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Ft‘.'.l;il.:u.';lt{:_m have trusted Sonor’ to provide the highest quality Orff instruments,
Talk to your colleagues or experience our instruments at workshops and confer-
ences and discover the difference Sonor can make!
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Rirvals deepen our understanding of the culiures they represent and appeal 1o s
hecause we are “festive and ritwal creatures.”

Easi meets west, north and seuth: Stndents anywhere cam ring in Chinese New Year
By Cyprudee Giebler and Beth Anne Rephum

With music, lion dances, dragon dances, Dooqing shadow plays, hallway parades
amdl assemblies, students paricipate in Chinese Mew Year celebrations and, in so
doing, learn abowt ather culiures.

Create masic classroom rituals
By Jalie Shieshansky

Rituals Lost? Rituals Faund)

By hedy Ritchie

“Music-making connects us 1o life's rich, poignant, vet simple pleasures,”
wriles Ritchie

Portrait Senes; Lillian Yaross

iy Shevan Fledler

Part of the continuing Portreit Sevies, the characieristic jwie de e of Lillian
Yarpas comes through in this profile of cne of the founders of ADGA,

We gather tagether

Hy Hrier Hoover

Hoover and his colleaguees at the Center For Inguiry in Indianapolis created a cur-
riculum arpund celehrations universal in nature

Students embrace, rewrite ntuals
By Linda Agnelio

The apple: A star in ihe core of the carriculim

By fudith Thomes

Al the Upper Nyack Elementary School in Mew York, faculty created a mulii-disci-
plinary curriculum with the apple as the theme, culminating in a school-wide
“Apple Festival.”

Learmimg The Way of the Tea

By Jody Fuiler

Savoring an awareness of peace is integral part of the Japanese lea ceremony,
Fuller discovered. She draws paralbals berween the Japanese notion of Wa and the
Orif Schulwerk notion of being in the moment.
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The President's page

Keeping together through AOSA rituals

aunding mem-

ber Morman
{':nlﬁhn:'rt';.
Distinguizhed
L Service Award recipi-
a ent Bedty Jane
‘ Lahman, and Past

President Carolyn
Tower were Tecog-
nized at the annual AQSA Business
""1'-"-'”'1?: in Movember for thedr |:H':I'|'|."I
attemadance at all 3% AO5A national
conferences since the first one, held in
Muncie, Ind., in 199, Indeed. their
perfect attendance reconds are impres-
sive. However, the question of why
Worm, Bl and Carolyn feel compelled
1o attend eyvery year is easy 10 AnSwer,

B says that anending the confer-
ences “keeps my lile = both personal
and professional - on track.”

Carglyn put it this way:

“For me there are two Thanksgiving
celebrations every year in November,
The traditional one, dating back 1o the
Filgrims and 1642, and the other one,
begun in 1969; (he privilege of going 1o
the annual ASEA conference”

Early on i became a passion for me
to attend an event where [ could derive
50 much inspiration, so many fresh
ideas and perhaps mos1 importans of
all, where [ could meet with and even-
tually work with the many dear friends
in AOSA who have become my extend-
el family, My lavordle author, Joseph
Campbell, says that evaryane should
follow their bliss” And so that is what
'l continne o do as I|_1r|3 as [ am
ahbe,” she saicd.

Manmy A0SA members have been
making the annual grilgrimage o ADSA
conferences since their first intraduction
1o Ol Schulwerk. From e Opening
Seszion, with i1s traditional Chapier Roll
Call and Parade of Banners, 1o the
Saturday evening bangquet celebration
honoring all presenters and voluntears
who made the event special, the confer
ence |3 filled with rlmal experlences

Teaelithe Ciolde

&

that deepen our wisdom and inspire our
creativity, Whether in early morming
sessiong or in Midnekght Hisiarical
Society meelings, we participate in ritu-
alz of singing and dancing joyfully with
one another. Year after pear, we gather
o sing “ Wik de moegice” In the same
manner Joe Matthesius led early confer
ence-goers. These rituals seem [0 serve
& great tountaing ol energy thal foed
us, connect us, and allow us 1o leamn
not from theory = but Irem practice,

In a receni conversation, Vice
President Soe Musller and [ noted than,
after taking our first Orff Schubwerk
teacher training course, we began
attending national conferences. Each of
us expressed rue sorrow for having
missed one particular conference since
pur personal pilgrimages began. Sue
said, “IU's a5 if theres is a greal void in
me that can never be filled because |
missed the S5an Diege conterence.” She
wenl on 1o explain that wlan sha
missed was that once-a-year lunch with
a special friend, folk dancing with other
friencls, and bugs, She missed her con-
nection with voul

In addition 1o conference attendance,
participation in local chapter workshops
may serve as opporiunities lor connect-
ing in a rinalistic web with friends
Altheugh these workshop gatherings
may not coincide with the longest or
darkest days of the vear, for educators
theey usually mark -iHuiI'il'.m[ points
within the school year. Moving together
in a circle and playing estinaio patterns
on drums can serve o reovind us of
waEl maniers moal N our I."ul‘."!'i.

Historian William H. Mckeill
believes that *learning 1o move and
give voice [rhythmically], and the
:-;lel;_.,'llle'.'le'll amotional bonds agsoci-
ated with this sor of behavior, were
critical prerequisites for the emergence
of hurmanity.”

We adulis seem 1o bove rituals as
much as children do. This may be the
rizsl Imporant reason we are drawn fo

by ADSA Presidend Indith Cole

the Schulwerk. Sory-1elling, drama, the
sirake of finger cymbals, chant, dance -
all hawe special power and can be used
1o clesepen our experence. [ s thythm,
howewer, that permits ws to enfer a ritnal
slate more than anything else. And i is
the drum that allows us to be litked oul
of ardinary reality info a place where we
connect with our ancient ancestors - a
place where the wisdom of thousands of
years is illuminated. Carl Orif understond
our prireal need for ritual, as well as the
ability of movemenit, chant, and regredi-
tive rhythmic pattems to take us indo a
state bevord ordinary conschmisness,

Zeveral vears ago, | had an opporiu-
nity 1o interview university students
who had been students in my elemen-
tary rsie clagses a dozen or s0 years
earlier. My first guestion to each was,
“What do you remember most about
your elementary music classes?”

One former siudent readily stated
that she remembered dancing and
playing instruments. When asked if
she could recall a .'lrll'-:"il'il." activity ar
event that had meaning to her, she
identified a gepwslen lesson. She
explained that it had transported her
and her peers into a “dreamworld,
She went on o acknowledge thai no
other part of the curriculum allowed
access to this special realm,

As the school year draws to an end,
what ritwals will you and your stedents
participate In 10 bring closure to the
truths vou have shared throughou the
weard  What |-nn:-;|'i.*:-|mn|:-gﬁ-|r.1n.-xmrl:mnn
pracibess will you engage in o “keep
together in time?!” As you plan these
activities, be aware of their myvsiery,
wonder and power. And, just for your-
selb, why mol make attending an il
course a part of your summertime ritual?

Saurces

MoMelll, Willlam H. Keeping Together in
Time: Darce and Dl in Hermon
History, Cambridge: Harvard Universicy
Press, 1995,
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Reamtiful Salid Wind Framaes

Great Value! Terrific Sound! Lower Prices!

= E : Satlsfacton Guaranteed
Compare These Outstanding Features Write or call for Free Catalog

= Correct Intonstion and Excellent Resonance

» Solid Wood Frames for Durability . :

= Attached Siorage Compartment Included on all hitp://www.rhythmband.com
Distonic Frames e-mail: rhythmband @aol.com
Damper Bar Included on all Diaronic Metallophones tirder b Toll Free Telephane:
Gdpckenspiels Feature Wide Bars for Ease of Playing B00-424-4724
Mallet Storage on all Tiasonic Frumes Order by Toll Free Fax
T Pair Mallsts Included with all Sylophones and - TR4-0401

Metallophanes
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sacrificing your standards'

Mew ond Improved Fealures:

. High quality rosewood xylophone bars — precise over-tone funing to A 440

. Resonator boxes made of 100% birch with glued seams, satin lacquer finish & leg brackets
. Reinforced endplates provide extra carrying support

~Metallophone & glockenspiel bars with a baked enamel coating for increased nofe stamping
durability

For more information or 1o find your nearest dealer, call (B0} 457-6851 o Asil wewewe holnerusa, com
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The ritual power of Revels

by George Emien, Revels Music Director

magine a procession ol young

girls in white dresses, the leader

wearing a crown of candles, mov-

ing slowly through a Mew York
City theater singing, "5d mdrk dr nal-
revt f mddwneer tid.” In a another the
ater, 3,000 miles away in Oakland,
Calif., & bare-chested man performs

an ancient and haunting dance with a

dagger om a dimly lit stage. And in
Houston, a wildly energetic singing
damee troupe, each member bearing a
branch that represents benerelent
spirils, lakes over yed another slage
with an exuberant traditional
Christimas dance.

You can witness these living tradi-
tions during any given winter season
in Sweden, the l.-.lr of Man and
Russia, where they originate, You can
also fimd them on the stages of vari-
ous communities wherever “The
Christmas Eevels™ iz produced.
Revels, with headguaners near
Bostom, makes a point of reenacting
these and many other customs from
armund the world in its annual
December performances around the
United States, From Tacoma, Wash.,
0 Hamower, N.H., multi-generational
audiences are discovering that Revels
satisfies the strong urge 10 celebrate
the winler season with a communal
eveni deeply rooted in cultural tradi-
tion and ritwal. [Bevels celebrates
olher se=a3ong of the vear and other
culral events with the “Spring
Revels,™ "Sea Revels™ and now
“Midsummer Revels,” marking the
SUMMET 30latice, )

Festive amd ritwal creatures

For it is ritual that is the common
denominator among these soenes
described above - living customs that
are practiced today and that have
sirong links to some earlier time. 1005
central to Revels’ mission to bring the
power of theze rituals (o the stage,
poth to deepen our understanding of
the cultures they represent, and to

he Off Bl - Sprivng 2004

naurish our
owen deep
need for cele
Bration amd

festivity.
"W are
still essential-

Iy festive and
ritual crea-
lures,” wriles
Harvey Cox,
Harvard the
nI.'\.!lli.ul and
Revels fan, in
The Feast of
Fianals. “Man
is by his very
nature a crea-
ture who mot
nnly works
and thinks
bt whio
sings, dances,
prays, tells
slories, and
celebrates, ™!

The gene-
wi% ol Revels,
as described
by its
foundar,
lohn
l.angsiafi,
was proba
by the Faig-
tive candlelit
Christma
parties at his parents’ home in
Brooklyn Heights, Mew York, featur-
ing a boar's head processional, the
children #ach singing a verse of
“The Friendly Beasts,” and of course
endless carols. These parties - along
with the magnificent Christmas Eve
services at Grace Cathedral in
Manhaitan in which Langsiaff sang
a5 a boy, and his growing fascina
tlon with English and American Lra-
ditional song and dance - eventually
combined o become the early
Revels performances.

Foarl auned Dragon {both played by children from the Revels chorms)
farkee fhec anige (i SO0 porformanes of 88 Coorge and the Divagan
munpmers play, Photo by Boger Wle © Rovels,

Langstaff's love of early music and
ihe traditional arls expanded to
include lolklore of all kinds, and
from all lands, It became his life’s
work, in his words, to “draw people
together in poweriul celehration of
their shared humanity,” and he real
ized that folklore, through which
socielies lransmit walues and pass on
collective wisdom, was the most
effective means with which 1o
accomplish this. As the Yale scholar
Hugh Flick said, “Revels offers some-
thing rare in our culiure: a rich




SOTCe rlill 1'II1IIi1I5 (L} q,1|_|]'\l||_'|_"i|,l,|,l_"' ||'|l_'
transformative power of folklore as it
can be actually experienced, as it
touches the heart, body and soul, not
just the mind,"?

Wild mix of solemn and boisterous

Renvels ;‘:-P.'I'llrln.ul-:'l'.;: are as muoch
celebrations as performances, equal
pans entertainment and the honoring
of specific cultural traditions. The pro
gram is a wild mix of the sacred and
the protane, the solemn and the bais-
tergug, the intimate and the participa-
tory. One piece flows ssamlessly inio
e nexl = a poem segues into a
moted, a processional (nio 4 comomo
nal dance or a carol with the audi-
ence Sometimes an abrupt change of
mood feels just right: with a Scottish
Highland bagpipe band bursting in
atter a hushed lullaby.

Every vear, withoutl exception, the
cast joins hands with the audience,
and all stream out of the theater into
the lobby singing and dancing togeth
er in the Bevels signature piece, *The
Lord of the Dance.™ This is one way
in which Revels has created a ritual of
its own - the audience comes 1o

Children performers sing “Homan Solidiers,'

10

expect this moment, and a murmur of
{familiarity ripples through the theats
as the first rumpel notes signal ifs
slart. Those who have never been to a
Revels performance before are swepl
up by the shear excitement of the
mament, as peaple all around them
leap to thedr feet and extend open
hands. Yiewed on another level, thay
are movied by that deeper need to cel-
ebrate in a communal way, to connect
subconsciously 1w the *parade of cos-
mic history,” according to Cox. 4

One of the ways in which {olk
drama, 2o rich in ritwal power, differs
trom conventional theater as we know
it inday 1= In the blurring of distine
tion between actors and audience.
Themummers' play, the quintessen-
tial folk play cemtral to every Revels
production, invites active commentary
from audience as well as cast, and its
:ﬂll$|l .=||.'|u'|'_r|:-.-|| figures, such as the
Here and the Fool, are broadly played
by villagers (or cast members) well
Emown 1o all

[n addition 1o communal singing,
dancing and mumming, Bevels hreaks
down the pertormer-audience bound-
ary further with the Lord of Mizmle,

in which an audience member is
brought onto the stage and vested
with a roval robe and other conspicu
ous symbals of authority, He or she is
=eated on a throne, 1o preside over the
enlerlainment on stage, in a tribute to
the ancient Peast of Fools holiday.
Revels also gives the familiar “Twelve
Daws of Chrisimaz™ g own coammunal
twist, as twelve andience members
juin the cast on stage o represent the
varions French hens, swans a-swim-
ming and lords a-leaping

Respect for cultural representations

The creation of each new Eevels
production starts with focusing on a
particular peaple In the world and the
ways they ohserve the solstlce, Each
Revels production embaodies a culiural
theme or historical era, such as
Medieval France, the Cellic nations,
Scandinavia, Mesoamerica,
Appalachian America, or Vicloran
England. There is an endless supply
af vultural traditions around the world
1o chooze from, and they all have a
vasl repericine of songs, stories,

{ecmtietes on page 13)

Ya singing gomee from Bath, Ergland. e a 2000 perfermance. Phoro by Boger ke © Revels.
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In A Class By Themselves!

Innovative features, precision cansiruction and the lowest prices in the music

industry combine to make Suzuki Orff Instruments the best choice for your Orff

Instrumentarium. Everything is provided for a rewarding and enjayabile :
learning experience. And Orff is just the beginning. Our free 32 poge
color catalogue is filled with hundreds of musical instruments and
accessaries to enhance yvour Orff instrument callection.
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Children from the ensemble perform Sea Bevels ortdeors ar the DeCondoea masenn
i aepleitfeemere in Lincola, Moss, Ploto by Boeger Ide 0 Revels.

[covtinued fiom page 1)

dances and cusioms that we sift
through and carefully weawve into a
dramatic context

But merely assemhbling songs and
stories does not a Revels make. The
creation of a show must cemainly be

informed by a need 1o give audiences
an intellectually and viscerally sanisfy-

ing entertainment, but it musi ba driv-
en equally by a deep respect for the
culture it is representing on stage.
This respect often comes through one
or more “tradition bearers” - musi-
cians, storytellers, and other artists
steeped in a particular tradition or
culture - enlisted to suggest appropri-
ate material, to perform that maierial,
amdl 1o guide the cast and directors
through language issues and other
thickets of culiural subileties (o which
they might otherwise noi be sensitive.
Tradition bearers might be a
Karelian music and dance (roupe, a
French-Canadian fiddler, an

The Orff Echo - Spring 2004

Appalachian ballad singer and story-
teller, or an a cappelia gospel sexiei.
These peaple provide the background
lore and personal reflections that give
the =ong or story a new layer of
micaning or take audiences 1o a deep
er emotional level, It i3 one thing 1o
read books about the Armenian prac-
tice of laying the flat bread called
"lavash” on the shoulders of newly-
weds; il is quite another for an ethnle
Armenian to communicate the spirit
of the custom through her gestures
and exprassions.

This authenticity is crucial for
Revels, because it lends the produc
tion weight and credibility, But ult-
mately it is the riual power of the
material itself, deeply embedded in
these songs and dances, which is the
guiding spirit of the production.
Directons can sometimes gel mired in
sell-conscious correctness In iryving to
get all the details right. It is the joy of
celebration that makes these shows
vibrant and real.

The Everyman element

Ome important way in which Rewvels
creales the look and el of a real cul-
twral celebration is o pui the amateus
casts of children and adulis at the
core of the production. The handful of
professional musicians and actors
Elend inte the otherwise valunteer
amateur cast, which iz deliberately
auditioned anew every year.

Revels intentionally seeks new
sIOgers cvery year in onder to create
the look and feel of a helievable com-
munity on siage. While it is valuable
i have cast members on board famil-
iar with the Revels modus operandi,
there is no substitute for the freshness
that a first-time Beveler brings 1o the
stage. Audiences respond Immediately
tr this indefinahle quality, as if ta say
“that could be me up thene.”

It is this Everyman element of
Revels that not only allows: audiences
(o see onstage “families” interacting
in "willage" life but also draws them
in to become a part of this village at
ceTtain poinis in the show. As the
house lights come up and brass
ensemble (with timpani!} plays a
rousing introduction, a thousand
vioes are lifted in a familiar carol or
round as audience and chorus join as
one. There are precious lew times in
the vear when one [eels the true
meaning of community as one does
at this moment.

Children are also at the heart of
any Revels performance. The children
sing unizon ongs from the vast rove
of traditional music around the world.
The goal is 1o recreate the impression
of children playing and singing their
own games for their own amusement,
nob performing for an audience. The
abjective is a believable village scene
mare than polished tone quality. The
power even of a simple chant -
whether in Cockney English, [talian,
or Scot's Gaelic - draws us into the
world of the peaple whoze culture we
are axploring,

There is ritual power in children's
songs, Sometimes the juxiaposition of
a children's spng with an adult chorus
piece points up the age-old tendency
for ehildren 1o mirror the life-and-
death songs of thelr parents in their
own lighthearted versions. Kitual is
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often played out without its partici
pants” awareness, which is partly
what gives it its power. “Celebration
demands a kind of unsellconscious
participation,” Cox instrucis, “tha
prevenis our analyzing it while it is
happening. ™

The vermacular and the cultivated

Music of ome =0 or anolher
accounis for at least thres-quaners of
any given Revels production, and
Revels dinsctors look tor music and
musiclans thar will feed into the @ense
of celebration and riteal. Mot all of the
music comes from the traditional
music repenoire by amy means, 11 is
ned unuswal to find a group of musi-
cung on #age playing both carly
(oo lieseal andd Bessaiseanee) amd iracll-
tional music, sometimes with the
same instruments. Becorders and sack-
P associate freely with fddles amd
accordions; singers trained in Barogue
woral techniques are quite comiortable
with a Scottish hallad. That's hecanse
vernacular and cultivated musics had
muore in common and had more indlu-
e on ong another in previous cen
turles than they do now

Revels chooses music that has
imharent rimeal POWer, SUch as
“Masters in this Hall" as a marvelous
processional with percussion and
shawms, or "Watts Cradle Song” from
Tennesses ag 2 tender unaccompaniad
lullaby for women's voices. Ravels
also arranges these venerable pieces
in such a way that does not call atten-
tion to the arrangements themselves
bl rather (o the action on stage, and
10 the awe andd mysiery that is being
evoked there. In this way Rewvels
music aims tor mood and intensity
rather than for complexity,

The finest Revels moments come
when music and slage action are per
fectly in ayne, and the whaole becomes
greater than the sum of the parts
could ever be, Choral music is lifted
bevond the realm of concert perform-
Al ||Il:'.'|||'| ||I,‘|l;,'l_lIIIlq,'.\"_c o |I|II'|:\-|.I§,:I| 1l
tional experience. It is at these
mament2 hat Bevels has mos suc
cessfully tapped into the ritwal poaer
of the material,

Folklore, always reglete with ritual,

is by detinition a group phenomenon.
Peaple in every culiure bond with one
another through their rituals, and that
may ultimately be their most impor
tant function. And that conneciivity is
also what Revels is ultimately aboui.

“Most of all,” says John Langstafi,
“Revels depends on ::r:-||1|_'l_!|i||E-: LT
munal, connective. It comes out of
the material we choose and the deep
commonality of anclent ritual that is
felt, even if not spelled out or explic-
itly understood. It comes also {from
the participation we engage, both
within the audience iisali and
between the awdience and perform-
ErS O SLage, Somewhera in that con
negiedness is the real magic of a
Revels performance, = 3

Footnotes:

| Harvey Cox, The Feast of Fools: A
Theotogical Essay on Festivity ard
Frentesy (Boston: Harvard University
Press, 19649), P q,

¢ Elizabeth Lloyd Maver , ed., Aboui

REYTELS S4FNCE AND SINGING GAMESR

Revets: A Collection of Essays,
Irecrar's MNores, Historteal
Corerenibary and Persornal
Reflections (Oakland: California
Rewels, 2020, p. M),

¥ Cont., p 4.

'I'IZ_'-::-:-: . P 2l

5 Mayer, p.22.

George Entlert i o the
facudty af Lestesy
Uidversing in Cambn,
Mass., in the Crealive
Arts in Learmng groadiete
progrivm, were e teach-
0% TS CORPSEs b0 Classyooil Tenciiers,
He kas been the musie divector of
Reveds, Ine., stvce 1984, In addition, he
works adth the 1) other Bevels cities
nafiornende fo heip develop el aron-
af produciions, and fands Bevels work
shops for teachers,

Write Emlen ai:
gemlengérevels.org

Traditional music
for children
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ally Go Round the Moon

from REV EIE

Celebrate the Winter

- i
i 1 st el L1t

Miakbfving dribalioqin minosseh sk, davs aod alramie

Celebrate the 5F:|rir|.'e;
by fiof p

arid COs: A Child's Christmas Revels
John Langstaff sings The Jockfish
Songs for Singing Children

Revels music books and CDs are
available online at the Revels Store
www.revels.org

See the article about evels in this ssae!
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ast meets west, north and south

Students anywhere can ring in
Chinese New Year

by Cyndee Giebler and Beth Anne Hepburn

& il our turn for Chinese Mew

Year!” This is an inevitable gues-

liom at the beginning of the school

yvear al two elementary schools:
the Ohio School in Cleveland, Ohio
and the Michigan School in
Menominee, Mich. Their celebrations
of the Chinese Mew Year have hecome
firmly estahlished traditions. In the
dead of winter each year, halls in both
schools come alive with the sounds of
children playing drums and gongs,
amd with the cracks and snaps of sim-
wlated, bofsterous fineworks,

Ihe Chinese New Year celebration
slarts with the new moon on the first
clay of the new year and ends on the
full moon 15 days later. The colorful

Pl O Thanmy Lanmior
4]

Lantern Festival is celebrated on the
15th day with lantern displays and a
parade. The Chinese calendar is based
on both solar and lunar movemenis,
Since the lunar cycle is about 29-1/2
dayg, the Chinese insert an extra
month every few years in onder 1o bal
ance with the solar calendar, This is
why Chinese Mew Year falls on a dil-
ferent day each year. The current year
of 2004 is the “Year of the Monkey
and it began on Jan. 22,

The celebration of New Year's Eve
and Mew Year's Day (s a family event,
A highlight of the celebration is a tra-
ditional religious ceremony given in
honor of Heaven and Earth, the gods
of the household and the family

ancestors, The sacrifice 1o the ances-
tors unites living members of the fam-
ilv with those who have passed away.
e deparmed ones are reverad
because they were responsible tor lay-
ing the foundations for the lonune
and glory of the family. Their pres-
ence i3 acknowledaged on Mew Year's
Eve with a dinner arranged lor them
at the family banquet table. The spir-
its and the living celebrate the onse
of 1he new year as ome Community.

Raucous dragons and lions

Important to the Chinese Mew Year
celebration are the dragon and lion
dances. The lion dance dates back to
the Han Dynasty (205 B.C, - 220 ALL)

A

A fanrastic pepier-mickd dragon’s fead s on fl;!pumﬂﬂ! parr of Chinese New Yoar celohrations like this one dn San Anfonie, Teoos,
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Il performed well, it is believed to
bring luck and happiness. The lion i3
enacted by vwo dancers. One handles
the head {made of strong but light
materials such as papier-mdchd and
bamboo] and the other plavs the hody
and the tail under a cloth anached 1o
the hiead, The “head dancer” can
move the lion's eyes, mouth and ears
(o express 118 moods. Each move the
lipn makes has a particular muslcal
mestif. Thee lion can be followed by
three musicians: the first plays a larpe
drurmn, the sec-
and plays cym-
bals and the Lazi
plays a gong.

The main dif-
ference beiwesn
the Han dance
and the dragon
dance is that
the latter is per-
formed with
more than fwio
dancers. The
head of the
dragon also dil-
fers comsider-
ably from that
of the lion. The
“rall” of a drag-
an can contain
any number of
dancers.

The Chinese
Bew Year cele-
bration at the
Michigan school is a parade that
includes a dragon and lion dance
compleie with “fireworks.” For the
n;lr..:t,[.';-pn dance, fifth grade students
learn a body percuzsion piece from
Rhythmische Ubung! which is then
ransferred 10 hand drums and gongs.
One of the gongs used is an “ascend-
ing” gong. The sound of this particu-
lar gong is characterized by a rapid
rise in pitch immediately after being
struck. The stedents are allowed to
play the hand drums with mallets for
this special occasion.

The art teacher at the school fash-
inns a dragon’s head out of a cand-
board box and papier-mdelé, which
the students then paint. A long, multi-
colored fabric tail is added to com-
plete the dragon. One student controls

Ther Ol Echir - Spring 2004

Cymufer Giebler wdth ane of the popier-mackd
dragon heads peed fo the Chinese Mew hear
cedefetions af the Michigan Schoel. The art
teacher soalpis the complex head, tlew farms
it ower to the stedents for paiaing. A long,
pelii-cnlored fabric il completes the etabo-
sure dregon, who leads the indoor paonmde
therigh the fallaurys of the schosl,

the dragon’s head and several others
dance in the dragon’s Lail.

The dragon is followed by the
ligns. The lion dance is more improvi-
gational with two students working
the lion, and three musicians respond-
ing o the lion's movements, or alter-
nately communicating movermnent K
the lion. For example, a large drum
can signal the lion moving forward or
dancing, the cymbals can respond (o
the lion blinking its eves, and the
gong can symbolize the lion eating
cabbage, its
favarite food.

The fireworks
are perhaps the
mpst anticipated
part of the
parade. Several
students walk
up and down
the hall waving
strearmers while
the musicians
make random
sounds on the
drums. The
only instruc-
tions are thal
one student
cannot play at
the same time
as his or her
neighbor and
the playing
musl be
arrhythmic. As
they watch the parade, studenis iwist
bubble-wrap o gsimulate the sounds
of firecrackers.

Quiet shadow plays

At the Ohio school, students open
the Chinese Mew Year celebration
with the folklore surrounding Nian,
the Mew Year's monster, A percussive
procession starts the school asgembly.
The assembly highlights student-cre-
ated artwork, dances and shadow
plays inspired by iraditional Chinese
featival music and folktales, One
music class creales a sireamer dance,
vigpally representing the form of the
traditional festival musgic, The ari
teacher guides another class in mak-
ing a glant dragon that can cover the
enitire class, The students are then

given special time in the assembly o
parade their colorful dragon.

To provide a broad view of
Chinese traditions and music, another
music activity which is not directly
associated with the traditonal cele-
brations of ihe Chinese Mew Year is
alag presented during the assembly
This highly anticipated activity is now
a ritual at the Chio school. 1t is the
presentation of Chinese folkiales in a
shadow play,

The shadow plays provide a calm-
ing conirast to the boisterous sounds
of the parade and sieamer dance, and
they incorperaie another style of
Chinese music, The student-created
shadow play hears the peaceful guali-
1 of the Tao music used for Ducging
shadow plays. Daoging shadow plays
originated near the end of the Ming
Dynasty (13686 - 1644 A. D.] and the
aarly part of the Qing Dynasty (L1644 -
1911 A. 0.] in Huanxian, located in
China‘s Ganzu Province. The familiar
Javanese shadow plays, or Wapang
Parua, teach the storles of the Hindu
religion uzing texis derived from the
Eanrayana and Mafabareia. Unlike
them, Daoging stories use simple
Chinese folk tales, military or reli-
glous stories.

The Daoging shadow play siyle is a
wonderful model for the arts in school
sertings. The folk tales chosen by the
music and art teachers contain a
moral that reinforces the character
education corriculum of the school,
The texl of the moral of ihe story is
developed into an astingre. That osti-
mare 1= then used as the improvisation
rhiythm in musie elass o creaie the
opening melody and interlude music
throuwghout the play, The students
choose unpitched percussion instru-
menis to represent characters and
actions in the folktale and to create
auditory scenes Lhroughout the play.

Daoging shadow puppets also dif-
fer from black-shadowed, Javanese
puppets in their colorful translucence,
The Danging puppels, taditionally
made from extremely thin donkey
skin covered with translucent dyes,
appear in color, not as black shadows.
To make them, students cut the pup-
pets from tag board paper, color them
with marker, then rub them with lin-
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seed oil [cooking oil i5 a more
affordable, odor-lree allernative],
making them appeasr on the shadow
screen in colorn

Following the shadow plays, the
aiudents retum to their classrooms 1o
enjoy some fraditional foods associal-
ef with Chinese New Year. Students
eat sweel dumplings and candies
brought from an Asian grocery. Local
Chinese restauranis donate chopslicks
and “to go” boxes which are filled
with traditional candies and mini
marshmallows. These delicacies mon-
vate students 1o learm how o use
their chopsticks,

The Chinese Mew Year Celebrations
are a weleome reliel from the fan-
dardlzed iesting that almosi inevitably
poours at this time af year. Mo, They
are a firmly established tradition at
boah the Michigan and Chio Schools.
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Cracking

open the

Editor's Note: Wit
this reflection,

O Helir lmunches o
e ool expior-
ing the myriad inter-
pretadions of and
ases for the sonpe
Himes indimidating.
STRMETIIES LR -
dppked Ol
Sehulwerk Volumes, Here she prically
prowdes both her rationale for writing
the column and what we fope will be
yours for fallowdng i

Martha 0 Hehir

wieet music, which long ago
captured my heart and my
mind, 15 a sea of sound waves,
and my meager allempls 1o
[athom i1, 1o navigate i1 are hoth frus-
trating and enjovable. 1 am forever a
zailor, but not captain, of my ship! [
leave my family for it. 1 forget hunger
when | am out there an the waves,
On land, | am preoccupied with hum
ming and whiztling the melodies
recalled from the open waters.

Why, vou may ask, have 1 se1 sail
on the Orffian Sea? Some would say
it is a small, insignificant lake! What
special secrets Ao [ find In these
waters, which cause me o s
coursed 11 i3 not the water, nor the
583 that calls me. 1t is the wind. 1
blows where it willz and it blows me
“like a feather on the wind,™ as
Hildegaard pur ir.

It is the wind as in mz-ah, the
Hebrew word that means, all at ance,
“wind,” “spirit” and “breath.” In
Genesis, the Book of Begirnings, ri-th
refers 1o the Creator, who breathes
ower the waters and all life comes into
heing. 1t is this same creative breath
that [ send into my song. 1L is this
same creative wind that | blow into
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Volumes

Sailing school

my regorders, like filling the sail of a
ship of sound that sets out for the
harbor of your ear. 1t is this same
spirit of intention that incarnates my
deeper, hidden iruth and makes it vis-
ible or, in this case, audible, as speech
does for thoughts,

It is the privilege of riding on the
wind trat brings me back o the
Schulwerk. The Schulwerk teaches
me how 1o ride the wind; how to sail,
ned drown, in the sea of sound.
Someone taught me how o breathe,
speak and walk upon the dry land,
standing grown and
upright, The lessons of
the Schulwerk award
me my legacy, my
hirthright, 1o do more
than listen (o the wind
as it blows to me from
the sea, Rather, | can
learn to pui the spirit of
my soul into the breath
of my life and join it 1o the wind ol
earth, sea, and sky: to be & musiclan,
1 can learn to “speak music.”

The Schulwerk is more than a sl
of books or memaries, It connotes all
the efforl one makes to underztand
how o sprak musically: Iuw o sel
zall. The Volwrmes are like navigational
charis that previeus explorers have
ledt 1o g, describing little meander
ings that did not run aground, point-
ing to the channels that are desp
encugh to sustain the ship, They oul-
line some of the journeys that lead to
gold, so to speak. Each volume, in
turm, sails down a mew way, farther
and farther, with different modes like
different inlets, lagoons, inland water-
ways, open 2638, Different forms -
like timy boats of varying seaworthy
constmiction - carry me out.

The new sailor can be of any age,

The Schulwerk
teaches me how to
ride the wind;
how to sail, not
drown, in the sea

by Martha O'Hehir

bt the trip must be intriguing
enough 1o expend the effort, and not
too hard to be successful. The linle
gray books, the xylophone books, and
Riythmische Uhing break down some
of the sailing skills into smaller tasks,
making more exciting and distant
irips possible.

When [ study the Ol Schulwerk
Vilpmes, | ask, “Where did they go
with this? How did they get there!
What new skill, what new notes, what
nesw rhiythms, took them there?™ When
I analyze Rigthmische Ubnig, 1 ask,
"What is the new thing
that i3 present in Mo, 2
that is mot there in
B, 17 1 find the
sequences of develop.
ing skillz outlined clear-
Iy, not through words,

but through example.
'Uf S{JHFM. When | I[?tn:'n o] rll:curcl-

ings of Music for

Cliiletrer, | hear the tales of seafarers
in the beauty and cleverness of each
picce. [ see in my mind's eve, the
sailors working together under their
capiain’s clear command of the ele-
menis, successiully navigating the
pricce and Doioging ireasure horee
again 1o me, Moreover, | dream of tak-
ing my students there, 100,

When we first come upon the
Schulwerk, we recognize something
special in the timbares, the movement,
the stories and the community
invalvement, We can replay the pieces
in the Volumees just as they ane, forev
er, i we wish. But, if you feeal called
by the wind over the sea, as | do, you
will look again = just beneath the sur-
face = and you will find zomeihing
more like a Book of Beginnings, a call
to breathe new life, a well-charted
course, a “Sailing School.”



Create music classroom rituals

Editor's note: Children thrive on the
predictability of everpdoy rifuals, Here
are Just a fewr ereated by Tolle
Shushansky that heip her music stu
clertes ok the most of thedr e,

Housekeeping

Imagine dirty dishes and pots in
the sink when vou go 1o the kitchen
o conk, or diriy clothes on the floor
as [riends arrive for a visit. When
music classes meetl back-1o-back,
there is a way 1o clean up with the
helg of ithe siudents. Wa call it
“housekeeping.” When done sysiem-

atically, a5 a good hakbd, it becomes a
ritual.
David, a gecond-grade music stu-

dent who had been playing soprano
xylophone, glanced at the clock and
smiled

‘Housakeeping!”™ he zaid.

When the voices of
children are beard
on the green

And laughing is heard
on the bill,

My heart is at rest
within my breast

And everything else
is still.

illiam Blake
Songs of Innocence

a0

Criteria for singing

Don't you do a better job when
vou understand exactly what to do?
Con't you just love it when you fin-
ish your workout and the stretching
chart haz pictures with the words
and is displayed right where you
gxpect il to be?

Music students who start their
class reciiing the eight criteria tor
singing [and playing) understand
what skills they are developing, can

assess themselves and are modivaled.

Are you sharding
properly]i

!.'I'|:||'|!.l (I RN TS

Are your hands down (hands and
leet where they belong)d

Are you blending your voice with
obhers?

Is there gmoefion in pour weiced

ul s vl oty

i i i ke A R B e

: : - %
Fiphe o S0 lommis iy o s oy e i e

Ty bow' il e mcredar cophasr ey pracsical oz fon
vl prern e e oo, My RG] eepoer

ot ot mad

by Jolie Shushansey
Are you prijeciing your voice?

Are you .'.||_.l|_-1:|r':r'.'u.; i [T
ing words correctly!

Are you singing and plaving noes
on the carrect piickd

Are vou foifowing the conduckor?

Mafie Shshansky eamed
0 bachelor's degree in
resle ar the New
England Consenaadory of
Muzsic anid s a perform
e gy fleneise, She srueifedd of
the O Iresrinete dn Salzburg and alse
tasehr in Tusbingen, Germany for sew
eral vevrrs, She fees Deee the meesic
teacher at Gieorpe [ West Eletreniany
Lchwoal in Prnddence, B0, for 20 pears

Write Shushansky at:
JolieGS@aol.com
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Canon

Contributor's note: Perhaps the most commeon ritual in the United States, crossing all cultural, generational or geographic
houndaries, is the singing of the Happy Birthday song. Here is a canon you can substitute for the traditional song. Stam 2
new ritual in your classroom! — Card Erion

Foxhollow Birthday Round ...

1. 2
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fromm Rodrids Gealore
collected by 5ol Weber
used with permission
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SUMMER
STUDY

2004 SUMMER WORKSHOPS

Sounds ~SE
Asia: Javanese

Gamelan &
More

*June 27 - July 2

Lake Geneva, WI

seginotnterlakenresort.com

Mauryy EiJ'irrrur:h'.'k, Iuk:l Sutrisno

Walt Hampton
Hot Marimba
*July 12-16

Seattle, WA
with Walt Hampton

World Music
Drumming
Levels 1,2, 3

singing, drioms, dawce, viylophomnes
of West Africa, e Caribivcan,
and obtfrer world cultures

* Hot new teaching ideas

* Now in 10005 of schools

* Firing up music programs
* Stakeholder support

Find out why 300+ teachers
from 41 states attended our
workshops m 2003!

*June 27 - July 2

Lake Geneva, WI

*July 12-16

Seattle, WA (zubuirk af)

*July 19 - 23

Mew York, NY (worth of)

*July 26 - 30

Baltimore, MDD {south of)

3 graduale credils — 5879 fromi the Uiversify of Wisconsin-Milwaukes

or no-creadat 7|=.::-rJ-;_-;|".'._'|||:l fee — 5449

E-wmail or call for brochre

willschnrid®and, com
800-393-3655

Visit the website:

T T o d i s Lo PR T g COM




Graduate Programs in Music Education

Orff Schulwerk at St. Thomas

Orft Schulwerk study ac St Thomas g
incroduces students o music education
thar emphasizes skill development and
musical understanding chrough creative
participacion in open-ended activities,

Srudents will learn:

¢ pechnigue and improvisacion
* analysis and arranging

- |_1Fl.]:l_:_.'_-:l_:_:1_,.'

* MOVEMENT

o recorder

For information abour che Oeff Scholwerk
certificace progrim and summer Orft
classes, visit wwwstthomas.edu and click
“Summer 2004,"

O i Schulwerk Master Class
with Mary Shamruck, July 26-30

i Curriculum Developement for
Orff Schulwerk Teachers
with Jay Broeker, July 26-30

o

v

E-mail: gradmusic@®srrhomas, edu UNIVERSITY ﬂf ST.THOMAS
Phone: (00 328-081%, Bxr, 2-587 1 MIMNNESOTA

Web: www st homas. sdofmuosiced




George Mason University

Fairtax, Virginia 22030

OREF FCHULWERK YPERTIFICATION

| Levees I, T, awn TIT

July 19-30, 2004 + Monda-Friday = 9am. to 4 pom,
3 graduare credits cach

/
'N'##r" Orrr Master Level IV

fuly 19-30, 2004 + Mondo-Friday = 2 a.m, to 4:30 pm.

Thrr ratdsitemal .'n-:.!u,rr}r,-;rum'..-m__.g. n'rr@_nf.i." .[l_r Irren {_Z.-a.l;qlrnhpr'.-.-_ Ir.l-ml..'.-ﬁ'g |1'_r.i,|,|1,|_l,||
S vle v neea mady, oovalods, mad pecformonee of O e Kectanan s materials
avrd re cacplary thefr relieronsinp fo lnstorical works, A saster-Level certiffeae will be
st mpos sacrefad omirleiion af Hus level. Sucoesful complesion af Level 1 is a
preveqreiibe for s elass, Ol i fiwiten o 06 stvdenty,

Tacurre Do Eleciwamal wid Eluive Lassem, Lesel T Jogmeline Sclwaler, Level 11
Richard Layran, Level TEL Seven Calinmopio, Master Class Level 1V, Danad Gagné
anddl Kris Olson, musvensene; and Manr Mooy, recorder

SUPPLEMENTAL STUDIES IN ORFF SCHULWERK
Tudy §2<16, 2004 {Monday—Fraday ) = Hours and ercdies vary

e i Sclsaliverk Teacher Tiainiygg Proras af Gvoppe Mo Uvaveesity afférs o grougp
of =l ruppleaenned conre demaed i envach aad axtond e exgurtenes, seills, and
dmondydire gairesad fe B OvfFeeresfioarion comrss. Wil sonre of ese comrres gy armilaine
fo o wirl o Owflivaining (e provegreinines i cerrain conrse], the masdaman Semefis
will D ameianedd By e vl fovie comgpdered Leved 211

WEAYIRNG THE STRANDS 0 Lrmenaay: Sousm PriyeEcTs: CoMPOSITION
Muec, MovemesT, asn Canons's 1M THE CLASS RO

LITERATURE Por Crasseoow Tiacrmes [nstructaor: Liz Kecte

Imstructor: Elgsine Larson oo Ll:3Mbam. = 1 graduare credic

Yam o LA pm. = 1 graduane credi
(Cinrse ppen B eliporenn fachers ae praor Cenarive MovesmesT FoR CHILDREN

FUMEIC FITIENT i arecesnTy) Imstructor: Victoria Redieam-Cave

i L1:3lam. # | graduace credic
Cararive CHoORAL Paoarasimm {Chwen s paedy clildfond educarion s gy
POk REHEARSAL AND PERFCEMART i qlf reneliees wiv wed wish elemmeniary-
Instrisctor: Christine Shuart aye bl e, reguntiees of experience wish

Moon o 430 pam, * 2 graduane credits dawee aad O Sehmleerk)

Svomes, Pormiy, anp Sosd: FoLk Dasic: BRErkRToiRE AND
CREATING & Music CURRICULLE STRATEGIES FOR Classroos TEACHING
wrirst Loremarunk asn Movemest Instructor: Robhin Schather

Instructors: Donna Foctwood and Joyee  Noon m 230 pm. = 1 gradise ceedis
Stephansky

Moon to 4830 pom. * 2 gradeane aredins
{Mareramis s prawide au spperrwriny e |
Level T meview; bowerer, p.li.-.u‘nl.'P.-'rjr.l.l.'.-' Fi

Tubtiom for all chsses is 5250 per croedit
b B e srane soodenns and 5325 for
| owt-nd-state students. Cin-campus housing

st reguived [ iz available, For scademic program
infsrmrtion, contact D Tom Owens,

-I'-;"“""-'-_"“"_“ Reraxcroues, Parr 11 Deparrmem of Music, ar 703-993- 1 250

I“"";r“'-':*:'r- Mam McCoy ; oF ponwens | @ cda. For registraton

H to I l:3|J am. * 1 l.'J'..]I.‘III.IJL' credit [ irfremation, call the Office of Contimdng

[Smccefil conspletion af CQunff | Probesional Education ar 703903 2109,

Cereficmtian Level 1 i moguired; expericnee
with Sclurlwerie Heperreire, Pars I i nor Visiz o welb site ar weave gmaedu
regreired, ) departments/ music,/ potomac. html,




Central Connecticut State University
Summer Music Insiifute

June 28 - July 23, 2004
ﬂ a www.cesu.edu/summermusic

[ A
‘ !.,_‘.1:1* h

Orff Level I
June 28 = July 9
Kathleen Tummer,
Debby Szajnberg

Orff Level 11
Juie 28 = July 9
Wivian Murray,
Debby Szanberg

¢

Vivian r'.-'lurr:rr-.l_ Instructor Level 11 and Debby Smmjnberg.
Movement Levels | and 11

Sar affering T ME cortificalon e
anirste feciumofogy

ke conrses available 1 music lech-
sy, general music, mdifeniinral
i, g chorgd & insirameniol |:_.'|_-.-_'|'.-:-.lr.-' HLTSieTs i i

pedagny and lerature, sumraver of CCSUY

Fier e dhetnlls sboul courses and THME certilicalas, sesald for o eomjlese hrochune: Dy Pamcla Perry, Dirccion, DUSU Mo Depl, 1003 Stmsley 51
Flewe Rritatin, T (605 0=p0 10 Phani: (8600 BI2-2914, Faso (8600 832202 email :PERRY 5 cesnedu

Study with Nationally Recognized Ortt & Kodély Faculty

! - - Ol Kodily

ca“fnrnlﬂ State Introduction to Orff Levels | & 1I

i 1 June 28 - 30 June 14 - 25

unlverSIty' Susan Cook, Beth Anne Rita Klinger

§ | LosAngeles Hepburn, Lynn &
| Huenemann, Tim Purdum, Susan Senli
q l]rff 5(‘.:'".1'“'El'k & Roger Sams

‘ Certification Courses 2 credits available 4 credits available

Levels |, Il and III
July 12 - July 23

On Campus Housing Available!

To receive a brochure or for more information, contact:
Dr. Rita Klinger, Cleveland State University
Phone: (2167 523-7176 Email: rklingeri@csuohio.edu

Cleveland State
@Uﬂh‘ﬂﬁity’

For information call
(323) 343-4916
Or e-mail
agutier@cslanet.calstatela.edu



24th Ann ﬂl.% Schulwerk Training Courses

Introduction fo Orff Schulwerk

SEHIIIE. P&Ciﬂ{‘ Juby 2430, 2004

UMI¥ERSITY b Barcychuea. Sk Cermen, Jared beriios

PRI S S R Orff Schulwerk Levels | & 11
Judy 18-, 004

[orsid Aol ol Bieaetho O Sutsd Crdsin

ORFF-SCHULWERK TEACHER TRAINING

ORFF Lewed 1 (MILS 534.01)

QOrff-Schulesark @ a child-canlarsd approach 1o teadhing the slemants of muske. 1L oomiings
spesch, movemend, song, and percussion insiumen| plawirg in 8 creatne, playhil, kande-an
atmasphane. Sudanis are ackaely involved in the musical expenence while acquirngulzing
muscal bnowledge. Level 1 pravides irsefnaction in pecagogical [echnigués, moveamenl,
improsiealion, ensambke pefomance, technique in perousson and resandar playing

THE INSTRUCTOR:
Debarah &. Inclo-Schriver has & Bachsdor Dagrea in Music Education and Applied Peroussion
tram the Easlman Schedl of Music oz well as the Pefarmers Certificate. Sha han & Masbai

| af Ars in Music Education with an Orif-Schilwark cancaniralion from the University of 51
Thamas in 5. Faul, Mirneacta Schall Music Canporation has receny published Dabomain's
Book. "The Arimal Cracosr Suile and Othesr Poems®

CLAIRSEE DATES & TIME:
Cowse is twa weeks ol traering and will be laught June 28 26 30
Judy 1, 2,012, 13, 14, 15 & 16, 2004; &30am - 4:30pm daily

FEES: Gradisate Tuiliors - 891530 {3 credd haurs)
Mon-Cradit Tuition - S550000 {non-crecdi)

Far futhar infanmation: and (o register, please confact:
Bulfado Siale Calege -Canbruing Edwcaton
Phorsa: (T13) B73-5807 - Fax: (T18) 878-5830
Email: neprogfbullalosiabe adu
Wabaile: www bufaloeiste. sduiscademicsiosncd

Orff Schulwerk
Summer Institute

July 19 - 30, 2004
Orff Schulwerk Levels |, If, IlI

Jos Wuylack Lewval I
Konnle Saliba Lewvel l1
Shirley McRase Level |
Deanna Stark Recorder

For more informsation comeer: Jopee Gombos
Phone: S016TE 3552
s i b cdu
memac memphis.edu

THE LIMNVERSITY OF

MEMPHIS.

Padi E, Sehweiclt Sehial of Music

A Tenrewson Noard of Rogerss — A Bgaal Oppoitaisis i Temateve Actios Univesaiy Issaisiion

Yo ey o Vv Bord

IC IS.

where the mus




The Jazz Course

with DOUG GOODKIN

July 25-July 30, 2004
The San Francisco School

The course that brings América's own
music into the clossroom.

Come and celebrate the publication
of Doug's new book, Now's the Time:
Teaching fozz to AN Ages. Learn how
to integrate jazz into the Oeff classroom

Download brochure: | For information, contact Doug:
www.douggoodkin.com [415) 564,1597 goodkindga aol.com

& - l'."
Spend your swmmer in Chicago:
Application deadiine: June 1, 2004
Futrednctiesn b LS rhuliverk Furtraductlon
Halerexs Loevels Ehwe and Tive [
Enrdiytiics Farfificatitr Fladidy
Jume 28 - July 2, 2004  July 12 - 33, 2004 July 26 - 30, 2004
Barhara Ellawarth JoEills Hug &my Rhalingans
Progrant Direciar Lewad I e Recordar Program Direcior
Brian Bumali
Lewal [ and Leved
Andrea Shaler .
Favammenr |
_ DEPAUT, UNIVERSITY B4 st Bitian Avorug
. ! Chicago. [linoiz 80614-3286
| =3 _!g SCHOOL OF MUSIC Eones 77,908 T2A0
‘ == help-tmiesic. dapaul ady

THACA COLLEGE

ORFF-SCHULWERK TEACHER
CERTIFICATION WORKSHOP—LEVEL |

June 26-July 4, 2004

REFRESHER WORKSHOP

July 3-5, 2004

BARUCH WHITEHEAD, rsssnan piodessse of musi; schacalion & Fhaca Cologe

LIMDA AHLETEDT, pasl peisadind o Fa Aumancon Dil-Sohulserk fernastion
MAUREEN OBBER,; pubkc school eaches

g e 1] S ol Miushs pressnis g rre-cley fepcd s’ Cirlicssy

MUSIC AT ITHACA

wushop, Topios will rc e aningeness of Fivginm and maisdy, orchesiaion
vl arwincn, and muHcules! parepescives, Sewcial secsiore will o
i THRNG 10 I mesges, s sl secpeancs of cuimouum, and chddess [irmiure

Towen gradushs Lol or nonomdd

FOR BORE INFORMATIHIN)

Wi e Ll == =
R Division of Contlmdng and
Ir I 1| I q{ ¥ ﬁ Hhaca Collnge, 120 Fowais Comoourss, Rkacs, MY 1405-T141
- L
1) £h

Phane B37-374-3040, n-mail coaafiithecaodu, sww thaca sduitass




Where Innovation Meets Tradition

THE 215F AMNUAL BAY AREA ORFF CERTIFICATION COUREE

MILLS COLLEGE
Oakland, CA

SIIM MER AUGUST 2 - AUGUST 13, 2004: LEVELS L 1L 1l
sT“nY ;] LEVEL Il Doug Goodkin

LEVEL Il Richard Layion
LEVEL Tl Paul Cribant

LEVEL| Sofia Lopez-1bor
LEVEL| James Harding
MOVEMENT Susan Kennedy
MOWVEMENT Christa Coogan
RECORDER Martha Crowell

AUGUST 2 - &: MUSIC AND MOWVEMENT IM THE CLASSROOM
Janet Greene

-
I

AUGUST 9 - 13: POSTLEVELII - INTEGRATIMNG THE ARTS

Barbara Haselbach

CONTACT:

DOWS GOODKIN: Course Direcior

PHOME (415) 564-1597 Goodkindg@ool.com
JODY Mo GEEN: Registrar

PHOME (6500 323-09764  jodymocgesen@panix, com
To downioad brochure, go to:
http:/ ferene mills. edufconfarences

"




FINE TUNE - A
YOUR :

TEACHING

ABILITY

Juike Sgan, e
Program Coortdiranoe 3
T14. TRELITIT = ik —
FLOURTE B el

wrmrw, BT U sk ed

I I Whather it's :in'gin'g. pln:.'ing_ iNSLrUmEnts, or usng
eechnology in the classroom, SMLS Music
Educaror Waorkshops will help you compose the
rrusic chs pau've abways wanted. join us this summer
in Cralfas and bearn how to put your career in tune.

ORFF WORES]

OREGON

Ortf-Schulwerk

Levels 1 and 11
June 28-July 9, 2004
University of Oregon

School of Music in Eugene

I nslruciors:

Lavel [; Karri-Lynn Michols
Lavel 11: fames Harding
Movl. & Becordar; Debi Moel

For Information:
Phone [541) 46-3777
|'_|"'.,'|_||I::I[|_|E!||]'|":E_=;Ilj] ||_Ilj'|!!-,:I!lII.I!||.I'.
To Resister on-ling:
http://registrar.uoregon.adu/

Sludy Onff and anjoy the
internalionally renowned
CREGON BACH FESTIVAL

in heautiful Orezan

0 UNIVERSITY [F DREELEIR

SUMMER 2004

Improvisation: Where to Begin
June 79

MUSIC EDUCATORS WORKSHOPS
Chnglapher [ Azzara

Technohogy in Music Education
July B8
Greig Ashurat

Harmdbells in the General Musss Class
b R
hily 12-13
' Gredg Ashurst

Onfl Schubserk Master Class
e 21-26
Weiner Besdingar

Orff Schuhwerk Levess 1, 1, 18
Junge 21-July 2
Richard Leyion, lacouefing Schrader,
Julie Scott, Paw Crbari,
| Martthew MoCoy, and Beth Medin Melson

SM‘[] MusIc
.| EDUCATION

SR el ol e e oe e b gl dEe . o, (ERgE, R
Brgin. s 30, Fnai . o veiorm s, SNITe coawrd EaEl 1 cfaal
R Y beivdn (oadicedeion S e et o sevial LT

SUMMER SESSICHN 2004

“A teaching process that all

teachers should experience”

Orfi-Schuberk Toacher Trasing Course,
Leswrds: | o M1
Fidy 18-20
Pandiy: Mary Heles Solamen, Jim Solesron

Earcn Mediey, Jasel Rablieg
Diracier: Danng Brink Fas
Frogram Adwsrisross My Alhert
Dicli bere-wiik kel ng w 3 belpa evbammiara dhmed i
ain uisdersapduigal 4 _urI. 1p sl kannng prociss
i e Ol Solutharrk aprorssh B mied G sy
menk. The ibaly schdibe inchisles e a0 i,
ekl paperienee, Ol inndmonde, mereTne e
FCTE '.rp::. = Chrdl thears, e lesiralss |"|'\-|'|'\-'ll
ik erasirama. | o ey it codile Darma
friek Poox, progonn Srecled, a8 27§ 150 @

AW ol emeredin

Kadély workshop

Bagpnl 14
Faodty: Dr. Piekp Tadka

Tite paiires alilrree= manees ol phifsopis. pnooghs.
et i, and v hmigues of i Rodily Coscepe of M
Likatian, o Bew BF o e devvdspneni of nuaxcal

defiy shkilk amd saqueniial nuascal sl Seviopoen
Yot 3 Pt aral gecomd pode = micifiiin Tlie
apmas priman gaal bs oo oot of baske Toddly
pebsgapicad dalk

Voaidag e aradakl (n ike Edgiman Sadvl Liviag Crsiir




THE STEINHARDT
ScHoOL OF Epucarion

KODALY 2004

| EODALY SUMMER CERTIFICATION PROGRAM

16th Year of Kaddly Studies at Mew York Unlvarsity
Pragram Faunded 1989
Encorsed by the Crgavaizalion of American Kogdly Edurators

Manday, June 28 through Friday, july 16
[weakdays, 830 am. to 430 pm)
Hequired Student Orientation, Sunday, june £7F, 5-7 pm.

Leswels 1, 2, and 3
Mencredit ar 3 undergraduatefgraduate credits
Lowr-cost WYL dermitany accammadations svailable

rreschonl Though Middle School Methodology « Ear TRining

Using Mipesable Toric Solfege = viacal Skills far Chikdren, Adalescents,
arvl Adults = Choral Ersemnble « Charal Conducting - Marteriats and
Skills o Starbing & Chones at Bermentary and Midde Schionl Lisels
Traditional [Folk) Materals and Research « Movernent Thiough
singng Games = Exbending Kiodaly 1o the Reconder

For adiitignal infamnaticn,

call 212-002-0380, or wisit cur Web site at
wearveducation.nyu.edufiodalycert.

Tl work Uity i o ol nrodive aciontsgun | o pporiundy Feliies

UK Summer 2004

UMIVERSITY OF KENTUCKY  Our 18th Year of Schulwerk Training!
Schood of Music

Orff Schulwerk Teacher Training Course

Levels 1 and 2: June 21 - July 2
Workshop Fea: $350
Faculty: Brian Burnett - Brian Crisp - Cindy Hall

Schulwerk-Based Curriculum Development
{Level 2 pre-requisite)
June 21- 25
Workshop Fee: 5200

Faculty: Jay Broeker

The Children’s Choir: Contact: Dr. Cecika Wang |

Musical Thinking in Actlun “:’E‘E'E@ﬂﬂ?ﬁ:ﬁjﬁ: :

with Ann Small School of Music
June 28-July 2, Workshop Fee: 52[![] University of Kentucky
| Lexington, KY 40508-0022
[ wanw I.:+'.'.' e-du.f~nac|||a.|'{3|rl’|'.' _
Ar Equal Dppartunily Unkeanily L ST ]




7 Anend the Creative Motion® Allisses 54 Ansual

Windswept Music Workshop
July 25 = July 31, 2004
Baker University — Baldwin City, Kansas

Earn graduate credit or CELs, B
have fin, study Creative Motion & i
explore the connection between I:“!g }rﬂl.l['
energy and music. IIlI.ISlElﬂI'IShl]]
Freei to life!
reeing the body for expression
M OVINg your students and your audiences
' I ﬂ.!'p!'rf.ﬂg and improving vour musical performances

For more informateom contaet:
Maurlyn Alcala, workshop director - Malcala P007 & aol, corm
(316) 6B6-4175 - www.creativenotion.org

o

S —

ANDERSON UNIVERSITY

T T e e e e )

CONE AND PLAY Orff-Schulwerk

Nl Levels | & 11 A
ANCHORAGE, ALASKA s |
Certification Program |

June 28-July 9th
une 28-July Jury 12-23, 2004

Featuring workshop instructors

LEVELS 1 AND 2

with Lisa SUrLivas
KAREN MEDLEY {Lewel I Basic and Recorder) .
SALLY MILLER SN

Sapan [lassirn

and i
ANDREA OSTERTAG (Movement and Recorder 1D
From the CyMDEE GIEBLER

ORFF IMSTITUTE (Level [ Basic)

Some housing is available at the And guest presenter
niversity of Alaska Anchorage.
Dr. MarTHA RiLEY

Contacts: Kirsten Belloni {Falk Drancing)

907-522-7492
Miriam Delap
907-277-3536 R e T e e R

The workshop s hosted by the Department of Music a1 Asderson Universiry,
Anderscd, Indiasa. Toral cose s §750 [three howrs graduate credii]) or 3575 (he
credith To reglster, contact Michele Lilly, @recior of public relarieas asd recruiring,
at [(FA5] EH-454F ar millilly@andersonedu. Fer more information aboer Anderson
Uadwarsicy, wisit the Web sive ar www.andersonedu




Master of Music
Orff Schulwerk Courses

West Chaslar University, School of Migic, Deparimant of Music Educafion

Summar 'n."ﬂ'ﬂ-l.énl'r 5= July 16
Orll Schubwedk Lourses 5-;1“1 ﬁ:rl'-]:g‘:hawcu:
Coursss leading fo Megker of Music i Michanane
(Dt Schubwerk Concamration) and ADSA gk Eetien Enparinan
carificalion ane taght by rationally recognized Wizl Chester Univarsly
Orfi peactifoners. Fuby MASK accnd Wasi Chester, PR 120
G10-£36-303]
Lewats |, Il arr:ll'lll.ﬁ_ e anchrand i scupa adi
&
* E‘Eﬁrdsr e WO School of Musit:
Wesl Chesster, PA 103d3

EA0-A3-27 5
Hndrvaupaedy

Lt T T

University

= PFPEHABRTLYAW®)

Orff - Schulwerk
Level I Training Course

June 21 - July 2, 2004

Study with internationally renowned professor Konnle Saliba, the
1998 recipient of the American Orff-Schulwerk Associations
DHstinguished Service Award, ond Michael Nichols, u nuliveully-
krown Orff-Schulwerk and recorder clinician

Alzo:

* Study with inferrationally-renowned professor

- Felk dance and mowement training

* Development of conceptual lessons and process teaching

» Bevelopment of recorder ploying and teaching techniques

- Three groduate credit hours and Level I certificoate

« Hauging in air-cenditioned wniversity kousing

« Study in the beoutiful Blue Ridge Mourtaing of Morth Caroling
near the Great Smoky Mountains Mational Park

)

Photes, registration information and more:

http://cess.wcu.edu/orff

had . . .
Far more infermation, confact Diona

WE EITE R H Fizher at djfisher@gtenet or call

EAMGLEHA UMIBLRE 1-828-293-97T7L




Kodaly ERINIMERUNIET
NEW Level I Courses at
-E{f."]'lil.l:ln;'rir’ss Chair Camp i i

(Grades 4-7) Webster
Jane 14-235, 2004 2 .
University

Kodily Faculy
Vicki Dhohrmann, Jamer dchillion,
Robbin Schaffer, Kathryn Bowers, |10 Brooks

Orff Schulwerk

Levels [ & 11
July 19-30, 2004

Orff Faculey
Mancy Miller, Dianne Ladendecker, ™
Brian Crispy, Sosan Kamsey

i Y Jean Sinar Memoarial Music Scholarship
First recipiemts: Saralr Partain and Michelle Sbaver

ﬁ For more informanion contact:
. The Leigh Gerdine College of Fine Arts
Muesic Dieprarinnent
rl Phone: (314] 968-7032
Fax: {314) 963-a04 8
e-mail: huberje@wehsteredu
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Webster

FERC: Tha Madkonal Association for Music Education
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THE NATIONAL SYMPOSIUM
ON MULTICULTURAL MUSIC

Dhtober &9, 2004

FEATURIMG:

+Parformances & Sessions-
African, African American, Appalachian, Asian,
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Mexican American & Mative American

= vigit po The Museum of Appalachia
=h Tennessee Children's Chaoir
*Folk Dancing & Storyrelling
rresre information, contact
O Marvekene .
= hestd of Pusic, e Lin
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JAMES MADISON UNIVERSITY
SCHOOL OF MUSIC

ORFF SCHULWERK CERTIFICATION TRAINING COURSES
July 19-30, 2004

LEVEL I - CARLA COSE SOLL LEVEL II - BRENT HOLL
LEVEL I -~ ROB AMCHIN RECORDER - MICHAEL NICHOLS

e ]
"'F__;:""“%.% Come study with our outstanding faculty
7T Ty inithe heart of the Shenandoah Valley!

Special fopies inclide middle selhool and choral applications
5 Graduate Credits Available {or CEL"3)

Chunalaell
Gary Ritcher/Blusle (M3C 31 IMUMHarrisonburg, YA 22507
(Phane: S40568-6753) {emall: ritcheph & jmo.edu)

/ Univarsity of South Florida® Collage of Visual amd Perlorming Ads
"" Tarmpa Campus

Levels 1, Il and
Juljr 12-23, 2004

Master Course
Juljr 19-23, 2004

Gloria Fuoco-Lawson, Ciivician (Level 1)
Wiian Murray, Clrician (Level I}
Marie Blaney, Clnician (Level HI)

Jane Frazee, Clinician (Master Level)
Sheila Woodward, Couwrse Direcior

For more information on academic content
call (B13) 974-0446 or e-mail woodward@arts.usf.edu
To register call (813) 974-2996 or e-mail distancef@outreach.usf.edu
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Rituals lost? Rituals found!

Jean Ritchie

sang songs for
almost every chore
and circumstance
imaginable:
[ullabies, songs for
washing dishes,
changing diapers,
working in the
fields, laments,
happiness,

love, etc.

{4

ince the distanl past, people
have developed rites and rito-
als for common and special
events of life; phases of the
moon, changing seasons, holidays,
births, puberty rites, marriage, refire-
ment, death and mouming. Selected
songs and melodies have come (o be
assnciaied with these passages. We
know when December approaches by
the miasic we hear, We expect certaln
snngs Al hinthdays and weddings.

Before recand-
ed word, fami-
lies sang ogeth-
o1 at might in
intergenerational
communities,
They retald fam-
ily, tribal and
national stories,
.'|-:j|_1||'|E YET303 A%
their histories
unfoldad: snme-
times changing a
wirrd or melody
here and thers
0 gull the
singer's owmn
style or whim ot
the moment,
The interpreta-
tions reflected
abundant cre-
ativity, but the
ITIERSAZES WETE
tramsmitied
fnract, Like the
troubadours and minstrels of old,
they plaved portable musical instn-
menis f0r accompaninent.
Communal music-making itself was a
special, shared ritual.

In the Naorth American cullurne
we've become technology-driven, rely
ing on machines to do repeated tasks
g0 we will have more lelzure time 10
spend with each other. How are we
enjoying our newbound leisure? Are
we visiting, creating, working or mak-

by Judith Kitchie

ing mugic togeiher? Most likely, many
of us have filled that time with anoth-
er job, chavffeuring children o and
from varlous private lessons and activ-
ities, eating TV dinners an the run,
and falling into bed, irritable and
exhauvsted, only 1o begin the same ral
race again the next day! Families and
communitics struggle to find Lime
together. Yet, there 13 hope.
Indigenous people in this country
and around the world are observing

THETE B8 MWIRSIIERE 0 SHUE HARET Yl T o Celelvare ol sadd-
ness,” Rirchie safd, imbmodincing o plefndive song fom Appadimohin
during her performaance af the ADSA nationad corference in
Longiziaile, Ky fasr fail

thee ald rraditions and risalz, In
schonls, many arts teachers are using
and adapting those traditions 5o ther
students can experience seli-expres
giom, acceplance and community
through parficipation in them.

[ teach music to adults, marveling
Al how muse -|'|'..‘.k||'|;.;_ COnnacts ug e
life's rich, poignant, yet simple pleas-
wres. 1t nod only funclions a2 rituals
did in the past, bt also becomes a
catalyvsi for creating special new rifu-
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alz with lowed ones. Perhaps because
mugle exists in time, we must 561
asideprecious time o participate in i,
thus creating an oasis in the midst of
our frenzed lives. My students el
me that they come 1o lessons as
much for the hugs as for the music!
Mozt of them live too far from family
10 go home for holidays, so 1 host an
open house for them 1o gather and
just “be” in community. Music brings
us together.,

Though community singing is gen-
erally in a siate of demise, two of my
long-time students recently announced
that they now have the confidence 1o
join a chureh choir. One, a computer
gpecialist, has been creative in his
perseverance and has organized
groups of my students 10 g0 ging
Karaoke at a local pub, Another, an
attorney, is a clazsically trained
pianist who wanied to play and sing
“fun stuff™ for his own enjoyment. He
i= now playing and singing pop and
country wines at family gatherings,
He learned to sing to his daughter
when she was young Billy Joel's
“Lullaby.* She loves it still, and asks
him to sing it 1o her.

In recent trips abroad, | was grati-
fied to tind that the old tradition of
singing unashamedly together is alive
and well. While on a ferry In
England, | witnessed a father singing
Mother Goose nursery rhymes and
doing finger plays with his kids for
the entire two-hour cressing! In
Scotland, 1 found Mrs. Campbell [now
106 vears young), an American-bormn
lady who had moved 1o Great Britain
when she was 16 years ald, She has

dedicated her life 1o collecting Tolk
songs [rom South Uist {one of the
Hebrides 12les], and has published a
book of them, giving the origing,
authorship, original Gaelic with
Englizh translations, and credit to
those who sang them 1o her, |

At ADSAE natkonal conference in
Louisville, Ky., last year, Jean Ritchie
sang and talked with us as naturally
a3 If we were sitting around her
kitchen table. She reminisced and
demonstrated 2ongs for almost cvery
chore and circumstance imaginable:
lullabies, songs for washing dishes,
changing diapers, working in the
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fields, laments, happiness, love, eic.
Her son carries on (that radition.

[n Morh America, the founders of
our own Ocff Schulwerk movement
have not only researched and revived
the old raditions, but also demon-
strated how 1o make adaptations for
the students we teach today. Are we
not supporting tradition and ritual,
while at the same time encouraging

our students o be creative and impro-

wise! [l seems to me that traditions
and rituals are alive and well in the
Orff world and In the lives of those
witlh whom we share our music and
philosophies. Vi La Musical

Or. Artie Almeida
Bgar Laka Eleraniary
Alamome Springs, FL

AL ymars: i1y D il e |

& el Comormon. W L orip mir s e aiad

e received every accolade possible.
Even a note from the teacher.

pro-mark

‘waw, premarkdremsticks. com

| Margaret Fay Shaw, Folksorgs and
FRulklore of Souh Uist (Edinburghs:
Birlinm Lid., 149%]

Taetith Ritekie is founder ard
director of Bel Cano Siodios, &
privale, wolce fegching stuedio. Shwe
spertalizes in a vooal method thar
combines bel canto feclrtigiies
with e Orff, Kodaly and Laban
coreenrs, Curmendly, Rikchie is
writing a fook alwl teaching
vofee ared reconding an altwem of
Teellahies and children’s Songs,

Write Ritchie at:
helcanta@@ew.net




Portrait series

Lillian Yaross N\

Teaching is a joy for Lillian Yaross

One day Jake

and I saw a

group of fourth-grade
girls on the playground
playing the game,
Ali Baba and the 40
Thieves. We realized
its canonic potential
and found ways

to use it from
preschool through
sixth grade!
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illian Yaross is one of the

founders of the American Orff

Schulwerk Association, a recipi-

ent of the AOSA Distinguished
Service Award and former AOSA presi-
dent. Recently, I had the opportunity to
discuss with her the influence Orff
Schulwerk has had upon her teaching
career and her life. From the moment |
entered her most welcoming home, her
exemplary warmth, love of teaching
and her joie de vivre were apparent.

Yaross told me that in the 1950s,

she and Jocobeth Postl taught class-
es they called “Music For Children,”
at Chicago Musical College
(Roosevelt University). The classes
for children age 4 to 12 included
singing, playing by ear on piano and
recorder, and an introduction to the
elements of notation, harmony and
form through Dalcroze movement.
They also offered group lessons in
piano, guitar and recorder,

Beginning with Doreen Hall's class

In spring of 1961, Postl told Yaross
about a one-week course also called
Music for Children taught by Doreen
Hall from the University of Toronto in
Winnetka, I11.

“In order to understand what was
being offered, we listened to the Orff-
Keetman Angel recording with English
lyrics,” said Yaross. “It was so beauti-

by Sheran Fiedler

ful that we thought Orff Schulwerk
would be a wonderful addition to our
program. We took the course and
were thrilled!”

The class was the first of its kind in
the United States, and so was an
entirely new experience for them. It
was challenging to respond by ear to
body percussion rhythms, instrumen-
tal melodies and accompaniments.
Nevertheless, they were excited by the
new sounds and immediately ordered
Studio 49 instruments from Germany.

The magical sound of the instru-
ments was part of what drew Yaross
to Orff Schulwerk:

“In that first course with Doreen
Hall in 1961, we sang “Ring Around
the Rosy” and I accompanied it with
a bordun. It was so captivating, I
couldn’t believe it! Whether I played
a simple bordun, a more challenging
part from ‘Street Song, a percussion
study, body instruments or created a
new melody for a rondo, it was
always that wonderful sound that was
o0 exciting for me. Orff Schulwerk is
a world of unique sounds - fresh and
ever-changing,” she said.

“The children and parents loved
these new sounds and thus began
our journey with the Schulwerk,”
Yaross recalled.

Later, in 1961, the University of
Toronto offered two more courses -
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@me introductory and one for experi-
enced teachers - taught by Carl Orff,
Cunild Keetman and Barbara
Hasselbach. Since Yaross and Postl
Bad some training, they were placed
in the second class.

“Keetman stretched our skills in
Band drum technique, body percussion
studies and in the “How-to” of teach-
g instrumental pieces from the
Wolumes,” Yaross said. “It was great.”

Once, while Keetman was creating
a setting of a French song with them,
Orif dropped by their class. He and
Keetman discussed several accompani-
ment choices, going back and forth in
Cerman, until Keetman finally threw
up her hands and said, “He wins!”
Orif read one of his plays in German,
taking all the parts! While they could
not understand half of it, said Yaross,
Orif’s dramatic characterizations were
astounding. She noted that his pres-
ence was felt in all their classes.

Haselbach introduced them to the
creative movement element of the
Schulwerk. Her process of developing
a large form was a revelation. She
asked them to create a rhythmic
movement in 5/4 meter and, since
they had had no previous movement
class, they were at a loss.

“As she walked about, pondering
her next step, she asked us to come
up with a five-word phrase so we
could move to it,” said Yaross. “I was
too shy to offer my suggestion but
someone offered theirs. Barbara guid-
ed us in the creation of a rhythmic
and movement rondo,” she said. “It
was amazing!”

In 1963 they took the third course,
taught by Polyexene Matthey, who
had her own Orff school in Athens,
Greece. She was a dynamic influence
upon Yaross and Postl as she
expressed her approach:

“When you teach music you
share joy.”

Later, whenever Yaross was anx-
ious about a workshop or faced a new
or difficult child or class, she remem-
bered Matthey’s expression. “That
sentence has stayed with me to this
day,” she said.

In the early 1960s, improvisation
was emphasized less than it is today.
Yaross did not recall much improvisa-
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tion in her first class but she and
Postl did learn the Schulwerk vocabu-
lary: the harmonic concept of penta-
tonic, borduns, ostinati, echo playing,
mallet technique and the timbre pos-
sibilities of the instrumentarium.
Much more improvisation work came
in later classes.

Researching American folk materials

“When we started teaching using
Orff Schulwerk, the only materials
Jacobeth and I had were the Murray
and Hall editions of the Volumes. We
learned to simplify them as needed.
When we later heard Carl Orff say
that the materials used with children
needed to come from one’s own cul-
ture, we knew we had our work cut
out for us. We had to find American
rhymes and games and dig into our
own childhood to remember what we
had learned. Classroom song books
were a help and we researched other
sources, too. Since we both had
young children, we listened to their
playground games and used those,
too,” she said.

Besides using the games of their
own children, they researched
American folk materials.

“Our own children were always the
guinea pigs for a new rhyme or
game,” said Yaross. “One day Jake
and I saw a group of fourth-grade
girls on the playground playing Ali
Baba and the 40 Thieves. We realized
the game’s canonic potential and
found ways to use it from preschool
through sixth grade!”

Yaross and Postl developed ideas
together all the time. In the early
years, they team-taught their courses:

“We even created dances on the
telephone! Once there was an
instrumental piece for which we
wanted to work out a
movement/dance ahead of time. So,
there we were, singing and trying to
work out the ideas on the phone,”
she recalled.

Becoming workshop presenters

In 1965, Postl received a grant
through the Illinois State Gifted
Program. Her school in SKokie, Tll. then

Recorder!
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became a demonstration center for
innovative music teaching, and Yaross
served as co-director of the program.
Ome day a week, the school was open
for visitors to observe their teaching:

“If teachers were interested in
learning more about the Schulwerk,
we could go io their school districts
for a4 series of workshops or they
could eome o our school for free
Saturday workshops,” she explained.

“flso, we traveled all over the stale
and gol our feet wet doing, one-day in-
service training. The
responzibility of show-
ing very experienced
teachers a whole new
way of teaching
seemd very brash bud
they were most recep
tive. It was exciting
but exhausting,

“We gained a group
ot interested teachers,
and this led to the for-
matien of the Greater
Chicagn Chapter of
ADEA" she said.

In addition, If
teachers were serious-
Iy interested in Ocli
Schulwerk, they had
the opporiunity o
attend summer train-
ing courses at DePaul
University in Chicago.
Yaross and Postl began the Ocll
Schulwerk certification program there
in 195G and continwed there for 27
viears. Pal Hamill and Marion
*Connell assumed the leadership at
CePaul when Yaross and Fosal redred.,

When [ asked Yaross what attracted
her to the Schulwerk in the first place,
she offered this explanation:

“Both Jake and [ were trained as
plamiztz whe later turned o music edu-
cation, The Schulwerks expanded the
possibilities of instruction from using
mainly songs and “listening” as the
teaching vehicles, We then had =0 may
ways 10 teach concepts: song, spesch,
mavement, instruments, games and
maore. Combining them in new ways
was exciting and liberating.”

Her teaching grew from all the great
teachers she taught in Levels courses
and from those she worked with a

40

Her dream for
music education
is that all
children should
have the
gpportunity to
have music and
movement every
day in school, in
the same way
they have recess
or lunch.

conferences and chapter meetings.

"Elementary music teachers had
previously worked alone,” she said.
“Suddenly, we had a rich souree of
shared learning. If [ wenl to Texas or
Louisiana, for example, eachers in my
class would share their favorite songs
and games with me, many of which
reflected jazz idioms or folk music of
varied ethnic communities,” she said.

Children kept her moving, jumping,
skipping, running and finding new
ways to help tham learn, The ingtru-
ments were a magnet,
and she loved sharing
all she had learned
with other teachers,

“The sharing of
ideas was a privilege
Al was g lnoadening
eaperience,” she said.
“We ware always
learning and teaching
as well as teaching
and learning; it was
amazing,”

Teaching Ouff
Schulwerk also afforded
Yaross the chance o
travel to places she oth-
erwise might never
have visited.

“Teaching a summer
course in Salzburg was
an awesome privilege,
she recalled. " Teaching
in the Music Museum in Haila, lsrael
was a career highlight. 1 remember we
borrowed mallets from a display case
there 1o achieve another timbre on

Orff inatruments. Muoch of that work-
shop was 1aughs withoul words as |

did not speals the language”, she said.

Her dream for music education

Her teaching philosophy is that
music zhould delight children of alf
agez. The sounds children make have
to be exciting. According o Yaross,
s that makes children feel proud
of their accomplishments is a strong
stimulus for furher interest and
growth. Her dream for music educa-
tion is that all children should have
the opportunity to have music and
roveneent every day in school, in the
same way they have recess or lunch,

Her advice to new teachers is

simple: they should visit Orff teach-
ers and ohserve their programs, [f an
in-service day can be used, watching
an Orff teacher in action is an inspir-
ing apporuniiy.

“When [ taught undergraduaie
students, 1 noticed it was very diffi-
cult for them to enter into the play
aspect of the Schulwerk,” she sald,
“They were (oo close 1o their own
childheod and were too busy learn-
ing advanced theory and history
When they participated in summer
courses with music eachers, howey
er, [ found they were able to gel
caught up in the play aspects of Qrif
because the experienced 1eachers
valued it so much,

“Colleges need to expose students
W1 el the current waching approach-
ez Orff Schulbaerk, Kodaly, Dalcrozs
and Gordon, They also must address
accountability and assessment. When
it's time for that first job, teachers
should choose the approach which
speaks to them personally.

"I was 90 lucky o have Jacobeth
as my mentor, frend. and fellow
teacher; we planned and grew
toegether in =0 many ways, Jake was
the one who encouraged me fo take
an active role in ADSA. She was a
founding member, reasurer, confer-
ence chair for two conferences,
served on the editorial board of the
Orff Ecio and inspired me to take on
some of the same roles at a later
date, 1 also have a wonderful hus-
band who tolerated the endless
phone calls and meetings and who
encouraged me to grow, ake courses,
teach, and go wherever this approach
wirtld take me,” she said

Sheran Fiedler, Ph. D, Is
& s specialist with
the Glemooe, L peebiic
schools, cermenly demcl-
ing grodes K-2. She has
faught warlpus cowbinee
Hiwes of vocal/gernenal mosic in grodes
K-8, as well s gradoase and deeder
gradugte courses i musie education.
She teaches Levels [and 1, iz an active
HAwRsop preserter.

Write Fiedler art
fiedler@glencoeschools.org
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Renaissance shape
recorder. Companion

to Soprano.

1-800-443-3592
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We gather together

ince the dawn of creation, peo-
e have found cause o cele-
brate in community. Early
huniers rejoiced over a success-
ful hunt. Agrarian societies celebrated
the (ruits of a plentiful harvest in
autummn, While any proper celebration
wiotld be incomplete without food,
hunts and harvests were not 1o
remain the only events worihy of cele-
bration. As early civilizations meas-
ured time in davs and nights, people
began following celestial patterns and
the changing of the 2easons. Pagan
cultures in Europe began to mark
with celebrations the winter solstice,
summer solstice, vernal equinox and
autumnal equings, Having a frast or
festival at these pivotal times gave
peaple in these ancient civilizations
an oppenunity 1o connect with others
in their community, while acknowl-
edging their connection with the earth
and its changing seasons,
Just as early civilizations celebraned
the changing of earth's seasons, they
also began to celebrate the seasons of

i o
Studeniz from the Center for Inguiry school join teacher Brinn Hoover, conter, in performing a dance o

Peace and Arr Colelnanion.
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their lives. In many cultures throughou
the warld, people began conducting rit-
ualz 1o honor birth, puberty, marnage
amd death, Then, the events of each
person’s life could be celebrated with
miusic, arl and dance panticular ta the
oecasion, Durng these celebrations,
traditional customs were ollen passed
down 1o younger generations, thus
reatlirming commumnity homds,

Az chvilizations developed, celebra-
tions Began to emerge reflecting cul-
tural history and religious beliefs.
Military victories and |losses were
marked with pomp and circumstanee,
religious holidays with reverence and
solemnity, Mugic, visual art, story-
telling and dance were integral ele
mments in mosl lolk cultures. Through
dramatic reenactments, singers,
dancers, instrumentalists and siory-
tellers combined forces o help “tell
ihe story” of their people. The per-
formances marked important historic
and religious observances and gave
artisis opporiunities 1o showease their
talents before the community, Many

by Brian Hoover

of these rituals and celebrations have
been passed down through the ages
and are still an important paret of life
in indigenous cullunes.

Aoculoure i3 revealed through ins
celebrations, Events chosen Tor cele-
bration reflect sociedal values and the
style chosen reveals Iiz character. If
we're interested in learning maore
aboul communities across the glohe
and ithe way they express themselves
through the arls, then celebrations
provide an open galeway for coliural
explorations.

Celebrate Community! umit is bom

It waz with this truth in mind that
Daphne Draa, my viswal arl teacher
colleague, and 1 decided to develop an
integrated arta curriculum locusing on
worldwide community celebrations
for our Indianapalis elementary
school, the Center for Inguiry. We
were interested in showing our siu-
dents how people all over the world
uze the arts (o express themselves in
celebration with their communities

e sohoed s ammuai ﬂ'rrn.;qumfﬂ'

The Orff Eche - Spring 2004




We planned 1o teach this multicultural
content and address music, ari, and
dance standards by team-teaching folk
dances to our combined clagses once a
werk, We would continue 10 see each
of our classes ai least once a week in
our respeclive classrooms, where we
woulkd reinforce the content and stan-
dards that were addressed in “integrat
ad aris class.”

Besides addressing culiural similari-
ties amd differences, there were many
outcomes that we wanted (0 ses from
the “Celebrate Community!” inlegrated
arts thematic unit. We wanted our stu-
dents to understand how music, art,
and dance are related in celebrations of
different enltures [including theirs),
and how specific elements within the
disciplines are related, We also hoped
our siudenis would become more
aware of their own moles in thelr
homes, school, neighborhood and
COMMITILITITY.

We planned our curriculum around
celebrations that are universal in
nature, Holidays and festivals - both
iopical and seasonal in nature - are

celebrated everywhere, as are life
evenis such a2 marriages and funerals,
Az teachers in a public schoal setling.
we were cognizant of the need 1o pres-
ent our thematic unit a3 a “cultural
atuwdy.” 1t allowed us the opporfunity to
study cultural holidays that may nof be
celebrated in school, without excluding
siudents who don't celebrate holidays.

Whenever possible, we sought
puests from the focus culiure, who sup-
plied students with an “insider’s view”
of the celebrations and gave the focus
culiure a hurman face. There were
many details to cultural celebrations
that could only be revealed by having a
representative from the culture demon
strate and explain them. [ was a grea
opportuity for parents of ethnlcally
diverse studenis 1o join us and to shane
their cultural heritage with the student
by, Cur studenis benefited from "in-
houge” demonstrations of evervihing
fromn [rish step dancing to Mative
American fancy dancing,

When the focus culture was not rep-
resenied within our school, we looked
for different ethnic social organizations

and intermational

Chimes of Dunkirk
ng Dance to Children

the Fideo [T swd FHS| . Produesd by MEDAI & Coaniry Diruer o Sy Saciety

student organiza-
tloms at local ool-
leges and universi-
ties. We were fd
always able i pay
our presenders, but
we always honored

’ Jul‘eﬁ_ll e TRV o sl anpvendedan'le s o dovaciarnfiory
[lemes o Dur | ik waffans ol cowanEly wwd dnaev cidlnse rosis
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NEW ENGLAND DANCING MASTERS PRODUCTIONS

41 West Street « Braitleboro, Vermiont 05301
AN2.257-1819 « infoddancingmasters.com
www, dancingmasiers.com
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their gift of sharing
by sending a thank-
vou card signed by

the students.

When guests
were unavailable,
wie researched the
culture extensiviely
so that we could,
as nearly as possi-
hle, faithiully repre-
sent the traditions
of its celebrations
We were careful
when selecting rep-
resentative materi-
als to choose folk
zongs and dances
authentic o the
culinre, while arill
remaining accessi-
ble 1o all students,

Curmiculum snapshots

Here are a few narrative snapshots
of some of our celebrations to give
readers examples of how an interdiz-
ciplinary thematic unlt based on folk
dance might loak:

“make new friends, hut keep the
old. Omne is silver and the other
gold.” This classic round reverberat-
ed through the gym at CFI%s first
communily meeting of the school
vear, The first assembly of the school
VEAr was an exciting time, and pre-
sented a speclal moment in which
the tone for the vear was established,

With this song, we encouraged
ourselves and those around us to
lake the opportunity to forge new
bonds, while renewing old bends of
friendship. Our stwdy of community
celebratlons encouraged us to do the
same. Besides learning about unfa-
miliar celebrations, we planned to
renew and deepen our conneclion (o
our own familiar celebrationz, Buf
before sailing into uncharted waters,
we lingered in the harbor of our own
familiar community for a sp2ll.

[n owr first unit of "Celebrate
Community!™ we explored our own
roles in different communities. Some
of the questions we asked as we
began our study of community cele-
bratlons included: Where are we al
home? Whe are you at home! At
school? A church? With friends? By
vourself? How do vou define your
role in these communities?

In dance, we learned some fun
group dances with which mosl s
denis were already familiar. Students
enioyed doing such dances as the
“Cha-Cha Slide” and “The Hokey
Pokey.” After learning the dances, siu-
dents choreographed their owm varia-
tions on these dances in small groups.

In art clazs, seli-poriraiis were
sketched, family crests were designed,
and friendship wreaths were fash-
ioned. In music class, studenis creal-
ed rhythms using the rhythm of their
names, played drums in classroom
drum circles, and learned songs aboul
peace, friendship and community. By
helping 1o build a strong sense of
comimunity in the classroom, teachers
helped prepare the students for their
cultural odyssey.
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With all of the preparations made, we
ledt the realm of the familiar, for the
not-tog-distant land of American
dancers influenced by foreign cul-
tures. Students learned a line dance
{choreographed by Homer Powell, an
American] (o the wune “Montego
Bay.” [t is a dance that is performed
every year as the finale 1o the
Indianapaolis Children's Folk Dance
Festival. It has a laid-back feel. with
simple movements that invite the
dancers to embellish the dance with
their pwn stylistic gestures, Montegno
Bay is a dance that everyone - chil-
dren through aduli - can enjoy!

Mext we introduced *lIrish Stew™
from Phiyllis Weikart's folk dance
serfes, an American circle dance with
distinctive Irish influences. Since nei-
ther of these dances belongs o the
culture they meference, they provide
excellent teaching examples of how
cultural influences can be shared,

Qur students had their first oppor-
tunity to share their dances at the
“CFl Community Peace and Art
Celebration.” an annual tradition in
which student and professional artists
and musicians share their talents.
Halfway through the celebration,
amidst a chili cook-off and silent auc-
tion, CFI students were invited to con-
gregate with their families 1o share
their favarite dances. Hesitant at first,
tamilies, friends, neighbors and
strangers all gathered wgether 1o
dance the "Cha-Cha Slide,” "Montego
Bay" and “Irish Stew.” As the dances
began, [ could see the seli-conscious-
ness of individuals quickly fading,
replaced by an exuberant outpouring
of community spirit.

In that moment, [ was reminded of
a truth beyvond all academic standards
and brain research: that we, as peo
ple, share a need o celehrate in com-
munity! In this technology-driven
world of the 219 century, our conven-
iences (e.g., television, Interned, pay-
at-the-pump gasoline} often allow us
to live and work in physical isolation.
Thera ts an intense need lor physical
community, especially for children as
they grow, Indeed, o see a multgen-
erational gathering of peaple dancing
together on common ground gives
one hope for the future.
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Autumn brings the harvest, and
with it comes gratitude for all of the
bounty bestowed upon us, For our
study, we looked ar Colonial and
Mative American celebrations.
Studenis learned o dance the Yirginia
reel and various play-parties that were
customary for the time. Studeniz also
learmed aboul powwows, and the ra-
difional Mative American dances par-
formed at such events. They studied
dances like the Duck Dance and Bear
Dance, which were done by Mative
American hunters 1o express rever-
ence and gratitude they felt towand
their prev, As harvest came o a close
we introduced square dancing - nec-
essary skills for any harvest hoedown!

Enduring understanding

COur interdisciplinary celebrations
curriculum continues through the year
with dances from many other culiures,
dances from wedding celebrations,
funerals, and other life celebrations.
and dances that celebrate the arrival
of spring. There is much we can learn
from communities in the ways 1hat
they celebrate. We

my siudents 1o have, the ability io
happily work and play in community
with others tops my list, Besides the
content and skills that students learn
through investigating culiural celebra-
tions, the innate knowledge in these
rituals and celebrations helps us
define ourselves as human. As we are
dancing in community, we are danc
ing through space, through time,
through cultures, through history; we
are dancing the dance of humanity!
Ome and all, [ invite vou o come foin
in the dance!

Brign Hoover teaches
general muesic ard g
3 * W ning band ar the Center
S g | for Inguiry, a K-8 magner
i school in Indinnapolis,
- fracl. Tl i e ootive

o

'1'_

member of the Indiana Orff chapter,
He will lapyrity sheare iy "Celebrate
Communing!™ curmiening.

'

Write Hoover at:
hooverbj@mail.ips. k12.in.us

can easily get to
the substance of
what defines a
people when we
explore their acls
of celebration, By
studying other cul-
tures, we leam
mare absoug the
universality of
human celebration,
embwacing the
diversity as well as

It's Elemental 2
More Lessons that Engage

Don Dupent
and

Brian Hiller

the remarkable
sirnilarities,
Standards in art,
music, dance and
social studies are
all easily
addressed. More
importantly, expe-
riences are afford-
ed through these
sturdies thal no e
Can measure.
When 1 ask
mvaelf what
enduring under-
standings | wani

+ Eightean fully procassed lassons for lowar, middia,
upper grades that demonstrate alemental process.

* Six focus areas: rhythm, melody, form, taxture,
harmony, Imbre, Clear goals and skill requimaments,

= Simple orchestrations, postry, movement, gamsas.

« World folk music, raditional, compased piaces:

Sansa Kroma, Tongo, Rids & Horse, Found and ‘Rownd,
Moihar Goose is on the Lopse, Fudgs, Fudge, many more,

+ Continuas tha verve and brightnass of Val_ 1.

Available from catalogs, stores and

Memphis Musicraft Publications
BEE-901-9287 = MC, Visa

The Orff Echo - Spring 2004

—




Our name says a lot.

When invelved in reaching mnsic, pride rickles aur senses. Yoo
kinow the feelimg, I'm sure. The sensation is the result of efton,
knawledpe, wlent, aml passion.  Add rhese mogether and the sum

heenmes the diving foree chat inspires stedents oo want o learn.

i the Swrovss of their sccomphishments? That's what makes

vour juby worth the endeavor,

Ar American Drum, we shane in your mumphs by offering the
highest qualicy malles, The faer reachers have chosen Amencan
D for over S0 vears is thar our mallers are rewssaably priced,
bongner bsting, and color-coded for easy recognition. We even have
itthe mallers for licde hands! Whae mnkes all this worth our effor? The
wiirds £ oau oo are s m our gars, ! )

= AMERICAN DRUM"™ ,@

Ieafonr Far Serend
ﬁ shop with us an the web at e s~
e Www.americandrum.com o Yot

Offering Special Value Prices on our best-selling soprano method book
with your choice of three classroom recorders.

SP2358
Hamnds 0n Becorder :
e e B
< Pk s s 3 SP501

+ 12 paps §P101

* Lyns

M0 Package Incles: ST Packape Includesx & P501 Packape Includes:
SAVE - Oa Capo OG22 1-piece saprang secanks Muifirs BUIN 3-piece SRR [aCIEr Autes SEIADE 1-jiece sgran reded

d ail Hands On Reconder SPE3SE a Hantks (In Recarder SP2I53 vl Hands Oe Racarder 5F2254
Music and CD Packages! p““'w Price $1.05 L
Sps our web ite ar eeteleg

fae the labest From Swest Plpes!

- Fax Your Orfler Todl-Free 24 Hows a day
800-576-7608
i A 2
,‘% 6702 Brantwood Etsir = FL Worth, TX 76112+ Ph, B17-sac-zem U | ome Wil Fran A8 86-1067

Saail Iy FREE [z 18 s ; ::.:IIE-' TRA TH
www.sweelpipes.com * e-mail spmus@aol.com Gomplale 2 ! % Catalag e e el
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" From the AQSA video library

El Pelele-Spanish games

im a broad
field owver-
- & looking the
= | river for the cele
- bration of the feast
y day of the patron
e | saint of Madrid

Bih Iafigiisda e young girls

go 1o the church, secreily praying for

eople gather

a hoyiriend, while the stilt walkers
entertain the crowed owlside, The har-
viesl is plentiful, and the sounds of a
favorite folksong mingle with the
accompaniment of a cooking pot
“drum,” a glass boatle "gulre, ™ a
spoogs “triangle.” and castanets. The
rich aromas of traditional {oods bring
thiz kalaldoscopse of colur W a peak
filled with rich reminders of feasts

Presentation by Sofia Lopez-Tbor (AOSA AV Library: 122EP)

Reviewed by Beth lafigliolc
Iram [he past.

Sofia Lopee-lbor allows the partici-
panis to enter the world of hes
childhood and culiure with the help of
folksomgs, games and the paintings of
Francisco de Gova of Madrd, Spain.
She uses a slide presentation of Goya's
work at the end of the session 1o rein-
e thee ideas so akillfully presented
through the experiences of children's

Sofin Lopez-Thor

15
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games. This 2002 ADSA Conference
session from Las Vegas, Nev., brings to
the ACQSA AV Library a needed
resource of Spanish games for the pre-
school and elementary classroom.

Lopez-Ibor emphasizes that many
of the traditional games from Madrid
fit game patterns found in other
regions of the world. Through continu-
ing rezearch, she finds that children’s
games intrinsically develop all the
senses, rather than only the fime motor
manipulations found in elecironic
games so popular with many modern
children. She explaing how she has
had 1o reintroduce the games of her
culiure to the children of her school,
and she encourages the children 1o
teach other students the games oul-
side the music classreonn. Slee luds i
inieresting 1o research the history of
games in the culture, Often the histary
of the region affects the language and
play of the children, During the time
of Gova, Mapoleon conguerad Spain.
Fareign words often become distorted
nonsense words, Singing games take
on double meanings. reflecting the
life, interests and politics of the time.

Ag an international presenler,
Lopez-lbor uses 3 non-verhal way of
teaching - a clear process of simple
sleps, props and movement - io
entice the reluctant participants into
the game, Language and culture pres-
et no barriers to fun. The session
begins with a gesture 0 the awdience
o form a clrele, She introduces the
movements of the dance first, gestur-
ing for the group W turn in place.
She adds the melody to the dance
Bestures using nonsense syllables
that reflect the contrasting expression
of the A and 8 song form. With care-
ful changes, introducing the move-
ment first, adding the movement 1o
the seng, and then adding the
Spanizh vocabulary, the dance
hecomes a group miger.

Lopez-lbor describes the featival
setting for the first folksong,
“Ran [eidre Labredor.” [ts accompa-
niment is a collection of kitchen
inslruments assigned (o nonsense
word fragments, creating a varied
timbre of sound. An interesting

Ther OFfY Echer - Speing 2004

addition is the castangl accompani-
ment on the verse. The player puts
on a necklace called a fipesera made
from bones. The player creates an
aatinaio by tapping the castanets an
the top rod and then bumping the
castanets down the row of rods, cre-
ating additional sounds that fll in
the beat, She introduces four games
in the session.

In game two, the participants
secretly pass a scarf, (E! flordn)
around the circle behind their
backs. The one in the center must
puess who has the “flower” at the
end of the song.

The third game, “La gailinita

ciega, ™ or “the little, blind chicken
whan lost a needle” encourages the
blinded-folded one in the middle to
guess the identity of the one on the
circle's edge. The humorous varia-
tions of this game make il interesting
for students of all ages.

The lasi game uses a blanket 10
inss a puppet or a doll into the air.
The runner on the edge of the blan-
ket circle must catch the object as
the group tosses the object on the
last word of the song.

The music educator will find
these authentic materials easily
accessible, with defailed notes and a
clear model for the teaching process

| I]tll;.-r AOSA videotape subjects related to

s7ak  Elizabeth Bremman:

|:rrnrrap.:rr|inwr|.!:-'

727V Millie Burnedt:

TIGE

Virginia Ehinger:

1aLA Jim Selomon:

Jim Solemon:
“Couth of the Border”

| 1858

“The Games Children Play™ _ _
Children's singing games, most in Sparish, some in English, ane
explored with the iden that play (8 essential o childfhood

“Latin and African Rhythms" o
Singing, moventent, accompaniment, and inseramental improvisation
{extensively with congas) on Calypso, Caribbean, and African rlythms

“Songs. Dances, and Games of the Andes Region”
Pieces from Ecuador, Peri, Argenting, and Colwmbia with simple

sCelebrations! Themes and variations for non-traditional holidays™
Jdeas for celebrating unusnal or imaginary holfdays with an
emphasts on fostering valuwes and understanding

Music fromt Afrfe, Mexvico, the Caribbean, South

America for upper elernentary studenss, witk vwoic-

&5, perrnssion ard eoorders

Ramon Williams:
“Caribbean Songs and

55C5

il Anriiles

REhythms for the Classroom”
Tiew energetically presented songs: one
fronm Sprinam, taught in SerindRiese,
anrd one from Curacae, seng e
Papiamento, the language of the
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AUSA Videotape Orders

Wete: T video Iist i noae peldished (e the ACRA Tape{s] requested (maximum 3 at one time)
membership direciary, and 15 alse arailoble
anling Qi WWw,.ansa.org

[Dates: st choice

2nd choice

* Limit 3 tapes per order. Loan time 2 weeks

from date mailed. Order tapes by number: .
give alternate dates. Use form provided above Adcress
or photocopy, All tapes are ¥HS format. City
* Handling fees are as follows: 1 tape per order - Slate
$10; 2 tapes per order = $12; 3 tapes per order - Zip
$15; Mon member rate iz 515 per tape, Make Methad ol Paymest

check payable to AQSA. Visa or Mastercard $12
minimum. W Checl enclosed {pavable to AQSA )

« All tapes are the property of the AmeSican Orff- JMC AVisa DAMEX; minimum charge §12

Schulwerk Association. No tape may be repro- Credit Card Number

duced for any reason. We regret that tapes can-

not be shipped outside the 1.5, _— ——

# [Order from: -__:_.-:':_.- " |emesn ke 5 A1)

ADSA Executive Headquarters SR ™

PO Box 391089 ’ | L.'I -':_'I,"":- Alpuatm Amthenized Sy Cevd J

Cleveland, OH 44139-8089 rd. T ——
i rdi ; Membership number

Bourne Marimbas minnie
ﬂ‘aclg

MUSIC

TOGETHER

THE FO¥ OF FAMILY MUSIC™

Your eyes will chawge . .

Wou wdl sor iwnnaks aisal chaiilren

I8 { I anry.

TAKE A WORKSHOP
AMD LEARM TO:

& fead ihe mumic that chiklen ko
& yndersarad map dievelopment
Festh thimigh age five
* help parciits et
musical growih

i ® Llifijusl a new gessration ol
| musically compeient chilidren
‘ affordable, practical marimbas for young malleteers = For & wodkihop near you—
| Fil and Bl bars included - Soprane, Ao and 2 oclave versions availlabda WARWAMUSICTOGETHERCOM,
| asz waoll as our line of full-sized, stand-up marimbas. Ses == an (he walb) (B00) T28-2692 X329
| www.bournemarimbas.com 425-402-0266

b b TEo k- JE AL ARk
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From the classroom

Reflections on Orff Schulwerk and brain-based learning

he application of brain research

to education provides helpiul

insights to teachers seeking to

understand how children learn.
In Teaching and the Human Brain,
Eenate Mummela Caine and Geolfrey
Caine have delineated 12 principles of
brain-based learning and teaching. !
This articke examines the common
elements of Orfi-Schulwerk pedagoy
and brain-based learning.

Principle 1: AN learning engoges
the physidlogy. Engaging the senses
and incliwding conerete expericnces is
i the heart of maximizing leaming
o crenfing an enriched environment
for the hrain.

Orff teachers use a variety of experi
ances: singing, saying (speech), danc-
ing and playing instruments, These
activities appeal to the child's sense of
play. Learning that is multi-sensory
and interactive makes new neural con-
nections in the brain,  Research
shows that teachers can sirengihen
neural networks by involving students
in solving authentic problems,®

Principle 2: The brain/mind is social,

Playing iogether with a shared pur-
pose and a commaon beat gives a sense
of belonging. The sense of ensemble -
whether children are playing instru-
menils, dancing. singing or participat-
ing in odher related activities - nur-
tures community, Creating performanc-
& and dramatizations demands and
enrlches skills of social inleraction.

Principle 3: The search for menning
is fmmaate.

The teaching and learning strate-
gies which promole meaning-making
are commonly used in Orff pedagoay.
Orff teachers regularly promele
"active uncertainty™ and require indi
vidual understanding. rather than rote
memorization within defined parama-
ters of pre-specified outcomes, They
use immersion rather than presenta-
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tion methods. In an Orff classroom,
many solutions are considered, thus
there is a high tolerance for ambiguity
and student “searching.” Siudeni-cre-
ated pieces and dramatizations
enCourage questions, open-ended

problem solving and diverse solutions.

In Orff-based lessons, students ane
provided multiple and mch experi-
ences and are allowed, even required,
o make the activity meaningiul with-
i Lherr own frames of eeference,

Primciple 4: The search for meaning
owciers Hrough poatterning, The brain
constanily seeks wew paiierns and
then iwvents (s opn.

Cross-curricular activities encour-
age children w identify paterns, For
axample, kindergariners siudying let-
er formation can walk the shape of
the betier of make the better shape
with a pariner in musgic class, They
explore pathways and body shapes as
they connect their experiences 1o
drawing letters. Later they might find
new ways o use pathways and body
shapes in creative movement, Ovif
pedagogy sequences curriculum so it
iz comnecied o previous experiences,
It has a context.

Musical form offers students oppor-
tunities for patterning. The use of dif-
terent madalities [c.g. alnging, then
dancing AFA form) helps to nurivre
understanding. Pafterns are used in
apeech,

by Conrle Hale

Primcipal §: Emations are critical io
patterning. Emotions are ool to
orgirnizing fnformation amd facilitar-
ing memory.

Qrff classrooms provide a safe envi-
ronment for creating, reflecting amd
analyzing, Respecting the contribu-
tions of each member promaotes posi-
tive amitudes, Students perform hetter
in a non-threatening climate.

Prmciple B The roind/frain provesses
perrs and the wihole simalianeously,

[n healthy people, the left and
right sides of the hrain conztantly
interact, whether processing text,
music. math or art. Children can ana-
Iyvze while using both sides of the
braim, If they are improvizing the B
section of a rovido, they can under-
stand the relationzhip of their section
to the larger form. Remembering
whal comes next in the form, while
aclively playing an instrument, siu-
dents use full brain interaction,
Conversely, izolating information
from its context should be avoided,

Principhe 7: Lenarning involves boch
focused atfenion and periphemal per-
CEpHions,

A tormer student of mine (now a
music major] aobserved my classes
recently, and vecalled hey days as a
student in my class. One of the things
she was able 1o describe afier a

rhvthim, mowve-
et and
instrumental
activilies.
Flaying pat
terns and
exporing them .
in other ways
Prepares sii-
dents to creae
ey ones for
improvigation.

DULCIMERS

KITS and I
BOOKS

for students, achools and teachers

Backyard Music
PO Box 9047 I

New Haven, CT
DA532-0047
mew masiber: (203) 281-4515




decade was a do-re-mid poster, Posters,
art and bulletin boards can influence
learning. In addition, a teacher’'s ani-
tude and modeling show 2tudents the
value of what is being presented, Oril
leachers have enthusiasm that is
transmitted to their students.

Primciple B Learning alunays
Il es corscions ard Rcomscious
PrOCEsses.

The unconscious filters stimuli. 1t
excludes rivial information and focus-
a5 on relevant data. 1t 13 possible o
influence what the brain considers
important. One way 13 the use of nov-
elty. When a new instrument or
gound is intoduced, the brain is mone
likely 1o pay close attention. Another
way 1o influenee attentivenese i
through the intensity of stimuli, as in
the creative use of dynamics, A third
way is through movemeni. In general,
attention is given Lo stimuli that
mowve, [f the student is moving, his or
her attentive learning can be acute,

Principle 3= We have af least two
untys of organizing memoey: spoliod
menory system amd a set of systems
o ke Bevirning,

Without rehearsal, chunking or
uging associations to affect the brain's
shari-term memory, slorage lasis only
about 15 1o 20 seconds. [Uszing "Every
Good Boy Does Fine” 10 learn treble
clef lines helps students to make an
association.) Using these kinds of
rnemanic devices tacilitates rote
mermory, but rote memory has limita-
tions. Deeper understanding comes
whien the learner malies connections
in a personal way and uses informa-
tion and skills from prior experience,
Ol Schulwerk avoids an emphasis on
muzical tasks that are served well by
rote learning and favors providing
musical experiences that require stu-
dentg w0 inlegrate new knowledge
with known materials,

Prmciple 10: Leaming is develop-
bl

I an Orff classroom various levels
of development amd needs can be
met. A child not vet ready to impro
vise can find pleasure in playing a
simple accompanimeni. An Orff-
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skilled reacher has many siralegies
and tools s0 every child can comfori-
ably participate.

Principle 11: Complex fearning is
erlanced by challenge and nlibined
by threat.

Taking the "wrong” notes off a
xylophone can help children feel more
secure, While the pentatonic scale is
without dissonance, improvising is
still challenging. The Orff teaching
process remaoves what might be “dis-
sonant” to a child's growih, While
elemental, it engages a child’s imagi-
natson and demands concentration
anid effart.

Primgiple 12: Each brain is nnigue.

Choices in the classrogm atiract
studenis io learning. Every child has
unigue interesis and ability levels. In
an Orff classroom, a child has oppor-
tunities to explore his preferences.
There are many enjovable oplions
for learming,

Brain research is emerging as way
1o help educators understand which
learming activities are most effective,
As Orff teachers know (and research
conlirms) the best way 1o learn is not
through lecture bur through real expe-
riences and integrated ideas.

The Orfi-Schulwerk process

TEN

weaves the twelve principles
described above into a rich Lapesiry
of stimulus-rich experiences

Footnates

I Renate Nummela Caine and Geoffrey
Caine, Teaohing and the Homan
Brmin [Alexandria: Association for
Supervision and Curriculum
Development, 1991), p. 80-57.
[Updated on web zite: www.caine-
learning.com, ool leason, )

 Parricia Wolfe, Brain Matters:
Transledting Research into Clasgroom
Practice |Alexandria: Association for
Supervision and Currbculum
Development, 2000], p. 132,

'

Jim Romig,. Ed. [, Drake University,
Des Maines, 1A, “Brain and Mind,"”
arely slie

woarw educ.drake edu/ romig, cogi-
o hrain_amd_mind. him)
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It’s Not Just for Toddlers!

In case you haven't noticed, Musikgarten has grown up.
Since 2001 we have bean offering keyboard classes for chitdren ages 59,

F Expamimins b sy keybosn] classes in B group ssiing esipes:
— build and improve vital lstening skils.
= promoie shanng of knowisdge among shudants.
= prapara childran o parfomm in freet of others,
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children, atbend anmy of cur four age-specific tsacher workshops,

oovering birth o age 9,
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Summer Workshops — Call for Detalls
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Students embrace, rewrite rituals

Editor's mote: In the clessroom of
Linda Agnello, experts come in ali
sizes, and they relnvent familiar ri-
wals for even younger menilers of
e clltire,
e were in the completion
stagas of the Decembser,
MTA show, My first-grade
theme was bediime music,
since their performance would be
-;'Il_l:-;i_||;_.: the svening program. We were
performing “Star Light, Star Bright.”

As we began waork on it 1 was sur
prised to kearn how many kids had
never looked al a night $Ky and chan-
e the poem to a star. | was then on
a mission: We HAD o learn it!

Two weeks later, students were
raising their hands jusi after ouwr
wril e o SONES 10 1ell me that Ihl’“_.-'
had “dope” “Siar Light” the week-
end befara,

(Mote to sell and music teachers
everywhere; What we do DOES make
a difference!)

We're alzo using “Wee Willie
Winkie,” "What'll | do with the
Baby-0" with werses that my
“experts” contributed.

Ammong their suggesions

Cive hum @ bath and dnve

fuir in fhae g,
Cive i a bodile and a pacy-o,
Charge Ris diaper and rock hinm
for Sleep,

Advertise in

The Orff “Echo

Call
Steve DiLauro
440.238.5577

to discuss advertising in
the next issue of

The Orff Echo

sdilauro@larichadv.com .

by Linda Agnelio
i Lincda Ageeelle reaches af
Midipay Elementary
Sohood in Alpduerelna, Ga

Lay fim dowr and leave fim

(e,

Ared e he goes o stécgp-o

We ended the evening with a
gweal and gentle lullaby brem one of
the Volwmes.

Write Agnello at:
LAgnellogdorsyth k1 2,500

Cheyenne All-City Children's Chorus

Rhapsodic Weavings — Threads of Life
Diane Hultgren = Artistic Director
Mary Ann Fritz - Executive Director

All-City Children's Chorus is proud te anneunce
the release of their latest CD
Rhapsodic Weavings — Threads of Life.

Recorded live in Las Vegas at the
2002 American Orff-Schulwerk
Association MNational Conference

Available by contacting:
ACCC - Diane Hultgren ACCCsing@hotmail.com
PO, Box 20744 or  ($15.00 + $3.00 S&H)
Cheyenne, WY 82003

ETHNIC & ORFF INSTRUMENTS
OI.IR ipﬁﬂﬂlw www johnsmusic.com

“Baby Boomer” Cajon ~ 39 [Us a box, iUz a drum — * Shenaniging

Sitaon it ko play. Toss mch fun! + Pusikil

r L = Focorder
Pop Toaks = 5125 each or 525 por bos ol 24 lools,

+ Badis

LZimbabwe Children’s Singing Games: 20 Singing Cramis Marsribs
and Dances in the Shona Language for Children. Callcled Honks
and narraled by Nalalie Kreutzer, This unicue resoume pro + Sp-hie
vides cullural conlexl, foolage of games played by Simbabwe Slaries
children, instruclions, approcimale nolalaom ol i monprs anad i Sgnor
o nalive-spoaker promundciation goicde. Siudie 49
DV~ 53495 In=trumeni=

JOHN’'S MLISIC CENTER

151 Inberlake A B89, Seatthe, WA SBHIO00
1 (2] 548G Fax (Hk] S4E-DM22 TR0
drums#Ejohnsmusicoom
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Sing, Dance, Play, Groove... Swing
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Written and Narrated

Wynton Il\,ﬂyarsalis

he Jazz for Young People Curriculum is a jozz appreciation
eurriculum intended primarily for 4th-9th graders. The
multimedia kit combines lively musical selections, narration

by Wynten Marsalis, ond porticipatory aclivities to teach the
core concepts and major figures in jozz. The curriculum is

designed for both musicians and non-musicions and provides
comprehensive and flexible lessons that con be tought in one
semester-long unit or in shorfer, individual units.

For $299.95, the Curriculum includes: -
+ R 10-CD lesson set

+ An in-depth Teaching Guide that intagrates
the Mational Standards for Musio Edusation
+ 30 Student Guides

+ A behind-the-scenes Video
*Plas 15 sipping | handling

TO ORDER THE KIT OR REQUEST A FREE SAMPLE:
* Visit wwwjazzforyoungpesple.org

+ Email curricalum@fazzatiincolacentenorg

+ Call (212 258-9800
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The apple

A star in the core of the curriculum

% Lhey brainstormed

ome spring for an

all-school focus 1o

take place the fol-
lowing Ociober, a group of
teachers drew from the Fol-
lowing premise;

“Just as music bonds
individual classes, 5o il can
bond a school community
in ealebration,”

The teachers [from the
faculty of the Upper Myvack
Elementary School in New
York] discussed the notable
characteristics of their
cormimunity: the Hudson
River with its rich history,
the Brownstone thal was
mined only a mile from the
school and shipped on the
Hudzon, and the shoe-
making history of Myack,
known in the 18005 as
“Shoe Town." Any of those
ideas could have provided
departure points for an exciting “all-
school-focus,” But when someane
mentioned the many apple orchards
in the area, a growp “apple vision™
took hold:

"W could borrow the [50-vear-old
apple press from the Rockland County
Higtorical Society!”

"Mayhe the PTA could man the
press and foot the bill for the apples
1o make cider for all

“I'll use apples for measurements
in math and cook with them!”

“Apples have a long history; it
wipuld be fun to apply this io
American and Wearld geography.”

“The Poet-in-Residence will be
here al that time; perhaps she can
work apples into poetry writing with
the students.”

“Isn't there an English tradition
abaun “winding up apple trees” to
encourage their growih and vield?”

a4

fe tudith Thomas

“I've seen a book in the library
About the “star in the center of the
apple’ | would like to use that con-
cept in a class music composition.”

And so, a happy momentuim of
“applemania”- leaning toward English
mraditiong - mlled the faculty along
through the blooms of spring and
summer, ready o come o fruition in
the autumn.

Apple history threading
through the fall comiculum

When school resumed, teachers
slarted edging into the apple theme by
sharing apple facts, making “apple
world history maps”™ showing the
Incation and period when particular
apples had existed. Lists were created
of apple species = ancient and modern
- for use in identification, compari-
som, Cooking, spelling and for creating
rhythmic chamis and songs in the

music room, {uestion: rom students
about apples were researched, and
answers appeared on hall bulletin
boards for all-school enlightenment.
The fragrance of cinnamon and apple
was redolent in the hallways from
Seprember through Oeiober as claszacs
cooked with apples, measuring ingre-
dients for math experiences. The ar
teacher invited students 1o draw the
subile differences of apple shapes and
colors, creating apple composite pic-
fwres and studving still-life master
work paintings involving apples.
Music classes learned English Country
dances, “apple wind up” (See Fig.1.)
songs, and plaved with the interesting
names of apple varieties for rhyihmic
speech picces. The concept of “the
star in the center of the apple,” hid-
den but significant. was explored.
Hudents across grades were asked
what they sould like to know about
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what they would like to kmow about
apples. Answer: were researched
online, collected and posted on color-
ful apple bulletin board displays,
informing the entire school.

All-school apple
celebration begins ta form

Looking 1o the Friday in October set
as the Apple Festival Assembly Day,
ihe entire school learned a spirited
Englizh folk song: “0ld Apple Tree.”
This would become the themse song
that would ultimately thread through
the assembly creating a mwedo form.

“0ld Apple Tree™ was historically
sung on Jan. & as part of England’s
Twelith Night revelries by the men
who lived in Morris, The Morris
Dancers would go forth dressed in
white, with colarful ribbons and bells
At their elbowes, wrists and ankles, to
dance around the zmall apple trees in
their area. They would “wind up” the
apple trees in a spiral, eventually glv-
ing the tree a sort of “group hug,” and
foadting it (with waeszall, a hol spiced
wine) wishing it good growth amd
healthy fruit. [See Fig. 2.]

[This lovely cusiom hegan in
England around the vear 700 and
continues to this day, As bizarre as
this event may seem on some levels,
scientists in the 20th-century discov-
ered that talking to plants and
AT SR Wtk e Wiy
and good sounds made them
respond in positive growth ways!
The men of Morris seemed to have
known this for centuries!)

Kindergartners contributed a dram-
atized, chanted nursery rhyme, “Old
Roger is Buried and Dead” (There
grew an old apple tree over his
head!], accompanied by a hand drum.
First-grade students at the fime were
working with the melody patiern, sof
mi T and exploring the floor pallems
of dances and play parties in lines,
circles, groups of circles and spirals.
They performed the spiral play party,

improvised good things o say w the
center “tree” child, who held a branch
affixed with paper apples. A simple
bordun playing on the words “wind
up” - with ather tonal instremenis
playing randomly on “apple tree” -
became the simple accompaniment.

[n the second-grade classes, the
movement focus was o experience
folk dances from many arigins, One
was the English “Haste 1o the
Wedding.” The vocabulary of circling
left, right; creating a star, pariner and
corner partner was added 1o other
familiar dance phrases. Shapes of
dances were compared.

Third graders were working with
Susan Kaiz, Poel-in-Residence, and
wiere also coordinating the apple
theme. Here are some edited excerpis
from poetry the third-grade students
wrote for the assembly:

Apples
As gricky as honey

fotiing ot of ¢ beehive,
a5 red o5 a red,

red cherry

A herrr beaiing
uwith lowe

A wrdcoem fiping
Hhronegh the oir,
I LOVE APPLES!

Inside Apples
As white as a headband
in wour fuzir,
a seed traped
:'rl:-'l'r.!ll_' ol OO,
smootl as @
piece of chalk,
skin as silky as fur,
Light as falling snouw.
As soft as a
piane playing

in the night,
Dresinle appiles,

The fourth-grade students were
working as a group on a song about
secrels of apples, specifically the star
within. The apple's star became the
mietaptior of fhie “sfars” we ail carry
inside as those special Inner lalents
and human qualities. This concept
led to poignant exchanges between
students who were invited 10 reveal
any “stars” they observed “ingide
their friends.” The text for the song,
the melody itseli, and the instrumen-
tal accompaniment all grew out of a
e areceis. glih A dracher
assuming the role of facilitator. At
the assembly, the orchestraled ver-
sion wag used to surround original
poetry read by selected third graders.

Figure 1

I.'l:.ll'lll-l Iﬂ'.flﬁn—n-ﬂrl.r-_"--- Jr—

English Folk Song, 18th-century melady adapted by Judith Thomas

Traditional

- | i H

Wind up the ap-ple tree, hold on tight!  Wind it allday and wind it all night.

(o i ele.
= g5
(Improvised words
ufdn;l&unm UN - wind the ap - ple tree, hold om  tight!
o tree
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what they would like to know aboul
apples, Answers were researched
online, collected and posted on color-
ful apple bulletin board displays,
informing the entire school.

Al-schaal apple
celebration hegins to farm

Looking to the Friday in Ociober sei
az the Apple Festival Assembly Day,
ithe entire school learmed a spirited
English folk song: “Old Apple Tree "
This would becomae the theme song
that whould ultimately thread through
the azzembly creating a rondo form,

“0ld Apple Tree" was historically
sumg on Jan. 6 as part of England’s
Twelith Might revelries by the men
whio lived in Morris, The Morris
Cancers would go forth dressed in
white, with colorful ribbons and bells
at their elbows, wrists and ankles, to
dance around the small apple wrees in
thelr area. They would “wind up™ the
apple trees in a spiral, eventually giv-
ing the tree a gom of “group hug,” and
inasting it [with wassail, a hot spiced
wine} wishing it good growth and
healthy fruit. (See Fig. 2.1

[This lovely custom began in
England around the year A and
conlinues 1o this day. As bizarme as
thiz event may seem on some levels,
scientists in the Z0th-century discov
ered that talking 1o plants and
encouraging them with kind words
and good sounds made them
respond in positive growth ways!
The men of Maorris seemed 1o have
known this for centuries!}

Kindergariners contributed a dram-
atized, chanted nursery rhyme, “0ld
Roger is Buried and Dead™ (There
grew an old apple tree over his
head!), accompanied by a hand drum.
First-grade students at the time wers
working with the melody pattern, 2of
il and exploring the floor patterns
of dances and play pariies in lines,
circles, groups of circles and spirals.
They parformed the spiral play party.
“Winding Up the Apple Tree,”™ They
improvised good things to say w the
center “tree” child, who held a branch
affixed with paper apples. A simple
bordun playing on the words “wind
up~™ - with other ronal insgiruments
playing randomly on “apple tree” =
became the simple accompaniment.

In the sccond grade classes, the
movement focus was to experience
fodle dances fom many orging, One
waz the English "Haste to the
Wedding.” The vocabulary of circling
beft, right: creating a star, partner and
corner pariner was added to other
familiar dance phrases. Shapes of
dances were compared,

Third graders were working with
Susan Katz, Poet-in-Residence, and
were also coordinating the apple
theme, Here are some edited excerpts
from poetry the third-grade students
wrole for the assembly:

Apples
As sticky as foney
falling ouwt of o beelilve,
as red as a red,

red cherrp...

A et bearing

with love.

A dricoer g
Heroegh the air,

I LOVE APPLES)

Inzide Apples
As urtite 0z a headbasnd
in powr har,
i seed ropped
instde @ cocooen,
smoath as a
miece of chalk,
skin as silky as fur,
Light as falling smon
As soft as a
piang playing

in the night.
Inside apples.

The fourth-grade students were
working as a group on a song about
seciels of apples, specifically the star
within. The apple’s star became the
metaphor of the “stars” we all carry
ingide as those special inner talents
and human gqualities. This concept
led o poignant exchanges between
students who were invited to reveal
any “stars” they observed “inside
their friends.” The text for the song,
ihe melody itzelf, and the instrumen-
tal accompaniment all grew out of a
group process, with the teacher
asswming the role of facilitator, A1
the assembly, the orchestrated ver-
sion was used to surround original
poetry read by 2elected third graders.

Figure 1

Wind Up the Apple Tree

English Folk Song, 18th-century melody adapted by Judith Thomas

Wind up the ap-ple tree, hold on tight!

Wind it allday and wind it all night.

o eio,
f { ! f— | | .
= — = -
nf:hn;rﬁmm UN - wind the ap - ple ftree, hold on  tight!
i tree
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Culmination: the Apple Festival

That October, we had the pleasire
of plecing all the beautiful patchwark
of apple events togeiher, each class
having developed the theme in theii
classroom activities and music room
explorations, o become an [niegral
part of the “Apple Festival.” The pro-

ing us, reading celebratory words

gram opened with the principal greel-

about apples to the all-school assem-
bly and guests:

“The apple is one of the loveliest of
carth’s fruit. Mo flavor compares with
that of a ripe apple. It is cherished in
the school lunch bag by children o
eal al recess, or given as a gift to a
favorite teacher. Apples put sparkle in
children's eyes, polish on their teeth,
joy in their stomachs, and good health

Figure 2

all over! As for us all, apples make
the triumph of all American culinary
delights: the famous apple pie! Long
live APPLESE™

The program began with the firsi-
grade student apple callers dressed in
Nd-English costumes, singing
aboutd-English costumes, singing
about their apple wares in lalling
minor thirds in many kevs, 11 ended

Traditional English Wassail Song
adapeed and arranged by Judith Thomas
— == == ===
Rome, Rome, Giran - ny Smith,
' el e e e
= = E=E===1

j — r
Old ap - ple tree, - well was - sail thee_ and hop - ing thou wilt

bear.

: ! i -,. 1=
= - »- C -
Rome, Gran - oy Smith.
p—r—1 . p—— i h
3 J.F hdﬂ = g
who does know - where we will be t0o be mer-ry a-no - ther year To
in
| . i
——L . | ke —
] - I »
Ap - ples ap - ples, kv = L - el ol eanh's  fuit
: —— o —
- e 1 y— .
blow well and to bear well and s0 let us mer - 1y be! Let
14
= = ) ==
Rome, Rome, Gran - my Smith.
1"-" I IF.-I' rE— i
eV -rv man - drink wup his cup - and health to the old ap - ple tree.
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Learning The Way of Tea

he gsimple act of serving tea and
receiving it with gratitude is the
basis for a way of lile called the
Chardo, The Way of Tea.!"

Living and working in Tokyo
affords me the opporiunliy 1o experi
ence Japanese life and culture firsi
hand. From attending traditional per
forming arts like Kabuki Theater o
playing the koo and joining a Taiko
Drum Ensemble, [ participate in the
cultural life of Japan, Attendance at
varicus Shinto and Buddhist rituals,
including weddings, funerals, nam-
ing ceremonies for infanis, and
ground-breaking for a new home,
allows me a glimpse into Japanese
religious lite. By studying the lan-
guage, making lapanese triends, and
traveling about the country, | am
immersad in daily routines,

I had to adjust to living in a large
and denzely populated ey, The flow
of human traffic in Shibuva, the
teeming city life in Harajuku, and the
millions of people passing through
Shinjuku station in just one day is
beyond anvihing [ had previously
experienced, Imagine being on a
train so full that your nose and body
are pressed against the shoulder of

the person next to you, Eves ane
furned away 1o preserve a sense of
personal space,

In the midst of this hustle and
bustle of daily life exists a deep need
for order and harmony. Though
keen ahservation, 1 have learned how
to find and then smoothly maneuwver
within the city's rhythin. | learned 1o
stand to the left on the escalator in
order to avoid little shouts of arima-
s feoming throwgh), [ learned that
sumimasen (excuse ma), 18 an essen-
tial part of the Japanese vocabulary,
and can be applied o any situation.
I quietly ohserved others trving o
satisfy the need for relaxation and
calmness. The standing appointment
for shuatsu, reflexology, Tai Cih,
arupunciure, bathing in the onsen,
and the ritual of drinking tea are all
ways 1o satisfy the deep inner long-
ing for harmony and peace

Rituals, ceremonias, rites and
observances are benchmarks in life.
They offer time o pause and break
from our hurded pace, One can stop,
listen, ohserve and take notice of the
harmony around us in the world and
in the moment. Wz is an Asian
expression that describes this kind of

Iy Jewdy Fuller

harmony or unien. I conveys an aura
ar feeling of being joined together or
peacefully united. As a teacher of Orff
Schulwerk, [ invite thiz same kind of
feeling, or Wa, into my clagsromm
Joining together, my siudenis and |
imitate, improvise, practice and per-
form. We strive 10 generate magical
musical moments, sustain them, learn
from them and creaie them again,
Savoring the Wa is also an impartani
element in the Japanese tea ceremony.

Savoring the Wa

The tea ceremony is the emhbaodi-
ment of Japanese cullure, 115 essence
is to highlight the deeper meaning in
the everyvday occurrences of lite.

The tea cerernony, originating in
China in the 15th Ceniury, was
broughi to Japan by Zen Buddhist
monks and prests. Today, the tea cere-
mony is referred o as Chade [pro-
nounced Sali=Daoh). The two main
schools of Chado - Omate Sen- ke amnd
g Sen-ke-originated from the same
tamily in which two rival brothers
developed separale practices. Each tra-
dition displavs impeceable detail,
reflecting the aesihetic values of Jlapan,

Drinking green tea has become a

My Jopanese veighbor and good fricad, Keiko, studied the tea coremony for five years,” Fuller exgprloins, “She humbly considers
herself a begirner and @5, in focn, a eerrified beginner according fo the standerds of certifivation,” In this phote, Faller [far righi
im Weshern atdire) participeies (0 4 ed coremoRy.
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“The fewr cervrony is the emlodimend of paaese calinre,” avlies Fellen

cierday ovenrreRoes of e

symbal of good relationships and is
enjoyed in the most ordinary of
mements (o those that are sublime, It
is more than just a beverage. Tea
drinking is a vehicle of communica-
tion. For the very private Japanese, it
is a way to share warmth, imeract and
establish human relationships. “With a
bowl of 1ea, peace can iruly be spread,
The peacefulness from a bowl] of tea
may be shared and become the loun-
dation of a way of life.”?

Oine 15 mever far from a source of
green tea. There are many varieties
and styles to appeal 1o the wide range
of Japanese tastes, Convenience stores
and supermarkets offer a selection of
packaged tea in ready-to-drink cans
and bottles, Vending machines affer
many brands of tea served warm or
cold depending on the season.
Specialty tea shops offer an over-
whelming assortment of tea sold in
bags, decorative cans and wooden
tea hoxes.

One can choose Ocka [tea made
from 1ea leaves), or Motcha {bright
green Lea powder], Japanese restau
ranis serve ool automatically, as
water is served in restaurants in the
United States. Marcha is the tea used
in the traditional Japanese tea cere-
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mony. It has a bitier 1aste that goes
well with the traditional Japanese
hean pasie sweets typically served
during the ceremony. In Japan,
Haagen-Dazs and Baskin Robbins sell
Matcha-flavored fce cream and
Starbucks serves a Marcha Frappuccino.
Ome can even find greenish Matoho
bung im the hakery,

My Japanese neighbor and good
triend, Keiko, studied the tea ceremo
ny for five years, She humbly consid-
ers hersell a beginner and i3, in fagt, a
cartified beginner according 1o the
standards of cerlification. Her mother
and other women family members
studied the tea ceremony az well.
Feiko is happy 1o have learned this
ceremony because “now | know how
tn drink tea,” she declares.

Most importantly, she believes that
by performing the riualized ceremo-
ny, she becomes part of something
bigger than hersell, and enters the ira-
dition and culiure of her people.
Through reenacting the ten or more
ordered steps, each task flows directly
inte the next. As part of this, she
ladles the powderad tea into the
chman (iea bowl], carefully adding
the heated water, using a bamboo
whisk 1o create a foamy froth, and

i ;ﬁhl'.'-'tl..'l . e 5 i F
“lia essence s to ghiight the deoper mearing o Hhe

serves it in exguisite potlery bowls,
The task becomes automatic and is
eminently practical. 1 is the Chu-no-
yiL, the Way of tea.

Fram music roam to cha-shitse

I have attended the 1ea ceremony
three limes, most recently in October,
2002, during my schooel's centennial
celebration. For the oocasion, my
music room was transformed into a
cha-shirsn [1ea room), To prepare, |
tidied things up and moved the large
bass instruments into the closel o
accommaodate the decorations,

When | arrived the next day for the
Tisa Ceremony, | removaed my ehoseg
and stepped inside. Instead of a large
apen room with lots of space, | saw a
series of narmow comidors made with
goreens and curtaing. Under my leet
was a red carpet. Wooden boxes filled
with white stones and green plants
lined the pathway. There was even a
small rock fountain. 1 turned several
corners and approached the ol
stuitsi 1 knelt down in the entrance
and alid onto the tedfamil mats,

I noticed the simple elegance of the
ikehana display [Japanese (lower
arrangement). Overhead, tall green
bamboo branches swepl all the way
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up the 20-fool cedling. 1 3a0 amaong
friendds and colleagues, all of uz non-
Japanese, and observed the ceremony
with the reverence it reguired.

busic can serve as a prelude to the
1ea ceremaony, but it i not a r|_‘~:_'||_|i"|_~|_|
element. On a love-

hood, It promotes the ransmission of
culture and values human life,

The function of the tea ceremony
allowrs simiplicity to be achieved and
beauty o emerge. Through practical
roverment and logical progression,

life can be elevated fo

ly spring or autumn
dav, a o of musi-
clans playing the
Eodo (long zither-
like insterument),
stamisen [3-
stringed lute), and
stakecfiao’tl (ham-
boo Muie), may be
seated outside the
tea house an a red
carped placed under
the shade of a near- |
by tree. The music

an art form with our
hearts and minds pres-
ent in the momenl.
Being in the
moament is what Oril
teachers and their stu-
dents experience all
the time. While
together in the class-
FCOIm, MAgIic emerges.
The goose bumps
crawl along our arms
after a stodent sings
heautifuelly or plays a

played (5 from the
traditional reper-
toire. Rokedan, a
sel of six pieces, is a well-known
example, The rhythmic features and
peniatonic tonality flow sieadily
throughout the 201 a8 the music
evalves and increases in technical dif-
ticulty, The music is intended 1o set a
mood that enables one o prepare the
mind and spirit for the tea cerermony.

The meaning of Che-wo-yu is pro-
foumd. It mot only prescribes the man-
ners of tea drinking, bur urges one (o
aggume a particulary spintual attitude
that affects how we view aursel ves,
others and life. It is a reverence fior
whal is, and it is a respectful apprecia-
tiom af the truly elevated nature of our
mundane exisience, Many |1|_~;:-|||-:_- who
seck training in Cha 2o e do oo to
learn how o apply these principles of
the tea ritual to daily life.

ricly dexinnel

The Way af 0cll Schilwerk

As a music teacher, | have also
learned “a way;"” the way of Orff
Schulwerk, T return 1o it each day,
The pedagogy has its own siructure,
steps, routing and fow, Though not
all Grif-inspired teachers practice it in
the same ritualized way, the philoso-
phy, with i1z roms steeped in the ele-
mental style, keeps us all connected
in the practice. The Schulwerk focuses
Car pursuil of music making as we
grow from childhood toward sdali-

G

The sifimee af dhis onsd-fnow p
? i
sl fit S coremony 5 dncsend arad

haunting improvised
medody on the metalle
phone, Az musle edu
cators, we have all experienced the
cacitement of a student who appmaches
s and exclaims, "Now, 1 know howe o
sing well,” or “Now [ know how 1o
play the xybophone,”
or “Mow, [ know
how 1o write
muzic.” Orff teach
ers and students
live in the momeni
and [eel the Wa,

The tea ceremony
is more than just
drinking tea. In the
game way, Ol
Schulwerk is more
than just making
ks, I ka I'-"\-'“'"|i".'_"\.
the way, feeling the
freedom, and letting
the matural flow take
us beyond the EEERUSET-I =18
boundaries of daily
life 1o see the beaury
that lies within each
moment, A% Sen-ma
Rikyu, founder of
the tea ceremony in
Jlapan, offers:

to attend!

Tea is naught
but this.

First vou make
ithe water boil,

Lynn Kleiner
presents #

workshop dates

June 21-
June 25,

June 28-
N June 30

Then vou Infuse the tea,
Then you drink it properly.

That is all vou need to know. "3

Footnodes

| Sashitsu Sen XV: T Life, Teo Mind
(Mew York and Tokyo: John
Waatherhill, Inc., 1979] p. 9,

2 1hid, p. 9.

AL L Sadler: CHA-NO-YLL The
Japanese Tea Ceremony (Vermaont
amdd Tokyo: Charles E. Tuttle
Company, 1962] p. 102

Indy Fuller has been
teciing music for 20
years. She began ker
career i fhe Gerrran
toune of Mew [lm, Minm,
She moved oversens in
1987 and has saughd mosic in inderma-
tionerl sofools in Jordan and Pakistan.
She ko bewr of e Americon School
A Japar since 1993, uere 2he eaoes
slemendary music edpeaiion

Write Fuller at:

jullerghasij.ac.jp

i Babies Make
Musie,
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)ﬁlﬂuﬂin, Too!

Music for
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Homeward Bound:
Sea Songs Ballads, Chanteys

[performed by members of rlw Rewels choruses and band,
as well as a host of well-known folk song soloists)

any eyes

light up
when

NEWS
arrives of another
exuberant CD of
music produced by
g the Revels Society.

£l ¥ Founded in 1971 and
Norman Stanfield incorporated as a
non-profit society in 1974, the Revels
organization has devoted itsell 1o the
preservation and promation of English
traditional folk culture and its flour-
ishing transplaniz in the United
States. The moniker “Revel” signifies
its devotion to the seasonal music and
dance commen throughoun rural
England, eapecially in the south
where summer festivals were held
called “revels,”™ The society is famous
for organizing grass-roots performanc.
&5 0of its Christmas celebrations
throughout the United States
Professional and amateur alike revel
in the songs and stories of a simpler
time, governed by the ambience of the
kitchen or pub, where singing and
playing is a paricipatory activity “for
all whe will,”

The Revels Saciery haa alao spread
its expertise and winning formulae
to include other social singing occa-
sions featuring traditional folk music
of ol Alblon and Columbla, This CD
is no exception.

It would seem that the life of an old
=ra salt is second only o a coardboy
when visions of adventure and excite-
ment crowd a cleistered imagination,
especially when it invalves the hand-
wrought wood-and-sail technology of
three-masted ships. But in an interest-
ing twist, the 23 selections on this CD
ieature the music of sailors at play and
contemplation, as well az ar work,

Solos and duets are performed with

G2

rollicking full-throated effect by sever-
al excellent singers, among them the
remowned John Roberds with his
thick-accented characterizations. A
lusty choms of mixed voices comple-
menis many songs. Some might quib-
hle thar women would notr normally
be ¥ound in a ship’s company hauling
ni a hal-

Revels Records 2002

again, it does well 1o remember the
amateur take on the overall texture of
the CI¥s reperioire.

Highlights? Many. [ could not stop
mvaelf chuffing along with the hean
breaking yet rousing “Three-score and
Ten™ with its quirky asymmetrical
phrazes thai make the death of those

nanhle hoys

ward or T _. o e all the more
blustering I “L_HU_LL-" poignant.
v, | HOMEWARD o
but this is Um perfarmed in
an albuwm Ballack : Chantews a rhythm

Bl S0NgEs =

for modern
foot-tapping |
pleasures,
ol Aaca
dermnic
purists. A
children's
choir occa-
siomally
substinutes
the adul
chorus,
handling
their assign-
ment well
anough 1o bring a lump o many a
parent’s throat. Some might find it a
bit too whimsical.

The chorus occasionally hites off a
bt 1o much when it tackles the
ghape-note hymns of the famous
Amertican composer William Billings
and his gtudent, Supply Belcher, Yeq
the choices allow one o discover
titles in a novel setting. The instru-
mentalists conduct themselves with
aplomby, using the raditional sounds
of solo violing, mandoling, guitars,
and, especially, accordions. | have
some reservations about the use of a
recorder in a very un-recorder world
(why oot use the penny whistle?] but

entirely new
to me, at firse
a rude sur-
prize, then a
victory that
WO e 0VEr
completaly.
“Lady
Franklin's
Lament,” -
the source ot
Bob Dylan's
seli-titled
“Lament™ on
his LP,
Freewheelin® Bob Mdan - i now in its
original seting. And 1 couldn't resist
soveral hearings of “Hun the Riggin®
Again,” vet another version of “The
Female Drummer Boy,” sung wiih a
broad smile by Alison Kelley and the
women of the Revel chorus, beautiiul-
Iy offsei by a charming, busy banjo.
In shori, this is a CD for the car,
played very loudly, when you wani to
sing along at the top of vour voice
and damn the belle careo. It would
also work well in a classroom along
with stories and posters, particularly
with the supplement afforded by the
extensive booklet notes that provide
the full texts of all the songs. Enjoy.
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Creative dance for all ages

By Anne Green Gilbert, Published by NDA/AAAHPRD: National Dance
Association/American Alliance for Health, Physical Education, Recreation and Dance

ooking for

some Inspiring

ideas on the

inclusion ol
creative dance in
your teaching? Anne
Green Gllbert has
written a guide to
Rewdemed by curriculum, method
Mary Dorsey Evans glogy and lesson
ideas that is easy 10 wse,

'|'||_||'In?1' ST ANy yaars nf teackh-
ing at “The Creative Dance Center,”
her studio In Seattle, Gilbert devel-
oped a sequential, spiral-like cur
riculum and numersus teaching
activities 1o support her curriculum.
The material is clearly laid out in
the book, with dance concepis
explained s0 that even those with no
gxperience will understand.

Creative dance, in contrast with tra-
ditional formal dance training, is an
approach o dance emphasizing stu-
dent improvisation and dance compo-
sition. Studenis are not being “led™ a
lot of pre-fabricated choresgraphies by
the teacher. Rather, the teacher strec-
tures the lessons so students do the
wiork of creating the movement within
given parameters. Much ot the creatl-
ing comes within a structure of play,
in simple movement games and activ-
itlae uring prope such as scarves,
stretchy bands and chythom instru
menis, [t is appropriate for all levels
of dancers. Those who have studied
dance for many years find as much
joy in improvising a dance that
emphasizes different pathways (curyy,
Zigzag and siraight] as do complete
newcomers 1o 1his arL,

Gilbert developed her approach
after studying modern dance and cho-
reography as separate subjects. She
wiondered why, (n raditional dance
clazses, the students were not a part
of the decision-making or dance-creal
ing aspect of the lessons,

A
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Through her appraach, students
explore a different concept of dance in
each lesson: warming up with it,
sxploring i, developing dance skills
through it and creating with i1, $he
gives clear charts detailing the ele-
ments of dance {space, lime, force,
body, movement and form) and
breaks them into their composite
parts, Also, she provides detailed
gxplanations of activities to teach
ruery romcepd. Her examples extend
io every part of the lesson structure,

Az well, Gilbert discusses the dif-
ferences imherent in teaching different
age groups - babies, elementary
schoaol children,
teenagers and
SERi0rs - in sel-
tings ranging
from classrooms
with desks to
dance studios.
She discusses
lesson structure,
&.8., how long
o spend on
warm-up when
you hawve a 30-
minue lessomn,
and where 10
find studenis.
Alsn included is
intormation an
howw to use cre-
ative movemenl
Lo teach aca-
demics
Additionally,
Gilbert includes
an extensive
resource list of
appropriale
rmusle o use in
each lesson.

[ find in my
classroom that
this method fits
in perfectly with

CREATIVE
DANCE

FOR ALL AGES

Anne Green Gilbert

e

the Orff Schulwerk approach, with its
emphaszis on student creativity.
Gilbert's charts on the elements of
moverment have led me 1o explore the
connections between movement and
music concepts. Many of the concepis
are already identical [such as chythm,
tempa and form), while others take a
little brainwerk 1o find the connec-
tions {i.e, energy - sudden and sus-
talned - corresponds with stoocaboe
and legarol. [ find the ideas in this
ook extremely useful for teaching
musical concepts as well as for allow-
ing my students 1o discover the joy in
movement and dance.
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Music Education

Source Readings from Ancient Greece to Today
Edited By Michael L. Mark, Published by Routledge

hiz iz a hook
ihat will help

music teach-

.' ers feel that
j they are not alone. It
- appears that people
‘A have been eloguent-
' Iy defending the

Reviewed by need for music edu

Doug Goodkin cation in the West
for at least a few thousand years.
Plate, 5t. Augustine, John Buskin,
Freidrich Froebel, and Fohn Dewey
are just a few of the luminaries
included in this book who suggest
that humanity needs music and that
musie needs education.

Thiz book offers a wealth of
answers about why music 15 eszential
o our physical, mental, moral and
#piritual health, spread out in almaost
W) short articles (most are one ar
two pages long.} The range of the
prose - from sublime poetry to meda-
phiysical discourse to scientific diction
- is both refreshing and enlightening.
The book is organized into three
parts: “Eumopean Views from Plaio o
A, Meil,” "American Views between
1700 and 1950" and “American Views
Fince 1950." Te go to the noest acheol
board meeting armed with a few
chodce quotes from Aristotle, Martin
Luther, John Locke, Horace Mann
and Howard Gardner may help
remind us all that many of the
inunders of both classical and maod-
ern education fully intended music 1o
be included in the plan.

But to read this book solely for
the practical purpose of defending
music education is to miss part of iis
power. This work invites us to reflect
on why we have chosen this path
and to remember what an important
service we are offering to children.

o

These articles give language to our
axperience and such testimony is
always welcome,

It is a thankless task 1o edh such a
book: imporiant people are invariably
left out. In this case, [ missed the
words of Carl Orff and Zoltan Kodaly
laquis-Daleroze is included). T sent
Marle a sample of Orffs words, and
he assured me they would be includ-
ed should a second edition be Issued,
[t is worth noting as well that the
book confines itself to Western
European and American thought and
practice. | can imagine a companion
volume surveying how Bulgarian,
Burmese, Brazilian
and Bolswanian
thinkers discuss the
rele of mugic in
education being a
valuable resource.

An additional
bonug of such a
collection is its
lomg-range histori-
cal perapective, (L is
illuminating 1o
compare how the
authors speak of
music’s importance
and what tone they
take 1o convince.
These days, we ape
inclined to simpli-
fied sound byres
[“music makas you
amarter”| and sci-
entific justification
(“research shows"].
But in 1837, the
Bozion School
Commitlee sought
Lo convinee the
public school sys-
tem to include

music in the curficulum with an elo-
quent and poetic piece - and they
succeeded. Could the same speech
worrk today? Try ii?

"I Music entlivens prosperity or
soothes sorvow, if i quickens the
pulses of social kappiness, if i can
Al the vacancy of an hour that
wodd orfierwise e stlessly
unprofitabiy spens, iF i gild with o
mdlet light the checguered senses of
deaily extsberce, why them limir its
benign and blessed influence’ Let i,
with healing on {15 wings, enter
through fen thousand avenees of the
paternal duelling.”

USIC
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Lion Dancer:
Ernie Wan's Chinese New Year

By Kate Waters and Madeline Slovenz-Low, with photography by Martha Cooper

hiz book is a
photographic
eszay Lhal

chronicles 7-

vear-old Ernie

dce |_|f I_|'|-r" licim
o dance. 'We meet
FUERIRE] LY Erpie's family and

Cyndee Giebler ... his ne:ga har-
hood: Mew York's Chinatown.

This vear, Emie’s father. the owner
of a kung fu school, has decided that
Ernie is old enough 1o dance in the
place of honor under the lion's head.
The clear, simple text of Waters and
Slovenz-Low, and the col-
orful photographs by
Cooper, accurately depic
Ernie's excitement az (he
big day draws near. He
can hardly wait for his
lessoms al Chinese school
to be over so that he can
rush home to prepare for
the New Year

W see Ernde and his
giblings dressing in new
clothes and praying at the
family altar before sitting
down i the large [east
which Ernie’s mother has
spent all day preparing,
Ernie's uncle arrives with
red envelopes filled with
MEY; 4 mosi-aniicipat-
e event! This is sup-
posed to bring good luck
in the coming year. Ermie
and his brother practice
lion dance music on a
drum and cymbal before
going to bed, Ernie iz
miuch too excited to
sleep, however.

The Mew Year dawns,
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Wan's first perform-

and Ernie is off with his family to the
kong fu school. Ernie’s lion has been
blessed the preceding evening and,
with trepidation, Ernie dons his cos-
tume. Dancing well will bring honor
i his family. We follow Erpie through
hiz neighborhoed a3 he visits shops
and receives more red envelopes, One
of the tinal pecluies shiws ETnle’s
mother in the background, beaming
with pride. Ernie is tired but elated at
the end of the moming and rides
home on the drum carl, Even the lion
gets Lired!

The authors have done a wonder-
ful job of capiuring the child's excite

Published by Scholastic

ment and anticipation of a holiday.
Emnie’s feelings are thoze shared by
children universally as they await cel-
chrations and rituals important to
thedr cultures. Students can relate Lo
visiting with relatives, sharlng a meal
and being unable to sleep the night
hefore a big event,

This phoes ewsay iy an excellenl
supplement to a Chinese New Year
celebration. Children will be drawn
into the story and photegraphs. Lion
Darrcer can also be used as a start-
ing point for discussions about the
rituals and eelebrations in the lives
of each student.

Lion Dancer
P

r

By KATE WATERS and MADELINE SLOVENZ-LOW #  Photographs by MARTHA COOPER

WSCHOLASTIC
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Li'l Dan the Drummer Boy

a Civil War Story

By Romare Bearden, Published by Simon & Schuster

feast for the

eve and heart,

this iz the

only chil-
dren's book by the
highly acclaimed
African-American
drlisl, Fumeaie

Revimeedd by Bearden, Wrilten

Vernurika Schultz mare than twao
decades ago and recently ennched by
the author's bold, colorful illustra
tions, it is the tale of a former slave
by, LAl Dam, A CD of the story, read
by poet Maya Angelou, is included
wilh the hook,

The reader’s immediate
focus is upon Li'l Dan and hiz
drumming, On the plantation
lives an old slave named Bed,
who teaches Dan to play the
drum the way his father had
taught him in Africa: through
listening, imitation and improv
isation, Soon the hoy makes
his own drum from a log. some
pigskin, and some twine, He
also copies the sounds of
nature on his drum: the tim-
bres of wind, leaves, birds and
evien a violent rainstorm,

When a company of black
Union solders announces that
all slaves have besn freed, Li%l
Damn is adopted by them. The
boy, who had been separated
from his parents for many
years, often plays his drum
around the campiire for his
new comrades, The highlight of
tha story is when Li'l Dan, high
up in a tree, uses broken
branches as drumsticks 1o make
loud “canon”™ sounds, thus sav-
ing his iroops from an attack by

bb

approaching Southerm horsemen.

This book could be useful for hoth
primary and upper-elemeniary music
classes. By using Lit Dan as a moded,
teachers can encourage children to
explope and share new sounds from
iheir backyards, camping trips or their
LWL inndgindliones, Body prercussion
can brimg a regiment's march or the
galloping of cavalry horses 1o lite, This
i5 the fertile ground from which evolve
aolo improvisation, plaving ostinoi
andl creating rhythmic patterns. For
upper-elementary students, this book
can serve as the framessork for a musi-

cal unit on the Civil War. Spirituals and

oithier SRS |1|_|L|'.||._|r during Lhe war are
natural extensions of the slory.

Thee tale remind: us that there s
miich aural tralning and exploration
that precedes and enriches our chil-
dren’s reading of rhythm and pitch
on a stall.

L'l Dam, vou are a great herg and
an awesome dromumer! 1 you can play
the drum your way using your hands
while the Army Drom Corps uses
drumsticks, then there should always
be room in our classrooms for the
child who marches o the beat of a
different drummer.
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American Alan Spurgeon
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W seek articles on these topics a8 they relate o Orif Schulwerk or to broader
aread of teaching and learndng. Editing and production is in process for some arficles
ane vear ahead of the publication date, 1§ cne of these topice appeals 10 you, please
contacl the apprapriate Editarial Coosrdinator soon.

Alsn, articles on toples other than the above-listed may be considersd at any time.

Before submitting manuscripts, please contact the editor for a copy of editorial
guidelines, We cannol guarames the publication of any submitied material,

The Orff Echo makes every effort b frace For gridolines or etber
cwnarship of eapyrighioad material o velinun il yosvies, plose oo

secure permission from copyright holders. - Capriee Lawless, Editor i ehicl
Il there is & 'q_IJlE'S-'IE{I-.I'I I .’II'I.1|I1§ -!'TH.'I'IE‘I."’E"IIP - 354 5. MoCashin = b2
of any material, we will be pleased 1o = Lomiswille, O N7
make the necessary corections in an (| J05) 04266
upcoming issue. whilbeeri@anl.com
\ (- — >,

Contents copyright 2004
Priviet i the Lhdted States of Amerion
Articles and letiers 10 the editor are viewpoinis of their authors and do nol inply

endorsement by ADSA

The Orff “Echo Copyright Policy

AORA members may make up 1o 50 photocopies of up e teoe artickes from one issue
for educational purposes only. The Onff Eofbo requests that the masthead page (Table af
Contents page] also be photocopicd and distributed with the article{s]. Nan-members,
or members wishing 1o make more than 50 copies, must 2eek permission in writing
from the editor

All publicarions, non-profit or commercial, secking to reprint material from Tie O Eoho
must reques! permission by wriling fo the adilor.

An exception bo the above occurs when authors retain exchesive rights 1o their work. This
is indicated in the byline of the article, [n these cases, permisaion must be gramed from
hath the awthor and The O Echio

Advertising: For cover rates, inside color rates, special placement rates, or classi-
ficd ad rates, please write or call for a complete rate sheed, contact Steve
DiLauro, LaRich & Associates, Inc., 15300 Pearl Rd., Strongsville, OH
44136; (440) 238-5577; sdilaurod® larichadv. com.
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Note: These are not Editorial Deadlines

Fall July 15
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243 Page E430
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Here are just a few of the summer training courses where West Music will be supplying books,
recorders, Orff insiruments or drums. Check our out web site for more detailed information on
speuﬁc workshops or call us of 1{800)397-9378. See you there - Judy & Kathy.

World Music
) Drumming Training
World Music 0rff & Hﬂlﬁl}‘ Lahg Egmv,-a 2
Drumming Training Courses J E
Sr.attle L
}jV
Orff Colirsé 3
nwnrsmr of Hmrada -

University of
Central Florida

II
|
5
-4

1212 5th Street Corabville, 1A 53241

phone » (800)397-9378 | fax - (BBB}4TD-3942 | emall * service@westmusic.com | internat « www.westmusic.com




American Orff-Schulwerk Association

Music and Movement Education

American Orff-Schulwerk Assaciation
National Conference ~ November [0-14, 2004

Long Beach — Califorsia

Hosted by the Inland Counties, Los Angeles, Orange County,
San Diego, and Santa Barbara Orff-Schulwerk Chapters, AOSA

American Orff-Schulwerk Association

Affiliate of MENC: The National Association for Music Education
PO Box 391089
Cleveland, OH 44139-8089
Phone: 440.543.5366
FAX: 440.543.2687
Email: info@aosa.org
Internet: hetpy/fwww.aosa.org

American Orff-Schublwerk Assn. NON PROFTT
F.0, Box 381089 DRGANIZATION
Cleveland, OH 44139-8089 s P;ZEJAGE
BERMIT #1167
Address Service Requested CINCINNATI, OH




