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F the Editor
Beginning with young ariist Briana
Creenberg s Zambezi River scene on our

cover, this issoe of The O Eclier takes
you b selected places aroand the waord For
a sampling of folk music and damce,
Coordinated by Ediorial Boand memibser
Blartha Riley, the special focus section
meludes articles by Doug Goodkin, Tosa
Aaron, Dovid Connors, Joshua lacobson,
Gury King and Esther Weistenn,

This ix Mlartla's last pesne gs o member
of the Editorial Beard, Her term, as well as
Marina Gomy's. expires this spring. Both
Martha and Marina have served since
1954, and 1 have had the pleasure of
working with them since [ began my work
o the joumal that same vear. | would like
1o extend my sincere thunks o Wb snd
Marina for their talents and ideas, shared
with so much penerosity over the years.

As Martha and Marina step awary from
Thve O Eccfeer, their places will be filled
by iwo newcomers 1o the board. Though
they may be just beginning this new phrase
of their involvement with The Owff Eclen,
they are familinr names to readers. Doug
CGionsdkin hos condributed many articles
trwer the years, on topics from creativity o
jazz tor the effects of electronic media on
young chakiren, & music specialist at the
San Franciseo School since 1975, Doug
absn is known for his workshop presenta-
tions ard his role as a member of the

performing group Kephyr, Marjie Van
Grunten hos also writien For Tihe Gl B,
contributing *It"s Your Chamts" and “Make
Mo Mistake,” both in 20001, The suthor of
o books on tesching music using the
Ol Schulwerk approsch, Marjic is a
classroom music teacher at Sacred Heart
Schood in Atherton, Californin. Both
Dowig and Marjie are fine writers who
bring a wealth of experience 1o the
Editorial Boarcl,

Peoph: ofien ask what they need io do
tex b considered for the Editorial Board
Farst af all, we'd like to get to knowr you a
bt, Contact us about writing something for
the jourmal, In particular, we are always
looking For people who would like (o
revigw books or CD:, and we weloome
odher ideas o5 well, This also gives
potential Editorial Board members &
chance 1o see firsthand what goes ingo
putling eeether an issue. The nest 15 easy,
Tor apply for the board. just contact me
(ebmirche it ® paleway.net) or ADSA
Hesudguamers {ACS Ahdg 0 ermail_men.com)
fior am application. Al vou need is a
resume, i letter describing your qualifica-
Licans for the position, an orginal unpub-
lished aricle, and vao nelferences,

I hope 1o hear from you!

- Marchenti
Correctior . ., .
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President’s Message

Linda Ahlstedt, AOSA President

Im toll 194K the presidents of the
American Orff-Schubwerk Association,
the Organization of American Koddly
Educators (0AKE), the Daleroze Society
of America (TSAF and the Gordon
Institute of Music Learning (GIML)
formed an alliance 10 encourage the
inclusion of the sctive music making
approaches in undergraduate music
education. | appointed an ad foc commil-
tee whose task was 10 ask cur members
o aadiess el winde gradueic vuining. D
Timothy 5. Brophy and Ann Kay, past
presudent of OAKE, developed a music
education survey, Keflections on Lindger-
gmdﬂuér’ Music Fducaiiom, which wos
published in the Summer 2000 issue of
The Off Echa, The Koddly Exvey, and
newsletters of the DEA and GIML. The
results of this survey may be found in
this issue of Reverberations. D Brophy
aml Ann Kay presented the resulis of the
survey to the President’s Panel of
distinguished deans at Cheartiere 2000 in
Rochester, N.Y. Some of the highlights of
thear presentation included the following:

« Mearly all (99.5%) of the respondents
apreed with the stated goal of mussc
education: “Music competence for every
student with opporiunities for accelerated
music edvcation for the gified and
tulented.”

* When asked in what areas they were best
prepared, most said “music history and
culre™ and “resding and writing music,”
* When asked in what areas they were
least preparcd a liwle over half sad “1o
teach singing in wne,” Many said they
were ill-prepared 10 relate music o other
arts and disciplines outside the arts, and
BE.61% smd they were poorly trained in
improvisation and composition.

* When asked what courses best pre-
pared them for teaching, 37.13% said
methods classes, while 29.54% said
siudent reaching, General education
clases bottomed out the choices at 2.38%,

* When asked which classes least
prepared them w teach, 41.7% again
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Metamorphosis

cited methods classes, with general
ciducation clagses at 24%.

* Only 16.46% said they received
specialized traiming (Kodaly, Orff,
Daleroze or Gordon) as part of their
undergraduate adecanon, bot S 095
said they thought they should have had
thia. Orver &% Telo this should entail m
least one o mone levels of training, whils
19, 1% called for complete certificaton,

* (her courses the respondents thought
were important included soltege-based
theory, clossroom management, vocal
skills, piano skills, and arts integration.

= When asked abonot the wbenl halance
berwesan Nald work and course work, the
maperity thought il should be 50-50,
while 1%% wanted more field work and
less class work.

0

!
AR

o bk
T

\ _8;2_ ’ o
 SUZUKIZ

wanwsLZUKImusic.oom

* The %3 respondents who had recently
worked with student teachers cited
miusicianship as the strongest area amaong
their student teachers, and padapopy as
the weakest, Other commonly mentioned
weaknesses were clissroom manygement
and piano zkills,

= Respondenis’ suggestions on how o
improve siadent teachers included more
field experience, more pedagopy, betier
musicianship trmnng, and work with a
e her praciabioner.

In the President's Panel discossion
that follosved this |'|n:-.t;c|1r:|1inn. the
panelists sharad some thoughts;

David Frego, DSA president, suid he
Felt that 0 methods teacher should have
cxpertse inone arca because enthusiasm

COMITAed Ol Ba g ..




for several different approaches resulis in
confusion for the student.

Cotherme Jarjisian, director of the
Conservatory of Music at Baldwin-
Wiaallace College, said she and other
collengues have discussed these prob-
bemis, but the dizcussion ends when no
one can sugges! which parts of curment
teacher traiming to eliminate. She also
finds student reaciness i3 mot as high as it
should be; “The struggle with getting
them 1o b mussicians is pretty enommons
at the college level,” She also cautiomad
nguinst favoring a paricular approach in
undergraduste education, saying teachers
should be asking, “What should kids
learn and how can they keam 17"

Jim Undercofler, director of the
Castman School of Music, addressed
curriculum reform 21 Eastman which
“echoes” mony of the concerns identified
in the survey — for example, increased
kevboard work, composition, ansd more
leaching practicums in schools, He also
sund that within five vears. performamce
majors will be required o take leaching
rethods courses.

NEW MUSIC F

Peter Schoenbach, director of the
School of Music ot SUNY Fredomia,
cited the importance of technology, world
e, composition, improvisation and
links b the community. He agreed with
Catherine that studems showld be further
along when they arrive at the college level.

J. Terry Gates of the University of
Buifale said that st his school, teachers n
the field weach the methods classes. Alss,
they have wzacher education associates,
often graduate students, who o as
miitors, These mentors musd have at
lesst theee vears of feaching experience.
Citing an observation from the husiness
world, he spid, “If we do what we always
did, we'll get what we always gob.” The
curment nesd for change is enormous and
calls for more than “tinkering™ with the
curriculum.

Ed Asmus, director of groduate studies
af the Universiy of Miami, boldly called
for nothing less than complete systemic
change, which he feels has o siart from
the top to the bottom. He said we have o
believe that change is good, for special
interests have put wp barmcades o

chonge, He stated, "We must reginn
contrl of music education in the
clussraom. If the hand directors can’t
feach solfege, then fire them, We must di
what has been done in the sciences: push
material down imto the lower gprades
belore collepe.”™ He felt there were pars
of many curricila that are less relevant (lor
cxample. pre-hareque music) and which
could be eliminated 10 make way for mone
relevant courses for shudenis today.

[t is very exciting to hear of the
colleges and wniversities that share cur
conecerns and ane addressing them
through posative refarm. [ have now
appointed an o hoe commitiee to create
an “ideal” undergradumte music educa-
thon curriculum, Chairperson Marilyn
Dravideon, past president of A05A, has
gathered esteemesd music educalors from
the four active musgic making approaches
o serve with her on the committee. They
will present this curriculim at next year's
ADSA national conference i Cincinnati.
Many thanks o those of you whi
participated in this survey, for you are the
e of tomormow,
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The most innovative solutions to
elementary music education
are now just a phone call away.

Haower can you healp chidren feel the music? Wiy are “dhild infuitive” products the weave of the fuiue? Wi
products inorease fesibility for both your reom and your teaching sole? Hiow can you ebrinate wasted times
berhwsrien ko Howwr do movement-based prodiucts irvohve even the most disinterested students? You'll find
the answmrs to these questions and many more in your new Wenger Elementany Producs catalog. s fres, o
call today and see how owr nnovative designs can help you help your students unoower the magic of rmusic,

Wenger

1-2800-733-03492
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West Musick line of quality Basic Beat preducts mean more
value for your classroom. We centinually provide you with
the best in cabasas, adaptive instruments, cymbals,
castanets, claves, raichets, triangles and more. Call now
for a free catalog!

1212 Filth Strees, Coralville, 14 SF241

internat + wwwowastmusic com | phone » 800.397 9378 | foax » 888 4703942 | e-mail « service@wesimusic.com
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Focus on Folk Music and Dance

7~

Folk Music and Dance

What 15 “Tolk music™ Johann Gottfied Herder of Ger-
miamy first coined the term “volkalied™ (folksongh m 1774,
wriling that welkslied is characterized by “communal
composition” and an “aesthetic of dignity,” Across Europe,
folk music was initially identified as music of peasants and
rural arti=ans, in condrast to the art music of ehie socety or
“wulgar™ music of the industrial poor. In 1907, Bratun’s
foremast collector of folk song and dance, Cecil Sharp,
asseried thet anonymous composition and oral ransmission
were the defining elements. The Intemutional Folk Music
Council, founded in 1947, dafined folk music as “the product
of & musical tradition that has been evolved through the
process of oral ransmissicn,” bl dispensed with Sharp’s
ided about anonymity, saying that folk music might oiginme
with an individual composar but mest have been absorbed
into the unwritten living wadition of o community,

Tr thee 1l cmniuny, “Tordb™ Unwmns inmpantani i debisics
about mationalism s composers, collectors, of even govemn
ments atlempted iodentify and create their own nationmal
missic. The lines around “folk music” began te blur even
more. Folk songs were puldlished along with new songs
inspired by “the spirt of the people™ in order o form a
national taste, In England, folk song wos imroduced into
sehools, with added piane sccompaninments and modified
wordls or melodies, Hungarian composer-collector Béla
Bartok included urban popalar musie in his folk oesic
cilllections. In the United Siaies, folkbore societies were
Founded 1o collect folk songs wnd ballads from the O
World, but ended up collecting Ivric songs, parlor songs,
canmse somgs, Megro songs, instromemtal music, and songs of
cowhoys, miners, stoge drivers, freighters and hunters as
well, Crdbectors such as Alan Lomas in the early 19005
began recording the musicians as well as the music. Folk
muske o included udsan o additien g ol muosic.

I the late 206h century, a folk maisac revival swepl through
Evrope and America. Singer-
songwriter stars accompanied
thesmisebvies on acoustic guitars and
performed some traditional mae-
rial but also included contempn-
rary songs, oflen about political
and secial isswes, e the 1960k,
“folk music” came 1o mean any
peoiElic music, as opposed to pop
music. This confusion over the -
age of the term “folk” prompled
the Intermational Folk Music So-
cdy to change its name in 98]
tir the International Council fos
Traditional Music,

¥

&

FHOTOS: Calky Fempgal

S whal s Tolk muesic? The term has such a dilferent
mcanig for esnch time period and each culiure thae it is
impossible 1o pin down, Furthermore, in many African
cowmries and i the Pocific, there is no sueh term at all
i 1% just music. The purpose of this iea of The O
Lo, howeever, is not o define folk music amld dance, but 1o
explore and enjoy some differemt aspeecis of 0 from armound
thee wearkd,

W begin with “An African Odyssey,” in which Doug
Cioodkin describes his experiences in Ghana as he secks 1o
learn mibout African rhythms, xylophones, dancing and maore,
Tossi Aaren tikes us back 1o the roots of European folk dance
and leads ws through changes in Moo patterns through the
centuries and across national borders. On toe Ineland, with 2
discussion of [rish song and dance by Duvid Conners,
including seme lovely Irvish folk songs for your students and
instructions on playing the dodbirin, Joshen lacobson writes
abowt Jewish music, asking us w think aboot whether il is
music of a culture, a race, a religion or o natkon, and giving
somie helpful follow-up activities for use in the classrosm.
D't miss the biblisgruphy of books, song anthologies,
recordings and videos at the end of this articke. Then Gary
King froen Austrslin tokes o tum at explaining how ieachers
can ke peace between the call for authenticity of
Tk wiaaterials and the creativity of O Schslwerk
i his artiche “Can We Create With Folk Culiure ™
Finally, Esther Welnseein glves ws soimae ideis Tor
finding folk dance resources by exploring Web sites,
cotaleg suppliers, and other sources, “Just plunge
in!™ is her advice for these new 1o eaching folk
dlinee, pnd her motivating amicle makes us wanl io
abis just Lhit,

1wk fun b help pot this issue ioeether, my Ls
all the end of two terms on the ediomal bogird of The
Ol Echio, | hope it brings a greater appreciation for
ihe wonderful vanety of music and dance traditions
wirldwide, Best wishes in your music making, and
I hope to see you on the dence Floor!

-Martfier Riley
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t the reecnt Ol Eympsesium in

Cermany iwao adult Ol groups

performed — the San Francisco-
hased Xephyr and VoCis, o group frem
U OefT Institut led by Reinhold
Wirsching. The two performances
included xylophone pieces from Chana,
U ganda and Zimbahwe: songs from the
Brazilian, juez and pop repertoines; and
polyrhythmic body percussion ancl stick
dances. Here in the pristine beauty of the
Bavarian tewn of Traunwalchen, Ausiri-
ans ard Americans — noe of whom
clwimed African ancesiry wene lending
the Schulwerk into the mew millenniom
with an Alrican pesthenic,

W peed not womber why, A guick
[k ar the explesion of musical shyles in
the Adrican diaspora
gospel, ragtime, Dixieland. swing, be-
bop, rhythm “n’" blues, soul, funk, rap.
calvpso, reggrae, samba, bossi Wi,
salen, cumbii, juju. highhfe, world beo,
each (und more) with accomgpanying
dunces — reveals just how much Africa
has changed the face of the world.
Though we may not know the names of
the gods behind the beals, notes and
drum moves, they are everywhere in
contemporary life. For many years, [ had
wanted to truve] 1o Africn to see their
original face and meet them in their
patural hobatar, In the summes of P95,
thee time wos Dnally ripe.

brlues, spirituals,

With no pdvanee reservations, o few
names in 4 notebook and a troveler’s
Fuath in the kindness of strangers, my
wile, i teenaged daughiers and | set
aff For Ghana, We chose Ghons for lowr
reasons: 131 knew several people who

10

An African Odyssey
Doug Goodkin

b travebed therz: 210t is English
apeaking: 33 it has a histoncal conmection
with the slave trade; and 45 015 the
country that the fourth grsdees ab our
sehood study.

| it o Africs a5 a siudend bursting
with gquestions. Some werne specific o my
fenching: Whers does “Funga Alafia™
comme from? What games do the kids
play? Are there some simple wyhophone
and percussion ensemble pieces | can
take back? Some poals were personal: |
hoped 1o meet my visions of bustling
rmarkets, robed chiefs and dancing rings,
and o get hack o places where people
lived closer to the root of lifie. T also
haspeedd 1oy sz the ancests al land of my
childhood friend Lumpy Blackshear, my
stusent Trulise Crayton, my Orfl menior
Avon Gillespic and my jae hero Dieey
Giillespie.

W lunded in the captial ciy of Accra
and headed o e nearby Universicy ol
Legon. Our first night there, we heard
some singing in the freld and 1 rushed out
into the durk, tape recorder in hand.
Universily students wene roaming alone
and in small groups singing improvised
praises o G, As once-British colony.,
Citiana is over 405 Christinn, bat this
was a distinet kwd of “church service”

spontaneous testimony oul under the
siars, moving between speech amd
singing with some beautiful “accidental™
harmvonics as different melodies crossed.
Alongside a parallel LeAli TRy KU By
various night insects and birds, it wes o
loveely way o end the day. Welcome: e
Adrical

The next day, | went 10 the section of
the university called The African Institute

Diirnkbey Beatival
in Tanale

of Busic amd Dance.' [ smilad as | passed
the sign that said, “SUense, Leciane in
Progress,” and then heard the “lectare™
— Agbekor, a vibrant dramming and
dance piece | had once studied briefly. |
entered the lecture hall, exhilarted by
the power of the dnums, the energetic
danee moves, the itreie choreopraphy,
the mel] in the air, This was my kind of
beciire! Chana had adopted the wiiver-
sity system of its colonizers, hut has had
the wisdom to fold its own cultural
history inde the curriculum. The sign
justaposed with the drumming spoke
eloguemt Iy of the conflict hetween two
distingt styles of lecture — one with
words that Tive semantic meaning
undbersiood through reflection and
pnalyais, the other with song, dance and
drumming that have o somatic MEANIE
communicated through the active
participmion of the body. Here in modern
diay Ghana they were faced with honor-
ing hoth modes of learning, Welcome to
Adrica!

Afer the “lecture.” | peeked into o
clussrmosm where Johnson Kemeh was
teaching the song “Ayele” that [ do with
vy students at school. It was exciting o
hear a song 1 had learned from a book
sctually sung in its country of origin!
When 1 intrechuced mysell o Mr, Kemeh
and asked i 1 might take some drumming
lessons with i, he replied withowt
hesitation, “Meat me al the ree Lo
row moiming.” Mo wlvance plamming
through the Internal, W SENGE TeguIne-
ments or hurcaucratic forms o Gl out, e
nucitions — just “meet me at the ree,” 1T
| wanied to learn something thid be kicew,
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hi wis happy to feach it to me. Welcome
o Adrica!

We begon the next day with a begin-
ning drum piece, “Adjaba”™ Though |
was familiar with the 1278 bell pattern, |
never cease 1o be amazed by s versalil-
ity as il implsca both a three-besat per-
spective (12 divided 4+4+4) and @ four
beat one (3+3+3+3) simulianeously, Wi
procecided slowly. adding one part ara
time and revealing the nexi biver of
complexity, When the lesson lell over,
we stopped, Mo bells or answering cell
phones or rushing off 1o the next class,

After a few days of lessons, 1 asked
Mr. Kemeh if someone could teach me
same xylophone. He introduced me 1o
Aaren Bebe Suwara, who said, “Mest me
at the ree omnmow.™

My ane lesson with Mr. Suwara was
enough fo learn o piece that | was later
able e leach (o my fourth graders. |
alreasdty knew the deep connection
between OrlT Schulwerk and Wesi
African music and was happy o learn a
paece Tor OrfT instruments on the insin-
ment that inspired them! For i was the
serendipitous sending of an African
xvbophone o OrfT by the mysierions
Swedish sisters (my favorile part of the
Schubwerk storyly that gave rise w the
wden of cresting the Orff
Ll nkarium.

Comnections abounded in otler wiys
ns well. Though Orff seemed 1o armve
independently at stitching back lopgether
the torn coal of speaking, singing,
playing and dancing, e found ample
affirmation from a West Afrcan traditon
in which the fabric had never been
trayed. Indeed, every hrochiome | sw
advertising music study always spoke of

hlrl;.:i.n].:. dunL‘i:u_t: amel |'|I;|:.'i||g s thres
aspecis of the same stisdy — never were
Yol expected 10 chods one of the three.
T adesa ol usimg language 1o teach
rhythm was already centuries old in
Adrica, as drummers play proverbs amd
poems i bearn their paris.

In my avlophone lesson, | discoversd
unodher conmection — the use of the
pentsionic scale, Though Ghanaian songs
use many scibes, all the xylophones |
encountered in Ghana were pentatonic,
This first piece 1 keamed was in the re
masde of the scale, and subsequent pieces
made extensive use of the modal possi-
hilities.

Focus on Folk Music and Dance

drumming from the day before, and the
pelyrhythmic estinati locked tomethar m
a powerful groove felt Famialiar o my ear,
However, this miesic was something lse
entirely — long, inticale unison ps-
sages, shifting rhythmes und tempi,
complex forms. 1 felt like [ was witness-
ing the Shakezpeare of drumming and
ibeed, returning io the two distine
|.:||:'|;.:|.|:|.].|_q_'h ol words and muosic, the
pasallel seems wpl. Once ugain, it is our
ignoranee and culturl prejudice that
favors knowledge stored in words aver
that stored in muosic and dance, and
prevents us from understanding the
suwbilety and depth of such drumming
{amel |:|:||u'i||g].

When I introduced myself to Mr. Kemel and asked if I might take
some drumming lessons with kim, he replied without hesitation,
“Meet me af the tree tomorrow morning.” No advance planning
through the Interner, no entrance reguiremenis or bureaucraiic

Sorms to fill out, no auditions — just “meet me at the iree.”

From the unrversity, we headed o oa
center for study in the seaside lecation of
Eokrobite, arriving just in time for the
weekend performances. Then: was a
ez Bonwd™ that performed on Saturday
and 1 alrwas) Jumped oud of my skin when
they launched into & version of “Funga
Alufia,” a song 1 had first leamed in an
Oril workshop.

The next day, the school director,
Mlustapha Teddy Addy, led an ensemble
an the Royal Droms of Ghana, Formerly
reszrvedd for specinl sacred rituals, the
drums have been adapied by M Addy 1o
o meew repenoire aocessible w the public,
I had enjoyed the singing, dancing and
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Adinkra cloth scamps
froen K pmasi

While these, 1 met 5. K. Brirdiooh
Kakraba, ancther sylophone pluyer, We
packed a ree and | had another lesson,
learming three shaorm pleces from The
Upper Weat region. They were mal only
distinct in style feom oy first leacher's
picces, but were played on g sy lophone
with the characterisii: buze of many
Adrican istruments ereated by sticking
spisker "s nest membrimes over holes in
the resomating pourds). These picces
were also based on the 3 over 2
polyrbvilim so prevalent m West Africa. 1
began each prece plensed by my quick
leirning and invariably bumped Ino a
phraze thit imadicated 1 had heard the beat
in the “wrong™ place — what was simple
turneed suddenly complex!

Chuar neext stop was Cape Coast, whens
w toured one of the Portuguese castles
where =laves were held in captivity
awailing the vovuge abroad. Ironically
the: castle itself was architecturally
pleasing, but the spinit af 105 parpose wis
as hoerifee as [ haad imaganed. Having
entered into the story of the slive e
fimee and again with my cighth grade
students studying jaez, it was a powerful
and sobering experience 1o be o such 3
site.

criirred odl fuige 12,

11
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We began o move north from Cape
Coast, traveling by bus or the ubiquitous
miini-vans called “tro-tros.” | irly was
delighied (o be back in a country where
people still walked with baskets on their
hezadd= (anad womelered how much tha
contributed to their exguisite grace,
physical control and posiure), where cars
WWETE SUAITE, '\..'Ull'll'".“i'r“\- T SCETCe and
time seill had an additive feel — both
forimally in the music and informally i
the lifestyle. It was o refreshing change
from my life of excessive lme manage-
ment, with my doy divicded into measured
units like bar-lines in a Western composi-
tion. African time wos difTerent. When
we psked what time the bus was sched
wled o Iy, e answer wias il'l"-"J.Ti:Il'l':r':
“When i's full”

Hevwever, | must admit that my
philosophical delight quickly bost ns
charm when [ was sitting of the window
i the ot sun waiting for [0 more peogple
i show up! In such moments, 1 was
comforied by another Ghanaian custom
— the uhiguitous =igns with inapiring
messiges posted on storefronts, hill-
bl sl buses, On one of the more
uneemiiortahle bus rides, it helped o nesid
theesie wn: “[3om't give up — vour
miirucle iz on ks way,” ad “Remember
— i conadition 15 permanznt.” Even
commerce was a reflection of spiriiualing
as reflecied in the store tiles, My
favasrite: “Giod Is Greater Than My
Problem Fashion Cener”

Wi encounterad very Few tourises in
Ghana amd those Toreigners we did meei
seemed (o be divided inte twio oppesing
carmps — missionaries trying o further
change Afcans to Eu TOP@am Wy il
anthropologists trying o document the
African traditional woys Perhaps [ also
was looking o “wse”™ Africa o fulfill my
ronsanlic nodions abool o simpler and
mowe connected life, Meanwhile, Almca
i changing along with the rest of the
world, struggling to sdapt and make
sense of modern Hfe 1 read an aricle in
the paper waming parcnis of the addic
tive natwre of welevision for children.
Instezd of deummers in ihe morketplace,
there were big speakers blaring oul g
amd reggzoe. 11 wis nol WeComim-aon Lo ses
poiters dressed in Mike wear working on
their fooi-spun whesl while listening to
the latest Amencan rap song. In the city
of Kumasi, there was an emply building
announeing o soon-to-open Internet Cale

Whike | had come tor Cihamea to learn more
alboun their rraditional wuys, the Cihana-
fams wore loadking o Dmngave their roads,
develop o sanitption system and build
hospitals,

Things begun o change noticeably as
we Teaded north o Tamake — a drier and
mawre rural landscape, o round house
architeciueal siyle amd a predominantly
Maslem populbation. Here | male Trends
will somse lecil boys and taoght them
sorne African-Americin games like
“luba,”™ “Hesd and Shoulders"™ and
others, while they shared a Few of their
crrm wilh me. We were lucky o be there
in time For Use Damba festival, whene
cuch of the local chiefs danced o the
talking drums,

In Jokin biller Chermolf s excellent
busiak Afrtcvan Rivitam aoed Afrdcan
Kemwibiliny, he wells a story of om Alncn
who wis asked how he thooght an
elected officinl would do. He replied. 1
don™n ko, 1 hiven seen ang dance
yer” Perhaps some day, when we have

Paimlied hawesi
in Sirigu

been educated sufficicntly in African
ways, our cwn lelevised Presidentiol
dihatar will include some dancing!

| bl been teaveling with a viden
camera in hopes of bringing hack some
images of Gihanaian life 1o the fonarth
orade kids @y school. 1 shol sparingly,
shy ahout imposing, and always asked
permission first, By this poant inthe trip,
I was growing discouraged that [ hadn’t
seen uny circle dancing. Cne day in
Bolgatangu, | happszned onto 400
teenagers practicing an elaborate dance,
The young directon generously staped an
eitire performance forme o videotape.
Mear the end, a growp of girs gethered in
a semi-circle and jumped into the maddle
ane at a time to improvise, There i was?
The dancing wos extraordimary and oow [
Felt like 1 hied truly besn welcomed Lo
Africa!

Afiter almost five weeks of traveling,
fille] with the warmth of the people and
reconnected witls lund, culiure and a

CrHIfTeeTl B

[T

Skyve castle on the
Capz Camasl

Fhctos © Doug Cordlon
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natural pace of life, we returmned to Accr
tor fly out, my Famdly to return home, and
me o teach in the Santander Chel ¥ course
in msrthern Spain. [ bid o fond Grewell o
Africa. but it was premaiung — iy
African adventune had not ended.

For in Saniander, Polo Vallapo brought
a growp of Wagoeo villagers from
Tameania o share their astounding music
with ws lor two days, And when |
retwmesl homse 1 weach the Mills Certili-
cution Course, some guest fenchers (rom
Limbabowe taught one aftemoon, T by-
v amiliar African generosity of sl
they greeted us by offering: “We would
like to share a hit of our culture with you,
If you like it, take i I you don’t, give
it hack o ws.”

And ps | axparianeed thi= gumimsr in
the Bavarian Alps, many of us are taking
it We toke 1L becarse we need it Though
Adrica abouwnds with hundreds of distin
cultures, they wre unified by o comimon
lesson: keep the whole show connected.
Sing, dance and play. Feel, think and do.
Express your unigueness wilhan the circle
of community, Keep a childlike spirii as
ol grow inio the wisdom of the elder. In
traditional Africa, we won't find voice
majors who never danee or dancers who
nesver sing. Yel in our own fragmented
cullure, wi train scientists (o think
without their bodics, businessamen to act
wilhoul their bearts, We lock our kids
away in schools and segquester our elders
in retirement villages. As we seek 1o heal
and make whole our own bodies and
mids, our schools and our cullure, we
need the example of Africa.

Do Crowakin i du Jux 200k year ot
P he New Fremerseo Jefaad, where fie
teaches cliildren between three vears ofd
ard eighth grade, He also reaches
chrilifrer, college stivdenis and adwlts o
T Zam Fromeiven Corsemvelary of
Music and heods the Mills Callege Orff
Certification progran.

! For information on their sumimser study
programs write to the university at:
Internationn] Center For Afrcan Music
and Dance, Box 149, University of Ghana,
Legon, Accra, Ghana,

“An Almcan Odyssey™ £ 2000 Doy
Croiulkin, This article may not be
reprodduced for any resson without the
express permission of the author,
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The ancient ones had fun
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Focus on Folk Musie and Dance

Folk Dance Patterns: Times and Tides

Tossi Aaron

Ty simg well und donce well 15 10 be well educated.” -Flato

olk dances are the trslitional,
Frcu:culinnul dunces of an ndig-

cibous posple, arising from their
activitkes, events and social necds ina
distinct time and place. Swch dances
reflect a group’s atfitudes about cour-
ship, fertility. work, celebratpons aml
war. These universal functions of folk
dance vary according to climate,
geographical conditions and tempsera-
ments, Despile certain simialarities of
sieqee il formealions. every continent.
naatiaon anel trabe has s distinetive siyle.
Trade, conquest and migrations irnns-
ferred simall steps. elements or entine
danee rimalks, Over time, they blended
with native practices, blurring original
eihnic dunce types, bul also uniting
disgtant culiunes, Their hoor patlems
encompass a variety of formations:
cirches, lines, longways and square sets,
conples and traos, This article is an
orverview of some internaticnal folk
dances, and their kinship across time and
naticnal borders, OF necessily, 1L s
limited to those better known or
currently popular, imported from
Europe, the Balkans and Medilerra-
nean couniries.

Early accounts

The significonce of dance in ancient
himtowry A o serioms, ofien saered, activity
is seen in cave dmwings, Egyplan
hieroglyphics, and on Greek pottery. The
human body moving threugh time and
spae 15 unigue among the arts, Duance
has bien essential 1o the zurvival of early
social systems, and wniversal in their
culiwral developmeni.

Writben history has left few instruc-
tions for village dances of earlier
cemuries. In the same way thal songs
changed. dances were constantly wsdapted
and interpreted as they channeled down
through the generations. Their originul
connections o religion or magic rtual
have been long forgonen.

The atninede wavard dancing itself
changed showly from the Dark Ages.
when it was regarded with fear (as a

manifestation of possession by the devil ).
Druring the Reformation in the 13005,
there was a gradual increase in accep-
tance of dancing, and as time passed,
Varous societies came o ioberake specilic
kiniks of dance. In the Renaissnce, smne
people believed dancing was paganistic
and profane, while others considered ita
fervent means of sacred expression, =
descnbed in the Bible. After an extended
time, there was a resolution of such
conllicts, amd dancing for entenainment
wnad phessure became increasingly
established in each suceceding genern-

.

A culivral gap existed between the
furms and villages (where irue folk dance
wis part of life), and the roval court,
where hired dancing masters taught the
latest elegani, balletic dances. During the
lith, 17th and | Bih centurees, these
inluded the gavolle, pavane, tourdion,
boures, volie, allemande, galliande,
miinuet anad courante, Ofen the basic
sbeps and formutions for such chareo-

graphed dances were taken from earlier

or concurrently observed village Tolk
dances. Al court, compaosers were kepd
busy writing new music for them, and
musicians were kept Nully employed
playing it.

The walie, for example, is sl o b
the precursor of the waliz, The French
bl che “allemenmbe™ Omcaning “Clca-
man’h on a 24 dme German folk dance,
done with arms inderlaced. 1t may be the
amcestor of a figure in Amencin sguane
dancing. Mow recorder players enjoy
the music of thoese dances so long
separated from their source, without
ever dancing the steps.

Solo dances

I our time, solo dancing can be a
personal expression of joy or ecstasy, of
vietory, or a release of griel. In the Nilm
“Foobg the Greek.” Anthony Cainn
duneed out his miszry, alone on a beach.
Wi can see the samic spiril at play every
diy, in U spontancous, solitary dancing
of a young child.

Explorutory solo dancing can also
oceur during the development of a
movemeni improvisation, In an ironic
paradox, popular “line dancimg™ com-
mands a sole dancer o mawe alone
within a group, following exactly U
same preseribed steps in a kind of “non-
sodo.” T Incland, as in Greece, Bussia
and the Balkans, a single dancer may
separate bricfly from the growp in a
showy display. Conlemponry Scottish
Highlamd dancers practice their iniricate
solo steps o win competitions, Once men
dansed over their swords only (o encour-
age themselves hefore going into ke,
or in celehration of o victory,

Circles and lines

Circles, lines, and their variations, are
the fundamental elements of folk dance
Moor patterns, They may have their
criging in agricultural symbolism or
sacred worship, but these were Lot
during evalving cultural mores amd
beliefs. Chne ancient formation survives
in tribal dances of several continents:
peoyrle move separately, following cuch
other in shoit lines, connected only by
purpose and theme. Masked dancers may
invoke the oo spirits or foghten the
bael; mimicking bind or animal gestures
can be part of & dance ceremony o
cnEure crap ferility or a successful huni.

Circles, the most bisding community
firm, were danced arcund a fire, a deity,
a sacred object or a pobe. In ritual
symbolism, ancient dancers moved either
sum wise (to the befi) or to the rght,
*sriddershins,” or connterchockwise.
There is speculation thal @ one Hime,
meving b the right was reserved for
rites of death, mourning or penilence.
(Centuries luter, social ballroom dances
fllowed this same path withoat fear. b
e source suys thal the direction of
carliest circles was gusded by a tribe's
migrations and its perceived motion of
the sun. This agrees with the gradenl
westward movement of steps and floor
patterns from the Cauciasus to Europe,
[ances from Brittany, on the northwest
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coust of France, also move o the lefi,
like those of the Celts, who are known 1o
bz their relatives. American dance
formations show British origins, perhaps
confirming the lineage of our square
dance “circle left” and “circle right.”

In Grreece, the Balkans and Mediterra-
neun countries, the term “choro.” “hora”
and “kolo™ all mean “circle” and are
derived from the same ancient dances.
Physical circles are a uniting Force with
or without dance, but they have been a
prire method of handing on and adapi-
ing eihnic dances. This sgeless function
continwes unbroken in the composition of
mewer national dances.

AL one time, complete circles were
called “caroles,” a reminder that duncing
and singing were = interwoven tha 1o
dance a round amnd sing a carel defined
the same action, In pre-Chrisiaan eras, the
belay Carol was danced and sung in
villages o mark the end of wanter and
celehrste the reterm of xpring Some
Muypole dunces survive in England, in
Apain’s Asturiss and Basgue provinees,
und in Hungary. {British-inspimed
Americin Maypole dinces, revived in the
19 )%, =il appear in In::n:l.':}".'\. sichoods, ) An
open round, or chain, 13 formesd when one
pudr of hands i= relensed, and the circle
becomes a Tig-zag, o serpentine line or a
spiral. Serpentine and zig-zag shapes are
imitative of a snake, ence the symbol of
fertility; they are scarcely recognized as
such o remnant in the children's gnme
“Wind up the Apple Tree.”

Such partial circles are sill current in
France, Turkey and Greece, where men
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A praxditional
Cireek dancs

dhanee fo the right in open chains,
following the strong improvisitional
leadership of one man at the end. Such
formations appear often in donces that
were called, until recently, Yugoslavian,
Movar called “Bolkan™ dances, an atlenipl
it precise identification of styles would
separite them into Slovie, Armenian,
Bulzanun, Romanian, Serbian and
Macedonian. Movement is to the right,
done by men only, or with men in ong
chain, women in another. The music is
played on native instruments or sung
by the dancers, as in some Bulgarian
wiomen's dances. Here shouts of
cncouragement accompany the men’s
leaping steps and the women's com-
ples, Fast foolwork,

Especially in Macedonian dances, the
land and arm olds ane as vaned as the
sleps, Aris may oross over Use
neighbore's, 1o ke grosped by others' two
pengle away, of be linked by holding
ancdher’s belr, or be gripped alternately
over shoulders.

Courtl dances

By the 160M=, English and French
circle court dances like the “branle”
swiftly gained popularity on the Coniti-
nent. These were deseribed as “rounds
for ws many as will,” meaning anyone
entening the room at any tme could join
the dance, A lack of restricrion was
charscteristic of a “branle™; it demanded
neither a fixed number of dancers nor a
sumtlianeows stan. s sbow, beft and ight
ahernation of repeated steps, almost

Focus on Folk Music and Dance

hypnotic in effect, could be leamed by
anyone.

Couples and trios

“Twer by bwo™ 15 a hastoncal way to
enter a bullroom, the cour or the church
Surviving deseriptions and illustrations
show the form to be essentiol at solemn
occasions. Grand Promenades liunch
corcistions, sty halls, miermadional
conferences and weddings, [n the 16th
century, village couple dances thrivesd
across Burope, directly alongsids
vestiges of old religious ribes. Euch
country maintained its own kind of vigor
in turns, hops and lifts, Paintings and
written records from middle Europe and
Scandmiavin describe them, sind such
alements remnmn in damces ol these and
other northern countries. Purtners may
remixin together side by side or foce 1o
face in a single circle. Another formation
has twio concentric circles. one of men,
one of women, who may change pariners
a5 they move in opposite directions, In
popular European rounds, dancers dio
their own steps within o larger circle, a
form evenioally carmied inio the waltz.

Early writing describes thase known
as Hungarians ax being engaged in
“owpsy' dancing, and by the late | Tih
cenury, does =0 in derogaiony and
sarcastic terms. There was strident
religious advice to “break all violins and

A Hungariam dance

nail the feet of the dancing Hungarians to
the earth,” But betore long, this popula-
tiom became incrensingly interested inols
orwn culiore; h]-' | =4k, 1t embraced the
engaging rhythms of other partnered

conitames on paps (8.
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rustic dances, like the ceardas, Zolan
Koudidly and Béla Bandk incorporuied
indhigenous folk songs and dance melo-
dizs it their works, just as conposars
of other mutsins have done Tor cenluries.
Couple dances were prevalent in every
couniry excepl the Near Easi, where
cultral amd religions mores forbade such
roile-female contact, Variations of hand
hilds, parimer sets and tums exploded in
every couniry. There were Polish/R ussim
couple dances, elegunt or heurty; the
Crermuon “Aweifacher,” in miced meler
(3420 Scandinuviam tweming dances; and
cheery Scomish couple darees done in .
roured, “Chie Gordons™ 15 a good exarmple.

The folk dance loop

T swillesl, masd sweeping nigri-
ton ol @ couple dance sent te 349 time
waltz frem Europe to the | #ih conury
hallrooms of England. 1t may have begun
with the vigorous, partner-lifting “vodie”
bar ot was jusi ws msch the grandchild of
Lhee Germand Austrian Laendler amd
“drehtone’™ or wrning danee. The dehght
of holding o pariner chosely, whirling
gramdly w sweeping sew masic marked a
turming point in dance. Following in
rapid succession, the polka and maeurka,
v pure folk dances, were adopled by
the sristocrucy, This unmusks a Guniliar
folk songddance “loop,” in which rust
dances were copied (in =il wenl 1o
court, and were quickly imitated by
villugers eager o emulate rayally, They
barely recognized them ar realized it was
their own dances they were duglcating.

A Maypole

Longways and contredances

During the reign of Queen Elizabeth.
the “contredance,” or longwiys, became
the dance rage. Couples Tced each other,
and danced in lines of four o eight
couphkes. or for “as many as will.” By
1 T8 there were scane I such dasces

notatesd in England, recording amazing
combinations of Ooor paiterns all done
with light, gliding steps. France, Haolland
and Spain sent emissares o Britain o
collect the labest longways dances; they
biscame almost as populir o= the minue
al cowrt. The Tudor royal Fomily, espe-
cially King James |, wis passionately
fomad of duncing, amd he decreed that
“mone bt Country Dances most be osed
at coart.” (11 was about this time that the
Britsh peaple camed the nickname “The
[amcing English." )

Bl and woomen start o contredance in
Facing lines, o form once proclaimed as
symbolic of waves brenking on the shore.
Explained as “interweaving lines of
praceTully moving dancers in harmonious
wowsperalon,” s mame soon reverted o
o dinee, il carried moec thamn a
whisper of reference W ils source, the
rustie country danee, Traditional
bomgways dances continue in Spain,
Porigal, France and Finland. By 1728,
there were ennugl British living in the
“olomies” i Amenca o sustain thei
Towve of “couniry duncing,” Mearly MH)

¥

years lnter, “contras™ {and variations ) wre
compised and joviully done all over the
L5,

Other sets and formations
English couple dunces in o cincle, like
“Rellenger™s Round.” were adopded in

Freparing for a Mavpole dance

Frunce 1o hecome a “mound For eight,”
They called it & “guadrille” for four
couples, lis formal steps and pattemns
were Lavght (o young aristocrais, whoe
were then expecied o perform it e
perfectbion o social occasions. The four-
couple set apgears in Iscland as o ceili™
dance, and alss in Germany, Denmork
and Finland. England retains it in
“Camberland Square Eighi,” with figures
altemated by opposite pairs of dancers.
The American great-gramdehibd is the
“Cirand Souare Oueacleille.”

[0 omly took @ shsrt century for these
lormmations o make their way 1o the
dancing population of the new United
States, which soon retarmed them o
rustic use omce aginin. Sen o the lively
music of their English, Insh and Scortish
grapdparents, the stely conredange
hecume o swinging reel, and “Sir Roger
de Coverley™ gathered mone vigor and
enthustasm. Quadrilles for four couples
evalved wnto souire dances, wnd 1
variation of round dances for couples
bescame the unigue running sei. Now
England and Awsiralia adveriise “bam
cdanees,” vet another bwist in the loop,

In Englund, o three-couple cour
dance like “Lpon o Summer’s
Dioy,” chonsopraphed by masier
Jishm Flogebord, remaans a Eavorte
ameng enthusissts of English
country dance. A two-couple set
appeared in laly and other
coiantrics. The “Tarantelln”
originally from the island of
Sardimin. is described us an
“ancient dance 1o cure the bite of a
spicher™ or the seductive dance of a
female tarmmella o lure a mate. In
il thee Do appasite coaples flin as
they twirl and dance, always
witlvonsi touching. Switzerland,
Dremimark and Germany have
dances in which couples progress
tor anmother pair oree the step
pattern s, Inthe Danish “Little
Mlan i a Fis,” vao coupbes link up
by the mens elbows, wnd when the
twisting figure epghis are com-
pleted, there 15 a walle and a scramble Lo
Jean another pair, This exchanging of
fonrsiares occers i1 g German dance that
puiraslies hlack=miths,

I Hemmerschmied s gsellen.”

Fussin, Denmark, Haolland and
Morway evolved trio forms, & man
betareen two women, This opens
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possibilitics for circling and allemae
swings, In Russiw, the vigorous “Troika,”
(“three” b demands keg kicks that mime
the three horses of o Bussian sleigh,
Englund has “Moson™s Apron™ amd
“Three Mect.” Here each rio faces
unckher in a large circle, forming a
iminiature =et that does the hgures, then
rwrvies on Lo the pext oncoming tro, In
the American play pamy, “Pop Goes the
Wiensel.,” all threesomes Face forward.
The centber person swings those on cach
side, then pops whead 1o the mexe o

Admawst all currenmly popalar “trsli-
ticmal™ intermational folk dimces have o
bong imberitmae from other times and
other countries. To trace the journey of
these Floor patterns and formations acmoss
matiomal bosders is o understand how
closely folk dance is emwined in all of
lwman culwral history,

“lor chaaneg 1 o lves 1o live 15 b donee”
ST

Teewed Aerron ' v sl r.l_|".'r.l|.-.|I fRfene sl in
Sealkfeer, Joll smrnesie gened donie furs e o
fife-teng aalienet e oo Sovedveprent in

el Selradlwerde After treindeng wonder
Dhevren Mol fa Tovwneten, she saughi
clildfren avd adielrs, and wees ediior of
The Orft Echo from § 086 i F0 Toes
fiag preclliafaed fourr collecnions af tredi-
tiowserd wiste maderals and cortines
ter offer warksfops oo weite Jer The
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Beyond Riverdance: Irish Song and Dance

raditional Irish music burst onto

the popular scene when the stage

showr Riverdance msde its debut,
Many people are familiar with
Eiverdunce, a very high-energy sho
with big production values. For mest
people, this is their only exposuwre o Lish
music, But Biverdance only shows us one
small aspect of Insh music. In addition to
the: virimoso plaving amd dancing,
trihitronal Irash mosie includes many
shower ballads and dances that also are
very appealing. Musicians in Ireland
have indicated that although the show has
increased awarensss, interest and demand
fior Irish music, one of the negative
results of Riverdance 15 thal many
touarists in Irelamd only want 1o bear the
fust, virtuosic wnes,

The slower hullads and dances are
easy to teach in the classroom. In fact, in
classroom application, traditiona] Insh
miic and dance has quite a bit i
common with Orff Schubwerk, Inish
miusic 15 an aural ant fonm, People beam it
primarily by attending “sessions,”
(“Sessions” can be formal or informal
gatherings of musicians where less
expenenced playvers will watch, listen
amdd, when they feel comfortable, join in
with the music making.} Each instromeni
plays specific patterns and has its place
within the ensemble, Working topether as
an ensemble i3 o very important compo-
nent, The music uses a lod of repetition,
the songs are sirophic and, within cach
verse, the phrase structure ofien s
ABBA. Dance musie usually is in AABB
form, which is then repeated. Improvisa-
tion oeeurs mostly through the subile use
of omamenitation so that no o repeated
phrases are exactly the same; however,
advanced players also will improvise on
their patterns within phrases.

Singing

The rich history of Ireland 15 mirmorecd
in its folk melodies and texts, The songs
are often love songs, landscape songs
about the beauty of lreland. or tales of
suffering, They may reflect the country’s
troubled hiztory, much of which has been
commitied o song.

David N. Connors

Irish folk songs are often sung o
coappelln, the singer ornamenting the
melody, Traditionally, no twoe verses
wonld be sung exactly the same. A very
skilbed singer, however, might make only
wvery slight changes in the ormaments in
successive verses so that the unirained car
wonld be unable to detect the difference,

When songs are scoompanied it is
usunlly by the harp. The average cluss-
rosom, of course, does not have a harp,
but xylophones can make a good
substibute. Very few Insh folk melodies
are pentatonic, In fact, most songs tend
be very chordal, with many implied
chord ¢hanges,

“The Meeting of the Waters™ is a
lamdscape song with a texi by Thomas
Misore (1 T79-1852). [t is about Avoca, a
beautiful place in County Wicklow south
of Dublin, The Yale of Avoca refers o
the wvalley where the Avanbeg and the
Avonmore Rivers mest to form the
Avocn River, which then flows into the
Irish Sea al the town of Arklow. Thomas
Moore may have been inspired by the
miany cherry nees in Avoca, which are in
full blossom in the spring. Many Irish
folk songs have the phrase structure
ABBA. This song 15 similar, bat it has a
titth phrase, an A phrase which makes
the phrase structure ABBA'A.

The Meeting of the Waters

(R WO Tidebies  ofhs o ky M bk Bm oy

H

o ————=

Bweet Vale of Avoca! How colm could 1 rest,

Tty vaelley 5o sweer, with the friends | love best,

Where the sioras that we feel in this cold world showld cease,

And cur hearis, ke thy waters, be mingled in peace,
And ouer hearis, like thy waters, be mingled in peace,
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The gentle lullaby “The Castle of Dromore™ is another traditional song. The actual
castle of Dromore is located in the county of Kerry, which is in the southwest of
Ireland. A portion of the county is & peninsula thi extends into the Atlantic Ocean and
is called the Ring of Kerry. The castle is here along the shores of the Blackwater River.

The Castle of Dromore
Traditorm|
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fake time to trive, my ray of hope, in the garden of Dromore.
Take heed young eagle I vosr wintes are feathered to soar

A lintle rest and then our land is full of things to do.

Sing hush-a-bve lu-lo-Tu lo-lan, sing fush-a-bye fu-lo-l.

Insiruments

The instrumems wsed most often in
traditional Irizsh fodk music include the
harp, fiddle, uilkeann pipes, tin whistle,
flwte, accordion, concerting and bodhrdn,
The: two most accessible instruments for

claszsroom use, owever, are the tin
whistle and the bodhirin,

The bodhrdn {pronounced BOW-ron)
i= a frame drum played with a double-
ended beater called a tipper. They come
in many sizes, but average about 18
inches across, and are usually made from
calf, goat or deer skin. The drums have a
cross-piece in the back which originally
was needed o give strength o the frame,
but this s no longer necessary. The skins
are often covered with Celtic designs, bur
beware of these when purchasing —
they can be used to cover imperfec-
tions in the skin, The more expensive
but well-made drums will not have any
decoration on the skin.

The: badhrin is held in a vertical
position resting on the left thigh. The lefi
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hand is placed inside the drum agains

in the right hond. The player sirikes the
druim with the side of the tipper, about
one inch from the end, moving in an up
and dowm matinn

the skin, The tipper is held by s middle,

Focus on Folk Music and Dance

Practice the simple patterns shown in
the disgram bebow. Cnce you have the up
and] down miotion you can add the
accents, The darker armows indicate the
accents, On these, your left hand (inside
the dram} is moved away from the skin
allowing the sound to reverberate. For all
the other beats, pluce the hand back on
the skin thus dampening the sound. Te
practice these patterns you cian accom-
pany recardings of Irish dance music.

Patterns

sdtitiy
R R
REANIRE
JUE B B

The tin whistle i% a wind instrument
miadde of metal that has six linger holes
and o plastic moathpéece (see diggram on
page 223, It is held in a manner similar to
i recorder, with the laft hand on top and
right hand on the badtom, The first thres
fingers of each hand cover the coere-
sponding boles on the whistle. Unlike the
recorder, the tin whistle has no hole in

vl om pvge 20

The Bodhran

R

————

Tipper
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Focus on Folk Music and Dance
the back, so fingering charts show six
hiodes. Tonguing, used very infrequently,
iy separaie repeated nodes or delineate
ormaments, Flaying omamenis is iiself an
art Torm, st often learned by lisiening
tor lomg-time players, The staiwdard tin
wihiizale i in the key of D, but they ane
alsn miade in Bh. C, Eh, F and 6.
Becmise mosi whistles are in D, you will
Fird Wl et Iash danee music is in
ither D or G Gand relatesd minor keys),
which con be ploved easily on o [

whistle,

few masnths where they woald room with
a resident fumily and weach Folk dancing
i the fovemspeople. (10 wos considenad [
very high homor o be the haost fumily )
Thee daiee misters held lasses in
peopke’s homes, form baildings, the o
sgpuane, of in the intersection ol fwo mam
roneds — any spuce that was avinlable.
The dunce master alse was skilled in
soime odher legitimate profession that
servedd zis o Ccover” if he was ever
yuestioned by the authorities. Al the cnd
ol the class sessions., e town would
hive a benefit dance night from which
the proceeds would be used o pay the
damce imaster. The instrumentalists For the
evening, kaving much kess stature, would
ot b peaidd for another week.

Dancing

Although dancing s been o part of
Irash culture for many centuries. an
mteresting mid-18th century phenom-
enon has eisared s continuation, At that
e, dancing was nod permitied by the
accupying English and wos severely
frowned upon by the Church, Highly
skilbed dancers called Dance Musters
began traveling across the country. They
woulhd stop in s town for a few weeks o a

Tin Whistle

I wis ok thas e that the pumber and
varkedy o dance steps increased dramati-
cilly amd the dances began 1o be writien
cloaw i, Dance masters would tesch the
barsic anid easily recognized sieps but
weolel then add their owon personal sivle.
They s offen created new sleps o
aceompany alder tnes, The dance
masters enguged in (erce competitions o
s whor knew the most steps, aml il was
quamntity ol guality thist deterrined who
win, Eventually schools of dancing were
estublished. (The mam schools ioday are
in Cork. Kerry and Lomersck. ) The dance
rmgisters hised muny of their steps on the
current European dances including the
Cantillicon and the Quadrilles. Thise were
danced ima formation called o set: four
couples wroanged in o osguane all g
the center. et duncing was very popalsr
in Irelard from wround 1520,

I the early 1900 dance committees

waere o] ag o oesnli of the Gnelie
- : League, which wis devoted o revitaliz-

= ing imerest inoand knowledge of Irish
culmre. 1t was af this time that step
dancing entered the picture, This style of
dancing focuses on the Tl work ond the
legs, The arms are held down at one'’s
sicle winh very linke wpper body move-
ment, This insistence on rigaday i the
upper body may have been a concession
1 the Church, which did not approve of
free dance maovement. Also, dances werne
nften held in homes, which could become
very crowded. The restriction of anm
mvements actually provided a safer
enviromment for duning,

Fingering Chart
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Tt wos af this time thal many Inish
towns and villages began o kave the
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Combaltns Cealidin Firennm

weekly cfilf (promounced KAY-lee). an
impsrtant social function that continues
today in msany parts of lreland, The oéili
15 a community dance, bag lor most
pwins it s also a very important socil
cveni. Today, some céilis ane designed
for the many iourists wiko wan o
cxpenence rish dance, such as those m
the Combalas Cealidie Eireann’ in
Belonkstovwen amd in Coshel w1 the Bru
Bawru Centeer For Irish Music and Duance,
Céilis one vsually beld in o large romn
such as a schonol smehitoriom with @ sl
of seme kind where the instrumentialisis
sil amdl play. Ouse or two peopde wall callf
teach the damces of the evemng, Céli
dances are line dances in which any
nurmber of couples can participate. The
mstrumentalists who accompany the
duncing wre called o ofill hand.

Jigs omed reels are the primary Ly pes of
dlimeces |'|r|.'.~u:|:|I-:.:|_I bt a cenli, 'I'hc_'iig'\. e
halievad 10 ba the aldea Form of Insh
domee music that survives, There are
thres types of jigs: the single jiz, the
double jig and the slip jig. The double jig
i the most common of the teree amd 15 in
6% meter, The single jig i= in 1218 meter
gl is found mostly in the counties of
Cork and Kerry in the southwesi part of
Irelund. It hus o much foster tempo that

the double jiz. The slip jig is in W8 meter

and is also sometimes called the hop g
Feels came o Ireland Trom Scoalancd.
They are in a fast 44 of in 22 meer.,
Some of the more popular dances tha
one winld encounder at a ofill are “The

Waves of Tory,” *The Walls of Limerick”

and “The Siege of Ennis.” These dances,
which became very popular in the 1920x
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and 19305, were encated ad the furn of the
2Mith century.

The tests of Insh songs provide us
wilh more T just o glimpse s O
sol ol Trelancl, Whether [hl.':,' e lowve
songs, landscape songs or ales of
sufferng, they provide us with a decper
unclersizamding of Irish life, history amd
culiung, The dance provicdes us with
wnssther perspective, In Ineland traditional
misic amd dance helps 1o build wnd
muintuin a strong sense of commuomnity,
ewvien For towns and villages i emote
prbrls ol e counlry, I s 1 Lhe
Classronnm cin also huild s ALIHIE s
ol commmunity anad ensemble wathin our
crwm schools amd classmooms,

'Combalias Cealiéin Eincann, located
in Monkstoswn, was fonmed in 193] o
promcde Irish ruditional music, song amd
damece, 1L hosts mione than 40 Fleadhanno
Céanle or Festivals, each your.

Ihrviad Coneieors i5 an Assoeiare
Prnfecenr of Musie o Califormin Srone
Uimiversity, Lox Angeles, where he
Teere ey courees o e grediiare o
deerciing credential programs, supervises
sivadeny reachers, and divects dhe i
Sefuehwerk Cerificanon Program,. He isa

prisd president of the Los Asgeles Chaprer

erf MRS paraed st peesicdent of e
Californie Music Eerreptors Asvociation,
Nemrthern Sectiven, e else 1x o besreer
sieferstsection feader ar Fiest Congre-
gartoral Clueeeh of Los Angeles and a
dener soloist with the Loz Angeles
Baclh Festivel.

Resurees

F.-'I.:m}' ol the resources listed below are
prochuced in Irebind. 1T unavanlable in the
Unated States, they can be onderad
dircctly from Walton™s Music in Dublin
through their Web site ai
s wallomsirishmasic.com.,

Baedhirin

Haonmigan, Sdcafan. (1991 ) The Bodbindn
ook, Dssian Puhlications, Lid.: Cork,
Irclamd.

Mlushe (scores)

feeland e Sowgs, Volas |- 4, (1993
Walten MManufacturing Led.: Dubling
Ireliand.

frighy Senglock, Wols, |- 1V, (20000,
Walten Manuraciaring Lud.: Dublin,
Ireland.

Recordings:

T Best enf Feixh CEili, 1 and 2. Dolphin
Trasders Lid.: Dublin, Ieeland.

Frefand s Besr Tie Whistle Trrees. (199060,
Compiled by Clare MeKenna, Walton
Manulacturing Lid,: Duebling brelind,

Tim Whisthe

Cotter, Greraldine, ( 1985, Treraitiona!
Frich Tin Wieietle Tierer, Osaam Publica-
thons, gl Cork, Treland,

i '|1|1w:|:,-. Pt 0 19800, Soadiine 'y frisle Tin
Whistle Tureer, Walton's Lad.; Dubdin,
Ireland.

Sl Tie Whierie, ¢ 1993 ), Danmic
Fublishers: Duklin, Irelund.

Trasdifiomal muesic {books)

Coarsom, Ciarun. ¢ 19860, frish Traditonal
Muesic. The Appletree Press Lid.: Belfast,
Morthern Ireland.

Farringion, Baren, {19985, The Music,
Sewips & Fiseeemenrs of Teland, Thunder
Buay Press: 5an Dicgo, CA.

Yiden
Drunne., Colin. (19495), “Celtic Feel.”
Acorn Medisn: Bethesdn, MMD.

Hurley, Ohive. “Insh Dancing Step by
Spep)” Wols_ | and [1. Anm Recornds:
Crublin. Ireland.
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What is Jewish Music?

ulticuliuralism 15 here (o stay.

Most tenchers in America

today are aware of the benefits
of exposing their students to o variety of
cultura artilacts, Chosal concerts and
clussroom curricula now featune musics
froan China as well as Austrin, Breil as
well as Ttaly. African-American angd
Mative American traditions now stand
alongside the European Amencin
“mainstream.”

Bul how does “Jewish music™ fit in?
What is Jewish musie? 15 iU music of o
culture, of o rece, of a religion, or of o
nation? The exploration of these ques-
tions may nol provide an absolute
answer, bl it can be a stimulating
EXETCISE i Ideniny.

Is “Jewish”™ a religion? Yes. Judaism
could be defined in terms of an instio-
tionalized system of behels awd practices.
Thus Jewish musie would be any music
wsed in conjunction with Jewish ritwal
ard sparitunl praxis. This reperioine
includes the ancient melodies used to
chant {“cantillate”) the Bible awd
devotional music for meditation, as well
as modern guitar-based liturgy. By this
criterion, any music used i the syia-
gogue service would be considered
Jewish, even Franz Schubent's Hebrew
Psalm setting or o Friday-night hymn
sung to the wne of “Scarborough Fair”
Fhut must we be limited to this defimtion?
Thare ars many man and women whos
consider themselves Jewish but who do
ot fislbow any institutionalized behels
and pracices.

Is “Jewish™ a race™ A e 15 defived,
ol least in part, by similar genetic
inheritances and identifiable physical
traits. Ancient Jewish lose identities
Abroham ond Sarah, a couple who lived
some 4000 vears ago, as being the
progenitors of the Jewish people. In fact,
the word “lew”™ is derived from the name
of Abraham and Sarah’s great-grandson,
Judah. If we say that any music created
by a member of the Jewizh race is
“Jewish music,” our citegory would
include Mendelssohns “Reformation™
Symiphony, Bemstein's Wesr Side Srovy,
Berlin's “White Christisas,” Offenbach’s

Joshua R. Jacobson

Chprhens in phe Daderworld, Gershwin's
FPorgy and Bess, Copland’s Appalachion
Spring. und Schoenberg’™s Plerrar
Lanaire, This theorem was carried (o its
destructive extreme by the Mozl party
between 1933 and 1945, Declaring that
the Aryan roce was supenor i all others,
Mazi ideclogues called for the suppres-
sion and eventual destrection of the
artifacts of all “inferior” races. The Muzi
government censored music of any
composer who was deemed 1o be racially
Jewish, even if that person professed the
Frodestant relighon. even il thar persun
was a citizen of the German mation, Also
censored were performances by Jews.
BEruno Walter was borred from conducting
the Berlin Philhormaomic o prevent him
from degrading Becthoven's symphonies
with a “Jewish" inlerpretation.

W may wish 1o dismiss the racil
defiminon of Jewish music, The concept
that people are bom with insuperable
inhented traits based on ancesiry seems
o b at variance with the Amenican ideal
that all hwmans are created equal.
Furthermoma, we must also deal with the
reality that many men and women have
joined the Jewish people by choice,
rather than by birth. Abroham’s blood
does not flow in their veins: they do ol
share Sarah's DMNA.

Is “Jewish” a nation? In the ancient
world a Jew was a Judean, a citizen of
thie maticen of Tudan. For 1900 vears ago
the Boman army croshed a rebellion and
put an end to Judean independence. Since
that time the majority of the Jewish
people have been living in exile, expatn-
ates in foreign lands, maintaining, o
varying degrees of efficacy, their
idemtification with the distant homeland.
I 1948 a Jewish state was reestablished
in Jiedea, Might we consider any music
produced by a citizen of the Jewish state
to be Jewish music? Here again, we are
faced with several problems. How do we
categorize the music of a Muslim or
Christian citizen of the stake of [srel?
What about Iseaeli rap music (with
Hehrew Iveica)? What of the Israeh
composer, the creator of abstract music,
wihvy considers herself part of a

transnational community of expression
that is mol limited by borders?

Perhaps, then, “lewish™ iz a culture.
Webster defimes culture ps “the costonm-
ary beliefs, social forms, and matenal
traits off o racial, religious, or socel
group,” implying that the concept af
culture is dependent an the three con-
cepits that we have just investgated:
religion, race and nation. Perhaps a betier
term wioulkd be “sub-culture,” since for
many centuries Jews wens & minonty,
livimg apart, exhibiting characterisin:
pattems Gl Behavior suttcient o dishin-
guish tham from their surmounding
culture, But the ghettos walls were not
impermiable; through o process of
peeulieration, Jews living in Cermany
hecome somewhat Germanized, and Jews
living in Temen became somewhat
Yemenized, Jewish culure resists
monolithic categonization. Rather than
speak of a typecal “Jewish music.” it may
b more securate o use the term “Jewish
musics,” rellecting the variety ol colors
within the Jewish Dhaspora

Is Jewish identity the product of
mature of nurbure? Is every human being
predizposed (o cremte music that in soms
way reflects his race? Or does the
environment o which one is exposed
{especially in one’s early years) form the
wellspring for future creativity? There is
iy conclusive answer. In 1830 Richard
Wagner wrale, “[Only he who has
urconscicasly grown up within the bond
of this [historical| community takes also
any share in its creations,”™ In 1939
Leonard Bermstein wrote, “I0is easily
understandable that a composer who is a
second-generation Americon, whise
parents were immigrants, still maintains a
close contect with the old racial traditions,
If the traditions ase part of his chikihood,
they are inevitahly part of his life.™

Let's tey one other appronch to our
problem — a functional approach — by
Iooking at how people “use” music, first
by examining the iment of the performer,
The most populur hymn for Chanukkah,
Moz Trur, is genarally sang 1o a tane
that is comprized of three medicval
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German folk songs.' A congregation mizy
sing the Sabbath hymn Lelduele Dl 1o
the fune of “Scarborough Fair” Meither
of these instunces negaies the Jewishisess
of the music becawse the singers ane
using the melodics as a means of
cupreasing Jewish religious ientity,
Likewise, the mational anthem of the siabe
of lsracl, "Hatikvah," is sung o
Moldavian folk song, “Carl Cu B "
Bt that fwct is irrelevam for the men and
wonmen who use “Hatikvah™ 1o express
their national identiny,

We might also investigate the inten-
tion of e composer, A mother sings o
lullaby i her baby, IF the language is
Yiddish, if the Iyrics reveal the mother's
uspiration that her son grow up o
become a Torah scholar, iF her melody
cumnlaing maAils derivead from synigogue
chant, we could consider this o be a
Jewish lullaby, In 1942 Lesnard
Bemstein compaosed his first symphony.
He gave it the nile “Jeremiah,” u pro-
grammatic reference 1o the ancien
Hebeew prophet. Each of the main
theimes in this symphony 15 bused on
traclitional Hebrew synagogue chunt.* By

Supgpisied activiles

* Nearly evervone in Americ is either an
immigrum or the descesden of an immigranl
Ask stsdenits (o investigate sand repon on the
trufiticnnl musics of their own families o
ane s,

* Driscuss the concept of Americn as o
“mediing pol.” Conpare that with the meode]
af o rinbow of cultaral pluralisn Compare
that with the ubru-rotionalism that claims
cultural cupsricrity.

= W all “use” music in one wiy or another,
Ask dudents 1o make a list of bow they use
musi throughout the week,

& DRecuies psues ol identification, Ask
stuilents how they soll-identify in lerms of
i, religion, matiom and couliure, Ask ihem if
amy ol these ientifications is refected inibe
musie they choose o sing or lisien io,

+ [Hecuss some of these issues: Whinl dics il
mean when you sing “The Sir Spangled
Basner an a apors evient? Wi did Timi
Hezndrian mean when be played his unigue
remliion ol Wionsdstock 7 Whad does i mean
when o Jewish persen declines o join in dhe
simging of Christnes carals?

= There are mony wosderful composations
e o traclitions] Jowish music. For
exmmple, the secomd movement of Bemsteins
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dechcating the symphony 1o his father,
Bemstein may have been making a
gesture of reconcilugion with his
somewhal estranged Gamily and his
religion, Then: are also sugpestions that
this creation was Bernstein's reaction o
ihe tragedy of the Jews in Europe

Ui oo the most outspoken Jewish
composers, Ernest Bloch | F880- 1959,
wirale:

Racial consciousness 15 soime-
thing that every greal artist mst
have. A tree must hive its roots decp
dhwen i 1is =il A composer whio
sy soanedhing 15 naot only himself.
He i= his Torelathers! He is his
peapke! Then his message takes on o
'-'il'ﬂ|:i[:|.' aid :ugnil'u:aril.:u which
mothing else can give i, and which is
absolutely essential in great art | iry
ler commpose with this in mind. 1am a
Jew. | huve the virtues and defects of
the Jew, It is my own belief that
when §am most Jewish [ compose
most effectvely, *

Sov what 15 Jewish music? Perhups the
best answer tokes into secount both intent

Activities and Resources

Jeremiah Symphony (discussed above) is
based on a chant used inthe synagegue for
the Hourgbcal reading of the hook of Jeremiah,
Beur the composcer has pul an muenesting spin
am that chamt: For il section it be called
“Prodanstion,” in which s people are
mecking the prophet, Bemsicin has distorned
thee ummietered coandillation io crenle psym-
nislrcal phrasing, unstable meler and ragged
jnzzy rhyihims. Have the sisdems listen (irs g
the imditional chant. then 1o the symphony,
Inwite them bo comument on the notare and
meaning of the transformadion,

Becommended tesis;

Eisenstzing Judth Kaplan, (1973). Memuwee of
Migzics The Mwsic of the Jewish People. Now
Yok Limion of American Hebrew Congrega-
tians.

Cirmlemwite, Peter, (1994G), The Wisle af
Israed (second edition), Poriland, Crepon:
Amailens Press (first edition; Mew York: W,
W, Morton, 1hEw)

Sapoenik, Henry, (19995, Klemmer!: deaivh
Mhuexic freay CHa Wanrdel 2 O Wawedid, Now
Yiwk: Schirmer Books,

Recommended song anthobigies:
Muoltek, Eleanor (edl), (19721 Mir Taegn A
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und ohservation: music that is peroeived
b have churacteristics sssociated with
Jews and not with others, or music that is
mare meaningful o Jews than 1o non-
dears. Perhaps the solution is an
acknowledgement thar there 15 no such
thing as “Jewish music™; we would
instean] speak ol “lewish musics.”™ Or
perhaps it is vamity o magine thin we
could come ap with a defininve
answer; perhaps the deepest under-
standing arises from the process of
formulating the guestions,

doifura KB, docobson, one of the

Sovenieest atherities on fewish choral

amaexic, 18 Feeefessor af Masic and Divee-
for eef Cheeral Actrvities ot Norteiastern
Uaiiversiny and Aimet Professor af
Jewish Music ar Hebeew Colfere, He is
onlxn fomnider ard decior of the Zamr
Chorele of Boston, His moany musical
arranRgene i, editions ard compotitions
are fregquently performed By clwoirs
arnrd the world, Ne is the comdiector
aanaed Feowsd ayf vl RS film 2 Fmmir: Jewish
Music Betwens 1o Eyrope,”

Giezgmapls Farvorite Faldish Songy of Ohr
Cienerafion, Mew York: Weskimen's Circle,
Maohiek, Eleanor ed, ) 19883, Pearls of
Fietdizh Seomg: Fovavite Bl Ar and Theatre
Songw. Mew York: Workmen's Cirele.
Maodiek, Eleamr (e, ). Songs af Gemerarians:
Mew Pearly of Yieddivh Sang. New York:
Warkmen's Circle.

Pasternuck, Wedvel (ed ), (14994}, Tie

fofermationid Soeisk Sargtbank, Tara
Publucstions.

Kecommeended recordings of folk sonps amd

popular msice

Taroaed e 2400 Gireartest? Feurgy (Gadmbng
Yardaad ). Hed Amizi ACLINM IS%50

Hewr O Voices: Sargs frome the Gilietios and
Mee Cermyrs, The Zamir Chorale, Haamar HE -
SHpE,

devwiste Altermaive Movemsear: A Gidae for
e Pegrlexed. Knilting Factory Reconts
KFR216

Koz, The Klezmer Conservatory Band,
Vanguard Y D-T9440

Recommended recardings of chanis

Herftarah: Trodivon Axvekensz. Jensalem:
The Insutwte for Jewish Music,
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iy Treatition Seplarrad Ferderayim,
lerusalem: The: Instiute for Jewiah Music
Heafureah: Trgeliviony Fewnenr. Jerusalem: The
Institate: for lewish Music

Kecommended recordings of artistic waorks
haised on Jewish themes:

Bernstein, Leonard. Berwstein findmica
limchaling devenrieh Sviplioany, Rrafelish
."'-'llr.'llh'n'lr.".'_ Pk and Efcdrester Pl
G 280 463 $62-2C0.

Blisch, Ermaesi. Sedefounio, SYVC-11THD
Ciolijo, Cvaldo, & vabaear, Performed by
he Boromos Qissncl on Mgt Provers, Elekind
Monesuch 9703462

Redch, Steve, Tehiliine. ECM 827411-2
Schomberg, Armokl. A Swvivor from Warsiow,
Boulez. SOMNY 52K -44371

Statman, Andy. Beetween Merven and Farl
Leere sy the Tmavok Myvefieey Ehannehas

i,

Recommended videns:

Sepharrend: fudeer-Speanist Masic (Erpn Medin,
IT muinules )

Teimer: Tie Masic of Yermenite Jowry (Ergo
Media, 27 minutes)

Ao dewinly Vorcex Refarn b Polared (PRS
TNk, 57 mimusesh

Revomamended web resoarces:

Tara Music: www jewishmusic.com (CTs
bk, anthalogics, videos)
Transconlimental Busse Publicalions:

L L T E R R | l:-\.li_'\.'l LIt ]

Warldd Music Pross:

www wnrldmusicpress. com [sheel music,
anbldogees, educalimal malerials)

g Modi: www jewshvsdeocom (videos]
T e Chworabe ol Baslon: www.cnmir.org
T, mesianoes )

Jesweiah Mluisie Wil Cenber: www, i g
[link=}

W Jewiish Music Research Center: Ritped
shi. o e ac. b= jmres  mre. i (research
micrials)

Tha: Institune i Jewish Music

wwrw renam e il (T D amd |:'||'i"|| .\,|||I|||||||¢l_l||_'\.
of spcred munsic trwliwes)

The Jewish Music Cenler af the Diaspora
Mlusazim an Tl Aviv: www uonz.il (CDs)
Jew-why, |II:I|,|:|'.|'r:'U¢'|'h TR i-bind T2y
jewhnodcatngory.cgi?music (a listing of
prsminenl Jewish musicians)

Miktes

' Bichard Wagner, ~Das Judenibum in der
Musak.” [Vewe Zerivctairafd fiir Musii,
acplember S and 6, PR3, Kevised aditvin

published as o pamphles by 1, ), Weber,
Leipwig, 1864, English translation by William
Ashion Ellis (Lincoln, Mebraska: University
ol Mehraska Pross, 1995), po B4,

Laoanard Bemstcm, Fimaimesy (new Yook
Siman and Schaser, 19725, p. 95
! Toshua Jucohson, “Charnl Music for
Chamukah™ {CTvrad Soremead 31:2, 1990, pp
19-24.
' Bomsicin consciowsly drew an fwo malifs:
“The fersl theme ol the scheres is paraphrased
Proam & iradioomal Hebrew chaml and the
g rhimse o thee vical part im the
“Lamemtation” is hased on a Eargseal
Comlerce.” Al v sambe Dmse P wsas unasEans
that other moitils, sisch a5 the LR HILNITY
|I'|-\."'|||||} i the Wy |'|.,"éli|||'i|':_l af the firs
mvement, had emerged subzonsciosly
“Oeher remembrinees of Hebrew liungical
minsic are & mniter of emional guality. riher
thian the noaes ihemseives,” Bermseln,
ferpamiate: Svamphesey Mo ! (predacel po L

*“Hivw cum [ b blind io the |'\lr-\.||'\l||_'|'||:-\. i+ Yy
people? ' give everything 1 have io be ahle
1o sdrikoe o death bloww ot Fascism.™ Frsm an
imlerview published in the New York Journal-
Amencan, guoled m Humghney Burion,
Levmrarnd Berrsteir (Mew York: Doubleday,
1WAk, . | 21

“uated inoan inberview sith Ofin Doowees in
e Hetor Poxd, December 31, 1906, p. 29,

I:.|||.|I|: wncl LRI
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Tl Urrganizarion of American Kodily I-.I:r::n-::nl|_

Music comes alove as students are enpaged chroagh che use af & singing-hasad apg
. 5 1 x iw

H.lih[]l] CITIPRIWES Foil 1o e '-':"|:||I wrdir siihends |1|||l\.|;,.|| COITHPEITIE |:|||.L.||||_|| SENEEnE s I'\.I,,:l N TPOVIsing and

v 084 F el ke

Because music
shonled be
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Jor m,t?:., '
pecially

teachers!

Organization of American Kodily Edueatars

woimnoies 4 philosophy of music educaion thar's preven, effective, and scicing,
ach than develops music Im-u:i. i every chilkl,

Share yoar excitement abour music amd |||_'||| Fumr siwidenis make music a par of cheir life capudsenie. Join an enchusiasric
Ay ol educairs whio use Kodily approsch, ¥ teach o the Bational Srandacd Far che Ares i masic educasion.
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Can We Create with Folk Culture?
Finding Our Feet in Orff Schulwerk

Gary King

“The heritage of the past and the individual consciousness are fused into
d new unity. Orff does net give us history in the form of reproductions,
with a false pretence of genuineness. Rather he conceives the historical

FRUCHRENT as semething new.,."™

F I A wi signilicant trends in music
ciucation secem closely allied w
the spirit of Orff Schulwerk, ve

they seer o pall in opposite directions,

One trend is the increasing call for

authenticity in the folk material we wse in

o curriculum, The other is the increas-

ing scceptance of the “multple intelli-

gences” mode] of education.

Multiple intelligences and
creativity

The theory of multiple intelligences
proposed by Howard Gardner not only
identifies creativity as a key concept in
the cultivation of any intelligence, b

also regpuires that the act of teaching nsell

be creative. Children's individisal
responees i clussroem stimuli indicae
their preferred measdes of learning and the
meeds that should drive and shape the
curriculum. The teacher cannot anticipate
these responses, but must responid Lo
theme Accordingly, the vescher muast be
Nexible regarding lesson oscomes,
which are no longer solely predetermined
bt ane creatively constructed by partici-
s i clpssnnnm dialogise

Teaching for creativity is a much-
discussed topic, but Carl Ol aicipated
the present tremd by many decades, Off
Schulwerk's emphasis on experimenta-
tion with open-ended strociures and the
importance it places on responding 1o
children’s imitiatives i an adventurous,
playful amd coopersative manner make it
unigquely valuable in assisting teachers
of any discipling = they siruggle 1o
adjust 1o the iden that leaming is a
CrEalive prowess

Folk culture and conservation

The cull for the authentic usa of folk
material, on the sther hand, s o product

The Ovff Eche = Spring 2001

of sweeping political and technological
changes of the 20th century, often
summied up by the term “globalization.”
Pussionute demonsirations in counfiries os
diverse as France and Taiwan show haowe
deeply the transition to a global economy
15 belt s on aitack on cultural wdentity,
The disappearance of ethnic musics and
lunguages is paralleled only by the
annual extinction of countless biological
species. The argument has been proposed
that if music teachers do nol become
prowctive agents For the perpetuation of
ethnic cultural diversity, for example, by
using folk material authentically, they
contribute i s walering down and
eventul extinction,

The dilemma

We can see thal pwareness of these
twn perspectives creates a dilemma. The
desare to include folk music in o
programs g5 an act of eonserieiion
appears in conflict with the egqually deep
conviction that creative fransformation is
o vitu] pant of education.

My own specialization in ethnic folk
dae in education meant that 1 grappled
with this dilemma for many years, My
initial confusion on the s gradually
dizsolved as | realived than different
meanings of the smme word arise in
dilTerent contexts bul are ofien conflated
when we use the word, The simple word
“Felk” has a twnghe of meanings, IF we
cwrefully distinguish the different
meanings, we can disentangle the knot.

Traditional folk music

Let us therefore imagine we are now
living some few hundred years ago.
Daneces ond music can only be experi-
encied m o the actual presence of dancers
and musicians, Seme pieces Incorpone
improvisation and are varied by indi-

vidual expression and interpretation, but
the tendency is toward repeating a
Familior reperioine. Cocasional ly, new
preces are also intrsduced by visitors, but
st peogle travel lile, So the overall
rezul is that we live within o single
identifiable local music and dance
calture, much like o spoken dialect. in
which the rate of chanpe is slow, 1would
like o refier o s ki of music or
dance — in which a lifelong familiarity
with a living peaciice 12 passed down the
Senerations — as fradinional folk

Fuolk revival

Let us nowy ndvance to the era ol the
stesnship, ruilroad, sutomdaobile amwd
anrplane, Large numbers of people travel,
and this expericnce fragmenis their
cultural life. The advent of the
gramophone, adio, cinema and televi-
siom mean that distinet bodees of cultural
expericnce all bur cease o exist, Trudi-
il folk missic survives only in
wechnologically and geogragphically
psnlated communities. i the midst of this
rapid cultural chamge paople in muany
parts of the world experience u desire to
imaintain @ conmection with the past.
They revive the old dunces and masic.
Iromically tee means for reawakening the
old lore i often the very same technolo-
mirs that erowled the ancient raditions.
The fact that we, a5 members of a glebal
culiure, encounter this material as adults
in the form of recordings, demonstrsles
Chat the wrticle in question is aoel fradi
trenterd fealk, s defined carier. It needs a
e e — lets call i fodk sevival,

World music

Moving to the next generation, many
creative amists groaw up with a lifclong
exposure W cifferem styles of falk
revived, and we see e emergence of
muny creative fusions of these siyles, For
examiple the Irish band Moving Hears
brilliantly combises Afmcan rhothms

cumtiteeesd o pge 2.
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with Iyrical Irish melodies. This phemom-
e | woubd ke v call worfd music,

Classroom choices

Let us now imagine o music class-
raspm =seiting in the present day. Enlight-
ened by this historical perspective, the
teacher decides an appreciation of
trerdiniomad folk, fodk revival and world
erigesie should be incloded in her progrm
as well as creative exploraion of
appropriate stimelus matemal

The teacher has nod grown wp in a
treadiriomal filk context so she is unable,
bey diefinition, 1o presant this genre
herself. Hivwever, she finds a e
exarmple of traditional folk, perhaps an
clhnic community or recently migrated
l.ﬁl1l.|'|_'!|'. ROEIIEE ll'll_‘"glq,ll'll_ﬂ_lﬁ pcrl-:‘-rn'-:rn_ 4, )
sommie alder members of o musical family.
The teacher invites the practitioners Lo
perform and speak abour their art, having
prepared the children by provading some
uppreciation of its mrity. They are
foriunate, for the practitioners have
developed o way of invelving teacher and
children experientially, bui the teacher
notices that sraditional folk hos subtle
sty listie muances that are mof duplicoted
i Mhe classmoom activity.

Moving on to folk revival, the teacher
wants to offer the children a sustained
cxpericnce. Even though she knows some
subtletics will be lost in translation, she
realizes it is imporiant that the material is
presented in a recognizable form, as
wuthentically as possible. She achieves
this by learning her material from people
with considerable expesience, Onee
teacher and children are suMciently
familiar with the chosen sivle, they
embark on an enjoyable process of
cxperimentation with new combinations
of the now familiar clements. She draws
attention to the similaniies amd
differences between these classroom
creations, folk revival material and
traaitinnal folk materal,

Hu-.:uny_ tillll_‘ht the children szl fnik
revivel songs amd e, amd |.:r|.'.'|li||_|l_
varkations on this repertoire, the teacher
sk il 1% i|||||||r|:_|.||| nal fo sLop shorl here
i dhe creabive process. Her Tocus shifis
from the folk revival material to the row
clements of mssic and dames that ane
richly present in the maierial. Ax they
begin o work creatively with these
elements, the children come to under-

stand they are now exploring elesme il
eaiwic aned devee, as envisaged by Carl
Ohrft, Alomgside this genre the teochers
shares examples of world music, another
creative prodect of the maodern e,

Conclusion

Diers Schalwerk was created from a
synthesis of ingredients from Asia, Afnica
and Burope, and is perhaps the first and
Timist |_'I-.:_'.|m|:lll.: of mulnculiral miusie
education. In a sense, Ol Schulwerk 15 a
response 1o the fragmentaton of caltueal
experience that | described carlier. By
creating muesic that we find meaningful,
wiez unily disparate ebements of our
cultural experience. Ina mulbculiural
context, only music and dances that we
areabe topethar
Schulwerk classmoom — can generale the

o i o Uil

umiy, belonging. prde and slentiy rhar
traditional folk maenal once did ina
homogenous cultural contest
Maintzining the ancient folk damce
forms guaranices a source of deep
inspiration for our creativity. The

RECORDERS

TUDOR, simply the best

“glememial™ dances we create in ol
classrooms organize the fundamenial
elements of folk matenal in w way thut
gives them mesnimg in our own context,

Corl Orft recopmized that the arche
tvpal Forms and structures of anciem folk
mnsie conld b ammated by chubidren o
cresile elemental musie, Orell Schulwerk
Juins the historical with the authentic.
Thus from the fragmendts of many
different heritages we generate a social
and culiural unity — the music and
dances of our present.

U'Werner Thomas in Schaeffer, WE, (ad)
(1995), Carf (i A Repert in Wordy and
Picnires, Schot, P32

Bersed in Melbourme, Australio, Geary
King has enthusiasiically expoiinded rhe
Ol rpprriaecl fee miaslc educarion for
aifeierst rwe decades. He ix best knowa o
ADSA wrembers ax author of the Shemani-
gy feaching resourres, designed fo
Prrvidle miaterial suitalde for successiul
forldt dhance experiences amd crealive
SRS T FIMSEC GG AR UCIRE R

= CURYED WWIND YyAY
= EASE OF PLAY

IN LOWEST REGISTER
* CAN PRODUCE LOW C

OUR NEW REMAISSANCE MODEL 1S THE FINEST
STUDENT RECORDER AVAILABLE! It has all the fTeatures teachers are
demanding. ABY construction makes the initrument durable and improves tone. The
curved wind way enhances response. Offered in Baroque or German fingering. Comes
complete with zipper carrying hag and cleaning rod.

TO205 Barogue  TD206 Germian

WE CARRY A COMPLETE LINE OF SOPRANING THROUGH BASS MODELS!
MUSIC IS ELEMENTARY
P.0. Box 24263 - Cleveland, Ohio 44124
1-800-888-7502 - Fax: 216-461-3631
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[t Took 43 Years

Of Rock ‘n’ Roll
‘lo Prepare Us

For Kindergarten.

%u simply can't be in the busines of making drumsticks, mallets and
peroussion accessones for as long as we have without making them durable,
Today's percussionists demand the toughest materials, the longest life
and the best sound. And they trust us to give it to them. S0 now, we're
offering elementary schools a complete line of durable, inexpensive
sticks and mallets, each with a 100% guarantes against breakage.
Becavse we know that the punishment Rock 'n' Bollers give our sticks

s nothing compared to what your students can do,

PRO-MmaeK. &
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INC. y « Dampars on Matallophones Solid Meoprene Bar Rests

- ST ;
1041 Siude Sireel Salum, R 973011 » Extra-Wide Bars * Procisaly Tuned to A440

1-800-443-3592 « Only Prime, Aged Rosswood  * Attached Storage Baxes for

Fax (Toll Free) 1-888-724-6733 used on Xylaphones
= Forrmica-Laminated .
Caonsiruction, both Glusd » Avallable in Fiberglass and

and Screwed Togather Estended Ranges

F# and B" Bars
= hdallel Storage

UNCONDITIONALLY GUARANTEED

FOR QUALITY, WORKMANSHIP, AND TUNING

Manufacturers
selling direct to
schools af

special prices!
 NYLOPHOMES » METALLOPHONES + GLOCHENSPIELS + CONTRABASS BARS « *
Wehsite: = 7‘,. E E-mail:
www.peripolebergeranlt.com mﬂﬁ méy contact @ peripolebergerault.com Founded by
to receive our NEW color catalog with our music educators
complete line of Peripole™-Bergerault® Orff instruments, b F:""-’
. ¢ ; g p ool
classroom instruments, early childhood music materials, A

T ad

i and our Peripole™ “Angel” Recorder. The Orff Echo — Spring 2001
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AOSA Survey:
Reflections on Undergraduate
Music Education

Thix survey is an ouwlgromwth of an ollfance of the aclive rmustc moking opprogohes,
represented by AOSA, OAKE, Daleroze Sociely of America and e Gordon fnstitute for
Meisic Learning, fo influence wmdergrodoale mosic educalion in o positice swanmen Theis
alfiance resulfed i the formation of an ad koc commiltes, co-chaived by Timothy 5,
Brophyy and Aven Ky, el Sormmulaled o suroey o learn how our senfers reflect upon
thetr tmdergraduate muste educelion. The sureey was privided i e newsleliers of alf
Fower ongarizations. The resulls, prepared by Dy, Brophy, were shared af the President =
Parel of Distinguizhed Deans al ADSAS nafional conderence, Overfure 2000, in Rocfester,

N, fasd Nopenaher,

Total number of respondents: 237 (this includes 14 additional surveys received afler the
B/LANE deadline and included in the results after the 11000 President’s Panel))

Median—17.50

Veare of Experienre: Maan—I17 67

Teachers from 43 stades resporided,

Teaching assigrnenisipositiongs

I, 17 were classroom general
miusic teachers

14.55% imstrumental teachers

A7.68% choral teachers
18.5TH private studio

Type af school in wiiel they teaclt (some
teael mrore s one fevell)
.5 elermentary
I 46 middlefunior high
1.17% high schoaol
1L.97%: pust-secondary
1L.54% olhersdminisiration

Thipe of widergraduate fastifation attended
44.07% liberal arts
5169 d-year comprehensive

.38 research

.38 Lovear collefe

432 Callege-Conservatory of Music
In aifeich connlry was Heis frafeing
recelped?
arATH S

A% U5 Terrilory ar Passession

L69%%  Foreign coundry
Thpes of Degrees el
Bachelors 34,18
Magters  G1.153%

[octorate  LAO%
Ceriiffcation information:
U245% cerfified
1.65% recerved emergency certification
B A4% wenl through an alternative
cerlification program
Certiffeation held:
K-12 Vocal/General 11%
K-12 Instrumsnlal £
K-12 Vil Instrumental B
Other 1%
Mot certified L

Pl — 23000

H 5

00.5% believe that the goal of music
education should he: “Music competence for
eyery student with opportunities for
accelerabed music education for Lhe gifled
ard Lalented™ |
I respondent abjected to the question and |
did ot answer this question,

Type of Solfége used in music insfruciion:
Movveahle do 85.65%

Fimed che 4,64%

Mipree 4.7

Waz Sollfége @ requirenent of gonr
undengradnale Heorg?

Yis 4262

Mo GT3EN

Should Solfege e o part of Bhe andergradu-
iy Eheory curriclnm?

Y 95.36%

Mo 464

What type of rhgtim syplaobles do oo usel?
Vocnhlea DA

Wards 1274

Counting  1.69%

Mone used  4.22%

i goan feel prepared bo teach the following

alter gonr endergradisale musie eduealfon
progrrm®

A ST ks il
Singing 40.57% 503
Playing instruments

2. X2% A7 5%
[mprovisation'Composition

11.20% 61
Read and Write mnsic

B2 . 20% 3T.71%
Listening G7.63% 12.37%
Interdisciplinary studies 46, 1% *ALE1%
Historical connections  65,68% 3N

ormiined on poged L




AOSA Begins Worldwide Outreach

In July, 2000, more than 35 leaders of O Schulwerk
assnckiifons tirowghowt the world mef of @ Meefing of Hwe
Top it Traurueaichen, Germany (Presidend s Message, The
Ofl Echvo, Fofl 20000 Mang of these leaders, including
Miriam Schill, joimed ws for Overtare 20000 in Rochester,
NY. Mirigm haz depefoped an opporiunily for gou and poor
students to personally become frofved in spreading the
wildfomers of Schudwerk Frrovghout South Africa,

South Africa

Music Education in South Africa i, like the rest of the
education system, in a state of flux. Enough teachers are not
being trained and many trained leachers cannot find music
posts. Teachers in previouzly disadvantaged schools have not
had the opportunity to upgrade their qualifications, though
thiey would like to do more mueic with the children in their
classes,

The Oeff Society of South Africa has, for many vears, been
running couraes for eachers, both black and white. Over the

FLMI
“Start D
1545

vears, mainly white teachers attended these courses. Black
teachers had financial and travel conatraints, and many felt
that the high cost of the instruments meant that they would
not be able to teach their classes correctly.

[ July 1999 we decided to intraduce a course called
“Btart OrfT." This was designed as an introduction to the
philegaphy of the Schubserk, but in an Afvican context. We
omitted the instrumentarium and used only home made and
African instruments such as drums and rattles. We also
taieght the basics of western staff notation. [t proved a great
success with the teachers, and many of them felt that this
wag an accessible way to teach music and incorporate it inko
the general curviculum at the same time, None of them were
miusically trained at all.

In July 2000, we invited the same group of teachers to
attend the next stage of “Start Orfi™ in which they were
introduced to some of the Orff xylophones and glockenspiels,
They were very excited to learn to use the instruments, bt
found the western notation very difficult when transferred
from voice to instruments, The prohibilive cost of the instru-
ments contributed fo a general feelng of depression amongst
the participants. It was decided that we would run monthhy

2

{ met Nasar Hhrough the miracle of Infermet commumnics-
tion. | foumd fis description of the growth of Schuliverk in
iran fascinating, and T hope Bhat e shall one day be able o
greet i af a Notiomnal AQSA Conferenoe,

I pou wish fo become mrore fnoolved with infermatioma!
cemceris, please confect Marilym Regan Chairpersen of Hhe

Internufiong! Concerns Commitfee of MBEeganS05@Es0], com,

— Linida Aflstedt, AQSA President

workshops for the teachers in 2001 20 thal there would be
mare continuity and the chance to practice and discuss
problems with the tutors, We would also run ansther five
day course in July to allow other teachers the chance to
“Start Orff"

There are many challenges to confront — the lack of
instruments being one of the most pressing, as well as the
cost of these courses, a5 funding 15 not casy to find for the
arts, A positive development is the fact thal the Minister of
Education has acknowledged that the Arts are important in
the lives of the children, and has promised to see that there
will be mo further cutting of arts education from the schosl

programs, Teacher training is alzo critical and colleges and
universities are attempting to deal with this problem
themselves, though we have found that young teachers often
enroll in our courses to learn how to teach large classes of
children succestfully, As funding is such a problem, we have
comme up with an idea that we hope will not cnby allow our
schools to buy instruments, but will afford our children the
opporiunidy to correspond with amd learn about children in
AmeTica,

— Miriam Schiff, South Africa

ol one e d L L
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Orff Music in Iran

The teaching of music to children and adolescents and it's
relation to general education and corventional music
education was first given attention in 1467 when a center for
children’s music was estahlished at Tehran University's
Department of Educational Seiences, At this center, students
were made familiar with various philosophies of beaching
music to childven, including those of Radaly, Suzuki and
Ol T vears later, the Mational Radio and Television
Metwork [NIET) sponsored & musgic workshop in Tehran,
Similar workshops followed in ten provineial cities through-
out the countyy, In these workshops, OriT instruments were
utilized alongzide traditional instruments,

The Center for Intellectual Development of Children and
Young Adults was founded in 1971, starfing with a nombser of
inatructors in Tebran, bul soon established 20 centers in Uhe
provinces, These centers used the Ol Schulwerk process for
teaching music Lo children, In 1977, a group of select
shudents traveled to Canada to perform concerls usimg a
combination of Orff and traditional Iranian instruments. By
that time, 24 Orff classes in Tehran and 40 classes in the
provinces were in existence, That same year, a group of
German composers of contemporary music, including Carl
Orff *s special representative, visited Iran to observe Orlf music
nicbivitica, They stberdded o coneert performed by on orchestra
consisting of Orff and braclitional Irandan instrumsents. [ had the
privilege of being a member of that orchesbra

The social uphesavals that took place as the result of the
Tranian Revolution of 1979 affected most aspects of life in my
country, An entirely religious and revolutionary vies of
music and many imposed limitations worked against a
coherent policy of music education and such activities were
limited to private music centers. | started teaching music on
a limited scale amd trained music teachers in order to
propagate this kind of education. The result haz been the
eatablishment of hundreds of privately run Gl music
schools, most of which follow a unified method of teaching.

The social conditions that presvailed m the post revalu-
tiomary period necessitated a re-thinking in the choice of
principles and adaptations to the new social atmaosphere with
very extensive and positive resulls, Most Tranian children amd

voung adults interested in learning music are from the
middle class and are familiar with recorder. Their parents are
aware of the importance and usefulness of Orfil Schulwerk in
the general scheme of music education, Ol s a farmiliar
name in such families and many of them know the
comiposer’s hingraphy and works.

[ b tried to adapt Orff Schulwerk Bo the conditions in
Iran throwugh composing pieces and writing bexthooks for
recorder and Orff insbruments. We use puppet shows and
anmimations to convey the ideas in relation to movement and
music to children under the age of seven. AL present, our
music school is recognized as one of the most important Crif
music centers in Ivan. A considerable number of instrsctors,
each specializing in a certain age group, beaching Qrff
instruments to children and voung adults, have been trained
by e, Every three months we erganize a children's concert

that is attended by parents and other interested people.

Upaon completion of the Orff course and introduction of
various classical and Irandan mstruments toe children, they
are guided to choose an instrument. All the teachers are
familiar with group methods in Orff Schubserk and use it fo
encourage the pupils to tackle playing more difficult instru-
ments, Some children continee with O instruments at a
maore sdaanced level while others participate in chodr.
Another aren of activity is participation in orchestras of
classical music and traditional Tranian music.

Through close cooperation with international institutes
and exchange of information, we hope to learn about
teaching experiences in ofher parts of the world and to
provide opportunities for performance by our groups in
other countries and to have similar growps visiting [ran.

—Narser Noas, fran




South Africa. . . consimued from page 2

How You Can Help
3
g

AQSA S'“WEF .« o Sroen page §

Adopt-a-school!
fundraizing activities,

“Start Orff" 1 and 2.

South Arica,

o Caollect S1000 to buy a st of mstruments for a school in South Africa.
Organize vour clagses to ralse the money with performances or other small

# Thie Ol Society of South Africa would manage the money, and instruments
wirald only be given be a school whose music teacher has completed

# The schools would encourage the children to correspond with each ather,
and tapes and videos could be exchanged.
For more information, please contact Miriam Schiff at miritjvas. zzn.com
or wrike to her at Orff Africa, PO.Box 890174, Lyndhurst, 2106,

Visit our website at wanw,orif.ord_za for more information about s,

Experiernce and Cevlifieatton witl OKIDG Pedagagies:

Pedagage: Dalcyoes Gordon Badaly D

Workshape anly 24.05% 5.91% T.30% 13.92%

1 Level 1L55% 3.E0% 13.92% 17.72%
2 levels 1,34% 0.42% 6.75% 14.77%
Cerlilicalion 1,275 0,42 T.72% 21.21%
Bevond cerlificalion 0 11,421 .54 161G %
Mone A3.20% 9,13 H66M 14.35%

Wiliich wrdergraduate courses REST T eodvaat degree showld KNG be included
prepared gon fo feach? (percent af respon- | i the undengradusde curriculim?
denis lisiing these eorges) IniroduclionExposure only  16.6%
Music History %% U o more levels G4.2%%
Music theors 1R.9%% Coenplele certification 14.15%
Methouls class R s
Student teaching 20.54% ::ﬂ:r;ﬂ;;:;dum wggest for an “ideat
:?"ulff-.lwrnuntr.u.lf.-;m A_H..?il:'ﬁ. “Other” courses* 25 27%

weneral aducation 38 Vodce Skills 19 7%
Which undergraduate cowrses LEAST Fuamo Skills 11.44%
prepared you fo fewch? (percent of respos- | Classroom Management 15.60%
m-ﬂﬂfﬂﬂ hrose coswracal Based hosed llll\.'l:u-_,' 15,6500,
Music History H44% Arls integration S
::m:]:t:;l -ﬁgﬂi{: “other courses” include: improvisation)
Student teaching 2 11% compasitian; music and the special nesds
Performance classes 5 (6% child; techrsligy; world musics recorder;
Geceral elacation B4.05% rivsie husinessfadvocsey; philosopho;

Did gour hree @ cowrse fn KODE ag an

andergraduafe?
Vies 16, 46%:
Mis 3.5

(this response i3 nol surprising since [he
majority of these teachers obtained their
unidergraduate degrees 17+ vears ago)

Shonld KOING be a part of the
undergradwate crrricwfum?
Ve g, 0%

Mo B

Mo response 5.0h0%

children's chaoir; children's musical develop-
et {particularly vodce developiment); folk
danee/maverment; asdessment; curroulum
developrent; interdisciplinary studies.

4

What is the *ideal balerce™ of feld
eipericnee and corrgerork for undengprodn-
e preseveioe pisle edecalors?

Halanoe Percentage
Sl-Gi Gh.95%

More field, less class 19074

MNone sugljfested 9,75%

More class, less ekl 4 24%
IF gou Faee had atudent ferchers recently,

wirat were fheir stvesgthis? (93 respondenis
Hd stwdent teachers receniiy)

Musiciamship Gl

Predaglogly Tii%

Eath 4%

Mol mentioned 14%:

IF ot Frave fad stvedend benchers recenily,
what were thelr weaknesses? (03 respoti-

denis hud student feachers recemtiy)
Musicianship 8%

Pedagogly T1%

Hath 11%

Whkat do goir recommend o fraprooe
siradeat teachers? (omly the 03 respoudenis
wohe had recenfly worked with student
teachers ansvered this)

Area Forcenioge
Miore Field Experience e

More Pedagogy fia

Better Musiciamship X%

Work with a

“ProfessonPractitiones™  16%

Some beachers recommended that pre-
service beachwers take methods froam a
profesany who i3 also n practitioner; thal i, a
prifessnr who (s a “master teacher” and whno
wirhs with childven,




In Memoriam

Theresa Jones, a
classroom teacher
devoted to Orff
Schubwerk, was killed in
acar accident on
Movemiber 11, 2MME
Thieresa died instantly
whien her car slid an the
ice inko oncoming traffic
as she was doing to her
meiother's house for a
Salurday morning
brrcakifasl.

Theresa becanmse
involved with A0S,
after attending an AOSA
national conference,
Her original plan had been to room with friends who were
attending thel985 Kansas City conference while attending
the National Math Teachers' Conference in a nearhy hotel, It
immediately became obyvious be ber whoowas having more
fun. She ditched the math conference, signed up for the Orff
conference and never looked back. Her “hoak” inlo
Schulwerk was Avon Gillespie's after hanguet dancing
SE8sion,

Theresa never did anything half way. She started attend-
ing Rocky Mountain Chapter workshops and to assume
leadership roles, She wrote the significant policy that RFC
still lives by while she was treasurer, She was Registration
Chair and Conference Treasurer for the national conference
in Denver held inl4H). From there, she was elected to
AIEA's National Board of Trustees as Region | Representa-
tive, In this position, she did a great deal of work promaoting
the Shields-Gillespie Fund,

Theresa, a fifth grade classroom teacher, for many years
taught mostly math in a team teaching situation. In recent
years she had returned to a more traditional self-contained
classroom. Theresa believed totally in the Orff Schulwerk
philosophy and process, which she incorporated into her
classroom subjects, She was the music teacher’s best
athrocate in her building.

Memorial donations can be made te the Shields-Gillespie
Fund, AOSA Headquarters, PO Box 391089, Cleveland,
OH 44139-3089 or the Emerald School Music Depart-
ment, Emerald School, 755 W. Elmburst Pl,, Broomifield,
C0 B2,

— Ruth Arm Chigrafuce, Broomfeld, OO

Special course Offered
in Salzburg

The Department of Music and Dance Pedagogy “Orff
Institute” of the University Mozarteum in Sakzburg is
pleased to announce a post graduate course in music and
dance education: Advanced Studies in Music and Dance
Education - Orff Schulwerk,

This English langunge Special Course will take place at
the Orff Institute in Salzhurg, Austria from October to June,
Z2002-2003. The studies are directed tnwand music or dance
pedagogues who have had a minimurm of three years profes.
sional practice in any of the following areas: Kindergarten,
Primary Schools, Middle and Secondary Schools, Conserva-
tories, Universities, Music Therapy, Music for People wilh
Special Needs, Special Pedagogical Institutes, Lifelong
Learning Programs and others,

It is an international course taking place at the heart of
the Eurppean centers azsociabed with Carl Orif: his home,
the Orff Center Munich, the Orff Forum Salzhurg, the Oyl
Imstitute, Salzburg. There will be approximately S00-G00
study howurs {about 15-20 per week) during the two semwster
cosrse andd will include a practical and theoretical examing-
tion at the conclusion of the course,

Tuition costs are about 65,000 Austrian Shillings

(ca, 54,400 U5) based on the number of participants, Thiess
amaunts are subject to change.

For further information please contact the Orff Institute,
Frohmburgweg 55, ASI20 Salzburg, AUSTRIA. Telephone:
(MM 3-6E2-G198-6100, Fax: 0043-662-5198-6109, e-mail:
sonjaceuk@mos.ac.at.

Nominations Open for
Distinguished Service Award
Those wishing to nominate a member to receive ADSAs

Dietinpuiched Service Award should apply mow b ADSA
Headguarters for the necessary formis, Nominees can be
rmembers who have given exemplary service Lo the Associa-

tion, but who are not presently members of the National
Board of Trustees,

These are some factors o consider when making a nomina-
tion:
* Mature and extent of active participation in and service
o ACEA |
* Length and quality of involvement in the I
Ot Schulwerk movenmsent |
* Imipact of service on the community, state and nation
* [mipact on the growth and acceptance of ADSA aims
and objectives
Completed forms and letters of recommendation will be
kept on file for consideration before each conference, Write
to ADSA Executive Headguarters, PO Box 391089, Cleveland,

OH 44139-2089, for the necessary forms.




Potential Presenters
To Be Listed

AOEA provides its chapter leaders with a list of patential
presenters Lo assisl chaplers with workshop planning. This
list is updated Mennially, ADSA members who wish to be
placed on this list may photocopy and complete the form
belonw and mail or fax it to Executive Headquarters by May 1,
2001, They may also e-mail the information to
ansahdg@email men.com.

1. For the list to be as helpful and comprehensive as
possible, both more and less experienced presenters are
invited to return this form.

2. Presenters are listed alphabetically.

3. Placement on the list does not imply endorsement
by ADSA

4. The lizt will be sent to all chapler pesidenla, Bac
chapter will then assume responsibility for any further
contracting with individual presenters,

Areas of special emphasis:
Basic Ovif __ PoetrwSpeech
___Church Music __ Primary Grades
Classromm _ Recorder
___DramaStorytelling ___Special Education
___Early Childhood ___Upper Elementary Grades
Fulk Dance —Vaocal Techniques
—_Improvisation _ World Musics
Jazz Alrican
Languagte Arts _Asian
___ Listenimg European
_ Middle Schaool ___Hispamic
__ Movemnent — Mabive American
—_Music Therapy ___ther
Mame
Phone | I
Address - SO,
Citw'StateS
fip

Joint Task Force on
Youth Education Seeks to
Expand Recorder
Instruction and ARS/
AOSA Communication

Twrelve teachers, all members of both the American
Recorder Society and ADSA, gathered for an early morning
coffee and meeting during the Bochester conference last
Movember, Special guest at the breakfast mesting was
professional recorderial and ARS Board member Clea
Galhano who was presenting a recital and sessions on
recorder bechnigque at the conference.

Members of the ARSAOSA loint Advisory Task Force in
attendance were Martha Crowell, Chair; Linda Ahlstedt,
AOSA President, Linda Lunbeck and Leslie Timmons, ARS
execubve divector Gail Nickless attended in ex officio
capacity in place of newly elected ARS President, John
Melzom, who was unible to attend.

Making the tranzibion from elementary school music
classes to music instruction in midadle or junior high schoals
was the fivst agenda item discussed, One of the difficul lies
menticned included the challenge of teaching studentz who
have had different backdrounds in their respective elemen-
tary school classes, vet now are in the same class together,
Uther topics discussed were incorporating Lwrder instru-
ments into recorder instruction and exploring alternative
media for recorder materials to assist teachers vin video, the
Imternet, and CT-ROM.

Several options were discussed for communicating with
the joint members of the beo organizations bebween annual
conference meetings. Besides commurcating through the
publications of hoth erdanizations, the task foerce will try to
send updates via e-muail 8o all joint members in an effort to
keep them informed of the activities of the task force and to
receive input, as well, If vou are interested i receiving
wccasional comails abowl e ARSGACEA Foinl Advisory Task
Foree, please contact Martha Crowell, Task Force Chair, af
merwe @ springside.org,

Nominations Sought for AOSA Industry Award

ACKEA is seeking nominations for the AOSA Industry Award. The purpose of this award i3 1o “recogmize and honer indi-
vidual members of ADSA, who are employed by industry members of AQSA; whao, above and bevond the reguirements of
busingss, have given exemplary service to AOSA andfor its members; and who have contribuled to the growth of Orff

Sehulwerk in the United States.”

This honor bestows lifetime honovary membership in ADSA and a certification of recognition. Applications are available
from ADESA Executive Headquarters, PO Rox 391089, Cleneland, OH 44 150-83054,

G




Chapter News

NEW YORK

Long-time Long Tsland chapter member Erica Davis was
named Edtcator of the Week, for December 4-10, 2000, by
Long Island television station Channel 55, Pre-recorded
segments of Erica working with her students were shown
throughout the week. She teaches music, grades 1-3, at the
'E'irllﬂttlml} Frimary Center in Hellmore, NY, Congralulalions,

F Tt

OHIO

The Greater Cincinnati chapter is hard at work preparing
firr mext year’s corderence. After shadowing their counter-
parts in Rochester, they are off and running with much
enthusiasm. Those of us who have worked on a conference
know the selfless howrs that chapter volunteers give to ADSA
for each and every conferemce. Hats off o Cincinmati as we
salube you for all vour efforts!

Cincinnati 2001
Fouanain of
Creabivily L L Bz
FKosemary Koepile,
HNCC, Mary Thomas,
Chiklren's Perfor-
mances, Pegigie
True, LCC

This way la the equipment
roun! Eguipment Co-
Chairs Daryl Dawis and

I Mg Hroesiie

Standing L to B Ralbyn Lana, Lissa Bag, Laura Holland, Deborah St
Ongge, Pegiic Troe (LCC), Leslie Hicks, Maney Etter, Carolen Eaglen,
Jwdlith AMllizon Seated L te Rz Connie McBale, Lorrie Hager,

Rosemary Koepile (NCC), Daryl Diavia

Standing L to B: Mary Ellen Haymes, AY Chair, Leslie Hicks, Skil
Chair, Lissa Roy, Equipment, hely Schoeider, Registration Co-Chair,
Seated: Marilyn Myers, Sesslon Introdiscers, Stewe Jones, Room
Husts, Pegsdie True, LOC.

PENNSYLVANIA

Polly Murray, member of the Philadelphia Arvea chapter,
recently received the 2 Applawse Award fn Musfe from
the Markeim Art Center in a ceremony al Bowan University
in Mew Jersey, Murray is Founding Artistic Director of
CheflavenSong of NMew Jersey, a 120-wice community
children's chorus based in Haddonfiehd, and elementary vocal
music specialist on the Bculty of the Haddonfield School
DMistrict. The Applause Award was given in recognition of her
comtributions to music in South Jersey, Awards were iven in
eight arts and humanities cabegories Lo South Jersey profes-
sionals,

Reverberatfons is the quarterly newsletter of the American Ovii-
Schulwerk Association, PO Baox 301089, Cleveland, OH 441309-
085, Please send news, photographs, press relensss and oiher
materiaks to Jessie Vance, Editor, Recerberations, 107 Alder Lane,
Cary, Horth Carelina 27511, Telephone 191491 858-9750; Fax (419
A58-5A06, e-mail sddress; reverherationsiaol.com,
Reverieraiions makes every effort to trace awnerahip of eopy-
righted makerials and fo secure permission fom copyright
haolders, In the event that there is a question regarding owner-
ship of any materials, we are pleased to make the necessary
carreclion in an upcHming issue.

Submission dexdlines are as follows:

Fall July 15

Winter October 15

Spring Jamuary 15

Summer April 15
Mentfan of progiscts and eoends & ibedd o prosice fmfmm-
tion aind does ot fply endorsement.

£ Copyright 2001, American Orif-Schubwerk Association
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——————— Lesson ideas: Building with PVC Pipe —

Creating Your Own Boom Pipes
(An Inexpensive alternative to bass bars)

Buoom pipes are inexpensive, easy to make, and lots of fun.

A full set costs around 330 depending upon prices in vour
paart of the country.

Materials needed:

* Lengths of 4" PYC thin-wall drain pipe, This is available at
building supply stores, and home improvement chains. Be
sure to get the pipe withowt fiodes, Most drain pipe of this
type is white, sometimes with a black interior.

* End caps, which are sold separately, Purchase one cap for
cach boom pipe you plan to make.

Procedure:

Cut each pipe to the following lengths, When measuring,
leave a little extra on each piece to allow you to fine-tune it.
Fut the cap on each piece before cutting it. Remember that
vach pipee is tem feet long, so get as much as you can from
each pipe by planning which lenggths vou will cut from each
pipe before you cut,

Boom Pipe Lengths
E | 19inches F | 373% inches
D | 22 inches E | 4012 inches
| 24254 inches I | 45 inches
B | 26172 inches G| 30 inches
A | 2912 inches B | 55inches
G| 3312 inches A | 6] inches
F# | 35102 inches G | 6814 inches

If a pipe is slightly flat in pitch, cut only 1/4 inch off
at a time.

To change the pitch of your boom pipe, put water in the
pipe until you have the desired pitch,

B pipes are played by bouncing {or “booming ™} them
on the floor with the open end up, The pipes sound best on
carpeted floore or carpel equaree. They also sound great
outside, They are remarkably lowd and resonant.

— Carrad Greene, California and Sfeve Daigle,
New Hampsthire

Send ideas to Barhara A, Potter, bpottermus®aol.com

Instructions for PVC-Pipe Shadow Screen

Another way to use puppets is to use a shadow screen,
Materials needed:

1 white king-sized sheet,

4 10-foot lengths of 17 PVC tubingischedule 40),

4 1" PVC couplers and elbows (90 degree comers),

Using 2° X 47 wood, cut 2 167 pieces,

4 24" pieces, 2 32" pieces, and 4 6" pieces,

Option: if you wish to make other configurations such as a

467 K 1027 sereen, (long puppel screen frame; just add a
curtain}, vou will need 2 17 tee-connectors, See gure 3,

Shect Preparation:

Option Ome: Sew a6 1/2" piece of fabric down all four
edges of the sheet. Fold it back and stitch, making a 37 pocket
for the tubing.

Option Twa: fold in the corners §° and stitch down, {see
figure 1], then fold all four sheet ediges ever 37 and stitch to
make tuhing paecket,

Tubing Preparation:

For option Two: cut fws of the 10 pipes into 4 lengths
each 43 1727 long. Cut the remaining two 107 lengths into
four 42 14" lengths,

Assembly:

Use elbone joints at the corners, and couplings to join the
lengths together at the center, (see figure 2).

For Option One: each pipe will be cut approamately 37
longer,

Support’Standands Preparation:

Attach one 167 piece of 27 X 47 wod to the middle of ane
127 piece. Using bwo of the 247 pieces, connect end of the 32"
piece bo middle of 16" piece. Mark angles, cut and attach with
naile'screws, Leave space in middle of 167 piece for 17 fuhing
to alip into, Using bwo 67 pieces, attach to center of 327

board, leaving space for tubing.
Figure 3

Figure 1

Figurs &

— Eanady and Deviny Lezolle, Coloradno
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Reflections

Operiure 20001 Refleclions of the Past, Focus on the
Future, AQSA natfonal conference in Rochester, NY, last
November, was host fo OPUS (Onff Prograns in Urban
Sofoois), @ dermonstration group consisiing of studends fram
schools in the Rochester City School District. This essay is a
reffection of the experfence of ome of the Prifsinanis.

| can’t imagine anyone not totally loving the experience
[of participating in OPLS). We got to sing songs in the Irish
language, We also learned a song about our names, It was
called, Drce Uy Your Neme, We Wil Do the Savme. We had
to improvise in bwo separate groups to compase a song with
every group members name and movement. Then we
learned a play about the Irvish giant and the Scottish giant.
We also learned a song called o, We learned an Irich
[ullaby.

For lunch, we had three or four slices of pizza, or more, if
time allowed. There was a break every two hours, We sure
didn't need a break. Maybe the teachers needed the break. 1
could do this forever and never grow tired of it

Ome of my roles was the Irish giant. The other person
[Fromn my schaal | in this class was Dannah Quinn, He was an
Irish giant as well. There were actually four giants, all equal,
There was a war. The war was bebween the Scodlish and Irish
giants. At the end, one group ran away because we were tog
srmart. We came up with a greal plan and we fooled the
Scotbish [giant].

I thank you for choosing me for this experience, 1 will
never forget it. | know [ vepresented the Rochester City
School District and School #16 in the best possible way. S0
did Dannah, Shanguana, Essence and Jontrell. Now teachers
from many distant places know that School 416 is a great
place to learn and grow. | thank you for letting me show off
my talent. This only makes me hunger for more. [ wish
everyone could share this experience. | know that can’t be
and (1] feel honored te be [one] of the chosen few!!!
Thank v,

— Terrance Jones, Fiflth Grade Siwdent of Alice Pralt,
Rochesten, NY

Industry News

Motation3tation {www.notationstaitonnet ) has been
officially adopted by MENC as the “Industry Standard
Platform for Online Music Education.” This adoption is the
first of its kind for MENC, the largest organization of music
educators, representing 85,000 teachers. As a vesult of the
partnership, all MENC members will be automatically
registered at NoedationStabion and given their own virtual
classroom. “Music educators will benefit from this marriage
of teaching expertise and technology,” said Mike Rlakeslee,
MENC's Associate Executive Director of Programs. "In doing
au, Uney will reinforce the centrality of music study to the

curriculum as they work on equal footing with colleagues in
odher disciplines with technological tools..so highly vigible
in the educational landscape today.”

Remo has launched its new Web Site at www.remao.com.
The content and database-driven site offers ADSA members
pictures, digital seunds and demonstrations as well as
information about their products. Future plans include
discussion forums, o Learning Center and clinic sched-
ules. Of special interest to ADSA members iz the kids
percussion section,

Recorder Corner

Carl Orff chose the recorder as “the pipe to the drum®
because of its elemental nature and because he knew,
through Curt Bachs’ research, that bone flutes dated back Lo
the Stone Age.

Children love to think about ways in which people whao
came before them experimented on similar instruments
throughout the world. The oldest plavable musical instru-
mient ever found, a tiny fute made from the wing bone of a
crane, was discovered in China just last vear, It is thought to
be as much as 9,000 years old, dating from the late Stone

Age, by carbon dating. It is plaved vertically and has a sweet,
high sound, It can be heard, along with an accompanying
photograph and more specific information, at the
Erookhaven National Laboratory Web Site, httpo?

waar ol gowbnlwehilutes, hitml,

— The AOSAARS Joint Tiask Force hopes fo haee o
colurmn i ench issue of Reverberations with felpfil infor-
mation on recorder feaching and learning.
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Call for Program Proposals

36th American Orff-Schulwerk
Association Conference
Desert Rhapsody:
Images in Sound and Motion
Las Vegas, Nevada
November 6-10, 2002

Members and others interested in the goals and purposes
of the American Orff-Schulwerk Association are invited to
submit proposals for Sessions or Research Reports to be
considared for presantation at the American Orfi-Schulwerk
Associalion’s 360 Conlerence scheduled for Las Vagas,
Mevada, Movember 6-10, 2002.

Froposals must be received no later than August 1, 2001,
All proposals will be considerad by the Conference Program
Committea and applicants will be notified of the Committes's
decision by February 1, 2002.

Relevance of the topic, and the clarity of the proposal
(objectives, content, organization, and the approaches of
presentation) and the presenter's experience will be major
factors considered in the selection process. The Commiltee
will, however, be trying to achieve an overall program bal-
ance in the range of topics, the grade levels addressed, and
the professional and geographical distribution of the partici-
pants. Therefore, in some cases these secondary consider-
ations may enter into the decision of a particular proposal. In
cases of proposals receiving similar evaluations, ADSA
members will be given preference.

The conference program may include presentations from
both extended invitations and approved proposals submitted
to the Conference Program Committee.

APPLICATION FORMS ARE AVAILABLE FROHM:

AOSA EXECUTIVE HEADQUARTERS
FO BOX 391088
CLEVELAND, OH 44139-8089

Results of the January 20001 AOSA Elections

Siee Presidem: Judith Cole
Fegion 11 Julie Scon
Region IV; Donng Flectwood

Begion ¥W: Paul Beattie
Begion WI: Susan Ramsay




What's New

Kids love rhythm and teachers love it
wheen kids can learn music facts in a fun
and easy way., The Hal Leonard publication,
A Collection for Learning the
“Fun “darmientals of Muzic by Torm Ander-
=on with accompaniment vapa by Mark
Brymer, teaches composers, musical terms,
dynamics, instruments and much more
with a variety of original raps. Each rap
includes reproducible music pages amd
hyric-only sheets and there is a lesson plan
accompanying each with teaching sugtes-
tions, additional activities, suggestions for
expanding the lessons and even composing
vour students” original raps, Also included
is a CD with hacking rap tracks in several
stvles including hip hop, reggdae, funk and
rock, Bach track is presented in i slower
practice tempo and a faster performance
termpo and there is & 2-minute version of
each and a longer 4-minute version. Songs
include: Music is Cood, Musical Terms,
Rhythm, Rockin® Pop Music, Composers,
fnsfrumendts, Etfguette, and World Music.
The Book/CD Pak {with Reproducible
Singer Pages), #0097022, is available from
your favorite music dealer for $29.95,

Thirty Days to MUSIC THEORY, Ready-
to-Uise Lessons and Reproducible Activi-
ties for the General Music Teacher by
Ellen Wilmeth, also published by Hal
Lewnard Corp.. teaches the basics of music
theory in a reproducible kit that is appro-
priate for choirs, bands, general music
classes and orchestras, Each of the thirty
lessons includes hasic music concepts
presented inoa Ingieal sequence with
eaplanation, vocabulary, activity and
practice, all correlated to the National
Standards. Also included are games and
extension activities to encourage creativity
and composition. The lessons can be
presented as a comprehensive unmit, or
stretched throughout the entire semester
or year, and can be used for whole group,
small group or indiadual study, The
teacher's manual with reproducible student
pages, #099702149, is available in music
shores for $24.95,

Visual supports and visual communica-
tion systems are often crilical to learning
for young children with developmental
disabilities such as autism, Down Syn-

drome, cerebral palsey, and central or
language processing disorders. Visual cueing
can help a child focus attention, manage
transitions, learn routines and respond more
quickly and effectively to reguests, directions
and other verbal promipts, Kidaccess has
developed a collection of viswal images
[called “eve-cons") specifically for music
therapy, The collection is mow available in a
variely of forms including a CD-ROM,
$40.00, durable laminated cards, $1.15 each
and restickable stickers, $3.9% per sheet. You
can preview the collection at

W kidaccess.com by clicking on the
Special Topics link under Products in the
i menu or contact Jill Fain Lehman via
email jillikidaccess.com, fax 412-521-8556
or phone 412-521-8552,

MusicTime Online Version 3.0 for Mac by
LYOX has recently been released. This mew
version brings the Macintosh version into
parity with the Windows version, providing
features such as GVOX Virtual Instruments
and Microphone Input and is also compatible
with both Intermet Explorer and Netscape
Navigator, Details are available at

v eotationstation. net.

GVOX has also announced
NotationStation Plus, a premium package
that will he available on June 1st, 2001, Thiz
package comes bundled with MENC's
“Strategies for Teaching” and is packed with
features such as a Student Showense, GVOX
Virtual Instruments, Message Boards,
unlimited classrooms and more. For details,
please contact salesiogwox,com,

Engtish Country Dances for Children by
Martha Chrisman Riley is now in its seeond
edition complele with CDs and vides. The
text includes dance instructions, dance
diagrams with photographs, music notation
with chord symbols, historical information
and teaching suggestions, Three CDs ar bawo
tapes provide music with verbal instructions
and calls to music. A separate CD or tape is
provided with music only. The complete set
of bk, CDs and viden sells for §70 plus
shipping. For individual prices, or to order,
contact Riverside Productions, PO Box 26,
Delphi, TN 469230026,
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[ want to thank AOSA for awarding to me the Gunild
Reetmian Assistance Scholarship, This scholarship made it
poaible for me to attend the Level 11 Owf teacher training
course at the Eastman School of Music in Rochester, Mew
York. The course work was excellent and the experience and
knowledge | gained will aid me tremendously in my daily
teaching.

We focuzed on the Murray edition of Mesie for Childrern,
Yolumes 1L, 1 and 1V and experienced a variety of directive
and explorative teaching approaches, In the area of pedagogy,
we were shovm how much of this material can be used in
rost teaching situations, All of the elements of speaking,
singing, moving and playving were used in everything we did,
We were shown how to allow our students to take ownership
of their creativity and to hand our students the role of
leaslership wlserever possilde. We dizcussad eoes of Tiniled
space, limited instruments and limited time. We also focused
on the modes and learned how to utilize the various modes
im sur classrooms.

The movement section was mformative and extremely
beneficial. We learned set dances of various time periods,
explored our own space and shared space with others and
creabed our owmn dances and movement as we increased our
mowement vocabulary, 1 have used many of the dames and
activities in my classes with all ages from Kindergarten
through grade six,

Learning to play the alto recorder was somewhat chal-
lenging but very rewarding. [ have several students inter-
ested in learning to play the alto recorder and 1 am now able
b beach them corvectly, 1am also much more comfortable
playing the various voices of recorder in my classroom,

Apain, T thank vou for allowing me the apportunity to
attend thiz course and to increaze my knowledge, akills and
confidence in tepching Oeff Schulwerk, Tt was an experience
that T will continue to use, not only in my teaching, but in
my personal life, as well. Because of the experience that 1
had, I plan on attending Level 111 at Esstman in the summer
of 01,

— Margaret L. Pard, Ovange Park, FL

I am writing b acknowledge the receipt of our instru-
mients that were purchased throwgh the TAP fund. The
students at Terry Mill School in Atlanta, Georgia, come from
lovw-income homes. Minety-five per cent of cur students
receive free lunch and are lacking in many of the experiences
that lead to schonol success. [ believe in the power of music to
irvelve children im school and o stimulate their learning in
all areas, Although our PTA budgdet is smmall, 1 want our
students to have access bo the benefits of the experiences and
irmpadvement that Orff instroments provide, Thiz grant has
enabled me to start to realize this dream.

The exciternent on their faces when they s the new
instrurnents and the joy they experienced when using them
demenstrate the imvolving power of music to which ]
referred. We look forward to using the instruments from
LFw wan an music cornga alive in Hhe hearts and odmds of cur
students. Thank you so much for selecting us for the TAP
grant. You can be sure that it wiall impact the lves of my
students, 1 am very girateful for this opportunity,

— Both Sullfvon, Charksfon, GA

As the ten-week term of East Metro Music Academa's
Music and Movement class comes to a close, | must express
mwy gratitude to ADSA for awarding a grant for the purchase
of instruments, This is a gift for which EMMA is truly
thankiul and indehted,

Sewveral times a week, voung children ages two through
five and their parents gather to sing, dance and play together.,
This term, the mewly purchased instruments enhanced oar
time in Movement and Music class. These instruments
imcluded sylopbenes, a tubkang, @ galberiog dou, woud
blocks, finger cymbals, triangles and hand deums, Thanks to
the generous funding of the Shields-Cillespie Scholarship
Fund, EMMA students were given new windows of apportu-
ity bo explore, improvise and compose sounds Bo accommpany
their singing, dancing and storytelling.

O behalf of a1 the families, students and faculty of
EMMAs Music and Movement ¢lass, | offer our sincerest
gratitude.

— Brien £, Crizp, 5§ Pawl, MN

by January 15, 2002,

D't Forget! 16 wou would like to apply for financial assistance, your completed application ferm for the Gunild
Keetman Assistance Fund, the Shields-Gillespie Scholarship or the TAP Fund is due at AQSA Executive Headguarters
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MMew from Warner Bros, Publications

Renaissance Dances

for dancers poung and ofd

Discover the Renaissance! Have a (perfect for the classroom, dance
Renaissance pageant! This won- anmﬁgm‘lfr @[muﬁ or music teacher); classroom
derful book with CD is a must for instrument arrangements (for the

music teacher who wses Orff
instruments and mecorders); and
piano arrangements (for the music
of dance teacher who has an
accompanist). These dances are
FUN and accessible for students

in grades 5 and higher.

music, dance, or classroom
instructors teaching about the
Renaissance. Historical informa-
tiom aboul the Renaissance period
is included as well as easy-to-tol-
low dance graphics. Each dance is
provided in three formats: CD
dance-along orchestrations with
authentic  Renaissance  sounds

DOy lzabcl MaeMal Corkey
(BMREOG5124) Book and CD 31995

THE WORLD DANCE SERIES

Just what the teacher ardered! These books fit perfectly into the requirements — and enjoyment — of
including multicultural music in the classroom curnculum. Also excellent for music programs, physical
education classes, day care centers and home use. Perfect for all ages.

Exach vl dnclivdes:
’ ﬂlmrqmu.ﬁfzamqwmmnl-ﬂm-m-ﬁﬂlwdmmwm * Arrangements for Orff and percussion instruments * Caltural information

Folk Dances from Around the World
(BMEBOS 114} Book and CD $149.495
Amenican, Gormen, Halian, Fronch — hero's 5 preai campling seing such mures m: Caplain links « Oh, Joknay!
= Paity Cake Fulka = Miltwy Schollische « Sicilae Cinde = Yanouvienne. kichedes o lisiag of natimal dance
O i et beas bl U5, asd Canada Sisce alrecavs by Frealerioln Weose, Bdivar’ by Hrpcs Moeasan

Folk Dances of Latin America
(HMEOS 115 ) Book aud O %1095
Visn Hrodl Penu, Yenoosela, Asgeniing. Panama and Moxico. &1 will eajme Fadoe miuita = Huyano « Bl
Lkmen s blrmiers » Palapals + Lic: Vieqikes + 52 Sefanr + Tasiboies, Teal ockgnoond on maiy songs & ischmkead,
sy e iy Frederiobe Mooer. Palinad by Bopee oo

F T Folk Dances of Hawaii

(BMIOE]1E) Book and O £190.05
Wirh Mokl j'],m.; 8 o flerapdd, chikines leam almost 3 doven suthimie Hasatan mmgs — for baih
g il Teal hacky o ey of the pieces i iscluded. Chikles will alse ko e
hn:-.ﬁJuI iFT | |Ib.'1ul'n ol s sl poople. vl daiiee panems O Selvk Honky s Wl Sl

Mexican Folk Dances

(BMEBO5 11T Book and CD $18%.95
Tewch ihess in the classmom: La Bombe = La Bornia { The Litile Doskey) » Chiapaseczes (Clap
Mk Dance) = Chibaiakaig + La Cueanciia = La Jecsam # Ls Baga

Cangulian Falk Dxances
IBEMREDG ] W Book and CTF $199%

A cwomlerul eollectios of Cassalian sosg and dasos Hhat ase ieffal Tor Grsdes 2-T.
Dagcess Do hacke: The: Mgl Laal Swimp = Cardingg the 'Wised = The Fraire Oircke ansl
mire, Fodk songs inclmde: Adooose = O 4Casmda = Ea Rookmi Ma Bmk = The Kalismen
ared ey mion:. Falied by Bl Bl

Fulk Dances fowm France
CHMBIS 122 Book and 13 515954
Tierkzen gaie:-esngs afl dmees Mnom Frosce. The book mclides. sasypo-Sodlow dames
graphicy, manplo pian smospements, Frnch aml Beglish deat, cubund infirmaiion med
an eaconnpmain CI0 Sonps inclade: Mewnier, Ta Do (The Miller Sleeps) + La Tour,
Frenids: Crarde (Beware, Of Tower ) Lo Bosor {The Hose Tree) « Saotoes! Dgn sons!
| Jmp Mo ! Dranee: Mol

y For a 2000 Catalog or to order these and other fine Classroom Products,
vigit your local music dealer or call 1-800-327-T643 ext. 1635 {JJ: %!:HHLBSﬂrmg Ao
Visit our website at www,warnerbrospublications.com
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Where to Turn: Looking for Folk Dance Resources

CO'R Sy ViMI're A Dew music
L teacher. Your curriculum guide

resids, us does ours in the Clark
County School District in Las Vegas: *In
fifth grade, the student will demonstrate
organized dance vocabulary and perfionm
simple erganized dances, including the
Cherkessiya, Grapevine, Step hop and
Schottisch steps” You haven't 3 clue as
to what 15 meant, let alone how to
teach something you've never experi-
enced before. If yvou love muesic {and
whao among us doesa’ (7). i wou con
counl W eight, il you know vour left
foot from your right (though this isn't
even necessary for many dances), are
you in for o treat! There is 2 whole
waorld of music and dince oot there for
¥t explore, and then pass on to
youT students,

First of all, what are we talking shout
heere As a definition, folk dances are
combinations of cerlaim movements with
specific melodies, both of which have
cthnic origing i countries all arownd (he
world. But those simple facts convey
litthe of the richness that the dances being
with them. They are the dances of the
peoples and cultures of their various
countries, and carry with them the Mavar

of their origins — siyling points, implica-

tions of clothing and footwear. Many
grew ol of celebrtions such ws hurvest
festivals, weddings and religious events,
wnd became port of an ethnic heaage
that imimigrants brought with them when
they came to this couniry.

The Folk Dance Association’s weh
page (rmare on this later) meludes Balkan
dance, Cajun dance, clog dance, contra
damce, English country dance, inlerni-
tional dance, Irish dance, Ismeli dance,
boms dance, Scoitish counlry dance,
Souithern Mountain big circle dance,
swing dunce. sword dance, tap dance,
wrning dunce. traditionn] square dance,
vintuge dance, Western square dance,
Eydeco dance and all other forms of
traditional and ethnic dance.

Mext guestion; Where to begin?
Keeping in mind again that this is a folk
artf, the best way is W see and cxpericnce

The Ovff Echo — Spring 20071

Esther Weinstein

it with those who do it well and can
teach others, And this is also the most
enjovahle way,

Dance organizations and work-
shops

Wherever you live, there is probahly
sonme growip within striking distance. The
Folk Dunce Association web site lists
groups in every siate in the LLS, and
every prowvince of Canada, Staves like
Mauassachuscita have too INLAmY gimipm o
even count, Even my sparsely populated
state of Nevada boasts half a dozen
growps, In other words, go and try it
yourself first as an interaciion between
achulis. IF you cijoy i, you will pass on
your enthusizsm.

Workshop sessions ar national
conventions are another good place
to explore, and your local Orfi
chapler may have sessions featuring
Tolk dance.

Books and music

Afier that, then what? There are
books, records, C0s, tapes and videos w
help. My boval university library liss 122
citries for books on the twpic of folk
dancing. But if you are new 1o this game,
wndd even if you are nod, it's difficult to
know just whese to start, Besides, this is
protssbly not an efticsent entry point,
even though the information is free,
because you would then have 1o chase
dowen the: music,

My enlighicned disrict provides every
clementary music feacher with the
Phiyllis 5. Weikart text; Teaching Mowve
wrens avid Dervee: A Sequential Approgch
to Khyrfrde Movemend and accompany -
g Mfpifwcieally Moving nine-CD
wollection. This 15 a grewt place o begin
because of the comprehensive nature of
the collection, the amaount of instruction
fiar the teacher and the effectivie system
of dance notution Weikart has evolved
over the years, You can obdain these and
miany other resources from o variety of

catalogue suppliers, muny of which
sdverise in this journal.

Aldso aviilobde is the reissuedd Bowmar
Wirrld Dance series, an excellent colleg-
ticn of wolumes on dance from Frmce,
Canada, Hawaii, Latin America and
Mexico prodisced by Warner Bros.
Publications Ine, Esch ook comes with
CD aceompaniment. If you think English
Country Dancing might be your thing, try
Martha Riley’s collection, Exelish
Conrntry Danees, with accompanying
O, This poimds ooone nice featim: of nll
madern materials; you don't have o go
fishing for the right music, sinoe maost
come with either tape or CD,

An exceplionally “fun' collection
iz ludes three volumes From Mew
Englund Dancing Masters, Jump Jim Joe
comtwing M) American, traditionl
African-American and English singing
pames; Chimes of Dunkirk has 19 dances
from the U.5. and England; and Listen ro
the Mockingbind bogists 23 dances
including longways sets, circle, Sicilian
cirche, square dances and contra-dances,
My district has these as part of a lending
library availabbe i ws by request.

Celtures avd Stvling in Folk Dance by
Sanna H. Longdon amd Phyllis 5. Weikan
provides background information on
dances from 27 different areas of the
waorld, Each chapter ends with o list of
reemiirces need ) ot the back of the book
are mine pages of anmotated listings af
general resources by cutegory — hooks,
clothing aml costumes, music and
videos, IT you're in need of material for
a school multicultural festival, this could
be a big help.

Recordings

Educational Recond Center (800-438-
1637) has extensive square dance
collections, no-partner dances Trom Buozr
Gilass and Rudy Franklin as well as easy
eld favorites like the Hokey Pokey,
Bunny Hop and Conga, along with the
more conlemporary Electric Slide,

coatinie o e 34,
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YMOCA, Lo Bambo and Macaren. There
wre tweo more mualti-volome collections of
miternational dance: the Woerld of Fus
from the lesendary Michael and Mary
Ann Herman amd the seven-volums
Yeuig Proplels Folk Demee Lilrary,
both with directions amd illusirations.

7% best it you can see malerials
befiore wou bay in order o check practi-
cality for your and your studenis” levels,
Again, conventions, workshops and
Orff teacher training courses are ool
places o brivw s

Internet resources

The Internet oflars grent p]u,u;'l: Tan
pither information, some of which you
diidn’t even know you wanted 1o find oui.
My Eavite scarch cogine puined me
immediztely to hirp:y
v folkdancing.org, an anazing place
o stard. 1 makes you realize just how
encompassing this an form really is. In
addition to the numerous groups already
mentioned, theres are summer camps,
weck-long sessions, weekend workshops,
cruises and Foreign towrs, (1"ve got my
eye o a folk dance wor of lsrael, though
“Dancing in Scoansh Casthes™ cemmnly
sciands iniriguing, as does the Alaska
Inzide Passage folk dance crwise. From
that clearinghouse, there are links o

conmections lierally all over the waorld.

Inderesting bai nod as exicnsive is
hrip:ffarvow. iocomd-hbpffolkdance’
fel.html, the “International oFolk Dance
Resource Guede.” Poant anad chick from
there to Seothsh I‘.I.ilm'ing. Morns
Uancing, Country Dance and Intermo-
Teigel, I, Tor example, you'ne dving o
Enow abicur all tee Falls, danee comcers,
performanees and festivals in Pans from
Seprember 2000 o May 201, you have
it there at a chick — intormatiom that |
find not nbsolutely necessary b
sumehow nice 1o knoey,

Anid o owhat to ded Attend a few
dance sessions il youw can, Browse
through matenals if possible and see if
wou cin find zome funds for purchase.
Talk to someone who hos oght folk
dance. And then just plunge in! [f vou've
taught singing snd playing, there is o
reason you can'i use the same iechnigues
bo teach movement,

Earhier Weinstein has foeghit elevren-
ferry i for the Clark Couwrty Sediool
Disreler in Las Vigas, Nev, for 10 veors
! ||J|'.l|'l§_'||1 .I'r.:'r.wn-'r.im'r_'.' i% e sbeed pom ara
Trew preawerte proassionr is clasviced chovrber
anviesre, a1 an ot ol danee fae. See
i P peeeiyed o
extferaeinafe i@ hotma il con

e —

ek
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ETHNIC & ORFF INSTRUMENTS OUR SPECIALTY

SOHMHOE B FTUDRID 49 IRSTEUMEMTE - ALL ORF WEITE FOM8 OWR FREE CATALOD

World Music Dirumming: A cross-cultural curriculum, by Will Schonid.

Teachers ed. $24.95, Video $29.95, Student Book $19.95, Classroom Kil 569,95
Movement Storles for Children Ages 36 Cerke & Tandalf. §19.95

First Steps in Music series, by John Feierabend, Each book $11.95 (Call for more info.)
Kids Make Music, Babies Make Music Too!, by Lynn Kleiner. $19.95, 8] Lesson
plans for babies through primary age children, Highly recommended!

African Instruments Poster Set, $29.95. 5 double-sided posters display accurate
cobor arbwork and descriptions of balafon, djun djun, kora, mbira & shekere, ldeal
tor classroom wse! First set in the new Global busic Heritage seties,

Diatonic Boomwhackers now available, $22.95 Set of 8 colored plastic tubes C-C,
Pentatonie Boomwhackers, 6 tubes, $18.95.

Mut Pods walst rattle from Pera, $19.95. Can use hanging as well. Yery dry sound.
Mini Steel Pan, Pentatonlc & nobe, $139.00. 13 1,2 diameter, long skirt, colorfully
painted, Sits directly on floor or lable. Each note sounds clear, full & meh. W bdallets.
SHEMAMNIGARMS MIJSIEIT RECORDER  MACHM MARIMBA BQDKS SO-ME STORIES

& JOHN'S MUSIC CENTER

4501 IMTERLAKE AVE. M. #9
(208)548-0916 FAX (Q08)548-0412 1-B800-473-5194
CRLUASEICHMSMAUSIC 0N Wiesal DHMN S S I COMADRLIMSS

SEATTLE, waA SB103

1
I

P il | s o min i

Buy an

0

34

DHler gupires Jun

Buy ' Get
FREE!

Alto Diatonic Xylophone (FPoEs)
Uwerfone fooed with 2x Fé's and T Bb
Ples o paie of molols,

Chromatic Glockenspiel (PPODE)
With 22 note bars, includes
malletz, A STELOD Vatwe!

LU Ra,.

G MLIypee
B
L—"a . |

Dt busin] enaduswely in fha LSA, by

¥

ODne Soprano Full

Hﬂ;‘bﬁgi'}

One Beaters and
Block (PPo&z)
Includes 2 pairs
of Glock beafers
and T pair each of
wonod, S0,
medium and hard
rmbber, Kegps
your beaters safe
and fr one place.
A 52500 Value!
[

L

LEARNING WELL

111 Kame Streal

Battimore, Maryland 21224
Phone (B00) B45-0564

Fax: [B00) 41 3-T442

el IearmingarliEwcim.com

e 1k, 1901
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o M IVERSITY,
,ﬁ& DRTH%&
L g, COLLEGE of MuUsIC

atthe CENTER FOR CONTEMPORARY STUDIES
IN MUSIC EDUCATION
The place for musical, thought-provoking highs

2001
May M« June 1 Ly o i i Bl Criig Harms, Jofd Windses
[T 1 Y Unnvenadiaadl Soldege ™ T Frieraberad
Juives & - B Lousen iw Mlay Lag Dalviser ard Autsharp JH U T ™
Jurss & - B Isvitrureent Hopsis for fhe Bugy Bamd Directar  Ann Mackillan
Jure 18- 11 Kuoddly insti#alz al Tasss Carl Brassi, Saiis Brumbicld,
Pands Mlosrwath, Katadlin Kiostviui,
il Wi v

A Cariification progren imdursed by the Orgasizaiios of Amencan Eodily BSscaies
* Loy 1, IL, DIL, 1%
v Knddly Refseslier Ciomrna
pune 25 -37 I Pefuar Saivel Elleni MoCullsugl-Brabuos
Jane 27 -39 Ol Sehalwerk: Hands an il Volumes Chiria it Lander

Laendbanbe credit v alald bor all workst
Maskrs avad P [1. degrees with Kodidly emphasea sreaitahie
Bepbier dide Workston frer ore dwtonialasd by regs bration dais
Longer Tod Cofdirnporary Studies in Maskc Edication # Dr. il Trinks, Cieecor
Crlloge of Muskc, University of Morth Tisas = 101 B 13685, Derfian, Teoa MRS

17
540 SE-0T0T & ocsrveciirrusc.unt ed o AN BOE S AT

NEW YORK UNIVERSITY

Kodaly 2001

Kodaly Summer Certification Program

13th Year of Kodaly Studies at New York University
Pragram Founded 1989

Endorsed by the Organization of American Kodiily Educarors

Moncday, Juby 2 through Friday, July 20 {(weeldays 8:30 2.m. w 4:30 p.m.}

l.d:"l:ll I:. 1| ﬂ-“d j
Nonacredit or 3 undergraduate/graduate credits
Low-cost NYU dormitory accommodations available

Preschiaal Tllr‘i.ll.ld'l Middle Schoal ;"-!-&th.n:‘lr.hw = Far |'|;|||:|||||‘5_‘|I Lsang
M'-'l'i'f'll'll!-'.l.l.ll'lﬂ. -Sltllrtac * Vocal Skills ||h.|"|::|'|ir|‘|ln1. -‘Il_|||||_'\-q_'.|_1'||::_ |r|.;| Aduls

= Choesed Ersemble * Choml {.;ﬂnliudillﬂ' Blagerials and Skalls for '_-iun_iug;
Uhonas ar Plementary and Middle School Levels = Trsditional [Folk) Materials
and Research » Movement Through Singing Games « Extending Kodily 1
the Kecarder

For additional information,
call (212) 998-5774 or visit our Web site at
wm'l'.n}':l.l.bdu.ftducntjl.‘ar'l.l'|111:xi:|.'.l'mr.'dl,v:a.[:'n::-n.

Sl =1

SO0

Mew Bark Unissniny i o afiesianise adiienicqusl cppomunicy innitenns.

SCHOOL OF EDUCATION
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- F — —
anbr flcﬁi(‘l'rk perspective

with doug goodkin

june 18 — 22, 2001 /the san francisco school

The course that brings Ameanca s own music indo the classroom.

¢ imdaglne
youar stadlents pliving The C lag Blues, Jungin® of the Woodside, Perdicdo & more,

¥ lanrm
hiow to orchestrate blues & jazz standnrds for Ofl instrumenis n autkentic jacz it}'h.

Fdanos
the Lindy Hop and teach your shudents Peckin’, Messin® Around, Suzy O & mone.

» play
the games that lead children from fohray Brows o fohn Colirane.

» obBarve
children’s classen that demonsirate the appraach in aclion.

For further imfprmation, comtact Doug Gondkin, 1232 Fnd Awe, 5.8, CA 54122
Phone: (415 564-1557  E-mait Goodkindg#acl.com

i'l:':.u!.r!} Faculiy:
Kathryn Bowers, Vicki Dolirsams
_lr;l wief MeMillion, Fred Orodiwerosnoks

Orff Faculty: (T Syl et [

Carolyn Tomw er, Nancy Miller, Lt S h Il Wi I.l"

Juelivh ?Iﬂrrwr.lsr.l.u -Barthurell, Danne Ladendecker, '| . | T K ”
Vicki Dalrrmana WL i

For more indormation contacn _] uly £-13
Wihster Linmversity
Logh Gordime College of Fane Arix
Mueac Deparimend
470 East Lockwood Avenue
St Laowais, MUY 631193194
Phone: [314) B6E-T03L = Faxs (314) Y63-048
e-mnail: hl."ﬂ‘l'p{a“ cherierocdin # swvrwowebsreradi UNIVERS

S UMMER
MUSIC
OOURSES AT
WEBSTER
UNIVERSITY

jalso in: violin, viola, cello,

Suzuki Association of the Amencas

Lo .. Fax: | 307 444-0554

Suzuki Teacher
Development
Courses

Summer 2001

ﬁ Training courses in

RECORDER

bass, plano, flute, harp,
guitar and Early
Childhood Education)

For more information, contact
1908 Falsam, #101

Boulder, CO 80302
Phone: | 203 M44-0048

wiww suzukiassociation.org

Webster
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seattle Pacific University
Presents:

e
o

) .":J____ Y
LA

21st Annual
Orff Schulwerk
Training Courses

= INTFOGWCTIen 10 OF]] SChulwerk
]u|g.' 25-2T, 101; 325
Sue Mueller and Susle Goeen

= Teacher Tﬂ]"ﬂﬁg, Levels i, 1 &
Jaly 16-27, 2001; §675
David Asphand. [oe Barandued, Ar Matalie Con,
Suxibe Green, Jan Hall,

| Leval; powrees aire a|.1:l_|1.l|.n:|| |:|3 :.:|r
American Orif-Soialwerk Awoclstion

10th Annual
Kodaly Program

= Teacher Trainimg, Levels 1, i & in
Juby 23-Augmt 3, 3001; $555

* Koddly sampler
July 23-35, 2041; EL50

New One- and Two-Credit Courses
e ar b hours per day forwoweeks, $10041%
= Musicianship Training
= Beginning Conducting

Instructors: Gemma Arguelles, Rita idinger,
Suson Senft

Call 5006487898 [or a detailed brochure.

¥,

SeattlePacific University

The Orff Echo — Spring 2001
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Orff & Kodaly

’ Summer 2001 Program

= Study with Nationally Recognized
Orff & Kodaly Faculty

Kodaly Orff
Level I & 11 LevelI &II |
June 18 - 29 July 9 - 20

Rita Klinger Roger 5ams, Jo Ella Hug,
Susan Senft Maggie Hoffee & Brian Burnett

4 eredits available 4 eredits available

fi

On Campus Housing Available!
To receive a brochure or more information, contact;
Kay Shames, Community Music Enrichment Program
Phone: (216) 687-5022 * Email: k.shames®csnohio.edu

Clevedand State
University

.ﬁ( )

SUAfon 12001

Perform and study at Eastman this summer

Orff Schulwerk Teacher Training Courses:
Levals I and II1

July 23-Augusd 3

Hiry Helen Solomen, Jim Solomon, Kaen Medlay,
Janik Robdiire. and Danna Brink Fre

Diwwrlep urderstanding of the teaching asd leaming
peocess using the Ot Schulwerk aporoach to misic
and mevanient. Lirssl 1 and IT must be completed to
el o Leswl LD, Thie #054-leawl canificana is
amamed for complebon of e bhan-meek S0
[There is no distinction botmaen ceadit asd noe-
cretlil ereollment in swarding the Level certificatss.)
For mora Infomsadion contact Donna Brnk Fox ak
T1E-Z74- 1540 o o-mafl v disctly it
dbfai@mpil.rochesteradu

== - = ;|
SCHOOL OF MRS
LRIVERAITT OF ROCHESTER.

Rhythmic Trakning and Fercussion Ensembie
for the Elementary Teachsr
Sy T§-20

lirs Sakorman

A weeklang progan on develaping fythmic skills

in pEnsion ensenble performance, ppropi ate

I upper #lemantiny and middle school feachars.
Pesdagegy and technique fer se-friendly instruments "3
conpas, and Latin parcussfon 2 fealund, M‘H_":
sartification s mot sequined fer enmlment, 4

in



Come celebrate with us

our 15th year offering
i the heart of the beautiful blvegrass state

Orff-Schulwerk Training, Levels 1,2, 3

7 _.—\.f.__
q J F Liniversity ol South Flodda College of Fiee Sis
. L '/_‘ Tampa Campus
Misic

“HULWERK 200 with Cindy Hall, Jay Broeker,
uL L Judy Bond, Brian Burnett,
Lavels | and Nl
July 16-27, 2001 and Brian Crisp
B:30 a.m. - 4:00 p.m. June 18-29, 2001
arkm Dasidson, Lead Clinkcia $325 Workshop Fee
Rk Dwy Frace, Laved i HH I I h E‘IHIFUS mu‘-ﬂ-i“ﬂ

Aanna Spalina, Lewel

| ey s Mowmeucse! Pl i [ K ) University credits available

WO, LY, O~ CeCilaonT

Dira, Janal Moo & Srsdla Woodwand, Co=lveoiors

| Workshop Mon-Credil; $400
| Wiorkshop With Credil [3 graduate oredita): 55

Call School of Music office

University of South Florida
4203 Fowlar Ava

hunterf@arts. usfoedu

(omiact O, Ceclia Wang
. il School of Wusic
For more information University of Kentucky
(&13) B74-2311 Laninghon, KT 40 306-HEE
FAaH 110 Gimhrernify of Tal B53-257-E203, 259-257-4940
Tampa, FL 33620-T350 SFoutt Flarids E;Himm:?'m

@

4

FHRIPERELTR &

SOETHERM COLOLADD

2

WL Orff Schulwerk & Dalcroze Summer Workshops

Advlry Experiencing
the Orff Schulwerk
Jume 11-12 = B30-dpin

Mavement Jeguencing in
Game, Dance and Song
Jume 13-14 = B:30-4pmn

Explaring the Mazars Effect:

Naurishing the Muical Hears
June 14-15

Ot Schulwerk Teacher
Edvcatinm

Lawveal | IL amd [li#

June 1825 * Sam-5pm each day

Related Studies in

Crff Schulwerk
June 18 - 29

Recnrder Technigues

Far the Clasyranm
Jume 25-2% * 9am-12 noon each day

An Intradection ta

Dalcraze Evrhythmics
June 25-29 * Ipm-5pm cach day

For mpre fawmialing codfact: Al “I’\ﬁr‘g

Music Fdweatinn Department = School of Music
University of Morthern Colorade = Gresley, OO0 30832
9703512673 = ahardimgdarts uncaed=a

California State
University,

Los Angeles

Orff Schulwerk

Certification Courses

Levels | and |l
July 16 - July 27

For information call
(323) 343-4916
Or e-mail
agutier@cslanet.calstatela.edu
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. SUMMER 2001
].C Choral Singing
Instructor: Cynbfhia Nogl

June 11-13

Getting Kids to Sing
Instructor: Werren Henary

June 14-16

Orff Schulwerk, Levels 1, 11 & 111
Instructors: Julis Seorl, Richard Layton, facque

: . Scirciee Dindhia L4 : Matt Mot
Looking for more harmony in the classrosm next year? r m";;: g;l';ﬂmm s M
d ; umnc 18-21

Music Educators Workshops

This summer, collaborate with expent colleagues for new Using Children's Books in the Elementary
) Music Class
ideas to strike a richer chord with students of all ages, Instructor Berbar A, Brinsan

_[ul:r' Ga]l
Technology in Musie Education

in Drallas during June and July. Foous on singring amnd [natraciar: fodert Frank
July 12-14

Choose from a varlety of workshops on the SMU campus

playing instruments, explore ways to dramatize
children's books, or learn how 1w employ technology i SMU | SUMMER
= | PROGRAMS
in musie education, To register, call =5 EMU Music Educators Workshops
PO Boy TSOART « Dallas TX 75875-0452
Juilie Seott at 214-768-2682. 214-TER-2E682 or 214-34 8- WHIT = scatipgmail smi.edu

SHL will sart hserirningie o the bada of recs, colon religon, ratiesl oeipn ied mie dartiiip, or seiorm 1L
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DaLcroze INTERNATIONAL CONFERENCE

26th Summer Dalcroze

Eurhythmics Workshops

Carnegie Mellon University
Schoal of Music

Dalcraze Training Center
Certificate and Livense Programs

International Confercnce
Worksbop | - July 313, H01

Ditinguiihed irmational Paculty
wpecial gueyt:

Marie-Laure Bachmainn, Disecorn
Institwt Faques- Dabeozs

Geniva, Svwittarland

= Aepsing. infermedane, addnoed
chaseg in Mpthas mosement,
sexlEge and mIvouiation

& SeChal B And sty

‘Winrkshop B - kaly 27, 201
includes Intsrnatisral Conference

Boh workshaps 3T oesigoad N
annanok MUiKERnG Issching so'
performing skils

Lol

. sinmabedie Maseph, Direcior
Dl cvoss Traifireg e
Schemd of Mumc

Carnegie Melon LUniversity
Fitisbueph, F 157035800
Tt A1 3-DEE-2050000T2

Paa; 412-268-1537

1|1 2@Eendrea Crruddu

woarar o) edutcfad slorore

Orff - Schulwerk

Level IT Training Course
June 17 - June 29, 2001

Study with internationally renawned professor Konnie Saliba, the
1998 recipient of the American Orff-Schulwerk Association’s
Distinguished Service Award, and Michael Michols, a nationally-
kngwn Orff-Schulwerk and recorder clinicion

Alsa:

* Folk donce ond movement training

* Development of conceptual lessons and process teaching

* Development of recorder playing and teaching techniques

* Three graduate credit hours and Level IT certificate owarded

* Housing in an air-conditioned university facility

* Study in the beautiful Blue Ridge Mountains of North Carclina
near the Great Smoky Mountaing Mational Park

Photos, registration infermation and more:

http://cess.wcu.edu/orff

\X/ESTERN
CAROLINA

For more information, contact Diana
Fisher at djfisher@gtenet or call
1-B28-293-9771,

The Summer Music Institute

Central Connecticut State University

June 25 - July 20, 2001

www.ccsu.edu/summersession

-, sl

Orff Schulwerk - Level I
June 25- July 6 with Vivian Murray

Orff Schulwerk - Level 11

June 25-July 6 with Nancy Ferguson

ucaron.’

Many other courses in:

« Music Technology

« Classroom Music Education

« Choral, Multicultural, and
Instrumental Methods

Fov move dedalls ghow! courses,
senid for @ coWmpela hroching!
Or. Pameda J. Perry,Dérectar
CCEU- Music Dagartmait
1616 Stanley Sirsel

Hew Britain, CT 0G0B0-4000

Phone: (BE0) 832-2014  Fax: (860) 832-2002 E-mail: PERRYSMI@ cosu.edu
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- Mmusic

graduate programs in music education

Leading the way with

innovation in Orff teaching!

31st Annual Three-Level Orff Program
July 30-August 10, 2001

A quality program for you and your students featuring:
Sequential Corriculum » Mulii-Level Pedagogy » Technigue and Improvisation
Movement * Analysis and Arranging « Ovll Literature « Recorder

ay Broeker * Jane Frazee * Cindy Hall = JoElla Hug * Roger Sams
Y 2 2
Jacque Schrader » Julie Scott * Arvida Steen

Ol Master Ol Masier | | Oclf Currdenlum
Class Class i Development

July 9-13, 2001 | | July 16-20, 2001| | July 23-27, 2001

Bichard Gill Steve Calanbropio Sleen & Brocker

'L.—-*...—-'-'ﬂ

HRIVERIITY QF For more information:
. DM 1631} wol2-5870 or 1-(800) 520-6H19 Exi. 2-3H70,

i} sene e-mail topradmusic@sithomas.edu, or
W h |

COIMme ['.l re ]'].:'l re l:] i8] ] carnmn o= ] cave preparc LI_ O succee I'_i

visit us on the Weh, wwasithomas eduo.
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ar-Trade: A workshop in early and (raditional music |
Learn to play medieval, Repaissance, Appalachian, Irish,
and other lunes by car

Throw your music stand away! HESPERLLS members Scoll Reiss (recorder
and Irish whistle), Tina Chancey fviod and fiddle), and Bruce Hutlon (guitar
and banjo} will teach you how to pick up & play melodies without written
music,

In mixed ensemble classes you will learn how these experts in early
and traditional music arrange the lunes: varying the melody, different types of
accompaniment, how to play introductions, bridges, and countermelodies.
You will alsa learn te combine the slyles in HESFERILS own unbgue way,

Painless method, no previous experience necessary. You just need a
hasic playing ability on your instrument. Classes in beginning Irish whistle, lap
dulcimser, and fiddle will also be aifered,

Teachers: in-service credit avallable.

Workshop al Hilltop House with breathtaking views overooking
the scenic and historic town of Harpers Ferry at the confluence of the
Folemac and Shenandoah Rivers, August 19-25. Call 703-525-7550
or 2-mail scottreissacs.com, Don't be paper-frained!

SEMINAR I 2001
[SEMIMAR 11 snd 11 offered 202}
Curricufum and Unit Development  Kindergarten - Ind Grade
presenid by I

Barbara Grenoble
June 25-29  9:00 am. - 4:00 p.m. mmcm'

W0 roviow and updsie curricalem ideas, waching inchnigues and matevists for geales Kindorgarien Srough Sl
00 Etegratc wiss of sy approprate to child devclopment, music osrioulm asd classnosn kpice
“; discuss the ways in which an Q- kased cumriculam ischades Sa Hational Standards for Aris ducatson. I

¥ Clamses willl be hidd @ the Orenchlc Sdio of Musical Ans with sceess b the Sisdio's
exiinsive insinemonial essemble, libesry el poppet collection.

P Voo for M contect hows, including Seminar | notes: §175. Regiuer: send a 350 deposs by May 50 o
Gimhle Studio of Musical Ans  3d5 5, Fenmegplvania  Englewood, OO BOL10. 1

# Usiversity enedit is available upon completion of & projos culside: of class
¥ Prercquisioe: Level |iTmom any ADSA appeoved course
= Mlese seul;  hoaming inda () travel i, 11 eredl indo, 0

|
" I . _ . . I l

JAMES MADISON UNIVERSITY
SCHOOL OF MUSIC

ORFF SCHULWERK CERTIFICATION TRAINING COURSES
JULY 23-AUGUST 3, 2001

LEVEL [ - BRENT HOLL LEVEL II - ROBERT AMCHIN
RECORDER & MOYEMENT - CHRIS JUDAH-LAUDER
winfiag

_,{r"'"—;,;'ﬂr"""ﬂu.,q_m Come study with our ontstanding faculty
_ml in the heart of the Shenandoah Valley!

Special topics include middle school and choral applications
3 Graduste Credits Available {or CEL's)
Contaci:

Gary Ritcher/Music (MSC 7301/ JMU/Harrisonburg, YA 22807
(Phome:  540W568-6753)  (email:  rilchepk & jmu.edu)




George Mason University

airfax, Virginia 22030-4444

5%1?' L%ufweré %ﬁﬁmﬁﬂn

Levees I, 11, anp 111

Jury 16-27 » Monday—Friday, 9 a.m. to 4 p.m.
3 graduate credits each
Faculty: Carol Erion, Donna Fleetwood, Danai Gagné,
Elaine Larson, Richard Layton, Mate McCoy

SUPPLEMENTAL STUDIES IN ORFF SCHULWERK
Jury 9-13 « Monday-Friday » Hours and credies WiLrY

George Mason again will offer 2 group of onc-week cousses designed
ta enrich and extend the expericnors, skills, and knowledge gained in Orff
Arknhwrerk Teacher Tl"ﬁ':l'l:'lln‘g.-.rh:ll: courcec mayr be taloes before or affter

the three levels have been completed, except as noted below.
* Music v EarLy CHILooD
Instrucrer, Beth Nelson « 12 to 4:30 p.m. * 2 graduate credits
* THE CHiLD VoicE—THE CHILDREN'S CHORUS
Instructor, Suzanne Byrnes * 12 to 4:30 p.m. * 2 graduate credits
* WEAVING THE STRANDS OF LITERACY:

Music, MoVEMENT, AND CHILDREN'S LITERATURE
Instructor, Elsine Larson = 12 to 4:30 p-m. * 2 praduate credits
= CREATIVE MOVEMENT FOR CHILDREN
Instructor, Shelia O'Shea * 9 to 11:30 a.m. = 1 graduate credit
* BHADOW PurpETs AND Music Bring FoLKTALES ALIVE
Instructor, Lorraine Neill = 12 to 2:30 p.m. * 1 graduate credit
* Music LisTeninG THE ORFF Way
Instructor, Wesley Ball * 9 to 11:30 a.m. » 1 graduate credit
* Vocal HEALTH anD Pepacocy ror Music TeacHERS
Instructor, Sheri Meill = 9 to 11:30 a.m. * 1 graduate credit
* ExpLoraTiONs IN RAGTIME AND EaRLy [azz:

Music, MovEMENT, aND CULTURE
{(Orff Level I recommended)

Instructor, Chris Landriau = 3 to 5:30 p.m. = 1 graduate credit
* SCHULWERK REPERTOIRE/ENSEMBLE
(O ff Lewvel IT recommended)

Instructor, Matt McCoy = 9 to 11:30 a.m. = 1 graduate credit
* You Can Composg!
frﬂTfLﬂ'-‘.-ﬂ T recommended)

Instructor, Carol Erion « 12 to 2:30 p.m. + 1 graduate credic
= Mk Orrr Scores Usivg FinaLe
Instructor, Chris Landriau « 9 to 11:30 a.m., * 1 graduate credit
* INTRODUCTION To ORFF
Instructor, Donna Fleetwood « 9 to 11:30 a.m. * 1 graduate credit

Tuirbon for all classes is 185 per credit for in-stare students and $250 per
ereslit hour far cut-of-state snedents On-campus bousing is available.
For academic program informatian, cantacr D, Shera Neill, Department of Musc, at
{F03) 993-1391 o ar emeill@prmacedu, For registration information, call the Offee of
Contiruing Professional Education at {703) 993-2109,

Visit our web site at www.gmu.edw/departments/music.
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18th Annual Orff Certification Course at

MILLS COLLEGE

Levels, Il Il July 30- August 10, 2001

COME JOIN OUR OUTSTANDING FACULTY:
Doug &oodkin * Richard Layton * Sofia Lopez-Ibor
James Harding * Will Salmon * Susan Kennedy * Martha Crowell

J Also Offering: T
Music & Movement for the Classroom Teacher w/ janet Greene Aug. 5—10
All Things Considered: A Past-Level Il Class w/ Judith Thomas July 30 — Aug. 3

Contact: Tommiette Rey; Mills College Conference Services
2000 MacArthur Blwvd,
Dakland, CA 94813
(510) 430~-2145/ (510) 430-2312 (fax)
Jersery@millis.edu (e-mall)

Now in our eighth year!

I Orff FACLI LTL'I."
E.EVELS
Randy DELE"ES
Schulwerk oo Mt it .
€ INTIET | Jeff Krlske
T ach r F:rfuu._x Levels | & 11
| Shirley McRae |

Training Kay Lehto

June 25 - July 6, 2001 Sue Mueller I

For information, contact:

Dbr. Jarbes Stivers, Coordinabor = O it Schubierk Teacher Traini ing
| LINLY, i-'ll-“"'" .t of Musie. - 4505 Marylaned Parkway - Box 455003
Las Vegas, NV 191545025
(7OZ) E95-3730  jstiversitcomail.nevadaedo

The Liniversity of Nevada now offers a Master of Music Degree with an Orfl emphasis, LMLV is an AAMEEC Dastitation l
——— — e — — —
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TWO-PIECE
SOPRANO RECORDER
s hary colar
s Detachatie thumb rest
* ifgle hales far low © and B provide
warse oF playing In lower register
« hooessomies: cloth carrying bag,
HINGIB NG CNGIT, 20 Cleaning rog
A202A BARODUE EINGERING 54.25
AZ0TA GERMAN FINGERING
THREE-PIECE
SOPRANO RECORDER
* Datachaiie thumb rest
* |ncludes O and DF Hales s ?5
» Acressaries: doth carrying bag, 4.
fingering chart, and cleaning red
AS038 Ivory Color BARDGUE FINGERING
ASOSADE Dark Brown EARDOUE FINGERING
ASOA Wary Color CERMAN FINGERING —
CLASSIC ONE-PIECE
SOPRANO RECORDER
* Dark brown with bang-calared trim
* Built-in thumb rest placss right
hang In cofrect, relixed position
s Curved windway
s Single holes for low © and D provide
EaSE OF Daving In howes reaitar
« ACCELSAries: 'I.ﬁ"r]l I:.ﬁ'r'l‘lrlg bag
and fingering chart,
A10EN BAROQLIE FINGERING 56'5“
A102ZN GERMAN FINGERING
-3
RHYTHM BAND

INSTRUMENTS

P.0. Bax 128, Fl. Warth, TX T&104

ORDER TOLL FREE PH. 1-800-424-4724 » FAX BO0-TB4-3401 - 24 HOURS

e-mail salesSrythmband.com * hitpsPerew.rhythmiband.com FREE
SHIPPING

Gl o weile for & complete colar catalog Dsting &l s e Aok recosdens 1 OREERS OF

and aiber misical products. Aelos Bas them all - Soprasce, Bios, Tenors, 153 OF MORE

Bazz, Sopraning, Garkiein, Panil, Barges Floes FECOHDERS




Reviews

Judith Cole and Marina Gorny, Editors

Fhe opviviens staredd are those of the reviewse and not of the editors or the
American Onii-Schulwent Association. The ealtors wish to thank those puihiishers
wie memnbers of industry whe graciously denate copies of books and material for review.

JONATHAN
KOZOL

ORDINARY
RESURRECTIONS

EWILIDEEN
v rhy

FEAEE GF HOPE

ORDINARY RESURRECTIONS
Children in the Years of Hope

By Jonathan Kowol

Crown Publishers. $25

Imingine a place whese 75% of men are
unemployed, families [ive on 510,000 or
less per vear, und AIDS plagues the
popualation, These may seund like statistics
frosin & Third Workd country in erisis but
actually they are a reality for people who
Iive i section of the Sowth Brons called
Mottt Haven. Jonathan Kaozol's lubest book,
Ovdinary Resurrections: Chitadven in the
Years of Hope, 15 an intimate exploration
of the young children who live, work and
play in this neighbarhood.

Kool an author, educator and activist,
griduated from Harvand in the mid-"6s
and became a Fourth grade teacher in
Boston’s inner city, Mot long after ohsery-
ing and overcoming the challenges of
teaching and learming in the inner city, be
began writing about the inequalities in the
public schools, speaking for those who
often go unheard, He hos devoted himself
I writing prize-winning books, articles
amed lectures detailing the owrageous
conditions of American inner caly schools,
Some of the urban school problems he has
focused on include racial segregation,
homelessress, social injustice and medical
conditions of the poor.
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In Edwtingry Reswrreorions, Kozol offers
a glimpee o the unfolding dramas of
children in ome of the most deeply
segregated neighborhoods in the U5,
Along his jourrey, be introduces us o he
teachers, priests, parents and grandparents
who strive aguinst all odds o make the
children's lves a litle beiter. Koeol
obezrves thal the children - ranging in age
Frown sis 1o 12 and either African- Ameri-
can on Hisgram = wng s youmg i b
hardened by the world, yet old enough to
unclerstand that father is in prison o
mother 15 nol petting along with step-dad,
Theszez children's lives are filled with hopse,
happiness and possibilities despine thie “hox
statistics” that permeate thedr lives. This is
i book about survivess wheo leam o acdap
amel make sense of the world arowd then
wilh the help of a teacher, a grandparem
or i Trienad,

iy Reswrrections 15 nol g book
with a predetermined agenda, The
children's actions amd wonds noturally lesd
the: navative. Like a musician improvising,
the: nuthor knows the gemeral area 1o
explore but does not plan the route, Eozol
spends most of his time wandering through
“u good but grosaly underfunded public
school™ and & small church in the same
neighborhood, By allowing the children o
tell their sones, sing their songs, and share
their beliels, Kowol lets the nepder see the
world through a child's eve, His opproach
reminds us, even on our busiest days, bo
st aned listen - chabdren hove something
valuzible 0y share,

This book is 0 must for anyone who
hass, works with, or cares about children, T
will miake you want 1o resch out o the
children of Mottt Hoven - children who ane
ner different from their privileged counter-
prarts arouned this country, Youw will be
remanded of the powerful robe an adul
Plivs ina child’s 1ife. You will realiee tha
despite burdens and obstacles, the young
huve an amazing ability and will o
survive. You will want to sing with them,
mee with them, and hug them.

-Carlay Abril

THE COURAGE TO TEACH

Exploring the Inner Landscape of a
Teacher's Life

By Parker J. Palmer

Jossey-Hass, 522

Barely, if ever. have | read a book about
teaching that has enthrlled and excined
ime a5 much as Tie Covrage to Teack,
Autlsar Parker J. Palmer has writien for
teachers who cane deeply about teaching
He =ays on the first page,” [1 you wre o
teacher who never hies il duys, or who
has them but does nol care, this book is
net for you. This book 15 for tenchers
wher huve good days and b days, and
whase bad days bring the sulfening that
comes only from something one loves, [t
15 for teachers who refuse 1o harden their
hearts beciuse they love kearners, learning
and the teaching life.” This spoke o me
deepdy. He hagl me hooked from page one,
licerally! T often founcd myseif putting
down the book 1oothink abom how Parker's
thoughts relate to my tesching smd Orff
Schulwerk. For examgle, he speaks with
clarity and honesty about two tvpes of
tchers we see ol around s, and within
gurselves at different times, Exaggeraiel
1o sterecdypes, the first teacher values
comtent above all things; the students are
secondary, The second, at the other

vevalinmes ow pape AF . L.
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cxlreme, places the children firse in all
consaderntions; the curriculum is less
important than making the learning
experience rich and meaningful.

I found it casy 1o create stereotypical
Orff Schulwerk teachers in both catego-
rics; one, who values music literacy, in-
tune singing, solid percussion skills, clear
improvisations and areful movement
above all things; and the other, whi
creates learning expeniences that give the
students an abundance of opportunities o
dance freely, improvise and create at the
instruments, In this teacher’s classroom
the students feel what they do deeply and
the level of skill 15 secondary 1o artistic
expression. Though these stereotypes are
extreme, each of us probably leans
somewhal in one direction or the other,
Fersonally, | nobce my dirsction shitt back
amd forth over time, as both sosdents and
curmcular comtent ane imponant i nee.

I the chapter titled “Knowing in
Community: Jomned by the Gruce of
Circal Things." Palmer addresses this
dilemsma of baluncing curriculum
coveripe with the desire to meet the
students “where they are at™ in a owiy that
resonuies for them. He suggeas enguging
students very deeply in the g ideas™ of
a subpect, by which they acquire the skills
and understandings of the discipline and
buildd o meaningful relationship with . |
found myseIf thinking that this i,
without conscious effort, how | onginiee
miy classroom. [ have had o let po of the
possibility of “covering everything,”
Instesd 1 have decided w organiee uny
piven curriculum around certain core
soneepts that we address in depth,
knowing that other concepts and skills will
be picked up along the way, | mast trust
that this will happen, It requires fuith that
less really is more, While 1 believe this. [
nonetheless find mysell sometimes
doubting my choices and wondering if |
am underserving my students by fuiling o
toch on every item on the curmcalum that
exists on paper or in my head.

There are no casy answers o the
questions thut Palmer presents. in this
powerful text, Certainly there are no
definitive answers, But if vou enjoy
thinking carefully about this profession
that can make your heart sing and then
wirn around and break it, [ suggest tha
Palmer 1. Parker's The Courage to Trach
might nourish your soal.

-Roger Sams
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THE MOZART EFFECT FOR
CHILDREM

Awakening Your Child's Mind, Healih,
und Creativity with Musie

By Don Comphell
William Maorrow. $25

I 1 weon the lottery, 1 would have 100
vopies of this book in the backseat of my
car o give away. I'd definitely ke
copics with me into the grocery store for
the harassed mother of the happily
shricking child.

Drom Camipbells ninth book, Tiee
Mozars Effect for Children, is a very
resdable how-to aimed at parents wishing
i provide the richest possible educa-
tional apporiumines Tor their infant,
roddler or chibd, and whio want o learn
ways i whicl music can enrich their
child’s intelleciual and emotional growth,
Those interested in understanding
neurslogical developments pre-hirth
throwgh age 10, and their impliciiions tor
bebavior and abilities, will find a wealth
of ensily accessible information.

The Mozant Effect for Children is
divaded imo nine chgpters, The first
chapier serves as an overview and
rationale for the importance of music and
its effect in children’s intellectual and
emational growth and empowers parents
and caregivers o be an active participant
with their child Chapiers two through
nine highlight developmental time
framies, with ench chapter providing
penrological information for that age
group; research and study information;
development expectations; and sugpes-
ticns for songs, movement and other
activities to share with your child,

Further idens, activities, suggestuons and
information are seattered throwg o the
st i sidebars titled “A Musical
Pecipe.” “A Sowwl Solution.” “Tune In.
Tune Up”™ amd “For Your Child s
Health.” A “Spatlight on the Specialise”
section features thumbnail sketches of
various appooaches or music education
programes such as Kodily, Ol
Schulwerk, Suzuki, Musikgorien,
Kindermuzik and cdhers, The chapters are
rich with quotes and anecdolal suppor,
each chapler ending with =4 Mozan
Muzical Menu™ of suggested musical
sebections amd age-appropriate ideas on
hasw 1o use them with your child. In the
beginning chapters, the wse of the wosd
“rhythm™ appears to be interchangeable
with the word “hewtl,” which may cause
some confuslon. However, this seans o
smill quibble when booking ot the book
= i whole. 1 notice that T have high
ligrhted nearly one third of the book o
reimeniber, o wse, and te add to the
“armmumition™ folder that 1 have kept
throughout my teaching career, Deli-
nitely o worthwhile read,

-deene Moelis
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TOMORROW'S CHILDREN

A Blueprint for Partnership Education
in the 21st Century
By Rianc Eisler
Wesiview Press, $25

Riane Eisler envisions two possible
seenurios For the children of tomormow,
In omez future, the unsustanable growth
of technodogy and population despoils
and pollutes the earth, Terrorism and
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wirfare persist unahated. Rehgions
fundamentalizm contimues 1o engender
public and privide viokence, the view of
“others™ as scapezoats, and ahsoluie
demination by males. Unregulited mega-
COMpOrations conirsl ecommic resmmes
and governments, “Women's work” of
l..';l.l:'iﬂy_ and care taking continue to be in
the bowest paid (or non-paid } category.
The gap between the rich and poor
conlinnes Lo widen, In this scenario
{which reflects much of our current
silation), technologies are used to
control and dominate those who are
nad the elile,

In comirast to the above scenario,
which is bused on what Eisler calls a
“dominutor model.” is another based on
the “parinership model.” In this future,
acdvianced technologies are used io
pronnle environmental balance and o
builel o the strengihs of the grea
untapped potential of human diversiy.
International regulations amd partnership
cducation recognize the value of the
work of caring and care-takg, and
discournge violence, cxploitation amd the
despoiling of noture. To move waard this
sezomd, brighier fuiure reguires fumda-
mental change in our society and
capecially im our schools, T order o
provviche a berier e For monmws
children, we must relorm the education
of today's chibdren. Eisler shows o
this can be done — without denying the
difficulty of the task After defining the
terms “dominator” and “parinership” as
the opposite emds of a conlinuum upon
which all civilizitions are based, Eisler
presents a “human adventure story™
i Trowm the creation of the universe to the
present ) which biws o neither o funda-
mientalist interpreration nor i the
commonly seceped misunderstanding of
Darwin’s theory of evolution in which
the mest viedent make in 4 community is
consistently the victor In case afler cose
she shows examples of parinership in
bath the human and animal wooelds,
where lemales tuke their rightful place as
full members of the community, where
buoth sexes core for the voung, and where
weapons exist but do not deplete dispro
porticnate amounis of resounces,

The fimal acction of the hook details
hanw partnership values can be Lught in
schools, bodh in treditional subjects md
in other subjects that are vitally importam
and interesting to the stwdents (such as
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environmental stwdics, childeare, and
grovwih and human development), Three
appendices give a greatl deal of sample
curricalum materials and hamcdows.

While Eisler docs not specifically
address the teaching of muesic, her weas
certainly apply o music educators,
Indeed all weachers who envision o
healthy, happy and responsible future for
their students need o reod this book and
Iy o cresle o moee parner-oricnied
classroom. Then they neesd w comvines
their administrators W read !

-Alerst Prscliom

BALKAM BRIDMGES

Traditional Music of the Former
Yogoslavia and Bulgaria.

CIY sind songhookCompiled, edited
amil produced by Mary Cay Brass,

MNew Enpgland Dancing Masters
{www.idancingmasters.com)

CD 315 songhaook $10

Mary Cay Brass, with the renowned
New England Dancing Masters, his
published iraditional English songs and
dances for use in schoods and communi-
ties, Following the sume format of
recording songs with sccompanying
trimscrptions, she has now selected 19
varied amd delightiul songs in origina
languiges from Serbia, Bosnia, Croatia,
Macedoni and Bulgoria,

From 1976 o [YTE, Ms. Brass
traveled in the Tormer Yugoslavia on o
Fulbright Scholarship. She lived in
villoges, siudicd the languages, songs and
dances, and immortalized her travels with
heer oan phaotoaraphy (which she uses o
Ulustrate this songbook). In her inrodosc-
tion she writes: “We have hoped thiough

our singring of these beawtiful songs o
‘humomize” the peoples of the femmer
Yugoslvias o give o pictore of their
lives through donce songs, love songs,
wedlding and riual songs, songs of joy
anid sadness. In creating this book with its
compamion CLF, we hope 10 make these
songs pocessible o a wader varety of
people. And. through our sharing of these
spngs, help o build some new bridzes
between pooples.”™

Mz, Brass, mow living in Vermonl,
continues her ethnic music-making
through contacts with immigrants,
refugees and fellow folk musicians whio
cnjoy the Balkan estharic, Ms, Briss
comdwcts amaicur choars whose reperioin:
OIS hu||:|3,' ol this music, 'I'Im:r'
perform af feativals and concerts m
benefit the victims of war in Bosnia and
Kosovo. It is appropriate, then, that these
people — so-called village people (albsil
Vermomiers p — have made these recornd-
wigs, Although the recording emphasizes
vonce, and mny songs are o coppelo,
bs. Brass, along with other takeniesd
msicians, provides authentic huckup on
aceordion. santur, bass, dumbek,
tamburicas and guitar,

Tle CI 15 organieed for the listener's
pleasure, A coppefla songs are juxtaposed
with instrumental interludes: dance music
albemates with love songs or hymns;
equal beatz and standord phrasing
contrast with odd phrasings snd unequal
Beats, unusual masdes and dissonance ans
interspersed with mone Western-sounding
harmonies. These songs are tame endaigh
for young children to learn ver interesting
cough to appeal to a sophisticabed
muficnee Annodatinng an the Hoer fodes

aibd flavor and background o cach song,

In conirast, the songhook is arranged
in alphabetical order by tile, Cnly the
vircal line is transcribed. Songs vary from
unEsom singing to dugts, o three- and
forir-part harmony, Althoupgh instriments
on the recording comvey enargy and joy,
accompaniment is mol necessary; all the
selections can be sung o capprelfo, Songs
are short, with several verses; all have
general ranslatmons, The accompanying
pletegraphs and comments add 1o the
muzical context. The pronenciation guide
il the beginning is guite helpful, cape-
clally when combined with coreful
listeming of the C0 for timing, spirit and
vorcal guality,

-cl-'rh'u:u.wulml_mu{l' Al

44




e s e S T it STl s =P M~ P RS = e i~

The Standard of Excellence

| S e O e i e e st w7 |

ORFF INSTRUMENTS

QUALITY  DURABILITY RELIABILITY

114 531-9635; Fax 314 531-8384

WE MILUSIC, 1L, Email mmbmusiciEmmbmuosic.com; Visit our web site at http:/fwowows mmbmosic.com
R

1 Lontemporary Arts Bullding, A526 Washington Awvenue, 5alnt Louis, MO a3103-1019 1USA
 MMB 800 543-3771 (USA/Canada); 31
L i

The Orff Echo — Sprimg 20071




This collection 15 o valuable addition
tor ot repertoire of bepuiiful, thythmic
msig rom other regions of our ever-
shrinking world, Alihough this reviewer
bz been listening 1o Balkan music for 30
years, only the catchy 2424243 song
“Mizka Banga™ was fumiliar, Ms. Brass
hizs dome o wonderful service in making
this music aviailable und kecping i
ethnic integrity. There will uisdoubtedly
be many songs in this collection thar will
appi] te wour group, no matier what
lewveel, and will provide for joyous
singing, listening and moving,

-Terry Bovarsky

Mighi Passage

Invacations for the Journey

CIY oor tape; songhank sold separately
By Libana (www.libana.com)
Spinning Records

CIy $16; cosseite $12; songhook $14
(suggested retall prices)

Likana, a group of seven women
singers, explore, develop and record
samngs, chanes amd muasic froam waorld
cultures. Original songs are sung n
canan or per adizione foem, with some
subile instrumental suppost thal comple-
memis the silky vocal lexire

“Night Passuge,” their recent CD,
sbditled “Invocation for the Journey.” is
the third in g irilogy that includes A
Circle [s Cast™ and “Finz Within.™  This
recording Focuses on the cycles and
szasons of life and is dedicated 1o those
friends well remembered. Composed and
trzditional songs and canons come from
Scamdinavia, Sicily, and the Shaker,
Jewish, West African (X osa) and Yoruba
iraditions. All ore sung with Libana's
umague vocal congruence. perhaps best
dlescrbed os silver strands of sound. 1t is

The Onff Echo = Sprng 2001

almeat impossible o differentiace the
individisal voices, so smooth amld close 15
ihi hlencd.

The opening song, “Whatever Circles
Comes friom the Cemter” scts the tome,
with Barbara Gaynas" melody o Suf
poctry. “Dark of the Moon,” discreetly
supporied by the bombo drum, i 0
planting gde o assere the crop will
ripen by the full maon,

“Bim Bam®™ 15 from the T8th century
Hassichic Jewish trachvion of mespinitional
wirdless song, tradinonally done by men
ol T0 i eanit oo Secompsany joyons
improvized dancing before the Holy Ark,
Libana’s near-reverent amrangemend
valiclates the Hossidie counsel. “Silence
15 hetter than speech, bul song is better
than silence.™

Tix frarme o song 10a Yoruba godiiess,
“Wemava,” harmonies build i layers
owver a guied drom beat, Composed by
Mlaryiha Paffrath, percussionist member
of Likana, the lyrics confirm all of life's
wlfimity for water — a8 ocean or fears. lis
form and rhyihimes will summon ideas for
marvvement improvisation.

“Wnsu Li Mikdosh,” an accessible
two-part round with a range of less than
un octave, offers singable English wosds:
“Make sacred space fior me w dwell and 1
will be with you,”™

Mlost memorable of all is the last eur,
“Dreep Peace.” a Gaelic blessing by Bill
Diouglos and set in four parts. lis sound is
so close w free chang that we are unaware
of s TE time.

Some may decry the slight echo
elfect, but ot simply adds b the ethereal
:'l:ll'il!.l ool the urmewe, { Tiw riee ol o
reminiscent of woices of nuns, singing
Uiseet inan ancient Saleburg clodster, )
The sound i distinctive and unrivaled
and unforgeiable,

This recording makes it possible 1o be
dirnwen imte their almost mepstical sound.
In a thoughtful and wise gesture to
encourage this enterimg anad shoring,
Libsaia las consisently published books
of musi concurrently with the record-
ings. aecing the music makes jpining in
tantalizing, especially in the canons.

Contemplative, meditaive and
iransporting, Likana's “MNight Passage” is
an enriching eaperience for anyone’s ear
amd mimd,

- Tevssi Ay

LATIN LULLABRY

By various artists (CD

Elipsis Aris (www.ellipsisarts.comj
815,95

Ellipsis Arts has prodeced o collection
off authemic songs that rellect the colorful
tnpe=iry of the Latin American payche.
Listening o this CI¥ i like delving i
the heart of a people who generously
share their most intimaie, gentle and
loving musical ireasures. Images of food,
mysticism, sumealism and religion - so
mich o pan of the Latin culire - ane
brought e life in this diverse collection
of music. It is no surprise that Latin
Laellnaby eamed the Parents Chowee Gaold
Aowanl.

This C s ot merely o collection of
lullabies from Latin America., 11 is a
treasury of new and rraditional Tullabies,
cradle songs, game songs and instrumen-
tal preces rom Cuba, Puerto Rico,
Weneruela, Arpentina, Bruzil and
Mexico. Folk artists interpred the music
in i style amd with a feeling that repre-
sents the distingt Muvor of each country.

The tradational lullabies include: =A
La Manita Mana,” a 68 Christmas Tulluby
sung in most Spanish-speaking countrics;
“Befora Sunfana,” performed a capreila
om this recording and sung in variations
throwghoast Latin America; and
“Duermete bi Nifo.” an enchanting
lullaby whose melody is Veneoeln's
naticnal anthem.

Some pewly writicn songs in the
collection include: “Bambalalan.” @
Brazilian song which calls 1o the moon
for help in raising the newhorn baby; uncd
“Weromica's Diream,” a cradle song tha
melds the traditional Afro-Cuban musical

cenvalinued o pape 52,
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atyle with comtemporary musical ele-
ments. This song is composed and
performed by exiled Cuban singer-song
writer Juan-Carlos Formel,

Somwe of the songs engage a child in
mivverrient and |'|I;|:|.' The Zame song
“Arror con Leche” 15 |'||_'.1'I|1r||1|_'|;J on thas
recording in a Mexican polka sivie. Al
Wik Le Gusta el Son,” & song that
entices a child w dasce, includes the
Jovous exclamation, “The child likes
dancing becavss dancing means happi-
ness.” This song's syncopations and
imegulur rhythms are quite rousing.

e muost memorable song on the CD
15 “Lirame Mepnia,” which was wrillen
and et formed I_'|_1_,I o ol Caba's |'_rn|'_||,||:_~|r
singers of the late 50, Bola Denieve, It
15 sung in an Afro-Spanish dialect and
performed in an Afro-Cuban musical
style called the Guajira. The syncopated
rhythms in the melody and the 3 agains:
2 in the accompaniment give the song o
unique flovor, In this clossic 959
recording, Boln Denieve shines as both
prnist and singer.

Like all quality children’s music,
Lariv Lallaby will be enjoyed by voung
and old, time after time. Thas CIis a
minst-have for all people inercsied in
children’s music - from the person
unfamiliar with the music of Latin
America o the person who grew up in
the Hispanic culture. Latin Lullaby will
ease the little ones to sheep, engage
children i dance and play, and enchan
e roswnups,

Ellipsis Ans, which produces a wide
array of world music CDs, initaed a
serics called Workd Musie Dor Latle Bars,
This series Featurea ||,||]|||_1:¢' collechons
fresm arouned the world including: Celiic
Lullaby, Brazilian Lollaby, Cuban
Lullaby, African Lullaby and Mediterra-
eiany Lulluby, The quality of the perfor-
mances, recordings and musical selec-
tigms are resson encugh o listen carefully
Bes these U, Yo and your children will
b happy you did.

-Caarlos Abrdd

Mew from a member of The OrfT Echo Editorial Board

This spring Adired Pubhshimg sall relense a new book by Edatonl Boand
member Liz Gilpatrick. Sing with Me! Learm with We! is o colleciion of 41 rounds,
canons, panner songs and short songs, many with chord syimbols and recorder and
Ortt accompaniment. The pieces, which are recommended for grades K-35, focus
on aepdemic arens such as health, science, history, geography or musie as well as
suhjects ke friendship, Suggestions for performance and activities ane alsn
mehsded. The book, complete with reproducible stodent song sheets, will be
available from music dealers for 52495,

_ﬁ
Calling all Teachers...Leaders... Young Recorder Players...
The Junior Recorder Society is a
three-year enrichment supplement
to ongoing study. The JRS
Leader’s Resource Notebook provides:
+ different approaches to beginning recorder teaching
+ articles on ornamentation, consort skills,
many other topics — all written by experts in their fields
For Students: Three activity sheets p-erEur containing music,

graphics, background information. A 's Guide

for each student activity sheet provides details
American Keoorder Society

on music presented and further study ideas.
Leader's Resource Notebook 520 ARS members
Box 630, Littletom OO0 80060
30334711 20# recorder@eompuserve. com

or $40 non-members (join within 20 days of
purchase and pay only $20 fo join, with 520
of LEN non-member price applied to dues)
Stuwdent’s JRS membership:

S5 each (54 each for 10 or more)

Just Released: BALKAN BRIDGES

Songbook and companion CD
compiled and edited by Mary Cay Brass

19 Stunning Songs from Bosnla, Croatia,

Serbia, Macedonia and Bulgaria,
Ritual songs from weddings and harvest,
love songs, and dance-songs,

=+ frranged in easyto-read 54, SAT, and SATE format,
== Complete translations and pronunciation guide.

== fill songs can be heard on the companion CD - some
a cappella and others accompanied by accordions,
guitar, bass, dumbek and tamburicas.
book 510, CD $15, postage 53
Mahke check out to Mary Cay Brass and send to her at
399 Westminster West Road, Pulney, Vermont 03346
e-mail: mebrassfsover.net » website: www.odancingmasters. com

See review of Balkan Bridges in this issue.
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From the Classroom
Marilyn Gunn, Editor

First Steps to Folk Dancing

Folk music and dance not only serve
i introduce children to unigue cultures
and traditions, but provide a rich listen-
ing andd performing environment through
which a foundation for musicianship can
be formed. An observant teacher can
determine the developmenial level of the
children, choose appropriate materials,
and plan methods of presending the
musical experience that will strengthen
the children’s growing muesicianship,

A mesic specialist at the Jessamine
barly Learning %illage in Wilmors,
Kentucky, 1 find that folk music provides
a basic reperioire that can be experienced
on many different levels o meet the
developmental needs of our preschoolers,
All of owur three-year-olds and many of
our four-year-old students have language
or developmental delays. Even though
there is & wide range of abilities from our
three-yeur-olds to the more advanced
kindergarien students, the sarme Tolk
songs andfor dances con be weed, bt
presented in different ways.
Beginning to move

Before any folk dancing 1% possible,
the youngest studenis need many
experiences with locomotor movement,
The first two priorities in this type of
rversent are leaming to move in
“shared space” and gaining control of
stopping and starting the movement.
Songs such as “Walk and Stop” that =dd
language w the movement are successful
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Linda K. Robinson

Freschoalers ploy the musical
pame “Rig-a-lig-Jig.™

as first experiences, In my clusses, some
students with language delays may begin
Lo sy “stop” ot the end of the phrses,
Often 1 use sign language for “sop™ 1o
reinforce the concept. The chikdren are
delighted with this activity which allows
the “game” o be repeated with various
types of movement, The preschool
children sare most successful with wallk,
rum, jump, tiptoe, march and gallop; the
kindergarten children are ready 1o odd
hop om one foot and skip w eeir move-
lap 1 Tl.'pl:-l't‘ﬁih:. rmpmri.ud FTFET ST
drum, recorder or piano can be wead as

cue for locomodor movement experiences
as the children develop their skills.
Playing and moving

Singing gumes provide material
that helps develop abilities needed For
folk dancing, Gumes that give the
students opportunity for individual
movemesnt are great starers | for
example. “Punchinello’™: ane student
moves and the others imitae), Parimer
games such os “Bow Belinda,” where
o children interact during the song,
are: mare ditficult. Circle singing
games pive the students new chal-
lenges: keeping the circle, moving
with the whole group instead of only a
partner, amd directionality, My
younger students walk around a circle
taped on the floor in smgle file (no
halding hands), whereas the kinder-
garten children can begin 1o swc-
cessfully hold hands while they walk.
(The taged circle is still a big help for
definition of space for the olde
students as well. )

Adapting for age and ability

e example of adapting material for
different skill kevels can be ohserved in

cvmidaaed o page S

Kindesganners in the double circle
formation of “Rig-a-lig-Tig."

Phimos: Linida K. Bohiassn
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the singing game “Rig-a-Jig-lig.” [ use
this music to provide an experience of
twor different meters and AB form
through movement. For the yvoungest
children, simply walking in free spoce
while hodding a pariner’s hand for the
firat section (duple meter), amd then
standing facing the partner while “see
sawing' both arms back and forth with
the partner for the second section
(iriple meter), mokes it possible Tor all
children to be successful performing
two different movements, This change
of movement highlights the change in
meter and the presence of twao different
sections in the music.

Kindergarten children experience
this on & more comples level, With
tedcher assistance, the children choose
pammners, hold one hamwd, and stand o a
double circle facing counter-clockwise,
In the first section of the song, the
pariners walk together around the circle,
For the sscond section, the pariners stand
facing each other both holding hands,
“sep-snwing” them back and forh. At the
end of the song, each child tokes one side

step o the right to begin the song ogain
with a new partner.

Bodh the younger and older groups of
children are generally successful,
showing an appropriate level of response,
and are able w grasp from the cxperience
s concepdunl knonwledge about meter
and form.

Some folk dances con be adapied for
vounger children simply by using basic
elements of the dance in sieps that the
children can perform successfully. In the
“Mexican Hot Dance.” the elements
include hopfclap for the first pa and
moving in acircle for the second part.
The preschool adapiation might be i
Jumip theee tmes and clap twice: then
walk single file around the circle,
Kindergarien students could bearm 1o bop,
alternote fect and hold the position while
clapping twice., They might enjoy
skipping around the circle and eventually
hold hands while moving. By continuing
1o wse guality folk music in a vanery of
ways, Uhe chikdren learn it well, build on
their suceesses, and develop a life-long
repertoire of music from varioos culbures.

Building skills

Children can be successful i their
birst stages of folk dancing il the founda-
ticns for mavernent are carcfully chosen,
planmed anc taeght in ways that make
cach experience rewarding. By observing
the children's kinesthetic skill level, then
busilding ingo the next kevel by adding one
new challenge ar s tme, their movemen
vocabulary will be extended. Certain akills
can be reinforced by choosing another
singing game or dance in which tal skill
is practiced before moving ahesd,

The zacial nature of dancing and the
delight of singing and moving togethar
make these shared experiences based on
folk missic and dance o favorite with
young children, It is a treasure 1o share
wath all owur children wnd familics!

Linda K. Rodinson fy japghi for 30
vears, 25 af thet with preschoniers, A
teacher frainer for Musikbearten, she is
cer-gieihear of the Boak God's Children
Sing. She was Kensucky's T9%4 Muxic
leacher of the Year in the elementory
COfERaTy,

PRICE ONLY...

emait orden@imusidselmcom

FEATURES THAT TEACHERS REQUEST!
*Fixed thumb rest to insure proper, relaxed right hand position.
*Curved wind-way for improved response.

*Froper resistance to produce low notes easily.

*Single tone holes for low C and D.

*Two-piece ABS construction for durability.

*Zippered carrying case, fingering chart and cleaning rod
*Dark brown body with ivory-colored trim.

Retail price $7.50
SPECIAL scHooL $

Awallatile from your bocal dealer
ar any of these fine music stores|

Music Is Elementary Ted Brown Music General Music Store
PO B 24263 1137 Broachwsy Plaza [ -B00-346-5003
Cleveland, OH 44124 Tatoma, Wi 98402 “Workds largest
[ -B00-B88- 7502 [-Bi00-562-8938 sefection of
Fan $#0-441-3600 Fax 453-272-3211 schoo! IMEITLments”

TD200
RECORDER

75

Two-piece
ABS
construction! /

single
tone
holes

for low
C&D!
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Teacher to Teacher
Liz Gilpatrick, Editor

Dear TTT:
The children [ teach love 10

selves, their VvOICEs are u
performance, but the res

Sincerely,

include narrat
ce. When they

speak in a flat, uninflected vo! ing. Once

ninterest _
gult was not Suc

spad narra
1 encouraged
assful. How can

rovise ik

5, but they always

. i T

: jalogue In their progrars: =o o0 them-
ive anc dmtﬁis even ones they have written
them to imp
1 help them o

air own dialogue in
pnliven their voices?

Drear Tomgrue-Thed:

M you deseribed your problem, |
could hear that haliing, boring reading
vidce in my memory, Many young
redders are 20 absorbed in the sk of
decoding wrtten langusige that it 15
simply impossible for them to compre
hend o text well enough to enliven 1t
emotionally, Perhaps many children read
that way because we adulis il 1o
provide interesting modeling, Involve
students in lively echo-play with narra-
tive and dinlogoe, and as heretical o 1
may sound, put pway the wrtten page.
You can model speaking the dinlogue,
enlivening it with facial expression and
gesture. [nvite children o echo amd
imitote; encoursge lnughter and genuin:
expression of emotion, These technigques
can dramatically increase comprehen-
siom, and this increased understunding
can give speakers the confidence to
continuously change and improvise their
dialogues, for they tuly understand whai
they are talking about. Enlivening the
sound of language is ps important to
comprehension as decoding the written
wiord and is something we Ol teachers
i best!

It helps 1o keep narrative and dialogue
speeches short, and have children invent
their own dialogue whenover possible.
Orff specialist Meg Worth uses the
following technique to encourage lively
apeaking, and o help children organize,
write and deliver their own original
dialogue and narrative,

The Orff Echa — Spring 2001

%

With the current educatiomnal rend
ioward weaving literacy throughout
the curriculum, many music teachers
are searching for meaningful ways to
work writing info their classes
without consuming inordinae
amounts of fime. An idea that has
worked well o my school i o
allow students 1o write the dialogue
for their music programs,

The first attempd was o wrile the
connecting speech for o third grade
presentation, “An Evening Arouncd
the Campfire.”” When all the songs,
donces, und one skit were leamed, we
gothered to find a logical way o
connect them. [ wrote all of the miles
in & large circle on the board, and the
group discussion that followed led w
CONSEMELE 07 ways o connect them:
aa children went out into the night to
wallect firewood. they would stumbls
upon an artifact thet would rigger s
discussion leading to an activity, A
mining pan reminded them of
Clementine; a dinosaur bone took
them o song about paleontologists
digging up ancient bones; an old boot
send them o a lively folk dance.

Each student was reguired to
compae and speak a minimum of at
least ome line. Whike having studenis
joi oy their oam lines is ideal from
the literscy point of view, children
seemied to have more Muid and matural
discourse when they spoke the line(s)
while I wrote them down. It stands to

-

reason thut children who have
trouble writing will tend 1o crente
very short lines if required to put
them on paper.

The same structun: has been
swecessiul in several other programs:
for “A Week at Camp,” students
shared their expericnces through
cither journal entries or letters to
their families. In a fifth grade
immigration program, stadents
shared a bit of their history while on
their trip o Americi, In anothear fifth
grade program, “'A Musical Journey
Through the Solar Systerm,”
“realtors™ from various planets
attempied to entice space travelers (o
relocate fo their planets through a
presentation of facts molified in the
imimituble style of the real estate
professionl.

Thas process generally lakes one
or bwor class periods, and requines
Inttle trme For memorization. In the
end, we hod shows with very
realistic dialogue that chikiren
learned easily and enjoyed.

Meg Worth,

Coal Creek Elementory, Louisville,
Colorado; Boulder Valley Public
Schools,

Do vou fave g guestion fo poese o
Teachier o Teacher? Send by e-mail
Tter Lz Ghilparrick ar
ol arient 7B vl oo,

~\

4
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Tossi Aaron:

“Folk Dances from Europe and Israel”

“Dancing 15 ned only with your feer,
i"s with your whele body and your
whaole self — it comes from within.”

-Tossi Aarom

The folk donces of Europe meld umg
shape dance in the new lands whene
European immigrunts thrive. Bach
night, in the dance clubs of lsragl, new
ideas spring from the seeds of the old,
There are even prizes for the most
inleresting or intricate steps, states
presenter Tossi Aaron,

This Bochester 20000 AQS A Confer-
ence sesspon brims with enthosiastic
imterast as the participants carefully
follon the: gracious guidance of a master
teacher. With a gentle sway and uplifted
hands, Ms. Aaron initites the first dance
without a word. “Zemer Atk begins.
The participants quickly form a ring and
the rhythmic movement ripples
throughout the room. Soon all are
swirying with the recorded music,
moving in an undulating line of steps
and claps. Through atentive listening,
the dancers make corrections and form
o concerted clan,

Finding recordings for traditional folk
dances is very difficult, admits Ms,
Aarom, The session handout includes a
discography of modem recordings, Web
addresses, and sugpested prodwcers from
the past. The other alternative is to form
your ofwn band, states Ms. Aaron.
Mational dances are often paired with
songs that can be played on recorder
with drum, tambowrine or guitar
accompaniment. Ms, Aaron often
introduces new movements by singing
the dance instructions using the une of
the accompaniment,

The session notes not only contain the
transcribed melody and movermsent for
seven dances, but also a brief hisiory of
Izraeli dance, the origin of each dance,
and a key to dance vocabulary and
symbals. In the session, Ms, Awron goes
one step beyond, giving the viewer a
clear instructional model by offering

St

Beth lafigliola

vilriations cm ways o infroduce ench
danee, The group learns dance sieps
through observation amd imitation,
clapping rhythmic paiterns, singing step
directions, or following graphics,

The sessaon continues with a dance
from Serbia, Wherever there arc sheep,
there are bagpipes, states Ms, Agron. The
kol or circle dance, “Seljancics Kolo”
is conducive i a drone accompaniment,
COMIMON in an agranan society. Record-
crs play the three-part dance melody, Ma.
Aaron suggests adding other instrurments
in the Ol Schobwerk instrumentariom as
the drone, The presenter demonstrates the
footwork while the cameras work to get
several angles. At imes, the microphone
picks up the mstling sound of the
presenter’s picket, but the viewer should
have: no trouble understanding the dance
instrections in this clear presentation,

Mz, Aaron introduces “Simi Yidech™
with a pentle, graceful sway forward and
back. The left foot becomes the raveling
oot and movement to the left around the
circle beging as the left foot moves o the
sade with each repetition. Through
careful instruction and in a subtle

relamorphosis of motion, the dancers
develop the gropevine step. The whole
process is natural and easy, The haods
and arms become part of the dance by
slightly swinging the nght hand across
the body and clappang the open, dangling
left hand. A hand drum replaces the lefi-
hand clap. Always conscious of the needs
of teachers, Ms. Aaron suggests that this
Austrian-influenced dance would make o
prcturesque assembly plece.

Cven though te pantivigruss ae tinesd
and steamy from this intense session,
they trust the presenter 1o give them
guidance i a way that will be sensitive
i their own special needs, Adulis and
children alike struggle with unfamiliar
movement, al times, and Ms. Aaron eascs
the awkwardness by offering choices. In
the lsraell “Hora,” one of the most
popular dunce requests, the circle
members muy decide the way they want
to hobd on 1o each other by choosing a
hand, shoubder or waist hold. Throughout
all the dances, Ms, Aaron continues (o
cacoirage total body invelvement and
relaxation. You dance from within, she

glowingly says.

Tapeis) nequested

TNmirs: e rluniee Ind

Mame

Achiress

City Snabe Zip

Credit cord & (MC or Visa; 512 minimum)

Sigmatare

Membership number

Expiration date:

* Limuil 3 lapes per order. Loan rime 2 wecks from

date mailad. Order mpes by memiber; give slternato
datizs, s form provided shove or platocogry, Al
Gapes are YHS forma.

= Handling fees are as follows: 1 tape per order - 10k
2 tmpes per arder - $12; 3 pes per onder - $15, Hon
member e |5 315 per lape. Make check payable o
A0EA. Viss or Mastercied 512 minimum.

= All iapes e the property of te Americes OrfT-
Schulwerk Association, Mo tape may be
reproduced for asy niason. 'We regres that mapes
canrel be shipped cuotside the 1.5

& Dirdier rinm

A05A Exccutive Headquariers,
PO Baox 321089

Clevwpland, CH 24150 - 8085
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The seszicn ends with on Isracli
harvest dance that depicts bending
sheaves of wheat. With a clear model and
an excellent list of resources, this
videotape should become a favorite in the
ADSA AV Library, (ADSA AV Library:

107 TA)

Mew additions o ADSA AV Library
from the Bochester 2000 ADSA Confer-

ence:
I3 RH

NG

43 BG

59 NF

59 MS

107 TA

108

L0 COME

LOWH

111 AK

113IT

121K

114 15

Ruth Hamimn,
Founders Interview

forman Goldberg,
Founders Interview

Barbara Grenoble “0ril"s
Wildflowers in Americn™

Nancy Ferguson,
DEA Interview

Mary Shamrock,

DEA Interview

Tossi Aaron

“Fuolk Dances from Earope
amd Israel™

A4V Fran Addicott and
Sugan vam Dyck

“With Malles

and Forethought™

ADSA Conference 2000
“Dpening Session”

Wali Hampton
“Africon-style Marimbas in
the Classroom™

Amm Kay “It Ain't Crver “Til
the Students Sing in Tune
{and in pans)!™

Judith Thormpeon-Barhwell
“Movement a la Carn'™

Idit Kubitsky “Ewe
Children’s Music from
Chana in the Classroom'™
Tudy Sills
“Making Music Count”
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REVELS

EDUCATIONAL
RESOURCES

Celebrate the Spring
Spring and May Day
Celebrations for
Schosals and
Communities

by fohin Langstalf

Patrick Swamson

Greorge Ermlen

Mlusrated by Sara Peattie
Processionals, strect cries,
sinping pames, rounds, rituals,
dlamies, [olk plays, and imstruc-
licms for props and costumes.

Sonygs for Singing
Children
{CD and "I.:L‘il.'hllha_H:j'qlhﬂuﬂ.l]

lalin Langstaff, haritane
with children's chorus
;.I?IE:L:.!":.]:'\?II;JE recarding
Supplensent indudes perfoeen-
anoe nodes s inscructions far
teaching sogs ankl parmes

Sally Ge Round
the Moon

[originally Jim Ak losse)

Comipiled by

Jahin and Mancy Langstaflf
Mustrated by

Jan Pienkowaki

+ alla notable boal
selection

Eenghaak with 81 trsditional
folk songs aned singing games

Revels Educational Resources mchude

= A library of CIs spanning centuries of iraditional music
» Bonghonles for teachers, children, and families

» Teaching Supplements and “how-1o™ manuals [or teachers

and community keaders interested in oreating commumary
celebrations

* Coming Spon: Cefebrade the Winter Solitfee: Michwimter
Celbrations for Schools and Commienities

Free 4-color catalogue available from

Revels, Inc., 80 Mo Aubom St Watertosen, bA 0247 2-39390
phnes &1 7-972-5300 122 + e-rnail: acassnFrevels.arg

online at www.revels.org i
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Video Tapes

Ah-Ald  American Cabissey

411
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i il
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BIC

U My

W NE

Eteve Colambropio

darersedinge faprervination

Kivehuw oo Elememical Muric

Jas Fricee

The (1 o Challenpr o Card O
Danai Gagne and Jody Thomias
Dirvrloping African Moberiols
Richard (il

G Moeke Mreric

I Goodkin

A Modi-Feaceied, Muith-Culimned
Eapenesce for Upper Elememary Seadann
i Srlwalwerk for Preschoaf
Caumild Keetman

Eilm from Germm TV

1M GRD— 1NGES (ncomplete s

125K
12 BM

10k
16 5F
16 ML

ITYL
ITLS

18 LA
I8 56

¥

2 rD
21 ME

Z3RH
I3 hls
4 AF
HAE
HWH
M FS

M0 HE

ns
LME

=

M BE

M ML

ITFF

M MBE

Hidem Komp

Sing and Rejeioe: Omidiag Yonng Singers
fesly, Miined. Spiri, Woadoe: Developiag
the Founp Singer

Feppy Mol reary

Caring for Four O nstesments
Konmie Saliba

Fimping. Plaviag, aed Moving, Theary,
Actieiry. Creativiry

A Peavess Leiaewe

Marcedyn Smale

Youwp Learmer, Active Learmer
Developing Llsresing S0l fr Presokoo!
Jim Sedomaen

Lanin and Afrécan Rty Ensenhle for
e Elvmv ey S
.'i'lhll'ﬁ'lgrulllrﬂ'm‘ﬂ'rr

Juos Wayvlnck

BC 2k TN

Lillium Varuss

Frop Up tiwe

Wear e Beginaiag

Ruth Hamma,

Founders nferviin

Morman Geldberg,
Foudsry Infervioe

Marparet dulard
Afro-Aemerican Caltore

Sise Snyder

Eelwratimr Adwirismanws
Cirace Mush

Winker Healidlopr

Eoh deFrece

Frev Seng v Movemios
Homatbelir: Another Yolee for the
Tt remveninrisem

Laris Hirkemshaw-Fleming
Fwvrytundy, Led's Sing
Mamrtreaming.: Sabysiinng o Thie
Mfepranm ®

Mumey Ferguson
Jq'n'i'l'l_.'u.ll'.l'a'|1ml'|'.l\.

Kick Lapinm

Hepimnings fe End

Frimg dhe Muvic o LiGe Dramanie
Erperiencey for Middle Sclioal
Ursula Kempel and Caralyn
Eunzman

For Our Pasmaneg, Wy Play and Dance

Mary Shamrock
i) Jeem Chime

WOT

4ib AL

41 M

43 ¥5E

43

44 BA

45 G

an M

AR MW

MO
LI

LI

B FC

3 1M
YT
EELCH
26 AL
6 AL
A9MF

S S
fll EX¥
0l P
2

hapn

el L1

ior

65 JF

&5 FS

e ML

&7 3¢

R
T s

T GL

Katharine Similhrim

Ehive Lipmiti o oo foe Preschony
Avom Glllespic

FPrersibiiity Tenehing

D Cragnae

Moving wirk ske D Draseming wink
ke Maeasenr

Harbarn Gremohle

Viremlizing Sond

Ay Wiigferiers in Awerica

Iir, Bene Boyer-$¥While

Foltsong Treasure of Black Awerica

Mlarisn (" Connell
Muesivally Gifed Cluideen

Brigitte Warner
Muskra Pavniva

Lsubsel Curbey
IS5 RSP

Eurbura Haselbach

Maszer Class

Fowtey frran Song-Dances wa the Laght
Jack Melll

Juzia” Lip e Sewent

Juiilith Casnlkl Tisiker

Forgpbing Conivasiny Bewds Through
Muild-Far Songs

Pam Hetrick

A Fadisese Pearareade Afte oy
Terukn Yaginuma

Japasesie Song Masrrio

Kz W illisms

Carthbeos Sewge

Heem S bl

Fevgr owd! Dy o Alaskmn Nadiver
Hlizaheil Villarres] Bremnas
Arudvs Region

Mumey Fergousoi,

A Tarervdaa

Wlary Shamrock,

5 fmbereiew

Cynihia Campbell

Earty Dawce witk Chifidren

Paul Winter

Aafveniwres in Malder Vour Qun Music
Dbl Josrlidln

Flevrloping Voire

Petor Sidaway

Mewoad o Moy Masic Making
Likhy Larsen

Bevausd Travn [I:‘u;!l'.l.' el Parinirere
i Mfaesly

Ty Covspeasiliominl Process e Sone-
Dranies. o the Light

John Feierbend

A Talk wivk Parenrs Afaor Mo i
Farly Cliidinaod

Fird Stepr in Muric Beadiness for Lteracy
Mnja Lex

Vimaage Dhanee Fiten fao aoand)
Rosalyn Payne

Step Chillae Diadfersranoiieg o

True Fealk Fradition

Jay BEroeker

Fovage o Pleces

Ieler Sparling

Dhpiee s Mish

Wirginks Elinger

Ther Ciunser Chilifren Pluy

TITY

T3ALC

THHEE

ErLELL

THI'F

W

H1 BH

B FF

E5 HIv

Bh 55

ET OB

fo

SO LK

1 HA

92 MM

93 M

s DA

W5 CM

un ME

T F

ILIEN Y

Millie Burnen
Mann Trodivksal Halidoys

Marilyn Duvidson

Aoy Caves a Spider

Marie Lonise Huatl-Armald

[nrenduerdon i e Jogues Dalomaze Marlod
Byrum Burton

Enrering ke Cleele

Giraeme Wehster
Ansremtian Chanrs, Boaes amd G

Card King

Prwesy for Privwarkes

Ju Ella Hiig

tmtepranmg Seoeader Prdagogy in Uppe

Elemennory

Martha Hiley

Bracwaueds Meridape: Old-Thwe Sougy
aial Pl

Bimlz Aot

Thy [iavcrn,: Topesterey of Towme
Ssarah Galerman

FiaeiTies wnd Drler fasprirauivar

Chri Judah

Fiverrd Do amd Miare

Lymn Klidnir
Sl .'?ﬁ'.l]-ll'\.__l'i#' Mird Mivnciona

Viviam Murray

Epering die B

Eonger Sams

Simping. Saving, Movig Plavieg
Slurilym Wonod

sl iy Gr Chilalren i e
Eleaerniw! Sivle

Jolsn Lake

Aeetive Hlaiarias Oulfene

Jom Madin

Marimibg Makimgr winh Jow Moais
Manwela Widmer

Miic Drvasss - Efemenre! Sl
Anne Lareen-Crillseri

Crenrive Damer for Cfildren dgasd § 1o 15
Bt St vl

Classival Huun'_.l-;u Eaarly CRitaeod
Tamna (Ao

Hesndls-Ch MIiTe Soboo! Mnvic-Moking
Celorin Fuoon-1.awsan

Mekimg Music wisk Fowrmd Dilec
Tnssi Asiren
Falk Phamicaes Jiews Eeoghe aaed Tuvee!
Fram Addiceti and Sasan van Thyek

108 A+VIDF Wl Mallers and Foremaughr

ATEEA Coslerence Moy 2IHHI

109 CONF (pwwisng Sessions

1 wWH

i AK

11K

13T

1415

Walt Hanspton

African-srvle Mariming is che Cleimom
Anm Kay

I Ak s Ehver T phee Sty Sang
i Tiverer faned in parts !

ldit Kubltsky

Ewe Chnldees s Mysic from Callang
Jwilidls Thospaos- Barthmwell
Mireier o da Carr

Juwdy Sills

akizy Mnxic Connr

This is a peurtial list of videos mailable from the AOSA A5 Library. In mhditions o ather tapes af interes for the dasaoom, tee library comains many tapes of hisiecical
vakee. For o complete list contiael ASOA, PO Box 39108, Cleveland. OB 441 30800605, e-mail: A0%Akadg @emall_swn o




music products
PO. Box 1003 Elkhart, IN 46515
| Tel. 219-288+1359
Toll Free: 1-800-292=4955

Fax: 2194251:3545

The Lyons Recorder
Expresaly designed and monufnotered i oot Lyoas'

. st ifications, these 2 aotave, 3-piene i
BAKERS DO ZEN [ i s
BUY 12..GET ONE FREE! unequalled resonance. Available with cither
Baroque or German fingering and double
Comes padoed in a handsome, waterproof carrying
cawse with deaning rod and fingering chart.

Only § 2.49

CE‘I " for your free 250 page music supply catalog!

1-800-292-4955

Visit our website at www.4lyons.com
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Issue Fowcus
Fall 211 Improvisation Revisited
Winter 2062 Advocating OvlT Schulwerk

Spring 2042
Summer 2002

The O Echo Editorial Calendar

Using Music for Cluldren
Roots of Orff Schulwerk

Submission Deadline
Jume 1, 20001
Seplember 1, 2001
December 1, 20010
harch 1, 2012

The e Echo is seeking artiches on these wopics as they relabe 1o Ol Schulwerk or b

hroader areas of teaching and learming. In addaion, articles on other relevant opics are
welcomed at any fime. Plexse send gueries aml submissions o the Edior, 3105 Lincoln
Blvd.. Cleseland, OH 441 18 The O Ecfo conned guamniee publicotion of subminied
articles. Wrilers” puiklelites ane wvailubile.

CHILDHOOD

WORKSHOPS

MUsIC

MAR 23-2F -
MAR I0-APR 1 — PRIMCETOM
APR 27-2% - MIMMNEAPOLLS
MAY 10-22
JTUME &-9

JUME 28— JULY 1 - PRIMNCETOM

Flus Baltimore , Orlando,
and other locations, Pleass
call for more information.

(BOO)728-2692 x15

1-1.'W'-'-'.l't'mﬁ-i-:‘.l:ﬁguvﬂ‘u-r.n1m

Kenmeth K. Guilmartin, Founder/ Disector

- =
F Fivraily A

SEATTLE

ALLAYS
CHICAGC

Introducing the
Music Ace” Series!

Helps dixdents sices] by peoviding an engaging
i oo W ke Tondarmersals amd theory,

Each nitke inchaidos. 24 lossona, 34 pameos mud 2
Mlusic Doodle Fad™ composition wal

+ Muisie Are™ impoduces note reading, rar mining,
mjor scales and more

Pelisic Ape I™ |esson wpos Inclmde rhyibm,

ared n i Juiieliog o by anid

inlervaks

Hoie, sehiossl mind stipide varslons. of each nels
are available.

Fir o dlonmalian, poast vl s Ieie
FLcide gt Sakd of call Harmans: Wison o

AlN-fdd-49594

MONIC
ISION.

g b B Ml e LT

Download a FREE DEMO at

www. harmonicvision.com
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‘No matter
where yoU 90---

no matter where you’ll be this summer

F
we're ready to serve you
WItI‘I all of the quality music

education products vﬂl.l expect,
from the ones you've always trusted - west

Ca" us bo find out Bmas

and dabes and bo ses if
there & a workshon that
Wesl Music will be servicing = onling

near wou this summer. === at

o - “‘“-W estmusic.com
W:nusm
1212 Fifth Street. Coralville, 1A 52241

intermet * ww waslmusic com I phone = BOQIRT Q378 | fox » BER 4703942 | e-mail * serviceBhwestmusic com
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American Orff-Schulwerk Association
Music and Movement Education

FOUNTAIN of CREATIVITY

2001 National Conference
November 14-18, 2001
Cincinnati, Ohio

Hosted by the Greater Cincinnati Chapter

American Orff-Schulwerk Association
P.O. Box 391089
Cleveland, OH 44139-8089
Phone: 440/543-5366
FAX: 440/543-2687
Email: aosahdq@email.msn.com
Internet: hitp://www.aosa.org
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