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From the Editor

There's something aboiul 3 perfor-
mance thal brings nerve-tingling excite-
menl to @ fevered pitch: the lights, the
costumes, the mudence, the howrs of
practice brought 1o fraition. In this issue
of Tive OfF Echo, coordinated by
Editorinl Besard member Marilyn Gunm,
wie Focus on performance in many guises.
From convenlional programs to shoees of
life from the music classroom, from
time-entrenched iraditions o “the
msdience as performers,” these articles,
we hiope, will offer you new ways of
looking at an experience that is a delight
1 some and a bane o others,

T awinr review column author Dot
Berger, inerviewed by Carol Erion, talks
about her views on improvisation and its
importance for performers, whether an
individual or a classroom Tull of children,
b, Berger is the suthor of the book
Towerd the Zen of Peoformance, which 1s
reviewed here in our new, expanded
column, In coming issues look for a
broader runge and greater number of
reviews, ncludmg more puthor imer-

Correction

In the Summer 2000 issue, “Paths to Improvisation: Using Keetman’s
contained an error, Examples 4 and 5 on page 18 were inadvertently reverse

views and annotated book hsts, as well os
reviews of children’s books, CDs and
videos.

[ another addition to Tie Orff Echio,
we begin a new column with this issue.
“Your Say” gives you, our reader, o
chanee to express yoursell, Whether il
an expericnee you'd ke wo share oran
opinion you'd like 1o voice, we invile
your contributions, Send essoys of no
more than 1O words to Donma
Marcheni, Editor, The Orff Ecfio, 3108
Lincedn Bivd., Clevelond, OH 44118; or
il them i dimare el gatew ay.nel
W Lunch this column with an article by
Mary Lou Richardson, who writes abo
her experiences teaching an Orff-bosed
program for Ousis, a national educatimal
viganieation for maturs adults,

Our cover this isswe was contributed
by high school senior Ning Barcellona.
Mina plans i pursue o corser in art, and
iz cspecinlly interested in drawing.
painting and illustration, We hope her
warm-hearied painting will remind you
of the joy of childhood as we swing intoe
Fall and the new school year,

Dhweia Marrhers

or

Tha University of Tanmeases
School of Music prasents

Mational Symposium on
MULTICULTURAL MUSIC
October 12 - 14, 2000
A Evaning of Appalachian Fastivities &1
THE MUSEUM OF APPALACHIA

A Town hesting on
MUSIC AND THE ARTS
IN PUBLIC SCHOOLS

Parlormancas-Sasskans
Bfrican, Afican Amancan, Appalasnian,
Astan, Cajun, Greak, Maxican Ameancan

& Tennessaae Childran's Choe
Folk Dancireg &nd Siomy Telng

Far morg infarnation, contact
Marvelens Moone ar
A. Wayrna Tipps

School ol Music
Tha University of Termesaas
1741 Volunsaer Boulevand
Kroaville, TH 3T856-2800
(BRG] B74-3554

Caeaponsonsd by Muse: Efuoanss Hronal Conkeenog

s Elementaria” by Mary Helen Solomon
d. We apologize for any confusion.

Date

Membership Form

American Oeff-Schulwerk Associstion
Amancziti Member of e Music Fdurmiors National Conderence

gz

Mailing Aaklress

Hepmlar Memlbser

Ciry Bdale Zip L Gase year S0 L] Tl e SLEGTH
2 Student Member
-zl Phome ! i Ropulis privikepes Tor ul-time shideal 5 MIIKI e
T raduide copy of curmomi 119
FLEASE COMPLETE: Tk v i1 vom o mi waml glecre: i hor Retired Member
mdeal i difecmory Hupular privilepes for ihos 55 o oduder aned reiirpd 5 angn _

_ Honewwsl
Irmerrratieni ¢ bkl penl

ez bership oo P
Check as applicable: BAe b ol pevy el
_ Mlusic Speciadisl

Prispic _ Midorled

_ Graral Classiooin Teacher
_ Uriversily Professcor
Chairch Masician
Pl i Therpasi

Shslerdpl: ~  Signaloec:

aher . A pthormeed Chanes Casd Sipnatore

CURKENT CHAPTER AFTILIAKTROIM Gl aig )

_ Chiovk rachrecd purs BN L AL

Wi Hep Do

Charge this mmier e iy oecount as sl e be
el 1] pocord i o e curresl i2nms of thal scoodie.

Ol Serface S0

Jubw |, TOHKI = June 3, 2000

Civie-yoar salteception o T Ol Eeday, Wererbraiin,
mermhenkip direcionyhandhenk, vt privikeges

Music Tmilusivy Member
T oo nf ore-yoaf sbecription te T fvll Eoba, Aerrrbyrasinid,
memberip dnory Mmook, mpreecriation of the SLES
Matkedial Boand of Tielis
Instifwtizn /1 ihrary Subscription
oy s beacragtion of Tike 87 By, Ervry Pevnithens
Mo woding o sierilera g provilepe
[ f3me copey S3IK0 O Tanr copries 541000 [ Theee eogrecs 3722001 =

Huddtinred change R mailmg opiside U5 A
O Airrresll $25100 R
U154, mermbon: sk 53000 for mailing hack iswies if jpinmp after Mo 1500 =y

LRI

TOTAL DUE (i U5, funds) % -

Bail e ADSA. PO Box 3008, Cleveland, OH 4315%-506Y



Available
EXCLUSIVELY

=
'THE PERIPOLE"
‘ a4 Au g el gy Peripole™Bergerault®!

The Soprano
Recorder that
everyone is
talking about!

FREE! with each recorder!
List Price AT LAST

a really B 1 Peripole™ Halo™ Hanger to suspend
39.95 each top the recorder from the neck, thus

School Price quality allowing hands free access for other
54 25 each recorder coordinated musical activities.

%) at the B New wider vinyl zippered
Halo Hi'f"ﬂer right case to house recorder with Hﬂi]'
FREE with school Hanger attached.
each recorder price!

The Peripole™

Halo™ Hanger
(U.5. Patent Pencing)

B 1 self-adhesive Peripole™ "Thumb
Spot” to serve as a thumb positioner.

B 1 Revised card stock Peripole™
Fingering Chart per order.
(Photocopying permissible.)

UNIQUE FEATURES: Write for our free complete catalog

m Textured plastic that foaturs :
turing Bergerauwlt® Orff instruments.
looks, sounds and o
feels like wood)
s — )

notes very easy | @ ™ ) 'I

to produce | C
Rich tone quality. o . LN
Perfect intonation. : ,
rpiE
BERGERAULI
TH. o
- iy
2041 Stabe 51, Sakem, DR 97201 -4349

1-800-443-3592

Fax [toll free) 1-288-T24-6731
E-mail: contact & peripoleberperault.com
www peripolebergerault com

m Two-piece, |

Elegant vinyl,
zippered case.

b
.H"\.

4 The Orff Echo — Fall 2000




President’s Message

Linda Ahlstedt, AOSA President

O, vou transformation

of feelings into... andible landscape!

Heart Space

You stranger: Music. Space that's eutgrown us,

heart-space.

-framt “To Mugic™ by Rainee Marig Bilke*

Celebrating 50 vears of Music fer
Ciifdren. Symposium 2000, in the hills
of Dawaria, tanalo ol my Goslings i
audible landscape. The music of children,
in its totality of song, speech, movement
und play, surrounded ws daily, The
coming together of wachers from over 35
different nations brought us 1o o space
that his oulgrown us — fo heart-space. 1t
i% a life-transforming expericnee to meet
people whose language you canno
wilerstand, but whose heart is yours.

We came 1ogether o look upon the
influence of Orff Schulwerk in many
parts of the world, We also developed
suggeshions conceming the artistic and
pedagogical vision for the future of Ot
Schulwerk, The Symposium was
preceded by o “Meeting at the Top" of
the representatives of Orff Associations
from 3} countries. Let me infreduce you
to my mew friends and fellow presidents
throwgh their own words and concerns,
The following are brief excerpts from
pupers that examined the structures,
changes and futwre of O Schulwerk,

Jue Berarduect: Carl OefT Canadia,
1500 members

“Muny factors in Canada have
contribubed o thres things:

o A decrease in membership
= A huge gap between oge groups

of membership
= Aovery distinet difference in the
professional development nesds of young
teachers who must be proficient in all
subjects (generalist teachers with a
modest background in music) amd those
members at the other end of the spec-
trum. There is 0 sifong movement o see
the term “specialist” or the services they

The Orff Echa — Fail 2000

provide discouraged in the elementary
schools. Advocacy continues 1o be a
corcern Bat :':'luu._"r' I,:TI.-IJ.:.:IJ"«':II?'I r\:ql,:irl:.
e financial input than we have
available.”

Erich Burger: Orfi-Schulwerk Asso-
ciation GGermany, 1000 members
(1962}

“In seems that with the reunification of
Ciermany, pedagogues from the new
sdates are inlerested abowt the ideas of
Carl (il Contrury 1o this, the initiol
*fire of emthusiasm?® i the west has
become somewhat soaller andfor hus
spread ivsell among many different
‘plowing embers,” ™

Girnzicla Cintra Gomes: APEM
Poringul, 340 members (1972)

“The integrtion of the Eurepean
Unicm brought better social and eco-
nownik: conditions, but also an increase of
populution through immigration from the
Adrican countrics whose official lan-
guage is Poriuguese and Brazil, We hope
to offer a new degree in music education
which will help young wachers 1o be
prepured to valve the iraditional songs
und dunces of these countries.”

Maria Filianow: Hellenbc (05 A
(Gireece), 800 members (1991)

“When a concepl remaims alive, it
develops and grows, maintaining its
values and absorbing the change of the
times. We ought to specify and affirm the
Schulwerk's constant progress, always
Irying o achieve one targel; man's
phyaical, spiriual ond mentul whols-
nEss,

Pierre van Hauwe; Stichting Orff-
Werkgroep-Nederlimd {19%:5)

“Conservalorics, al least those
theoughout western Europe, all make one
big mistake: they do not devote adequate
atlention 1o the i==ue of music in the
schonls, especially ELEMENTARY
muskcal teaching for children, becouse it
i5 here that music educntion MUST
begin! We must continue the work begun
by Carl Orfll, After all, didn’t he give a
new ampulss o the way music is tught
throughout the entire world?™

Junko Hosoda: Japanese (05A, 350
membsers (1987 )

“Oiil Schulwerk was first introduced
m Jupan in 1953, In 1962, Carl Osff and
CGunild Keetman gave kectures and
workshops in six cities. Many Tapanase
miusic teachers were enchamed by 1his
music education. but the boom did nod
Last long. The reason is clear: forms such
as canon and rondo wene imilated, but a
teaching approach specific 1o Japan was
never created. Since [9RD, creative
activity has been emphasized in the
curriculum, Mow [ strongly hope o
spread the activities of the OriT Associa-
ton in every part of Japan,”

Wilfried Jousen: Youth Making Music
Belgiwm, 1M members

0T Schulwerk was already enthusi-
wshically nocepted in the 19505 We have
o structure of children, youth amd even
safulis mesting on a weekly basis in
groups o make music — which is very
differem from truditional music.”

Ulrike Jungmair; Austria (1461

“Muost of us focus on a “human
pedagogy.” We want (o give the chancea 1o
experience spund, movement, speech and
voice. We feel movement — movement
that can be seen, or being moved — 1=
the basis for all expressions theough an,

Pavel Jurcovic; Crech (05 A, 530
members { 19#95)

“The Fiest Ocfl workshops in the
Crech Republic ook place 35 years ago.

vtk om prpe 0.
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Omce n vear the members of the Crech
O8A receive o report of the past year wnd
plans For the future, We do not lave the
finacal meons o publish o newsleier
The future makes me anxious because the
sthools have o wery limited source of
funds for buving instruments and music,
but my motio remains: “Hope is my job.” ™

Li Dan-na: OrfT Associalion of the
Chinese Muosicians, 595 members
(195

“Today China is facing the challenges
of the educational relorms in the new
century, How 1o truin elite ieachers of the
young generution and to find persomnnel
with knowledge of manogement and
administration 15 a very urgent problem,
We would welcome foreign experts io
give lociuncs in Chini, or w proyvide
training courses, We call this *borrowing
Iens 1oy make epps” ™

Verena Maschat; Association Orff
Espna, 220 members (1966
“Iruerest in the Orff approach is
growing considerably afier the creation
of a new educational law which requires
that music is a required subject al the
Primary Level (ages 6-12) taught by
miusic specialist. Some of the problems
related to the actual development of this
plim ane:
= The quality of ieachers
» Lack of space or designated area for
music and dance activities
¢ Poor quality mstruments

= The guality of texibooks
and publications

% The plan is still subgect to change —
the mngic clireicilum conld be reduced
o secondary sclhool™

Margaret Moore; ANCOS Australia
MNatlonal Council of Orff Schulwerk
(197a)

“We are developing our own unigise
approach 1o music education through the
impets of O Schulwerk, The use of
the Ol approach af the secondary level
{grahes 7-12) is o particular sirength in
Australin. Another sirength s community
musi making and instrument balding,
Ciroups of people, of all ages and
backgrounds, gather together to make
aned play marimbaos in the trwe Qofl
truddition of elemental music making,”

Margaret Murray: OclT Society UK

il

e greatest problem les wiih the
current political atitude w the teoching
ol music in the schools. Teachers wre
simply not allowed the time o leach
music as it should b2 taught, Teachers get
e recognition or support for attending
courses o mest of them cannot afford o
clior s,

Mo Daesddi Paribatra; Thailand

“In Thaland music education is
concerved 1y be for the few gified ones,
existing only for performing and enter-
taining. IF music education is for all, our
froal must be to sei up Orff Schielwerk
iraming centers first in Bangkok and Ler
in all key provinces of Thailand. ™

Soili Perkio; JuSeSoi ry O5A of
Finland

“Levels courses ane our most impaor-
bt Aclivity in growing a new generation
of teachers. [n threa and a half years of
trwining, people keam 1o know ench other,
they grow together, and they want o
continwe in cooperation. Aler levels
courses we support them i internaitional
courses,”

Muonika Pullerits; Estonian O5A 199

“Estonian schaoel music, in addition to
singing, relies on the method by Koddly
and the educational sdeas of Ot Our
teachers need contacts, courses, literature
and teaching matenals,™

Miriam Schil®; Ocff Schulwerk Society
of South Africs

“We run Levels 1 1T and 111 and pre-
privary courses, 05 well as *Stan Ol
Theere is very litthe teacher training in
muiie and many teachers expecizd to
teach mibsic have no experience or
Iranming in the subject. The state of
ciducation is very bad in most schools,
the exception being the private schools,
where parents pay high fees and have the
best of everything, including gified omd
well-irained music teachers. Unfosi-
midezly, these are few and far berween and
many schools are witheut running water
and electricity, not to mention books pnd
cducational matenals, OrfT instruments
are very expensive and way beyond the
reach of the average school, We have,
therefore, excluded the instrmenianom
from our *Seart O™ and pre-primary
courses and rely instead on homemade
and traditional instruments. This has
miade & difference o the course partici-

pants whe find relevance in the basic
tenets of Orffs approsich when related 1o
their culture, We waould like to form more
cooperative contacts with the “first
wirld” counmnes n the hope that they
wiostld sponsor our work with teachers
amel children in South Africa. We would
also like to have English-speaking
presenters from other countries who
could wpgrade our own lecturers and give
workshops for leachers, giving them a
taste of the magic und universal message
of the Schulwerk.™

Ursaula Smoceynska; Polish 054
“Pulskie Towarzysiwoe Carla OriTu™

“More than 1) weachers have
gradunted from our post graduate study
PrOETIm, CARSING many positive changes
in their pedagogzical work. Mot ome of our
graduates is unemployed. We need
financial assistance for scholurships for
courses amd for courses we wrrange with
teachers from other countries,” I

Hio-5u Teng: Chinese (05A Tuiwan,
Sl members (1952

“In the 19804, a new sensation
continued 1o spresd Crtf Schulwerk to
Taiwan, There were no universities o
collepes offering training courses for
prospective OrT teachers. But now maost
teachers” collepes offer complete training
courses. The OrlT Schulwerk approach
has become a new vem for music
echucation in Tuiwan, Taiwan, maore than
30 years under Jupanese regimes, aliwost
obliterwied her iraditional muesic culiure,
W had to rediscover our rools and
relenm our own masic rraditiens ancd
develop this for contemporary use. We
are deselopimg teaching materiils Fsaed
o our awn langeage, iraditional music,
art ard culture o promoie metive music.,
The principle of the OrlT approach is
based on individual cultural difference.”

Vyacheslay Ehiling Russian (054
“Pedugogiischeskoje abschesiwe Carla
Orrfa,™ 12% members

“Chur goal for the Tuture 15 (o brouden
connections with universities and
conseryalones. At this time in Bussia, a
very strong malional consciousness is
develoging. Ivis refected in music and
dance pedagogy. These times hiove also
awakened an imerest i the English
language. Many colleagues ane using

cvnane o puge 8.
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English zomgs, which almost never
happened before.™

Linda Ahlstedi: American (X5A, SN
membérs

“We are the only Ui nssocinhon in
the waorld that does ol redquire naton|
membership of its local chapler mem
bers, My greatest concem s membership
growih. For the past five vears we lave
nok growmn, bt stnbalized pf SO0
memibers, Only 25% of owr local chapter
members belong to the national orgonizs-
tkom, It is our goal to more effectively
miarker the benefits and responsibilities
of national membership as we demon
atrate the value of Orff Schulwerk and
promote its widespresd use not only for
children but also music for lifelong
learning.”

Miroslava Blarekova: Slovakian (055
“Slowakische OrT Schulwerk
Gresellschali™ 1999

“Llnzil mow the training of a few
teachers pecording to Orff s ideas has
taken place in the form of one-week
coursss at the Ot Institute and in
Slavonics, Crech Bepublic, Mexl year w
ure preparing an international course for
elementary music aml movenmen
echucation,™

Carl OrlT deseribed the Schulwerk as
o “garden of waldflowers,” wdeas sown in
the times, which effectively find their
suitable ground. Whe could have
imagined 50 years agpo that this garden of
wildflowers would cover the workd, for
the core of its elemental trath 15 the
poower o open the ortistic potential of the
apirit and soul of human beings from
every culiure.

I o theilled 1o be akle o announce
that ACHSA will help sponsor the interna-
tonal conrse in Slovakia in the summer
of 2001, 1 hepee that we can evenmally
eatithlish a new fund for internatiomil
asaistance. Miriam Schiff of Scuth Afnea
wsks, “How can we justify asking for
mioney for music courses when so many
of the |'|{'|_1pl|_' oiff this counlry are sLry i|'|_|'.
homeless und sufferig with HIWYS
AIDST She k:l1:|||4:r|-_:'_r\ olthier COwmirics
EPONSON EVEN e course, giving leachers
andd students “a taste of the magic and
universal language of the Schulwerk.” 1
would like to estublish o musical corps of

,'|F|F|n;:n.'¢4_1 Lewvel Course leachers who
weonld b Wll|i1ll' [ @O%e O O T
weeks of their ime and talent 1 serve in
countries pround the world that desper-
ately seek teacher trainers. | have
appernted an ad loe commities o
specialize in international concerns,
chaired by Marilyn Regon, cur pasi
recording secretary. Pleose conlisgt
Marilyn at MEegan303@aolcom if you
would e interested in volunteering for
the Orff Corps.

Carl OrfT mitled his apeech for the
conference at the newly opened Orff
Instiniste in 19AZ Ruckblick-Aushiicd,

{ Tlve Soloelwerk-Past and Fife ), As we

prepan: forr o Mational Conlerence.
Civerfire 20000 Keflections of e Pasy!
Forus onr e Futere, we can indeed join
in the world celebrution of S0 years of
Music for Clildren. Rochester, Mew
Yok, will alsoe host an lntemational
Symposinm on Music and Lifelong
Leaming. Please join us for a life
changing cxpericnos that will trmnsfomm
your feelings into audible landscape
that space which has outgroem os, heort-
!-il'lil.l::L'.

* Rilke, Rainer Mara, “To Music” in
Poems P 1026 Trans, 1. B.
Leishman, Penguin Books, London,
1,

Windsongs Method
far Recorder & l'_:'!_'f}".';:'hlrﬁrt'ﬁ':f

M fvee Kpked & o Birsrshea

= the mast papular 3eries in recander teaching
« Bix prograssively sinaiured books
= ower 220 dillergni sangs

il pax _I'|'|l'.;||llI Pt rpeaveler; clemenlo
iy ol I'nll'l'lnll'.lll SRS O .'E'-Chlu'l'l.l'l:'\l'-'\-'\-l'lll"\l

Knowledgeable Personnel
wi Specializing In:
Elementary Classroom
Software, Pro Audio,
World Percussion,

Band & Orchestra
Instruments

Helping music educators for 70 years.
1121 Broadway Plaza, Tacoma, WA 98402 (253)272-3211
WWW.TEDEROWNMUSIC.COM
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Buy 4 Ger 2 FREE!

Buy an Alto Diatonic Xylophone (PPo2s)
Overtone tuned with 2x F&'s and 1 Bb

plus a pair of mallets.

F; r
............

ZifD

One Soprano Full Chromatic Glockenspiel (PP00G)
With 22 note bars. Includes mallets, A $163.00 Valve!

S ...

One Beaters and Block (PPD62)
Includes 2 pairs of Glock beaters and 1 pair each of wood,
soft, medium and hard rubber. Keeps your beaters safe
and in one place. A $25.00 Value!

0 LEARMIMG WELL
g 1171 Kane Streat
5! Baltimore, Maryland 21224
Phone: (800} G45-6564 « Fax: (BO0) 413-7442
email: leamningmelEwam.com (ifer expines Decembar 15, 2000
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Focus on Performance

Ierfﬂrmance

Everywhere music teachers gather the subject of
performance is sure to come up, Some teachers live
for that grand spectacle while others tremble with
fear. Some say that performances are a waste of
precious instructional time and others say they are a
blessing. providing important public support and
memaories to last a lifetime,

One of the grandest events in student performance
is the children’s program at the opening session of the
annual AQSA national conference, What a thrill 1o
see hundreds of costumed children singing, dancing
and playing. I am always in awe, and | ask mysell,
“How did they do that? Carla Soll, Julia Perry-Clark
and Cathleen Brock tell us how with their behind-the-
scenes look at Musicians of the Sun, the student
performance at the opening of the 199 conference in
Phoenix. Once you read this, you will believe that
with tcam work and planning, youw can do it too.

Those of you looking for alternatives to traditional
programs will find inspiration in the performance

I The Cvif Eche — Fall 2000




Focus an Perdormance

practices of Xeplive, a group of eight Orff-trained
teachers in the San Francisco Bay area. They defi-
nitely Blur the line between who is the audience and
who is the performer. Annette Tracy provides another
alternative by “opening the curtain™ on the daily
music class experience. She gives useful ideas about
the printed program as does Ralph Maddox in the
“From the Classroom™ column,

And finally, if you think you are the only music
teachcr rapped in perfonmance wraditions thar began
long before you signed your contract, think again. |
will share my own program odyssey with “The
Luau,” a nightmare of a program that has haunted my
dreams for the last 10 years.

Many of you are planning vour performances for
the coming year. | hope these articles give you the
inspiration to create programs that enhance student
learning, encourage public support and give you joy.

Marilvie A, G

The Orif Echo — Fall 2000




Focus on Performance

Musicians of the Sun: Anatomy of a Performance
Julia Perry-Clark and Carla Soll, with Cathleen Brock

n Movember 4, 1999 1w

yeurs of dreaming, planning,

crenting, collaborating and
rehearsing reached a culminotion at the
apening session of the ADSA national
conference in Phoenix, Arizona. Mearly
SO0 student musicians and their teachers
joined ogether in o performance of a
musical interpretation of Cerald
MeDermott's book Masicions af the S
to an enthusiastic audience that ap-
prosached 3000,

But the story of this umberaking
begins much further hack than even ihe
mwment when co-directors Julia Perry-
Clark and Carla Soll, wiith their collcague
Cathleen Brock, came upon MeDermodi's
book at the 1997 AQSA conference in
Semle

Origins of collaboration

I 15996 the: Arizona Orff Scholwerk
Chapier organized o Music Festival
under the direction of Mancy Ferguson m
the University of Arizona, composed of
students at ming schools in the Phoenix
arcn and three schools in Tucson, The
stuclents came from different school
districts and different socio-econdasmic
backgrounds. Some aitended public
sachools, gthers were from privaie
sehools, The purpose of the festival was
fer give putsianding students an opporiu
nil:.l Tin p::'rr'n_'u-m with other |1|_|I'\.1m141i||.1|_
students, and 1o showense o the commu-
nity the excellent music progrons in
Arizoma,

Carla remembers e Beginning:

Tivix icten all hepan |'."'.'.:' PLITE TpE
wheen Sulia and §wanted fo fove our
daral chapier speovisor ar Ol Seiutwerk
mieisic fearivad. We called wpon soore
mierbhers whe expressed fnterest in
perting invalved along wivh sheir sindenis
aued we then staried making plars, Nooe
aff g world have been remotely poesible
I we duad svo T the huelp of Naney
Ferguson, Naney bad bees invoelved witk
the Memphis AN-City O Scladwerk
Miesse Festivady for vears and sie
becaune oane meiior:. Everyone involved
wireked oo g varlery of conmintees such

12

oy fesfrnmenssiequiponent, T-xhirts,
|r?|:|.||.|||:'l'_'|'_ lll.l'|l_"g:|"||lr.l.l_'i. I|'.||,".l'|'i'.l|"r|lI|'J|'I|"i'

Tercgrion, mrsic, fransporiaiion g 5o

o, Linafe il wee b then el oo i
researels aod werk wangld prepare iis for
“the peoformance” of the netfonal ADEA
Cennfrretice.

Am idea is born

When Cathleen Brock first heard thut
the 194949-20000 conference would be in
Fhoenix, the idea of having her students
perform at the conference Mashed
through her mind. She iried fo dizmiss o
quickly, realizing the amoun of exin
wirrk it would inveldve, bl something
canght her imagmidion and wouledn 't et
gon Cathleen recalls:

Wihen Swlion Clard grabbed me ar the
Searile conferenee and showed me e
dond Musicians of the Sun, f becane
very entheed and realized st | aida’y
WAl i BER & clitee to participate i
ant event it wonld come aleng only
amice i g Fifedime, and §aidn's wand my
stk s Lo Ry suclt an opyertuniny
eirfer.

Cuthlesn and Julia showed the book o
Curla and shared their idea o somehow
perform the book for the opening session
al the 4054 Phoenix confercnce.

Together the thres of them appoachad
the national co-chairs for the upeoming
4 comference, Del Bohlmeyer and
Dick Watl. und nsked them to consider
having ihe local Arizona Orff Schulwerk
blusic Festival be part of the opening
performance for AOSAs national
conference, Cathleen. Julia and Curla
presented their iden: foowse th beautill
Musivians af the Sum as 0 vehicle to
showcase student=” creativity and
msicknship,

el el Dk agreed vo the plan. As
el o s, Julie amd Carla .'H.IIJEI'II:
permiszion from author Gerald
S Dermott, who was thrilled and willing
o grant permission o allow siudents’
Gulemis and creativity o bring his arlistic
work fo the stage, With writlen permis-
sion in hond, the directors began the
jn_'u_u'n:c_'_.' ul'hringing tow libe Mvesicinns of
e Nen

The process begins

In order to select teachers and
eiuclemt=, Julia and Carla established
puidelines: teachers involved s b
memibers ol the Anzona or Soudsem
Atz Uil Schulwerk chaprers, and
have suceessfully compleied Level 1: all
teichers and students must cemmit to
devode at least on hour per week 1o
rehearsimg and st attend all sdditional
rehearsals; and teachers must select
stwdenis v e Dasiz ol ez Gallow ing.

+ singing accurmey, runge of A below
miklle C 1o E above O, light
cler guality

+ growdd anltituhe, sell=dizcipling, manrity,
relinbility, flexibility

« insirumcni/body percussion skills

= academic ability w keep up with
school work missed

= siudents between prodes 3 throogh &

Cathleen describes the beginnimg of
her work with the children:

Tor devernnine witied sradenrs would be
i e comvention performance, | asbed
Jewr vilunieers wie waoneld 2y after
sebon! one doy o week and work on thei
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paaris, I took rhe firss 20 stadenis whe
voerteered amd Rapgely, saded ap witk
cibaenid el minhers ol bvavs coned pivie I
Apreil cvrved May T9HE we worked on
SRR G e movertend ard Snging

skillz, avd I felt Iv was paricelany
imipwntant fo develap o senve of friend-
ship e conrTaent in the gronn, After
the siwmmer freak, we hepan o create
specifically the movements for owr
axsigined poets, It was very hearfwarming
for mie b watcl the chilaver working in
gy, diing el hest fo create dances
Wil witich they felt seitisfied.

Mancy, Cathleen, Julin und Carla sed
ol o cpordinate, orpanize and write
their gwn music, something they decided
Tor do an rdder fo avoid copyright prob-
lems, Cathleen comments:

Weiting the music seenied o ke soary
ot He e, corsiderine wio e aedieoce
wonlel b, Buet we knew we coudid count o
vancy ¥ puidence o felp ug shape the
T R T T |I||"_IE.'|'“‘ i1 viea Ty rl_,' WAy,
velting fopether and g (5, rewritiog,
e peifing fegeifer aivd irving i aoenin,
We aenally didn't hear the pieces winh
il parts urnid e 8 A8 aor rebearsal on
tie aday of the perforsunee. Wihar o theill
if varx for me to fear ooy fanes pesformed
frv the studenis!

“Process” in action

The Oirff Schulbwerk process was the
common thread thot united all the aspecis
ol speech, singing, movement, coealivity,

The Orff Echo — Fall 2000

improvisation, instrument playing,
recorder playing and drama 1o bring
Musicigns of the Sun 10 the stape, BEvery
teacher embraced this philosophy
knovwing that ench child's ideas would

grov and msture, Corla commens:

her e trewerd thropgfons Hae enire
_|'3'|"|-'_|;-€'|'|" WTE Foo catwervs feare il witly plae |"il.-__|;|'
JHICERSN IR mieed, Stidenrs' .;'.'.g'.g.lrl'l'.'r_'; WY
ot Baeal prevoriiv, AN of ws imendved
wanbed Me sindenie s feel thar s was o
“wfucens performance” and wor @ teacher
performanee

The chuldren’s input plaved o key role
i the evedution of the performance.
Main choracters and supporiing charac-
lérs wers {'n'.'l:'lllTilgL‘h:I L0 CTredle mdwvaiment
and druma to make their characters come
alive. The children improvised dances,
which were accompanied by student
musicians, The musicians also wens
e pm L||1|1L'||'|l||'li|j" o il'l'l|:lll.l'\'1.‘hl.'.
unclerscoring the movernent amd dearmal-
ics of the story line. Students created il
performed their own specialized sound
effects, including some that were spoken
of sung, While encournged to experiment
amd create, the instrumentalisis wers
urged to play with proper mstrumental
und recorder iechnigues

Challenges mel

The wide area over which porficipat-
ing students were spread offered o umigue
set of challenges that were best solved by
teamwork and meore than a few hours

FESLANE] B DRI 3R WWILLD IEICIT LWL
students af their schools, but they also
were i charge of some portion of the
performance, whether 1t was behind the
SCCTRCS OF O The alage,

Because each schonl wis only
responsible for o section of the perfor-
imarce, Cada truveled to the various
reheursals to overses the qualivy, misi
cumnship and flow of the perfonmance
throwghout ifs development. Working
with the choir alse presented long-
chistance challenges, since choir members
were students from Tecson. To coosd]
nate and rehearse with the shdents, the
co-direciors wenl io Tucson and re-
hearsed with Nancy in each school

The sheer numbser of performers wos
unodher consideration. Directing nenrly
MM} students ab one time is a daunting
thought. Cathleen describes o she
oradually “worked her way up™ to the
funal perfommsinee with a Tull “cost™

Tie gt compforiahie with the siaging of
Hie story before we were faced with
divecring 465 stndems af once, | decided
ey pewfors i witl the stidents ot ary
sefeond b a smdler format, 1o e spring

o TR0 | sove o performance with e
straclevnts of pme fovirel- and fifth-grade
anifii-age class, The neor step was fo o
anyerther perfarmance, widcl included wlf




Focus on Perlormance

The “process”
itinerary:
a timeline

spring/summer 19E;
= Oirfl compositions written, revised
and rehenrsed

Movember 199%:

= Dhrectors and committes meet with

presenier Cierald bMeDemmot at the

ADEA conference in Tampa, alsoe

anending seasions on Musicians

of e Sun

Continuing work on narration,

mevement and improvisation

= Ci-godng recruitment of podential
participating schools,

February 1999;

» Co=clirecions divide R0y
ik sections, including sounds,
movements, dances
unad mmiprovised pieces, then assign
sections to schools and teachers

April 1'RFR

« First meeting with participating
teachers 1o go over assignmens,
MUSK:, COSIUMEs, props el
rehenrsal schedules

Teachers select participating
students and prepane them for
upcaming workshops

First workshogrehearsal for
composed pieces only with
director Julin Perry-Clark,

L ]

Jume 1994%:

» Costume and prop design meeting
with daresctors and volunteer
costumee designer

* Tour of performance facilityfstage
o cletermine light and sound
needs with Phoenix Civic Plaza
Drector and NCCs

July 1999:

= Individual schools create props
and costumes; co-dineciors
continue (o coordinaie cosiume
design ond construction with
SENMELIESS.

Augusit 19949:

« Sectional relearsals al participating
achiools to coordinate joant musm:,
mowvement, dance and narration
parts under the direction of
the co=tireciors

September 1999
= Rehearsal for Phoenix-arca
performers and direciors.

Seplember-Movember 1999:

* Continued sectionals beiwesn
coordinating schaals on their
assigned parts

# Carlo trovels to schaalz 1o Ding e
and Eeep continuwiny, musicalivy, and
timing of exch section of the story

Uhetober 1

= Co-directors travel o Tucson io
refezarse with the choms from ench
af ihe three elementary schools,

= Dwess rehearsal performance for
Arizong Chapter members ond
panznts

Movember 1, 3, 19HF):
v Rehearsals on stage at Civie
Pliza Ballroom

Movember 4:
= Early morming rehearsal with soumd
and lighting crew from Civic Plaza

= [ 1:00 aum. perddormance,
culmination of two years of dreams,
planning and hard aork!

14

af the sractents of four fifl-grade classes,
e e of plee pedformances we weed e
feteiar eroed ronaere Ay e stuaenrs fod
creaiteed, Paremts amd teaclers resposided
o prossifivedy fo o presentation s i
Lorewe v were on Hie righit track.

There werne other, less obwious
challenges. Says Carla

There were always things we Ty o
warte® aun for wien miing this fogether
W were on o biedger with fhe focal
clprer and fad to e cargfid, Teachers
iR charme af costiomes g props foned o
gt S fadarse el ool store, @l o
crandparent of @ stwalend whe was @
worderful seamness. Anether g e
Wik el WS of BREOT CORCETR Was
rehearsal sehediding and making tuere
everyone cedild b rhere,

e OvlY Ecfia = Fall 2000




The “process™ performs

On Movember 4 at 7:45 a.n. 465
excited MWasicians of the S armived o
the Civie Plaza Ballroom to rehearse For
the Tirst time together. Unforunately, ow
marrator, Gerald McDermaodt, at the las
minute, could not be ot the performance.
Since we were well rehearsed and
prepared it was easy for a parent 1o step
in o parrale,

Muxicians of the Sun's performance
tor the AUSA Mational Conference
congluded with a standing ovation afler
the grand finale of the “Song of Celelra-
tron,” The performance exceeded the co
divectors’ expeciations both musically
ardl viswally, us the creative process of
Chf¥ Schulwerk was truly demonstrated
by children and wimessed by all,

Do atudeats and teacles aliks,
however, the rewards reached beyond the
musical experience. Says Cathleen;

After the performance, Mica, one of
my sinalenis, said, “F feel 1 am o betrer
miesician dow. Aud e best port was the
Jriendsiips | Ferve mode.” Chaite frankiy,
Fresr's exeretly freowe ! feed oot 5 foce,

The Orff Echa — Faill 2000

Carla mrrees;

Mot ol did the musicality of e
shurgdenin prow trongh this process, se
oid friendohips wish snidenss qud
colleagues. We all hold o speciol o
hecaiine we wewked on sonreifing il
wirs @ claeilenge bae way gocomplished
el reagmenrk aind deternninatinn

The main guestion many peogde ask ne s

Winld we ol o this again® My arswer
wirtildd e YESS In fae, plans are Being
sl o theg Arizoma Ol Schnlwerk:
Musie Festivad in Febrwary of 2004 !

Fiedier Perey=-Clark is cwrventlv in her
Fodi veorr of teacihing general music
grades 3-8, three chilidren's choirs, and

Foecus on Performance

Sowr Dovnelleedl choves o Chrigs Lasheran
Sclend, Jrelier box een the Co-Direcior of
the Arizena Onff Schefaerk Music
Festival sinee 1P aud fas served o

tiee Bovrrd af the Arizona Ol Schalwerd
Asvacipiion. For the P00 aaifonreal
cewpferemee in Phoesin, Salia was alio
commnittee co-chalr for Children's
Ferformances.

Carla Sadl Ty fogeli geoneral msic
Four riee {hrsd I3 venry in i
fariverte solraads o Arizen o Fowe, aod
i currently o Foculty Asveciale a
Arizong Stave Universiny. Carla bas been
Co-Ihrecrar of the Arizona Orff
Sefuitwerk Musie Fesnval sipee {905,
Sl f3 a Jaesd presigend of fhe Arizonag
Chaprer, and was also committee co-
ety v tlee Chilalren's Performances ar
the Phoemiv conference. In additions o
ter pife rotes, Carla vwrode the arranpe-
menr for recerders in U Sone of the Sea”
for Busicians of the Sun.

Catlifeen Brock reaches seneral muziy
K-35 i the Kyeene Sclasd Dzivier g
Kvrene de Sierere Schoel, whieee sl Ty
fagi gt fow 22 years, She has served on
tie Beverrild aned (s ot president of e
Arizewner Orff Schafwerk Associaiion, aid
wirs fhe Local Conference Claie for te
ACEA navional conference in Ploenia
Catldeen wivwte and arranged the " Song
Tev thee Saee,” “Sewry of Crlefrarion™ and
*Cadenr Magie” 1o Muzicians of the Sun
Shve &5 o r.:f-.-n'_r el ved B @ preofecd Wil
the Czech Repuddic, where she will e
visiting scivovds e 20004,




Focus an Performance

Crossing the Boundaries

poster For an upeoming Xephy

performance i tacked onio my

sehool balletin board. The
piwrent of one of my siodenis asks me,
“What's Kephyr? What is a Xephy
concert like? | pause before answering.
As often ns | am asked, there isn 1 an
CHEY NCspOnsEe.

Allthe members of Xephyr are
muskenms, bl we r\-:'rlr-nn miowe ham jusi
music and we g mone than just peslomm,
Following Carl OrfT"s lead we combine
iy enenl wisl psiv, puostey o s,
speech and body percussion to create a
concert of original compositions and
improvisations. The concert is not the
whole <how. however. After o comfort-
able time sining in seais, the oudience
riges 1o create the second half of o
Kephyr performance. This is a bit
witimidating for some, but others have
coune expressly for this moment. The
pudience is challenged not simply 1o clap
or sing along with Xepliyr but 1 help
create a new plece and then percform that
prece as a one-time event. This is an
experience that crogses the boundary
berween audience and performer o
create i new dimension of hearer an: a
community performance that = imhmile
and exhilarating.

An idea is born

Kephyr was formed in 19493 by a
group of sevien Cril-rrained eachers in
the San Francisco Bay Arca, We wanied
b imlegrale thie OirlT [Iriss that wias a
part of sur everyday feaching lives with
o erepfive lves ns nculis, We met
weskly mmal ol first | waas thrilled just w0
spend time improvising with oter adulis,
1 is onee king of expersence 1o lead and
direst o group of children; o is guile
anothier o explore smd create wilh aclulis,
When working with my stuchents, |
always know that | am in control, even in
the midst of apparent chios. In this new
aroup no o wis in charge, amd s
pushed nnd stredched ench odhers”
ahilities.

W staried our first rehearsals with
somie simple ideas that could spark

&

Liz Keefe

Saraly Noll, Gira Gragiano, Liz Keefe amd Commiz Dootan on marimba with James Harding on
clarninz Eh,'||:'\-r|| "_||_||I'||’! n” alihe Woclside.”

improvisation, One time D arrived w find
instruments aranged an the floor in o
circular pattem just waiting o be picked
up and played with, Ancother tme
aomesne brought in fortune cookes and
as wie resd our fortunes aloud we cremted
spmi overlapping rhythmic potterns that
grew ko an exiended vocol imerplay
with movement and droms, Ench week
wi challenged ourselves musically,
rhythimically and creatively. 1 would
nften arrive at a rehearsal exhawsted from
wday s pesching, bt 1 would leave with
boundless emergy, full of new ideas,

The evolution continues

Adter nowhile thess improvisaiions
began o provide enough raw materials
thid some r-;':ugh ideas of preces I'vl.*!_r_:lr'l 1%
emerge. But free improvisoiion ami
developing a se piece are pwo different
proceses: Use row miterials need (o be
crafted inte a pleasing shape. Our way of
creating a picce was painstnkinghy slow
and often frostrating as well, Thene was
i3 director o say, Do the movement thes
wiy,” or “Sian with this purt and cut the

rest,” soa piece would develop with
comments from all,

Ared 1 do mesin all, Each persan would
add his or her opinion about every detail
When there was a clash of opinkons the
phrase that saved us more than once was
“Let's iry at,” We would try out each iden
and armazingly enough, it would be clear
which way to proceed. This woy of
crealing as a group was phodding wnd
laborious but it also was satisfying m that
each person's idens were a part of ench
prece, These creations were truly a group
effor

Chvizr thee years we expermented in
clilfferent ways, Some of our pieces hove
been pure mpeoyisation, while others
have been notated, original compositions
Weewve wsed insparation from South
Adrican bood dances, mierdocking
Balinese melodies, Shuker hymns, poeiry
and children’s thymes, Wi ve perfommed
as & small growp of six amd have invited
fricnds to join us, expanding Our Zroug i
I, Yet the sume principles have held true
throwag hout: Play Tul improvesatson
generates ideas, Music and speech and

The Orff Echo = Fail 2000
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speaker; everyone does everyithing. Amd
the andience participates.

A community of performers
From the beginning., ausdicnes
involvement was an imporiant element of
a Xephyr perfommunce. AL one of our firs
concerts we embed with group singing
ard simiple folk duncing. The audience
lowesd 11, Porents were dancing with their
children. tewchers were singing with
students: there was a greal deal of energy
created by a whole commumity coming
together 1o zing and 1w dance. Afier

ETCFWINE AN 3 LEWIS L] IEX]
performed with body percussion,
headstamds and feathers: and o movemsent
piece that depacted the decay of rock inio
pebbdes into sand, Then the moment For
parlicipation arrived. Xephyr members
brieily described their ideas for each
prowp, the proups scatiered to different
areas and the work began, One group
worked on a French cothedr) round wiih
three eoving circles singing the canon in
thrge different time values: another groap
leamed “Hickory Dickory Dock™ and
performed a body percussion version m
canon; a third group expericmced moving

As Orff teachers we all know those moments in a teacher
training class or an inspired workshop when we are let loose
to play and create with each other. There is an added energy
and a flow to onr movement and our singing. We are con-

nected to each other,

walching Xephyr sing and move and play
instrumends, the audience wos cager 1o
sing and move amnd play mstruments
themselves, They wanted w touch the
scarves and the sy lophwones: they wonted
tor bz cheere on stage,

A O teachers we all know those
mioments in a lencher trwining class oF an
inspired workshop when we are let loose
to play amed create with coch other. There
1% an sibded CeneTyy el o Pl 10 o
rovermen anc our Ainglnt:. W are
comnected o ench other. At its best the
uudience purticipation in the secomnd half
of o Xephyr performance produces (hese
o ks Foar L‘h:f.lph.' vl vy sl have
cxperienced them in years,

Encournged by the strong response o
oudience parficipation, we developecd
marre complex ideas. For the second hall
of the program we would clese a <iory or
pocm o develop, o sometimes we
extended the theme of the comcert itsclf.
Each member of Xephyr would wke one
part of the story or theme 1o develop with
a growp from the audience,

Dive recent Xephyr concert was titled
“In's About Time,” The first half of the

The Off Eche — Fall 2000

il lirge rikbon circles 1o the bean of

half mastes, quarter nades wd eighih motes,

e group penerated their own waords
and phrases about time and then proc-
ticed pecforming them within fimed one-
NN seclions, Since our concert

SREREFL BERIIRCE] DI DO ARG
rasks and lurge seorves (o erente o Lion
Dance maoversent improvisation, Al of
these audhence-created picces were then
limked together in o rondo form with a
CONMECLng song.

Barriers dissolve

When it is time 10 reassemble Tor the
socond half of the performance, there 15
alten a bit of chaos in e air, Somelnmes
a few small children will wander in and
ol of the performing space bt the
pieces themselves ane focused and
veondderiul to behold, A friend of mine
wialched her Father dince behind &
Chisese mask. She could hurdly contain
hersell: =1 haven't seen my Dud ot like
that singce e played with us when we
werre sl children.” 1 enjoyed waiching
am obd friend perform some complicated
hody percussion with great confidence
und endhusinsm. A college-age bluegrass
mmsicin =at wl o hass xylophone focus-
ug ntently on the accompanimeni
pittern to “Hickory Dickory Daock.” Five
rovwiky third grade bowvs setiled down,
concentrated and came in exactly on e
with their rock soumds,

Boundaries have been crossed:
boundarics between performer amd

arawtitiend o e T,

James I“IJ.I'IJII'U_. L'll.lug Cionelkin and Liz Keele play sylophones sceompanied by dancing fish.
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Connig Doolan, Sofia Lopez-Thor, Liz Keefe, Scon Stonc, Jaes Harding, Sasah Moll, Gina Graziane 2nd Doug Goodkin with Fr Liselkoe O]
afier the Xephyr performance at the Intemational Orff-Schulaerk Symposium in Traunwalchen, Germany, July 2000,

nudience, boundaries Berween jrarwail amel
child, boundaries between 1@acher wmd
parent, The science leacher from your
school is suddenly m your group singing
a cang. (e of your neighbors is
creating body percussion for the first
time. You watch one of your studenis
moving i the sound of chimes with his
parents and linle sister. There is magic in

the mir. It iz very intimate. ¥ouw are
sharing in an act of creation, IE s less
akin o a performance and more like
sharing a camp fire in some isolaed
plxce. 1i is clomental, it is nourishing. i
15 invigorating. The usnal boundaries
between people are lifted for o moment
and disparate groups are playing and
creating with cach other. We all become

child like in ouwr -cl.-\_'ti't;_Jﬂ weith r||||:|'.

A Kephyr performance is o misture of
sbepth amd silliness, of wild body percus-
wiom ane Full chosral SINgINE, of the
ol of =nd and rocks as well ns the
spnds of plastic whes and imerbocking
metal lophome melodies, There are
mewrents of profound melancholy, and
there are moments of hilority, The

Y —

———n
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Dwmg Goodkin, Sofia Lopez-1ber, James Harding amd Lz Keefe (L 10 R} create percussive sounds with Chinese rice paper umbrellas.,

awdieme walthes stcntively, hiewing
that thetr tirm 15 coming. And then the
circle s complete; the audience members
stand on the stage, playing the xylo-
phones and the: drames, =inging songs and
mieing with scorves, and they create yer
anether dimension of performing.

Liz Keofe iz a founding meniber of e

ol ey a oo e Coeg Cleeafin,
darres Hurding, Liz Keefe, Susan
Kenoready, Soior Leppez-Tivar, Sarah Nol
cntted oot Stowe, Xeplvr pevformed of the
Flroenic Naviona! Conference in Novem-
frer OGS e alzo af e Tuveracaioal
e Symposiion i Clersnay fa Jaly
JONNE. Liz feaches masic fo grades £-5 ar

S oo fr ey Fraanaviaves, Coalif, wmd iy
President of the Narthern California
Chaper of AQSA. Liz composes suisic
Jere Xepripr aead for children's chevus. She
Frers revemily prbdished Music for Xylo-
phones, a colfeerion of pleces dar she
wrate for Xepove A collecrion of sengs for
citilalren’s efiowns i fordicoming.

i performing group Xephyr, whose Hhe French American Iivernational

L
S Get your class on a rofl.

1% & ralbng 1eacher cender that
ke lesman fransitiors fasser
than wou can say “wihat a great
edeal Mew ool e TAKT beops
Al youir seaching wools organized
anid reaidy to go. Transport your
werpbioard, sberea, nstrurments
broks, and mane with smooth
manawerabilily,. And ance in
place, teacherTAXD is wour own
corvenient teaching space thai
makes better use of your tme.

T get vaur class molling, cal your
Wenger represeniatioe todey

Wenger

1-200-733-0393
VR BT OO L AT



Focus on Performance

Housie,™ a stieady bem gome,

Kindergarten students, with tencher Annette Tracy in the center, play “Muusse, Mousie. in the

Demonstration Programs:
Raising the Curtain on Your Music
Classroom
Annette Tracy

hile realizing that pertor
mamnce 1% a valwable outoome:
T mivsic education, several

yeurs agpo | began 1o guestion the validity
ol consuming so much insirectpomal tne
by prepare the standard production [ Felt
was expecied for each grade level’s
miusie program, Altheugh sech produc-
tions were well recerved and highlighied
the capabilities of many students, other
siudents did not feel as successful. They
were just one more face on the risers of
students in the chorus, who became
bored discipling problems as 1 rehearsed
the chosen ones on their particular pans.
Trying 1o plan a program thal gave each
of 1001 chiledren 4 sepurate special part
was often contrived and instructional ly
invalic

A a resull, 1 stared making changes
and educating parents, prineipals and
classroomm teachers. With the: helpof a
colbemproe, T have been able to develop
demonstration programs that are fun for
the whobe Gamnily amd casy on my stress
level, These programs raise the curtam
on the music classsoom and allow a peek
into 3 moee fealistic musical expenence,
in which esch child can be successful und
their presence (or absence]) influences the
class’s personulity and performance.

20

[ see miy students onee every four
davs for a SO-minute period, [begin
working on progriam selections no mone
than six closs fimes before the progrom
duie, Ench selection s carefully chosen
fiowr comdent und objectives, Liry o
include some variation of a basic steady
beat game. harmony or pre-harmoeny
work, mavement and an activily using
instruments. The highlight of each
program comes ol its conclusion, when
audience members ore mvited W partici-
frane,

Adthough grade level evenings are the
expecialion mow, there were hslacles 1o
averceme in their development. Selling
classroom teschers andfor your principal
is mare difficull than mecting parenial
expectations, Up until a few yeors age,
we hid several separate events [or
students a1 Manor Hill Elementary
School; open house in the clussroom, an
art exhibit night. o plysical education
demonatration for selected grades, and
miusie programs for each grade. Class-
oo beachers were expected o be of
cach event for their grade level, Combin-
ing these makes one evening much more
challenging for the teachers involved, but
it does Free up thres other evenings. Busy
parents with busy students als appreci-
wie the “one-hour, one-stop shopping”

iden of our grade lavel evenings.

Mo e gricle level evenings are ever
organized the sume way. | instigate
planning a couple of months in advance,
discussing with eachers wihal oar theme
will be for the night. Omoe o thenme i
chisen, we develop and prepore activities
wml projects. For example, one year our
first grade evening was in March, when
space and the solar system was the
instructional topic. Because we have four
first grace clasacs, o rotational schedube
wis developed so that each class spent |5
minuies in the clasronm (open house),
15 minutes in e art room, 13 minules
with the physical education teacher, and
15 vwinanes with me in muosic,

Lavgrizgscally, this can be o nighinmane,
depending om tralfic configurations in the
building and parking lot. To case
bottlenccks in the halbwiays, the arn
teacher ofien chooses 1w display related
projects in the hallways, rather than
physically 1aking part in the evening with
a muke-and-lake soit of activity, We
discovered that 1520 manute rotation
intervals worked well Tor all but physical
education, which continues 1o have a
separale evening for selected grades. This
albows me the luxury of having the gym
available For the musk: portion of the
evening, and allows parenis mose
Mexibility on an evening that may be
nightly scheduled elsewhere. We build the
evening s schedule around the time of
cuch class s music portion. Porents cin
chiowse W spend as much or as linle ime
ns they wish at the classroom open house
or viewing art displays before or after the
minsic demanstration. This apen-rmded
format alan elps alleviate purking
prohlems,

The structure af my achel music
program is very sunple, | see cach class
sepurately, doing the same dermonstration

These programs raise the
curtain on the music class-
room and allow a peek info

a more realistic musical
experience, in which each
child can be successful.

The Crff Echo — Fall 2000
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fowr times in o row, The children perfonm
in dhe center of the gym. Mo rehearsal in
the gym 15 needed, a5 [ found tha
mowimng the music rug from my class-
rosoam Lo the rym provides the siudenis
with the only reference point necessary,
beyond my instractions, The audence =
seabed in chairs around the penmeter, no
more than two rows deep, allowing every
parent a view of what i going o
Comeras and viden reconders are wel-
comed and encouraged.

For the most part, every child has
bearmed all parts of any sctivity or song.
For pieces where paris need o be
assigned and prscticed, [ have cuch
student list conludentially his or her onder
of preferences on mEroments or har-
oy part, | have always been able 1o
guaranies nod assigning them their lust
chodce, und they undersiand that some
wirn 't b2 able 1o have their first chosce,

This method scems Fair o them and
ullws me the freedom o juggle pans as
necessary, For pieces where no previous
wssiznment amnd practice is regquired, |
divide the group randomly the night of
our demonstration.

The Orff Ecta — Fall 2000

[ have discovered thit with only 12-15
minutes aviilable for each class, even
caplanmiory comments take oo much
timee. 1 provide a program guide for the
avdience 1o follow, noting details and
skills to observe, sl giving information
am e musical development of children
al thi= particular level. | olways include
am nvitation for sudience participoation o
the enal af the demaonsration, Whather it
is @ sample cumolative game of “Jump

Focus on Performance

Jim Joe™ with Kindergameners. an
increasingly difficult paty cake game
with second sraders, or a romping play-
party game of “Follow the Leader™ with
fourth graders, our malii-gencrational
finale i= always a hit. Time restrains
often require me to cul the Nnale short,
with evervone wanling maore,

The demonstration program fommu
invites parcnis ine vour classosom o see
whiat their child does in music, and
regularly results in positive compransons
to what they themselves did in music
closses, back in the “good old doys.”
bnch studdent is shown suceessfully

participating in music, and the evening
ends with the opporunity for everyones o
Jeman i and succesd inoa muosical activily,
Yo can now “close the curtuin™ on the
evening's progrm, whike leaving the
curtiing 1o vour clossroom open o
parcnds, principal and fellow wachers,

Anrnerte Tracy feachies K-35 muesic af
Manar Hill Flemeanary Kedioal in

Liheriy, Wo.

Firs graalers play a
copyeal phrase game
with pareris and

ather visitors,

21
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Th-: first time | heard about “The
Luaw™ wis during my jab
intervicw. Right afer “'Whar ars
your ideas abowt maintaining classroom
control ! was “Or second grade has
been doing o luau program for the Last 200
yeuars, Will you be able 1o continue this
tradition?"

" e Food, | wanted the pob, |
assured the promcipal thar i would be my
great delight to perpeiuate this grand
tradition.

The subyject came up again at my firs
tzacher™s meeting prior 1o the baginming

of the school year, The second grade
lenchers introduced themselves then

Bainbow drawing by Michelle Farrell
The Orff Echo — Fall 2000

The Luau
Marilyn A. Gunn

imgquired, T you know abowt our luan?

They gave me a copy of the program
with my parts underlined. 1 found a deog-
cared folder filed away in the music
roorm with the sheet music [ was ex-
pected o teach, [ heard no mose about it
untll the spring, when second-grade
teachers began 1o greet me with, “Good
marning. Have you sturted the luaw yet™
Il was my st VEFr, Yl unelerstiand, 1
wis eager that no one regrel my sebection
as music leacher. | duifully fulfillad my
Iz reguirements, leaching “Hawain the
Filtseth State,” “May Deay 15 Lei Day in

Huwaii™ and “Howaii Has Eight slamds.”

I lenrned the piane accompaniments so

Focus on Performancs

well [ could play them with my eyves
closed (no preat pocomplishment os they
were predominantly [ IV, and ¥ chords
in oom-pah fashion). Children spend their
days siringing Lissne paper on yarm [o
make leis, They made tssve-collage
pineapples, and slit rrash bags o sirips
for their “grass” skins. Secomnd grade
izachers tnght all of the “special”
dances. | was only vaguely awanz of the
preparations as [ woent abowt my daily
rourine,

Two wesks betore the big event | was
told that wie would be rehearsing in the
gym every day and that my presence was
respuired, When | asked what | was to do
wilth iy scheduled classes | was m-
formned thin they alwiys winched the
reheorsals, This didn’t feel right at all,
bt 1 wos new, remember? 1 did wheat 1
wits tald.

It was during the first mass rehearsal
that 1 began io realize the magnitude of
THE LUALL It woaesn't just the presence
of 120 second graders, although that is
quite impressive in itself. In order that no
child feel bad becawse e or shi didin't
have a special part, the scopt for the
program included a speaking part for
emch and every child with the exception
of the Masiers of Ceremony — a boy and
a girl — who each had pages of scripi- In
an howr we hadn't gotten through guite

coffgaed on page 24

13
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hall the performange,

Then there were the “special” dances:
tany for the girls, two for the oy, zmd
one for everyone, These were all taugin
by the classmoom weachers. One of the
Leschers sef up a 25-year-old, Fu-armied,
instituticnal-gray-box record player with
slegl-reinforced comers. She placed a
circn 19605 LP on the tumitshle, As the
record turmed it snapped and crickled
like Rice Krispaes, then U voice of Don
Ho began 1o sing, “Tiny bubbles, in the
wine...” All 30-plus limle gids swayed 1o
and froeas they wizaled their tiny-bobhle
fmgers then tipped back the pwisible
glass of wine.

The resction of the clusses that lost
their mwsic tme in order for the seven-
year-olds 1w praciice ook me guite by
surprizae, Older stedents who hod onee
been in the luas themselves all =ang
along. Some even recited pieces of the
scripl, Kindergarten amd first grsde
students were rapt with atbention: Do owe
ged o dothis when we'ne in secomd
grode, Mrs. Gunn?” they asked hapefully,

The progrom hadn't changed in 200
years, The snme seript and printed
program were recycled yvear after vear
with new names plugged in. There was a
summury of the history and gealogy of
the islands. It scemed than every bit of
lora and fauna wene deseribed, They told
about the Hawaiian language, then
iranslated gome 20 or W1 vocabulary
warrds {each word From a different chald
— everyvone geis o urn! Every mime

24

Palm iree collage by Rebeoca Brown

piece of information they hasd guthensd
about Hawann was in that script.

The day of my Tirst luaw aerived,
Every square inch of the gym walls was
covered with Hawalian art, The sight of
I 20F Haweadian sunsets with palm inee
silhasuenies, 120 mssue-collage pine-
apples, 1210 red hibiscus. and 120
durrlpimnnnek e R aaia 65 s
stumming., The stoge was fromed by o
rambon mide of heliom-filled balboons,
At the back of the pym, tables were piled
high with cookies and sliced fruits. There
were punch bowls filled with iced
pmenpple drink., and the cemerpiece was
1 whole Toast pig — not peguer midiele
the real deal. First the harefoot girks fibed
in, euch wearing a paper hikiscus behiml
heer right ear. o paper lei, and a wrash-bag

oriss skirt over a swinsuit, The bare foo
bvys Eodboweedl st the same leis worn
witly slmaris amed a brighe shim, All the
children had e awthe mcrophone,
varleanoes exploded, and there were los
of Little Ciruss Shacks. The program had
tightened significantly since that firsg
rehearsal. It concluded 0 an oo amnd o
half; then the Tewting begun.

I interded 1o stay in this teaching
positien for a leng thne, 1eoukdn’t begin
Lo i|13ug||'||.' |.I||i||j_.: this program far the
next 21 vears. How do you brenk the
bineds of a0 20-vear-aalel tachition? 1
decidec 1o start with the one thing that 1
dishiked the mosi. 1T | could change the
program jusi o litke bit each year,
evenfually it would iransform into

oA o Geage I
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DRAWING!

Eeawidfull Solid Wood Frames

Great Value! Terrific Sound! Lower Prices!

Satisfaction Guaranbesd

Compare These Outstanding Features Write or call for Free Catalog

+ Correct Intamation and Exeellent Resonance

= Balid Wood Frames for Durability i Lok i aE

» Atached Storage Compartment Included an all h“[‘--‘-"'-'- Wil i"f‘”:n]l""]'ul-L“'"
Diatonic Frames e-mail: rhythmband @aol.com

» Dumper Buar Included on all Diztenic MeaQophones Order by Toll Free Telephone:

* Glockenspicls Feature Wide Bars for Ease af Plving Rl10-424-4724

= Mallet Storage on all Diaanic Frames Order v Tall Free Fix:

* Twa Pair Mallets Incladed witl all Xlaphoses and B00-TH4-M01

Metallophaones
: RHYTHM BAND
P.0. Box 126, Fort Worth, TX 76101-0126 INSTRUMENTS
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Orff-Schulwerk® NEW SUPPLEMENTS TO

Music for children

ANIMAL CRACKER SUITE and OTHER POEMS
Detorah A Imioko-Schriver

Sehoft Music Corparation i plessed bo announce 8 new Omfl-Schubwerk publicrion by Debarah &, Imiclo=
Sciwiver. Annal Cracker Sule i3 a sel ol lour ergnal poerms arargd for spaech chorus, body percussian,
and percigsEnn engsamble, Twenty-one addiional ongral poems are included for feachers and sudents ia
ke Fier e musEGal settings.,
Thi Hestage Haights Elementary Sehaal Parfomming Ensemibles from the Sweet Home Central Schoal
Casarict in Avihens], Mg Yark wil premiens Asimal Cracker Sofe dunng a noon hour cancert in the
Frochiesier ACHRA, confierenas on Thursday, hovemier 5, 2000, The ensamiia, under ha dissction of
Ceborah A, Imle-Sohuiver, & a volunieer group of 3rd, 4th and 5ih grade sudents who regulary mest
after sehool ore & waes for a7 Pawr, The movernant will be siudent-craglad,

= T

ELEMENTAL RECORDER PLAYING
Gunild Keetman and Minna Ronnefeld

Transkated and adapted by Mary Shamrock

« Teacher's Book: SMCERE 655
= Sjudent’s Book SNMCS5S  §5.95
= Students Warkbook SMC 580 5785

Sizhatl Music Carporation is prowd 4o have published Mary Shammek's fanslation o ihis unigus
dppradch o recorder playing.

Mary Shamiock has baan ireohed with Off Schubwerk for mare than thiry years. Her sersce o ||
ACEA has ingluded bairg nadioral peasidert, Tha Onff Echo aditor, twe-fme natianal corfieranca char, |
Eocuared e, and wodk with special projacls, including Guadkdnes for Onff Schuwerk Teacher
Training Courges, She racaved the organization's Distinpuished Servce Award a1 he Novembar 1988
natlional corferanca. Her Phud disseriation (UCLA, 1988) examined 1he dispemal and adaplaion of
the Schvulwerk in selected Asian cultures, She has besn insruck for marry Schubverk feacher Iraining coursas and
warkshops throughout the US and abrasd, and has coniribused abundantly i e Reraiure through publicafion. Sha has been a mamier of the ok
facufty at Califomin St Unseriy, Motbridpe einca 1078 Curanily in 3 nisw podtion, Aenasiale Daan of Hasith and Human Dovolopmont, cho o
expanding har knowladpe and awareness of leaming acrass the Ifie span

In celetration of 50 yaars of Music for Chicran, Mary siales: 'As Mme kiga of We-iong iesming conimues & gain credence, nol only a8 8 passibility
bt & really and necassily in doday's world, the OnESchwimant podentlal - 1 camisd forand i princiode rather Man dala. and almays fanbis - can
caninbiufe signifcanty foward exganding the decovery of whal § & ko be heran, " (O Sofuiwent informationen 64, p. 37)

—_—TE——-H ORFF-SCHULWERK MUSIC FOR CHILDREN
MUSHE | |~ sccompanying COs (Carl OritGunii Keetman)

By popudar request, Taese Sangs and peecas lom e & vobame English edilion by Margaret Muray) of Cer Orff and
Gunid Kegiman's Schuiwerk, are now avalabls in CD Forral. Singers and speakers are from & variety of English,
Welsh and German schaals wit professonal musicians playing instnuments. The malenial is not resriciad 1o Brilain

bl alga ncludes songs from Canada end tha Unisad Stabes. The iretumental ensamble & directed by Canl Ol ang
Hermnann Regnar,
ED 12380 CD 535

J SCHOTT

wha SChilt-mugic.com
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Overture 2000!

Reflections of the Past, Focus on the Future
November 8 - 12, 2000

Kay Lehto and Karen Medley, National Conference Co-Chairs
Mauresn Oser and Jessie Wance, Local Conference Co-Chairs

The Conference Calls are in the mail, children’s groups are practicing, presenters are
preparing and registrations are pouring in for the 2000 ADSA Naticnal Conference! Over
10K} gifted presenters will inspire and energize us as we celebrate todether next November,
More tham 350 sessions, concerts, children’s performances, panels and industry showease
sessions will bolster our teaching skills, broaden owr musicianship and movement
training, and renew our commitment to Orff Schubserk.

Centrally located in Upstate New York and nestled along beautiful Lake Ontario,
Rochester has been cited in recent consumer studies as the kindest, most helpful city in
America. Winner of the Prime Site Award, the Riverside Convention Center is located ten
minutes from the aivport in the heart of dewntown Rocheater and boasta o deamatic view
of the Genesee River, The Riverside Convention Center features encloged, climate-
controlled walkways to two of the conference hotels, shopping areas, restaurants anmd
sheltered parking, The Amtrak station is only five minutes from haotel facilities,

Local and Regional Committees

Uur hats are off to Maureen Oser and Jessie Vance, Local Conference Chairpersons
exfrordinaire! What a monumental task to stay in touch with committess whose work is
spread throughout an entive region! These dedicabed, relentless, enthusiastic people from
Region V are the heart and blood of the conference. Please rermember to give themn your
thanks when you see them nest Movember!

Towrs

Rochester and the upstate New York area will delight vou with a kaleadoscope of rich
hiztorical and cultural connections. Expertence the surging power of Niagara Falls. Trace
the steps of time as vou walk along the world famous Erie Canal. Travel to nearby Seneca
Falls, the birthplace of the Women's Rights Movement. Walk the Thaif of Peace and listen
b Beneca stories in a Seneca bark longhouse at an Iroguaeis village site, Ganondagan, and
explore the downtown area with its many museums, architectural treasures and eateries.

Hotel Registration

Farticipants may make their hotel reservations through DelPres Travel Hureao Ine. by
mail or fax through October Sth. Room assignments are made on a first-come, first-serve
hasis, so make your reservations
early.

Saturday Knight Live: A

Renaissance Fare

Hear g, frear e You are
cordially invited to attend a feast
and festivities! Harken back to a
time of knights, noblemen, lords,
ladies, gypsies and thieves. Rells
and Modley, Renssance per-
formeers, and an assortment of
entertainers await your presence

J Bells & Motley Consort




to captivate you with stories, amuse you with foolery, and
arouse vou with music! We will sing, dance around the
tables, arad play music together throughoul the evening.
Feel free o YO (Bring Your Own fnsfromerdz )l Renais-
sance costumes of all kinds are encouraged bul are strictly
optional. Stop by the ADSA Boutique to purchase some
festive attire and accents. After the banguet, enjoy 4 Gola of
FEnglish and American Tradifiona! Social Dance with the
New England Dancing Masters or bring your recorders and
dancing feet to a lively session of Renaissance Darce,

Music Industry

Join us Wednesday evening for the Exfiibifor Reception.
Come and support our exhibitors who have given so much to
support ADSA and the needs of music teachers across the
country. Industry-sponsored Showcase Sessions will be
offered on Thursday and Friday, Coordinated by ADSAs
Industry Bepresentative, Pam Anlhers, thesie segsinns are a
way for exhibitors to introduce participants Lo specific
products and zerdces,

Research Sessions

This vear’s featured research presenter is Eugenia Costa-
Giomi from MeGill University in Montreal, Canada. Evgenia
will zhare her research on the effects of music instruction on
cognitive abilities, academic achievernent, self-esteem and
personal rails. Akosua Obuo Addo’s experiences living in
Chana, Jamaica and England sparked an interest in resgarch
on children's music play, enculturation and learning.
Participants will learn singing games from Ghana, Wist
Afvica. A0SA Research Grant Recipient Tdit Kubitsky will
draw upon her research on the music and culture of the Ewe
people in Ghana, [dit will share children’s game songs,
drumming, dance and
drama. Besearcher,
Sheila Scott, has
studied the area of

Amely Thsas,
Wew England Dancing Masters

Young Spirit Dancers

performance-based assessment. She will share a scoring
guide developed 1o assess rhythmic improvisation.

Program Update

Several presenters have been added since the last 1ssue of
Reverberations. Medieval and Renaissance music duo
Sondra and Johi Bromka of Bells and Motley will introduce
participants bo early music, art, music and dance. Create
music and movement in an odyssey through the solar system
peared for upper elementary and middle school students with
Glenda Cogenza. Ina very special panel session hosted by
ACSA Distinguished Service Award recipient Barbara
Grenoble, enrly AOSA members will share reminiscences on
their beginning experiences, training and teaching. For those
working with special learners in mainstreamed and blended
classrooms, Brian and Leslie Hunter's session will provide
theoretical as well as practical help. Winner of the Carl Oeff
Foundation's Pro Merito award and Professor af the Crif
Imstitute in Salzhurg, Austria, Ulrile Jungmair will odffer
three sessions exploring speech, music, movement, improi-
sation and dance. How does technology fit into your Orff
instrumentaria? Come see Jeff La Marca as he examines the
use of several high-tech devices to facilitate learning in the
traditional Orff classtoom. Stervteller, Rafe Martin is an
internationally known author and recipient of three Ameri-
can Library Association Notable Book Awards, and four
Parent's Choice Gold Awards. Rafe, whose books include The
Rough-Fece Gird and The Boy Wio Lived with the Seals will
invite us to awaken our creativity and empower our imagina-
tions through the ancient art of storytelling, Chyde Alafiju
Morgan, Associate Professor of African Dance at SUNY at
Brockport, has recently returned from extensive study and
teaching in Brazil., Clyde will engage a demonstration group
of children in dances, songs, stories and myths from an Afro-
centric perspective. Nydilla Padilla-Rodriguez will offer
unparalleled sdventures with the thythms, movements and
pxpression of salsa dance, Wade Richards will draw upon his

E
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F'aIJ| Winter, Paul Weniler Consort

expertise as a music therapist
andl Orff Schulwerk teacher to
show how bo create music
experiences in inclusion
classrooms. Master storyteller Almeta Whitis will show
participants how to put stories in their cultural, historical,
spiritual, and educational contexts. Learn traditional
Iroquods and Zuni dances from Gavondagan'’s Young Spirif
Danecers and founding member of the American Indian
Dance Theater, Chester Mahooty,

OPUS

An opas 15 body of musical work giving form toa
synthesis of improvisation and creative exploration. What
better way to describe the beauty and power of this special
facet of Conference 20401 Orff Programs in Urban Schools
will b an ongoing demonstration of master teachers
working with students from the Rochester City Schoals,
Cher the course of ten sessions, ohserve Roger Sarms,
Margaret Camphell-Holman, and Sheila 0'Shea as they
demonstrate the magic of Orif Schulwerk. OPUS will
culminate in a final session where students and teachers
share muzic and movement experiences of the past days, and
reflect upon their work together,

Introduction to Schulwerk

A popular and important part of every conference is this
course-within-a-conference which gives those who are new
to Orff Schubwerk an opportunity to experience intensive
imstruction in the Orff philozophy during the first o days
of the conference., Mfraduction fo Shuelwerk sessions will be
held on Thursday afternoon and Friday morming, allowing 15
participants to enjov additional sessions, Liz Gilpatrick,
coordinator of this vear's program, will team up with Judith
Cole and Carol Erion to teach the important elements of
speech, song, movement, instrumental play, recorder and
improvization. Participants are encouraged to register early
for this course as enrollment is limited. The £5 course will be

Toroada Children's Chawus, Jean
Asbpworth Bartle, divector

Almeta Whitis

hield at the beautiful Hochstein School of Music, within easy
walking distance of the conference site. {Participants may
choase to stay at the Crowne Plaza, the closest hotel to the
15 site.)

Off-Site Sessions

Each off-site session i2 actually three mini-sessions with
participants rotating through unigue experiences related to
each museum’s collection. In a session at the Infernaffonal
Museum of Photography at the George Eastiman House,
participants will tour the howse, hear a pipe ergan demon-
stration, listen fo high school students perform an orginal
soundscape for a silent film and create their own, and visit
the imbernationally acclaimed photography collection, At the
Memorial Arf Gallery, participants will enjov Afro-Brazilian
dance and drumming with Clyde Alafiju Mergan, listen to
stirring African-American folktalez as tald by master story-
teller Almets Whitis, and tour the indigenous art collection.
In a Satwrday session at the Memorial Art Gallerg partici-
pants will experience music, dance and storvlelling of the
Renaissance with Bells and Modleg, enjov a concerl in the
atrium, and four the museum’s Medieval and Renaissance
collections, In a session at the Rochester Musewm and
Sefence Center participants will experience Native American
storvielling with celebrated children's author, Rafe Martin,
listen to Mative American flute music with Dan Hill and take
a walking tour through the Seneca life exhihit.

Noontime Performances

Featured recorder performer Clea Galhano will beguile
wol im & special noontime concerl, Children's recorder
proups, Treror Day School Recorder Consort and Brophy

cnifraied oot pogre 4.
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A Moving Experience

Sefeood Recorder Clud will alsae delighil, There will be a wide
variety of children's choral groups including Sowrerset Hills
Children’s Chorus, Webster Central School District
Elementary Chorus, ChildrenSong off New Jersey and
Willfam Street School Select Chorus. Marvel in the primary
experience with secomd draders from the Doadley Schoalf
Northside School Choral Group and the combined efforts of
the Heritage Helghizs Elementary School Chorus, Dance
Ensemble and Back Sfage groups. See how Ortf Schubweerk
culminates in a high school program with Penffeld High
Sefrool’s Jazz Choir and Blwesology. Share in the unigue
experiences of the Darotfhy Nofern Chinne Clodr and Puppet
Cled and the exhilarating movement of the Carmadfan Dance
Tapesiry. See Orfl ensembles in action with performances by
The Cathedral Choir Schood and Hochstein Orff Ensemible,
Sawmill Creek Orf¥ Ensemble and the Choir Academy of
Harlem Xglophone Ensemive,

Opening Session

The opening 2ession will feature vibrant and talented
children from the Rochester area including the Orff

ensemble Mefgmorpfrosis under the direction of Maureen
Ozer and ACSA President Linda Ahlstedt and the

Eastwan Bach Children's Chorus directed by Karla
Krogstad. They will collaborate to share their unigue
vision of our conference theme,

Business Meeting

You won't want to miss the innovative performance
melding music, dance and improvisation by children from
the Clonde Watson School far Be Arfs divected by Alice
Brass.

Evening Performances

Thursday, enjoy an unforgettable evening with the
Grammy Award-winning Paul Winter Comsort who will
perform for {and with?) uz at the renowmed Eastrman Theater.
Paul Winter and frierds will be joined on-stage by the
Eastman School of Music Gamelan, Lila Muni, the

Eastman School of Music Percussion Ensemble, and
ChildrenSong of New Jersey. This amazing blend of talent,
timbres and textures will be woven with the recorded voices
of wolves, whales and nature, Came radse your voice in song
and in celebration of life! Transportation from the conference
site will be provided. Check your Conference Call for ticket
information, Friday evening begins with the exquisite wices
of the Taronfo Children s Chorus under the divection of
Jean Ashworth Bartle, Jean's leadership in the children’s
chair movement was recognized in 1998 with Canada's
highest honor, the Order of Canada. Later Friday evening,
enjov a breathtaking montage of talent representing soms of
the cultural traditions of upstate New York. This once ina
lifetimne concert feabures Celtic music with Mitzie Collins,
music, dance and stories of Puerto Rico with the Boringoet
Dance Theafer, Afvican-American storytelling with Almeta
Whitis; Afro-Brazilian dance and music with Clyde Alafiju
Morgan, Mative American storytelling with Rafe Martin,
Mative American dance with Lasmsndagen s Foung Spirit
Darrcers and a Peace Tabde Dance by A Moving Experience
whose members are developmentally disabled dancers sure
b towch your heart.

Late Evening Activities

Indefatigahle conference participants may choose to
participate in a myriad of special late evening activitics. Omn
Thusrsday night, drum to your heart's content in an exhila-
rating Dren Joar with Jim Solomon, enjoy the community
of Smging Cames and Dance Party with the New England
Dancing Masters, or enjoy Late night revelry as vou explore
early Schulwerk pieces in the ffth gathering of the Mok
Fiistorical Sociefy led by Carol Erion and Peggy MeCreary.
Friday might, enjoy ffermationad Folk Demcing with Phyllia
Weikart; jnin in American Comumity Darrce with Martha
Riley, or bring all voices of recorders to the Recordar
Feading Session with Clea Galhane. Also Friday night,
delight in a fast-paced Kalefdosoope of mini-presentations by
aomee of the brightest stars in AQSXNs future as session
coordinator Cak Marshall guides this lighter-paced evening
of kid-tested ideas including songs, games, listening lessons
and movement

Closing Session

Jos Wuytack of Belgium will lead us in a 2eszion on
Sunday morning that celebrates our many experences
during conference and reaffirms our joy a8 members of the
Ot Schiubwerk community, Wien Tormorrow ool be Yesier-
aery reflects on our past, honors the present, and envisions
our dreams for the future, Gather Lo sing, moeve, and play
instruments as a sign of frendship, bove of music, and hopse
fisr BT,

Whaterer you do, don't plan on getting any sleep
while you're in Rochester.
You ll be too busy having fun!
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Hudos to the Local Committess

The Region ¥V committees are ready to extend a warm
weloome to all who will attend the Rochester conference.
Rose Grelis and Dottie Sundgudal and members of the Philadelphia
and Berkshire Hudson Valley chapters are arganizing items
condributed by chapters throughout Region V for the A0S

How e,

Faul Beattie and the Morthern New Jersey chapler are assisting
climiciang and performing groups with their Ao V! Teeds.
Deborzh Imivdo-Schriver and Becky King and the Buffalo Chapter
are planning a rousing Bemgset for our Saturday night revelry,
Linds O Donnell i= coordinating a performance by the Mew
England chapter for the Chapter Sanmer Bodl Cail,

Donna Basile, with the support of Use Long Island chapter, is
warking L bring the visions of Region V to our conference in the
form of Childfren s Art,

Dinme Sabosria and the Northern Lights chapler are organizing
the Clildren’s Perlarming Groups,

Mury Bickel from Creater Rochester is arvanging Collfeos Cradit
and CEU certification for conference attendees.

Karen Markey from Philadelphia is vverseeing the Erening
Performmrees and folk dance sesslons.

Egeriperenst Chairs All Heary and Bernie Heveran and their well-
tumeed comimities workers are standing ready to desl with the

mamnumental task of seeing that the right instruments arrive at the
right sile at the right time.

Jamet Dakes is planning many exciting historical and Sipfi-Secing
Theers imowestern New York.

Rosemary Eichenlaub, chair of the Fundrafsing Crmrmities, is
providing conlerence mamentos.,

Ann Hughes and Alice Pratl are leading the Greater Rochester
chapter in giving a warm weloome be all conference registrants and
presenters af the Hespitalify table.

Shawn Funk and Cak Marshall from Fillsburgh are in charge of
Frabircity.

Jane Seguin-Ayres and the Morthern Lights Chapler are coordinat-
ingd a special Begion V Quidf Raffle that will raise money far the
AOEA scholarship funds.

Liza Hetthe along with the Conmecticul Chapler bas the daunting
job af handling Conference Registration,

Margaret Wells and Pam Stover are warwking hard bo recruit Ropm
Hosls avvd Memitors to assist presenters,

Beth Berman aned Chiristing Stirling are providing Session
Irifrodecers for all of our wonderful sessions.

Riob Amchin ond Barb Kish-Young from the Twin Tiers chapter will
be directing us each day by chairing the Siges Commiitee,

Eobbie Huggins has the challenging job of managing the Local
Candferenice Budge,

50 Years
Music for Children

The Orff Symposium 2000, Changing with the Times: Music For Children in honor of the 105th hirthday of the composer
and the fiftieth anniversary of Carl Orff and Gunild Keetman's Masée for Chifdren was held in Bavaria on July 6 - 9, President
Linda Ahlstedt represented the American Orff Schulwerk Association at the Conference. Also attending, and receiving the
highly acclaimed Pro Merito Award, was AOSA member, Doug Goodkin.

Childrens art filled
the walls and touched
the hearts of all al Lhe

Carl Orfi-Volksshle,

L 1 |
I both Traunwalchen Primary School and e Music Schal,
special emphasis has been given to the pedagogical weas of Orff

Schulwerk. Carl Orff is an honorary citizen of the tawn of Tranreut,
alse known as the *Ovif Dorf.”

curndiraseef e page &L
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Schicss Pertenstein (1290 was
Ll magnificent location of Lhe
July 5-6 “Meeting at the Top®.
Leadders from over thirty
different cauntries met fo share
information and fo reflect wpon
The Schubwerk — Pasl aml

I"uabre,

Fisllawing a stivring trihute by
Sofla Lopez-Thor and Yerena
Maschat, Doug Goodkin was
presented the Orff-Schulwerk
Award of Distinction from the Carl
Orli-Foundation by Frau Lizelotie
Orlf, Congratulations Dows

Barvarian schood children
playing the “J-Pipes” ina
vearkehap led by L'|'|rin.‘|-clpl1
Maubach and Gerard van de
Gieer of Australia

Pro Merito

[ wank to begin by socepling thes sward on behalf of oy fivst Orif
tescher amd the ane who has aifected me most profoundly — Avon
Gillespe, Josm's view of the Schahwerk was that it was much msore
than a clever wiy to teach musie — it was an opportunity toowater the
deep ronts of communal ceremany and soulinl refuvenation. Peaple
rmary b left his workshops with some good ideas for Mondsy's
classes, but what they mastly remembered was the feeling of
participation in a migcal workd. 've tried in oy own wiy te carry
forth that vision and | de believe fvon would be pleased by this public
recognition of his life's work as reflected in my own.

Py first workshop swith Avon was in 1972 and the moment he
silently motioned us to remove our shoes, | knew that | had
stumbled onto somethingt more than jest ancther class in the
college curriculum. | had the feeling of reading an author who was
speaking clearly what | could enly vaguely intuit, of meeting an
artist who could give shape, color and image te my raw instincts,
The Schubwerk had all the promise of a cal ling aml the potential of
what [om Juan, an Old Native shaman, called *a path with hearl.”

"Refore vou embark an it, vou ask the question: Doees this path
have a heart? If the answer is ne, voar will know it — a path
wilhoul hearl is never enjovable. On the other land, o path with
huzart is gasy — it diesn't make you work at liking it. Once you
fina it, travel its full length.”

Having found it, I've spent the last 25 yesrs atterpling to travel
its length, But travel often implies 2 reachable destination and on
this trip, the horizen keeps recedingg, A path with heart doesn have o
mexsurable lergh, Esch step of the jowrmey taken with raareness,
irbelligence and enjoymiend is the destinabion ilself. Each clasa with
the children, sach exploration of the artistic potential of & rhythm,
rhyme or ratchet, is a step into the unknewn, We can't predict where
ar vhen we'll arvive. Perhaps it is this quality of surprise that hes
haelpeed keep the romanee alive monmy san work. How else to account
T tlee fact st 110 B2 retwrning for my twenty-sixth vear at the same
sehonl with even more energy and exciterment than row first?

[m his koo e G, author Lewis Hhde Galkes abonst it like this;
“Armthing contained within a boundary confains ifs own exhaustion.
The muost perfecthy halanced germscope slovwly winds down. Bub when
the: gift passes ouk of sight ard then relums, we are refreshed.”

= Fassing oul of sight”™ means going to a place the Western artists
call the Muse, the psycholegists call the Unconscious, the Aborifines
call the Dveamtime, the various imdigenme people call fhe
Ancestors: o workd heyond Bhe control of cur eoneiows intentions.
The gift of the Schulbwerk i perpewally renewed because it dives
el the surface of our evereyday lives and swims back to the
surface refreshed, Precisely how it does Lhis i3 worth noting.

1) Ferfile rdedsr Though many people corme to the joyful doing
o the (il approach as an antidote to the stifling air of heady
ratienalism, Schulwerk is an intellectual playgrownd, hursting with
vibirand ideas, In his ook, The Aaees of Edircainon, Allred North
Whilehend raized a passionate profest ngainst what he called “inert
ideas” — wleas with et boundaries which allow and even encourage
passive acceplance of easy answers. An inett iea is self-contained,
regjuires m further probing and is soporific, putting the mind to
sleep. By contrast, a fertile idea is one that is self-generatingt, incites
active investigation and leads to new questions, The Schulwerk iz
alive with such ideas. Every so-called new ides in education today,
friom Gardner's Multiple Intelligences to Multiculturalism in
Exducation to music’s contribution to intelligence (the Mozart
Effect®) and emotional intelligence (Daniz] Golemsn's work) to
Portfolio Assessment. is covering ground that the Schulwerk hes
already been travelling for ower T3 years! Because these fertile ileas
have been watersd by cur daily practice in the classraom, we hoee
something vital o confribute o the alogue.

2} Imaginadive Mainkivng: Our concerm is Art amd Art i5 the volce
of the imusgination. The imagination is hourdbess, I8 cames to us in
dreams, daydreamns, visions and creative owthursts, When QT aid,
“It is the imagination that should be mwakened and traimed,” he was
placing arts education in its proper sphere in the curviculum. The
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1 President Linda Ahlstedt
represented the US. at the
“Meeting at the Top”. Here
ahe is being interviewed by
Coloman Kallos of the Oxlf
Institube,

V

-y

Acceptance Speech

Reinhald Wirsching,
covrdinater of the
Symposium, conducts
the Bavarian Tescher's
Choir and the S
Symipasium partici-
pamts. His moving
ariginal compositions
tocused an the child at
the closing session,

Barbara Haselbach, danee educator

‘ and authoy, concludes Sympasium

H with gratitude to all those who
lzbored in love and branght such joy
L our hearts.

rmaterial invites us as feachers to discover the imaginative potential
of a poem, song or dance and we i tum invite sur students to
improvise, create, and think strangely. Because the imagination is
inexhastible, our work is perpetually new.

3) Aesthic Amwkenfmg: Art and Heart rhvme bath erally and
metaphoricalby, Ifart is imagination, art i alse heart — the mwaken-
ing of the full palette of our feeling life. Whether stirmed by a march or
sostheed by & lullshy, enchanted by the gamelan or excited by Taiko
dvums, miushc strums the airings af our capacity to love, grieve and
exult, Some come o Ol workshons for ideas, others fov 5 chamce to
exereise their imaglination, but all enjoy the renewal af getling cul af
thedr hiends and into their hearts. How wondrows b wark inoa feld
that daily expects the mirachs of hushed moments, chills up the
spine, poseriul “ah-hahs!,” tears and Lughter! Because we can't
predict P art will bouch ws, we're In a state the poer Keats calbad
negative capability: “Capable of heing in uncertainties, Mysteries,
doubts, without any irvitable reaching alter fact and reason.”

4) Music for Childeee: The exguiste dance between mind, hearl
and body = encagh o ensure that the Schubwerk can never be
exhausted. But there is one mare quality that fuaranties its standing
as a path with heart and that i3 Lhe theme of this Smposium —
Muzic for Cliildren. | believe thal hed the Baosirian radio station
mever turmed the experiences in the Guntherschule tenvards children
i L5, Onffs mnest fertile seed would hunee Lain dormand. By keeping
chiklren in the center of this work, as | have kepl children in the
center of my awn these past 25 years, its gifts are mostly realzsed, For
children are fresh from that oéher world that we artists must work so
hard to try to reenter, brimiming wilh delgghtfolly strange perceptions
ardd still free from the molds of bow things hiwe been done and
thought before, Just as we guide them towards the mevitable
pebvwinys of the traditions they've inherited, so do they leach us to see
those paths with new eves.

Tor beach a three year old in any subject 2 o level down b the
st hasie foumcdation of one's passion. 1f | were in charge of the

wirld, Twauld require all college professors in every feld Lo teach
their subject to preschoalers at once & week fortheir entire career,
I'm corwinced that not only would their teaching imprae immes-
surably, but their understanding as well. [ know that mine has.
Teaching children keeps you honest. | am so pleased to receive this
prestigious mvard and so grateful for the affirmation it represents,
But my students at school are not impressed. To them, 'm just
anather clags in their day and when they don't understand some-
thing, they'll bet me know in na uncerlain terms what 2 had teacher
I i, M miatter how clear my varied apprasches may seem, they
miean nothing until the moment when they actually connect with a
student. When that moment arrives, a different kind of Pro Merito
Aoward 15 grven, This year I'm thinking of fivst grader Sean who
nieeded to play the contra-hass hars to finally understamd how music
fins ogether arl Uhord grader Kachel wha discovered singing was
her path te mugical success. 'm remembering fifth grader Yarrow
whio strugdled with recorder but wan the Samba Contest with his
spiribed dance and eighth grader Paul whio resisted music for seven
yuars befare discovering he could play a grest blues solo on the
chime bara. These are the daily victorses that keep us all going and
remind us why we do this — o give children the voice o speak
their joys, terrors, sorrows and Eriuemphs,

I thank all my many teschers and students who hive walked this
marvelous path with heart together with me and Gnaght me so
march. Az Don Juan suggests, P've never had to work at liking it, but
I v hacl B0 work hamd te meet its considerable challenge. This
mwird serves as & reminder lo rededicate mysell to the jourmey. an
encouragement to meet the next obatacle around the bend with
courage, confidence and comradery. In a tirme marked by gresd,
proif, the fattening of the imagination and the dassolution of
community, we are needed more tham ever. | hape we all can
rekindle our torch at the flame of this Semposiom and go forth intoe
the darkness together. Thank wou,

TLAUND Doerg Gondioin




NBT Welcomes New
Board Members

The ADSA Natfomal Board of Trusfees recently welcomed
rendy elected Regional Represenfaliives Karen Larson from
RKegion I, Lyrme £, Halferlem from Region §, Goen
Hargrove from Region T and Barbara Podfer from Region ¥
Relurning fo the National Bogrd of Trustees in his new rode
a5 Necording Secrelary is Alan Perdum., See Mueller and
Joan Middlebrook, who have previously served on the boord
a5 Ragion [T Represemtatives, were appoinied as fhe 2002
Neattonal Conference Co-Chairs,

HKaren Larson was intro-
duced to Orff Schulwerk while
still in college, Her cooperating
beacher, Meg Moeller Worth,
waould not take a atudent
teacher without O training,
0 the summer before her
student teaching, she took an
introductory course and Level T
teacher traiming. She joined
the Rocky Mountain Chapber
that summer and attended hay
first ADSA conference the
following fall. Litthe did she know that nine years later she
would be the equipment co-chair for the AOSA national
conference in Demver.

Band and orchestra director, choir director and K-6
classroom music specialist are among Karen's titles at her
small elementary schoal in Larkspuy, Colorado. In addition,
she serves as the Dhistrict Chairperson for Music Cuyviculum.

Karen has heen greatly influenced by Barbara Grenohle.
Karen Woks up b Barbara as a masdel teacher wha has a
child-like spirit. Isahel Carley left an impression as well, not
only with excellent recorder pedagogy, but she also "faught
mie &0 much about arranging and compoaing for the Orll
Ensemble,”

Karen has left ber mark on the Rocky Mountain Chagpter,
serving in several capacibies, including several berms as
president, An active workshop presenter, Raren presented atb
the Pheenix conference and the Colorado Music Educators
Conference last vear. She i3 bugy putling the fnishing
touches on her session at this yvear's conference in Rochester.,

When she's not busy with schonl and ACKSA, she spendds
time with her family: hushand, Daniel, son, Jedidiah, age 13,
and daughter, Rachel, age 11,

Lynne E. Halterlein is the
miusic specialist at Washington
Charter School in Palm Desert,
Califprnia. 3he "sings, dances
and plays with 700 students in
kimdergarten throwgh fifth
grade.” As part of the Desert
Sands Unified School District,
she teaches Orll Schulwerk
closses o her colleagues, She iz
especially interested in “learn-
img how B Beach children to
sing correctly and on pitch. "

She was first introduced b Orff Schulwerk at the 1972
Texas Music Educators Conference in San Antonio where she
saw Grace Mash present a workshop, “That veally sparked my
interest. [ joined AQSA shortly thereafter!” After moving to
California, Millie Burnett and Mary Shamrock took her
under their wing when she joined her first chapter, the Los
Angeles chapter, Lynne has held all the offices in her current
local chapter, Inkand Counties, and has been president for
frsiir years,

When she’s not teaching, Lynne enjoys playing oboe, She
also loves to travel and spent part of this past summer in
London, She and her husband love to *hang out together,”
seutha dive and attend the theater.

Ten vears ago, Gwen
Hargrove mef Debby
Etheredge, then president of
the Morth Florida Chapter, and
she began her imvolvement with
Orff Schulwerk. She later met
Mary Helen Solomon and Fim
Solomon, and her path was set
tev hiecomie declirated to Cirff
Schubwerk music and move-
ment education, Gwen went on
b serve as president of the
Morth Florida Chapter, and
later, she and Debby co-chaired
the AOSA Boutique and Clasing Session at the national
conference in Tampa.

BResides teaching at Ocean Palms Elementary School in
Ponte Yedra, Florida, she is a frequent workshop presenter.
Cwen presented at the Seattle Conference and will share her
knowledge and experience again by presenting al the
Rochester conference in November. Gwen marvels at "the
beauty and developmental appropriatensss of Carl Orffs
teachings and iz constantly amazed at the effectiveniess of the
philosopdy of teaching within the Schubwerk.”

When she has the time, she loves to read, garden and
spend time with her wonderful family and friends.
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Barbara Potter is not new to
ADEA Bhe has previously
served twa berms on the
Mational Board of Trustees as
Regional Representabive and
served as Liaison for the
Eastern States Region, &
position that came before the
present Regional Representa-
tivee syaterm. She also served as a
member of the editorial board
of The Orff Echo for ten vears,
Shie has presented numerous
chapter workshops and pre-
sented at national conferences.

Barhara says, “My work in Schulwerk has most always
focused on the hasic musicianship building and classroom
relationships possible through the Schulwerk philosophy.”
Barbara wis recently appomnted to the Conmecticut State
Department of Education to work in the Begdinning Educatar
Support and Training Program (BEST Program) as the
Teacher in Residence in Music. “It is my job to organize and
train people to present a sevies of six seminars for beginning
muisic teachers in our state. The teachers must produce a
portfolio by the end of their second year of teaching. It is my
additional job to organize the training and implementation
of the scoring process for evaluators of these portfolios.”

When Barbara is not teaching or working to improve
beaching, she loves to attend concerts, plays and dance
programs and has participated in a recorder performandce
group for more than 20 years. She likes to flv kites, cook,
sew, care for her dog, Benjamin, and “raise beautiful flowers
to decorate my home,”

Alan Purdum attended his
inbroductory workshop with
Futh Hamm at Youngstown
State University in the summer
of 1975, He credits Ruth Hamm
and BJ Lahman for guiding his
growth as a beacher and
encouraging him into leadear-
ship positions. Alan teaches in
three rural elementary schools
in the Grand Valley Schools of
Ashitabula County, Chio. He
alao keeps busy as Minister of
Muszic for Howland Community Church in Warven, Ohia,

He has served as a Regional Represzntative on the
Mational Board of Trustees and was Equipment Chair for the
1983 Cleveland conference, He has also served as president
and secretary of the Greater Cleveland chapter.

Alan presented at the Memphis national conference and
has presented various chapter workshops, as well. He likes

to combine “the elements of the Schulwerk so students can
experience the btality of integrated movement, speech,
singing and instrument play.”

An accomplished bagpipe performer, Alan loves perform-
ing early music, Celtic music and orchestral music on the
doublebass, He also enjoys bicycling and reading science
fiction.

Sue Mueller first became
imvobved with the Schulwerk
when she moved bo Las Vepgas
and soon became treasurer of
Mevada's Desert Valley chapter.
Bhe later served as chapter
president, as well. Sue cur-
rently beaches K-5 in Las Vegdas,
Mevada, and spends her
sumimers teaching Orif
Schubwerk teacher training
courses at UNLY and Louisiana
State University. She has also
served on the Mational Board of Trustees as a regional
representative, has presented at national conferemnces and
coordinated the 15 course in Phoenix last vear,

sae asks, “Is there life beyond the Schulwerk After
much thowght, she says that she loves “to walk, garden, sing
and sleep when the schedule allows.”™ She directs a choir and
a handbell chair at ber church and has a “wonderfully
supportive hushand "and three children, ages 22, 20 and 16,
Sue says that she feels “very fortunate to have found a way of
life that so suits my personality and bove for life.”

Joan Middlebrook attended
her first workshop in 1957,
"The presenter was Shelley
Mordlund, and it was a life
changing experience.” She
proceeded bo take a summer
Orlf Schulwerk introductory
course , purchased some Ol
instruments and began her
current teaching path. Joan
served on the board of her local
chapter, Mt. Lassen, as wice
president and president and she
has represented Region Il on the
Mational Board of Trustees, As Chair of the Financial Assistance
Committee, she helped to implement the adoption of the TAP
Fund, an achievement of which Joan 15 very proud.

Josaiy is mow redived from teaching. but continwes to he
dedicated to ADSA. In addition, she Joves to travel and quilt,
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Chapter News

CALIFORNIA
Students from the Laguna Beach and Manhattan Beach
areas combined forces for their first annual Recorder
Festival. Children aged nine to 14 participated plaang SATE
recorders, Orff instruments, and dancing. The lestival was
organized by Log Angeles chapter members, Lynn Kleiner,
Mark Emerson and Kathy Locey.

EJ

California Becorder Festival

COLORADO

The Rocky Mountain chapter has a mini-conference each
July in the mountains. This year members spent three days
enjoving the company of friends and colleagues in the
beautiful Rockies at Beaver Run Resort in Breckenridge.
Congratulations to Rocky Mountain chapter member Brian
Leatheyman who conducted the orchestra and performed as
a soloigt for the Colovado Ballet Company's production of
Corrairete Berana last spring. The Rocky Mountain chapter
hid farewell to retiving members Gwen Mickle and Jane
Carlstrom. Gwen has been a BEocky Mountain chapber
rmember since 1975 and served as local conference co-chair
for the 1990 Denver national conference. Jane, a charter
member of the Bocky Mountain chapter, served as hospitality
chair for the national conterence, Best wishes to bothl

CONNECTICUT

Judith Cook Tucker, publisher of World Music Press, and
member of the Connecticut chapter, travelled to Cuba last
May with the Danbury, Connecticut Concrt Chorus to
participate in the first International Choral Festival of Cuba
which was organized by the Cuban Ministrns of Culture and
approved for travel as a goodwill mission by the United
States Department of the Treasury. Ten American choirs,
numbering over 500 singers {the largest contingent of
Arnericans to travel to Cuba since the Revolution) joined
several Cuban choirs in singing in concerts, churches and
synagogues and interacting informally, Judith’s song.
Amigns, was sung with a Cuban church congregation of a
few hundred people and there wasn't a dry eye in the place!
The trip was a real eye-opener for all, with plenty of opportu
nities for visits to cafes, homes and the eountryside.

HAWAII

Hineaii chapter members Linda Weyman, Jalene Kim and
Mary Lynn Goode were featured teachers in a collaborative
program addressing the physiological and cognitive develop-
ment of voung children through music and movement. The
program was a collaboration involving the Maui Arts Cul-
tural Center, Hawaii Association for the Education of the
Young Child, the Hawaii Orff Schulwerk Association and
Akakow, Maui Community Television. A series of four 30-
minute television programs were designed to assist parents,
caregivers and preschool teachers in fostering musical
development in young children and laying a foundation for
the educational development of children across the curricu-
lum. They will be broadeast on Akaku, Maui's public access
station. This program was supported by a grant from the
Samuel N. and Mary Castle Foundation and inspired by John
Feierahend's work on Musical Intelligence.

Phyllis Weikart, High'/Scope Founslation, Linda Weyman HOSA
president, Susana Brovne, Maui Arts armd Cultural Center Director
al Eduscationm.
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righted materials and Lo secure permission from capyright
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ILLIMNOIS

From the gathering song, Faremell to the O Year, to
interpreting the Greek Muses with song, instrumental
performance, dance and poetry, the room rang out with the
joy of music experienced and shared as the Greater Chicago
chapler celebrated therr thirbieth annversary, Jacobeth Postl
gave her account of the beginning of the Orff movement in
Morth America for which she was applauded with affection.
The day concluded with many testimonials from the mem-
bers of how this teaching stvle had changed both their
personal and profeszional Irves, They told of the many
friendships that had beers built, the support and encourage-
mient received ... and always, the inspiration of a dream!?

Kim Teeters and Pat
McNabb, Co-Chairs of
The Celebration

Jacoheth Postl,
“The Early Days"

MIDDLE ATLANTIC

Many chapters hobd their workshops at a location that
does miot have Orff instruments on site. The Middle Atlantic
chapter solves the problern by assigning instruments by last
namee, All members are instyected to bying a hand drom and
a soprano recorder, while members with Last names A-G
bring a glockenspiel, H-0 bring a sylophone, and B-£ bring a
meetallophone.

MINNESOTA

Cindy Johnson received the Southern Minnesota
chapter's Silver Anniversary Scholarship, which she used
towards her Orff Schubwerk teacher training this past
summer at St Thomas, While taking Level 1, Cindy discoe-
ered that “one of the kev factors which makes the Owif
system such a success is its potential for variety, It is exciting
Lo work with a system that has unlimited potential for
creativity, along with so many talented individuals who are
willing to share their expertise,”

NEW YORK

Carol Ann Premonics, membership chairperson of the
Western New York chapter, has brought the chapter into the
computer age by sending out e-mail reminders for work-
shops, Great idea, Carol! Members of the Western New York
Chapter held a logo contest for their new chapter logo, The
winmer was fifth grader, Moe Nakano, who, in addition to her
artistic talent, plays violin, clarinet and piano and studies
ballet as well.

Eleven Long Island chapber members were part of bwo
different school districts that were ranked among the top 100
best communities for music education in America, They are
Betsy Bobo, Linda Carrella, Ann Marie Craven, Darlene
Darvess, Anita Magiello, Kimberly Neri, Randi Ryan and
Lerraine Tauches of the Syossel Public Schools and Pam
Cirasole, Christing MeClay and Nancy Reverall of the
Maorthport East Moarthport Public Schools, The sureey was
conducted by a coalition of national organizations, mcluding
the American Music Conference, the Mational Association for
Music Education, and the National School Board Aszociation,
More than 5,800 administrators, teachers, parents and
community leaders participated in the survey.

QOHIO

The Greater Cleveland Orif chapter was well represented
at the Chio Music Educators Conference. Chapter members
who presented included Termy Bovarsky, Marjorie
Hildebrandt, Carol Huffman, Sevilla Morse, Roger Sams,
Deb Southard, Toby Thompson, Nancy Lineburgh amd Chet-
Yeng Loong. Rosabm Payne and the Step Clulln prezented
b sessions for many delighted participants,
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What'’s New

Az il to get us in the spirit for Conference 2% Renapsance
Banquet, Warner Bros. Pubhcations recently announced the
publication of Renaissance Dances for Dancers Young and
O by Tsabel MeNeill Cadey. This book amd CD combimation
inclwbes historical information about the Renaissance perod
a5 well as casy-to-follow dunee graphics, Each dance is
provided in three formats: CD orchestrtions with authentic
Renaissance sounds, Orff and reconder arrangements for
classroom use, and piano armngements, The collection of
dunces are approgriate for upper elementary stuckents through
adult and may be purchased for $19.95 from your favorite
musie dealer,

Whacky Music, Inc. now offers two sets of chromutics for
Boomwhackers®, The Chromatic Sct includes five sharps
and flats for the standard octave and sells for $16.08, The Bas
Chromatic sel also contains five pitches and complements the
bass digtonic scale. 11 sells for 53298, Also availoble ane
Cretavator ™ Tube Caps which it on one end of the tube and
bower the tone by an octave, The tubes can then be played as
usual o can be held vertically and fapped on the floor as
“siamping” tubes. When placesd on the higher actave tubes, the
Oictavators™ greate the sume lones as the bass octove and

when placed on the bass octave ubes, they go down anodher
pelave making a three-octave range possible. The Octavator™
Tube Caps are sobd in sets of eight for $38.98 or sets of six for
F6.08, Both West Muesie and Rhythm Band Instruments iy
the complete line of Boomwhacker® products

The second tille in Harmonle Vision's music sollware series,
Music Ace 2™ helps o develop and reinforee music Tenda-
mentals such as standard notation. rhythm, melody, key
signatures, harmony, intervals and more. Magstro Max ™ and
his choir of Singing Notes™ retumn in Music Ace 2 to con-
tinue their introduction to music fundamentals and theory
through 24 comprehensive kessons, challenging games and o
creative compasition, It is available on a hybrid CD-ROM lor
Macintosh ancd Windows and can be parchased from select
retail outlets. music stores, educational softwane dealers or
dircet from Hormenic Yision by calling 8(0-6a44-209094, The
software has a suggested retail price of 34995, Special
versions designed for use in classrooms and studios are also
available, including school, lab pocks, site and district
licenses, Additicnal information and free downleadable demos
of all Harmonie ¥ision products are available from Harmonic
Wision s website at waw, harmonicvision com.

A vou receise your
Conference Call and
Confirmation of
Registration, you are
actually receiving
items that have been
mailed to vou from
ACSA Executive Headguarters in Chagrin Falls, Ohia, which
is a suburb of Cleveland. Besides the Executive Director,
there is a staff of three who work diligently te serve the
members of AQSA. In the Spring 2000 issue of Reverbera-
Homs, Marilvn Kajder, Administratree Assistant, was intro-
duced. We continue our series by profiling Buth Schwartz,
Bookkeeper,

Unlike Executive Director Cindi Wobig and Administra-
tive Assistant Marilyn Kajder, Ruth Schwartz does not have
much direct contact with ADSA members, But thanks to
Futh's behind the scenes work, the organization rins maore

Meet AOSA
Headquarters Staff
Ruth Schwartz, Bookkeeper

smaoothly on a day to day basis. Ruth's job deals with
payahles and receivables — the basic bookkeeping of the
arganization. This is certainly a job that is essential to the
sminoth operation and fiscal health of any organization.
While most of us may not enjoy the monthly task of balanc-
ing oiuir checkbook, Ruth enjovs “crunching” numbers and
keeping ADENs books balanced,

Ruth has heen with AQOSA for three years. Prior to that,
she spent time at home raising her three children. Gary is
mvow 13 and loves all sports, especially foothall. He also has
an inberest in music and plays saxophone in his middle
school jazz band, Ten year old Katie, following in her
brother's footsteps, just started plaving the zaxophone this
year. The two older children and eight year ofd Stephanie all
love to play baseball, Ruth and her husband, whe live in
suburban Cleveland, love to spemd time with their children
amd they enjoy going camping and watching them partici-
pate im their various sports activities.
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On the Web

Muzic Graphics Galore 15 a website devoted to all sorts of
musical clip art, both static and animated. There are six
pages of graphics o choose froms (1) lines, buttons, back-
grounds, symbols, musicians and singers, (25 borders, words,
staffs and notes, (3) guitars, kevboards and percuszion, (4]
Jukeboxes, CIVs, records, radios, stereos and speakers, (50
brass and woodwinds, (6] strings, byres and miscellaneous
instruments. There is also a links page to direct you to
further graphic websites. Each of the graphics is in the GIF
format which iz a PC graphic format. [f vou have a
Macintosh that will not read GIF files, there are graphic
corverters that are downlomsdable on the web to transfer the
file to o readable format.

LAY NotationStation debuted last May and already is &
popular site with music teachers, It was developed to
provide a free and easy way Lo publish music lessons online
and to offer children a new way to learn and experience
music. Teachers are able to download Music Time Deluxe
sequencing software free to work offling, They can use the
sequencing sofbware with a MIDI keyboard or use the sound
capabilities of their personal computer, Teachers who
register for MofalionSlation are given space on Lhe website
b crzabe and post lesson plans. Their studentz register and
are given passwords that enable them to retrieve the lessons
by using a class code provided by the teacher. As part of the
registration process and to comply wath the provisions of the
new Children’s Online Privacy Protection Act, students
under 13 miust obbain permmission from thear parents. GVOX
founder, Mathaniel Weiss explains that “VodatimnSiofion was
dezigned to be accessible to nearly any teacher, not just those
who are bech-saway.” There is an online tutorial to help
teachers understand hovw to use the site and the safbware.
The downloadable software is available in both PC and Mac
formats,

In addition, GVOX and MeGraw-Hill have introduced
Share e Music fiferaciive Recorder software. Students
digitally record their practice directly into the computer for
later assessment by their teacher. There is a “slep play™
feature that enables the computer Lo simultaneously displar
the notation as the student plays the recorder into o micro-
phone, Share the Music interactive Recorder Includes a
lesson book, a computer microphone and & PC/Mac compat-
ihle CO-ROM that contains lessons and lines to internet
activities, The package is available for 579,95 The CD-ROM
features video segments presented by Orll Schulwerk
recorder specialist Carol King. Check at the NotationStation
site for further details,

To access either of these sites, bog on to hittpey
wiwwl aosa,0rg and select the Rererberefions page. Scroll
down to findd links Lo websites featured.

Nominations Sought for AOSA
Industry Award

ADSA iz zeeking nominations for the AGSA Industry fward.
Thee purpose of this award 15 b “recognize and homor individual
rembers of ADSA, who are emploved by industry membsers of
AOSA; who, above and beyond the requirements of business,
have gven exemplary 2emvace to M58 andior it members; and
whio have conbributed to the growth of Oril Schubwerk in the
United States.”

This homor bestows lifetime honorary membsership in AQSA
and a certification of recognition. Applications are available
from ADSA Executive Headguarbers, PO Box 1910849, Cleve-
lamd, O 44138-508,

Nominations Open for
Distinguished Service Award

Those wishing to nominate a member to receive ADEN:
Mstimguished Service Award should apply now to ADSA
Headguarters for the neceszary forme. Nominees can be
members who have given exemplary service to the Associa-
tion, but who are not presently membsers of the National
Board of Trustees.

These are some factors to consider when making

i noination:

» Mabure and extent of active participation in and service
o ADEA

* Length and guality of imeohrement in the Onif Schubwerk
marermink

= [mpact of service on the community, 2tate and ration

* [mpact on the growth and acceptance of ADSA aims
and ohjectives

Completed forms and letters of recommendation will be
kept on file for consideration before each conference. Write
to AOSA Executive Headguarters, PO Box 391089, Clevelund,
(H 44139-2089, for the necessary forms.

Nominations Sought for National

Board of Trustees

Mominations are being sought for Matiomal Conference
Chairperson for the 243 conference to be held in Louisville,
Kentucky and showld be submitted to the NMominating Com-
mittee by February 15, 2000, Contact ADSA Headquarters for
further information.
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AOSA Chapter Workshop Calendar, 2000-2001

ALABANA

Alabama

Jul. 1 Chapter Make and Take

et 2 Cared King

Mar. 10 Tim Brophy
ALASHA

Alwskn

Oct TRA  fmn Hay

Apr TBA  Kaobhy Kama-locshy
ARIZONA

Arizona

el 21 [havil Canirs

Feh L} Derase Phillips

A 21 Chiris Jusdab-Lavsher

Buwilran Arisona
Prwr 4 Carole Hendersnn
Feb ThA  Melmss Lowe &

Maney Feruson
CALTFORNIA
American River
et 14 Jay Brocker
Jan. 13 Fearsdy Delalles mul
Jefi Krishe
Mar. TR Chapter Sharing
Trkared Coriilins
Sep, 16 Jamies Harding
(et 21 Mikoola Clay
Feh 3 Anmni Fenred
Mar 24 Cathy Craveford
Las
et 7 Sulia Lopez-Thar
Feb 3 Chapter Sharing
Mar 17 [orna Brink:Fox
May 19 Ruossana frager
Mhonberey Bay
ThA Chapter Sharing
Mount Lassen
Hep 23 Jary Dionaey
O 21 Anme Fennell
THA Chrigtineg Snderson
Northern Calilosain
Sep 23 Earbara Haselhach
Feh 3 Hezidi Teortzis sl
Times Harding
Agr 2720 Mimi-Confereioe
(irange County
S, 21 Barri Lyt Nighals
Ot 21 Lynn Kleirer
Feh 1 Mikala Clay
Mlar LIk Chapber Sharing
San Diegn
Sep. 16 Chapter Sharing
Ot 14 Jaidith Thianas and
Husan Kalz

Feb 3 Chapter Sharing
Mar 10 Sofia Lopez-Thor
May 5 Arme Fennel
Samin Barhara
Ot 22 Jean Wilmouth
Jan 21 Gloaia Funco-Lawsan
Mar 4 Sranne Tomlinsan
Firinary arl
Anm Erickson
A B3 Chapler Sharing
COLINEATHE
Hacky Mousitain
Jul. 28-30 Faul Hallled
Sip Margavet Camphelle-
Hulman
gl 10 Eandy Lasotie
Jan & Jo Ella Hug
Jan 36-38  Judith Cole
Apr 14 Danal Cagne
Wy 12 Meg Warth
Teocky Mosmnisin West
Sep 9 Hay Lehtn
Jan 13 Liz Gilgatrick
Mar 10 Kay Eleiner
COMNECTICUT
Comnecticut
Sept 3T Jacyue Bchwader
el 21 Al State Elementary
Genieral Music
Conference
Py 18 Marilyn Wioad
Feh 24 Chapler Sharing
Mar 24 Baren Hmeard
Apr 28 Kit Bardhell
FLORIDA
Central Flovida
Aug 26 Karen Larsom
et 14 Susan Ramsay
Jan &7 Lyrin Bleiner
Mar 11 Chspter Slaring
Gireater Tampa
Hepl Faeque Schiader
L1 g Diekdie Fahmie
Mo 27 Lamin Blemer
Feh 24 Chapler Shamng
May 5 Auttie Almeda
Norlh Florida
Sep 15 Roger Sams
el 14 Chapter Sharing
Jam 27 Lynm Kleiner
Apr 21 Brent Hell
Mar 17 Liz Gilpatlrick
South Florida
Sep 1 Chapter Sharing
et 14 Seolt Fvans
[ore 4 First fmnual
Orfi Festival

Febh 3 Slate Ol Workshop

Mar TEA

Aprl Chapter Sharing

Sauthusest
THA

Tullahassen

Sep 1l [kegfin &t the Beginning

Ot 7 Jiry Sodoanoin

tun 27 Lymn Kleiner

Mar 10 Chapler Sharing

Apr T Business ad
Flarming Misting
GENREGIA

Ablanla

S 16 Barhara Walsan

b T Fras Callege
Studentt Workshsop

Jan 30 Chapler Sharing

Febs 1T Jo Wigptack

Mar 24 Jessie Wance and
Mlavren Oser

Aprdl Sprah Colbarn and
vy Gruinm

Coastal Empire

Ot 16 Herra Collbcorn and
Jay Cinn

Fizh 10 Chagrler Sharng

hpr 21 AOEA Vides
Review Session

HAWALL

Huwaii

Sep 23 Brenda Stricklarel amxl
tenchiers from
Hanahouli School

it 21 Michiael wall

Jan 1} Angie sl lwy Brocker

Mar 16-17  Linda anul
Douilas Aklstedt

[DAH

E=-1.0

ek 7 Hehecea Rotizolk

Oct B Solia Logez-Thor

Jan 22 Chapier Sharing

Fiehi 26 Fim Solpenon
TLLINOIS

Grealer Chicage

Sep 16 John Feierabend

Ozt 21 Audrea Schafer

Tz 201 Chapter Sharing

Feb 17 Sanna Longden

Maor 17 Brent Hall

Apr 22 Margarel Campbille-
Haliman
INDIANA

Imdizna

Sep X3 Do Gonsdiim

Cict 14 Chapter Sharing

Mlax 17 Randy Delelles and
Jeii Krizioe

Apr 21 Btk MeCoy

TOANA
Firal lowa
Sep 1 Barhara Sletta
Feb 17 Bev Diirks, Rick
Schupbach and

Barhara Heilzman

Apr2 Jacquelyn Thompsdon

Gareater Des Moimes

Sep 15 Fthne Cuamilirg

My 17 Ir#wa Music Educators
Convention

Jdan 26 Edther Iyt

Mar 30 Chapter Sharing

Jim 1 End of Year Socizl

KANSAS

Kanzas

Mg -5 Marilyn Davidaon

it 7 Sue Mueller

Jan 20 Cliris Disdahe-Lasder

Augdd Yivan Murmy

et 7 Susan Ramsay
KENTLUCEY

Hemucky

Sp 2L Judy Racand

{ick 28 Ruth Drever

Jan 27 Chepter Sharimg

Fikr 24 oy Arrechin

Mar 10 Janet Maltke
LOUTSTANA

Novth Loudskna

Sep 16 Judie Sectk

lan 18 Chapler Sharing

Feh 24 Ly Kleiner

MAINE

Maine

hel 135 Clei Hunt

Mar 3 Maine Ol Festival

Mar 16 Chapter Sharirg
MICHIGAN

Grreaber Delriil

Sep 16 Handy Delelles and
Jeli Krishe

Ot 21 Jaeque Schrader

Jan 27 Jaret Mattke and
Mary Ellen Higres

Fir 10 Hoger Sams

Mar 10 Chapiter Sharing

Apr ¥ Card Hulffman

Mid-Michigan

Sep 1 WML, Mid-Michigan,
Detroil Chapter Bi-
Snnual Conference

el 7 Cuk Marshall

Jun 13 TEA

Feh 10 Sue Mueller

Mar 3 Jaoquie Schradker

Apr THA

Wt Michigan

Sep 16 SO, Miid-Michigan,

4




Leetruit Chapter Bi-
Anmual Conference

Sep 13 iatt Hom amd
Mike Meyers

0t 14 Saraly Gulerman

Fek 17 Chapter Sharing ard
Guest Mresenters from
the Greater Ass
Council of Kalamazoo
and Edueation lor
the Arts

Mar 24 Lanra Monbcelln

Npr THA  Honmie Saliba

MIDDLE ATLANTIC
VA, MI}, DE, I.C.)

Middle Atkintic
Sip TBA  Jack MNell
(et 25 Caral Huffman
Jan 2 Chapter Sharing
Febs 10 Caroles Stewarl
Mar LIk Alice Pratt
Apr 21 B [ Frece
MINNESOTHA
Sowth Central Minnesota
Sep 3 Rib Amchin
Ot 28 Jow Mrcackier
Feb Clapter Sharing
Apr 2l Hamdy DeLelles ared
Jeii Kriske
MISSISSIPM
Milssizsippd
TEA
MISSOURT
Heart of America
Sep 16 Chapter Sharirg
Ot 14 Cliris Juskali-Lawcker
Feb Rarry Bernstein
Mlar 3 TRA
(zark Meuninin
et 7 Timn Brophy
Feb 24 TN
51, Lamia
Mug 28 Emily Ferlman
Sep 16 Judith Thomgpeson-
BariFraell
Ot 21 Bob [k Frice
Feh 17 Kim Brush,
Fam Dumey and
Laira Ggen
Mar 17 Eerri Lynn Nichals
o 21 Jweiue Schrudier
MHONTANA
Trensure State
et T Elizabsth Galpatrick
Jan 21 Chapber Sharing
Mar 3 Julie Seott
MNEBRASHA
Great Plains
SBap l Jirn Salimon
Jan THA
Mar Chapter Sharing

NEVADA&

Desert Valliy

Mgl Chapter Sharing

Cict 16 Mary Goetze

Jam 22 Liz Gilpalrich

Feb 2% Fhyllis Wiikast

Mlar 22 Daebbie Cerina

Anr 8 Rassana Armager,
Lise Champagne,
Bamdy Delelles and
Jeii Kriske

May 8 Annual Business
Meeding

May 15 MK Condesence
meeting and 20th
Annrversare Lunchseon

Sigrrn Nevaila

Sep 21 Konnie Saliba

Ot 21 Chapter Sharirg

lan 37 Jikm Tysan

May Karen Larscn

NEW ENGLAND {MA, RT, NH, VT)

New England

Sep 16 Peter Sidoway

Ot 17 Susie Greem

D 2 Jobn Tysan

Feh 3 Chapter Sharing

Mar 17 Jay Brocker

Apr T Elizabeth Gilpatrick

NEW JERSEY

Central New Jersey

S 16 Tussi harcm

[E e Marlon Simon

Jan 2b Chapler Shoring

Jan 27 Snme Dabe

Mar 3 [bhbie Fizzi

Mar 31 Chapler Sharing

Norilern New Jersey

Sep 34 S Sngpder

Dt 21 Kathy Robinson

Pioee 1H Chapter Sharing

Feh 3 Lhapter Sharing

Mar 14 Jo Ella Hug

g T Dwzbshie: i odio- S hriver

Map 5 Bah MeGrath ard
Marilyn Davidsing

NEW MEXIC(

NMew Mexicn

el 15 [hrvid Frego

Jam 27 Elizaheth Gilpatrick

Mar 17 Sanifra Lezaite
NEW YORE

Berkshine-Hudson Valley

Sap 30 Jo Ella Hug

(w1 14 Jami Matthe

Jam 201 Chapter Sharing and
Pl Lk Lureh

Jan 27 Ervar Daibe

Mar 17 Sarsh Gulenman

Apr ¥ Sister Mary Ann Melson

Grenter Rochesier

Tt 14 Mlexis Zclezer

Jam 27 Ixomnna Brink-Fox sind
Kathy Robinson

Mar 11} CGretchen Wahlberg

Long Island

Sep 23 Mancy Heveralt

Ot 21 Ramily Delells ans
Jili Kriske

M 1H Sighin My

Jan 2k Chapber Sharing

Feb 3 Jill amd Michiaed Gallira

Mar 3 Michael Hichots

Apr 25 Cak Marshall

Mgw Yerk Cily

Sep 16 Chapber Sharing

lan THA

Mar Jean Young and
Rarhars Ames

Mortherm Lights

Ol 14 Tuasi Aarom

Mar 3 Iehil Crnip

lan TN Chapter Sharing

Tusin Tiers

Sep Fam Stover

Fih 24 Chapber Sharing

Mpr 17 Alexis Toloeer

Weslern MNew York

luly I& Chapber Sharing

Sep 16 Jay Broeker

M 18 Clhapler Sharing

Feh 3 Brian Burnett

g 38 Fab Amchin

NORTH CARDLINA

Central Caroling

it 67 Lawrie ervtz

Mir 16:17  Shirley McRae

Piedmast Morth Carnling

Sep 15:16  Konnie Saliba

Jan 27 Chapler Shiring

Mar 1617 Bhirley McFae

NORTH DAKITA

Pradrie Winds

Sap &3 Chris hudish-Lauder

Miw 14 Lhapler Sharing

Feh 24 Chapter Sharing

Mar 31 Chapler Sharing

May 12 Srvive Ty

CEHI

Greater Clncimnati

Sep 16 Rab Amchin

Tt 21 Wesley Ball

Feh 24 Chapter Sharing and
Preparing for National
LConference 200K

Mar 17 Brian Busnest

Greater Clevelsnd

Hepd Fiaren Medley

Oct 1314 Judh Cale

Jan 27 Chapter Sharing

Mar 10 Vivian Murray

Apa 2T Chapler Sharing

Nortbaeest (bhie

Sap 16 Andrea Newhave
et 21 Aany Denreson-Tarsey
anid Barbara Britsch
Jan 1 Chapber Sharing
Icheck datel
Feh Li¥ Jisdy Hond
Mar 10 Julie Soott
OHLAHONLA
Oiklshomes
Aug THA  Jwlie Scolh and
Kathy Kuddes
Sarp 30 Elizzbeth Galpakrick
Feh 17 Tulza Ol Festival
Spr T Central Oklahoma
Ut Festival
THA Chapler Sharing
(HREGON
Portlamd
Ol 14 Elaine Larson
Feh 3 Susan Kenngdy
Hpr 21 Rager Sams
FENMSVINVANIA
Philadelphis Aren
Sep 2 Yivian Murry
et 21 Martha Croveell ared
Canlerence Waork
Jan 27 Chapter Sharing
SprMay THA  Dixie Piver
Jum 2 Pok Lusch aned
Chapler Sharing
Pillshurgh Galden Triangle
Rep 27 Rita Shobaell
el 21 Shirley McFme
L 27 Pam Shener
Mar 10 Hurvida Stean
SOUTH CARDLING
South Caroling Feothills
THA
SOUTH DAKOTA
Black Hills
Sep 16 Chapter Sharing
Ol 21 Karen Larson
Jun 20 Birr Laehvli
Wl 1T Clhagrler i
Sioux Vallley
Sep 2 Chris Fudah-Lauder
Ot 27 Chapter Eharing
Jan 20 Lirvla Griem
Mar 10 Arm Oddins
TENNESSEE
Memplis
Hep 16 Calleen Casin-Nelion
et 14 Chigder Sharing
Jam 27 Cared King
Mar 3 et D Frisce
Middle Tennessen
Sepd MelsonHodman W omls
Oct 28 Cak Marshall
Jain 201 Stake Workshog
at MTSL
Feh 10 Chapter Sharing
Apr THA




AOSA Chapter Workshop Calendar, 2000-2001

TEXAS UTAH WASHINGTON WISCONETY
Central Tuxas Hah Ewergreen Greater Mihamuboe
Aug 19 Hathleen lacobi-Kama | Sep 16 Susan Kenney Zep 16 Chapter Sharing Bapll Brizn Burnett
Ot 21 Matthew MoCoy et 21 Elzibeth Gilpatrck Ot 13-14  Richard Lavion el 14 Jisdy Bond
Jan 20 Ruossana Arager Jan 20 Bonmie Slade Jan 1920 Jo Ella Hug Fih 111 Sanrw Longden
Belar 24 Hub Amehin Mar 17 Chiris hadah-Lawsder Mar 0 Inhm Avinger Mar 10 Jnsh Rymn
Mar 10 Jim Eolimaon
Maorth Texus VIRGINIA WYHIING
Sepll Jefi La Marca Tidewater Aram Inland Empire WWynming
Jan 20 Chapter Sharing el Lynin Kliimser S il Sninnne Bumpess A 1819 Rasuhy Delelles and
Apr 24 Wiian Murray Jan 2 Chapber Sharing Chct 25 Chapter Sharing Jefi Erske
Apr 21 Miclael Michols Jan 27 Bab D Frace el &7 Jinha Feigrabend
Tezns Gulfl Coast Mar 10 Chapter Sharing Tam 201 Chapter Sharing
TEA Virginia Highlands Mar 10 Chapter Make and Take |
Sep 30 Lagrie Zenlz WEST VIRGINIA
Wild Horse Desert Par 31 Clapber Sharing Wesl Virginia
Sl Rayder Sams Apr 2§ Maribeth Yoder-White Sep 2 Julie Scott
Jan 20 Shirkey McHae Jan 27 Baruch Whitehead
Apr 21 Chapter Sharimg Mar 17 Susan Ramsay

Call for Papers

American Orff-Schulwerk Association
NATIONAL CONFERENCE
Cincinnati, Ohio
Movember 14-18, 2001

The American Orfil-Schulwerk Association will sponsor a research postar sassion al its nalional corlerancs in
Cincinnati, Ohio, Novembsar 14-18, 2001, Research reports dealing with any aspect of music learning through
movement, speech, playing instrumeants, singing, improvisation, or composition in genaral music oF mushs
therapy settings are partlcularly appropriate.

A poster presentation formal will be used. Tha author(s) of each paper accapled musl be prasant at tha
conlerance poster sassion to discuss the resaarch project with inferestad music educatars. The author(s)
must also furmish 100 copies of a report abstract or a summary of 2 pages or less, as well as 10 copies of
the completed report,

The following guidelines will be in effect for the paper selection process:

1. Subrnit five copies of a S00-ward research summary 1o

Timathy 5, Brophy
Schood of Music University of FloridaBox 117300Gainesville, FL 32611-7900
Lsa

2. The author's name, instituticnal affiliation, and address {including e-mail) should appear only on a separate
COVEr page.

3. Papers submitted for the conferance must comply with the “Code of Ethics” published in each issue of the
! PT: Bk Kiitalc Ediication,

4. Submissions must be pastmarked by May 15, 2001.

5. A qualiied panel of reviewers will read the abstracls submitted. MNotification will ba mailed by July 1, 2001.
Abstracts will nol be returned.
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The Standard of Excellence

ORFF INSTRUMENTS

QUALITY " DURABILITY RELIABILITY

Arts Bullding, 3520 Washingbon Avenue, saint Lowis, MO

ontemporary Art
RO0 543-3771 (USACanacda)y: 314 531-9635: Fax

'MMB |

MMB MUSIC, INC- Email mmbmusicEmmbmusic.com; Visit o http:Swww.mmbmusic.co
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of Orff instruments, all at the lowest prices anywhere.

_fﬂﬂﬂ'lvr_‘l'ltiﬂ'j.-' music supplies, including an extensive selection ,ﬁ |

The Ovff Eche — Fall 2000




Luau

sk o e 24

soniething | ool an the very least,
toderate, wml ) the very best, nespect. For
me, the one lI1i||J_1 Lhiid j1|.-|; had iy [ WS
Don Ho and his = Tiny Bubhles,™

When my secomd vear began, |
diseovered that [ had a wonderful mew
seeret weapon. A family moved into my
schonl disieict, A Gty wath o second-
grader. A Tomily with o Huwaiion meom.
Spring camie and Trodi Gunderson, the
new o in the neighborhbood, pot on
her suama, picked up her e, and
canse 1 schood 1o teach the Hawaiin
Wowel Song, Goodbye, Don. Hello,
Truds,

I lewrneed from this parend that Hawaii
hus three Kinds of song. The first is
uncient Hawaiian, called awee, that
dlutes From the time before missionarics
arrived in the islands. This is what
grmcdmothers sing o their grandchildren.
The next category is modem Hawaiian,
or Lahiko, with European influence,
Cirandmathers also sing this, And Tinally
there 15 heprr daenle, Every
gong in the schood luae Fell mko this luse
category. This paren had no objection
Jer me tothe hapa haobe music (with the
exception of “Tiny Buhbles,” which she
felt was o graphic, for chikiren, in ns
admiratson ol aleohol), She said that this
mussg s o significant part of the Hawai-
ian culiure of iourism, but she thoughi

“hall white,™

The Ovff Echo — Fall 2000

Focus on Performance
didn’t tench the stedents *May Day’ this
year; | taught them A Hilo Au” instead.”
Students pocompanied awina music with
Dl el @ sitting dance which can
include thigh and chest slappimg, as well

the other categories needed represenny
tiom for a balanced view of ber home
Chver the next several YEuTH, I contim-
ved Lo feam from Howaiians inmy
community, and 1 atiended several
workshops on the music of this culiure.
bely strategy for iransforming the pro-
gram wis bo reploce the hapn haole songs
with knhiko or pwana songs. | did this
with littde grace or negotiation, [ simply
showed up at the rehearsal and said, “1 Aot o1 g 2

as fpae ek’ ade, a large gourd which is
slapped or stuck against the thighs pali,
split hamboo sticks that ranle when
struck; and " idi, feathered gouwnd

Calling all Teachers...Leaders... Young Recorder Players...
The Junior Recorder Society is a
RS three-year enrichment supplement
- to ongoing study. The JRS
Leader’s Resource Notebook provides:

« different approaches to beginning recorder teaching
« articles on ornamentation, consort skills,

many other topics -- all written by experts in their fields
For Students: Three activity sheets per year containing music,
graphies, background information. A Leader's Guide i
for each student activity sheet provides details
on music presented and further study ideas.

Leader’s Resoarce Notebook 320 ARS members
or 540 non-members (join within 90 days of
purchase and pay only 320 to join, with 320

of LRN non-member price applied to dees)
Student's JRS membership:

$5 cach (54 each for 10 or more)

American Becorder Societly

Bex 631, Livileton OO 80160
03347 11 2 record e r @l E@m puserve. com

ETHNIC & ORFF INSTRUMENTS
OUR spE(lALw WWW. JOHNSMUSIC.COM

# dohr Madin: Marimba Music for Littls Eida  « Bopmwhackers * SHENAMIGANS
Baak & CO 42495 Mew Lower Prices!
* MUSKIT
Pedightful Songs for volces and marimbas, ages Pentataris $1655 FECORDER
-1, Everybody keves this ome., Diatoric $2050 %
#  WADIN
« Oscat Muloz $9.95 o Bass diatonic 45550 WARIBA
Eecorder CAGE Chromatics $15.75 8OO
kS
The CAGED Rscorder Bane Chromatics $2E.00
Ths CAGED Beorder » Octavator Tube Caps  * SO-ME
Jazzy, trogical meladiss for recordare aud Orff Slap o ore @l Ehay drop STORIES
nstrumentarium, using tha notas in gach book's R octavel * SONIE &
Fithe. Excellest arrangsments—iaasy and El-pa.:h $E.00 STUD 42
baautiful B.pack 4750 BETRMENTS

JOHN'S MUSIC CENTER

; A5CH INTEELAKE AVE. M. #2, SEATTLE, WA 281053
g (206) S48-0TME FAX (206) 5480422 1-800-473-5104

LELIRA S @0 SN S hALISIC OO
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raltlas. | |1L:|n:|.J_1;-.|_1 Tk SCTEMINEE SO
ukuleles amd these were used 1o accam-
iy the Balnko ancd hapa haole songs
Thee v somg thar classroom tzachers
insisted that | keep in the reperioine was
“Eight Islands" bacamse it was the most
effective way for students 1o learn the
s of th: islands. 1 could live with
this.

Tradition is o powerful thing, and 1
comiiime 1o be amicees] af the sbomtion
oy ety has for the annual e, A
couple of years ago, ns one of the final
aehvities for the school year, sixth grode
tenchers hid their students create a
“memory book.” Students were in-
sirucied o write a letter o an imaginary
person who didn't know about Blackburn
Achool but would be attending soon.
They were to tell about what it was like
tor itend this school. In letter after letter,
the luaw was mentioned as the highligh
of their stay ai Blackburn,

In preparstion Tor this armele, | asked
a former student, Thiera Smith, if she
would wiiie a shorl paragraph abowt her
lwau memories. This 20-year-old pre-med
student wrote the following: “The thing |
remamber msost aboul the Hawaiian

1]

program was the dancing. [ felt so special

because not enly did 1 get o dance in the
- =

group donces, T also got o dance 10 a

song with just @ few other gids, Looking
binck [ realize that probably just abour
cveryone had something cxira 1o do b,
at the time, 1 feli like the coolest person
evr! Another thing that really sticks ouw
iy maned i that all the girls got oo

wer their swimming suits and show all
the boys! 1 seill can sing a few songs tha
we bearned for the Huwatian progrom and
o this day | have very vivid picianes of
our times i rehearsal and during the
aciual program itself.”

The booming economy of the “90s
created a marker for designer trash bags,
s0 for a while, instead of bluck plustic
grass skirts we werne treated 1o white,
vellow and pink. Today girls wear griss
skirts purchised from o camival supply
hiouse inesead of irash bays, They “re sill
podyurethianee, but what an illusion! This
will mork the thard year Tiw Uhsee T u:.:ripl
— one of the classroom teachers acteally
rewnse our once-sacred text. (We will be
using this one for many vears — it's
luminated — I"'m not kidding. ) There will
still be o few dunces taught by clossroom
teachers and performed to o tape of an
old scruichy recond, but 've only been
wirking on this project for 10 years. |
feel confidend that 1 will eventually out-
lasy them.

Marilvi CFunn reaches K-0 ar
Blackbirr Elewemiary Schoo! i fude-
pemdence, Mizzorrd, where she (5 row
Mlanaing her HHih fenau.
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“Biy mofions an ful. -sized insiriments: -

ey Move to the Music

ms;f:faﬂz:;ﬁqﬂ!umanﬁﬂr:“m‘ with B?UI“HE ’
Marimbas £ ¥

MMalthy Elementary Schioal
o '.:'L-

Malthy, WA

“Tom, He craftsmansiig ang eaginaaring
O dur chromatic hazs & smvaang and has
alltwed my shidans & fake o0 o
amteresiing and sopisticaed
amangements. Tharks for working

W i o FeADRRY e rreecds.”

[r Kirk Kassmer

Panther Lake Elementary Schaod

Federal Way, WA

- vizit my boodh in
Rochester and see
whal my marimbas
cam do for pour
young malleleers.

9 note Blg Bass - 5800
- Tom Bourne 3 112 octave "Aussia” - §749
2 octave soprano “Lowrider” - 3599

Bourne Marimbas -« Bothell WA 425

Seveef FPipes

Offering Special Value Prices on our best-selling soprano method book
with your choice of three classroom recorders.

hﬁhdﬂ&mlu&uﬁ : o 5P701
g sprarm methad : =
» Pentainni nm Sexsssn i aPs01
5 pagas
L

SP107 Packape Inchades: SPT01 Package Includes:
SAVE - D:j[:luu I]I:I:E13H1-|Jra.:e :npngglm:m:r Bales 200K ?-pll:i::m[s'rms'd;m':ﬁ Aules BAB0E J-pece sopraro sscoeder
i : i Hands Lin Aecorter 572 and Haeds On Regender andl Hands On Recordar SPF35E
Music and CD Packages! [l W9 PRCKDEPIICE s SETS PRI PYICE . §7.20

= Fax Your Order Toll-Free 24 Hours & day
émei &5998 800-576-7608

. K Or Phane T EOD-446-1067
{g? 6722 Brontwood Stair + FI. Wars, TX 76112 « Ph. B17-446-3205 | " gan y 1e8 BO0-44
www. swWeelpipes.com = e-mail spmus@aol.com Compleie z-[f;um Calabsg

FOR 100 DR MORE 5P PACKROER
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Your Say

Learning Music a New Way — Orff for Adults

Thiz past school vear 1 becams
invelved in o unique adventure —
teaching music in the Guasis program.
3asix is 0 national educational organiz-
ton designed o enhonce the quality of
life for mature adults by offering chal-
lenging programs in the arts, hurnanities,
wellness and volunieer services, iy
was Founded in 5t Lowis in 1982 and has
expunded o resch more than 340,000
adults in 26 cities, This year, {dasls, I
onllahoration with the Bt Losis S3m
phony Commonity Music School and
Bames-fewish-Christion Health System,
mitiated a Center for Music under the
lendership of Diane CQuitmeyer. [ was
given the opportunity to develop a class
cilled “Owff For Adulis.” (Thiz tinle,
difficult for the layperson to understand,
was changed o “Learming Music 1 New
Way."i Thus began my own education in
the new world of teaching grown-ups.

Although an experienced ebementary
music leacher, [ leamed far mose than |
taught in these two [0-week sessions.
The adulis were not the captive audience
o which | was accustomed, Atendance
al wlass wis freguently interrupted by
other commiiiments. | discovered tha
adules are not the risk-takers thot children
are. Ancl, ensily discouraged by what they
percerved s mistakes, some class
members discontinued after o particularly
whillsoging leeon, The scope aml
sequence | had developed was soon
overshadowed by the adulis’ need 1o feel
sibisbeed socially and fhen 1o achieve
musically. I becamse less a music teacher
andl more a Taciligator of the music-
making process, Muterials used suceess-
fully with children were not appropriste
for the adults, ond the vared kevel of
skills posed another stumbling block.

But, eureka! Things began to improve.
An important finale ended each class —
snacking and =ocializing. Then come our
first performamce/field wmip o a
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Mary Lou Richardson

Olasis participants Donna and Ben Bradshasw
mberpret o Chinese folkiale for their
grandchild’s second prade class.

granclehild s second-grade class, The
Chinese folk tale we told musicolly was
procticed and practiced, olong with an
instrumental piece and two songs with
Ot nccompaniment, Onge class member,
an excellent pianis, sugpested perfomm-
ing Joseph Haydn's “Toy Symphony™
with herself at the paano and the rest of

u= pluying the toy instruments — cuckon,

chriom, maracas, trinmgle, nightingale and
trumpet, What fun! And what 2 chal-
lenge, w, The closing of Fall tenm was
the grear OH-HOY, an O Hanukkah
Haoliday Ceension,

Happily, three members from the Tl
sossions re-enrolled in spring. They
continued to bring ideas for musical
projects. One woman recalled tking an
ChAT cluss vears ago during her teacher
trniming and asked if Oul¥ students still
played “those fuie-like instrumenis,”
Thus begon a recorder session, before
class, for those interested, Another class
pariicipant brought a selection of
resdings that exalved lomows people
whase comtributions were made in their

later years, These readings became e B,

C amd ¥ sections of a rondoe entitled

Hym o Hiswandre, The final event of the
spring session was a potluck picnic
featuring performances by all clisses in
the Center for Music — handbells, choir,
beginning piano and drumming,

However, my purpose here is not
mezrely o relae these experiences in
ucult music makimg but also to herald
this great opporiunity fo bring music into
the: lives of senior citizens — and
perhiaps happiness and wellness, (oo, Are
olhiers oul there beginning similar
adventures? What are vour prublems?
Suecesses? Cuestions? Could we help
one ancther? Is there some son of forum
through which we can communicue?
Who kiows, this may be a whale new
phase in the development of Orf
Schulwerk? I definiiely hope so.

Mary Lon (Frieraici ] Bichardson
seceived a BA fn Music, 0 Masrers in
Mesiv Edviverrion ool completed oy
Levels £, 1 aord (11 s well ax the Masies
Cluss, $he has revived after 33 vears of
clenreniary sl feaching,

Editon™s mate; 1F you are interested i
the possibilities suggesied by Mary Lou's
experiences, cosdder attending AQSA
“Symposiom 2000; OcfF Schulwerk in
Life-Long Learning,” November 7-K in
Rochester, MY, prior to the national
conference, Tl ayuaposivm will oirer
general sessions, panels, lectures, reporis,
video presentations and performances
that will address to subject of using Orf¥
Schulwerk-hased processes and tech-
niggues with aclulis,

Do you have an experience or opinion
your“d like to share with readers of The
Chff Echo? Send essays, no longer than
1000 words, to Donna Marchetti, editor,
T Orff Eclie, 3108 Lingoln Blvd.,
Clewelund, OH 441158 or e-mail them o
dimsircheitid gateway. el
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Focus on Research
JTanet Robbins, Editor

Bridging the Gap: Collaborating to Serve the Needs of

Educational reform in the United
States hus been a topic of national
concerm for several decades. As those
invodved in public policymaking have
attempled 1o solve the dilemmas of
public education, teacher preparation has
come under increased serutiny. Reform
growps such as the MENC Task Force on
Mo Teacher Edueation ( 19875 and the
Holmes Group {1986) have suggested
thal one way o improve teacher educa-
tion is 1o strengthen the relationship
between higher education institutions and
elementary and secondary schools,

The following is a description of one
uttemnpt toward this ponl. & new and
unigque partnership program, conducied
during the 19992000 scademic vear in
an urban mid-Atlantic coast city, united
umiversily chovalfgeneral music educa-
tion students with locul middle school
students, The principal purpose of the
project was o foster relationships
between umiversily students and “at-risk™
middle school students in an attempt 10
increase teacher education students’
understanding of the realities of public
school teaching,

While the term “at-risk” appears
frequently in educational literature, a
standard and universal prolile and
definition of the at-risk student is elusive
and often dependent on local legislation
and interpretations. The middle school
students chosen to participate in this
project exhibited one or more of the
following characteristics frequently noted
in al-risk youth: low-income socioeeo-
nomic status, low academic skills, low
self-csteem, resistonce to authority,
tardiness andfor dizcipline problems.

The secondary goals of this panner-
ship program were 1o develop an angoing
relufionship between the university ancd
the mididle school, establish a model for
enhancing the visibility and presence of
university faculty and programs in the
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At-Risk Students
Maribeth Yoder-White

public schools, and provide opportunities
for collaboration between higher educy-
ticn and public school persoanel, The
project was an oulgrowih of a federally
funded program in place ot the university
that seeks o offer university students
training to help them deal more effec-
tively with various emotional, interper-
sorl, amd pcodemic challenges Facesd hy
stme public school siwdems, This
program’s philesophy emphasizes family,
strengths of the child and cultural
competence, and unites various public,
academic and community-based onani-
zations to bolster families and provide a
support team for children with emotonal!
behaviorl problems,

Partnership process

Eleven undergraduate university
students envelbed v semiester-long
middle school chorulizencral metlsds
course were partnered with stsdents
attending a1 nearby middle school who
had been identified as being al-risk by
the school choral director. In onder 1o
participate, exch of these studems had io
Cxpress inlerest in being a part of the
partnesship program and obtain wrilten
permission from his or her parent. Prior
w ahe Inceprion of e buddy project, the
misic education university students
becnme ncguainted with the characieris-
tics of and strategies for working with ai-
risk shudents through class instruction
and rendings.

Early in the semester, an initial
mieeting between the buddies and the
university students occurred during the
school day 1o Facilitule soquaintances and
initinl discussions about the musical
Focus of interest 1o the buddy, The project
wiis ongeing throughoot the semeater,
with the frequency, durntion and location
of subsequent visits left o the discretion
off the wniversity and middle school
students, University students typically

et their buddies afier school ence
weekly For 30 to 90 minutes, with most
meetings centered oround a musical
uctivity. such as private piano or veice
lessons for the bueddy. While the wiiver-
sity studems sought 1o help their buddies
acquire musicul skills and understand-
ings, socinl interaction also was strongly
encouraged oo that percanal relationships
belwazen university and mpddle school
sludlents could develog. The content of
these masical experiences was defer-
mined by ench university swdent, with
some students choosing to use published
keyboard methods books and vooal
repertaire while others created original
curricula and materials, Assistance for
selecting and prepaning these materials
wits provided by the university instructos,

Throughout the semester, the univer-
sily students maintained journals abouwt
the buddy project, thereby offering them
an opporiunity o reflect about each
individual meeting with their buddies as
well as 1w share their perceptions of the
ongoing process of the project. Weekly e-
mail communcaiions among e wniver-
sity studenis, the course instructor, amld &
graduate assistant further allowed
studenis 1o discuss the progress of their
praject and exnmine concems and
successes, Additionally, discessions
abiit the project frequently ocourred
spontatecusly during regular closs
meciings s the university sidents
became more involved with the project
and their buddies.

Partnership culmination

The buddy project involved thres
culminating events; orl and written
reports and a “musical sharing.” Univer-
=ity siudents farst presented oral and
writien reports about the buddy project 1o
their classmates and instrucior, The
written reports included the university
shibents” journals as well as summative,

currksred on pape 16,
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reflective commmentary whout [he project
and its impact on their lives as individu-
uls vl s future music leachers, Abbre-
wiabed versions of the written report,
including particularly poignant events
and feelings that emerged during the
project, were shared through the oral
reports. The university stwdents” re-
spenses i the project were varied, with
some experiencing greal successes and
others feeling disappointment sl
disillusimment,

The final event involved o “musical
sharing” in which the middle school
students electing o participate performied
misical selections they huad sudied with
Ueeir university buddies during the
semester, These musical renderings
included piono aned wvoeal dusts and solos
as well as drumming with the University
Advican Drumming Ensemble. Held at
(he: university. this small gathering was
attended by the university students and
thieir huddies, parents and famihes of the
mikile school students, and the middle
sl choral director and principal. This
sharing allowed the university stadents
anid their buddies to demonsirate what
they had accomplished musically during
the semester and highlighied for the
parenis euch child's success and musacal
progress, Through this cvent, the wl-nsk
stndents wene also afforded an opporiu-
nity 1o work toward and aitain o goal,
therehy hopefully incrensing their
mrtivation 1o succeed and positively
influencing thewr self-waorth.

For the university students, many
beneficial outcomes emerged from this
project. Severnl commented that the
expenence had changed thelr percepions
aboul at-risk stuclents, saying the propect
miade them more open to working with
al-risk students and helped them disband
their preconceived notions about at-risk
students. Chne university student oom-
mented, My buddy] wounied w lean
anel had the capability, but caher forees in
his life ofien hindered ham Trom doing s
1 thinek this is the same for most at-risk
students. They have the abaility but it"s
just harder for it to be uncovered.”
Clearer understandings about working
successtully with muddle school shedents
also emerged, One university student
remarked, “| My buddy], like every
adolescent, wants at least one thing he is
posd u1,” while angsther student com-
menied, Al studens need o know thal

L]

soqreone doses care aboul them and their
Futures,” Anosther university student
suggested that “educators, role models or
Friends need o foces on the positive
aspects of these at-nsk Kids, and make
the kids feel like good and talenbed
people.”

The meed to modify instruction 1o
meet the requirements of various sludents
was recognized by university students
whe commented on the necessity o
“improvise on the spod,” be creative
when explaining concepts and skills, and
recognize the different backgrounds of
students when selecting repertoine, The
university students also appeared 1o
develop hetter understanding of specific
desirable teacher attributes as they
rerogmnived the need For teacher conli-
dence, preparation and patience, Cultural
competence and sensitivity was evi-
denced by seversl university students,
ane of whom wrote, *As a person, this
experience really opened up my eyes o
amn awrea that 1 wosn't Familiar withe There
wasn't a lot of poverty at my high school.
Even the people that claimed to be living
below the poverty level couldn’t hold o
candle o what | saw when | visited [my
buddy | to pick him up for oar meetings.”
Severul stdents also commented on
feeling maore prepared w offer private
instruction after this project, an anea nel
often addressed in undergraduate teacher
eclucaton progroms,

Perhaps most reswrding was that
several of e university stusbents felt this
experience offered an opportunily for
them to feel valved and apprecimed,
savimg, 1 [the buddy project] tanght me
Ul dcling maisic can be o rewarding
experience,” and “This is the firs time
that | have really felt rewnrded as a
teacher in my life,” One universiy
student who volunieered 1o work with
v buddies reflected on the cxperience
a5 Tollows: 1 hove developed a huge
sense of pride, | was proud to teach [my
buddies]. [ feel like | have msde a
positive contribution 1o the lives of these
girls. | realized how sensitive and patient
| hawe become, and I realize that _ §am
w0 very much dedicated and eormmitted o
contributing to the lives of people. This
experience has definitely helped me o
renlize how human §really am. | am
proud that Thave hod ths appartumity.”

The busddy project alze proved
enlightening for the course instructor,

though not without challenges. The
expericncs wis clearly meaningful for
the umiversity stisdents involved; yel
forging such o parnership between
schaals, famihes and teacher education
instittions can be difficult and time-
consuming. Melding the busy lives of
tockay s teacher education students with
the schedules of public schoel studenis
mikes designing amd completing fickd-
b projects difficult and cumbersome,
Careful, carly planning aids the success
of such endeavors; however, il is
impariant o recognize that schedule
comfhicts inevitahly wrise and wempocarily
disrupt the project’s progression. Further
complicating the situation is the need to
establish a nonthreatening environment
in which the university serves as collibo-
midewe Wi, rather U critic of, paielic
sehonl edication.

Additienally, with an endeavor such
a5 this where young teachers-in-training
miust function with minimal supervision,
continuous maitoring of eoch university
student’s progress is essentinl 1o ensure
that course expectatioms wre mal, Jince
the university students worked indepen-
denaly much of the time, it alse became
eviddent that they needed reassurmse
abonet their newly emerging robes and
adequacies. Lacking the confidence amd
skills honed by teaching experience and
evaluative feedback, university sludents
often expressed reservations about their
abilities o work succesaTully with misdkdl;
sehwsnl students, a Tewr compounded by
pocnsional disappointments with kesson
progress. Thus. it became imperative for
ihe comrse HETECEor o offer continwous
suppart il encouragement for these
voung professionals, While communica-
phon was facilitated by e-mail, personal
conferences proved maore useful in
supporting students and helping them
slay “on-truck,”

Finally, for the course instructor and
the universiy stwdents, this progect
provided an oppomuniLy W expericnce
the close persanal bonds thal seem (o
ernerge nvturally between music ieacher
and student, amd o encounter the
enormous power of combining music
willy individual, personal instrection to
help young people feel valued and
capable.

Persdininge o prege K
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Conclusion

School-university portnerships are
imgartant means of strengihenimg Des
betwoeen theory and practice, research
and pedagogy, and idenl and real
ecducational situations, CHTering prospec-
tive music educators an opporiunity o
experience the realities of public schoaol
teaching while providing important
assistanee 1o public school teachers and
stuclents are desirable outcomes of such
a1 lisison, This article provides o descrip
tion of one model for collaboration, yet
the possibilines for cooperation and
partnership ore many, Such alliances
may help breuk down barners between
public schools and higher education,
better prepore future music educalors,
and wliimutely wnpact positively the
music education of at-risk children.

Muariterh Yoder-White i axsixto
pregfessor of music education af He
Linpvpresity of Morth Careling pf Gresus
bevens, where her responsibilities ieclude
tearehitung pradiate and anclergradie
nniesle educarion conrses, condweting the
Worien's Glee Clieh, ad advizing

chorallgeneral puisic eadRcation rufors,
She reaches O Soludwerk feacler
Prepl i g COrRes af severol! sy,
ircluding UNCG, where she firotded e
O Cerrificarion Pragram, She {5 a pasr
charirperzon of AQSAs Research
Advisary Review Panel (RARF) wod
enrrently serves af president of e
North Caroling Asrerican Choral
Divectors amd researcl clairperson of
tlee Newrth Oeroling Missie Edwcators
Axsaciadton.
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DOSITA 5, BERGER

MM

TOWARD THE ZEN OF PER-
FUORMANCE

Music Improvisation Therapy for
the Development of Self-Confi-
dence in the Performer

By Dorita 5. Berger

MMB Muszic, Inc,, 1999, 59,85,

Just as Orff Schulwerk s always
growing, never completed, perpeiually m
the act of becoming, a central thame in
Toward the Zen of Performance is thai
performers musi do the same, striving for
the moment when they become one with
thee music., The |l|l|||.l.lI. (TIVET ||!_'I.ﬂ|li'\-||
Dorita Berger, believes that Zen moments
fow performers can huppen through o
process thal begins with improvisation,
bls, Berger's work hias much in commuon
with that of Ol Schulwerk teschers,

In this small book Ms, Baraer
describes her work with thres young
minsicians wha were unable to play with
emotional expression. These performers
could not poriray the emotional content
of the music indicoted by the composer
because they had not experenced those
emoations, could not verbalize those
emations, of did not know how (o
express emotions through their plaving.

At o page S0
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An Interview with Dorita Berger

CE: Your book describes voui
wiork using free improvisation with
individual performers. Do you believe
the Zen momenit can also happen
within the context of improvisations
bounded by form, womality and
rhythmic structure? Can it happen in
IR — "«‘-'1Iﬂ|l,! l,.'Ii\,l.'\-i'\-|TI_1I_1|'|I.‘€I EYen
or i i by nature o maore intimoie
pl'rl:n:u'n:_*nqm;'

I¥B: I miwsic imiproseasation,
regardless of whether there is o pre-
eslablished formal 1o follow (such as
i jozz, of OifT exercises., or cadenzos
af solo concerti ), the improvisation
which drives that fonmat is what that
person, in that moment, based on that
imdividual s emotions and acsthetic
needs, has devised, In short, indeed i
can huppen in groups, whole cloass-
rooms, ete, [t is by noture an intimaie
personal phenomenon, bot that just
s that cach individual will
experience it individually, scoording
o who they are.

CE: Do you think that an education
in rmusic, staning at o very young age,
that included both free improvisation
and improvisation bownded by form,
alomg with anleer opponuniies for
erealive expression, would help
prevenl musicil emobonal blocks
frowm appearing n the frst ploce, or
ar they an ievitakede par ol ome's
cmotional makeup awl ex perience?

DB 1 s commuitted 1o the Gt thin
the younger the person, the betler
opportunity thenz will be to avoid
certain blocks impacting upon creative
self-expression, eliminate them or
prevent them from developing ai all.
Bilocks ocoor most oflen when the
enpression af [eelings = quashed —
when you”re tokd not o feel that way,
or when you're told o play it right, or
that what you are doing is all wrong,
and sooon, By the time musicians are

in their mid-teens. and they 've done
nodfing bul fodlow orders, without
having the apporiunity to ex plone
themeaelves, therr emotions, and
muisic, a5 well ag learning mugsical low
and order — they are, for the mins
part, convinced of their incapacities!
That's really sud.,

Improvisation can't help but ease
emotional blocks, 1 don't expeci
teichers 1o be therapists. Bul teachers
must unclerstangd how to leach their
studemts something about themssles,
becawse that's whot combines with the
music and becomes a valid expression
of feelings. | do not replace the
instrumenial instrwcror, bl cather,
reinforce what the composer is asbing
for in the music: that the performer be
rue tor the emotional inten of the
music. This means nod imitaring whai
is “supposed” o e done, but feelivg i
because yoa've expenenced, or
understand that feeling,

CE: Tewchers who come to Ok
Schulwerk iranimg courses fregquently
cxperience greal anxiery when asked
o improvise, regardless of whether
the parameters are olally free or
restricied boundaries are specliled. Do
yioui have any ndvice for adulis who
are new to improvising?

¥ My pdvice is io feel the
anxiely, recognize that yow are fecling
at, ancl thait it"s o walid sensation under
the circumstances, Hoving acknowl-
eifged thal, move right on into “what
wisnld I like to hear right now coming
fromm ey instrament™ “Whal ks of
sounds does this instrument make
which | can organize into a musical
idea?™ This begins to shift the focus
from the Me to the It — the fask a
hand. By the time task thoughts take
over, the fear and anxiety is aking
second place 1o the problem-salving
s before you,

hh




[t Took 43 Years

Of Rock ‘0’ Roll
10 Prepare Us

For Kindergarten.

Yﬂu sismply can't be in the business of making drumsticks, mallets and
peroussion accessones for as kang as we have without making them durable.

Today's percussionists demand the toughest materials, the longest life

Y

and the best sound. And they trust us to give it to them. 5o now, we're

offering elementary schools a complets line of durable, inexpensive
ik avd prallels, el with & 100% guaranies agalns breakage.

Hecause we know that the punishment Rodk 'n® Rollers give ouwr sticks

is nothing comgared to what your students can do.

/-
JLH

vasa i mark-sHe, com

o B0 Prodiles, Dovporsen e ke By s el ] oo
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interactive version of 5. T.AR®
{Spatial-Temporal Animation Reasoningh
st progrm, developed by Maithew
Peterson at the University of Califomia,
Berkeley, The softwane 15 mienched 1o
demonstrate the FH'II'H_:IF-“.!H hehand the
reseireh |1I'~:F|:|I:i.al-ll.-m|'u1n|l nul:-umin]_:
beximg comelucied bay the MWUMLY, Tnstinone
{wraa M M nsLorg ) umder the direction
of Shaw and fellow researchers,

Tuetith Codde, Tiewex

THE MYTH
OF THE

FIRST THREE

YEARS

HL A0 HLAW IH.I

1H. Ly2ld
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THE MYTH OF THE FIRST

THREEE YEARS

A Mew Understanding of Early
Brain Development and Lifelong
Learning

By John T, Bruer

The Free Press, 1999, 3215,

May we conclude that Mozan has had
hig 15 minwtes of fame — or infamy —
AMANIE AEwro-scismrims? E"I_"rt'lil[!l.'r nestesadl,
thizir chissateslacion wall rest on the
“psendo-scientists” wnd reporters who
brought about the misrepresentations and
mixinlﬂqﬂﬂt:lllnnu 33| [EE'_IIHII:IE i
reseirch, The med hgpe that feosllorwed
“the Mlozar effect”™ contained faulyy and
perplesing reports, The confusion created
myihs that huve mystitved porents and
bewildered the public.

The author finds some of the guilt for
these difficultics in the Camegic Corpo-
ration of Mew York with its relense of
Sterrsing Poivis — moreport of its “Task
Force on Meeting the Meeds of Young
Children™ and *1 Am Your Child Founda-
tign,” two groups that helped o create
the myth arouna the frest thres years of a

42

child’s life. This was caused mamly by
the reports” imprudent claims of resulls m
certain brain reseanch stsdies, Articles in
newspapers and many moagnzines wdded
i the razzle-dazzle of these repornis.
Sucldenly there was a frenzy of concern
by parents who read that a child's firsi
three years were the most importand
recepive period o assure lifelong
learming ability, even to ithe point of
suggesting it may be “all over™ by the
end of those yvears iF nod comectly
reinforced with proper “enrichment™

Broer relates the stories we ve read
ahout the Govemor of Geargia’s state
ment, Mo one douhis listening oo muasic,
especially ar am early age, affiscis the
spatal-temporal reasoning that underlies
math, engineering and chess." New
miothers in Georgia receive Chs or lapes
of bozan’™s music. This misconceived
plan was implernented nlso by Missouri's
govemor, These stabements scem o hae
coimee abont beciuse of the misunderstand -
ing ol studies done b}' Frimnces Bavescher (a
puest lecturer st the Phoonis 1999 40054
conference) in 193 and 1995, Her studies
concemed how “lisiening to classical
masic affects college siudenis' reasoning
akills™ {fow perods up 010 minues).

These siudies hiave yel o be repli-
cated. Apparenily this conbusion came
aboui in conjpunction with research of
another siudy of hers on giving kevboard
e o preschool children, the resulis
of which showed that spatial skaills
increased several howrs alter D lessons,
There is no evicence Mozt s muosic, nor
any closskeal composer’s music, pro-
medes greater fuine brain power in the
[ FETIE af wiry }IIII_II'IF hnlidven

Chapters 3 omad 4 examine the rapad
increases in neurnl connections i the
brain leading o synapse formation and
its density change over our life span. The
discussion concerns nesearch in bath
human and animal stsdies that defines
rafes of synupse formations, resting brain
glucose metabolism, and “critical
periodds™ of development which do ocour
bt relate to physical functions.

Dascussions in Chapler 5 concern
research projecis conducied using rats,
which examined the importance of
cnriched environmenis. (Are they
entiched, or merely complex™) Resulis of
findings with primates are discussed as
well. Two studies with chilifren are

repesried exlensieely: “The Infam Healtls
andl Development Program,”™ funded by
fedbaral and prvate mosey, and *The
Morth Curolina Abecedaman Propect.”
These prajects are constructed entinely
around behavioral science rather thon
brain science. Here again the project was
misinterpreted by another povernor when
b stated the Abeocedion Projpect showed
“brain research could inerense adult
infclligence by a thind.” Apparently the
Colorado governor misinterpreded
standard deviation figures! There had
bieen ni brain reszarch in these projecis.

The author cautions us to be suspect
of “ahsoluie, caicporical siatements and
over-generalizations,” plus over-simplifi-
cation and hyperbole, Also, if there is a
paucity of studies on the same topic, be
skepiical, “Brain science, even il we sdd
hehgvaorl seence, cannol el ws o 1o
raise g scient leally comect chinbd, Wi
showabd realize thar children theive inoa
wicle varety of physical and culiral
civirommeents, Being highly eritical and
skeptical of any claims 1o e contrary is
one of the best things parents could do
for their children.™

- rarky Fern, Qo

THE SCIENTIST

P
i IE
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ED MINDS, BRAINS, AND
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& Alisom Gopnik. "h_ 1.
3 L2
b Andiew M. Mebicoll, Fh.Ib,
Panricia k. Kiihl, Fh.I.

THE SCIENTIST IN THE CRIK
Minds, Brains, and How Children
lLearn

By Alison Gopnik, Andrew N,
Meltzoff and Patricia K. Kuhl,
William Morrow and Co., 19999, 524,

What if you sai down over lunch o
chat with three developmental paychaolo-
gists whaut the mand of the mfan? What
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if these doctors were also paremts of
young children? The resulting conversi-
tiom would sownd a ot like The Scdenris
i the Crile. Deseriptions of laboratory
studies are mised with homey anccdotes
anel humorous asides, Although writien
for the lay person, make no mistake
about it — this is nol “Psvchalogy for
Dmnmies."

How does the scientist discover the
iruths of the universe? He or she does not
begin with research. In the beginning is
the theory, and the scientist experiments
with that theory, When those theosies
don’t play out i the experimental arena,
then they are modified or abandoned
alisgether, It is the premise of this book
that habics ore born scientisis, They
develop theories about the nature of
obgects, language and relationships, then
test and retest these theories uniil they
Find an understunding of the world that
works for them. Bahics are remarkable
crepfunes that comse mio the warld
already possessing certain knowledge.
They come progrummed to iest theories
about what they see, hieor smell, tasie
anl touch. Adulis also operate by an
mnnite mechanisin, one that tums them inbo
teachers, They pitch their voices higher
then speak slowly and with repetition o
thesir infands, ™ ou'"re my sweeeel, swesset,
hﬂullil-ﬂ'l_'r'_'r_'.'}'}'}' SOCHHY, SO0 Sweeee ™
They play peek-a-boo and point ol every
ohject in sight,

In cxploging the question of nurtere,
these researchers believe that we uwsually
compare normal with deprived cinviron-
ments. Clearly the deprived envirenment
has a negative impact on the developing
child. Himarver ||'|"':|.l TECOERrEe nn
cvidencs of the value of a super-enriched
environment, They advise skepticism of
any product or progrom that promises
smarter habies, Conceming “the Mozar
effect,” they imply that at best, it does no
harm, and at worst it disiracts babies and
parents from the essentials for healihy,
huppy development. Babies are already
smart enough, thank you very much, and
the thing they need most is a parent who
will hald their infant eloswe and smile,
ke fuces, and say, “You're my
swoencl, sweeeel, bananabyyyyyy.”

-Marilymr Genn, Missourd
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& BEAUTY

OF FERCUSSTON

I:RE

RHYTHM AND BEAUTY
The Art of Pereussion

By Rocky MafTit.

Forward by Evelyn Glennie,
Photography by Chris Brown.

Watson-Guptill Publications, 1999,

535, book with CID,

This i= o book for the eyes, ears and
imagination, with its beautiful photo-
graphs, briel’ descriptions of world
percussion and a CD of musical ex-
amples,

Each section has a brief one- 1o two-
page description of & particular world
Percussion nstrement,

The photegraphs theoughaout the hopk
are heautifully composed: they ane the

highlight of the book., [ particularly
enpryed the two pages showing
mbiras (ihumb pianes) from amound
the world. This montige mode me
think shout possible instrument-
building projects 1 could o with
chikdren. The book ‘s photos of bells
and drams bed e 1o consider how
such materal could be examined
when put in the honds of the creative
teacher and student.

Maffit also includes phodos of
performers playing specific percussion
instruments. These action shods are
exceptinnal and could inspire children
in their movernent and music making,
The final sections in the wexi, focusing on
madem peroussion instruements, include
alectronie and “cound sculprure' percias-
sion instruments; these are inleresting
additions 10 the general focus of the hook
and could be starting points for children
to exarming timbre and found sounds,
Within the texi, Maffit also mchedes short
yuatations and poetry (“The Bells™ by
Edgar Allan Poe and “Tambourines™ by
Langston Hughes) which heighien the
bowrk s integried ans foemal,

11 yomn teach children about world
percussion, this book will be useful as an
overview, The references ui the end of
the book (suggested resding for children
as well as adulis, recommended videos.,

CPNNLLIES o e 44,

l:.- ._-'_' e

October 2000 release . . .
Down in the Valley

NEW ENGLAND DANCING MASTERS

41 West Street, Brattleboro, VT 03301 » (802) 257-1819
info@dancingmasters.com = www.dancingmasters.com

A new collection of 25 singing
garmes From the publizhers of
Surip fim doe, Chimes of
Ihenkick, und Lixees o the

1 Mackinghird, selecied amd
cafited by Andy Davis, Peder
Amidon and Mary Alice
Amidomn.

Bk & CDc $33 postpaid

Bank & caseine: 525 postpaid
Comdnet us for a free brochure
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.mgul:xlcd ||x|-un|.|1]:: amd sources tor

percussion instrements ) will help the
teacher investigale percussion insir
ments of the world more extensively.,

A msch s this book contains, it is
imporiant 0o nobe what it does no
include. For those wishing 1o leam how
i play waorld percussion or find writken
scores of music to teach to children, this
15 nidt the place to look, This book also
doies not include Western percussion
instruments such s the smare drm,
cymbals, drum set or timpani. Cther
resources will ke necded o meen thess:
neds.

Ry cied Beaary inclodes a | 5-
rack C1d with compositions that illus-
traie the percussion timbres described in
the hinnk . Some peaple may he disap
pointed with these recordings becauss
selections ane |1ri|||.a1r|l:|.' shpdia- and
FIII|1IJ|.'IF'.\|:|I|I.' ireck sind mew nge)
recordings ruther than field recordings of
indigenous folk music, Despate this, the
tracks are well-prodsced amd of excep
tignal Tideliny, | enpyved the mmazing
recording of maracas played profession-
wlly in the frack titled *“Two Times.” The
remfifion of the Beatles song “Hello,
Ginodbye™ u=ing the African Birimbau iz
very aocessible, In general, the record-
nges e up-beat, will appeal o children
ancl are suitable for use in & variety of

percussomn, movement and muosic lessons,

As | finished the book, [ was disap-
pointed only in that | was not given more
informiation about cach instrument, It leh
me wanting morz. However, the book s
limitatioms are balanced by the incredible
photogrophs, annaiated hibliography and
L Tk Thiis Immek is a very uscr-fricomdly
respurce for teachers and children jusg
l'-cgjnniu_u.t o :-1|J|.|'_-.' wirihd '|:-|.:|1:|r.~.-:i|.rn.

Rt A, Amchin, Kentncky

4

-l e .
A & v 14
ZINTNE USTE esLKAN BRAS®

IN THE CENTER OF THE VIL-
LAGE (U1

Llatne Uste Balkan Brass Band.
Afalen City Kecordings | 1999),

POy Box 5441 Takoma Park, MY
20013
(www.azeleacityrecordings.com )% 15,

The center of the village — in the
Bulkans as clsewhere — is whene the
band seis up for weddings, festivals and
ather cebebeations, On this CD, Zlane
Uste (“Gobden Lips™) plays the msic
o miigehd e at just such on oceasion,
aned plays it with spirit, vigor and o
Joyois respect for the peoples from
which it arnse.

Listenmg o thas recordug is likely io
broaden your definition ol a “brass”
bimel, The primary instrumend i the
ensemble is the “iruba.” an oval-shaoped,
refory-valved homm of the fugelhom
family. Trubas come in various sizes
i ludimg soprano, tenor, haritone, and
my perstmil Favorite, the bass, which
sounds Hke o oross beraesn a b und o
buss frombone and is played in o charm-
ingly flatulent mannes. & trombone and a
baritone horn are also present. The “hrass
bindd ™ includes pwo alio saxophones, a
clarinet and percussion.

The tunes on the recording are all
fromn the folk literature of Macedonia,
Serbin, Bulgaria, Albania, Romania and
Cireece, Five of the pieces are billerswest
G}'px}' love songs, and the two fentwred
wircalists sing with great passion and
energy. Although these songs, sung m the
original languages, are about [osn love of
“love on the edge,” they are performed

with driving rhythms in the brass and
percussion necompaniment. An English
trunslation is provided in esch cose.

The rest of the CD features dance
tunes or instrumental versions of songs,
These range from the unmetered “Slow
Song.” aowadinional paprovisatory
standard, throagh Lipe Cvaiw,” a rousing
apng leared from a Macedonian rock
group, to Bobeks and other dance
melodies. While the entire CD is ex
ireimely enjoyable, it is thesa dances tht
are roosl usabde in the clasroom,

Imayzime a1 Marnchi band playing a
mized=-meter polka ot a Klezmer festival
amd you can I'H.'_|_l_i:|1 l4n :Lp|:-'nr:|.'i.a|¢ the
excibement and Tun ol this n:l.'-:mlilll'_.
Metars inchode 9% (2222225 11716 amd

1208 (320 038), e well ox 404 and 304,
Mo dunoe imstructions are included. and 1
could find ne matching dances in my
classroom dance texts. However, children
with some dance experience could casily
be led 10 creade iheir own steps or adapt
clonges they knoow o ik these pieces. (For
crample, o 44 dance could be adapted o
the 9% “Spanski Eotek”™ by lengthening
the Last step of every Tour, creating a
dance with o completely different leel;
slepstep-step-streich, or short-shom
shor-long. | The pieces with even meters
are played with serict adherence o the
beat, making them excellent acommgani-
mient for *follow-ihe-leader” “pass-the-
beanbag,” and other baat-related actvi-
lies,

Children will enjoy listening wnsd
n:||wi|t]_l_ to thes O The mfectious sense
of fun with whech Slate Uste plays
makes s recording an excellent claice
Tor the clissroom weacher who o wisms 16
beadd children (o move thoughtfully o
with jovous ahandon.

-Alan Prorclaws, e
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SOPRANO RECORDER

= hyory color

 Detachable thumil rest

* Zimgle hokss for iow C and 0 prowice
eaes af playing in lower register

* ROCESS0MeS: cloth carming ban
fingering chart, and cleaning rod

A203A BARDOUE FINGERING  § 4.25

AJO2A GERMAN FINGERING

THREE-PIECE
SOPRANO RECORDER

+ Detachable thim st

w Includes CF and D4 Holgs s ?5

+ Accessaries: ckath carrying bap, 4.
fingering chart, amd deaning rod

A303A1 lvory Color BAROOUE FINGERING

AJI3ADE Dark Brown BAROQUE FINGERING
AST2A vory Color GERMAN FINGERING

A10EN

CLASSIC ONE-PIECE
SOPRANO RECORDER

» [ark broen with heory-coliored trim
* Bult-in thumib rest places right
hand in correct. relaxed position
o Cumied winoway
* Eimgli hodes for ow C and O provice
s of playing In lower register
* ACEessories: vingl carrying bag
and firgering chart.
AT0EN BARDQUE FINGERING $6 5“
AT02N GERMAN FINGERING ¥

Ry

RHYTHM BAND
INSTRUMENTS

P B 136, Ft. Warth, TX T8161

ORDER TOLL FREE PH. 1-800-424-4724 « FAX BO0-TS4-0404 « 34 HOURS
e-mail salesbrhythmband.com + hitpsfwwna.rhythmbamd.com

Cal arwrin for a canjdele color carialog fsdeg ol our e Auies nscorars

andl pifal Mgeical praducts. Aukes has them &l - Sogranas, Alos, Tenom,

Bers, Soproning, Garkieie, Pardele, Bamoue Flales

FREE
SHIPRING
oH CRDERS oF
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Wolfgang Hartmann:

“Let’s Make Our Own Music! Materials to Music”

The vocal wse cluster resonating in
the room lasts unil the last soap bubble
bursts. Again, the group mkes a quick
breath, chooses a comfonable singing
P, andl sings as Wolfgzang Hartmann
wirves i wand, n:leasing bubbles and the
crepdive spitid of the panicipants in this
19908 Phoenix Conference session, The
exploration of “found ohjects™ hos just
haguin.

Tha saesin beging with voval woanm
ups andd o syncopated une sung first in
unizon und then canon. A pedal fone and
ostinuta fill out the cnsemble. Soon the
group is relaxed and ready o explore the
materinls in the room, using the founda-
tion b form amd Otf Schslwerk process
establizhed through vocal play.

The first ohjecis are wooden slats, cut
like o ruler. Mr. Hartmann sets the stape
by rubbing and tapping the wood in his
hand. on the floor, and even on his bead,
Ader the group has wricd several soumds,
he begins o demonstrale a new idea by
removing the bars from a gylophone and
fippimg over the resonating box. Cne
hand pins down the end of the stick over
the cdge of the box while the other Micks
the dangling cantilever, produecing a loud
twang. Mr. Hartmann adjusts the length
of the stick, ereating the possibilities of
pitch. This is where techniguee bagins, he
SLLIES.

Mr. Hartmann conducts o stemdy beat
while asking the exploners o limit the
new sounds =o that they fie agsthetically
b the accent pottern of 44 meter. The
group establhishes on ostinoio pattern.

The next obpect imroduced into the
session arg brushes, which produce a
comirasting timbre o the first, They
generals a long, sustained sound or
wrrhythmic taps on the wooden handles,
Cuickly, an ABA form begins to e
established.

The playful noture of the session
shines when Mr. Harmann encournges
creative movemend. First, the group
explores rhythmic and asrhythmic
movements, accompanied by the oppos-

dh

Beth lafigliola

ing sound sources, Mr. Hartmann
esfublishes two movemen groups and the
“wosben stick” core, or B section,
quickly dominates the cendral part of the
raom. With sustaining, slow movements,
the “section A™ movement group sneak in
from the peameters of twe room only 1o
quickly scater when the rhythmic B
section beging, Dirama is o,

Up 1o this point in the lesson, the main
ol was creative exploration and
improvisation. Mr, Hartmann adks the
groip to repeal the drama, The goal
changes from exploralion I proclice in
preparation lor perfommance, The stoge is
alsn set for the addition of new elemenis,
such as the voice. Me. Harmann advises
teachers o save the wdea of “practice”
il Fater i ohe process soothat e
stuclents can discover many creative
possibilities first,

In @ new direction, Mr. Hortmann
begins the secomd holt of the scssion by
.'\.ilu:mi:,.' ]:-Ia-::lng_ ci.ghd. i:I:::l'r-|'|I;|:-;Ii|;:
drinking cups wpsicle doswn in s row, He
establizhes a pulse by poanting o eoch

cup. Mr. Hartmann surprases the partic
panis by placing a slighily lerger solid
cup over one of the clear-plastic cups,
thus establishing an acoent,

With playful sleight of hand, M,
Hartmann moves the accent cup 1o new
places in the beat chuin. With the
aclelivsom of o secomd wnd third accent cup,
the mzter sliifts between sets of tano,
three and four growpings. For children,
though, M Harmmann sappesis using
Foir beaat cups anel o shilting accen
cup. The leader can produce new meiers
by eliminuting bent cups from the end,
shortening the beat choin from fowr cups
b thres, oo, andd playiully, one,

Introduciory, teacher-directed activi-
ties like these move ensily to creative
cxploration when the closs is divided inbo
rroups. Ench group receives a set of eighi
beat cups and one accent cup. As a visual
help. Mr. Honmann suggests diveading the
beat chain inio two groups of four cups
ench. Bach group decides where 1o place
thezir sccent cup. The porticipanis enjoy
the varety of accent possibilities.

Tapis reguested

M 1ak mhaniess

Tl i

Mame

Aclifness

Clty Slabe Fip
Credat card # (MO or Visa: 512 menimiuen )

Shznature Expiration dube;

Membershap nunber

= Limit % tapes per omder. Loan time 2 weeks fmm

tiie maiked. Order tapes by numer; pive aleermate

e, Urar Forms prosvvided atone or photocopy. All
L ane WHS Formal.

= Hanilling e ane 2 follewes: 1 tape per order - 211
2 tapezs. per ander - $1F; 3 mpes per order - $15, Hon
member rie 5 513 periope. Make check payable in
ACEA . Yizn or Messtercand %12 minimim.

= Al mpeess are e propeny of the American QOell-
Schulwerk Asssoclatn, Mo e gy be
reprodeced For any meeson. We regrel that lapes
cammem be shipped carside ihe U5,

& Cirder {frnm

ALSA Execinlve Hezndkpuarters,
POy By, F(ESR
Chevvizlimd, OH 44134 - RIED
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The creative choices continue when
more accents are added, The group
caplores rondo form with the wddition of
vocal improvisation, In his theory class
for 11- and [2-year-odd studemts, swys Mr,
Hartmann, he tranafers the cup patiems
to traditional notation by adding stang
lines on the Moer and owtlining a scorg in
the siyle of Latin rliythms

This new addition to the ADSA AV
Library gives the viewer a pluyful view
of the Ol Schulwerk process, marred
oily slightly by the sound of o buzzing
rooim light. For borewing iformution,
please book for the order fomm in this
publication or contact ADSA Heudquar-
ters, I 15 sume to awanken the joy of
lenrming in vour students and you.
{ADSA ANV Library: 105 WH)

K

EARLY CHILDHOOD
MUSIC WORKSHOPS

SEPT 8-10 - PRIMNCETOM MJ
MOV 10-12 — PRINCETOM M
MOV 30-DEC 2 - MEW YORK MY

Plus Santa Fe MM, Southern California,
Detroit MI, Springfield MA, and
oéher locations. Call for informmalion.

(800) 728-2692 x15
wwwmLsictorethar.com

Eennedh K Guilmartin, Fourder / Disecior

The Ovif Echo - Fall 2000

REVELS

EDUCATIONAL
RESOURCES

Celebrate the Spring
Spring and May Day

rE;Fﬁlfgh Celehrations for
Schools and
Sprag : :
d Communities
M
ot s by John Langstaff
. Patrick Swanson

Ceorge Emlen

IMuseraved by Sara Peattie
Frocessiisls, strect cnes,
singimg games. rounds, riiuals,
dances, folk plays, and insirac-
Ligmg [or props and costumes.

I e L

Songs for Simging
Children

[0 amd Teacking Supplemsent )
John Langstaft, ieridore
with children’s chorus

. F|:| nalehle reconding
ool the year

Supplement mcwdes periorm
amce moles and instractions foe
||.'|.I|.‘|'|ill|,' SONgs it IS

Sally Go Round

the Moon

:urlgln.ﬂh‘ T Adang Josic)
Conmupled by

lohn and Mancy Langstald

Mnstrated by
lan Pienkowski

+ ala nntahle bk
slection

Songhaak with 81 imaditional
falk sty arml singing pames

Revels Educational Resources indude

= A library of CDs spanning centuries of traditional musc
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Creletrarioes for Schools and Comrmiaities
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phone 61 7-972-83H x22 « e-mail: acassodfrevelsang

online at www.revels.org
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FEATURES THAT TEACHERS REQUEST!
*Fixed thumb rest to insure proper, relaxed right hand position.
*Curved wind-way for improved response.

*Proper resistance to produce low notes easily.
*5ingle tone holes for low C and D.

*Two-piece ABS construction for durability.
*Zippered carrying case, fingering chart and cleaning rod
*Dark brown body with ivory-colored trim.

Retail price $7.50

speciAL scHooL $5D.75
PRICE ONLY...

Awallable from your local dealer
ar any of these fine music stores|

Music [s Elementary Ted Brown Music

PO Bow 24263 1121 Broadway Flaza
Cieveland, OH 44124 Tacoma, WA SE402 Two-piece
1-B00-B23- 7502 |-800-562-8738 ABS
Fax 440-3£1-3631 Fa 253-272-321 1 i construction! _,."r

emial; ordenEmusicieem, om
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From the Classroom
Marilyn Gunn, Editor

The Printed Program:

Destined for Scrapbook or Scrap Heap?

A i rookie elementary musi:
tzicher, | learmed a valwable lesson
fromm o pareni about what she consid-
cred an important omission trom the
program she had just attended. Extend-
ing the brighi yvellow, tri-folded printed
program, she said, 1 can’t send o copy
of this o grandparents and aunis, 1
doesn’t even contain my child’s
name.”

She was right, of course. | had been
careful to give credit to composers,
arcangers, the principal, the custodian
and 1he student soloasis, but had Tailed
o include a simple list of stedents in
thie chorus,

The lesson | leamed from this
encounter was thai the printed program
15 often more significant and has a
miuch longer “life” than I had ever
imogined. Curs is o performing arl, 1o
he perceived and enjoyed as i is
produced, bun i s alzo reflecied apon
and appreciated in the memory of that
performance, IT people Nind the folded-
paper visusl aid o be helplul in this
process, 50 much the better for our
program and us as teachers, When |
realized the printed programs would be
posted on refrigerntor doors throughout
wenn ablsodmmas ma, iy gl el
i other prometional possibilities,

“He that tooteth not his own
horn, wherewith shall it be
tooted 7

For years, | have used the inside
back cover of programs to well of our
school's awards and accomplishmenis.
In thiz way, the children's friends and
relatives discover thal music is an
imtepral part of our guest for excal-
lence. Sometimes | tie this paragraph
to the school theme for that year, such

S0

Ralph Maddox

as “Reach For the Stars” or " Believe,
Achieve, Succeed.” The principals who
have served owr school over the years
really seem o appreciate the promo-
tiom of our goals and success 1o palrons
who might not be tamilinr with our
efforts.

Anciher paragraph m the program,
heaiclerd “blieel Mre Maddox ™ briefly
lists my pesdemic credentials, Orff
certifications, professional affiliations
and Orff chapier offices. Wniting this
section in third person makes it come
across as objective sharing of informa-
tion rather than bragging. | think this
information helps purents see the
importance of having o music progrm
taught by a trained music specinlist,
“What is Orff?"" heads another parn-
graph inside the froni cover. The
following example is from a program
inapired by a Lynn Kleiner workshop
om children's literatore:

“The program presented tonight is o
peart of the teaching philosophy known
as Ol Schulwerk (schoal waork),
developed by the German composer
Carl Ocft, This approsch uses folk
songs, pamies, chants, donce and body
PETCUSSICH) :ul;qrping. |1u.||i|l;.':, ElC. ) as
Psaaiv vatesials o teach musical
objectives, The wonderful bar insini-
menis allow the children 1o suceess-
fully accompony themselves and
cEpress their own musicul ideas.
Creativity is an imporiani part of the
philosophy. Ot believed that children
can crewte, ns well as |'||=r|'|1rm. their
own music, Folk tales, nursery rhymes
and children’s hiteratune, such as the
*Froggy” books, become the spring-
hoard for ihe child’s creativity.”

A paragraph similar 1o this appears
in programs for all grade levels, In the
first grade program, however, [ also
insert a copy of the brochure, “What 1s
OrfT Schulwerk? Why Is It Imporiani
in Music Education which is avail-

able free (o ADS A members,
Curriculum Connection

Let's face it... the movement, the
simging anc e magical sound of the
Orff instruments in a wutl-|:|n.1|:|:|n:|.|
program can enchiant @ven Uhe
Schulwerk veteran. We must keep in
mind the effect owr performance will
v oan miamny in our audience who will
be exporiensing Orll Schulwerk for the
First time. 1 remember my own lirst
time to see a stage full of self-conti-
dent children moving, singing and
pla}'ing with abvions Joy, I Thaugeh,
“Hiow did shie get all these Kids 1o do
that™ After laking teacher tining
courses and with years of experience, |
know the answer: “With Iois of love,
hard work and o well-planned corricu-
lum,” We hope our public presenia-
tigns will entertain, but we want our
children’s parents to know the perfor-
mance is the result of something mare
than preparation of an exirocurricular
program. To make this point, [ like fo
include brief curriculum information
with the program listings, Here is an
excerpd Trom a third grade program
that was also based on chilldren's
literature:

Dancin® fu the Park - Chorus, Pauda
Daneers and fusiramentalisis

This prece introduced the studenis
to the new skill of playing two chornd
accompaniments on the instruments
The ather tenching point was the
Fondo form (o repented musical idea,
SE pi_rru.le:u;l. 'I:.!:,r conlrasiing themes).
Modice how the dance reinforces this
concept by using similar and contrist -
ing improvised sieps.

ceandiaed on page 52, .
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TUDOR, simply the best
RECORDERS

ﬂundsl

|g fESJTI[;’::s':'ﬂHD WAY

* EASE OF PLAY
IN LOWEST REGISTER
* CAN PRODUCE LOW C

OUR NEW RENAISSANCE MODEL IS THE FIMEST
STUDENT RECORDER AVAILABLE! It has all the features teachers are
demandng, ABS constrection makes the instrument durable and impreves tone. The
turved wind way enhances response, (ffered in Bareque or German fingering. Comes
complete with zipper carrying bag and cleaning rod.

TD205 Barogue  TDXW German

WE CARRY A COMPLETE LINE OF SOPRANING THROUGH BASS MODELS!
MUSIC IS ELEMENTARY
P.0. Box 24263 « Cleveland, Ohio 44124
1-800-888-7502 « Fax: 216-461-3631

Introducing the
Music Ace " Series!

+ Hicdpe studienis apoasd by provalng e engagng
mireeluctioe b mucae mdsimestak and taory,

v Bach titde inclmb= 34 lesors, 24 games and 2
Basic Doaodle Pod™ oomgaosioin i,

+ Misdo Ace™ istrodeces ot reading, oar iraning,

e sales and mare.

» Mo Aos 2™ lessom inples inclusdo |h:-|hrl.\,

siclody and e imroduction o hanmony aed
micEvils

v FHovne, sclared sl svalio versiuies ol coch ok

are availalile.

Fror moss informosiion, plaass vos youd Sinasiile
rusic sotheire daiks of Sall Harsone Vison 41

BOD-644-4994

MOMIC
IS10NM.

R mr e Wi Wl 18 L™

Dovnioad 4 FREE DEMO &t

wwrw. harmonicvision. com

o L,
Tell us what you’
~ like to see at the

- ADSA Convention in
- Rochester and we'll do
our best to have it there

for you! Drop us a line,
- call or email at

jpine@westmusic.com.
W-nusm See you there!
1212 Fifth Sireet, Coralvile, Wb 53241 L L ? r--" }f

internet » www.westmusic.com | phone « 800.397,9378 | fax - 888.470.3942 | e-mail » service@westmusic.com
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Is=sue Fovus
Spring M1
Sumumer 200
Fall 2001
Wimnier 2062

Folk Music and Dance
Building Community
Imiprovisation Revisied
Advocating Orff Schulwerk

The Orff Echo Editorial Calendar

Submission Deadline
Decembser 1 2000
March L, 2001

Jumne 1, 20001
Seplember 1, B

The () Erfo is seeking orticles on these topics ns they nelate to Ol Schulwerk or 0
broader urens of teoching amd learming, In addnion, articles on other nelevant opses. ane
welcomed a1 any fime, Please send gueries wmd submissions o the Edoar, 3008 Lincaln
RBlval,, Clevelnmd, O 42118, The Q05 Ecive camnmol guaranie: puldication of subminicd
articles, Writers' guildelines are availahle.

From the Classroom
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Mama, I'm Sad - Teddy, Wama,
Chorus and [nstrumentalists

The beginning of thiz =ong is ina
minor key accompanied by a “walk-
g™ ostinato (repeated) patiern. The
final phrase ewes Qs haunting charnc-
ter Lo a shift from the minor key o an
ancient miode.

Cleaning the Bedroom - Narrator and
Speech Chorus

The children came up with all the
rhythms wsed in this selection, We
worked ouwl words o fi1 the rhyvithms
and iransferred the rhythms o body
percussion, layering in cach new part.
Lising the program this way keeps the
dramstic flow of events moving
without interruption, but the sudience
gaine insight into — and hopefully an
apprecintion for — the musical provwith
that the performance represents,

Father than ending s life a5 a
colorful paper airplane, such o pranted
program might become o treasured
keepsake that recalls a triumphant
morment i a childs life... as long as
you remember io list the members of
thi choms.

Ralph Maddox hax faughi K-6 mesic

aif Tomahawk Elementary in (Marihe,
Kangasz, for 18 pears.

(Y
[ ]

Classified Ads

The Crossrouds Community Foundation/
P5. Aris Program in Santa Monica, CA,
is sccking dynomic, enthusiastic Orff-
trained elementary school music
mstructors for the 2000-2001 school
veqr, This arts ouireach program pro-
wiles programming For nine public
schonls im the Los Angeles arca.
Comiact Debbie Thornburg at (31600
H20.739] ) ext. 508, or by email ot
cthornburgi@ crdems.org. Fax (3 100) 328-
5636 or send reswime w0 17 14 2180 Street,
Sunta Momnica, TA S0d04,
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ana a new, economical varsion o
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Orf-Schulweark Dars : \

)\T $64.00 t\ m

Jamtown Percussion Kits

TO ORDER! A muskc ;&pﬁﬁf : :
FOUR WAYS cultural dversity! .w
| $20. 00" \

J Built-Up Mallets

107 2ot rubber mallets haee 1°
pudt-up hardies making tham
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See you at

| Alfred’s Essentials of |
. Music Theory Software’ m

Based on the bestselling book, / in Rochester, NY
]

llll: softhware makes karning #
fundamantals funl Nov. 8-12!

music
1212 Fifth Streat, Coralvilla, 1A 52241
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UNCONDITIONALLY GUARANTEED

FOR QUALITY, WORKMANSHIP, AND TUNING

Fax (Toll Free) 1-888-T24-6733

Mannfacturers
selling direct io
sy af
special prices!

Website: www.peripolebergerauli.com E-mail; contact@ peripolabergaraulicom Fﬂ”ﬂd‘-':.i ,f;_'p
= XYLOPHOMES = METALLOPHONES - GLOCKENSPIELS = CONTRABASS BARS = music educators
Call today to receive our NEW color cataleg with our complete line of lo serve
Peripole-Bergerault Orff instruments, classroom instruments, early nusic educators.
childhood music materials, and our Peripole “Angel” Recorder.
Amencan Orff-Schulwerk Assn.
PO, Box 391089 NON PROFIT ORG.
Cleveland, OH 44139-8089 W5, FEETAGE FAR
' CANTOM, OHIO
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