MOSES GOES TO A CONCERT
By Tsawe Millian
Farrar, Straus amd Giroux, 1998, $16.

Upon fimst glance, Mases Geoes i A
Cangers may seem like another picture
ook whout the instruments of he
orchestrn or the concert-going experi-
ence, but a closer look reveals something
miore, This is a story abowt Moses, a
young boy who has a dog, a toy-filled
oo and & new drum. He enjoys plaving
his drum, although he can't hear the
sound it makes. Moses is deals he relies
on [eeling the vibeations of the drum
through his hands and feet. He and his
clussmates. who are also deaf, are going
om i fiebdtrip (o attend a young people’s
concert. Readers soon realize that this
concert expenence may be a litile
dilferent Froms the usual.

The children find their seats in the
concert hall and cagery await the
performance. They notice a variety of
percussion instruments assembled in
fromi of the orchestra, and their teacher,
Mr. Samivels, describes some of them,
When the female pereussionist walks on
stage o bow, Moses and his classmates
applaud by waving their hands - ps
traditionally done in the deaf culture.
This is only one example of the careful
research the author has undertaken to
authentically and respectfully represent
the deaf community,
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Before the music begins, Mr. Samuels
hands his students balloons, which they
hodd 1o feel the vibrations produced by
the musical instruments. Young readers
will be intrigued by the ways in which
deal children can enjoy music. This may
even spark o discussion about sound
wives and the mechanics of the inner car,
Following the concert, the percussionis,
whao is also deaf, discusses her career and
the obstacles she has overcome 1o reach
her goals. Inspired by her story, Moses
redlizes that he too can do anything he
sets his mind to. He excitedly goes home
to share his experiences with his parents.
Moses decides he will be a percussionis
when he grows up,

Isuac Millman, suthor and illustrator
of Moses Goes T A Coneers, has written
an inspirational sory thal eoches and
entertains, He tells the story through
traditional text, watercobor illust alsons,
and Americon Sign Language {ASL). The
ASL illustrations, which include hand
signs, body movements and fucial
expresasons, are accuralely depicied,
enticing the reader to try them. The
cartoon-like illusteations will capture
children’s attention without distracting
from the story. Readers learm how those
with hearing disabilities are shle 1
communicate and participate in many
activities enjoyed by others, And most
importantly, children discover thar
throwigh hard work and dedication they
Loy can do anything they set their minds
Lo = with or without o disability,

=Larlos Abed!

MAKING MUSIC WITH ViR
CHILD

By Kia Portafekas and Karen .
Marlow

MME Music, Ine., 2001, $12.95,

This little volurme focuses on Ms.
Portafekns™s creative approach 1o
teaching piano 1o students of all ages,
with M. Marlow™s collabortion in the
wriling process, Any masic tescher,
whether in a private studio or at any level
of elementary, sscondary or cillepe
teaching, is likely to be enlightencd and
challenged by the ideas in this bock. The
author’s emphasis on helping the child
express himself aligns very closely with
the childlike discovery and improvisation
=0 inprtant in O Schulwerk,

How many of us were tnght piano or
an instrument from a method book, page
by page by pagc? In cleamamiany sclhuol,
how many of us sat and sang songs from
a book™ How many hours did we spend
in college ensembles performing the
works of the classical masters? When
were caer minsical ideas solicited, nodmed
and shared with others? The answer is:
never or hardly at all. By the time we
became wdult musicimns, our crealive sap
had hardened inside petrified wood, Our
discovery of OdT Schulwerk as teachers
let the sap flow again, and books like this
0ME Can give us some special insights on
opening and keeping the creative process
flowing for our siudents,

In the awthor's studio, students
practice technique in imaginative ways
and work on two or three pieces each
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session. Lessons are fluid, though, and the
suther is always ready 1o seize o leachable
et and beap into the unknown,

From the outset. students explore the
languzage of pure sounds, create their own
ideas, lape them if they wish, and then
keep them in their own special volumes,
For beginners, the teacher will write
these pieces down; later, students notane
their own pieces. Play and discovery
come first, followed by notation of a
meaninglul experience

The book is divided imto two main
sections, “Simple Melodies.” chaplers |
through 5, contains ideas on getting
started, bresthing exercises, hasic theory,
amd ways 1o unlock creativity, “Mow
Take I.” chapters 3 through 19, includes
“ome hundred games, ideas, exercizes,
and fontasies designed o release the
crentive flow”

The author uses the word “AIT” ken
from the jaz idiom, o describe this
play ful exploration of antistic elements that
will hecome new expressions wherever
they are tried. While developed for o pianoe
studio, many of these riffs can be easily
addapied Tor an elementary masic cluss-
room These |4 chapters of riffs appear in
i general divectory in chagter &, For
exumple, there ane ideas for chikiren under
age six, for energizing when tirsd, for
starting a song, and for two or tree
people. They are alse organized by topics:
“Breathing Riffs," “Riffing Of Rhythm,”
guided fantasies, “Singalong Riffs”" “On
the: Move™ and “Musical Make-Belisve,”

This bock makes it clear that aclivities
which prepare students for and bead them
i musical composition need not sit on
U basuk burmeer of our lesson plans;
instead, in this day of standards-based
curricula, they should be the spark and fire
that maintain creativily,

Pablo Picasso's guaote in this volume,
“Every child is an artist. The problem i«
how to remain an artist once he grows wp,”
will challenge us o nurune self-expression
beyond the elementary school vears,

Read this book with an open heart. Let
this authaer™s many-Tuceted and Jiv ely
process speak 1o you, Then. choose vour
own path and dance with vour siudenis,
leading them to experience their very
o rmusical ideas,

-Veruike Sefuiliz
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WELCOME TO MUSSOMELI

Children's Songs from an Italian
Consntry Towin {BasokCTy)

By Rosella Diliberto with Bryvan
Burton

Waorld Music Press, 1994, $20.95,

Rosella Diliberto was borm in England
i [talinn parenis and moeved 1o
Mussomeli, Swily. at age 13, In this
small Ializn vown she learmed Iy
children's songs and games that were o
part oof growiing up i that arca. In
Wirloowee roe Mussomeli she shares seven
songs and much of the culture of ber
lamily’s homeown.

The somps, ranging from the silly
{“Twenty-four Blue Cats™} w the
graceful (“0h How You Dance, Beautiful
Girl™), were all very appealing 1w my
American students, While a Tew are
obvicuely intended for younger childron,
each is appropriate for all elementary-
aged stmdents. A version of “Ring
Amund the Rosie” and a comulative song
helped my classes make connections to
game songs with which they were
already familiar, Most of the pieces have
instructions for traditional mevements
and for extensions into other subjecs,
and all of the selections have suggestions
for improvising movemenis o acoompa-
miments. (Mome of the tunes are
pentatonic and children would need 1o
discover the chord structure before
atempling accompaniments.) The
cultural background of each song is
also given.

All the tunes are easy io sing and
remember, Each song is prined with

Inalion lyrics and qan English translagson
and includes permission for teachers (o
ke copies for the classrosm. The CD
leatures Rosella speaking the text clearly
— with pausas lor student echoses —
followed by the entire song accompanied
by piann, This makes learning the songs
practical and exsy for teachers and
children whe deo not speak [aliin, A
printed pronunciation guide is provided.

Also inclubed in the book ane histori-
cal and geopruphical information, two
Diliberto family recipes, many photo-
graphs of Mussomeli. and a puide for
linking the songs o ihe MENC National
Stondards, Thres “OK-o-copy™ sections
are provided: o map of lialy, a imeline of
Sicilian history, und three pages of
rultural conmections available on the
Imternet, These added features make
this book valuable for foreign-lan-
guage and social studies classrooms as
well, bringing a new dimension 1o the
misic class,

Al Poaveliom
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HAND DAMCE (CIn

By Glen Velex

Momad {a division of Musle of the
Waorld, Lid.), 1996,

Master drummer Glen Veler, who is a
member of ADSA's Advocacy Council,
has developed a dedicated following
among ACS5A members since his first
ADSA appearnnce at the San Diego
conference m 19H. This C0 s g re-
release of a recording by the same title
from 1987, which wis a re-release of
earler recording ttked Frame D

ey Bage 45,

43





