Good Night Pillow Fight

his baook is a

realistic conwer-

satlon between a
parent. insisting on
bedtime, and a
child, reluctant fo
call it a day. The
animated, ink-and-
watercolar illustrs
tions are hy Laura
Cornell, artist of the
Newr Yore Times bestseller Today [ Feel
Silly. If teaching question-and-answer
strategies has ever been a challenge,
then o I".'.!',:.;n'h' Pillowr Fight 15 the
perfect plece of literatire for your
classroom. The title is an early indica-
tion of the combents: its two-part
rhyme sets up the rhythmic pattern
for the rest of the book. The 15 phras-
es that follow model how rhythmic
question-and-answer phrases are relai-
ed, but not identical.

When the parent suggests heading
o bed (“good night™) the child™s
responze is for another use of bed pil-
lows (*pillow fight™) - not exactly the
response the parent had in mind.
Setting up this scenario for studenis is
helpful because this correlation relates
an absiract musical concepl 10 a con
crete life experience, Siudents can
understand that the child's response is
related, rhyming and coniains the
same number of heats.

The unigque correlation between
each pair of phrases is an ideal setup
for highlighting relationships between
musical questions and answners, Just
like in real conversation, it is not cor-
rect o exactly resiate the guesilon as
ther answer. This book creates a play-
ful relationship between the lirst and
second pariz of each couplet, Its tie Lo
nighitime and bedtime routines will
surely win over young children. For
instance, “lel’s count sheep®™ and “1
can't sleap” direcily comrelaie, and yei
show a playiul relationship between a
parent {encouraging sleep) and a
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child (endlessly awake).

Sometimes, things that seem to
have no connection are, In fact,
related in some way. For instance:
"o Omore juice Mother Goose,
Taken oui of context, these tao pans
may seem completely unrelated.
Those experienced in this nighttime
tug-of-war will recognize that the
desperate parent, insisting that the
child st asking tor anciber a drink,
and the child, wheedling for another
story, are boih talking about procras-
tination. The hilarious pairing of
parental entreaties followed by ever
rmore creative efforts to avald bed-
time are great models of how musi-
cal questions and answers can
stretch artistic connections.

When classroom discussions begin
to analyze what makes a good
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“answer” to a musical "guestion,” the
pages of Good Sight Pillewe Siglu make
an excellent teaching tool. Adulis and
childeen alike will relate 1o the realism
and humor of the bed time challenge,
This book won't lull anyone 1o sleep,
bt it will inspire some creative music
making in the classroom. Be sure Lo
add thiz book to your wish lisi!
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