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FROM THE EDITOR

E

t was a cold rainy day in April as Carol Huffman and [ strolled the
streets of Montreal, Canada, We had just befe our exhilarating morning ses-
sion i African drumming ar the Music For Children - Carl Orff Canada
Matonal Conference, Armiving at a gallery of Inuir am, we stopped and
pasped seeing the beauty of the sculprure carved from translecent shades
of soap stone. We were mesmerized by owo preces which seemed 1o dance
right off the shelf and mto Carol's collection and an to the cover ot cur Fall

.nnlm ix:—;ul_'. Thg' '||'||_||r H-cl:.' Wath Diram™ was creared l‘b-'_'. |':|.i!|:1h Mic h.]r.'l,

born February 27, 1929, Elijah lives in Kimmiruc, Canada with his wife
and three sons who are also artists, He began carving at age 16 and preders
workimg in stone, ivary and antler. The “Dancing Walrus™ is the creation
of Kellypalik Eridlosie, bom in Cape Dorser on Apnl 26, 1966, His par-
ents andd odder brogher are well-known Cape Dorser carvers. These arrisis
have captured the unity of music and movement which we experience in
the elemental music so vividly described in this issue. Carol photographed
her newest howse guestes in her back vard in Cleveland, OH, and we thank
her for sharing these extracrdinary works of art with all of vs.

Doug Goodkin and Pam Herrick, our coordinaring editors for The
Dirwm Issue, take us on an imternational poomey oo worlds of vieal, eradi-
o and community. In “Focus on Research,™ Heidi Weisert-Peatow pre-
sents the results of her survey of AQSA leaders 1968-1995, She has found
“a certain selflessness and enthusiasm for the work of Orl Schulwerk
characterizes the leaders of ADSA ., These leaders love music, children and
teachimg,” Ths descrpion so aptly applics o the clegant and dynamic
lady fearured in our Porrair Series: a founding member and owr third pres
icddent, Ruth Pollack Hamm.

1 hope the demental power of the rhythm of the drum wnll call you to
one of the many drumming sessions at the ADSA Matiomal Conference in
Las Veras, In just 2 few weeks we join together in a Desert Rhapzady, Tm-
ages e Sonnd & Mofioe, See vou there!

— Linda Ablstadt

Letters to the Editor miay be sent fo dolivl] @windspring.comm or 41 Atlaeic
Ape, Apt. 3, Roclester, NY 14607,

Advertise in The Orff Echo

[:rlll 1;."1'[-'\."1-' D’ii.uur‘t: at 4402385577 to -:Ii!i-l.'.Ll!-'.E
L1r|wr=|i.=~in-] in the next issue of The Orff Echo!
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PRESIDENT’S MESSAGE

2 ou are invited ro attend an important
double s=sion in Las Vepas, Mevada, at
the Mational A08A Conference, Desert
Rhapsody, Iitages in Sonnd and Ma-
tivwr, The first session will begm Friday,
Movember 8, 2002, ar B0 am. Iris a
continuation of the 2001 Pressdent's
banel session held m Cincinnan thae
was entitled, An Usdergraduate Music
Education for the 21zt Century, I will
include four presenrers: Manlyn David
som, representing the American Orff-
Schulwerk Association; Do Jill Trinka,
Orpanizanon of American Kedaly Edu-
cators; D David Frego, Dalcroze Soci-
cty of America; and Dr Sara Bidner,
MEMC, Socicty for Music Education,
Ther presentation wall be a preview o
the one they are preparing for the MNa-
tiomal Association of Schools of Music
[(MASMT in Mew Orleans, Lowisiana
larer in Movember, They wall introduce
the major active muosic-making ap-
proaches and offer supgestions for ine-
grating them into methods courses 1o
MASM members. The session will fea-
ture the document that an AQSA spon-
sored ad hoc undergraduace curriculum
reform committes has been warking on
ag 2 bollow-up o a survey it condocred
rwo vears ago. The resulrs of this survey
indicated a need for a different empha-
sis in undergraduate general music edu-
cation preparation, The ad hoc commir-
e is composed of members represent-
ing a balance among Orff, Kodaly, Dal-
croze and Gordon people ar both col-
lege and public school levels, The cur-
riculum document which they have cre-
ated B o work-in-progress. Tr includes
input from leaders from the Organiza-
tion of Kedily Educators, the Dalcroze
Society of Amenica, as well as from
AOSA, Following the Cincinnati pre-
sentanion, Marlyn Davidson, the chair
ol the commireee, and 1 wisited Sam

An Invitation

From AQSA President, Carol Huffman

Hope, Exccunve Director of MASM, in
Reston, Virginia. He was encouraged
thar the various active music-making
approaches were coming together to at-
tempt e support the music edocation of
future music feachers. He spoke with
the MASM Executive Commitres, and
they mvired four members, represencing
the various teaching approaches, to pre-
sent their sugpestions ar the Marional
Assembly,

Followang this presentarion, a dison-
puished panel will discuss imporan:
steps in carrying out this sgmificant and
innowative curriculum and i potenrial
i|'|'||.1'i.'ll.'|.' o future recroitment, prepara-
tion and retention of clementary music
teachers, | hope you can make a comiri-
bution 1o this imporant discussion, D,
Wincent Lawrence, currently ar Me-
Giraw-Hill and formery head of music
education ar Towsen Srare Universicy in
Maryland, helped to develop an OrfF,
Kaodily, Dalerose program ar Towsen,
He and Carolynn Lindemann, past pres
idene of MEMC, will speak. They will
provide models and ideas for develop-
ingg similar programs throughour the
country. Your contribution o this goal
is very important, Many of you at-
tended universities and colleges thar al-
ready had this type of program in place.

Sharing your  positive  expericnoes

should offer imvaluable insight mto how
other institunions might achieve this
tvpe of curriculum. The poal, of course,
s for all children o have experience
with teachers whio have been truimed m
the basics of Orff, Kodily, and Dalcroze
s they can grow up to be nctive muwsc-
makers, expeniencing the poy that music
offers. If this endeavor resubts in greater
recruitment of music educarars, higher
retention of muske teachers in the held
and more hegh quality  acove music-
making in our country, we will have ac-
complished the goal of this project.
Please join ws and share your hopes for
the future with us.

[ ook foreard to seeing vou at the
President’s Panel sessions in Las Wegas,
Mevada on Friday, Movernber 5. K

Pernuzsion fo refiriinr i all chapeer
nersletters

"'\.‘\I
CARL ORFF and
GUNILD KEETMAN

GAVE A GIFT
THAT WILL LAST
FOREVER

S0 Can You.

AOSA ENDOWMENT FUND
Contact AQSA Headguarlars or

THE CLEVELAND FOUMDATION
gift planning and donor relations
216-861-3810 ar
gifiplan & clevidn.org
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» Reinforced endplaces provide extra Carmying support
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Handcrafted Orff Instruments for More Than 50 Years

For more information or to find your nearest dealer,
call (800) 451-6891 or visit www.hohnerusa.com




INTRODUCTION

“I play in a band,” goes the old joke.
“We have four musicians and a drum-
mer"” Old joke indeed. For anyone with
half an ear tuned to the music played on
this planet in the 20th century would un-
derstand that drummers are not only first-
class cirizens in contemporary musical so-
ciety, but it many cases, its clected officials.
In Western art music, it is the conductor
who must know all the parts to the music
and directs the orchestra, but in many tradi-
tions, it is the drummer playing from inside
the group that 15 in charge. Look at pictures
of the drummer in Chick Webbs band and
you’ll see him seated high on the drum throne
in the center of the group. In Ghana, it is the
drum, not the scepter, that is the symbal of the
king and it is the master drummer who directs
the action. Likewise, the drommers ina Bali-
nese pamelan lead the group, controlling the
dynamics and rempa, responding to the dancers
and signaling the sections. Commenting on the
drummer Tony Williams, Miles Davis said, “He
just lit a big fire under evervone in the group...
Tony was always the center that the group’s
sound revolved around.”
The drum is not just an instrument. It s an at-
titude, a need, a symbol, a carner of the power of
rhythm. When Carl Orff opens his autobiography
T of the Schulwerk with a quote by Curt Sachs—In
:"L:_L'-n'. e _ - the beginning was the drum—and a photo of Nu-
o Brtda Moy 08 News o e bian women playing drums, he was speaking less of
the Schulwerk as a training ground for drommers
and more of the elemental power of rhythm, For
rhythm, the most elemental of the musical elements,
is at the source of musical creation. It penetrates the body, awakens the nerves, muscles and hearthear and pro-
vokes a visceral response,

Drummers are great listeners, both subtly directing and responding to the flow of the musical event, They are
often in the background, supporting, encouraging, conversing with, the other musicians. But give them a solo and
watch our!

In this issue, we get glimpses of a cross-section of drumming traditions and insights as to how they link with our
work in the classroom. Doug Goodkin takes us to Hippie Hill in Golden Gare Park where we can feel the elemental
power of rhythm. Jim Sant Owen opens up an exciting new world, as the speech-rhythm connections in Orff
Schulwerk meet the highly developed systems of North and South India in both philosophical and practical ways.
Pam Hetrick tums our attention to W, K. Amoaku’s book, Orff-Schulwerk in the African Tradition, providing
background informarion, games and musical information to make this wonderful resource even more usetul. Soili
Perkiti’s enchanting story tells of the spiritual side of drum-making in Lapland.

Enjoy the variety and richness of these authors’ contributions.

= Dowg Goodkin ¢ Pam Hetrick
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The Drummers in Golden Gate Park

hen 1 fimse came o 5an Francisco in
1973, the legendary “Hippic Hill™
Colden Gare Park was soll an active
meeting spod of the counter culture,
Penple came o gather, picnic, play Fris-
bee and catch a bit of sun whenever the
fexgs lifred . Framimy the whaole scene were
the conga drummers, bearting our old
and new ehythms while people danced
or tapped their foot or nodded their
heads m approciaton. The music helped
carry the excitement in the air as people
collectively dreamed of a new world
filled with free schools, whole wheat
hread and bare foct in the grass, We
were Boing to raise a new generation of
children free from racism, sexism and
the brutalivies of the military-industrial
complex,

[n 1975, I began working at one af
these alternarive schools from the late
“60s and thanks to Orff Schulwerk,
rook off my shoes with the children as
we played, sang and danced in a crcle,
We ate whole wheat crackers For snack,
camped in the mouncains, played new
games for PE and told new stories abour
Columbus, General Custer, Harriet
Tubman and Rosa Parks, We created
new school holidays, ceremomes and
teaditions. We tavght the children o
talk out problems, express teclings and
refrain from bullying.

Ten vears later, 1 ook my young
daughters to the playground right
across from Hippie Hill and noticed
thar the hill was mostly vacant and the
drums were silent. Where had they all
gome? Perhaps all those vistonary youngg
people were taking Josh Kornbluth's ad-
vice: “Stop in Capitalism before moving
on o Socialism. Very important, . be-
cause thats where you get your appli-
ances.”

Py that my daughters are grown,
I"vie noticed a resurgence of actaty at
Hippie Hill. Every day, and especially
on Sundays, drummers of all sizes,
shapes, ages, races, sexes and talent con-

10
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verge at the bottom of the hill and begin
playing. Mow s not just congas they
play—they bring djembes and dumbeks
and surdos and ralking drums  and
frame drams and claves and bells and
shakers and whistles and just abour any
soundmaker vou can imagine. Around
them people dance, throw Frishees, jug-
gle firegvave banmers, prachice capocira
or just sit, watch and listen. There is no
leader, no formal repertoime of pisces, fo
chearly marked A sections and B sec-
tons. Someone simply begins a groove
and athers join in. People sponta-
neously take ums solmng or change
their pattern or just stay happily in the
mix. Scmetimes the bear aceelerates or
the partern changres or it simply fades
out at its own pace, as if the droms
themselves have finished speaking thar
piece of their message for the day. A few
moment of silence and a new one anses
and off they go again. Whar are these
pecple doing? What brings them wo the
drum? What brings them together o
drum? What does the drum bring o
them?

These people are not drumming to
improve their math scores, though the
patterns, sub-parerns and countlesa
variations will wear desp grooves in
their pattern-making brain, They're not
there o wield power, though the bears
are like push-ups for the soul thar
strengthen their inner spiritual power.
They're nor there to accomplish some-
thing or build their resume or go from
green belt drumming o black bele.
They're not there o earn free miles or
improve therr fennis gaime of get in
toasch with the inner masculinity os
powerful femininity. They're not there
o win friends or mfluence people or o
upgrade their software or to have a nice
day or any of the ather tred clichés of
contemporary life,

They come because their spirit thirsts
for communion. When they play, the
rhythms hit below the belr of the ego

that strives for attainment or self-im-
provement, awaken the liver, hit the so-
lar plexus, drain the blood away from
the head and towards the pat of the
stomach. When they kit the groove and
are carvied along its current, they are
comrected—io their own drum, to their
own rhythm, ro the other drums and
other rhythms, to themselves, to cach
other, to the people respondimg to i, o
the nearby cypress trees, o dee day it
self. They sit ar the cenrer of a powerful
cross, s vertical dimension rooted in
the earth and aspiring to the heavens, its
horizoneal hokding the people siming on
the bench next to them, the dog romp-
ing in the ficld, the pleasure of Sunday
in the park.

Hew marvelows that this happens!
The effect is immediate and electric—
and accesible 1o anvone who rakes the
time po do i Most probably pracrice

They come because
their spririt thirsts
for communion.

simply by plaving a lot, alone and with
orhers. Mo Conservatory training = re-
guired. There are no methads boaks or
scales or drills. There are no auditions
e pass or fail, no Mational Standards to
check off, ne wnion ducs o pay, no as-
sessment procedures. All you need to do
is liszen, join i and ler the hands speak
foar the heart.

All culoures of all omes need these
fundamental experences and need them
often, Those thar have had the wisdom
to maingain such tradinons have carnied
Forth intricare dromming traditions that
not only heal mogenecal ways, buc in
very specific ways as well, When we un-
derstand=—as many today do—rthart
technodogical progress and comfbort are

The O Echo — Fall 2002



not the only crteria for assessing ho
man culture, the varions “third world™
culoures become the “first worlds™ of
ritual, tradition and community and we
flock to West Africa, Brazil, India, Bali
of the Bulgarian countryside 1o learn
from them,

The druommers i Golden Gare Park
are less sophisticared, more random,
bess powerful in some ways than these
highly developed traditions. But in cheir
uncomscions  amraction o dromming
and their need o gather, we can hear the
voce of the spinic stself demanding a
place in an upper world crowded with
soulless  machines, overly  absoract
thought, 2 massive appetite to comsums
and possess, an ohsession with winning
and svecess, Whether otfcially banned
by slave masrers of actively repressed by
Purieans or abandoned and neglected by
corporare mentalicy, the drums will al-
ways return i have their say of a better
wiarlid.

[n schosols, homes, parks and office
buildings nationwide, may the drums be

sounded! &

Drong Goodkin is in bis 28th vear of
fedctiing mesic do children ot The San
Francisco School, He also teaches ar the
San Franciseo Cowservatory of Music
and will be a guest teacher af tre Orff
Insrigaere Special Course vhag vear He is
the author of four books, the most re-
ceird feenn " PLey, Step and Daerge™ and
“Somwd Ideas,” and serves on the
ADISA ecdatcwral bivard,
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Four Days Way to a Lappish Drum

¢ femusician usually launches sounds
inty space and nothing = left o the
hands, What an experence to carve a
handle that is suitable for your own
hand, to creare a sound on a drumskin
by piving it a good scrub, After four
davs of intensive work, you are ready to
inaugurate the drum to be your awn -
strument, and you have tuned vourself
gar the sound, to the music.

I had the goosd formune to bulld a
Lappish drum in Lapland under the
guidance of a Lappish craftsman, story-
reller and singer, Elli Maarer Helander,
She comes from the small willage of An-
geli, 180 miles north of the Arctic Cir-
cle. She has developed a way to make a
drum that respects deeply the old radi-
tion of the Sami people who live in the
Marth of Scandinavia.

A Lappish drum 15 a frame drum
with a round or oval shape. The frame
and handle are made of wood and the
skin comes From the remdeer. The size
varies according o the wish of the
drum-maker. It & wsually played with a
soft, big maller. Every player can find
his or her own oway o play. It can be
played mo accompany storics Or songs or
it can creare an atmosphere or chythm
for a gathering.

Ten people came together for the
workshop., The entire process of making
the drum took place ooesde. Cur

teacher did mor mind i i was raining or
if it was lare evening. Luckily in Lap-
land summer nighes are full of hght.

12

By Soili Perkic

First day

The fiese thing we did was simply
walk o the forest and collect small
branches from the willow tree, Oor
teacher did not explain oo much,
she only mold us what to do, and
we tmied o Folleow the mstrec-
Lidanis.

'I'hn:.'u_.mrk of the first evening
was to shape the frame. The
wistsed for the frame was o
and thin, and before bending
it into an oval or round
shape, it had to be wet and
warm., Our teacher had a
ten four long metal wbe in
which you boil warer and
put the board inside, The
board boiled there for
rwo howurs, Then  the
wood was ready  for
shaping,

Mesxx ro the long tube was a big
cauldron full of water. That was sup-

If a Lappish drim is
not inaugurated, it is
only a decoration.

posed to be our dyeing lquid. "We
peeled the bark off the willow tres
bramches and puor it in the boiling water.
The bark gave a strong brown color o
the warter in 12 howrs time,

Secomd day

On the second
day, we all got one
whole reindeer skin )
and we heard the Y
story of how the skins
were handled  before
we started o work on
them, In the winter, the
skins were buned in the
snow. Dorimg, the spring,

the sun starts fo warm the snow and the
skin under it and the process of slow pu-
trefaction begins. Every now and then
carr teacher Elli Maaret troed to see of the
fur came loonse from skin. It is work she
did by hand, very slow and pa-
tient amd the smell

Wias very strong!

When the skin

was bald, she put
iom g fresrer
wait for the drum
making. Nowadays

she has two freezers:
ane for the reindesr
skins amd one for the
fumd.

The skin we had
was without fur, bot it
still had membranes.
They had tw be taken
away with a special ool
and this work was dirry
and cremendousty smelly.
At this poine there was an opportuntty
tor choose how thin a skin vou wished o
have, It was also a nsk o have a skin
full ol hiodes.

Ciiving the color to the skin can be a
fast process. You crumple up the skin
and put it in the willow hark water, IF
vou want to have a hght-colored skin,
v just .,I'ip- ir forr half a3 minuee. For a

really dark color it can
stay even overmight m
the ligguicd,

Third day
Mow it was
[me o prepare
the frame and
handle, It takes
a long time be-
fore the frame
tree is fully
- dry. Bur when it is
ol ready, you can glue it and
fix a handle to it. To find the right
handle, you walk around in the torest
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and look for drey branches. When vou
have found the size and shape that is
pood for vour hand, vou carve and
whittle it unil it fits the frame.

Then came the exciting moment of
unifying the frame and the skin, To do it
in a successful wav requires a log of ex-
perience. Thin and long pieces of skin

At the very end, we
consecrated the drum with the
four elements: we kept
it near the fire, rubbed earth
on the skin, lifted the
drum to the wind and
sprinkled it with water from
o FHRIIRG streant,

act a5 a string to tghten the skin, Ex-
perts feel with their hands and fingers
for the proper tenaon that makes the
skin sing. We just followed how El
Muaret was working, breathless wich
anticipation, In the end we recerved de-
tailed instructions on how g fnish and
to bind che skin.

In the evening we had o leave the
dreum in peace while we wained for the
skin to dry, For three davs we had held
the material in our hands and now we
had o ler it go, to beocome what it
would be. There was nothing else 1o do

The Orff Eclw - Fall 2002

bast wart. That was difficult and there
wis a feeling of sadness in the air

Fourth day

O che fourth day, Elli
Maaret told us about the mauw-
guration of the drom, a cere
mony that comes from the g
Sami ancestors, Before the in- |'LE‘:
avguration, ane should noe
play the drum. IF a Lappish
drum is mor maugurared, it
i5s only a decoration.

Wi walked o the top of
the highest place in the re-
wion, There we made
four fires, each repre-
sentind  the cardinal
poanes of the compass.
Elli Maarer explained
that each direction of-
fers & different gqual-
ity for the drom. Be-
cause the sun rises feom the
east, vou can ask for knowledye of the
future feom the east. Because the sun
sets to the west, feom there comes the
knowledge of ancestors, From the north
comes mental strength and from the
south physical seeength, We slowly
walked clockwise around the fires and
all the ime we played our own pulse on
the drum.

At the very end, we
consecrated the drum
with the four elements:
we kept it near the fire,
rubbed earth on the
sk, lifted the doom to
the wind and sprinkled
it with water from a
FLINTLME SLPEANL.

Tix build an instru-
ment gives one o
new  understanding
ol sound. Each instrument s
umigue and each has its own individual
sound. Before playing, it is limportant to
tune oneself to the instrument and its
sound, After building and inauguranng
the drum m the ceremony, it 15 vours
and yours alone, not For lending, Tt can
b used like ocher imstruments, You take
care of the skin with the wil coming
from your hands and you mune it with
fire or with water. Your drum will sing
Fuer yoou and your people and it wall help
WOLL 0 YERUE WY,

v
>
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Muote: American musi teachers wishing

to travel o Lapland to make the Lap-

pish drum in the summer of 2003 or

204 should contact pyhan. tandepagade

pelkosenniemiinet.fi for course infor-
mation. &

Eewly Porksd, o dis=
tisgaished  fulerna-
Howal  presewler, i5 a

lechrer of didaciies of
minsic at the University
of Jyvaskyla, a leader of
Farly Childbvood  Meessc
Edieations at the Costser-
patory of Middle Finland,
and Depariment Charr of

Music Education at  the
Sibselies Acadeery, Holsoelr,
I 1998-199% gud 20002-
20003 she iz the Lecturer for
acvanced stwdies i Masic and
Diance Educationr at the Orff
Inztiruete in Salzbwrg, Awssina.
She lras written several fooks
for early childbood and  eleseniary
schoad minsic education and bas wovbed
for the Finmish Broadcast Conpany fo
prodice radio programs for children
siiree 1984, Soaly sodl! Ive s dmpermatineal
presewter gt the 2002 AOSA Natiosal
Conference in Las Vepas,

Mg feft to mghis Experts feel
retly fhhear Bamals aond forrgers for
P prrcger fesrsannr hal prakes e
sl simgs thr apillone frew Durel
sty is hoiing: the exciting
wcvreerd of iy e frame and
#he glhing oy fepcher BNV Maarer
Hedander prepariag a fire for the
tactegarrationy of dhe drorg the
Jerepuired dien meoeies sobe
drops of water; careieg fhe andie,
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Using Orff-Schulwerk
in the African Tradition
by W.K. Amoaku

By Pam Hetrick

% purchased Ohff-Sedmleerk in

the Afvican Tradifon many vears ago, |
knew very liede abour African music,
The bouk offered valuable imformanion
incudilg photographs of Ghanawan in-
SITUMIENis, 4 pronunciation guide for
Fwe, Twi and Ga languapes, songs and
notated percussion parts, as well as a
companin tape. But [ soon realized |
would lke o know much mare before
tepching this material oo my students.
When 1 amended o session presented by
Amoaky at the AOSA San Diego Con-
ference, [ was cager o begin filling the
gaps in my knowledge. After enjoying
the singing, dancing and dromming, it
was in his session notes that 1 began o
understand the Afncan hobistic concepe
of *music.” | leamed thar there is no
word For “muosic™ in Ewe, but the word
wir means music, dance, and wong, com-
hined, Amoaku explains thar ow may be
performed for a variety of reasons: to ex-
press feelings, o communicare with the
pods, and in their oral culture, 1o leam
nis omly about music, bt abour sociery.

What then, was the conrext for the
pieces in Amoakus book? It bollowed
that the pieces in CL5-A must have
movement as well, Tes teach a piece from
the book withour all the information
would mot rentain trse to the Afmcan
comcept of v It wasn't unnl ren years
later, after studying southern Ghanaian
singing. drumming and dancing, thar the
beauty of this book finally began o
emerge for mie, When Thad the opporo-
niry to meet with Amoaku for two days
in the spring of 1997, [ felt that 1 fmally
had some good questions o ask,

Background

Carl Off and Komla Amoaku first
met in 1966 when Amoaku visited the
OhefF Inseituee as part of a Ghanaian per-

forming growp. Soon after returning oo
the preparatory school in Ghana where
he taught, Amoakn received a gift of xy-
lophones, glockenspiels and  metallo-
phones from the Insetuee. Combining
these instruments with traditional ones,
Amoaku incorporared movement and
singing to create performances of radi-
mional music in an ensemble of around
35 children. Inspired by his contace with
Oreff, Amoaku later returned o Ausrria
to spend one year at the Orff Institure,
Africa proved inspirarional to Orff in
the ‘205 when he had been sent an
African sylophone and kalimba (mbara)
and had Karl Maendler build the firse
Drff xylophones modeled afrer them.
Forty vears later, Orff was able to give
back something o Africa, not only in
his exchange of instruments, bat maore
importantly with his foresight o realize
the imporrance of a collection af gradi-
tional African children's music. For it
was soon after Amcaku’s year at the In-
stitute that Onff suggested o him that
he compile “that little book™ as
Amoaku likes to refer o i, African
Sews and Rbytdnars for Children,

This invaluable volume contains lul-
lahics, children's game somgs, laments,
soms for pouring libanon, songs with
simplified percussion accompaniments
taken from the relygous and recre-
arional repertoire, and a speech piece
compasesd from drum language. The
material comes from the Ewe, Ga and
Akan cultures of southeastern Ghana,
representing  the cultural richness of
Amoalous childhood, Amoaku also had
the advantape of growing up in a family
of musicians whao are par of the royal
family, providing a linguist for the chief.
From an carly age he was exposed to
rraditional cuseoms and music.

Because there is not the same kind of
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progression from simple 1o complex in the musical develop-
ment of Ghanman children as = ovident i Western culture
[amd allustrated m the Orff Volomes), Amoakos task in
purring this music on paper for we by Western students was
made more complicared. In Kofi Agawus book  Africas
Byt A Morthern Erve Perspective, he states " The mast re-
markable feanare of Morthern Fwe children's musical Linguage
i% that it shows no concepoual difference from adult musical
language. Syncopation, deplaced beats, silent beats, cross-
rhythms, compound *meters,” asymmetocal time lings: these
and other standard features of Ewe rhythm are readily identi-
fied in children’s music.™ (62, 63} Therefore, even though Mi-
iene Nevryn for example s a children’s dappang game, the off-
bear phrases, cross-chythims, and polyrhyrhins are exactly as
found in adult musscidance repertoire, That Ghanatan chil-
dren have no problem pesforming these pieces attests to their
comtmual exposure and inclusion in adulc musical expericnces
oof their culture, That Western adults, not to mentign children,
mity have more difficulty wath these proces reflecss our musical
CAVIFONMENL,

Amyone wishing to perform this music is also handicapped
by not knowang the cultural contexe or the languages, Aldhough
Amoaku provides an excellent pronunciation guide, Ewe, Ga
and Twi are languages with sounds we are not wsed to pro-
dur:ing and are tonal languages. Fartunately most af African
Songs and Byl for Children contaims matenial with short
reperitive phrases and we have the aid of the companion tape.
Tewday we have the culrural advantape of many books and
recordings froom thes area (see hiblhography and sonography].
For above all, this music/dance is an inccgral parc of the daily

life of the commumity,

Ohverview of OLS.-Africa
Unfl recent oimes, Ghanatan cultures were based on oral
teadivion; muse was thoroughly interwoven m the fabne of

everyday life. “From infancy the Ewe child lives in an environ-
ment of music activity,” (Egblewoghe, 33] One of the gifts of
Amoaku'’s book 15 that he gives examples of so many different
aspects of the everyday musical world, Trpically, there are chil-
dren’s play songs for acguiring raditional knowledge, for
leaming who your relarions are, and songs for young people
giving advice and moral lessons (Migeoe Mern), There is mo-
sic for domestic activities from cradlesongs (Tae! Tae! Ghoed, Tira
Taa Yee, Kag Fol to fishermen’s sonpgs (Kelo Aba Wowel, to
SINES {oar pounding yams, There 15 sacred music asociated
with religious cults thar is plaved only by cult members, but
performed for the public. There are rituals and cerermonies with
appropriate music for rites of passage—hirth, naming, puberty,
death {the lament D fo de Paghe sam). There are libsition
songs which are performed before addressing God (Samanfo,
fegpe aesa weom), There 5 muosic for entertamment, recreation
and celebration. In Anlo Ewe sociery every village has ar least
one dance club, performing one specific dance, that is open 1o
anyone interested in singimg, drumming and dancing,

O the 12 pieces in OL8.-Africa, five are in duple meter and
seven are in compound merer. Becanse many of the pieces in
ench category share amilanbes, it 15 advantageous to discuss
them in this way. [ will include some genesal information as
well as discuss one picce from each category in depeh.

Duple Meter

In duple meter, three pieces are cradle somgs (Ti! Ta!
Cebowi, Taa Tag Yee, and Kag Fol, one is used 1o accompany
the rimeal of pouring hbanon, (Saeanfo, begryve msa o), and
one is a harvese song (Kelo aba wove),

Posuring lihation is one of the oldest and mass popular Bwe,
Akan, and Ga rituals and is performed to initiate an activity,
celebrate good news, open the meetings of taditional courts, as
a prayer before drumming and dancing, before religiows rituals,
and = on, It &= infended as an offerg to the deceased ances-
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tors and omginally meant pouring lecal palm wine or gim from
a ealabash onee the ground, but s often performed today usimg
a glass and pouwrng inte a bowl. Pravers and songs accompany
the pouring of libation, As is common in Ewe and Akan music
the song can also be vsed for “secular™ purpose, i this case
foor pure entertainment acoompanying Highlife chythims, I is a
popular recreational song plaved by many bands,

Amonku spoke passionately about the festivals, celebrations
and rituals that have always been a part of Ghamaian lite, He
lamented the current rend away from a communal calture oo
a very mdvidualisiic culmure. Instead of family compounds,
where people would socialize and learn songs and sones, peo-
ple now live in fenced, imdividual houses, Kids spend the ma-
josity of their me in front of the TV, much of it American pro-
gramming. They no longer know the readitional songs and
games, bur would rather mimic American rap artists. Ar the
Mational Theatre of Ghana, where Amoaku has been Executive
Director, the goal s now o mantain the traditional gelture and
keep the children interesoed in their rradinions.

Sumghu wmes Uns s, T Taw Ve, with Chillien
and aduls alike o experience rypical
Ewe polvrhythms, The score doss niot
list the mstruments, but the ape re-
veals the top line to be hand clap-
ping, the second line the firikyee, a small round
mieral “castanet,” the third line the gaekog or metal
dhoable bell, wad che Lise Boe o dram, Typaeally, the in-
struments de not all begin ar once, or in the order
written, In this case, the ganbogrr begins, then the
Jeribeyaer, the drum and the hand clappag. Thess
rhythms are rvpical of Highlife rhythims and pro-
vide a grear introduction to this music.

The first half of the pawkogni part 5 the
saime thythm found in the bell par of Kelo afva seowe,
The notation should be changed to

LT

This twoebar chythm is the same as the Latin 3-2 clave pat-
temm. Amesiko sugpests reversang the pattern o 2-3 1o reinforoe
the feeling of 2 againse 3 in this piece, It's a good exercise to oy
amging the melody and clappimg the bell pattern both ways.
The high bell pattern or firikyies, is a thythm heard over and
over i the daily life of Ghanatans and typifies the way chyth-
mie expresion 15 found inall aspects of daly life, Agman in-
cluddes an example m his book of carpemters hammenng to this
rhythm, illuscearing why every Ewe, Akan and Ga child would
know this rhythm, In drum ensembles it s typically played on
the ferikpesr, As heard on the ape and reiterated by Amoaku,
there 15 not really a rest in the deam pare, but should be played
as bollows: open, open, bass, mute,

s B e PSS

Simce this is recrearional music, any tvpe of characteristic
mawement, chorcographed or otherwise would be appropn-
are. There is a basic Ewe dance step, described under Aghadsa,

-"‘-lﬁnwll?r
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CGenerally, Ghanaian dance uses flag feer, a “grounded ™ type of
besdy posation with knees bent, [have found in easier 1o under-
srand the stvle through dance classes, performances and videns,

Compound Meter

Music in compound meter s probably the mose character-
isti West African music, since this music 15 where the feeling
of multiple meters and 3 against 2 as well as irregular time
lines, unequal phrase lengrhs and other commeon fearures, are
miost strongly fel. When non-Africans first encounter Ghana-
an muses they may even fnd i difficalt to idennfy the baat,
since the bear is often not expressed overtly in the music al-
though it 15 certamly understood by Ghanaians who hear it |
like o play a rypical 1248 bell partern, for example as found in
Klimiea Meida Do Vo, without indicaring any beat.

| R I I RS P B

Mot often, children as well as adults wnll forl the pattern
in 3, while Africans prodably aoeemieally feel i in 24 oo well
as 31 The first time 1 experienced dhis, ic felt as if the rhythm
were entirely different when put in the context of 1208,

O the seven compounsd meter pieces, two are from the Ag-
bz repertoire, Kliria Miedo do vo and Kosdo o Yeouwo de
stepha o, Aghades is a recreational dance from southern Ewe-

land that & often performed at fmerals.

Singing, dancing and drum-

ming, make up the perfor
rmanee, The dromming en-
semible consises of a gamloged,
axatse (gourd covered with seeds to create a
rattle; similar to a shekere but smaller), small
drum fkagesrl, medom deam flade), and larger master drum
{sogo), The singers include a cantor and a chorws.

Therz 15 a tvpe of improvised dance for couples o small
groups that uses basic Ewe movement. One of the basic par-
rems uses 4 bent knee stance, upper body slightly bent, with
elbows out, palms down, The feet move R-R-=L-L- while the
upper body s moving the shoulders forward and back on each
step. They get ineo a kind of holding paccern, wntil there are
enough dancers assembled for the drommers to begin, Groups
camee pogether, moving across the space until they ne ready oo
stop. They can then regroup, begin the holding pattern again
umittl the drummer signals a new begmming, (See my “Perspec-
tives on African Music,™ The Orff Ecbo, val, X33 no. 1 for
mire information on Aghadza)

The other compound merer picoes include Dz fo Daebe
s, an Ewe lament or funeral dirge. Mede Brefre moes fa s 0
apeech picce arranged by Amoaku and is based on the drum
language played on the Akan atwmpan drums as a prelude mo
druomming on ceremonial occasions, Mesw weefre agya,
Katakyie, from the Akan Asaadua repemoire, is not performed
widely today. Adw g, b yen dwa oo comes from the Akan Ad-
ot funeral repertoire and is stll performed often,

Miwoe Menyo, Morthern Ewe dapping game song, 17
Amoaky explained that this 15 a rhythm game played by
pwo of more persons standing in a circle. He added percussion

17




parts found in Ewe music in compound meter. The bell partern
accompanying this piece s common, found throughout the
miusic of the Akan, Fwe and Ga. In Ewe it would be learmed
through the following expression: “Kokuitows du kokui,
hobown du bobo.™ This means, “Those who have kenke
miust ear kenke, theose who have beans muse car beans.” Kenke
is 2 Ghanaian food made from fermented corn that is wrapped
in the husk and boiled, [See the wonderful Ashanti folktale
“Half-g-hall-osf-kenki™ retold by Yerna Aardema.) Saving this
expression with the proper tonal shape would sound like this:
—J—J—J—'—‘ﬁJ—J‘ ;J

[T T Ihh-ﬁ

B
)
b

b - boo-lown diboo-

—d

H
M
L

= S i

If you say and clap all the words with the exception of
“du,” this is the bell pattern. Amoaku verbalizes it like this:

i

ko r by - bo ledm ko ko - ke - B b-ks - kee

The Ewe would not perceive the “du”™ as a rest bur would
consider the underlying beat as an integral part of the chythm,
The resulting abalicy of feeling 3 against 2 is an important part
of Ewe music amd is experienced and mternahzed at an early
age. Try parting the hand clappimg rhythm with one hand, and
the bell pare with the other hand.

Rhyehm game: Standing in a circle with one hand palm ap
and one hand palm devan the following clapping pattern 1%
performed while moving in the described pattern, slowly
commterclockwise.

clapping panicrn:

a—right hand palm down and
lefi hand palm up

clap=—clap vour own hands

b—reverse the a partern; right hand palm up and left hand
palm down

MIGVETTETIE

counterclockwise, small sieps K -L-R-L--L--. Th sec-
ond left is a small step clockwise, so thar the crcle moves
slowly to the right. The feet are following the bell patrern, di-
viding rhe first measure inro 3 parts, and the socond into twa
parts, Luckily the feet move with the same rhythm as the hand
clapping part. It% still a challenge ro coordinate all these parest
I have foand it useful to practice maintaining a clap-chesr-
chest body percussion while practicing this siep. Amoaku ex-
plained rthat the shoulders should lead in the direction you're
mraveling.

Each piece in Orff-Sctudwerk in the African Tradition con-
tains a wealth of musical and cultural information. The
simging, dancing and drumming offer many oppomunitics for
our students to become acgquainted wirth the spirit of Ghana-
ian music. My hope is to provide the sparks to encourage oth-
ers o tabe advaniage of this valuable roouree. &

o Hetrick teaches mivsic and sovenent, grades K-7 at
Crlenevond Schood in Burnalny, B.C She bolds @ Masiers in
Musie, Koddly emphiasis, ag sell gz Lewvel I in Orff Schul-
werk, She has perforneed with teo steel drem bands, the Cal-
ifornia-iased Balinese Gamelan Sekar Jaya, and an African
drnmming ensensble, Pam aerretly teaches the Orff Schd-
wwerk Teacher Traiming program at Western Chregoe Univer-
site Sl i co-editor af the B.C Orff Chapaer’s setesletien
“Dmpaelse,™ awd serves on the AOSA Editorial Board, Pam
presents sopishops in Cangda as well as the United Stafes.

Eleadl gl J
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Sophisticated Simplicity:
North and South Indian Rhythmic
Concepts as Applied to Orff Schulwerk

p—

._A classical music of both MNorth and

South India, with its omare melodies
and complex rhythms, is arguably one of
the most highly evolved musical sysrems
in the world, Mevertheless, at its root lay
many of the elemental principals wpon
which Carl Orffl and Gunild Kectman
hased their approach o muske eduda-
tion. As a student and performer of
Marth and Scath Indian muosic and as an
Orff teacher [ have had the apportunity
tor expbore the intersection of these mus-
cal worlds, My clasroom has been a
laboratory in which 1 have tested ways
e rranslate the sophisticated o the sim-
ple. The results have been sucoessful
with kids easily grasping the mathemat-
i, language, and form of Indian music,
T this intreductory article 1 will present
some of the mathemaneal and language-
based foundations of Indian drumming
that most ensily correspond o the cle-
mental approach of the Schulwerk,

MUMBERS

In the South of India the highese com-
pliment paid to a drummer is not in ref-
erence to his speed or his groove bar o
his “beautiful calculations.™ Indeed, a
roep drummer is recopnized by hes alahey
o decipher the mathematics in the
rthythms plaved by other musicians on
stage and almost mstantancously Tecal
culate them in his mind mw create new
rhythms, This is sccomplished after years
of training in the highly mathematical
system of South Indian drumming. Crer
the years, drummers naturally learn to
recognize the mathemarics underlying
certain phrases. For instance, the phrase
“kire taka rere kite thom™ is esentially
an elaboration wpon the five note phrase
“Ta Din Gi Ma Thom.”™ Ome drammer
might hear another play this phrase three
times in a row (5, 5, 3) and deverly an-
swer back with a thythm based mstead
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By Jim Santi Chven

on a three, five, and seven note phrase:
Ta Ki Te, Ta Din Gi Ma Thaom, Ta Ka Ta
Din Gi Ma Thom, This classification of
rhythms based on phrase length s
knoawn as the Jati system,

JATI

sotith Indian rhyrhms are based on
the jati system which reduces every
rhythm to a combination of patterns of
s, 4%, 5%, 75 oand ¥5 These are re-
spectively known as Tisea, Charusara,
kanda, Misra, and Sangeema jans. (le
should be mentioned that other rhyth-
mic possihilities are thought o fir inmo
these five jatis, for instance a grouping
of six is classified as Tisra jati, cight as
Chartusara jat, erc.) Each jat can be ex-
pressed by wocal percussion syllables
that in the South are known as konokel.

3 Tisra jan Ta Ki Te

4 Chatosara jatn Ta Ka Di Mi

5 Kanda jan Ta Ka Ta Ki Te

Ta Ki Te Ta Ka L
Mi

7 Misra jati

TaKaTaKiTe Ta
Ka [ b

9 Sangesrna jati

These jati [or nadar as they are also
known) can refer g two things: the sub
division of the beat [whar we would call
pulse in the Orff world) or the phrase
lenggh. 1 will talk about each individu-
ally betore discussing how they work
together o creare polyrhythms.

BEHYTHMIC “SCALES™

Ome exercise that [ use both as a sm-
dent and a teacher is to use these jat o
practice “rhythmic scales.” The idea in
this practice is to clap a steady beat

while reciting syllables o express denser
and denser subdivisions moving from
ome (gquarter note] up oo cight (32nd
nastesi and beyond. For most Western-
ers, even numbered groupings (2%, 4%,
f's, 8% will be simple. 35 (triplets) will
also be easy. Moving into 5%, 7s, #%,
ol Deyumnd gets more complex but alao
more fun! Onee recitation s mastered
these rhythms can be sung or played at
specific note pitches. Ty just singing up
a scale with Ta fixed o ©, Ta Ka fixed
tox [, e, They can also be drummed on
frame drums, congas, buckers, or bodies
a la Keith Terry, Try shaking up the se-
quence moving, fram emght o one, ox-
panding on even sub-divisions, con-
tracting on odd ones. Ger your kids to
maowve around the room on a beat as they
revite or play,

Ta

TaKa

Ta Ki Te

Ta Ka I Mi

Ta Ka Ta Ki Te

Ta Ka Ta Ka i Mi

Ta Ki Te Ta Ka Di Mi

Ta Ka Di Mi Ta Ka Ju Mo

Ta Ka Ta Ki Te Ta Ka I Mi
TaKaTaKi Te Ta Ka TaKi Te

Ta Ka Ta Ki Te Ta Ka Ta Ka Ih Mi
Ta Ka Ta Ka Di Mi Ta Ka Ta Ka Di Mi

T Ki Tee Tia Ka 16 Mi Ta Ka Ta Ka D Mi
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PHRASE LENGTH

The other way in which jan s used 15
in reference o phease length. For in-
stange, plaving a sixteenth note pulse
{charusra jatif, a drommer mighe so-
penmipose phrases of five (Khanda Jacd)
to create syncopated rhythmic caloula-
tiong. This superimposioion of ong jan
(as ir refers oo phease lengthh over an-
oher jan (as it refers o pulse or subdi-
vision of the beatl 15 a formula for cre-
aring all kinds of polyrhythms, For in-
stance ome can establish a groowve by
reciting the phrase “Ta Ka Di Mi™ and
clapping on all the *Ta's.™ This is Cha-
tusara jan. Mow begin reciting “Ta Ki
Te" (Tsra Jan) keepmg the same beat
amd pulse,

I I |' II | il I.'II I II E

Motice that the underscores represent
beats. Break your class into two groups,
Have group one recite the fisst line,
clapping on the “Ta%." Have group two
recite the second line, again clapping on
the “Ta%" The polyrhythm resulting
from the two groups s a 4 over 3
polyehythm. This exercise can be recre-
ared using any rwo different jaris, one (o
express the pulse and the other o ex-
press the superimposed phrase to create
different polyrhythms,

LAMGUAGE

In the same way thar Carl Orcff dis-
covered mynad musical possibilitics in
poems and norsery rhymes, drummers
in India long age adopred voeal percus-
sion syllables o correlate to their drum-
ming parterins. All Indian drommang is
based an these onomartopoctic syllables
knowm in the Morth as boks {which
means to speak) and in the South as
konokkol or solkattu, Though maostly
nan-sensical words meant po imitate the
soundds of the drum, some of these svlla-
kles can be mraced o ancwene Sanskot
poems, pravers, and mancras. This
drumming language s bosh a pedagom-
cal wol and a performance practice
unto iself. In lessons, a teacher will af-
ten recite the compositions he or she is
trying to tench in addioon to or some-
times instead of plaving them on the
drums, This system, while somenimes
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difficult to grasp in the beginning, opens
up a huge world of rhythmic possibili-
ties por the students’ own creativity afrer
just a shorr study. These creative possi-
bilities open up within the framework
of the soricr forms of Indian classical
TUSIc,

FROM FORM TO FREEDOM
Classical Indian drumming is an im-
provisational arc form. A drommer
spomtaneously creates his own rhythms
based on old compositions much in the
same way that a ez musician creares
his own mebodes based on the chord
changes of an old standard. One such

In the same way that Carl Orff
discovered myriad musical
possibilities in poems and

rursery riymes, drummers in

India long age adopted vocal
percussion syllables to correlate

to thetr driomming patterss.

compositional form in the Morth Indian
tradition 15 known as Kaida, In plaving
Eaida (which means “rule” or “regula-
on™) a drummer fakes a teaditsonal
theme and wses her creativiny o impro-
vise upoms that cheme, The “role® is that
one is allowed o improvise only using
the syllables found in the theme of the
kaicka, A kaida theme could be as simple
as:

Ge ge Te we Ge ge Ma na
The wariations on this theme could be:

Gie ge Te te Ge ge Te e Ge ge Te w Ge
e Ma na

Or

Ge pe Te ve Te e MNa na Ge ge Te e Ge
#e Ma na

Or

Gie e Te te Ma na Ma na Ge ge Te e Ge
ge Ma na

In analyzing this simple composton
one can isolare three hasic elements: Ge

ge, Te me , and Ma na. Also, one can see
thar the origmal theme is rescaced afrer
ench vanmation fo creare o rondo-like
form. There is vietally no limie o che
number of varations thar can be cre-
ated from these three hasse buildmg
blocks. I've been surprised by the vari-
ety of permuranons even young children
can come up with., As an exercise, chil-
dren can wse these syllables to creane
their own rhythms using voice, body
pereussion, unpitched percussion, and
pitched percussion. (Moe: Ge oge is a
low pitched sound, te te a mid-ranged
muted sound, and MNa na a higher
|1i1-:‘:|'||.'r.‘l resoraant sound, | The important
point here is thar creativity is fostered
through limitations, Orff himself used
this approach when he realized that lim-
iting children 1o working with the pen-
tatoni seake could actually encourage
their own melodic weas, (Although i s
beyond the scope of this armicle, it
should be mentioned that Indian vocal-
ists and nstrumentalists use a similar
approach to guide therr melodic impro-
visarions within the Raga system of [n-
dian classical music,)

CONCLUSION

I hope s brief insroducnon has
helped pigue the reader’s inferest into
the vast ooean of Indian drumming and
it’s applicanons in the Cirff classroom,
As an Indian clagsical musician and an
Ot eacher Ive tried to focus on the
simmilarities rather than the differences m
these pwo approaches to musie making,
I believe thar “Peas Parrdge Har™ amd
e e Te e Ge pe Ma na™ live some-
where along the same languapge-based
continuam of rhythm., And Pwve wir-
nessed that children as well as virmoso
Indian percussionists (ot fo mention
math reachers!) can delight in * beauriful
calculations.” &

Jirm Santi Choen 15 an American per-
ciessionisl, feacher and performer based
in Hre San Frawcisco Bay arca, Droem-
rinig sinice Nee age of eight, e bas leen
stndving tabla since 1990 awith Pandit
Sweapan Chandburi, Owver the last seven
years e lras been stndying South Indun
percicsEton mstrenents mcleding -
dangam, phatam, hawjira and morsing
from T.H, Saebash Chandran and paeid
from K. Sekar, Cheewn aoas a guest clini-
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crair ait the 2000 Morthern Califormer
Orfi-Schdiwerk Association’s mini-con-
ferewce and il be presenting ar the
2002 AOSA Mattongl Conference e
Las Vepaz, He can be reschbed al psaw
ticaeearirotuanl.oom |
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PORTRAIT SERIES

An American Orff Pioneer:
Ruth Pollock Hamm

By Martha Riley

memoons on school davs, its bed-
lam at 5t Pawuls Episcopal Church in
Cleveland Heighrs, Crhic, Children whis
v moned the churcds parking lor on
the way home from school, helping
themselves o hood ormaments  and
mere, have been welcomed inte the
church instead. They shoor baskers, do
harmework with volunteer tutors, have a
anack, and just hang oot Amid the
chaos, a group of middle school boys
can be found beating on some boxes
with sricks. “I like whar you're play-
mg,” comments a visiting church volun-
teer who brovghe snacks, a lively petite
white-haired lady, “Could one of you
think of a differenr partern and play ot
along with the others#® she asks, Soon
cach of the four boys is playing his own
ostinato pattern, Mext they're learning
each other's patterns and playimg these
creariongs a3 o roamd. Both Pollock
Hamm may have officially retired from
her schiool districe 25 vears agao, but she
hasn't stopped teaching!

Buth was bom and rexred in the
hard coal region of eastern Pennsylva-
nia, and a5 a girl, excelled in elocunion
and piano sredy. Although she was in
terested in both, the seress of doing twao
kinds of recitals forced her to make a
chodice. While attending Syracuse Uni-
versity during the depression, she felr
the pressure of finding a way to make a
living, and she chose music as the maore
practical route. Years lates, she found
the perfect way oo combine her love of
mzsae and speech in Orff Schulwerk.
Sometime in the 19505, Fpon Kraus, a
Crerman guest ar an MENC conference,
may have been the first to bring to the
LISA the word of Carl Orffs approach

14

tor music education. Ar that time, Buth
and herchushand were members of the
S. Pauls Fpiscopal Church chair in
Cleveland Heighes, Rurh dizowssed chis
new name “Casl Oeff™ weith ber chaoir
director, Walter Blodgem. On a Euro-
pean trip in the summer of 1960, Walter
Wik FUImMMIBEIng in & musc store in Mo
nich and came upon the name again, He
had discovered the first tao volumes of
the Schulwerk, both Margarer Murray
editions, He purchased the books as a
wift for Buth, “limmediately became in
terested in the Fascnating vse of words
and sound gestures in Muorray's books, "
RButh recall. *1 soon memorized the
sound gesture examples,”

In the Spring of 1961, Futh atended
a divisional conference of MENC,
While wandering the exhibitor area, she
found more Schulwerk books in Eng-
lish, bur was surpriscd o see a new
name attached to them: Daoreen Hall,
The exhibitor displaying the books had
no knowledge of Margarer Murray.
Futh had heard thar a course was to be
held ar the mew Ol Institute, but with
twor children, a hoshand, and  her
mother o care for, she felt she could not
posmibly go abroad. However, the ex-
hibaror knew Doreen Hall was sched-
uled o peach an Oeff workshop in Win-
netka, Wimoas, under the aepgis of The
Music Cenrer of the Morth Shore. He
gracivusly sent her a regisration form.
There were nineteen in the Winnetka
group. It was there that Buth met Grace
Mash, Jacobeth Posel, and Lillian
Yaross, They were all enthusiastic abour
the approach. Later it was announced
that Orff himself and instrectoss from
the Orff Institwre would be ar the Uni-

versity of Toronto Conservatory of Muo-
sic the mext swmmer in 1962, and the
Winnetka classmares et again, this
rime in Canada, Since Ruth had had the

previous instruction in Winnetka in
1861, she was placed in Gunild Keet-
man’s class. Doreen Hall taneght hass
Oeff pedagogy, Barbara Haselbach was
the movement teacher, and Canadian
master recorder teacher, Hugh Ore, lan-
dled the recorder instruction, Rurh re-
members that Miss Keetman was e
served and spoke lile English, Ar one
poine in a Keerman class, the individual
glockenspicl plavers were asked 1o im-
provise, bur it was obvious thar the in-
srructor was  unimpressed with  their
ramblimg creanons, When i was Kuth's
turn, she improvised in four-part somg;
form—ABAC—and  Miss  Keerman
beamed with approval. "Afrer she
beamied at me (she lacked a comperent
English wocabulary], 1 whispered to the
others to use song-foem, but they didn
comprehend the reason for my success,”
A shorr tome lavee, Cad Ol entered the
rosom, and Miss Keerman called on
Futh to improvise for him, This was an
exhilarating moment?

Ruth returned g Toranto the follos-
ing rwo sumimers. In 1963 (Barbara
Corenoble was her roommare) and 159464,
studying with Polyxene Mathey, who
touk over as principal teacher from
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ahroad.' In 1965 she attended 3 summesr
sexsion, also under the rutelage of Mrs.
Mathey, ot the Oxff Instirute in Sakehurg,
Austria. Ineroducimg the Oeff appeoach in
her school was surprisingly easy. In 1963,
Ruth was weaching cleimentary masic in
the Shaker Heighis, Ohin, School System.
The Superintendent wanted each elemen-
tary school m choose a particular straregy
thar would become the strengrh o
uniqueness of thar school—for example,
“mew meath ™ or an expanded lbrary. “My
principal had swen me using O rech.
niques withowt inscruoments and  had
enough faith in me that she chose o stress
the Orff approach as the thrust for ber
school.” Ruth ordered Seudio 49 instru-
ments from Germany, which came by
ship down the 5t. Lawrence River t Lake
Erie, and fmally landed in Cleveland. A
broker was hired o get them off the ship,
The Shaker Heights School Svstem re-
ceived two soprano glockenspicls, three
alto ghckenspicks, one soprano metallo-
phone, ene abo metallophone, one so-
prano xylophone, two alm cybophones,
ome hass sybophone and owo timpani—all
fowr S4000 Later, she added o bass metal-
lephone and non-pitched percussion, in-
cluding hand drums, She also found mwo
unused three-quarter size’ cellos and
tuned the strings m open fifths ro play a
strummied or plucked bordun, Buth had
been using the Oeff approach in a studio
envirmment ar the Cleveland  Music
School Serdement during afrer-schanl
hours and on Saturdays. (This position
she held for five years to gain experience
in eaching Schulwerk in both a studso en-
wiromment and public school.) With her
new instruments in the Malven School i
Shaker Heights, the Schubwerk was im-
muidiately in full swing in a public school,

In 1964, Ruth wrote a spirited de-
fense of the Ol approsach in eebattal o
an article that appeared m the Mesic
Ecucator’s Jonrnal which she belicved
failed o correctly express Orffs ideas.
Her articulare discussion sparked the in-
terest of many teachers whao had not ver
heard about these new ideas of teaching
music for children. That article serves as
an example of Ruth's streneth as g
writer as well as a teacher, Her writing
wold continue to mfluence and inform
teachers for the next 35 vears.” In 1964,
Ruch esught her first summer school
workshop in the Orff approach ar The
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Cleveland Music School Settlement, and
in 1965 at Case-Wesrern Beserve Lng-
versity in Cleveland, The next vear, she
raughr again at Case-Western and also
at the Eastman School of Music in
Rochester, Mew York, In 1967, she
added the University of Morthern lowa
ter her schedule, and by 1988, she was
teaching ar Easrman, Memphis State
University, the University of Colorado,
and Flint Community College in Michi
gan. These summer courses were fore-
runness to the AQSA Levels Conrses

Ruth was one of the founding mem-
bers of the American Ocff-Schubwerk
Association when it was established in
1968, The first ADSA conference was
held G 1969 ar Ball State University,
Muncie, Indiana, and Rurh was on the
comference program, In fact, she was on
the program Frequently in the next few
years, In addition to teaching, she
served as Viee President of AOSA from
[970-1972, and was the third President
thrst woman President) from 1972
1574, From 1974- 1980, Buth servisd a5
the ADSA Executive Secretary, when
the office of ADSA wis howsed ar
Cleveland Srace University and she was
the Marional Conference Chairperson
for two early conferences. Througheout
the 1960 and 1970%, Ruth continued £
teach Orft training courses. She raught
ar 17 different universities, returning ro
many of them year afrer vear. She also
appeared as a clinician for many srate
music teacher organizatons and Orff
chapters, particularly in the Midwest
and Fast, and she was active in con-
ducring Orff demaonsteagions and in-ser-
VICE Tr".lilfli:ll;l.{ frr ]‘|I1Hi|" whirls rhr\q'\.u“h.
ot Chio and other stares, She acted a5
1 music consultant for Encyclopedia
Britannica Films in Instructional Televi-
sion, and for music curniculum develop-
mient in several school systems, In addi-
tion to teaching in the Shaker Heighrs
Public Schools, as an Adjunct Associate
Professor ar Cleveland Stare University
she raughe in the education and music
departments, presenting Orff Schulwerk
workshops in summser sessions  from
1975 through 1980,

Ruth believes the teacher is the most
important component of 3 succesiul
Ot progeram, “Oreff is not easy 1o teach,
You have to be constandy alert, There
are st many factors to consider simulea-

A sarrrer peorkabop at Meredinh College

for Harleagh, WL
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Witk for she doresr bear, Bida?
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Keared Jeft o viphi: Saral Goldstein, B
Hamre, Miory Saaruefssn an the cliess of

Gl Kevtinm, The Corseriaiory of

Marae, Hasersing
i Tewowitrn, 942

Conmeldd Kevtrurs

fforegraundls Raeth Hamm
iz i the hrckgroand i the

bRt siealer.

necwsly and one muse keep the wheels
turmmg! ™ I spite of her busy teaching
schedule, Furh has always found ime
for her other professional love, wnting,
She has written artcles for numeroos
pournals, ncheding Musie Eduweator's
Joneral, Musari, The Oxff Echa, Lyons
Meres, Insiricion, Geseral Music Jour-
ral, Interriiomal Reading Association,
and several stare music magazines, Ruth
has abways believed i the value of Orff
techmigues o strengthen linguage arts
programs, ad her ideas were paih-
lished by The Educational Re-
search Council of America and ina
bosok for classroom teachers enri-
thed Metric Langrape: Bhyttic
Rigacimge (Belwin Mills), In the
19705, Ruth conteibured 1o all
three volumes of Music for Childres,
Orff-Schubwerk, American Edition
(Schost)h and was the author of rwo

Meweens and Crocedile gnd Oither
Poemiz, Ruth officially vetired from
the Shaker Heighes Public Schools

supplements, Ferce Posts ad Other

on Janwary 31, 1977,
cxplaining, “There
were other things |
weamted tor des,™

Ruth has always o
bewead rew o] Ulpaosin - |
trement, she and her
hushamd wene om a sa-
fari to Kenva, She has
visrec] e Asiam conms

e, and has jourmeved

1 keel, Mesthem Africa, :
B, Fgype, Turisa, Carl Oriff,
Mamibia, Zmbabwe, Llrareersity o

X i Toarvueses, 192,
and South Afrca on SR '

the lower part of the
conminent. She mraveled o Europe sev-
eral fimes, and espedially loved wisiting
art muscums, another one of her pas
stons, Last summer, she took a river tnp
from Vienna to Hungary and Rumania,
When [ asked her where she hadn'
been, she admimed she hadn't been
Ausrralia, Mew Zealand or down the
west coast of Africa.

Ewen in retirement, Ruth has contin-

—
1
|
|
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ved o meach, to wrike, and to serve on
AOSA commrtees, In 1997, she volun-
toered as part of an enrichiment program
tos teach im thie Cleveland Ciry School Sys-
| Ll 1] [L:II' a weincarer. “1 jm:r l.l.':|.|1h.'|.| o spie
if what [ did 20 years ago was still effec-
ove,” she expluing, She vsed Orl tech-
nigues with speech and poetry within the
languape arts progeam ard fele childeen
responided with delight and enthusiasm,

Throagghaoue the 1990k, she was sill
busy a5 a member of the AQSA Teacher
Training Guidelines Task Force, and che

Editorial Board of The O Ecla, “I
wanted to serve the Mational ADSA
again in a responsible position, | was
pleased o work with such a calenced
growp of people,” she says, In 2000,
Buth complessd her secomd term as a
member of the Editorial Board of The
Orff Eclra, During thar reem she coor-
dinated several sues and contribured
many articles and book reviews, Her
amazing, memory for decails of people,
places, amd events, her broad knaowl
cdge of many subjeces, and her gracious
personal style brought richness, energy,
and elegance to the Board, Rurh has at-
tended every Mational Conference but
one, The dare confliced with the time
of heg mothers death, At conferences,
she pokes abour the exhibies “to see of
there’s amything [ mighe wse” S0 like
kids!™ she says, and she enjoys ralking
to the children om the convention pris-
grams. Because she wants to encourage
schionds to use more music of the secoind
half of the twenteth century, she often
chooses to arrend conference ssssions in

SR Get your class on a roll.

s & redling teackes center that
makes kssan transitions fasier
1har yivu can sy “wrhat a gmat
chea " M teacherTAX]™ keep
all vaur teachrg 1oods oroganined
and ready 100, Transpan yor
keyhoaed, steren, instruments,
books, ard more with smaoth
manevershiity. Ard omce in
place, teacher T i your crdn
canvenient eaching space that
makes baller wuse of vaur tme.

Tor et yaur daws raling, al your
Werger represeniative tocky

Wenger

1-800-723-0353

Ll r R
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Kl teackes somne young gentloner fricks
reuthe o reure Iracsle o thre Eastvnan Selaol of
."r1n'§n;.

which she thinks more contemporary
music may be feamured,

These days Ruth = enjoying her new
apartment in a4 refinement  comamuniny
and is happy be living in Greater
Cleveland becanse of its wast cultural re-
souroes. She cspecially enjoys arrending
concerts ar the Cleveland Art Museum,
Cleveland  Institute of Music and  the
Cleveland Symiphony. And she continues
tir read, read, read—books, articles, re-
views—some of evervthing—and | ex-
pect we will contmue o see her reviews
in The Echo, She is also planning this
summers travel adventure—a tour of the
edaneds arownd the Brtish Isles, 10 a busy
life! And because these wheels are still
ourning, there is no oelling what challenge
Ruth Hamm wall embrace next. x

Fontnaotes

See Rurhs armcle aboar this _.Iliﬁllul;.l_ Cireek
lacty, "Polymene Markey: & Pormair™ in Tine O
Ecdra, Fall 1993

S “The Sound of Thuse Instramenas: A Portrait
at Rarbara Grenebl:™ by Liz l::|||'\:||r|..,|\. w Thy
Lol B, Fall HHkE

Marthg Biley = a Professor of Mnsic
aif Prrdue University in WestLafayelie,
Indiama, and a former wmember of the
editorial bogrd of The Orff Eclo,

|'l-‘I'.' |"-.IZ Camrference Arkaisas,

28

ETHNIC & ORFF INSTRUMENTS
O“R ‘mlﬂtw www. johnsmusic.com

Danna Massello-Chiseos: At Play with the Elements in Muacic + Shenamipgans
and Lamgmage ~ 519495, Kirdergarten and 1=t Grode acivities ¢ Musikit

for the classroaim. Racardor
Earmi Lyna Wichols: Muosie Moments 40 Teach Acadenvice - =255 v PBdadim
Activilies and practical ideas for integrabing music with the study of

Marimha
mathy sosenoe, Lngroage oarts, sodial shindes, visual arl ardd wrlloess Bonks=
Mamcy l.l||'ﬁlr|:|. and Elaine Lamson; Birds - 577 530 A themalw ani & oMo
imegrating music, movemnent, language arts, viseal arts and reading Glairies
Claudia Chapman: Flags of Hope ~ Art Kit with C0F ~ 52200 + Sonor &
Children make their owm “flags of hope”™ inspired by traditional Tibetan Stadio 49
Lung Ta Kit irclodes a strmg, of guibenbie land peinied Tibedan Hags, Instrumenlts

full instructians, and a CIF of Tiketan Music

JOHN § MUSIC CENTER

1501 Interlake Ave M.B9, Sealthe, WA SHID
(200 B8-091 6 Fax (306) 3980422 1800473519
drumesgjohnsmuasic.corm

THIE [H DK FINFAT STUDENT RECORDER
T mrikrmrsrad putpfi vk ovll o B iy it il o kel
g T i

Ml pommsebor i Fime ‘s

& Ll Scla

= Hew loziCee

= Unrvml Sl iy b b L od
= Vil vy Ry

=R i ki ad

= T peiot: comerarian sl ok oo

TN LA EETORTT B0 S0 AR ey - Wintood e A e v g ) ey e | e e e

i

b bl it Sy ecorder el Spinonnd Bavesdas
Ml-ll.-_ ‘I.-M -hlw-

u&d‘..uiu-uh hdum-. My MG u'-
th:,'—.

'-l:htﬁ

Smgerry ol e e il ﬁl’l""""ﬁll-"r'p e
Lt L g el D e ns AR
iy ke pecan ) ussbiren.

800-888-7502 —==—

FAX: 440-461-3631 . C-EMENTARY====

PEL B MEE ORYELARD, O s

The O Echao — Fall 2iW2




FOCUS ON RESEARCH

Timothy S. Brophy, Editor

Leadership in the American Orff-Schulwerk
Association 1968-1998

egdership 5 o partwipatory, meaning
making activity in a commumity {Drath
wid Pulus, 1994). The sremurh of che
community depends on s ability o
piass it wisdom tradibons from one
generation to the next. Each person in
the community—the elders, established
members, and the newcomers—shares
the responsibiliny of meaning making
{Gandian, 1998,

The vibrancy of AOSA has been sus-
tained for over thirry years by the gual-
ity participatory leadership offered by
reachers, administearors, and music in-
dustry business people, Founding mem-
bers of ACSA, past presidents, and dis-
tnguished service award recipsenes an-
swered a serics of guestwons regarding
their mvolvement and perspectives on
leadership, Twenty-ome of twenmy-six el-
irible leaders chose to participare in the
stucly.

A Delphi methodolosy was used
gather information. Participants were
initlally Invired to answer a series of 12
questions, Responses were summarized
and returned o the parmicipanes for re-
flection and revision based on poren-
tally mew imformaticn gathered  from
the other participants. Second round re-
VISIONS were again summarized and of-
fered for a final round of edits. The final
suimmary stebements were gsed tooan
swer cach of the followmg research
AJLIESERENSD

Chuestion Omies Whar are the common
themes, beliefs, and philosophies thar
the ACSA founding members, past pros-
idenrs and dissingushed service award
recipients hold conceming leadership?

The Ol Ecto - Fall 2002

By Heidi Weiseri-Peatow

l. Community was important m these
leaders, The entire community makes
minsi wegecher, the communiry fune-
tions through a represencative gover-
nance structure, and it s sustamed in
relationship connecions with individ-
uals amd groups internal and excernal
tor this organizaton, The heart of the
LEchulwerk was idennfied a5 “commo-
NIty paErmicipamon in poyous  musi
meaking.™ Felationship connections are
the key to community: “The mtergen-
eraticnal community of music makers
masst value and teach s musical her
icige rthrowgh mentoring, modeling,
conducting more extensive research,
and celebrating this *good thing” we
have i the Orft Schoubwerk,™

. High value was placed on gualiy
teaching=—hononng process, connect-
ing with mdivadual stoudents, and de-
manding excellent  musicianship.
Theere was also a generanve interest in
mentoring new teachers into the lead-
ership of ACSA, a5 well as prowing
inrerest in expanding the role of the
Schulwerk into music education op-
pormmninies ar adult learning centers,
The: unfinished work of the organiza-
ewon referred o < further gquality work
i exploring multigenerational possi-
hilities for the Schubaerk.™

3, These leaders took a very pragmearic

view of keadership, framing their vis
sicms as adminisrraive tasks thar sim-
ply needed to be done at that ome to
mmove the organizstion forward. Ten-
SIS AMWING CONSOTuencies were ad-
dressed as part of the process wed
resolve ssues, Decision-making oook
several forms—that is, membership

[

vore, hoard vore, committee consen-
sus, and solo decisions by the leader
in chargps,

4. There was common recogmition of
crganizational achievements and cel-
ehrations as well as work yet to fin
ish, Survey starements provided in-

sight:

ADSAY top achievemaemls ooy an
feen categories: (a) disseriation of
Oheff Sclrweleverd: imformation that im-
pacts edieators and  paresis and
shapes mmsic corricalum; and (b ac-
Hvbees Mt murture the nrembers,
tral i, gl conferences, frannng
cinerses, and sapport seriices,

As wieeeed By a pereration of dedi-
cited feaders, “unfiniahed work ™ in-
clides seves relatime to meember sip-
ot aed recraeitneend, organizaiioenal
impreventents, celebrations, aind fur-
ther guality work in exploring sdti-
Feweratioonnl posseialities for Hhe
Selwlurerk. Celetmatvans are exprres
siors af prevsomal and commRicy joy.
Persovral meownents trcladed  boaors
for self and otbers, compliments
frome master teackers, awd sadisfac-
fiewz for word el dosre,

Crucstion Two: How do these com-
i themes, belicks, and philosophices
impact the identiny, culture, and misson
of today’s organization?

1. The essence of the Orff Schulwerk re-
miained consistent across the 30 vears
of leadership represenced in chis
study. The fundamental ideas armcu-
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lated in the crginal Consiouon in
1968, in the Amicles of Incorporation
in 14984, and the 1992 Mission Srane-
ment were reflected in this synthesis
starement created from the survey:

The essewce of Orff Schudecerle s
CORTIPRERERY  rarticfpalionsy I JOyines
tnesie making that features sfron-
sriivwr, bl respect and swppart for
cemteilitions of athers fo that coen-
iy, Whatever the individial level
af skill, everyome cosiritietes fo Hie
conmron activity, The O Schubeerk
approack infegrates speech, somg,
miapertent, dramug, dand BETREHENTS,
eoeed imgpires Hre parlicipants to play-
il craate Wigh quality mreesteal expe-
ricerces, Poll tenes aud fexis are often
af the bearl of e ssical creaton,

. The representative governance Sieoc-

pure developed and refined through-
ot the lifetime of the organization s
solidly in place. Achievements were
associated with the abilivies of the
leadership oo make wise decisioms by
listening o the community at large
and keeping the mission in mind.

Corrent  leadership  initiatives -
cluded community-building activi-
ties, These include the delivery of na-
tional conferences through work of
kocal chaprers with professional con-
ference support, ongoing examina-
fons of teaining guidelines and ap-
prenticeship programs; dialogue with
intemational Orff Schulwerk oom-
munitics, discussions with other na-
tiomal music organizations, sSupport
for research; and an inceresc in re-
crinting and reraining members,

. The pragmaric leadership view has

supported  informal mentonng op-
portunities for potential national
beaders, Local chaprers have provided
the leadership traming and experi-
emces thar have enticed members o
consider regional and nanonal posi-
tions, Building relationships with re-
gional and national officers has been
the key factor in moving into these
leadership roles,

Membership concerns continued to
deminace the agenda. The current
membership number has reached a
platean while the needs conrinue to
grow, challenging the leadership o

address the comeerns in fimancially w-
able ways., These comwcerns include
quality tescher raining opparunitics
and recruiment, and support For mu-
sic educarion in all public schools.

Question Three: How have the necds
of the organization changed? What
leadership skills ane evalving to address
new challenges?

Crrganizational needs have changed
as the membership has grown, The ino-
macy of the original organzation disa-
pared as the governance strxcture was
expanded and formalized o meet the
needs of the burgeoning membership.
The new “big business” feel was ex-
pressed as a regret by many of the early
leaders, bub o ong menmoned an in-
ability 1o accept change and adapt
meet the challenges head on. Necessary
changes included: (a) srrucruring the fi-
nances through bodgeting and  long
range planning; (k) formalizing meeting
agendas, policies, and a commiteee
srrucours (o creating job descriptions,
handbooks, policy manuals, and for-
malizing mformation disseminaiong (d]
developing reacher training guidelines;
and {e) hononng people through formal
recognition and celebrations,

The representative gUvernance sirc-
fure nstituted in the original constine-
tion and by-laws served oo create a ve-
hicke For AQSA 1o successfully manage
financial, organizatienal, political, and
cducational change as the membership
grew, The ability of AQSA to meet the
demands of change throughout the
years affirms the integrity of the repre-
semtative governanos model [Dirath and
Palus, 19494),

Participants in this study idenrified
hoth personal anribures and adminis-
trative skills thar have successtully ad-
dressed the changes in the organizanon,
These key factors nclude: {a) a walling-
ness to listen to all sides, (b the abilicy
to keep a forward focus beyond person-
alities and factions, [¢) time manage-
ment skills, {d) paticnce, and {2) the are-
ful use of pobews and regulaons. A
readiness to adapt 1o new internal and
exremal challengres o the organizarion
i valued by these leaders, Beraiming the
ahility to make connections with new
idens, people and organizations is seen

as healthy for this organizon.

Chucstion Four: What ideas for funure
leadership and organizational strengths
emerge from these considerations?

1. Walue the relationship connections
made possible through parmicipaion
and mentor oppormunitics in the Orff
Schuilwerk community; the represen-
pative govermnce strucoare depends
oman active, educated membership.
An educated membership can be
proactive i shaping the furure of the
organization, It individuals and «r-
ganizations operace from the genera-
tive orientation, from  possibility
rather thin resignation, we can create
the fupure into which we are living, as
oppursed (o erely reacring o it when
wee get there (Jawaorski, 19967

2, The personal amribuones, adminstra-
tive skills and maturity of the clder
beaders are the same skills thar fumore
leaders will need (Whlhelm, 1996),
This includes apenness to now ideas,
the ability to self-assess, and a con-
cern for the common good. Che new
idea for study concerns the use of
technology wath the Schulwerk. Far-
ticipants’ divergent views led o this
synthesis statemene:

Orff Schulwerk  experiences  and
learnings must enrale from Iasic,
padaeral, efesrental, aind jreineary per-
soiprad iepoleeement il wiesic wrak-
drigz irelidiong speech, simging, moe-
srent, ensemble play, ingprovisation,
aord derioitstrations as well as fawr-
foemances, Ol Schedeerk teachers
FERTTEn I'||IH'R iy e iHJrI.'THJ.IﬂI rn'llr [E LAY
pecter techmology, bt so far no one
has develofed an application that of-
fectively embraces Schuturerk plyifos-
oiplry, Cierrent uge of computer fech-
sodagy i relegated to Beal of an as-
sistive devdce Jor learing  sbecific
srniesde shills and creating sand en-
Fancemtents and as a tool for wots-
fivwt aed research.

The ability to honor the divergent
view or the dissenting opinion is a
mark of an effecrive leader [Benms,
1995). Meyerson and Scully (1993)
referred to dissemters as tempercd
radicals who are committed to their
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organizations, bug aleo committed o philosoply predes the tiness of e The aethor wishes fo thaek all the

a cause of ideology thar is possibly ar organization and its leaders. & research  participants, awd particnlarly
oidids with the domimant culoure of L Mary Shanerock for serving as a dis
their organizanon (p. 586 The chal- References serlation conmmitice wmeniher,
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Threre i3 a certain selflpssoess and o
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self don's wake it vory far as leaders,
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erEy from working with them, Most y
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CORTERETTY i gt meakieny aed the 1121 Broadway Plaza, Tacoma, WA 98402 {EEE}ETE‘EE'r‘
respect for the improvisations and WWW.TEDEROWNMUSIC.COM
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FROM THE CLASSROOM

Marilyn Gunn, Editor

Drums, Drums, Everywhere and
Not a Music Room To Spare

rom my classroom a passerhy would
rypically hear singomg or chanting accom-
panicd by a very well equipped Orff in-
strumentarium. 1 had it made, and then
an overnight shift foond my classeoom
inhabited by a displaced classroom from
a building with =sick school svndrome.”
My cabinets filled with Orff instrumenrs
wore murmed fo the wall and blockaded
on one side of the room. My fabulous
classroom was no morg, The music clas-
romm was nowe o small electre cart with
a few small instruments that were
grabbed before the blockade went up.

Cuestions came. Could Orff be tausthe
without the barred instruments? A recent
articke by Doug Goodkin referred 1o the
instrumenits as, “the romance gart of the
Ohrff expenence.” Was the romance o
die? 15 the Orff experence only those in-
strumients? Ba't ir so much more? s
had ro continue in an edvucational and
enjovable way, Body percussion and
miowement couhd still be imcorporaced by
repreanging, the clasrooms. Recorders
and chythm instrument activiees could
continue, Fifth graders had just frished
creating frame drums as part of their mu-
sic history exploration, Could the drm
unit be expanded? Could these drums,
which now resided in homerooms, pro-
vide apportunitics for reading and play-
ing with the music? Could drum ostinain
and improvisations be developed by the
stsdenes? The answer was a resounching
yig, and s the Fifth grade’s advenrure in
cdrumiming began.

Frame drums have heen part of the
fifth grade curmiculum for several years.
| was first imtroduced o eherm while co-
presenting interdmsciplinary units ar the
srare art teacher’s convention, The drum
presented by art teachers was made of a

n

By Bettie Boswell

picture frame. The frame was covered
with two layers of wide cellophane
packingg tape placed in a crisscross pat
tern. The use of rape creares a surpris-
ingly viable drom head and can also he
wsed o repair other drum heads i the
classroom  collection, Students ar my
schan] have made the dewms from a va
riety of marerials including a wooden
square made of donated wood, surdy
cardboard boxes, and lamge vegetable
cans Ffrom the school kitchen, This vear
a former substinore donated pieces of a
larpe relescope that she had cur ineo
e drum sizes. Students whe com-
plered their own can drums guickly had
the opportunity to help in the group
project of taping the bass drum heads.

When all the drums were fineshed
students participated o community
drumming circle. Students freely experi-
mented with their droms, independent
of each other, Gradually a fecling of
heat developed with the ourgoing stu
dents encouraging those around them o
join their specific rhythm. f this did net
happen, | established the bear and sug-
pested rhyehms o the students, After en-
joying this experience, students were in-
prochsced 1o the mother drum. The hass
drum, made of the telescope, served as
mother drum this year. The mather
drum served to unify the group further
by keeping the beat and signaling with a
ol and a final hit when it was time to
end a session, Some of the thythms sug-
gested by the students were then as-
signed to sections of the dassronm and
a large ensemble piece was created with
the students tmking ums plaving the
heat on the mother drom, A solo was
added by having a student improvise on
an agpogees bell above the ensembde,

!

Ancther activity involving the drums
was the creation of small group ensem-
bles. Students composed their own mu-
sic and many af the groups also created
mawerment as part of their composition,
The drums were used noa variety of
ways, Sides of the drum were scraped
like a guire and sounds were created by
tapping, heating, or rubbimg. As cach
group performed, audicnee skills were
practiced and positive commenes wers
made abour each performance,

Drumming in my musi: classroom is
used as part of an integrated wnir of the
history of arts which s coordimated
with the art teacher. As part of thar pro-
gram the students kept a portfalio of ac-
rivities. They recorded o ther woce-
books that drums probably began as
hillow loxgs coverad in animal skins.
They also noted char drums held many
roles in carly societes: ar social gather-
ings, for communication, for dances,
and for music. In past years, after fin-
ishing early man, | would send the
drums home with the smudentss and
mowve on to other periods of history,
This time, however, with my instrumen-
rariurn unavailable, 1 had the soedents
keep the drams in their classroom for
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It Took 43 Years
Of Rock ‘n’ Roll
o Prepare Us

For Kindergarten.

\I’::-u simply can't be in the business of making drumsticks, mallets and

Today's percussionists demand the toughest materials, the longest life
and the best sound. And they trust us to give it 1o them. 5o now, we're
offering elementary schools a complete line of durable, inexpensive
sticks and mallets, each with a 100% guarantee against breakage.
Becawse we know that the punishment Rock *n” Rollers give our sticks

i nothing compared to what your students can do.

PrRO-Mmark

mm.prnrn.:rln. SR Coim

peroussion accessories for as long & we have without making them durable,

T 2O ey it [rwpmedles Wi sl Oy S’y i L il el



future vse. Drummming sccompanied a
student written medieval performance,
The drums helped us as we looked ar
canons, rondos, and explored AR, ABA,
AARE, efc, forms throvghout the his
tory of musac.

As we began muse of the Tweneth
Century the bass drums were again
usad, Recent attendance at a “music in
art”™ seminar at the Toledn Museum of
Arr yielded the idea of covering the
maosther drum in patches of colored clath
or paper. This was similar 1o a modern
art picce done in glass ar dhar museum,
Students selected cloth for the drom,
They deseribed the sigmficance of the
cloth in a writing acrivity, then artached
it to their homeroom mother drum. Stu-
dents were then asked o ereane an im-
provised sound prece based on their re-
action o their cloth, They were allowed
to use droms, recorders, or hody sounds
to create their modern music. This com-
pleted their rravels chrough musical his-
tory using the drom o improvise, ac-
company, and inspire MOvEement.

Throvghout the wear | greatly
moarmed the loss of my room, bot i

forced me to see beyond the barred in-
serumients. Orff concepts can be fmoght
using hody percusion or simple inseee-
ments such as the homemade droms, Be
imgz the romantic that [ am thoagh, [ oould
oot resist the pull and mid-April found
i crawling over the barricade v reclaim

two soprano xylophones for the care. &

Bettre Boswell bas fawple mesie af
Svlvan  Elementary, City of Svlvania
Public Schools, OH for the lest nine
vears. S @5 an adienct Rutruclor gf e
Ulntpersiiy of Todede,

Calling all Teachers... Leaders... Young Recorder Players...

The Junior Recorder Society is an enrichment
RS supplement to ongoing study. The JRS
Leader’s Resource Notebook provides:
# different approaches to beginning recorder teaching
# artichs on ornamentation, consort skills,
many other topics -- all written by experts in their fields
Leader’s Resonrce Notebook 520 ARS members or $40 non-members
{join within ™) days of purchase & pay only $20 to join, with $20

of LRY non-member price applicd to ducs)
Z AN

Also for Student JRS members: Three activity
sheels per vear containing music, graphics,
hackground information. A Leader’s Cuide
for each student petivity sheet provides

details on music presented & forther

study ideas. Sindent’s JRS membership:

American Eecorder Society

Box 631, Litthetan COF B G0

45 ench (%4 each for 10 or more)
N,

BR-347- 1120 F recorder@oampase rveomm
-

Xyloperc™ Orff Instruments!

The next generation of Orff instruments has now arrived!
Imported and sold directly to you exclusively by Empirel
Developed in New Zealand @ Fopular in Europs * Now availablz in the United States

!"Z!'.nr.ag-. BOAGE B |_:ln_'lH._-.rr1'='
Ervipire has Che answerl
Fevwlutionary dasign,
unigue sound basxl

N gt ﬂu:'auu!lh- G R R el
Thase mylophonas, They have
withstood constant wear and
tear from beng stored and
tranaported from school to
ocho .. e well #e bring casly
nardled by hundrgds of shidnsn,
The tuming of theae instrumesnts
i vy rue and the tona dear
And malodic.”

Shara Mcivyne-Buil,

sz Adbamorn

Avcklang, New Zealand

Fleass wisit us at Booth 405
at the AOQSA Conference
in Las Vegas in Movember]

Orff programe too axpensived
Emgira hag the angwerl
Suparior seundl

Amazing low pricel

Five-year guarantee

¥ Mare i tnaiieadE gre 5o
baautifully tunsd ...
sustomers e first bougit
an At ¥vloefione are How
coming kack for other
imatrumanta,”

."\I.lﬁ_u fasan, Cieeton

Muale Education Supepllas,
Liriitad Kingsonm.

EMPIRE MUSIC
Call 1-BO0-6635-0972
for FEEE catalog

ar visit www.empire-mugic.com
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The Best Recorders Made!

Two-Piece Three-Piece
Soprano Recorder Soprano Recorder
* oy ool 5 25 = Detachabde Humb res) $ TE

+ Diptachahie thumb rest * |noedes G and [ holes
+ Single holes for lom CE D * Arressoriess colh caying hag
prosdc e of plasing in lomer megister fingening charl, and cleasing rod
* Aocssnngs; choth camying bag, R30ZAI  Iwery Color Baraqus Fingering
Mngaring charl, and claaning sod KINJADE Dark Brown Barcque Fisgering
A4 Barogue Fingesing KL hery Color German Fingering
AF02A Geman Fingering

Classic One-Piece Soprano Recorder

= Dk Becwrs wilh beary-cokered Lim
r ] 5 ' . *AcceesoraE wingl canmying bag
Buik-n thursb nest places righl hand | sl Tetom i chasl

L], ke pusilion
+ Cuned windway Al Bamogue Fingenng

« Singls holes for low C and B provige. A10EM Gerenan Fingering

paze of playing in kwar regitor SG!H'

Sweet Pipes
Recorder Method Books

Recorder Tirme, Book 1 by Gemi and Sanra Bovako!
A camietidy Gaguanci dep-Sy-E8D RopiEnG meahod ook I seung
Seagrwvirs (il B A g wiis mgsical and lchiical augnarkang jor
wache and slorenl. Mok sesince: BAG ©' 0 FIE O, Inclegiess 37
appeaking fenas, Wrics, desderiy capicisas, Irgering diaguams, and fin
gering chan. For groug o ndividual instruction. 32 pages. TD acoom
oo oY v tachka

P28 RecorderTine, Book 1, ... 00e o0, 080
SPRSECD Recorder MaCD ...................... H2ES

Hands On Recorder by Gerald and Sonve Sucakalf

A LTy SRR ot iund Eessh for Do 3ol @
b grads nsuctional lesel, st musical asd ischnizal suggeebions for
he siudent and leochar. Hos o pastaionio nofp sequenoo BAGE DE
[ F&, mieda repeesenting masy oulbures and shyles. aditional ond anig
il hrics. 3% delighthul sefections, fingering diaprams, and fingeding
chart. For goup or individwal ingimpcion. 32 poages. G0 socompasimen ]
Ly, Bl

SP2itE Harads On Recorder Besk ., ... -000vvnyn.. 5050

BP2IEBCD  Hards Dn Becormder COF ... ....oooo0 oo B1205

Aln3Al

Big Savings on Aulos & Sweet Pipes Packages

RBA103 Package ...$6.75 RBA101 Package ...57.20 RBA102 « « 59,00
Includes Aulns® 430304 Tworpisce Soprano  Inchuies Aulps® 43034 Thme-pleca Sopraro Recordar  [nchudiss Aulas® A1 Urie-flece Sofesna
Recorder and SP2308 Reconder Time and SP230E Reconder Time Book by Gerld and Fecrer and 3PXIE Aecirder Tive Book
Boook by Garald and Sorys Burakofl, Sorwa Burskol by Garaid and Somyd Burshat

{Bpecity heory ar Dark Drown Salor Rasonder]

RBA103H Package ..56.75 RBA101H Package . .57.20 RBA102H Package . .59.00

Includes Aulne® A20A4 Two-piece Soprano  Includes AUks™ A4 Thise-plec AN Incluces fufos" &100H One-pece Soprano

Fiacorer and 572356 Hands-0n Recordar Exﬂwgu’ﬂ Epdﬂmmuu& ﬂm Fiacrder nd SPEISE Hands-On Recondar
e . = & by Gurad ard Somya Burasof, Book by Geesld and Sonya Burakof,

ook by Geraid A Gonys Burakol {Epecity hvory or Dark Brown Color Resceder)

K"' RHYTHM BAND
INSTRUMENTS
P.0. Box 126, Fort Worth, TX 76101

SR 0 o cHP S o R o B L ORDER: Toll Free Ph, 800-424-4724 » Fax 800-784-5401 = 24 Hours
Jm_%m;:;;; Sm:‘nﬂli;m?mhﬂ-;?mﬂwﬂgh;g& E-mail zales@rhythmband.com * www.riythmband.com

':.!"
FREE sre\ts

e
- —
T 180 ar mare TECT




FNEW*NEW*NEW*NEW®|

From
Ursula Rempel & Casalyn Rigchey

Festive Fayre

A callection of rena@sance music for recorder
consarn. Pedagogical infomation and moveme
i i inclindeal

Awrhors of A Medieval Feast ard
A Medieval Feast IT

atsa aealfadie fraw Wateriao M
| Isabel Carley
| Mngic Circle - Carley Recorder Series
{6 Peeces with A )
Jos Wuyitack/Tudy Sills
Can You Canon'? - 55X Funtastic
lice Olsen - Land OF The Silver Bisch
Keith Bissell ~Carols For Singing &
Playing = In The Modes - Lef's Sinp & Play
reen Hall - Canons & Rounds
Full Educational E:ulngur
Available Upon Request
Comtact ¥ our Favounte Dealer
... 3} Rogna 5k, N
WETERDD Waterloo, OM

CAMADA
1[{BOT)5A3-9603
||:Flnl:'.'| lg:IEtﬁ-lllM E-Mail w:].llu.nil.ﬂ:lﬂin.nd

1] 445

The University of
Tennesses School of Music
and
Wusic Educators MNational
Canferemnoe
FRESENT THE
Mational Symposium
on
Multicultural Music
Oct, 812, 2002
FELTIFIMG
Muslc of Mamibia, Africa
AP
#n evening of SppalachEan
Frstivies at
The Musaiim of
Appalachia
Periormances-Sessians
Alrican, Blvican Armencan,
Appalachen, Asan, Cajun, sh,

" Mamican Amancan, South

o

o \K’ 4 50

Fifteen fully processed lessons for

Arenican lower, middle, and upper grades
AT ¥oueh Chok i
o, e ar B with a focus on rhythm, melody,

harmony, bexture, and form.
See Don and Brian at their Industry

FouR WOAE IRFOARMATION COMTACT
Marvebans Moo or

David Royse
Bohoul of Mus Showcase Em;t:; l;l&i_as Yegas.
Thie University of Tannasssa o
1741 Volumesr Bhd, Available from catalogs and
L Memphis Musicraft Publications

(BES) BT4-3598
e BRA-001 -9ZET « ML, Visa
COMTHUING EDUCATION CREDIT AL ane

With a singing haszed appeoach W meac
t@ developmeni, Kodily educators pross
o piikeophy o muskc s ion den
B engages anid cmpoveers childres and heir leachers
lisim tha: Ohrpanicatsom of Ankrican Kodily

OAKE

A

M1EH FOW ATLAR
Orgnrization of American

Kodily Educators

Educpors and keam proven secheigues o enhani
musical competencs theuogh amging and ployisg,
innprcn i and composing, reading wd niviaing
Wit ket 1o che Mancisl Siaedonds

fror e Ams In mausic educiion.

Wizit oo wich =i al
wwwnake.nrg
e-iikl n: osk el Banl LM

Paticeial CeTice
16512 2%k Ave. Souih
Muourheod. MM 56560
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"music products

Lyons Student Recorders

Jepiece Sopran Narogque Recosder in Blue, Groen or Porplee,

Only $2‘J‘}

Lyons
Remaissance Recorder

Yuur BESt Va,ue in 3 Piece Recorders This 2-paece pemissance sided reeovder has the soumd and feel

...Now Awvailable in Baroque or German Fingering! af wod at a school classronm price. Frec blowing from tap to
Do sl it mchudes 2 moomy zippered bag and lingering

The Lyons Recorder chart.
Bxpressty destgned and manufactured o mest Lyonsstringent i e ;
specifications, these 2 ok, 3-piece plastic reconders fetre precise ﬂﬂh--l $ 3?'1’ Bakers Dozen

e, comtroled imonaticon andd unequalled resmerge, dailible with Bu v 1 2 Get One Free!
either Barogue or Germen Gegeing and dohle Boriveg, foe C8 2wl D8,

Comes packed in g handsome, waterpeonf carming cuse witl cleaning o

amdl Fnpering char -
Only $ 2 49

Also -
ORFF INSTRUMENTS ..

* Lyons Studio 49 Sonor v

Ly Call

for your free 250 page
music supply catalog!

1-800:292:4955

/? Visit our website at www.4lyons.com
E-mail info@4lyons.com
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A complete list of videos available from the AQSA AV Library may be found on our website:
hipefiwww.aosa.org, The list includes session titles and bricf descriptions, In addition 1o tapes of inter-
est for the classroom, the library contains many tapes of historical value. To order tapes contact ADSA,
POy Box 391089, Cleveland, O 441 39-8089 (440) 543-5366 or c-mail infoi@aosa.org

HISTORICAL SIGHIFICANCE
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PIF Puniiy Fergusom 1%
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L H ] Giraor Mash T84

RUIELY Jawcednthy Pl B
Lilkan Yaries [0

SuMS Mary Shamrnck 1154

598 Arvida Sham DEA

MULTICULTURALETHMIC

I7Th Temai fLari

I0ZER Haghira Baker

44I1L5 I, Bend Boper-jbesciden)
Whate

5TAR Elizabeth Brenman

ThlB rpem Fasrmn

2 FC Jhadith Cirik Tacker
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3501 PFam Heirak

41H D Halr
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10 Lyane lesup

121K kSi Kubiisky
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H5FN Fornia Maulshy
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UEAS REML

AEAF MEML

akAl MEMNC

GEHA MENC

TR Resalym Payne

L Pelymisia

JdHkIE Brlany Hidssira=ck

SRl Ben Anomhall

THLA, Jun Solomaen

IRER Jan Selonmen

T Leraeme 'Webwier

505 s Wil

ETY Terskn Yiginoiis

QORFF PROCESS

MM %0 Fran fddicuit ansd
Sandan Vanlvok

£3PP Jay Brocker

Tary Bl Fencit

41 Stove Calanirepin

4RE Steve Calamopin

ERRLL Tsadbed Caarley

45 Pt Carley

55F Il Clarley

TIAC Marilm Dravidsen

ROFS Bk ikeFroe

EHBE s deFreve

551 Mamicy Porpeson

T Virginu Elinger
4TH Cikoria Funooe Lawsaon
EIRTH vy Lol bespie
EUTTH Elxabath Gilpairick
4545 Rarhara Carenolle
HswH Woligmeg Hammanms
THIF Caral King,

i HE Rukanl Laypicn
AnML Rickend Laproan
LITEM Karen Madley
151510 Berh Milker

15152 Beth Miller

15154 Berh Adiller

iEEN Sup Ml
I5WH Cirace Mash

b} Crrace Mash

kil F3 Jack Ml

b ALS [ Cong

165F Eumsie Salika

18P Kanmie Salika

] 2 Perer Sdaway
&1 Perer Salaway
13T Tk nlclll|l'd.'ll-hl‘|.hl'ﬂ.'"
4anidl Brimiiee Wirner
LERT (] Masuels Widreer
1S Jios Wk

i Jiin Wirrineh
BT Juirs Wk
VERCAL

iNs Laas Birkenshaw-Hemning
IRRETS Muin Kdy

115R Helen Esimg

LIRN Helen Bemg

uuLl sevilla Morse
[EiEET Rilnia Makkach
HE Wanlys Wasxl

L 20MW Mardys Wl
MOVEMENT

ERRN] Dt Ll
43rn Shason Lrady
EETRE Mirme Careen -Gl
{151 Parhara Haselhach
SIS Rarhara Hasclhach
niisk Ceary K

T4UKE Clpde Mmgan
§1BH Blarrha Riley
J55H SRT s

S Preter Epailligg
RECORDER

P Jn Ella Hug

1195 Julbse Soant
EARLY CHILDHOOD

RS Juhm Feierabend
RiIF Juhn Feieraband

L Tivey Ginsdkin
aill Har hara Civenobde
HESS Lyre Kleiner
T Shirey Salmuom
a5CM Rata Skobacll
171 Marcelyn Siale
1715 Warcekyn Smale
awar Kathasine fmithrim
21ME Lillian Yarus

CHILDAENW'S
DEMONSTHATIONS
ABIM Frixda Ervdpa
fd | o [ jolkan Fines
Al e Frazee
K R huared il
&20 Drwid forken
RN Hisrpr Sares
s Mlarget Schrouler
Hanors Ortt Ensemble
{3 tapas — 1998)
12 HILE
LR [FTNH
ISiH
EARLY MUIIC
RITT Lmda Alilsiedi
wOED Cymthks Camphedl
1 LRID1 John Langsraff
1 X1 Juhn Langsraff
T Lrspla ermgel &
Caradye Kunemuan
SPECIAL INTERESTS
IRELTEY wlary Mbamek
| s SUraneg i
2HI Jehin Bergainin
|Hand Dirms|
HEHD Chns Judah-Landes
|Hamd Dy
LR L Jere Beruer
| Mo Theeragpry]
RELS]! Luis Hitke e Flamang
| Admnsimeanming|
ars w; Edith Banda
|Hartukah Crhpereinal
M L D Joiw Cioanrer
[ Muei: and the M}
Liniis Merryl Gokdberg
[fswcnnesi]
EA4FF Sarah Ciinerman
(Irmegranad Learsing
TehM Far Hamdl
[lmegraned Learmng)
il Wane Lisurss: Hagi-Arnckl
[aliri|
mllL Lbdsy Larsacn [ ammipeosd iiin|
wdd P Likkar Larsm (Csmpraition]
FRETRN] Jun Madia
tHuikfing Manimbas|
1L Pezey MoCreary
{Instrement Kepair|
14HH Py McCreary
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IN REVIEW

The Jossey-Bass Reader on Gender in
Educafion

Forward by Susan M, Baileyy
Josssy-Bazss: A Wiley Company
W josseybass.com

Charged with the task of edu
cating thowsands of children who
enter our music classrooms over
the course of a teaching carser,
teachers seek new approaches o
farniliar concepts and new ideas
within edwcarion w Fciliane the ;
task of reaching every individual,
Increasingly  during che  past
decade, educators, psychologists, and gender
specialists have examined Bswes of gender
within education, The Jossey-Hass Keader ou
Crender in Edieation s a wonsderful introduc-
tary guide to some of the current viewpaoints on
isgnes found within gender and educarion.

The book begins with rwo chaprers on Title
IX. Bernice B, Sandler, a mapor catalyss of Tide
IX, shares an historical account of the events
thar led o the passing of that piece of legisla-
ton. Then David Track and Elisabeth Hansor
present the limitations of Tide IX and describe
subsequent court challenges thar compelled the
enforcement of this legslation, Using this his-
torical feminiss account of Title TX as the foun-
dation, the bowok covers a number of currenn is-
sues of gender in education: fernale and male
identity; negotiatng the classroom; gender eq-
uity in the currcolom; violence in schoolss in-
teractions of gender, race, and dass; and single
sex versus cocducation. For each foIpic, A VArIeTy
of views are presented thar often contradics
each other and sometmes point out flaws in the
theories or research presented by other authors
found within this book, Afrer reading chis com-
pibarion raken from books and articles on ssues
of educarion and gender, the reader has a good
umlerstanding of some of the complexities
found within these issues, The book clearly dis-
pels any myrhs thar gender issees can be framed
a5 a simple dichotomy of bovs againss girls,

The source of each chapter is listed before the
introduction so readers may review the omginal
sources and learn more about any particular au-
thos's views and research. Fostering the readers
abiliry to gather more information on gender is-

Carol Erion, Editor
Marjie Van Gunten, Editor

sues within education 15 a good idea, because
clear-cut answers are not bound in abundance in
The Jussey-Bass Reader on Gender in
Edwcation.  Encountering  theories on
boys and girls, race and class, quantita
tive research and personal testimeonies,
reacers will need o wrestle with the
ideas presented within the book to cre-
ate their own educared views on gender
and education. As teachers, we spend
our careers teaching younger gemera-
tans o they can create their own edu-
cated wheologies, It & nice o read a
bosok thar prepares us to do the same.
— Betlr Hayes

Boys and Girls Leam Differeniiy!
A Guide For Teachers
and Parents

Michaal Gurian and Fatricia
Henleny, with Tarry Truaman
Jogsey-Bagss A Wilay
Companry

www jossaybass.com

Boys and Girls Learn Dif-
feremtiy! A Guide For Teach-
ers and Parents, by Michael
Gurian, Patrdcia Henley, and
Terry Trueman, begims by ex-
plamimg the biological differ-
ences borween brams and hormones found in
boys and girds and kow these differences affoct
thie learmingr stvles of studenms. The anrhoss then
criticize, perhaps appropnately, previows work
on gender differences in learning by Carol Gilli-
gam, the Sadkers, and the AAUW. Maost of the
text, however, consists of suggestions on mak-
g classrooms more conducive to the learning
needs of boys and girls,

Teachers are aware aof their cown personal hi-
ases and the effects of those biases on len TMiNg.
They understand the impaortance of implement-
ing educational reforms thar are free from ks
and based upon research, not just conventional
wisdom, The authors placate our nead for em
piricism with dispassionate charts and recurring
references 1o “brain research™ and studies from
“all ower the world,™ Should there be any hesa-
eation, then, to accept this educatonal theory?

The suggestions presented by the authors
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books

may all evenrually prove o be educarionally
valid ideas worthy of implementation; however,
this book will displease those who want educa-
tional theorics based upon sound scientific re-
search, The authors frequently use personal fes-
timcny to support gheir clams and on page 7
explain thar many of dhe eacher anecdotes are
taken from teachers trained ar the Michael
Cirian Institute of Learnimg in Missour, Since
these teachers are trained at an educatiomal in-
soitute founded by Michael Gurian, they may be
trvig o find expenences that support and
maore casily ignore experionces thar negace the the-
ory espoused by Gurian, The authors rarcly cne
spesific studies when noting the research upon
which dhims are made. Charts exist as if Facty
however, it is unclear whar sources provide in-
formation for these charts, Yes, sources are listed
in the hack of the ook, bur it s never clear
specifically where these sources are vsed within
the fext. On page 313, the authors state thae
soumie professionals believe there are no signifi-
cant differences in beains berween girls and bovys,
thar some of their educational theory = hased
upon common sense, and that readers muse we
their incuition to decide if their educarional the-
ory 15 aceurate, Cenfures ago, mtoibion and
comimon sense supported the notion thar the
universe was geocentric and not heliocentric,
Teaching provides the soructural underpinming
foor owr socery and showld be based upon high
standards of research, not solely upon inmiton
and common sense, The types of criticism thar
the authors foand inoworks by others on gender
differences most definitely abound i this book
as well. Reader, beware,

— Retly Hayes

Teaching Recorder
it the Music Classroom
Frad Kerstan
MEMC

Whether you've been teaching
recorder for years of you are just
beginning, this book 5 a grear ad-
dirion o vour library, Fred Kersten
has taken on the challenge of pre-
senning a comprehensive look art
how the recorder can be faught in
the music classranm. The book is
well organized and easy to under-
stand, and Mr. Kersten gives teach-
ers the benefits of his research and
experience for ineludimg this wonderful instro-
ment in the classroom,

A few of the topacs covered in the chaprers
inclade:

» Introducing the Recorder

* Selecting and Purchasing Becorders

* Recorder Basics

# The Recorder and rhe Marional Standards
* Teachmg Tips for the Classroom

Other chaprers deal with arranging for
recorder ensembles, recorder hiterature, recorder
bevond the elementary school classronm, de-
mystifving the bass recorder, and a secion deal-
ing with the recorder mooan Ocff Schulwerk
classroom. Kersten includes testimaonials aboar
programs, both elementary and sccondary, that
have met with grear suceess, Additionally, he in-
cludes a small listing of resources for both liver-
ature and imstrurments.

The chaprers on podapoay are pracrical and
'\;hru|||:| ].[iw: l‘l,!!II.'l'lt'ni ‘ri]:h rh.:t will |'||.:|:|'| |1'L.'|I-:1.'
pecorder instruction successful in cheir pro-
grams, The chapter dealing with the Mational
Standards seems o stretch a ames, bot it pro-
vides good ideas on how recorder instruction
fulfills many of the standards. Case studies are
included for programs thar o beyond the ele-
mengary school clagsroom and will give anyone
in secondary education the oppormumity 1o ses
hovwe recorder instroction may be a viable part of
AMy IUSIC PIOEraTn.

The chapter dealing with the recorder in the
Orff classroom 5 written by Bonnie Saliba.
Many of the pedagogical suggestions ane clear
and helpful and reflect strategies one would see
in an O Schubwerk lesson, It would have been
helpdul v include some background about lhow
the recorder came into the Schulwerk, how its
place there 15 different from many ocher ap-
prosches, and a Listimg of additional elemental
FESIRoe S [11r 1IH. ﬂ'ﬂ.'lﬂ'I.IL-l'.

This i an excelkent additon oo your library of re-
sourees, Eicher as o read-through ook
ar sy to s as a referece, Teacimg
Keoorder i e Music Classrooem will
hedp vou incorporte this wonderha m-
strument into vour clsroom,

— Martherw MeCoy

Fditors wote:r The publicanions,

irl the Music videos and CDs deseribed in “In Re-
Clagsroom

view" are a representative sample of
materials received in the AQSA edi-
torial office. Inclusion in this column
is not intended as an endorsement by
ADSA, Publishers are encouraged o
send twen coples of recently published hooks or
one copy of CIY or video materials o The Edi-
tor: Linda Ahlsredr, 41 Arlantce Ave, Ape 3,
Rochester, NY 14607,

The el Ectus — Fal! 20102
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Body Music with Keith Terry—Part One, Video

Crosspulse Records and Video
WWW.CrOSSpUlse, com

Keith Terry is a percussionistrhythm dancer
whose work encompasses a number of allied
pertormance  disciplines—music, dance, the-
arer, performance arr, Many people in the Oeff
world know of him through his innovarive
work in body percussion—and those char don't
are i for a treat, After studying with him m
the en r]:r' Bs, 1 bemgan oo eroddoce his work m
baoth my classes with children and workshops
wirh adulre. Keith himselt has dane soone
waorkshops wath Orff feachers {(some may re-
miember him from the 1991 San Diego Confer-
ercel. Ar the end of these workshops, the gques-
tieon abwiays comes
up: “Is there a book
or video of this ma-
terial #* Happaly, che
answer i now
"TES™

Ry Mussie sodils
Keith  Terry—Part
Ciwe 15 a versatile in-
structional — wideo
that mtrodeces this
dynamic cxrension
of the snap, <lap,
pat, stamp  rech-
niques  of  classic
Ot Schulwerk, The
vl opens with a
shoot introduction by Keith followed by a live
performance of ealo body music. Keith ic a re-
markable performer who embodies the OrfF
ideal of the fusion of music and movement.
You can watch him perform as a dancer mak-
g sound or as o mescian wheo s moving amsd

both work equally well. Wich this inspiring

1Pl AL

opening performance, the viewer pets a guick
ghmpse of the potensial of the approach.

When Keith reaches directly 1o the camera,
the rempo slows down and he begims ta mtro-
duce his four basic rhychm blocks of chree,
five, seven and mine strokes. He shows each
pattern facing the camera (mirror imagel and
suleways. Keith repears each parern long
enciigh for the viewer o clap along wichaout
having ro rewand rthe tape.

Afer the basic patterns are imerodoced, the
next section shows possibilities of combining
them o make polvehythms—as in one group
playing 5 and 7 while ancrher plays 7 and 5. In
an amusing bit of camera work, the screen
splits and owo Keith Terry's perform at ance,
with some funny eve contact across  the
screens. Keith demonstrares several possible
polyrhythms and invites the viewers to expen-
ment and make up their own. The next soction
deals with phasing, performing patterns n
close canon wirth each other, These chythms in-
clude bath swing (2 and South Indian voeal
rhiyehims.

The instruction abone s worth che price, but
there 15 a bomes secoon featuring footage from
Keith’s Body Thak show, Whereas the opening
chip shows the potential of body muske for solo
performance, this highlights the group potential.

The different sections of the video are color-
coded for casy access, the pacing is excellent
and Keith's relaxed and warm teaching come
through even o the stodio semting. It has been
a long wait for this video and well waorth it
Mow the only |.|||.¢'.'.ti|:m people wall ask g
“When will Part Two be our?”

— Dieweg Govodbin
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Body Tjak, Video and CD

By Keith Terry and | Wayan Dibia
Crosspulse Records and Video

WWIN. CTOSSpUlSe.com

Imagine if, instend of 17 German and Aus-
teian voung women, Cael Ocff had been work-
ing with people from Bali, Java, Sumatra, and
Morth Amercans already grounded in styles
ranging from gamelan to jazz oo Irish soep
dance to West Afncan dromming o Zimbab-
wean mbira plavidg, Imagine these people
waually gkilled in playing musie, singing and
dancing coming together to creare a new work
horn from the confluence of ther culoures,
There vou have Body Tiak, a show co-direcred
by Keith Terry and | Wavan Dibia chat was
performed both in Bal and San Francisco and
is now available on videotape and CI,

The “body™ part of the tde comes bodh
from Keith Terry's mnovative “Body Muysic”
and a visaon of an elemenital pesthete in which
all musicians are dancers and all dancers are
musiciang, The “fjak” refers oo the Balinese
kecak chane, a dynamic percussive vocal chanr
with choreographed movements, Keith and
[Dikia had collaborated before on new kecak
chorecgraphies (one of which s incleded
herel, bur the scope of
this project was many
times broader, both fea-
turing and fusing musi-
wil styles from divergent
rraditsons. For example,
in one of the sections
tled *Cubasundamali,”
three drummers play so-
loer Froan thetr respective
drumming traditions,
They then leave cher
drums, dance solos and
join together for @ str-
nng fimale,

]
> g .r%

v Trak the Celebration

O reachers will recognize muny similarines
with our approach to music-making. In addi-
fion to the scamless interweaving of playing,
simggn, and dancing, the show was perbormed
in *Theater in the Rownd™ style and much takes
place in seated circles. There 5 a marvelows
playiul section m which three muosicians play
with the senic, visual and dramaric expressive
possibilities of custom-made meral rhythm
sticks i ways which any teacher of three vear
olcds wrheo bers them play with abjecrs will recog-
nize. One section features giant ramsocks and
at the end, there i3 an asdience prrticipanion
picce in which every audience member has a
boomwhacker! Though there are plenty of
rOusINg percussive sectioms, there are also quiet,
reflective moments as well, Four women sing
while dancing in a section cided *Walk in
Beauty” and a mesmertamg shadow play is per-
formied in another part of the program.

Though Body Thak, wath its nchly choren-
graphed movement, is mast approprately rep-
resented on videogape, the music smands on ik
own and the CD & a delight as well. 1 can
imagine children creating their own choreo-
graphiess to some of the muosic before seeing the
Video,

The gap between the children's experience
i the etk classroom and the pertormance in
the symphony holl often yawns vesy wide in
deed, but here children can recopnize cheir
way of working taken to a high level by adults,
1 Believe Orft would have been delighred o
recognize his vision of elemental music carricd
forth by these master muosicians—and the chil-
dren in your class will as well,

- Dowep Goodkin
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Title: Federation Special
AuthonProducern: Shenanigans
Format: CD

Publisher: Shananigans

Title: Clympic Spacial
AutharProduter; Shemanigans
Farmat: S0

Publisher: Shenanigans

There are very few folk dance collecrions as
instantly appealing to Orff teachers as the two
Shenanigans’ recent CDs—Federation Spectal
and Chymipic Special. Founded in the 19805 by
Oeff Instatuee graduate Christoph Maubach and
Ciary King, Avstralian folk dance enthusiase, the
group has made its mgrk on
international folk dancing in
music education.

The value of folk dance as a
means of communicanng ele-
mentally has long been recopg-
mized by the Of approach and
by teachers of peneral music
worldwide. The Shenanigans
output builds on this connec-
tiowt between the Orff approach
and folk dancing and creates a
miuliculural feast of music
and dance, The Cdympic Spe-
citl produced to coancide with
the 2000 Svdney Olymipiad,
containg ffteen folk dances
from Cireece, Australia, Hawaii,
Russia, Bulgaria, Jamaica and
others. Here 15 a varied collec-
twin with virtually something
foor everyone—a variety of
dance formarions and config-
uraticns, and varned rhythmc
and melodic marerial. The de-
taibed explanations also pro-

F
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KEITH TERRY & CROSSPULSE

f

"‘l-‘. '
www.crosspulse.com / 510.5590.90797
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vide valuable supmestions om how to nuarture
movement and rhythmic improvisation.

The Federateon Special, which celebrares the
centenary of the birth of moderm Auscealia, pro-
vides a cross-section of styles such as American,
English, Scottish and Western European that
have influenced che highly unigue Avstralian
Bush Dancing. Unlike the Olynpic Special,
which consists mainly of group dances, the Fed-
erabivit Special i essentially a sequenced intro-
duction o partner dances, Children will gain an
established vocabulary of partner dance figures
such as “cast off” and *do 51 do™ which are
common o many of the dances.

The instrumentation in both Chs is specific
ta the musical cultwre of each dance, and the
contrast berween different tracks makes for a
highly colorful soundscape.
There is a wibrant rhythm
energy which s particularly
inwiting to the dancer. Some
of the more rare mstru-
ments—ambunesa, frubles,
could lead ro an exciting mul-
culeeral adventure i the
hands of an enterprising
teacher.

Boah CDs come with come-
prehensive booklets contain-
ing dance directions, source
and  educational  context.
These are all clearly lawd oue
and would be wery under-
standable even to teachers
with limited experience of
folk  dancing. Finally, the
gquality of the recording is ox-
cellent, enabling the halance
of the ensemble o be evident
and the beat and its subdivi-

sions always transparent.

= Amdrd de Ohadros

CDs / Videos / Books

I § bu.d.?l" mu®ic

' P'E'r'qu
L

rhytpm d3n<E

teaching peace and tolerance

www.orffmusic.com

Coniplete pingicals
e provcles o fo X

Nlumination Tree Publishing

Musicals for children

haler pnline

Lister ter awninie

1819} BO1-8505
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Equipping the Process Without Equipment

Workshop Presenter: Sue Mueller

Here we are, in a room, without mstriments,
are we doomed? Let's make music anyway,
fust you and me, what do you say?

Using the hasic elements of the Orff
Schulwerk process and a friendly invitation
to join the cpmmunity of musicans, Soe
Mueller invites participants in this 20012
AUSA Cincinmati Conlferene se55100 1o b
come setive decision-makers amd creators
of music. Speech, movement, and song be-
come the vehicles for imitation, explo-
ration, and improvisation. For viewers new
tos Oheff Schulwerk, or experienced reachers
wanting e “polish the process,” Ms,
Mueller provides insight into the technigques
of a master teacher. Throughour the ses-
swn, she mosdels ways oo encourage parc-
pation through open-ended questions and
positive comments, Ms. Muoeller weaves
pedagogical pointers while demonstraring
ways o turn student pesponses o curs
riculum building lessons, With this style of
reaching, both the student and the teacher
benefit from the creative process, Beginming
with the familiar nursery thyme “Perer, Pe-
ter, Pumpkin-eater,” Ms. Mueller recites the
poem emphasizing the srrong pulse. With a
wink and wist of expression thar would
draw rthe artenvion of older smudenrs or
sleepy, carly moming parncpants, Ms.
Mueller asks the group e porteay emo-
tions, keading to an activity where parmers
use expresive speech and pretend to share
a “secret” abour Peter and his wafe. T or-
der oo build on this mini-drama, s,
Mueller sugpests the participants reorganize
intn groups of foue One member of the
group recites the poem and the others com-
ment an the “news.”™ The poem transforms
from a traditional nursery rhyme doe a
contemporary speech prece flavored by re-
sponsive commentanes suggestive of rdbits
found n a tabloid exposé, The participants
are ready oo organize these exploratory
starements inte g omusecal  form. Ms,
Mueller asks four participants to share their

commengary  statements with the group.
With the suggestion of Ms, Mueller, the
group combines two staterments into a
rhythmic phrase, o “ostinare.” Environ-
seneal angd Doy perossion seanods tanss
form the repeated speech pammerns into the
beginnings of a performance piece, The
group, with the suggestion of Ma. Mueller,
organizes the nursery thyme and their own
ostinati patterns into rondo form, including
an introstuction and coda, The musieal vo-
cabulary of the curmculom now has puor-
pose and meaning. Continuing the fall
“pumpkin™ theme, Ms, Mueller introdwces
an origimal speech piece thart features pump-
kin pie. The parricipants silently follow the
pulsing pointer through the pie wons dis-
played on the board. Larer in the session,
“foarks™ substitute as simgle and doahle har
lines that help separate the words and noa-
tion imte measures. The sesion notes in-
clude patterns for these cute icons, Some of
the pie icons have assigned words and oth-
ers are empry. Ms, Mueller uses this piece ro
inrrodsce rhythmie subdivision, review ra-
dirional notation and introduce now sym-
hole. She assigns a quarmer rest o the blank
pic shapes, 2 quarter note to “pie,” and owo
vighth notes o “pumpkin,™ The group de-
cides to use the three gestures, pat, snap,
and a soundless pulse for this basic noea-
ppon. After unison pracrice of the piece, the
group wies speech and the hasic sound ges-
tures in rwo-part canon first at the four-
bear, then two-bear, then single-beat en-
erance. The challenge comes i the notation
and execurion of the other words picoured
om the display. Dotred eighth noges, an
eighth rest, and four sixteenth noges intro-
duce new challenges for the subdivision of
sound. Ms, Mueller encourages each partic-
ipant to choose one word from the other
words on the display. Fach individual not

The Off Eclue — Full 2002
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anily vses the group words, bur alao adds an
individual response on their own chosen
word, The erratic eruption of sound com
kined wath the wmson words amd moons
gives the piece a new complexity and ex-
citement. The session ends with a Kenrucky
falk hymn that explores creative movement

with scarves. This videorape 15 a weloome
intresduction to the Cirff Schulwerk process
or a tmely review for those needing new
matenals and refreshing  encouragement.
[A05A AV Library: 1185M S0e Mueller
*Equipping the Process withour Equipment™)

- Beth Lafrelials

Tapeis) requested (maximum 3 ar one rime)

Dares: 1sc choice

2nd choice

Mame _

Address

Ly

State Zip

Credit card # |MC Visa  AMEX; monmum charge 512

Signarure

Expiranon Dare

_ Check enclosed (pavable to AQSA)

Membership number

* Limir 3 rapes per pnder. Loam tinee 2 woeks drim
date masled. Order tapes by mambsery pive alemaie
dates, U form |:-|||.'r:||'\..| alxve o R TE all
rapes are VHS formar.

® Hamlling e are s Filkows; 1 Eipe per arder —
S0 2 Fapes [rer order = §13; 3 s ke
$15; Bon member rare is 515 per mpe. Make
theck pavahle o AQSA. Visa or Maseercard 512
T,

RECENT RELEASES FROM;

Beatin’ Path Publications
Music That Works!

wwww. beatinpat hpublications, com
or
vouar livonle musac dealer.

® M rapes are the prpery of the American Oefl-
Schabhwerk Ascciatom, Mo gape mar by reprocheoed
e any reas, e regrel Dhid Lapes Cannisd B

shipped ourade the LA,

& Uhrcker from;
AOSA Execirive Hl.'.ll.‘l-:|l|.'||r¢|':-
P Box 351089
Clevelamd, OH 44 135-30K4%

302 Easi Collepe Strect
Bridgewater WA 22812
Sdi-4TH-4831

Bremt M. Holl = The Basin® Pagh Exsernbile Series
NEWT Acoosnpanning “Frosenabie €107
Rob Amsclin — Adie Aadiss for begmaing Abio players
Begarler Frolkes with CL
Michael B, MNichals = Children's Ol Music Tor Claerch velames 1 and 2
Chalelren, S Praose
Chris Judah-Lasder— Fland Doms on e Mese
The Jubia J. White Choral Serses o nelade clwirs
“How Can 1 Beep from Singing ™ - Lowsey Pence
“Wih Happy Ve Soeging” = BachyPence
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Visual Arts

Echbo, dolinl@mindspring.com

The Orff Echo Editorial Calendar

Tsue Focus

Sprimg 2003 Body, Mind, and Spirc
Revisited

Summer 2003 Qi Schulwerk and the
Classroom Teacher

Fall 2003 The Aesthetics of
Orff Schulwerk

Winoer 2004 belusic, Movement and

We are seeking articles on these topics as they relate to Orff Schulwerk or to
broader areas of maching and learming, Writers ahimiild note that we work as
much as a year ahcad and we suggest authors inguire no less than three
menths in advance of the submissien deadline date, We welcome articles on
topics other than the above focus areas ar any time.

Before submitting manuscripes, please contact us for a copy of our writer’s
guidelines. We cannot guarantee the publication of any submitted material.
For guidelines and other information please write, phone, or e-mail The Orff

Interim Editor Linda Ahlstedn
41 Adantic Ave. Apt. 3
Rochester, NY 14607
S85-473-5515

Submission Deadline

December 1, 20402

March 1, 2003

Jume 1, 2003

Seprember 1, 2003

The Orff Ectros makes every effonn oo trace awnership af copyrighted mearenals and to secune perns-

sinn fram ¢

ight hikdira. IF there is o question neganling, awnership of any marerial, we will he

pleased 1o make fhe Mecessary COrECions n am upCHRIE SR0E

Canberigs \'lrprl'ql;hl 20402

Peivived v the Uimnded Srrivs o) Awerma

Articles amd leters oe che cdanar e viewpoing
ot thorr auifors and de sar imply endarsemenn
by ACSAL

Tine Ouff Echio Copyright Policy

AOSA menvhors may make up 1o 50 phovocopies
af up o pwe artickes from one issue for edoca-
tennal purposes anly. The Crfl Foho negueses
that the masthead page (Table of Contenis page)
alss be phoreszepied and diseribomed wish the ar-
tiche|s), Mom-members, or members wishivg o
ks prenre tham 50 copies, must seck permission
wn wriring from che editor,

All publicameans, mnt-prahit of commercial, seek-
ing ter reprine magesial from The O Eobo mam
request permissan by writing fo the edinon

A cgeption to e ahove cooars wisen auhors
retain exchusive rights to their work, Thas bs i
cated ar the end of che article. I these cases, pers
mission must be pranced Fram bogh the awthaor
and Tie Crff o,
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Adwertizing: For a complete rage sheer and speci-
fications, contact Stewe [Hlaarn, LaRich & As-
socmies, Ing., 154 Peard Bd., Scroogsville, L1H
A0 300 4] LIH-55T7T.

Ad Closing Dates
Gprieg  January 15 Summer  April 15
Winter  Ovioher 15 Fall July 15
i Echa Advertisivg Rafes
Insicle Pages
Full Page S340)
23 Page &350
172 Page (Island) SRy
12 Page £505
153 Mage K375
174 Fape SIHD
1 Fape £215
155 Page T

For cover rates, maide color races, spedal place-
mant rates, of classified ad ratem, please wete ar
call for @ complen: rabe dwe.

A 10% frequessy descrsant applies v display ads
im Four cosseCinve Esnes.

Ads sulgect oo acceprance by magase.

Index of Advertisers
Amezrican Dirum 23
Amencan Becorder Sociery 34
Backvard Music 11
Bearin' Parh Publications 47
Benchmark Press, LLEC 11
Empire Music B4
Cemeral Music Srore 5
Heritage Music Press [Lorenz Corp.) 23
MWumminarian Tree Publishing 45
Jhn's Muse: 28
Keith Terry & Crosspulse 45
Lyoms blusic Producrs 7
Memphis Musicraft Publcanons I
BAME Busiz, [ne, 40
Music 8 Elementary I8
Music Together il
OAKE 36
Peripole Bergerauk 2,19, back cover
Pro-Mack Corporation i3
Blhethan Band Instruments 735
SasBA [HohnenHS5 16

SOMOE (HohseHS5)

irside front conver; H

Sypruki Musical Instruments 1
Sweet Pipes, Ine. .r
Ted Brown Music Company il
Trophy Music Company 2
Uinaveraty of Tennesses 36
Warner Bros, Publicarions 1
Warerlon Music £
Wenger 26
Wiest Music inside back cover
Yamaha EL

Correction

The review of World Music
Rough Guide incorrectly stared
that the CDs were included with
each volume. The CDs are 514,95
cach, Wolume 1 is $26.99 and Vol-
ume 2 is $26.95, The Echo regrets
the error,
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Bedk The Budg
wilt & ?

West Music's line of quality Basic Beat products
means more value for your classroom. We've
worked with manufacturers from all over the
world to bring these great-sounding, sturdy,

affordable percussion instruments to you.

Basic Beot Instruments
Adaptive [retrument Moust
Agogo Bell

Bomgos

Cabasa

Lasiomets

Chavis

Charve Compandon ]
Chuster Bell gt
(ymbals "-i !P,J*
Cymbal Holder N rh
Finger Cymbals
Clodkarepiels
GiroShoker

Hand Dnams
Eakirikn

(el bnstrument Stand
Percussion Kt
Raichet
Shakers
Spriicks
Slaigh Bells
Step Bell Sets
Temple Blodks
Tone: Block
Trinmgle
Triagle Holder
Wibraslop
Woodblocks

imternet * www.westmusic.com | phone * 800.397.9378 | fax « 838.470.3942 | e-mail = service(@westmusic.com




ﬂ'fnyj Hoe. 4’!{2{’?
e ’;fff/ 7y i ¢ / e

=5 =k ORFF Instruments Eﬂﬂhl Features
BI-"I{(’P-‘I{ALT'T # Deertone Tuning = Hagvy-duty Malal Posts with

. * Dampers on Metallophores Solid Meoprane Bar Hests
+ Extra-Wide Bars = Precizaly Tuned to Hdd)

1-800-443-3502 R T

L X Mallat Storagpe
aRA. 79 o ¢ Formica-Laminated Sofid ¥
Toll-Free Fax: 1-888-724-6733 Hardwoad Construction, « Availabile in Flberglass and

PO, Bax 1290 alem. OR 97309-2900 Giluad and Screwed Together Extended Fanges

E-rnail: polehergaral UNCONDITIONALLY GUARANTEED

Wl Site: warw.perpolebergarauiloom FOR QUALITY, WORKMAMNSHIP, AND TUNING

Call today for our new catalog




