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THE SCHUILWERK:

Vol. Three of his eight volume
autohiography, Carl Orff/
DOCUMENTATION: His Life
and Works)

Ter e rrened whar Schualwerk is gl
Wikl 15 aims e, we shoald perhaps see
doww 11 e infe being sugmesied Carl
O lT anal T thassi imizreszesd In heeding
b aclvice, there is na finer source than
Wolume Theee of hus aulobiography, The
Sohalwerk, Affectionately known as “1he
blue book,”™ 1t s the definitive story of
“what Schulwerk 1™ 10dd by the man
whe cremied it One would imagine thot
this hook would be on the shel§ of every
O peacher nationwide—and yel,
strangely, this is not the case, When |
asked a prowminem vendor of OriT
miterials oo many of tese books were
puirchased lusi year, the reply was,
Al three,” This review hopes o lurm
the reader twwards this reghected source
muiterial and give ataste of the riches
that awail,

The book apens fa e firs? decades
of thix contury i seemied fe e ox il o
Arrig storoe were sweepning thenigh the
cify of Migich, beginnimg the story with
am image that scts the woae for all th
Pialloves, The air is charged with
possibilivy, and this smosphere
permentes the story of the Schulwerk's
unfelding. Far from foday’s academic
aimosphere of assessment, stmndords and
tests, Ol and his colleagues
experiment, question, search, asd seek tmn
bring ideas o form, following the play
of their imaginations and improvising
serr way towards an clemental aesthetic,

T and again, OrlT proves 1 be the
right person in the right place at e right
time aind his work becomes the magnetic
center of the storm, altracting o host of
like-minded visbonames wha contribwie
decisively o its development. Here we
irace back w the people who helped
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Bring to life all the variows componens
of the Schulwerk we enjov oday —
orohes CGilnther, Gunild Keetmn,
Maja Lexs, Cort Sachs, the Swedish
sisters, Karl Maendler, Eberhand
Prewussoner, Walter Panofsky. Klaus
Becker, Arnodd Walier, [reen Hull,
Margaret Murray and maorne. 11 seems tha
Ol meeting with each of them is
“meant [ be” and it is fascinating Lo
refleet that el ewen cmie ol thosae
meetimgs mwd occourred., the Schulwerk as
we know it would not be as we know i,
Ol wriful storytelling Ciranslaicd by
Margaret Murrayd makes it a delight and
plensure s meeet these people, whose
slories we ought o know,

In addition 1o this engaging narrative,
what can the reader expect From these
KL pnllq"\.'_’

* Marvelows archival phitos of
Gilintherschule dancers, instroments anl
THIre

= Eairly muesical scores not found in the
Music for Chifaeen Volumes tha
illustrate the emerging clemental seyle of
CTHIpH s LT

= Orft's speeches and comments tha
comprize the bulk of his original
siglemems abowl Uwe aims of the
Schulwerk. {Vinually all quotes one may
have seen elsewhere can be found
Fstwwecen lese fwo coseps b,

OrfT's ideas have both poassed
throwgh genensfions and raveled acros
culwiral borders, mndd there is nlways the
dunger thot we can lose the meaning of
his oraginal intent,

This ook serves s @ beacon o guide
U i e practioe, shinang s light back
o “how it come inio being™ and forwani
tas “what o yet might be,” OnfT himselF
wis well pware that his work required o
perpetuil new bepinning, but was
equally aware that the “reprigductive
spark” could fMicker oul and die o moved
toar Tur from the hearth of s inceprion,
This murvelous ook, replete with its
mythic stry. poetic images, vihmng
idess, stirving photos and exguisice

musical examples, is a testimony o the
breadth and depth of elemental art, It is
fime for the blue book o ke s place
amengst the broswn ones in the horme of
every Ol weacher!

- Dowg Goodkin
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COPYRIGHT:

The Complete Guide for
Miesie Educators

JAY ALTHOUSE

COPYRIGHT: THE COMPLETE
GUIDE FOR MUSIC
EDUCATORS,

Jay Althouse,

Alfred Publishing Company, 1998

Disclaimer: This 1s not o book review.
This i= i personal testimaony,

When | was first given this bosok o
consider for review in Tiee Cgl Eelue, |
hael tiree only vooscan it quickly. My
immediane impression was that il
seemed Fairly comprehensive and easy
to redd, odd [ ot it im the “To Beview™
pile. Afer aking a closer look, |
decided to test the hook™s applicability
ter the work of Ol eachers by seeing

avnined vy pape Y L
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whether [ could use it o answer a few
questions: Can [ photocopy this song
{this Pz, Lhese song lyrics] and use
it in my fourth grade class wday? Can
| make an audhio—or '-.'-|_I|_=|'|I:|F|_'- of aur
concert and sell tapes o school
families later as a fundraiser? Can |
wse Lhis poem to compose a song and
create an Ol arrangement? I started
oul using the book as a referance,
skipping here ond there 1o find the
answers o my questions. To research
ane of the questions | read an entire
aechion an order (o get the complete
answer. An hour or so later, |
realized that 1 had read the whole
haok from cover to cover—mol
bacamse il was mecessary to rend
every chapter to find answers 1o my
three lest gquestions=hbut becanse i
was intergsting and compelling!

The book gives an overview of the
principle of copyright and a shost
history of copyright law, The main
body of the book describes how the
Law works sl thase sitoations
familiar to music teachers, The lus
seciion of the book coniains a glossary
ol terms, simprle letters 1o publishers
and eopyright owners thal can be
cusily adopted to your circumsiances,
and a list of publisher web sites useful
for finding copyright owners,

Aldrer spending this shont time with
the book, it was obvious 1o me thl
every music teacher ought to own il
Then, m a kind of “dubh”™ expericnce, |
realized that since | wos in o |'u|~.i|:lu:'|

1o do so, 1 should By this lintle solame

Faar all the mosic teachers in my
district wnd [ did, Ear Iy vry thi -.
ver, i middle scheol drama teacher
called with a cuestion abaoul ¢ |1|1_'_¢|'ig|'|
while putting fogether 2 Broadwuy
Revoe. | boughi copies of the book for
all our droma ieachers. { Arn teachers
are beginming 1o have copyright issues
ns well, pnd [ am in search of a book
for therm that 1= & well-writien as this

achinn]

one.} IF you cannot persuade your
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sehonl or school district 1o buy a copy
ol Copvriphe; the Complere Galde for
Hasic Racoders Tor your schonol, |
suggest you purchose ane For

Il csald b the hest

yomiraell.

(Echiior’s mote; 1 happen to know that
Cargl did indead se1 oul to craft o
review, but jusi as she said, a funny
thing happened on the way. b

invesiment of Your own money
yiou ve ever made. In our current

litigious society, author Jay

Althouse

may have just saved vour joh’

- Lol Ernon
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