blues
For repareders and a8 C instrumsents, Music yeis studeats will beg e to play!
Learn 1o impeovise-solefecha patiems make it easy * Inkeractine leaans -
License 1o :r_:pyn:]r_aln:lnl.;nd marr.,. TEACHEE KIT(ELSLD) 527,55

A Minor Melody
Elegant music for recorders asd all Cinstruments. Gargeaus 4-note melady!
| Optieaal 2nd and 3rd parts - Alto friendly < Improvisation - Licenss ta
qegy notatlon, and more...  TEACHER KIT (BEACD) 524,05 3
For More Info: Web www.recorderman.com -
Email: jimtinteriyahoo.com | 1.']-.-1—.1';'!.1.1‘.".5
1-800-230-3577
or contact your favorite music dealer

:
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BENCHMARK PRESS, LLC

Unison - Three Part Octavos _ A cappella - Orif Accompaniment
Margaret Campbelle-Holman

b

Music that Sings
Pathways to Harmony

r

m

A
-

O: 615-876-8801 Fax: 615-876-5936 [W
benchmarkpress@comcast.net -

JAZZ % ORFF
| SIDE BY SIDE

Gunild Keetman: A Life Glven te Muosic and
Movement. edited by Hermann Regner and
Minna Ronnefeld  Book and DV ~ $48.00

Mow's the Time: Teaching Jazz to All Ages
by Doug Goodkin  Book ~ 538,00 Songs,
ol pames, body percussion & instrumental
e arrangements for eaching Jazz: through the Orff
approach, for ages 3-13. Companion double CD ~ $25.00

JOHN’'S MUSIC CENTER

4501 Interlake Ave. . 89, Seaitle, WA SE100
(208) 348-0916  Fax (206) B48-0422  1-B00-473-51°4

i |_1ru|1w?jnhnr.m:|s'irmu.1

Yisll our web site www jehremusicoom Call for our free catalog.

Adverlise in

The Or_'ﬁ( “Echo

Call
Steve DiLauro
440.238.5577

to discuss advertising in
the next issue o

The Orff Echo
sdilauro@larichadv.com
O T N




Beatin’ Path Publications
Music That Works!

Hremi ML Haoll
Ensemble Boaok O Eaxay and Intermidiate paeces for OnfT Ensemble Gr. 4-8
‘u‘p'audirgllga Baok CIY Emsemnbles for smarambas. aicl '\\:h.'ll.l|ﬂ|ll|};.l-\. Lir £-2
Hob Amchin

Ao Artics far regemang alia fecordsr with peTCEsRion mx'urn't]mm:nh'm
Bevorder Frohics J-:lr 'h.].,nu.'lul.;g E'r|bl|3l|.$ {play- .Jng LT:I & .:I.I|.:||'I'||.:|

Ol enacinbbe.
Children, Siig Praise Nod childien s chear and Ul ensemble

Chris Judoh-Lowder o diom and Haed Drwne om the Move! Hand domming
nctivilies for graces 1 -8

2 East College Street Hee our ondine emalogue of clwrch,
Bridgewater VA 22812 I-'||l1|r I53'r|:'l'1||'|nll I.'h.i.-l.'\'l'\ilh'l' G 2

S40-4TR-E33 O visit '.-'-:mr' favoimie musae dealer,

= B, 3
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AmedANDRUM

- Our name says a lot.
'_:.” p When invidved in teaching music, pride rickles sur senses. You
," krow the fecling, U'm aure. The scnsation 18 the result of cofferr,
& knowledse, wlent, and passion. Add these weether and the sum
bezcomes the dnving force thar inspires smdents o want o learn,
And the saroesd of their accomplishmenns? Thar's whare mokes
VI iq:-|1 waorth the endegvor

Ar Amercon Dirom, we shore in your tiomphs by offering the
higheste uualiey mallees. The fact wachers have chosen Amernican
Thrum for over 50 years 15 that our mallets are reasonably prced,

lenger lasting, and oolor-coded for easy recognition. We even have
lietle mallers for Tiedle hands! Whae makes all doas worch our effore? The
weikrcs. I exew sl Are IAUSIC O 0T 2rs, ool

AMERICAN DRUM" 5

“MaXals for e
shop with us on the web at i Pl
wwwLamer candrum.com ,.ﬁi..,,.vrﬂ;.-'

Call s Tall Fres For Easy Orderng 1-800-476-1776 P 261 2B00 Saven Hills Blvd. + Richmons

R
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Steffen Hauser, Berlin.

fow long,

here,
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Ry Germnan mystic Angelus
. '-",ﬁ%i.!ﬁ'iurr, aka Johannes Scheffler
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Sunset on the Chiem
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We'll be there.

Every summer, West Music travels to
universities across the country supplying
boaoks, teaching aids, recorders, Orff
instruments, drums and more.

For up-to-date, detailed information on
all of West Music’s year-round workshops
and conventions, visit our website:

Westrmusic

www.westmusic.com/orff or call us at
1-800-397-9378.

Wherever you are, we'll see you there!

.+ Koty

1212 5th Street,
Coralville, IA 52241

tel: 1-800-397-9378

fax: 1-BR8-470-3942
servicedwestmusic.com

www.westmusic.com/orff




American Orff-Schulwerk Association
Music and Movement Education

o
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American Orff-Schulwerk Association
National Conference — November 9-12, 2005
Birmingham ~ Alabama

Hosted by the Alabama Chapter, AOSA.
Assisted by the Atlanta Area and Mississippi Chapters, AOSA.

American Orff-Schulwerk Association
Affiliate of MENC: The National Association for Music Education

PO Box 391089
Cleveland, OH 44139-8089
Phone: 440.543.5366
FAX: 440.543.2687
Email: info@aosa.org
Internet: http://www.aosa.org

American Orff-Schulwerk Assn. NON EROFIT
PO, Box 391089 ORGANIZATION
Cleveland, OH 44139-8089 Us FP'?HEIET’-“-EE

Address Service Requested
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