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Revised, expanded, and
~updated!

= Explore the nine newly
developed key experiences
m movement

v Learn to teach more than 110
beginning folk dances

v Use the new, easy-to-read
rhythmic notations

» Discover exciting new teaching
techniques

Order #M1006, $29

Teaching Movement
& Dunce 3rd Edition

by Phyllis S. Weikart

To order call 313/485-2000 Ext. 273 or write: HIGH/SCOPE Press,
600 N. River St., Ypsilanti, Ml 48198.

Special Discounted Teaching Package — only $228

Set includes

v Teaching Movement & Dance, 3rd Edition (textbook)

x Rhythmically Moving 9-record/cassette series (accompanying music)
» Beginning Folk Dances lllustrated 1-4 (instructional videotapes)
Order #M5006SET (Available in Compact Disc - $268)

Attend 21994 Summer Training Institute

v Certification Program — June 11-25, July 2-16, or July 23-August 6, 1994°

* Endorsed Trainer Program — July 30-August 12, 1994

v Education Through Movement Conference — June 25-28, 1994

= Movement and Music in the High/Scope Preschool/K-3 Curriculum — August 13-19, 1994

Call 517/456-4062 for regjstration and additional information, or write: High/Scope Conference Center, 15141 Sheridan Road,
Clinton, MI 49236.

THE BEST INSTRUMENTS
IN THEIR CLASS.

When you choose Sonor, you're
choosing the best Orff educa-
tional mstruments made. That’s
because we apply superior con-
struction to only the finest mate-
rials. And pay attention to even
the smallest details. Which re-
sults in richer tones and better
sound projection for all our in-
struments. From chime bars to
Timpani. From metallophones to
triangles. From cymbals to jingle
sticks. For a free catalog of our
wide selection of elementary, in-
termediate and advanced educa-
tional instruments, simply write
HSS, Inc., Department ED-3,
P.O. Box 9167, Richmond, Virginia
v 23227, Or call us at 1-800-446-
6010. Then choose the best class
of instruments for the best class
there is. Yours.

N @ SONOR’

HSS, Inc., P.O. Box 9167, Richmond, VA 23227 (804) 550-2700.
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AMERICAN ORFF-SCHULWERK ASSOCIATION

Douglas Wilson, National
Conference Chair

Judith McMillen, Local Conference Chair

In May, 1968 when the American Orff-
Schulwerk Association was founded,
Lyndon B. Johnson was President. Hu-
bert Humphrey was Vice President. At
that time the country mourned the
death of Martin Luther King, Jr. and was
following the presidential campaign of
Robert Kennedy. The 1968 headlines
included the My Lai massacre, Chicago
riots, the Prague Spring and Soviet
invasion, student uprisings, fighting in
southeast Asia, and the start of peace
negotiations with the Vietnamese. At
Ball State University Arnold Burkart
Norman Goldberg Elizabeth Nichols,
Isabel- McNeill Carley, Ruth Pollock
Hamm, Jacobeth Postl, Wilma Salzman
and Joseph Matthesius were making
decisions that would affect the direc-
tion of music education in the United
States.

"Come on let's go to Indiana
It's the place to be,

Back home in Indiana
That's the place for me."

Judith McMillen and the Indiana Chapter of
the American Orff-Schulwerk Association are
eagerly preparing a big Hoosier welcome.
The Drum, The Voice, The Dance, AOSA’s
Twenty-Fifth Anniversary conference will be
held in Indianapolis, Indiana, November
10-14 at the Westin Hotel and Indiana
Convention Center. Douglas Wilson, Nation-
al Conference Chair, has invited an exciting
group of presenters to inspire your teaching,
your music and movement skills and to build
your musical camaraderie.

Entertainment at the 1993 Conference will
cover all areas of the conference theme. The

National Conference Chairperson Douglas
Wilson is a Music Specialist in the Clark
County School District, Las Vegas, Nevada.
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THE DRUM

THE Voiece
THE Dance

™ ANNIVERSARY

Dance Kaleidoscope

Indianapolis Children’s Choir under the
direction of Henry Leck will perform on
Thursday, November 12. The ICC was found-
ed in 1986 by Mr. Leck. It has grown to
include over 450 children in six choirs.
Members range in age from nine to fourteen
and their repertoire includes music from all
periods, as well as over 20 new works
commissioned by the choir. The Indianapolis
Children’s Choir will perform the world
premiere of the winning choral work of the
AOSA Composition Contest.

TELEVISION 1968
The Andy Griffith Show
The Lucy Show
Gomer Pyle, USM.C,
Gunsmoke
Bonanza

Preceding the choir in a separate concert
and then joining them in the performance of
several works will be Malcolm Dalglish,
hammer dulcimer performer and composer.
Mr. Dalglish is recognized as one of the
premier players of the hammer dulcimer and
records on the Windham Hill label. He has
composed and arranged many songs for the

Mary Goetze Choral series. Thursday night's
activities will be danced to a close under the
leadership of Sanna Longden.

Friday night's entertainment focuses on
dance and movement. The evening begins in
silence with mime artist Reed Steele. Mr.
Steele is a Hoosier who has performed
frequently on stage, television and film. His
performance will be followed by Dance
Kaleidoscope. This group of eight dancers is a

Reed Steele
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WESTIN HOTEL

nationally acclaimed, contemporary dance
ensemble. Its artistic director and choreo-
‘grapher, David Hechoy, was soloist and
rehearsal director with the Martha Graham
Company in the 1980s. The DK’s perform-
ance will be most exciting and a “don’t miss”
conference presentation, as the dancers
disptay the Graham technique that empha-
sizes the back and the weight of the body,
combined with the grace of ballet. Friday
evening's world of folk dance will be led by
Bob Walser, while Martha Riley will lead a
separate session of English Country Dances.
You are free to wander from room to room to
learn and enjoy both styles of dance.

BOOKS 1968
“Airport,” Arthur Hailey
“Couples,” John Updike

“The Salzburg Connection,”

Helen Mclnnes

“A Small Town in Germany,”
John LeCarre
“Myra Breckenbridge,” Gore Vidal

Saturday evening’s entertainment begins in
the late afternoon with a performance by the
Ball- State University Marimba Ensemble,
directed by Dr. Erwin Mueller. After the
Marimba Ensemble concert, you will have
time to change your clothes and get ready for
the evening’s celebration. The Indiana Chap-
ter, host of the conference, has planned a
beautiful, candlelight banquet to celebrate
the silver anniversary of AOSA. The Grand
Ballroom of the Westin Hotel will be the site
of the banquet. The festivities continue with
the “Drums of West Africa,” led by Prince
Julius Akanbi Adeniyi, son of Eminawa
Alayan of Hlesha. His Highness, of the Yoruba
tribe, will lead this ensemble in a perform-
ance offering the drama and splendor of a
revered ancient culture. He will “dance”
conference participants to the Indiana Con-
vention Center Ballroom where the Singing
Hoosiers of Indiana University School of
Music will be waiting to entertain. The
exciting show choir, under the direction of
Robert Stoll, is known nationally as a pol-
ished and diversified choral group that has
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performed with many leading symphony
orchestras. They will perform selections from
their repertoire which includes American
jazz, show and popular music. Before settling
down for the evening or going to your rcom to

Pt

Malcolm Dalglish

pack your suitcase, enjoy folk dancing under
the leadership and guidance of Sanna Long-
den.

POP MUSIC 1968
“Hey, Jude,” Beatles
“l Heard It Through the Grapevine,”
Marvin Gaye
“Love is Blue,” Paul Mariat
“Love Child,”
Diana Ross and The Supremes
“Honey,” Bobby Goldsboro

In addition to the evening entertainment,
Indiana will be sharing some of the best
children’s performances. The Opening Ses-
sion will end with a performance by the
Midwest Institute of Arts Orff Schulwerk

Ensembles under the leadership of AOSA

members Meg de Mougin and Sallie Davis, of
Terre Haute, Indiana. The children sing,
dance and play traditional music from many

cultures; their own writing, compositions and
arrangements are also a part of every concert.
Friday's Annual Business Meeting will be
followed by the Tippecance Youth Chorus
from Llafayette, Indiana, directed by W.
Thomas Saxon. Both groups will help us
begin our conference days with a joyous song
in our hearts and minds.

Noontime concerts this year will be seen
and heard in some quieter places of the hotel
and convention center, so be prepared to get
a sandwich and look for these wonderful
groups: Anderson Children’s Choir, directed
by Barbara Sletto; The Junior High Orff
Ensemble and Bell Choir from Covenant
Presbyterian Church of West Lafayette; Rol-
licking Ringers, directed by Joyce Click from
Fox Hill Elementary School in Indianapolis;
the Japanese Dancers of the Min Yo.,"Club of
Indianapolis, directed by Betty Bunell; and
the Holland United Methedist Churcti Chil-
dren’s Choir and Orff Ensemble from Rerrys-
burg, Ohio, directed by Norma Clulow. A
special noon concert will be presented
Saturday by the Indiana University School of
Music Young Recorder Players Program
under the direction of Marie Louise Smith.

Children of the Midwest Institute of Arts
Orff Schulwerk Ensemble

The Research Commiitee of the AOSA
National Board of Trustees has - planned
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EVENTS 7968
Apollo 8 Flight to the Meon
Heart transplant operations
LBJ does not seek re-election
Presidential Flection Campaign
USS Pueblo and crew captured by
North Korea

exciting sessions for this year’s conference.
AOSA members Cecilia Wang with David
Sogin will present ways to observe and assess
children’s musical learning. Wendy Sims
from the University of Missouri leads a
discussion of research related to singing,
moving, listening and concept development.
Janet Robbins has invited Eve Harwood,
Donna Fox and Esther Gray to help lead
small groups in discussions regarding re-
search in early childhood play and develop-
ment, and language and musical learning.

In addition to these sessions, a Research
Poster Session is scheduled for Friday. This
non-ticketed session will display reports of
music education research and offer partici-
pants a chance to discuss results and applica-
tions with the individual researchers.

In recognition of the 25th anniversary of the
founding of AOSA, Pat Hughes has coordi-
nated a round table discussion on the history
of Orff Schulwerk in the United States and the
formation of AOSA. She has brought together
the founding members with others who
influenced the beginning of Orff Schulwerk
in this country. This distinguished panel will
be addressed by members of several AOSA
chapters.

Several people have been added to the list
of presenters since the last issue of The Orff
Echo. Jean Sinor, well-known Kodaly edu-
cator from Indiana University and a member
of the Organization of Kodaly Educators, will

present two sessions on Kodaly techniques.
“Getting from Here to There: Planning Mu-
sical Learning Kodaly Style” will examine
long-range, as well as shortrange planning, to
ensure optimal use of teaching time. What
are the differences and similarities between
Kodaly and Orff? To find out, attend “Kodaly
and Orff: What's the same; what's different”
and take a closer look at the two approaches
on both the practical and theoretical levels.
Integrative activities will also be included.

Two additional presenters will look at The
Voice. Angela Broeker, will explore tech-
niques for teaching children’s choral music.
“Teaching Choral Music: Bits to Pieces” will
demonstrate beginning simple melodic or
rhythmic activities that will lead to a com-
pleted piece. Music packets will be provided.
Kay Copley, director of the Greeley Chil-
dren’s Choir of Greeley, Colorado, will work
with a group of children to show techniques
of visualization, exercise and vocalizing and
how to treat the voice with care to avoid
damage.

MOVIES 1968
The Graduate
Funny Girl
20017: A Space Odyssey
The Odd Couple
Oliver

Wayne Manthey, drum maker from Min-
nesota, will show how to build a drum.
Frame construction, hide types and qualities,
stretching techniques and the processing and
caring of the hide will be included. For an
additional fee, -participants can build their
own drum during his second session. The
finished product, requiring three hours (two
consecutive session times) will be a 13-inch
drum built on a pre-constructed cedar frame.

Will Gould Puppets
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Using deer or elk rawhide, participants will
learn cutting, lacing and stretching tech-
niques,

Computers, synthesizers, electronic key-
boards and MID! were unheard of in music
classrooms in 1968, but today they can
become important tools for learning in the
Orff classroom. Darrell Bailey of Indiana
University School of Music has invited con-
ference participants to come to the Indiana
University, Purdue University at Indianapolis
(IUPUD Computer Technology Facility to
explore “A New Language: Computers, Key-
boards and MIDL" Interested attendees will
be shuttled to the IUPUl facility for the three
sessions demonstrating the various aspects of
this new language and tool.

1. Computer sequencing as a way to develop
students’ original compositions.

- 2. Hypermedia to increase students’ under-

standing of musical concepts.

3. The computer used for printing/pub-
lishing of music.

Introduction to Schulwerk (IS) has been an
integral part of AOSA conferences for over 10
years. IS was developed, and continues, to
provide newcomers to the Orff Schulwerk
pedagogy with an intensive experience in its
basic components. This year Alexis Zolczer
will be the IS instructor. In the past, IS has
been taught by several presenters on Thurs-
day and Friday of the conference. In Indiana-
polis, IS will consist of five hours of instruc-
tion on Thursday only. This will allow IS
participants to enjoy sessions of their choice
on Friday and Saturday.

THE LOCAL COMMITTEE 1993
Judith McMillen, Chair

The Indiana Chapter of AOSA has been
hard at work planning, organizing and pre-
paring for this conference. The children’s
groups performing at the conference were
sought, auditioned and selected by Jane
Connor and Jan Applegate, Children’s Per-
formance Co-Chairs and their committee
members. The fabulous entertainment for the
four nights of the conference were previewed
and contacted by Carolyn Brittsan and
members of the Entertainment Committee.
The Keetman Boutique requires many
months of work in advance of the confer-
ence. The Indiana Boutique Committee,
headed by Phyllis Combs and Soni Haines,
has been busy painting, sewing, gathering
and making items for you to buy at the
Keetman Boutique.

The first people-you will meet at the
conference will be the members of the
Registration Committee. Helen Butler, Debo-
rah Hess, and Sandra Hertling are ready to
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greet you at the Conference Registration desk.
Your conference name badge, banquet tick-
ets, and the conference registration packets
will be prepared by their committee. If you
want to know a good place to eat or shop, to
find the exhibits or just how to “get there from
here,” check in with Martha Dafnos, Sue
Conway and the Hospitality Committee.
They will have all the answers. On Saturday
evening as you enter the candlelighted ban-
quet hall, consider the time and effort spent in
preparation by Jerry and Pat Gilloolly and
the Banquet Committee.

Every session attended will begin with
someone introducing the presenter. The task
of matching school administrators, college
instructors and other dignitaries with pre-
senters and session times is being handled by
the Introduction Committee led by Rita
Martin. At every AOSA Conference, college
credit is made available for conference parti-
cipants, through a local college or university.
This has been arranged by Penny Dimmick.
She is also organizing students from area
colleges to serve as room monitors in each
session room, Four exciting tours to points of
interest and a concert by the Indianapolis
Symphony have been planned for you if you
so choose. Tours have been selected and will
be hosted by Debra Miller and the Excursion
Committee.

Keeping track of over 250 barred instru-
ments and their 3000 bars, hundreds of
mallets, tambourines and all the other musi-
cal paraphernalia necessary for our confer-
ences is the complex task of the Equipment
Committee. This job will be managed by
Dawn Barnhouse and Kelley Warbinton and
their committee.

Can you program a VCR? Imagine being
called on.to tame a wireless mike, control a
slide projector, make a movie screen stand,
find a VCR or get a cassette player to work
while 200 session participants and an anxi-
ous presenter wait. Jody Wyss-Treadwell, as
head of the Audio-Visual Committee has
accepted this challenge.

Working behind the scenes to get AOSA in
the local or national news is the work of the
Publicity Committee, Meg de Mougin and
Sallie Davis. Coordinating the local effort,
keeping committees on task and serving as
the liaison between the Indiana Chapter, the
National Conference Chair, and the National
Board of Trustees is Judith McMillen, Local
Conference Chair. Working with all of the
local committee chairs are many Indiana
Chapter members and their families and
friends. Assembling packets, sewing bean
bags, making decorations, volunteering in-
struments, preparing children’s groups, cal-
ling, writing, faxing, gathering items and
working hard is how the Indiana Chapter

FALL 7993 — THE ORFF ECHO

members are preparing for the arrival of the
1993 Conference.

Since that first gathering of Orff Schulwerk
teachers in May, 1968, national conferences
have been an important and exciting part of
AOSA. Each conference has its own theme,
presenters, children’s performances, enter-
tainment and memories. You will always
remember your first conference and regret
those you had to miss. A national conference
is a great chance to learn from the best people

£ SO,

The Singing Hoosiers, Indiana University, Robert Stoll, Director

in music education, to energize, revitalize
and excite you and your classroom teaching,.
And a national conference is great fun.

"Come on let's go to Indiana
It's the place to be,

Back home in Indiana
That's the place for me."

Celebrate the first 25 years and be a part of
the continuing growth and future of the
American Orff-Schulwerk Association.

Indiana Chapter Seeks Ideas For Keetman Boutique Booklet

Do you have an idea that always seems to
create a “magical moment” in your class-
room? Have you worked out a special
approach to teaching a familiar concept? [s
there some piece of equipment you've found
or invented that really helps in your class-
room? Would you be willing to share these
ideas with your colleagues?

The Indiana Chapter of AOSA is compiling
a booklet of these tried and true concepts for
those impossible days when a new idea is the
only way to get through to the last class.
Tentatively, the title of the booklet is “AHA!
Fresh Teaching ideas for the Orff Schulwerk
Classroom,” but suggestions for a title are as
welcome as new material to print.

Please type your contribution on standard
8% x 11" paper with 1” margins all around;
this is “copy-ready,” and will be printed as
you send it. Outline the teaching processina
clear, logical sequence.

1. Type your name, title and school name
and location in the top LEFT-hand cor-
ner.

2. Create a title for your concept, sugges-
tion or idea and type it in the top
RIGHT-hand corner.

3. All contributions must be original ideas.
Send NO COPYRIGHTED materials

from books or printed music; but you
‘can list the specific sources so that others
can find any suggested essentials.

4. Original materials are welcome, in-
cluding drawings, diagrams or art work
that will enhance your contribution.

5. At the bottom of the page (right-hand
corner), type “Contributed by . . . " and
sign your name with a fineline black
marker. Your signature indicates that
you are releasing all material contri-
buted for this onetime publication
without further claim to AOSA, I0SA,
Keetman Fund and editors.

6. The booklet will be sold at the Keetman
Boutique as part of the 1993 AOSA
Conference in Indianapolis, Indiana. All
profits will go to the Gunild Keetman
Assistance Fund, open to any AOSA
member upon application.

7. Deadline for materials for consideration
is October 10, 1993. Write up your idea
and mail it in NOW! Send contributions
to:

Meg de Mougin (I0SA Editor)

Midwest Institute Academy of Arts

1438 South 25th

Terre Haute, Indiana 47803

(812) 232-1665
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AOSA Founders . . . and Visionaries

Arnold Burkart

Summer upon summer we students and
teachers flock to Orff workshops throughout
the United States. How would you like to see
workshop expenses like the following?

s tuition for a 10-day, 4 credit hour work-
shop: $41.00.

e out-of-state tuition: add $16.00

e housing: $22.75 total for the 10 days if two
in a room ($29.75 single)

e extra fee if registered for graduate credit:

$4.00

Never again! But these were the expenses
of workshop attendees at the first of the
pioneering Orff workshop series held at Ball
State Teachers College for 10 days in 1963,
July 22 to July 31—yes, they met Saturday and
Sunday, too.

From the Orff Institute in Salzburg came
Lotte Flach, chosen by Carl Orff himself to
teach a strangely wonderful kind of music
making. Also on that first teaching staff were
Isabel Carley and Candace Ramsey. Carley,
teaching recorder, was listed at that time as
the only American graduate of the Orff
Institute in Salzburg. Ramsey was the original
spark in initiating this first in a long line of
workshops held at the (then) Ball State
Teachers College in Muncie, Indiana, in the
heart of the Midwest. She was music super-
visor and teacher at the highly-acclaimed
Burris Laboratory School of the College, and
on the faculty of this workshop series for the
first three years of its existence. Strong
administrative support came from the head of
the music department, Dr. Robert Har-
greaves.

Ninety-one participants attended this im-
portant first workshop in the Ball State series.
What did Lotte Flach and company have
them do? The brochure announcing the
workshop outlines the following course of
study:

Basic Approach to Rhythm and Melody
Improvisation

Ensemble Playing

Instrumental Studies (Xylophone, Metallo-
phone, Glockenspiel, Recorder, Gamba,
Percussion)

Demonstrations with Children, all ap-
proached through classes, lectures, films,
demonstrations, recordings.

PAGE 6

Ramsey’s more detailed program of instruc-
tion, a compact, two-page brochure found in
the early 1963 workshop files gives evidence
that movement, speech, and singing also had
a prominent place in the program. In fact, this
brochure is very similar to, and could have
presaged the AOSA's requirements for Level |
certification.

On a personal note—during this summer of
‘63 | was busy going to my first-ever Orff
workshop at the University of Toronto in
Canada, having had to make the decision
between Toronto and Ball State. My profes-
sional base at the time was in California.
Toronto had the innate prestige of having
started their big workshop series earlier, with
Orff’s visit in 1962. In 1963 they had faculty
from Europe, as did Ball State, but also had
Doreen Hall, famous for her early work in
transcribing the Orff Schulwerk Music For
Children books. Also, | had been a Canadian
citizen for the first 24 years of my life.

Alas, so far | have found no participant list
of that first Ball State workshop, but there is
such a list of the 1964 Second Annual
workshop, and most of those following. The
1964 workshop took place later in the
summer, August 3 to 14. Lotte Flach returned,
bringing another teacher from the Orff Insti-
tute, Dagmar Bauz, movement specialist,
again on Orff's recommendation. Both had
taught at the ground-breaking Toronto work-
shops in 1962, and Fraulein Bauz had also
been there in 1963—my first teacher in
Orff-related movermnent activities. Isabel Car-

Ball State College Demonstration Class - August 10, 1964

ley returned as guest teacher of recorder. Also
on board was Miriam Samuelson of Mont-
real, destined to be a future mainstay at the
Orff Institute. She became our second artist-
teacher on recorder. Candace Ramsey was
again on the staff, but her coordinating and
administrative duties were taken over by Dr.
Ken Robinson for this second year. Now both
a Beginning Course and an Intermediate
Course were offered, the latter for more
advanced work in Orff Schulwerk.

Again there was a focus on observing
master teachers using Orff techniques with
children. The promotional brochure in 1964
said, “The emphasis of the Orff Schulwerk is
on creativity. Children learn by making their
own music. They begin by freely combining
speech, rhythm and movement. They play
with words and sounds. They use simple
materials to express simple melodies.”

From the very beginning the participation
was not limited to public school music
teachers, but open to general classroom
teachers, kindergarten teachers, private mu-
sic teachers, and interested parents. An
important aspect of the early workshop
sessions was observing the expert Orff instruc-
tors work with elementary age children.

With the highly successful conclusion of a
second annual workshop it now appeared
that “Ball State College has become the
American center of teaching the Carl Orff
method in music,” as stated in an article in
the Muncie Evening Press for Monday, July
27, 1964. A perusal of the workshop partici-
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pant list for this summer underlined the
widespread interest in these workshops. Of
the 81 participants, 55 were from Indiana,
onethird came from 14 other states, in-
cluding New York, Georgia, Washington
state and Texas.

A record attendance of 109 participants in -

the third Annual Summer Workshops of 1965
showed that the statistics of geographic
distribution were almost identical to the
previous year. Again two-thirds were from
Indiana and one-third from 15 other states,
this time including Hawaii.

These early years were years of optimistic
expansion. In 1965 four weeks were allo-
cated to the Orff Workshops, with a Begin-
ning course the first two weeks, and both a
Beginning and Intermediate course during the
second two weeks. A new third level was also
made available, a “Graduate Seminar in
Applications of the Carl Orff Schulwerk to the
American Public School,” for the full four
weeks. The instructors returned in 1965, but
the new Administrative Coordinator was Dr.
William Wakefield.

Only these first three summers are high-
lighted herein to outline the historical begin-
nings of this first major series of Orff Schul-
werk workshops in the United States. The
workshops continued into the early 1980s,
and although discontinued as a summer
event, courses specifically labeled Orff Schul-
werk—Beginning, and Orff Schulwerk—
Intermediate, continue to be offered by the
School of Music of Ball State University
during the regular academic year.

A continuation of this type of archival
information retrieval would soon show the
appearance of Joe Matthesius as a summer
workshop faculty member in 1966, then my
own appearance on the scene at Ball State, in
1967. Other early overseas instructors in-
cluded Heidrun Herzog {(Austria), 1966-68;
Richard Johnston (Canada) 1968; Helder
Parente-Pessoa (Brazil), 1969-71, 1973;
Keith Smith (Australia), 1973; Heidi Weidlich
{Austria), 1974; Margot Antoniadou (Eng-
land), 197778, and Trude Hauff (Sweden),
1980. Outstanding American instructors
have joined the facuity through the years.

Looking at the faculty and participant lists
from the early workshops convinces me even
more of the powerful impact the Ball State
workshops have had upon the development
of the American Orff-Schulwerk Association.
Among these are many who became our first
charter members of the AOSA and officers in
the national and local organizations. Instruc-
tors and coordinators involved in this work-
shop series became a strong force in the
founding and furtherance of the AOSA—
[sabel Carley, instructor in our first two years,
became founding board member and long-
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time editor of The Orff Echo; Miriam Samuel-
son became an early national board member;
Dr. Wakeland, 1964 Coordinator, became a
founding board member; Joe Matthesius,
instructor in 1966, became founding Vice
President and later the second national
President; Elizabeth Nichols became found-
ing Secretary.

In relation to some of these early Ball State
pioneers in Orff Schulwerk, I didn’t join the
university until 1967, but as a still relatively
early instructor and workshop coordinator
there, building upon the pioneering spirit and
enthusiasm evident in those early years, | was
fortunate and honored to become AOSA’s
founding President for its first two years, and
National Executive Secretary for four more
years.

Martha Wampler

Here are my thoughts as | try to highlight what
began to unfold exactly thirty years ago this
year.

As one of two traveling instrumental teach-
ers to 14 elementary schools of the Bellflower
Unified School District, | benefited from the
skilled leadership of Dr. Charlotte Stevenson
who provided our elementary through high
school music department with an open
environment for innovative teaching. We had
close lines of communication among ele-
mentary and secondary teachers. We even
joined the string players from all our schools
with the Long Beach State University String
Orchestra to present a West Coast premier
performance of Ralph Vaughn Williams’
Concerto Grosso for four string orchestras.

In this period of highly satisfying personal
and professional growth, | discovered a
course about innovators in European music
education taught by Dr. john Keith at Clair-
mont Graduate School. There it was Carl
Orff's Schulwerk! How stimulating these
ideas were. Naturally, the tonality and
rhythms sounded to my ears exactly fitting for
my beginning string players. And that is
where all those pentatonic melodies ended
up. The rhythms that those young players
performed using spiccato, pizzacato, mar-
cato and yes, the wonderful long bow drones
produced a rush of creative compositions
that were performed by our elementary
orchestra at year's end.

The vision became clear. | must get to the
source of Orff Schulwerk and learn how to
enrich beginning string teaching and bring a
creative force to children’s participation. |
decided to apply for a sabbatical and strike
out in search of Orff Schulwerk in Europe.

That vision was supported and enlarged
through the unique network of our music
department and the school district at large. It

was decided that | would apply for a grant and
the school district would also apply for a
subsequent grant to back an experimental
project upon my return from study in Europe.

And so, in the summer of 1963, | spent a
week in New York City visiting foundations
and began application for a Fulbright. | was
also able to make Foundation contacts for our
school district. However, before my return in
1966, the school district had applied for an
ESEA Title Il grant which had just been
created by President johnson.

My studies at the Orff Institute began in
1963, and | continued private composition
lessons with Professor Keller the next year.
The Fulbright was awarded to me for 1964-65
when | studied at the Hochschule for Music
in Munich and taught Orff Schulwerk and a
beginning string class in the Rosenheim
Musikschule.

Carl Orff was our teacher every Monday.
Those sessions will forever be in my ears, my
mind and my heart. The Institute was a great
open door. | struggled with the vastness of the

" potential for these new ideas and for my

desire to organize the ideas into a string
teaching process. One day Carl Orff said to
me that my vision of applying Orff Schulwerk
to a string program should be broadened by
first reaching for a broader understanding of
the whole Schulwerk experience. | was
grateful for this advice. That enabled me to
turn my focus toward the elemental musical
experience “‘never music alone but always
in participation with words and gesture and
movement.” ’

In the spring of 1965, | received an
invitation from my school district to return to
Bellflower as director of a federal project in
Orff Schulwerk. | began to write the design of
the project that summer in Paris, sending the
material to Bellflower every week. The
superintendent, Dr. Wampler, developed the
six-city area structure for the project in
cooperation with six neighboring school
districts. He formulated the financial struc-
ture according to the instructional planning |
sent. We applied for funds to include a testing
program 'with Educational Testing Bureau.
The First International Symposium On Orff
Schulwerk in the United States was planned
as a report and demonstration of the first year
and a half of the project.

I returned to Munich/Salzburg from Paris in
October. | met with Dr. Orff in Diessen,
Germany, to go over all the writing and
planning that we had done so far. His input
was invaluable, stressing the need to include
distinctly American rhythm instruments, po-
etry, music and movemnent. He suggested that
we find a Philalogue—this became for us a
research director—Dr. Robert Haas, Chair-
man of Arts and Humanities at UCLA Exten-
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sion. A most valuable decision was his
selection of Frau Gertrud Orff to come as a
specialist, grounded in the German Orff
Schulwerk development since the Guenther-
schule days. Later, Orff also allowed Margit
Cronmueller to eave her teaching post at the
Institute to join the Bellflower project.

One week after my return to Bellflower,
January 9, 1966, the wire came to the
Superintendent’s office that ESEA Title Il
Project Office had awarded us one of the first
60 grants for Orff Schulwerk—Creativity and
Participation in Music Education!

Isabel McNelll Carley

The name of Isabel McNeill Carley, who is
originally from Canada, has been almost
synonymous with Orff Schulwerk in the
United States since its introduction here.
After receiving her M.A. in Music History
from the University of Chicago, a year of
doctoral work and her marriage to James
Carley; she taught piano, recorder, hand
drum and ensemble privately; after the
University of Toronto course in 1962, she
began to teach summer Orff Schulwerk
courses as well. Ball State in Muncie was the
historic first in 1963, but there are hundreds
of present-day Orff Schulwerk teachers who
began and completed their training under
Isabel Carley’s musical guidance.

After taking that famous first course at
Toronto, she earned her Specialist’s Diploma
with honors at the Orff Institute in 1964,
studying composition with Carl Orff at his
invitation. Since then, Isabel Carley has been
on the faculty at University of Denver (12
years), Orff-inthe-Woods (10 years), Univer-
sity of Cincinnati (6 years), Florida State (as
director, 5 years) and many universities
across the country. She has presented ses-
sions for MENC, church music conferences;
her sessions for AOSA national-conferences
have been videotaped as examples of basic
Orff Schulwerk teaching of high musical
quality.

At the first conference at Ball State,
Carley’s children’s class gave a demonstra-
tion and the Carley Consort played early
music at the banquet. This year, her sessions
on hand drum and recorder will be the 18th
time she has been on the conference pro-
gram.

Isabel’s outstanding contribution began as
a founder and board member of AOSA from
1969 to 1984. During those years, she was
editor of The Orff Echo, bringing it from a
four-page newsletter to a magazine. In the
early years a series of supplements of longer,
more serious articles appeared between the
regular issues of the Fcho. As Chairman of the
Editorial Board, she also edited Orff Re-
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Echoes | and ReFchoes If, compilations of
articles of permanent interest published
during her 15 years editorship; these are now
required in many Levels courses.

The Carley name appears regularly in the
contributors’ indexes of the Music for Chil-
dren, American Edition, Vols. 1, 2, and 3, on
the Supplements Recorders Plus Orff En-
semble |, Il and Ill, and as editor of Carols and
Anthems from the Schulwerk | and I, all
published by Schott. Her list of compositions,
recorder instruction books, song collections
with Orff instruments (MMB Music, Belwin,
Musik Innovations, and Brasstown Press),
arrangements for hand drum and recorder,
folk song and Christmas carol collections (the
latter published by Concordia, Augsburg and
Chorister’s Guild), is long and choice. Most
recently, she has been writing suites for
recorder and piano including First Folk Song
Suite, and Suite in C for AR and piano,
(Brasstown), and Suite on 4 Notes and
Summer Suite SAT (Loux).

Isabel Carley has traveled extensively and
taught in Puerto Rico, Taiwan, France and
Canada, but her influence on Orff Schulwerk
in the United States is unmistakable and
lasting.

Ruth Hamm

Ruth Hamm was born and raised in the
hard coal region of eastern Pennsylvania. She
received her Bachelor and Master’s degrees
in music education from Syracuse University.
Her years in the classroom total more than 30
and she still finds time to tutor youngsters.
Her Orff Schulwerk training began in 1961
with Doreen Hall in Winnetka, lllinois and
continued for three summers at the Univer-
sity of Toronto Conservatory of Music. Later
she attended a summer session at the Orff
Institute in Salzburg.

One of the founders of AOSA, Ruth Hamm
held offices in the association for twelve
years; at the end of her presidency in 1974,
she became Executive Secretary, a post she
held until 1980. Presently she is on the
Editorial Board of The Orff Echo. Her teach-
ing of the Orff approach has extended to
seventeen universities across the nation and
many schools repeated her course in succes-
sive years. She has appeared on numerous
educational programs and published articles
in various instructional magazines.

Her life has been focused on Orff Schul-
werk and AOSA since its formation. She has
lived in Greater Cleveland for many years
and is happy with the area’s cultural re-
sources. Ruth is proud of the local AOSA
Chapter, Number One.

She and her husband have traveled exten-
sively, always visiting art museums, a primary

interest. Ruth volunteers weekly in outreach
programs and has helped an extended family
of Vietnamese refugees in many ways for over
ten years. Her activities are many, but she is
“always ready for a challenge.”

Ruth believes strongly that many Orff
Schulwerk techniques especially strengthen
the language arts program. Her first publish-
ing efforts in this area were for the Educa-
tional Research Council of America. This was
followed by a book for classroom teachers,
Metric Language, Rhythmic Reading. She
contributed to all three volumes of Music for
Children, Orff Schulwerk, American Edi-
tion, and is the author of two Supplements to
these volumes.

(Ruth Hamm's articles on Poetry in the Music
Room, Japanese Haiku and Concrete Poetry,
among others, can be found in previous
issues of The Orff Echo and ReFchoes T and
2. Ed)

Jacobeth Postl

Little did 1 suspect eleven years after
starting a program called “Music for Chil-
dren” at Chicago Musical College that !
would encounter Carl Orff's monumental
work of the same name. Doreen Hall's
introductory Schulwerk course, offered the
summer of 1967 at the Music Center of the
North Shore, became the new focus of my
teaching, revealing insights and possibilities
for a more truly creative program.

During the following four summers ('62-
'65), I continued my schooling at the Univer-
sity of Toronto and at the Orff Institute in
Salzburg. This included classes with the
inspiring Mme. Mathéy from Greece, with
whom | still correspond. In the 1970, | had
further training with Jos Wuytack, including
Levels Il and 1ll, as well as Kodaly courses
with Erzsebet Szonyi and Katalin Forrai of
Hungary.

My new public school job in District 68
Skokie, lllinois, began in the fall of 1961,
immediately following Doreen Hall's sum-
mer course, and thanks to a farsighted
principal, | was able to initiate the Orff
program . . .. instruments and all! The '60s
saw a flowering of new educational ideas, a
focus on creativity, independent thinking and
diversity, and my Orff program became an
lllinois Demonstration Center in Music for
Gifted and Exceptional Children.

In 1965, Lillian Yaross joined me to teach
the children’s classes, demonstrate the Orff
approach to hundreds of visiting teachers
from lllinois and elsewhere, and give training
workshops throughout the state. In the sum-
mer of 1966, we began the teacher-training
Orff program at DePaul University, offering
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certification at all three levels. This program
continues uninterrupted today.

Arnold Burkart's call to organize a mid-
west Orff association came in 1968 and
added a whole new dimension to an already
crowded schedule. From the very first meet-
ing, where Wilma Salzman and | agreed to
draft a constitution, | recall a whirlwind of
new activities and responsibilities. These
culminated in the following year with the first
national Conference in Muncie, Indiana—
with something over 150 attendeesl—and the
tension over presenting my first session at a
national conference!

The years from 1969 through 1977 were
ones of non-stop involvement; in 1971,
organizing the Chicago chapter with Lillian
“Yaross in preparation for holding a confer-
ence there in 1972, being named local
chairperson, and then presenting sessions
with our children. | held each office on the
AOSA board except secretary, and had the
dubious pleasure of chairing two national
conferences in the same year—Denver and
Pittsburgh. It was a successful {thanks to local
chairpeople Barbara Grenoble and Jean
Wilmouth), but shortlived experiment. |
remember Denver as our “coming of age”
conference, because the leading guest was
unable to arrive from South America in time,

and we triumphed with only American
presenters!

It was exciting to be on two productive
committees during the past years . . . the film
committee that produced “American Odys-
sey” with a group of creative, imaginative
film makers, and the curriculum committee
that wrote the first guide for Orff Schulwerk
teacher training courses. Especially reward-
ing has been my participation on the editorial
board of The Orff Echo {our window to the
world), and the opportunities it has presented
for reaching out to the grass-roots member-
ship, particularly through contributions to the
“For the Classroom” column.

With the establishment of new chapters
came the need for workshop clinicians. What
an exhilarating activity that has been—brief
week-end flights, sharing process and content
and getting to know so many teachers who
have spearheaded our growth across the
country. The development of training centers
for summer workshops, university credit
courses and certification classes has also kept
me teaching in many colleges for over two
decades, and offered wonderful opportuni-
ties to experience our country’s diversity and
richness.

I am really grateful to have grown with the
first seeds of AOSA . . . to have struggled with

many challenges (some won and some lost),
to have shared friendships with colleagues
over several continents . . . and most special-
ty, in 1991, it was an honor to have been the
recipient of AOSA’s Distinguished Service
Award.

wilma SalZman

My history with Orff Schulwerk goes back
to 196263 when | was a senior in Doreen
Hall’s Elementary Music Methods Class at the
University in Toronto. She so inspired me
that | decided to enroll in the Orff Summer
Session there and at the Orff Institute in
Salzburg for 1963-64. Isabel Carley was
gracious enough to share her English class
notes with me until | gained some fluency in
German; Danai Gagne and Martha Wampler
were also classmates.

In March of that year, | received a job offer
from Herbert Zipper at the Music Center of
the North Shore in Chicago. Grace Nash was
moving to Arizona and he needed an Orff
teacher to carry on her work. After com-
pleting my certification in Salzburg, | re-
turned for the 1964 Summer Course in
Toronto, then set off for Winnetka, where
Grace housed me and shared with me the
scope of the programs she had begun.

[ taught Orff classes in a K-3 public school
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and at the Music Center after school and on
Saturdays. | offered an 8week Saturday
session for teachers in the fall and spring, and
my first 2-week course in the summer of
1965. The following two summers were
spent teaching courses in Massachusetts,
llinois and South Dakota.

The Bellflower Conference in California
with Martha Wampler preceded Arnold’s
fetter in December of 1967, inviting us to
gather in Muncie in May of 1968. It was there
that the AOSA was born. My husband drove
Jake Postl and me to Muncie; at our next
meeting in June, we were assigned the task of
writing the first constitution. Those meeting
were filled with such hope, enthusiasm and
excitement!
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from Pre-K to college level. Now | am
working with the Whole Language Approach
using—what else?—speech rhythm, move-
ment and music! It's been a most rewarding
30 years with Orff friends old and new from
across the country.

Norman Goldberg

One of the founders of the AOSA, Norman
Goldberg holds B.S. and M.M. degrees from
the University of illinois. A bass clarinetist, he
was a spare player of the St. Louis Symphony,
and an arranger, composer and conductor
with 39 compositions to his credit. In 1980,
he was awarded Honorary Life Membership
in the St. Louis Chapter and in the AOSA in
1984. Among others, Norm has served on the
Music Industry Council and the MENC
National Executive Board. During the crucial
formative years of AOSA, 1970-1975, he was -
on the board as Industry Representative, the
first to hold this position.

He is a founder of the Baton Music Com-
pany (1948-73) and has been president of
MMB Music since 1964. Those who attend
AOSA conferences cannot miss this display
of instruments and books. Norman has been
a champion and supporter of Orff Schulwerk
for many years, but his active interests have
taken a new slant.

In 1990, he presented a paper at the Orff
Institute, Salzburg on “Music and Medicine”
and the same year was a presenter at the Sixth
World Congress on Music Therapy in Rio de
Janeiro. In July, 1993, he updated these
“Research Proposals in Therapy, Education
and Medicine” at the Seventh World Con-
gress of Music Therapy in Vitoria, Spain. In
June, 1993, a paper presented at the Fifth
International Congress in the Netherlands in
1989 was published. At present, Norman is
on the Board of the Advisory Council Music
Brain Information Center.

Norman Goldberg has been known in St.
Louis for his community service as president
of civic organizations, but to AOSA, he is a
founder, a strong advocate of Orff Schulwerk
and a loyal colleague.

Biographies of other AOSA founders and
charter members will be continued in the
winter issue of The Orff Echo.

In Thanksgiving
and Celebration
for the life of

Patricia C. Brown

October 14, 1925
September 11, 1993
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Polyxene Mathey-Roussopoulou: A Portrait

The place was the new Edward johnson
Building at the University of Toronto Royal
Conservatory of Music; the time, the summer
of 1963. In a large music classroom | waited
with others to meet the Orff Schulwerk
teacher from Greece, with whom [ would
continue my training from the previous
summer under Gunild Keetman. A few
skeptical thoughts kept rising in my mind
until the door opened and we were intro-
duced to Polyxene Mathéy, an attractive and

- vivacious lady in her early sixties. Moving
with grace to the center of the room, she
greeted us in a congenial tone of voice.. ..
and amazingly, she was speaking English!
(Mrs. Mathéy is Greek; her second language
is German and she also speaks French.)

Just a few days into the course | became a
devoted disciple of this wonderful teacher.
She was fully appreciated also by the director

of the summer school, Dr. Richard Johnston,

who later wrote to her, “Before you arrived,
your reputation had promised much and
everything we heard about you was com-
pletely fulfilled. You are a master of the
Schuiwerk, your experience with people
makes you an ideal pedagogue and your
artistry in the classroom is not something
which is acquired, but a great gift.” She
returned to the University to teach the
summer Orff Schulwerk course in 1964. (Of
course | was in attendance.)

Mrs. Mathéy began her musical career as a
concert pianist. She studied first at the Athens
Conservatory, then from 1923 on in Leipzig.
Some of the press notices of her talent were:
“Strong temperament and virtuoso tech-
nique—a superb pianist.”” Other critics pro-
claimed, “A pianistic ability which rises far
above the average—an unmistakable playing
talent with a characteristic gift for new
music,” and “Three characteristics which do
not often come together are combined in this
pianist: the surest technique, warm sensitivity
and much spirit.” Interestingly, at the same
time, she was involved in intensive studies of
Dalcroze and gymnastics at the Dora Menz-
ler School.

In 1926 she married Georg Alexander
Matheéy, a painter from an ethnic German
region of Romania, and continued her per-
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formance career in Berlin. But in 1932 she
and her husband left Berlin, “for Germany
was becoming more unpleasant with the
increasing strength of Hitler” and settled in
her homeland, Greece. She felt her career
choice was not totally satisfying, and she
became increasingly interested in music and
movement pedagogy, “which seemed an
important life task.”

“1 heard that a school in Munich, named
the Guntherschule, together with a young
composer named Carl Orff, was working in
this direction. | applied to the school and in
October 1935 journeyed to Munich. Ger-
many had changed horribly under Hitler, but
at the time | had my eye only on my new
professional orientation and on my studies.

“On an October morning | went for the first
time to the Guntherschule, Kaulbachstrasse
16. The door to a classroom was half open
and from it sounded a strange music, not
atonal, but also not classical, romantic or
impressionistic. | heard piano, percussion,
and a male voice singing along with it. |
stepped carefully into the room and saw a

slender man tumultuously playing the piano,

at the same time using various percussion
instruments and singing along. He noticed
someone had entered, stood up, bowed and
said, ‘Orff.’ | said, 'Mathéy.” He asked if |
were the lady from Greece and I asked him
what sort of music | had heard. He said, ‘A
work by me.' | later learned that on that
morning, as an intruder, | had heard a part
from Carmina Burana, upon which he was
working.”

German excerpts translated by Paul Seibold.

During the course of her studies here, she
met Dorothee Gunther, Maja lex, Lene
Hawelka, Gunild Keetman, E. Twittenhof
and Hans Bergese. This meeting with Orff in
1935 (and later with his wife, Lisalotte,)
developed into a close friendship, a friend-
ship that lasted until his death.

At the invitation of Orff, Mathéy taught
summer courses at the Orff Institute from
1962-1968. In 1965 | was in Salzburg (along
with my dear friends Jacobeth Postl and
Virginia: Hoge Mead) for:my third ‘straight
summer under her tutelage. My notes from
these years are brown with age and some no
longer deliver their message to me, but | shall
always remember the work with hand drums.
Keetman was fond of using the drum between
the knees. Mathéy used hand drums for
rhythmic echoing combined with move-
ment, often in canon. Also, we moved in
unusually playful ways with the drums,
creating rhythm and movement “games.”

In class the process was Orff Schulwerk,
but the material chosen sometimes showed
subtle deference to our adult intelligence. (I
remember one speech canon in Latin.) We
practiced extensive patschen exercises as
training for playing the instruments. We
committed sound-gesture pieces to memory
and created our own. There was always
opportunity for improvisation. Mathey is
Greek from head to toe, and we were
immediately immersed in Greek irregular
rhythms. Youngsters can execute irregular 5,
7, and 9 meter rhythms with ease if taught in
early childhood. Adults with little experience
found many of these to be a challenge! What
we loved was her presentation of Greek

‘dances from the two volumes entitled Greek

Children’s Songs and Dances she has ar-
ranged for Orff Schulwerk (published by
Schott).

The Mathéy School for Rhythm and Gym-
nastics was founded in 1938. The war inter-
rupted the bond with Orff, but in 1949
Mathéy had a reunion with Orff and Keetman
at the world premiere of Orff's “Antigone” in
Salzburg. In 1957 Orff came to Athens with
the first two volumes of the Schulwerk and
urged Mathéy to follow in these precepts.

I began a correspondence with her in 1964
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which has continued to this day and was
fortunate to visit the Mathéy School in 1971
and 1984. Let me share with you some of the
thoughtful remarks extracted from her letters
over the years, She writes to me in English
and though she always belittles her ability to
use English grammar, these are direct quotes
expressed in English.

4/10/65
| suggest the book “Carl Orff Ein Bericht in
Hort und Bild,” 2nd edition, published by
Schott in 1960, especially an article by K. H.
Ruppel.

12/18/74

| ordered, after having read a book review on
it in your Bulletin, the work of A. H. Maslow,
“The Farther Reaches of Human Nature.”
What wisdom it contains and how many new
perspectives it opens for every teacher.

12/14/77

The Orff Schulwerk teacher must in no way
stay on the “models” given in the Orff
Schulwerk volumes, but let the children
create, “do their own thing” and with this
“system we have wonderful results,

12/12/78 .

The daughter of a friend of mine s studying at
the Orff Institute in Salzburg at my suggestion.
The problem is.how to encourage young
people in this direction, to help the general
pedagogy through movement and music
build free and creative children.

12/23/79

As Orff Schulwerk becomes more popular
we have to be very careful that it doesn't lose
its freshness and its quality, which includes
the passibility of its further evolution.

1/6/81

It is really interesting how the Orff Schulwerk
constantly enlarges itself. It has an inner drive
for further permanent development, essen-
tially because it did not start as a stabilized
method, but as a pedagogic philosophy.
(Italics mine. RH)

3/10/83

Orft Schulwerk is now largely known and
demanded in Greece. But the danger is
always the same: many people start teaching
it without knowing its fundamental prin-
ciples. (ltalics mine. RH)

12/14/68

Sending a picture on occasion of the 50th
anniversary of my school. You can imagine
what ajoy it is for me to see the work | love so
much being carried on by two generations of
family, my daughterindaw and my two
granddaughters,

And in response to some of the impressions
and ideas I've written to her she has been
kind enough to say, “You speak from long
experience and with an open mind.”

Mathéy has been awarded many honors
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and credits of distinction. As early as 1937,
for the tragedy ““Hippolytos” by Euripides,
the Greek National Theatre invited Mathéy to
develop movement within the chorus during
the presentation. This was a venturesome
undertaking, since at that time Greek tra-
gedies were presented with recitation by a
stationary chorus.

In 1969 and 1971, in cooperation with the

Mathéy School, the Goethe Institute in’

Athens sponsored an Orff Schulwerk course,
and in 1974 repeated the training with the
expanded title, “Contemporary Music Train-
ing.” That same year a German group devel-
oping “Film for Information and Culture”
made a short film about Orff Schulwerk in
Greece which took place almost exclusively
at the Mathéy School. She was part of a
commission examining certification stan-
dards for schools of rhythm and dance under
the Greek minister of culture. She is honorary
president of the “Society for Dance and
Rhythm” and has served as an active presi-
dent in the past. The Federal Republic of
Germany awarded Mathey the Merit Cross
1st Class in recognition of honors earned on
behalf of that country.

The “Pro Merito” award was given to
Mathey by the Orff Foundation in 1990, and
was presented by Frau Lisalotte Orff in a
solemn ceremony in Athens. The Greek Orff
Schulwerk Society was founded at this time
and Mathéy was named its Honorary Presi-
dent.

Over the years her continuous efforts
teaching Orff Schulwerk philosophy and
process has enlightened teachers in Canada,
Holland, France and Austria as well as her
homeland. She is very proud of the deveiop-
ment of a two-year training course in Greece,
in cooperation with the Orff Schulwerk
Forum. Apart from the Orff Institute in Salz-
burg it is the only Orff Schulwerk training
institution in Europe.

In November, 1992, on an evening at the
Athens Goethe Institute in the circle of many
friends, pupils and prominent Greek political

photo: Margot Monica Brill

and cultural figures, Polyxene Mathéy cele-
brated her 90th birthday. Prof. Hermann
Regner presented her with a check from the
Orff Foundation which forms the basis for a
Polyxene Mathéy Scholarship Fund. At this
gathering Dr. Regner stated that whoever has
seen Polyxene Mathéy instructing will never
forget it. He stated further that “she is not one
who kindles wild euphoria, but then leaves
participants upon reflection at a later day with
disillusionment. She is a woman who under-
stands how to awaken enthusiasm as well as
to keep balance and proportion in her
teaching.”

Mathéy has given lectures, appeared on
radio and television and published articles in
periodicals and the daily press in pursuit of
her goals. The latest publication, RRRRRO,
by Mathéy with Angelika Panagopoulas-
Stavik*, is a new supplement to Music for
Children. Previous publications include
Rhythmiki, now in its second printing. It was
the first, and until now the only study in the
new Greek language about the pedagogical
structure and purpose of “rhythm,” and
holds an analysis of Dalcroze, Kodaly and
Orff Schulwerk approaches. Donia Cheli-
donia contains musical games for kinder-
garten. Rhythmos is a study of the concept
and history of the word “rhythm.” There is
also a recording of Mathéy’s “Greek Songs for
Children” with Orff Schulwerk instrumental
accompaniment performed by the children’s
chorus of the “Seven Stringed Lyre,” a
musical performing group under Demetrius
Kanaris.

Though you may not have been an Orff
Schulwerk enthusiast in the early '60s, for
many of you the influence of this very
singular lady has probably filtered down to
you from those of us in her North American
classes who later became Orff Schulwerk
workshop leaders. In writing about those
years she was impressed by our “friendliness,
humanity, receptivity and openness.”
“Those two courses belong to the most
beautiful memories of my professional life.”

Her sensitivity to Orff Schulwerk philo-
sophy is striking, and her devotion to its
cause, unwavering. But there is a dignity and
nobility to her personality that transcends her
magnificent teaching abilities. It is a spiritual
goodness within her that shines so brightly for
those of us fortunate enough to know her.
How privileged | feel—to have studied with
her and to be her friend. She is the “brightest
star” in my Orff Schulwerk universe. O

*Angelika Slavik, an Orff Institute graduate,
was hired by the Mathey School in 1980. She
has greatly contributed to dissemination of
Orff Schulwerk in Greece. (She was Frau
Orff's representative to the AOSA National
Conference in Chicago, 1987.)
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Orff Schulwerk:
Supplemental, Essential or Enrichment?

This began as a response to The Orff Echo
article “Orff Schulwerk in the Creative and
Performing Arts School” by Timothy Brophy
(Summer, 1993). It has evolved into an
examination of concerns regarding the role
of Orff Schulwerk in our schools, and issues
that have arisen with the sudden prolifera-
tion of elementary performing arts schools
in my area.

With music programs being slashed in
many parts of the country, magnet schools
and other “special” elementary schools for
the performing arts are being examined as an
alternative. In California, these schools are
springing up with alarming frequency in
response to threats placed upon districts by
the appearance of vouchers and school
choice initiatives on election ballots. To
make themselves more attractive to the
public, many districts are developing schools
to offer opportunities for parents to select a
school with curricular emphasis.

Not surprisingly, many of these districts are
beginning with the addition of a visual and
performing arts magnet school. Not only do
these schools attract a lot of publicity, but
they also provide an opportunity for students
to receive an education in a subject area, the
arts, so often ignored by these same districts.
Only skeletal programs now remain, with
minimal programs in instrumental and/or
choral music for grades four and up. General
music programs, if they are offered, often
require the specialist to travel to five or more
schools. '

This adds to the myth that the arts are
considered a “non-academic” subject. It is
not surprising that when the districts begin to
accept applications for enrollment at their
new magnet school, the response is fre-
quently overwhelming. Nor is it uncommon
to receive a thousand (or more) applications
for just a few hundred teaching positions.

One of the most disturbing trends as these
schools are formed is that the minimal
program is either reduced or eliminated
entirely from the “other” schools in the
district. At present, it is not uncommon, in
California, for one music specialist to see
thousands of students. It seems unlikely that
students in these programs are able to reach
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their full potential, given the circumstances. It
is hard to imagine that these students will ever
have the opportunity to participate in an arts
program that has any semblance of curricular
integrity.

Only those students who are fortunate
enough to have a classroom teacher with
formal training or an exceptional interest in
the arts will benefit from those experiences.
As a classroom teacher, 1 have seen the
reaction—sometimes fear—that is expressed
by other teachers when asked to increase or
enhance instruction in the arts. | believe, also,

that the removal of specialists from our -

schools diminishes the opportunity for a
productive dialogue between the classroom
teacher and the music teacher. The lack of
such a dialogue, concerning quality peda-
gogical practices like those offered by the Orff
Schulwerk approach, can only promote an

" unintentional notion of curricular elitism, .

rather than a beneficial interchange.

Equally disturbing is the tendency for many

.of these new “Visual and Performing Arts

Magnet Schools” to be established hastily in
order to “get things off the ground” before
school initiatives are voted in. Frequently
these schools are staffed, from Instructional
Leader on down, by personnel with limited
or no background in the arts. Many of these
new schools are making valiant efforts to
obtain special training for their staffs, others
are simply leaving the arts education up to
their resident specialists. Some of these
magnet schools are utilizing “outside re-
sources” to supplement the work of the arts
specialists. This seems to be particularly true
in instances where the school wishes to stress
performance skills ever process.

Some of the worst scenarios | have seen
include hiring parttime “parks and recrea-
tion” personnel with limited backgrounds to
teach dance and music because qualified
individuals are not available or are too costly.
This is not to say that all part-time instructors
have less to offer. Rather, we must insist that
our children are provided with highly quali-
fied teachers with proper training, who will
encourage them to reach their full potential.

Usually, the visual and performing arts
magnet school is formed under the pretense

that “they are designed to serve those stu-
dents whose talents and abilities in artistic
disciplines would not be developed in the
regular public school program.” While many
children may exhibit a talent for dance, vocal
music or the study of an instrument, we must
be wary of practices that attempt to isolate
these students, especially when we are
dealing with young children in the elemeh-
tary school. ’

As an extreme example to illustrate this
point, let us examine the characteristics of
two of the western world’s greatest com-
posers—Mozart and Beethoven. Mozart's
innate ability to compose faster than his
thoughts could be written down is well
known. Beethoven, on the other hand, would
often make numerous revisions to his work
before he was satisfied. Are we to say that one
was more of a genius than the other? Should
we attempt to isolate students at an early age
in order to develop an apparent ability in the
arts, at the risk of excluding others who might
require some additional time, energy and
work in order to achieve equal, or greater
outcomes?

| believe it is becoming increasingly im-
portant for us to examine the role that Orff
Schulwerk can and does contribute to the
general education of our children. An inter-
esting set of theories to surface recently are
those of Howard Gardner, the educational
psychologist from Harvard University. in his
book Frames of Mind: the Theory of Multi-
ple Intelligences, Gardner defines intelli-
gence as “the ability to solve problems, or to
create products, that are valued within one or
more cultural settings.” He identifies seven
distinct “intelligences,” although he is quite
clear that this is not a finite number—" . ..
there will never be a master list of three,
seven or three hundred intelligences which
can be endorsed by all investigators.” His
belief is that all of us exhibit dominance in
one or more of these intelligences and that
effective educators will provide children with
regular, meaningful experiences in all of
them. Not only will this allow us to
develop each child’s strengths, but will also
enhance weaker areas. These seven intelli-
gences include:

1. Linguistic: Individuals with a strength in
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this area will find comfort in words, spoken
and written. Interestingly, Gardner specu-
lates that “ . . . buried far back in evolution,
music and language may have arisen from a
common expressive medium.”

2. Musical: As with the linguistic, this intelli-
gence has its origins in the auditory. Domi-
nance inthis area indicates an ease of under-
standing all that is musical: sensitivity to
pitch, rhythm, timbre, melody, song, and so
on. Gardner notes that “ . . . whereas, in the
case of language, there is considerable em-
phasis in the school on further linguistic
attempts, music occupies a relatively low
niche in our culture, and so musical illiteracy
is acceptable.”

3. Logical-Mathematical: With a foundation
in the world of objects, this intelligence
displays itself through order, logic, sequenc-
ing and patterns—particularly in the fields of
mathematics and science.

4, Spatial: Generally associated with the
visual, it would include the fields of architec-
ture and the visual arts. Combined with the
next intelligence, choreography would also
“have a strong connection here.

5. Bodily-Kinesthetic: Movement and mo-
tion—a strength in this domain indicates
preference for physical expression: athletics,
dance and the dramatic arts. Gardner states
that . . . of all the uses of the body, none has
reached greater heights, or has been more
variably deployed, than the dance.”

6. Interpersonal: Includes the ability to work
well with others as a team player. Advanced
fevels of attainment would indicate a ability
to perceive the intentions, as well as influ-
ence others. Also included here are those
who are successful in the helping professions
and charismatic political leaders.

7. Intrapersonal: A keen sense for introspec-

tion and connections to personal feelings -

would be characteristic of this intelligence.
As self-motivators, individuals with highly
developed intrapersonal skills will frequently
achieve a high level of success.

The connections between Orff Schulwerk
and other models of education excellence,
such as Gardner's, are quite strong. It is
conceivable that an Orff lesson (especially a
complete “unit”) would allow students to
participate in activities that utilize all of
Gardner’s “intelligences.” With this in mind,
we need to ask ourselves the following
questions:

1. Are elementary magnet schools merely
providing something to a restricted popula-
tion that should, in an ideal situation, be
offered to al} children, regardless of “talent?”
Even more importantly, are these specialized
schools valid, considering the ages of the
children they serve?
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2. At what point, if any, should we start
making a distinction between those with
“ability” and those without? Granted, some
individuals may demonstrate exceptional
talent at an early age, but how many children,
when provided with adequate preparation,
the gift of time, and a little extra effort on the
part of the teacher, would do equally well?

3. Should not all children be considered
gifted and provided with an “enriched envi-
ronment” if we are to be considered effective
educators?

4. In addition to its role as an exemplary
approach to music education, what function,
if any, should Orff Schulwerk play in the
self-contained classroom? What educational
results may be obtained in other content
areas by the classroom teacher fully trained in
the Orff approach?

One other concern | wish to address: the
role of Orff Schulwerk in an environment
where other opportunities, such as instru-
mental music and chorus, are available.
Should Orff be considered supplemental to
these programs, or should it be the other way
around? | believe the best answer to this is
that they are complimentary. Orff Schulwerk
provides opportunities unlike any other
approach through its use of the elemental.
Unlike a traditional instrumental program
that emphasizes the development of tech-

nique, mastery of musical notation and

performance skills, Orff Schulwerk begins at
a much simpler level through its use of
incidental learning and then proceeds well
beyond with its emphasis on improvisation
and creation. Orff Schulwerk provides chil-
dren with a chance to develop their inherent
creativity while other, more traditional pro-
grams focus more on the acquisition of music
literacy through performance skills.

As a reminder to refocus our goals, | would
like to reiterate the statement found in
AOSA’s “What is Orff Schulwerk?” flyer.
“Orff Schulwerk is designed for all children,
not just the privileged, talented or selected
few. There is a place for every child and each
contributes according to ability.” We must
protect this vision, regardless of our own job
description, if we are to truly consider
ourselves as teachers of the Schulwerk. (O
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Introducing Carol Erion

JUDY BOND

“You know what happens when Orff people get together!”

It's a great pleasure to introduce Carol
Erion, the new President of AOSA, a woman
who has experienced what happens when
Orff people get together, and who also has a
deep understanding of the infinite possi-
bilities implied by that single statement. For
this introduction I've chosen to focus on
Carol in a personal way rather than present-
ing facts from her resume.

Growing up in Evansville, Indiana, Carol’s
musical talent was recognized early, and
both she and her younger sister Mary were
often asked to perform for church events.
Originally, both studied violin, but Mary

decided to play something different from her

sister. She remembers how Carol helped her
decide on the oboe and sparked interest in
this new instrument by finding records of
orchestral music that featured beautiful exam-
ples of oboe playing. This story seems
important because it is typical of Carol's
caring and thoughtful approach to solving any
kind of problem. (Mary is now Mary Wingate,
a member of the St. Louis chapter of AOSA
and Karumanta, a group that plays Siku music
of the Andes.

While a student at Oberlin College, Carol
spent her junior year (1963-64) studying
music at the Mozarteum in Salzburg. It was a
momentous year in the growth of Orff
Schulwerk, because the building that still
houses the Orff Institute opened that Octo-
ber, 1963. Carol lived in the Schloss Frohn-
burg, a large estate converted to a dormitory,
across from the Orff Institute, with other
students from the Mozarteum and the Orff
Institute.

There she received her first introduction to
“what happens when Orff people get to-
gether” as she watched students from the Orff
Institute leaping, clapping, stamping, singing.
Carl Orff was often present in the dining
room. Some of Carol’s long-lasting friend-
ships with people now in AOSA developed
during this time. Carol was an organ per-
formance major, and that remained her
primary goal during the year in Salzburg, but
the Schulwerk seed had been firmly planted,
ready to spring forth when the conditions
were right.
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She returned to the United States, gradu-
ated from Oberlin, married David Erion and
had two children. After careful consideration,
Carol and David decided the children would
attend a Montessori school. They found a
school that seemed right in every way except
—there was no music specialist. The Orff
Schulwerk seed began to sprout as Carol
realized the perfect match between the
Montessori philosophy and the Orff ap-
proach.

Remembering what she had seen in Salz-
burg, Carol volunteered her services. The
following summer she went to Toronto for
training in Orff Schulwerk, and it wasn't long
before her position at the school changed
from volunteer to full-time music teacher.
Her children remember that she was a
wonderful teacher, encouraging and affirm-
ing all her students as she shared the joy of
making music with the Orff approach.

Teaching at the Montessori School of
Northern Virginia continued for twelve years.
During that time, Carol traveled again to
Salzburg, this time with her two children,
Elizabeth and Paul, to pursue further study
and training. Each day, before leaving for
class at the Institute, Carol put the children,
then 10 and 8, on the train to Berchtesgaden,
West Germany, where they attended an
American School. Dave, who encourages
Carol to take advantage of every opportunity
to do what she finds meaningful, was able to
arrange his vacation to join the family for the
Christmas season. Carol earned her Special
Certificate in Orff Schulwerk at the Orff
Institute in 1979.

After returning from Salzburg, Carol re-
sumed teaching at her children’s school and
then continued her Orff study at the New
England Conservatory of Music, where she
was awarded a Master’s Degree in Music in
1982. With Linda Monssen, she co-authored
"Tales to Tell, Tales to Play,” a collection of
four folk tales arranged for music and move-
ment (Schott, 1982). She presented work-
shops and began to teach Orff courses for
teachers at several universities, including
George Mason University in Fairfax, Virginia,

an area where the Orff approach has had a
major impact on the public schools. Carol
continues to work with public school stu-
dents, pre-K through high school in Arington
County, Virginia.

Colleagues, friends and family all speak of
Carol with warm admiration. The following
words and phrases describing her special
qualities were collected from people who
have enjoyed living, working, playing and
making music with Carol:

“a wonderful mother and grandmother”
“a fine musician and teacher”

“always fun to be with”

"a good friend you can trust”
“thoughtful, caring, diplomatic”

“a perceptive and receptive listener”
“goes right to the heart of a problem”
“a deep thinker with lots of humor”

So what happens when Orff people get
together? If it’s with Carol, a sharing of some
or all of the above qualities. Past President
Marityn Davidson and Vice President Caro-
lee Stewart have great confiderice in Carol's
ability to lead AOSA into the future. | share
this confidence and look forward to the next
two years with Carol at the helm. Hats off to
our president: Carol Erion!
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CAROL ERION

President’s Message

Looking Backward—Looking Forward: AOSA in 1993

As we prepare to celebrate our first twenty-
five years it is appropriate not only to
reminisce, but also to look closely at the
accomplishments of our organization. The
conventional wisdom, that we study history
to learn from the mistakes of preceding
generations, may not apply so well in the case
of AOSA. We are hard pressed to identify any
events as turning points, moments where if
things had been decided differently there
would have been a significantly different and
less happy outcome. From today’s vantage
point we can be mighty pleased with our

history! Yet we can learn much from our own -

success story.

Anniversaries are places that mark time in
our American/European concept of linear
time. That is, they mark our perception of the
passage of time. There is a book by Edward
Hall, The Dance of Life, that deals with the
element of time and the perception of time
held by world cultures. Mr. Hall says our
experience of time is governed by many
things: not only our culture, but our age, the
activities we engage in, the space we occupy,
our mood and emotional state, and so on. He
has much to say about the perception people
have of time when they are engaged in
creative acts. All of us have experienced the
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feeling of “time standing still” when we are
totally engrossed in an artistic -or creative
endeavor. We often have these kinds of
feelings at conferences, or workshops, or
teacher training courses. Sometimes we even
experience time standing still in our class-
rooms!

Twenty-five years, though, is a very long
time to claim a continuous creative effort. |
suppose it is also a rather doubtful claim that
the collective creative effort of all our mem-
bers can result in the collective impression
that these twenty-five years have simply
flown by. Indeed, when measured against
political time one realizes it actually has been
a very long time. Seeing film clips on televi-
sion of events that took place in that volatile
year of 1968, the year of our founding, is
convincing evidence that life in the United
States has changed enormously. Neverthe-
less, | would like to make the claim that for
those of us in Orff Schulwerk this passage of
time feels at least somewhat distorted and
slowed down if not giving the actual impres-
sion of standing still.

Others, at more appropriate times and
places, will speak specifically of the many
accomplishments of our organization. |
would like to speculate on some of the
reasons AOSA has flourished. Perhaps much
of our success has to do with the strength of
the initial Ah-Ha Erlebnis, a German phrase
that is best explained by a cartoon drawing of
a wide-eyed person whose balloon message
contains just a light bulb. Wave upon wave of
people have said, when encountering Orff
Schulwerk for the first time, “Yes, this is what
| have been looking for!” As we hear such
remarks again and again, we relive our own
first encounters and some of that early, heady
joy comes back into our own teaching. We
are engaged in a continuous cycle of renewal,
and we are constantly revitalized by each
other.

When we meet—at conferences or work-
shops—we are playful and serious at the
same time. We are open to new ideas and we
stimulate new ideas in others. In short, when

we are together we operate at peak capacity
instead of the usual 10% scientists tell us is
normal. We learn from each other and we
teach each other.

The strongest and most compelling, yet the
simplest reason for our success is that we
have understood the metaphor. Carl Orff
spoke of the Schulwerk as a wildflower taking
root where conditions are right. As musicians
and as teachers we knew this instinctively.
And in a kind of typically American fashion
we watched a whole meadow take flower—a
thick, muiti-colored multi-specied gloriously
noisy meadow! Instead of trying to dictate
what sorts of flowers would be most appro-
priate, we appreciated and celebrated this
happenchance meadow. As our ethics state-
ment says, “the very nature of Orff Schulwerk
philosophy embodies a broad spectrum of
expressions exploring different paths to arrive
at artistic and educational goals. Members are
encouraged to recognize and remain open to
varied approaches and to celebrate both our
differences and our similarities.” Let us
always respect and care about each other.

So now, as we stand looking backward at a
time and idea that seems to us to have always
existed, we are standing at the cusp of a new
century that promises new times and new
ideas. It is a time of rapid change in educa-
tion, as well as all the other aspects of our
lives. We must look now to the future. We
must take with us the respect, the caring, and
the joy. We must take with us all the flowers
and applaud wildly when new ones arrive
and take root with us.
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For the Classroom

Passing Thoughts

Reprinted from The Bulletin of the Orff Schulwerk Association of New South Wales, Australia, July 1993.

These useful ideas and tips for the popular
passing games have been devised by Robin
Grant. Robin has also provided a traditional
Solomon Islands Canoe Song (collected by
Mary Ford) that she has found useful for
such activities.

Passing games and the like are very popular
through all the grades at the school where |
teach. They have proved very useful for
primary classes as a “crowd control” device
and an effective way of getting reluctant
singers, especially adolescent and pre-adoles-
cent boys, to sing. The canoe song below was
in an old radio broadcast book, and although
the instructions are included, we used it first
as just a stone-passing game, accompanied
by non-melodic instruments.

Most teachers are aware of all the “traps”
and benefits of passing games, but here are a
few personal observations.

e Never assume that once students get past
year 2 they know which is their right hand! |
mostly do passing games left to right to tie in
with reading and handwriting, but appreciate
that there are a number of arguments against
that. To keep everyone happy, we sometimes
do the games the other way.

» Before we distribute the stones, rods or
bottle tops, we perform a little ritual. We put
our right hand on the shoulder of the person
sitting closest to that hand. If that person is of
the opposite sex, the hand may not actually
touch the shoulder. We now establish that
this is the person that we pass to every time
(in single passing games),

e Initially, slow passing songs in 2/4 time
seem to work best. It is recommended to
avoid songs initially that don’t begin on the
first beat—it’s often easier to get a confident
start.!

e Insist that only one hand is used. The
whole game can be ruined by one student
picking up with the left hand, changing the
stone to the right hand and then passing it on.

¢ The position of the feet is as important to
the success of this game as it is to golf.
Whether they are child-sized 9s or adult-
sized 11s wrapped in basketball boots, they
will cause havoc if they are stuck out into the
middle of the circle. The build of the owner
will decide whether the legs are crossed, in
kneeling position or tucked to the side and
back.

e | prefer not to make passing games compe-
titive, particularly in the older classes, be-
cause if someone is deemed “out” as a result
of being ““stoneless” at the end of the song, it
is usually someone else’s fault, and riots do
terrible things to your lesson tone.

e Passing games can be quickly “tizzied up”
(for a special program) by adding a body
percussion accompaniment or an instru-
mental group.

e [t is usually a total waste of time trying to
alternate boys and girls around the circle in
the primary grades.

These observations were thrown open to
discussion and retrial with a very forthright
Year 6 class. | am pleased to report that in

O = Pickup
X = Pass. CANOE SONG ' 7radt Solomon fstands
(o] X (o] X o X ¢] X
A et e :
A—2 T ———— — ]
‘@ 5 J ‘ 1 & 3‘ :l 1 1) H ki 1 1 1 1 1
] i} pa W) 1 1 1] 1 I 1
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principle, they agreed with most.
Editor’s notes:

1. Try to sit between the two students who
are scrapping, or those giggling buddies, or
next to the new child. Allow some laughter
when someone makes a mistake (including
you), but strive for the delight and pride of
accuracy, if not this day, then another.
Reassure the class that practice will achieve
this.

2. Notice the six-measure phrase at the end
of this song.

3. Body percussion patterns: Group 1, pat
knees with both hands, alternate with touch-
es of opposite elbows. Group 2 claps on
second beat every measure.

e g

Group 1:
! Tog RH-LE ' Tog LH-RE

erc.

oz oy
Group 2: 7 S

1. Sometimes the upbeat can act as a preparation
for passing, allowing the object to land on the
downbeat. In this song, the reverse is true.
Experiment with both styles and approaches.

World Music Press
Specializing in
Multicultural Music
Books, Recordings and Choral
Music from All Publishers

Send for our free catalog!
Include this ad for $1-off coupon!

PO Box 2565 Danbury, CT 06813 (203) 748-1131

Judith Cook Tucker, Publisher
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'you could have a class-
Foom space that would
. CHANGE as QUICKLY,
as the attention span of your students e

It's so simple it's amazing! Find out why elementary music teachers are so
enthused about flipFORMSs. Give us a call, we'll give you more information.

Call 1-800-733-0393 DEPT. 51RJ

Wovgor:

SUPPORTING YOUR VISION OF WHAT MUSIC EDUCAT ION CAN BE



AOSA CHAPTERS, . 1993-1994
State Chapter Name President State Chapter Name President
Alabama Alabama Rhonda Tucker Montana Treasure State Jo Ella Hug
Alaska Alaska Barbara Nore Nebraska Great Plains Jaura Keller
Arizona Arizona Cathleen Brock Nevada Desert Valley Sue Mueller
California American River Cindy Teresi Sierra Nevada Teresa Owens
Inland Counties Lynne Halterlein New Jersey Central New Jersey Jean Breza
Los Angeles Ramona Gifford ) Northern New Jersey Helen Mederos
Monterey Bay Cathy Findley New Mexico New Mexico Linda Tachau
Mount Lassen Becky Huskey New York Berkshire-Hudson Valley Dorothy S. Link
Northern California Sue Helms-Woodruff Greater Rochester Sharon Randall
Orange County Beverley R. Bullis Long Island Rose M. Marvel
San Diego Sheryl Lioyd New York City Laura Koulish
Colorado Rocky Mountain Karen' Larson Western New York Becky King
Rocky Mountain West Deboraly Wilson North Carolina  Central Carolina Susan Stedman
Connecticut - Connecticut Colleen Olson Piedmont Jan Wilkerson
Florida - Central Florida Debbie Clifton North Dakota  Prairie Winds joan Eckroth-Riley
: North Florida Glenn Jones Ohio Greater Cincinnati Jo Elaine Ford
South Florida Virginia Cunningham Greater Cleveland Rosalyn Payne
Southwest Florida Janice Holycross Northwest Ohio Brian L. Burnett
Tallahassee Area Jane Wells Scott Oklahoma Oklahoma Marti Bessinger
Georgia Atlanta Area Carolyn Alexander Oregon Lane Karen & Brad Gibbs
’ Coastal Empire Gary Smith Portland . Judy Emery
Hawaii Hawaii Mary Holmes Pennsylvania Philadelphia Area Martha Crowell
ldaho Idaho Esther L. Wesche i Pittsburgh Golden Triangle  Shawn D. Funk
lilinois Greater Chicago Pam Ave Maria South Carolina  South Carolina Foothills Dolores L. Ross
indiana Indiana Judith A. McMillen South Dakota  Black Hills Beverly Groth
lowa First lowa Jean A. Swenson Sioux Valley . Jane Bobzin
Greater Des Moines Michael }. Jones Tennessee Memphis Marcia Hughes
Kansas Kansas Greg Gooden Middle Tennessee Susanne Burgess
. Kentucky Kentucky Guy Younce Texas Central Texas Robin Bernhard
Louisiana North Louisiana Julie B. Lester Dallas Metroplex Shirley Jackson
Maine Maine Ann Hutchinson Texas Gulf Coast Mari McAdoo
MD-DE-DCVA  Middle Atlantic Lorraine Neill Utah Utah Mary Witt
MA-VT-NHR!  New England Roy S. Keliey Virginia Virginia Highlands Rex Rachel
Michigan Greater Detroit Diane Raymond Tidewater Area Wendy Testa
Mid-Michigan Bonnie Brenner Washington Evergreen David Ritland
West Michigan Jane M. Schaner Inland Empire Linda Honn
Minnesota South Central Jan Antholz Wisconsin Greater Milwaukee Janet Bashirian
Mississippi Mississippi Emma Brooks-Baham Wyoming Wyoming Pat Will
Missouri Heart of America Annette Tracy
Ozark Mountain Nancy Colbaugh
St. Louis Faye Holdenried
Date AMERICAN ORFF-SCHULWERK ASSOCIATION
] July 1, 1993 - June 30, 1994
Name Regular Member $35.00
One-year subscription to Tha Orf Echo, membarship directory, voting priviteges.
Student Member $1500
Mailing Address g;%?:aergn"\\/gee%sggrr{uu-ﬂma student. c24.00
) - I?]esgtl;ltax;tpllg:':e esef;:qrg;:rse 55 or older AND retired. -
ley Statc L‘p Three coples of one-year subscription to The Orff Echo. One person designated $45,00
{o be entitled to all other regular membership privileges,
PLEASE COMPLETE: PHONE J Ubrary Member
O Renewsl {area code) ThreaLcole'es D:i\j:a;:l:?r s‘ul:stirlptlon 1o The Orff Echo. No voting or $4000
0O intermitient [ Check here if you do not want phone lp p I
(held past membership) number listed in directory. !{’lhl:eselgo‘p?:‘:fs::\!»x:‘::Jbbz:';lpﬂun to The Orff Echo, membership directory,
one vole for a collactively elected rapresentative on the AOSA Natlonal $55.00 __
Check as applicable: CURRENT CHAPTER AFFILIATION (if any) Board of Trustees.
Music Specialist Foralgn members add $6.00 for mailing outside U.S.A. T
g g:lavs:t;oom U.8.A. members add $3.00 for malling back Issues if joining after 11/15/93 _—_
O General Classroom Teacher Method of Payment Gunlid Kestman Assistance Fund Donation -
O Unliverslty Professor O Check enclosed payable to AOSA gy Shields-Gllespie Scholarshlp Fund Donation I
O Church Musiclan D MasterCard O Visa Date $
sic . . . e
D puslc Therepist : : : TOTAL DUE fnus. funds :

(inctude copy of current ID)
£} Other

Charge this order to my Account as indicated, to be paid
according to the current terms of that account.

SIGNATURE:

Authorized Charge Card Signature
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Video Preview

David Jorlett: Vocal/Choral Techniques of the Developing Voice 62 D)

In his 1992 Minneapolis conference work-
shop, “Vocal and Choral Techniques for the
Developing Voice,” David Jorlett addresses a
problem that plagues many an upper elemen-
tary, middle school and high school music
specialist—what to do for those male students
who find themselves with changing voices
suddenly beyond their command.

One of the most unfortunate mistakes we
make as music educators, says Mr. Jorlett, is
to address the problem of boys’ changing
voices too late—or worse yet—not at all. In
elementary school, when the initial stages of
change may begin, it's all too easy for the
music specialist to ignore the process, think-
ing the middle school teacher may have more
experience in such matters. Sadly, most
middle school teachers may tip-toe over the
problem, not exactly knowing what to do
with the cracking, rasping voices that are
more likely to land between recognizable
pitches than on them. By the time these boys
are in high school, it's likely that they have
lost all interest in chasing their headstrong
voices across octaves and through the embar-

. rassing territory of unpredictability.

What these boys need, says Mr. Jorlett, is
support, understanding, encouragement, and
above all, technique for easing the stress of
change.

_ Thefirst step is for educators to recognize
the stages of boys’ voice development. The
beginning of the changing process may occur
as early as elementary school. A student
whose tone is breathy, who has difficulty
reaching high pitches, or who lifts and juts his
chin with the strain of getting notes out, may

DONNA MARCHETTI

be at the initial stage of change.

The critical stage occurs next and that is the
most painful time, when boys’ voices set off
on a course of their own, cracking or sud-
denly.dropping an octave, often coming to
rest in some uncharted musical territory.
There may be a loss of phonation on certain
notes—all in all an unpleasant experience at a
time when self-consciousness is already at its
most marked.

The final stage, says Mr. Jorlett, occurs
when the voice begins to “settle.”” The
deceptive octave—the sudden drop to an
octave lower—begins to disappear, tone and
pitch improves, and a comfortable range is
firmly established.

After these introductory remarks, Mr. Jorlett
works with a group of singers from the
Metropolitan Boychoir of Minneapolis. He
asks the boys, who all seem to be within a
year or so of each other in age, to arrange
themselves according to increasing height.
Then he asks them to speak in turn, each
counting backward from ten to one. It is
obvious that some voices are beginning to
change, so Mr. Jorlett arranges them again,
this time by their stage of vocal development.
This demonstrates effectively that height does
not necessarily correlate with vocal develop-
ment.

Mr. Jorlett then asks the boys to sing in turn,
pointing out to us differences among them—
different vocal colors and the varying degrees
of ease with which they sing. This is the kind

of investigation teachers should be doing in -

the elementary classroom, says Mr. Jorlett, in
order to identify boys who may need special

Tape(s) requested

Dates: 1st choice

2nd choice

Name

Address

City

State Zip
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techniques to help them before vocal distress
begins. He then outlines and demonstrates a
series of exercises designed to alleviate some
specific problems often encountered when
coaching the changing voice.

Greater breath support is needed during
vocal maturation. Mr. Jorlett works with boys
on achieving a smooth transition from head
voice {used in the upper register) to chest
voice (used for lower notes). The point at
which this transition occurs, called the
passaggio, may be different for every boy and
may change as development progresses, but
for all it is the point at which the voice is most
likely to slip out of control.

Mr. Jorlett checks each boy for proper
embouchure and then asks each to sing a
descending scale, carefully lightening his
tone as he approaches the passaggio. After
only a little work, significant improvement is
obvious, in what is the most immediately
gratifying exercise demonstrated during the
session.

This session should be viewed by all who
coach singers even close to the age of vocal
developmental change. David Jorlett has
achieved considerable acclaim for his ap-
proach to these problems.

It's easy to see why.

NOTE: For each tape ordered $20 deposit, $5
postage and handling. Please send two checks—
both made payable to AOSA—one for deposit(s),
the other for postage and handling.

* Limit 3 tapes per order. Loan time 2 weeks from
date mailed. Overdue returns may result in loss of
deposit. Order tapes by number, give alternate
dates. Use form provided or photocopy. All tapes
are VHS format. Conference tapes 90 minutes;
others may be shorter or longer.

* All tapes are the property of the American Orff-
Schuiwerk Association. No tape may be repro-
duced for any reason. We regret that overseas
borrowing is not possible at this time due to
differences in equipment and format.

Order from Donna Marchetti, Film Librarian,
3105 Lincoln Blvd., Cleveland Hgts., OH 44118.
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SPECIAL: AOSA film
now available on videotape.

VIDEO TAPES

52 FC

Judith Cock Tucker, San Diego, 1991
Forging Community Bonds Through
Mu?ti—part Songs

53 M

Pam Hetrick, San Diego, 1991
Interlocking Melodies: A Balinese
Pentatonic Alternative

54 TY

Teruko Yaginuma, San Diego, 1991
Impression and Expression: Schulwerk
Development of Japanese

Song Material

55CS

Ramon Williams, San Diego, 1991
Caribbean Songs and Rhythms for the
Classroom

56 AL

Ben Snowball, San Diego, 1991
Songs and Dances of Alaskan Natives

57 AR

Elizabeth Villarreal Brennan,
San Diego, 1991

Songs, Dances and Games
of the Andes Region

58 Ol

Orff Institute Summer Course
Overview

59 GN
59 BG

Distinguished Service Awards
Grace Nash 1989 Interview
Barbara Grenoble 1990 Interview

59 JP/LY Jacobeth Postl and Lillian Yaross 1991

Interview

Cynthia Campbell, Minneapolis, 1992

60 ED  Farly Dance with Children
Paul Winter, Minneapolis, 1992
61PW Adventures in Making Your
Own Music
David Jorlett, Minneapolis, 1992
62 D)  Vocal/Choral Techniques for
the Developing Voice
Peter Sidaway, Minneapolis, 1992
63 PS  Mood and Mode in Music-Making
Libby Larsen, Minneapolis, 1992
64 1L  Beyond John (Cage):
New Parameters in Music
John Feierabend, Minneapolis, 1992
65)F A Talk With Parents About Music in
Early Childhood
66 ML Maja Lex vintage dance film
MENC  Teaching Music With a Multicultural

Approach

Teaching the Music of Asian
Americans

Teaching the Music of African
Americans

Teaching the Music of American
Indians

Teaching the Music of Hispanic
Americans

AA-AD  American Odyssey
Panel Discussion, Cleveland, 1983
John Bergamo, Kansas City, 1985 23 SP  Soundings: Past and Future (D. Hall,
8!
2HD  Hand Drum Technique B. Haselbach, J. Matthi?fius,
Dr. Edith Bondi M. Munay, Liselotte Offf,
3PS Papa Shamus Hanukah Operetta N. Goldberg, moderator)
- - 23 RR  Reminiscences, Reflections of
Steve Calantropio, Kansas City, 1985 Toronto, Detroit, 7988 (D. Hall,
41 xvtﬁ/;'ngtitrﬂz;esltlynerovsanon: J. Matthesius, G. Nash)
a -
4RE  Rhythm and Elemental Music, Margaret duGard, Chicago, 1987
Minneapolis, 1992 24 AF  Afro-American Culture, Grades 2-6
i Shenanigans, Chicago, 1987
5 MM ll\:;fg?c!mlé?ng with Children 25SH  Multi-cultural Folk Music
Jane Frazee, Kansas City, 1985 Pat Hamill, Chicago, 1987
6 GC  The Gift and Challenge of Carl Orff 26 AA_ Arts Alive
: Dr. John Fines, Chicago, 1987
Eﬂ:ﬁ: ?ﬂm?néjoston, 1986 27 JF  Imaginative A;'Jproaches to Art
7d Children Involved— ] Sue Snyder, Chicago, 1987
Developing African Materials 28 EA  Fducating Administrators 1 & 2
Richard Gill, Portland, 1982 Grace Nash, Music With Children
81IC I Can Make Music 29 MC Rhythm and Pulse, Musical Forms, Ex-
8 MM Moving Mostly Mucsiicallr); pressing Note Values, Music in Action
8 CS  Closing Speech and Performance: Bob deFrece, Chicago, 1987
United We Stand, Divided We Fall 4 g0
. 30FS From Song to Movement
Doug Geodkin, Kansas City, 1985 30 HB  Handbells: Another Voice for the
9 MF A Multi-Faceted, Multi-Cultural Exper- Instrumentarium, Denver, 1990
onn Lt o Spper emenay Sdens | STHFporait of Pols
for Preschool, Minneapolis 1992 LDOiS Bifk%aw'F feming,
Lynne Jessup, Kansas City, 1985 33 1S Evegrr)(/)l;to’dy Let’s Sing
10 BR  Back to the Roots—African Xylophone 4 -
10 PM  Pacific Music Beyond Hawaii, Dee Joy Coulter, Detroit, 1988
San Diego, 1991 34 MG Music’s Gift to the Developing Mind
Gunild Keetman Nancy Ferguson, Detroit, 1988
Al films from German TV— 35))  Jewels for Juveniles
Not for commercial use! Rick Layton, Detroit, 1988
11GK1 11GK2 11GK3 36 BE  Beginnings to End
11GK4 11GK5 11GK9 11GK16 Ursula Rempel and Carolyn Kunzman
4
Helen Kemp Detroit, 1988
12 sk g“gd ?”dYReIO’C‘g-'. 37 FP  For Our Pastance, We Play and Dance
uiding Young Singers :
12BM  Body, Mind, Spirt Vorce 38 MB ”Z%EEZ’J;‘?‘E;&Z‘?“' 1988
Developing the Young Singer . '
Report from China
o el o, T e Kathrie S, Do, 56
13RD1Part1,  13RD 2 Part 2 3901 g”ce gf"” a 7;’(’"5 for Cl?’e‘sg’;"’
Peggy McCreary, Kansas City, 1985 von Hllespie, ansas City,
14 CO  Caring for your Orff Instruments 40AG_ Possibility Teai‘h:ng -
: Danai Ga tlanta, 1989
Beth Miller, Boston, 1986 Al Liagne, 4 .
Introduction to Schulwerk, 3 Sessions 41MD  Moving with the Drum, Drumming
15151 15152 15153 (3 tapes) V{;””{d ;’ ’}‘ZOXelme”* s
Konnie Saliba, Kansas City, 1985 avid Holt, Atlanta,
16 SP  Singing, Playi'ng and Moving: 42JH  Jaw Harp Playing
Theory, Activity, Creativity Barbara Grenoble, Atlanta, 1989
Marcelyn Smale, Boston, 1986 43VS _ Visualizing Sound
17 YL Young Learner, Active Learner Dr. Rene Boyer-White, Atlanta, 1989
17 1S  Developing Listening Skills in 44 BA  Folksong Treasure of Black America:
Preschool, Minneapolis 1992 . Its Impact on Orff Schulwerk
Jim Solomon, Kansas City, 1985 Marion O’Connell, Atlanta, 1989
18 LA Llatin and African Rhythm Ensemble 45 GS A Guide on the Side—Working with
for the Elementary School Musically Gifted Children
18 SB  South of the Border, Detroit, 1988 Brigitte Warner, Atlanta, 1989
Shirley Sushereba 46 MP  Musica Poetica
19CS  Challenger Shuttle Tribute 47TR  Atlanta Closing Session—
jos Wuytack, U. of Washington, 1979 Tribute to Gunild Keetman
2008 The Orff Schulwerk Process 1sabel Carley, Denver, 1990
20 FP_ Final Performance, U. of Washington 48 MW Speech Play: The Magic of Words
20CC  Orff Schulwerk Process— 485S  Speech Play: From Speech to Song
Chicago, 1987 . 48 SP  Speech Play: Storytelling Plus
20 TO Traveling Through Orff with Jos Elizabeth Gilpatrick, Denver, 1990
Lillian Yaross, Boston, 1986 49 AC  Aleatoric Composit;’on '
21PD  Prop Up the Day
21NB  Near the Beginning, Barbara Haselbach, Denver, 1990
Demonstration Class 3-5 yrs. 50 MC Master Class ’
Margot Schreider } Jack Neill, Denver, 1990
22 OS  Orff Schulwerk in China, 1985-1986 51)Z  Jazzin’ Up the Joint

Congratulations . . .

¢ To Judy Triggs Pine and her hus-
band Lou, of West Music, who be-
came the parents of Jennie Louise on
August 3, 1993,

* To Region Il Representative Jeff La
Marca and his wife Janet on the
arrival of Samantha Rose on July 14,
1993. These two babies are guaran-
teed childhoods full of traditional
Iullabyes, songs, hand games and
nursery rhymes—and love!
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“DOUGH,
RE, MI...”

It’s an old familiar song. “Funds for music education aren’t

available. Funds have been cut. Sorry, not in the budget.”
o

v “{/

Music educato

difference between music ... and the same old song.

MEG
L

P.O. Box 597 ¢ Elkhart, Indiana 46515-0597 = (219) 273-2213



AOSA Announces Composition Winners

As part of the celebration of the 25th Anni-
versary of the founding of the American Orff-
Schulwerk Association, AOSA National
Board of Trustees announces the winners of
the composition contest that opened last fall.
The winning first place work will be per-
formed at the Indianapolis conference.

Active composers, other than AOSA mem-
bers, were invited to submit music for
children’s voices and Orff ensemble. The
stated goals were to commemorate our 25th
anniversary and to enrich the repertoire,
while acquainting the larger musical world
with the work we do in Orff Schulwerk.

First place winner David Clemensen sub-
mitted “The Tyger and the Lamb,” with text
based on William Blake's Songs of Experi-

ence and Songs of Innocence. It will be
performed on Thursday, November 11 by
Henry Leck’s children’s choir.

Second place winning composition is by
Don Freund; it is titled “Three Blake Songs for
Children’s Treble Voices and Orff Instru-
mentarium.”

David Clemensen holds degrees in Hu-
manities from Chapman University and in
Piano (from California State University at
Fullerton). Currently, he is a DMA candidate
at the University of Southern California, Mr.
Clemensen has taught at Biola University and
at Orange Coast College and has been
accompanist at Irvine Presbyterian Church
since 1985. He lives in Orange, California
with his wife, Diane and son Steven.

Don Freund, currently Professor of Com-
position, School of Music, Indiana Univer-
sity, has over 80 published and performed
compositions to his credit, ranging from solo,
chamber and orchestral pieces to large thea-
ter works and music for dance. A graduate of
Duquesne University and the Eastman
School of Music, Dr. Freund has won many
awards for composition since 1970.

Final judging was completed by Phillip
Rhodes, composer-in-residence at Carlton
College, Northfield, Minnesota, and judy
Bond, past-president of AOSA. Prizes will be
awarded at the premier evening perform-
ance.

an exciting

colored replicas of the tone bar
instruments, The teacher’s large

method of teaching students
how to play ORFF and
tone bar instruments

BELLBOARDS are durable, brightly

by Sue Byrnes

BELLBOARD is silk screened and dry
mounted on heavy board, Demonstrate
how the music will visually appear then §
monitor your students as they learn the

-music at their desk before they play the
actual instrument. ‘

BELLBOARDS:

e help students understand musical
patterns and direction

e provide practice - repetition

e reduce learning time

e eliminate fear

e provide instant success

e promote good self esteern

e keep everyone involved at all times

Order your BELLBOARDS today!
Your kids will love them!
‘ You will love the results!

ORDER FORM
Total
Qty. Item Price
Set I (diatonic)

Includes 25 student BELLBOARDS
(5 assorted colors)
1 teacher’s BELLBOARD
1 teaching format
— . Complete-%4995 §$

Individual teacher
$5.50 each S

Individual student
$1.90 each S

Set II (chromatic)
Includes 25 student BELLBOARDS
(red, black and white)
1 teacher’s BELLBOARD
1 teaching format
—_ Complete -$4995 $

Individual teacher
$5.50 each S

Individual student
$1.90 each S

POSTAGE & HANDLING RATES:
Each set BELLBOARDS $4,00
Minimum postage $2.50

Total ltem Cost
Postage and Handling ...$
Total Amount Due

ORDERS FILLED
ON SAME DAY RECEIVED

Send purchase order or check to:

BELLBOARDS

Sue Byrnes

10105 Beacon Hills Dr.
Cincinnati, Ohio 45241
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Thanks for the warm ang
enthusiastic Ieception yoy
accorded me at your Jast
national AOSA Convention
i eapolis last
ovember. It's always a
Iost rewarding E€Xperience to
perform for those who not
only appreciate and care, but
Or those who also care to
make the magic of mygje a
VIng presence for others,

=1 W3,

Since the Convention,
Paul has released two new works on
Living Music compact discs and cassettes...

SOLSTICE LIVE!
.recorded Live at New York's Catherdral of St. John the
& Divine (the world's 1a(rlgest Gothic cathedral), "Solstice"
d has attracted large and devoted audiences to Holiday . These two new Paul -
{ season performances for more than a decade. Featuring Winter albums (as well as
1 the Winter Consort along with an international those whose selections you
81 community of great musicians (including Russia’s - heard at the C%%Venuon()l
& Dimitri Pokrovsky Singers and Irish vocalist Noirin ni are available at fine recor
stores or by calling:

B4 Riain), "Solstice Live!™ is an instrumental and choral

' accomplishment of significant and lasting magnitude. 6-686

SPANISH ANGEL

...an exquisitely recorded "Live" musical
chronicle of The Paul Winter Consort's
critically acclaimed 18-city tour of Spain and
ish the Iberian Peninsula.

Distributed by:

* “Anthems," "Sun Singer," "Wolf Eyes," H m [{ ﬂ l E ﬂ ﬂ EHH m HPH B n Eg

"Harthbeat" and "Barth Voices of a Planet."




AOSA CHAPTER WORKSHOP CALENDAR, 1993-1994

ALABAMA

Alabama

Oct. 16 Judy Pine: Instrument Repair

Feb. 5 Jeff Kriske, Randy Delelles

Apr. 30 Chapter Sharing

ALASKA

Alaska

Sept. Chapter Sharing

Oct. 89 Gloria Fuoco-Lawson: Shadow
Screen, Orff and Whole
Language

Nov. 1920  Lisa Kljaich: Creative Dramatics

Apr. 2830 Steven Calantropio

ARIZONA

Arizona

Oct. 23 Katherine Bardwell: Drama in
the Music Classroom

Feb. 19 Darva Campbell: Ears that Hear,
Feet that Dance, Souls that Sing,
Hearts that Play

Apr. 23 Carol Erion

CALIFORNIA

American River

Oct/Nov Janet Greene: Basic Orff

Mar. Vickie Salmon: Movement
Experiences

Jan. Chapter Sharing

Inland Counties

Oct. 2 Mary Shamrock, Hooshi Bagheri:
Cultural Heritage, Creative
Inspiration

Nowv. 20 Chapter Sharing: Make It, Shake
It

Feb. 26 Barbara Andress: Early
Childhood

Apr. 16 Marie Blaney: Music in an
Integrated Curriculum

Los Angeles '

Oct. 9 Doug Goodkin: Poetry Alive:
Language Art and Orff Schulwerk

Nov. 6 Chapter Sharing

Jan. 22 Vicki Salmon: Poetry in Motion

Mar. 19 Judith Thomas, Susan Katz:

Working the Word; Language,
Music and Movement -

Monterey Bay

Sept. 18 Orff Tradition

Nov. 19 Conference Sharing
Jan. 22 Chapter Sharing
Mar. 5 Movement

Mount Lassen

Oct. 9 Margaret duGard
Feb. 26 Lynn Kieiner

Mar. 19 Chapter Sharing

Northern California

Oct. 2 Karen Medley: Through
Children’s Eyes: Focus on
Process Teaching

Lily Cai, Sara Nall, jody
McGeen: Dances of Three
Continents

Janet Greene: Music, Movement,
Imagination: Early Childhood

Jan. 29

Apr. 23

FALL 1993 — THE ORFF ECHO

Orange County

Sept. 18 Nancy Ferguson: From Process to
Product
Oct. 16 Vicki and Will Salmon: Thinking,
: Feeling, Dancing
Mar. 12 Bev Chaffee, Chapter Members:
' Singing, Dancing, Thinking,
Learning
May 14 Randy Delelles, jeff Kriske:
Speak, Sing, Play
San Diego
Sept. 25 Denise Phillips
Oct. 16 Chapter Sharing: Holiday Ideas
Jan. 22 Lisa Ann Parker
Apr. 16 Georgianna Sugden
May 21 Chapter Sharing
COLORADO
Rocky Mountain
Sept. 11 Steven Calantropio: Rhythm and
Elemental Music
Oct. 8-10 Chapter Presenters, Retreat
Jan. 8 Jim Solomon: Musicianship
Through the Orff Approach
Feb. 12 Peggy McCreary: Reading Session
Mar, 12 Karen Medley
May 14 Chapter 20th Anniversary Gala

Rocky Mountain West

Sept. 25 Barbara Grenoble: Basic Orff
Emphasis on Listening

Oct. 23 Chapter Sharing, Holiday,
Special Ideas

Feb. 2 Gloria Fuoco-Lawson
CONNECTICUT

Connecticut

Sept. 18 Shirley McRae: Native American
Materials, International Folksongs

Oct. 23 Jean Wilmouth: Percussion

Techniques Plus

Jan. 22 Chapter Sharing: Integration with
Classroom Curriculum

Feb. 26 Marilyn Davidson: Lesson Plans,
Connections to Literature

Mar. 26 Konnie Saliba: Process and Note
Reading

Apr. 23 Randy Delelles: Listening
Lessons, Connections to
Classroom Curriculum

FLORIDA

Central Florida

Sept. 11 Cindy Bright: Dalcroze
Eurythmics

Oct. 9 Jack Neill: Jazz, Improvisation,
20th Century Music

Feb. 5 Steven Calantropio: Elemental
Music; Upper Grades

Apr. 4 Chapter Sharing

North Florida

Sept. 18 Dr. Susan Snyder

Oct. 23 Chapter Sharing

Feb. 5 Steven Calantropio

Mar, 12 John Krumich

Apr. 23 Linda Ahlstedt

South Florida

Oct. 2 Carol Erion: Intermediate Student
and Orff Schulwerk

Nov. 7 Chapter Sharing: Music Activities
for the Reluctant Student

Feb. 5 State Orff Workshop, Orlando

Mar. 5 Sandi Tsurotomi: Multicultural

Apr. 9 Jim Solomon: Renewal

Southwest Florida

Sept. 18 Paul Winter Video, Sharing
Holiday ideas

Oct. 16 Janice Holycross: Make It-Take It,
Costuming "’Ears”

Jan. 23 Chapter Sharing from

Conferencg, End-of-Year Ideas

recommended! $29.95

wear & play. $195

sound! $36, $48, $60

Ethnic Instruments
Small Percussion
Books & Tapes including:

Children

‘@«\'Creative Dance for All Ages J O H N ’ S
MUSIC
A 2 a b d

by Ann Green Giloert. Highly

Walking Drums, lightweight,
goatskin head, rope tuning, kids can

Ocean Drums in 3 sizes, wondrous

Call or write for our free catalog
Studio 49 & Sonar Orff Instruments

Musikit Recorder by R. & C. Buckton
Shenanigans’ Dance Music for

1-800-473-5194

206-548-0916
4501 Interlake N. #9
Seattle, WA 98103
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March
May 21

Suncoast
Sept. 13

Oct. 15

TBA
End-of-Year Luncheon

Carolyn Reynolds, Jane Frontone:
Basic Orff
Carolyn Reynolds, Jane Frontone,

~ Ollie Stanley: The Next Step plus

Nov. ﬂé

Feb. 17

" Tallahassee

Sept. 25
Nov. 6

Feb. 26

Recorders

Bev Boardman: The Dancing
Chiid

Carolyn Reynolds, Jane Frontone,
Ollie Stanley, Bev Boardman:
Putting It All Together

Area

Laurie Zentz: All that Jazz
Martha Stanley: Orff and Critical
Thinking

jane Wells-Scott: Multicultural
Music; Chapter Sharing

GEORGIA

Atlanta Area

Sept. 11
Oct. 16

Jan. 15
Mar. 18

Apr. 23

Brigitte Warner: Sequencing and
Use of the Pentatonic Modes
Rita Shotwell: Musical Fun for
Everyone—Early Childhood
Conference Sharing

John Krumich: A Dalcroze
Approach to Ensemble Music
Carolyn Alexander: Musical
Skills and Concepts via Kodaly

Coastal Empire

Sept. 25
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Konnie Saliba: Introduction to
Orff Schudwerk

Feb. 26

Apr. 16

Hawaii
Sept. 11

Nov. 20

Feb. 26
Apr. 9

Idaho

Oct. 79
January
March

Chapter Sharing: Conference
Highlights; Tested Materials
Beth Miller: Improvisation

HAWAIL

Brenda Strickland: Using
Manipulatives to Teach
Fundamentals

Mary Holmes, Roxanne
Shoemaker, Ruth Urben: Reading
Ensemble Workshop

Steven Calantropio

Leilehua Omphroy, Earlene
Albano: Hawaiiana in the Orff
Curriculum

IDAHO

Jan Hall
Chapter Sharing
Darlaine Blackburn

ILLINOIS

Greater Chicago

Sept. 177
Oct. 16
Feb. 12

Mar. 19
Apr. 23

Pat Hamill, Marion O’Connell:
Rascals of Children’s Literature
Steven Calantropio: Percussion,
Improvisation for Upper
Elementary

Jan May: Multicultural, African
Carol Huffman: Whole Language
Jack Neill: Le Jazz Orff

Indiana
Sept. 11

Oct. 8
Mar. 12

Apr. 16

First lowa

Sept. 18
Dec. 4

Feb. 19
Apr. 30

INDIANA

Marilyn Copeland Davidson:
Whole Language

Chapter Sharing

Cindy Hall: Basic Orff, Whole
Language

Roger Sams: Storytelling in the
Schulwerk

IOWA

Chapter Sharing
Conference Sharing
Chapter Sharing
Chapter Sharing

Greater Des Moines

Sept. 25
January
April

Kansas
Aug. 6

Oct. 2
jan. 22

Aug. 5

Kentucky

Sept. 25
Oct. 30
Jan. 22
Mar. 5

Phyllis Weikart
Chapter Sharing
Chapter Sharing

KANSAS

Marilyn Davidson: Children’s
Music Activities

Jay Broeker

Rene Boyer-White: Multicultural
Activities

John Feierabend: Early
Childhood Music

KENTUCKY

Donna Otto Spence -
Shirley McRae
Chapter Sharing
Vivian Murray

LOUISIANA

North Louisiana

Sept. 25 Marilyn Wood: Vocal Music:
Training the Young Voice

Oct. 26 Music Makers Booth/Red River
Revel Festival: D. Davis, B.
Adkins, J. Briney, W. Crowder,
S. Thompson

Nov. 18 Video from National Conference

January Toni Simmons: Storytelling

Mar. 20 Margaret duGard

May End of Year Social

MAINE

Maine

Oct. 16 Jennifer Davidson: Assessment,
Whole Language, Thinking Skills,
Relationship to Music

April Chapter Sharing

May 1921 MMEA In-Service

MARYLAND

Middle Atlantic

(MD-DE-DC-VA)

Sept. 18 Bob defrece: Whole
Child—Whole Music

Oct. 16 Shirley McRae: Multicultural

Jan. 8 Carolee Stewart: Recorder,
Upper Elementary

Feb. 12 Conference Sharing
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Mar. 19 Randy Delelles, Jeff Kriske:
Focus on Form
John Feierabend: Pre-school,

Early Childhood
MASSACHUSETTS
New England (MA-VT-NH-RD)

Apr. 16

Sept. 18 Arvida Steen: Basic Orff

Oct. 16 Marianne Taylor: Folk Dance

Dec. 4 Rida Davis: Basic Orff

Feb. 12 Chapter Sharing

Mar. 12 Joan Fretz

Apr. 9 Shirley McRae

MICHIGAN

Greater Detroit

Sept. 18 Catherine Nadon-Gabrion, Kathy
Robinson: Starting Off with Orff

Oct. 16 Wesley Ball, Matt Horn, Bill
Lobsiger, Marc Meyers

Jan. 29 Carol King: Putting It All
Together

Feb. 26 _Carolyn Tower: Fun with
Folktales

Mar. 26 Ann Kay: Kodaly and Orff-
A Synthesis

Apr. 23 Marvelene Moore: A Great Day
to Sing and Play

Mid-Michigan

Sept. 18 Isabel Carley: Speech Play with
Hand Drums and Recorders

Oct. 16 Miriam Moore, Linda Hassenger,
Bill Henson: Mini-Orff Session

. Jan. 16 Iris Horner, Nell Veenstra:

Chinese New Year, Asian
Cultures

Feb. 12 Roger Sams: Storytelling Orff
Style

Mar. 10 Wies Ball: Exploring Music from a
Child's Point of View:
Applications for Orff Schulwerk

Apr. 12 Chapter Sharing

West Michigan

Oct. 23 Joan Fretz: Melodic, Rhythmic
Sequencing Through the Grades

Apr. 30 Pat Hamill

MINNESOTA

South Central Minnesota

Sept. 11 Judy Thomas: Multicuitural, Turn
the World Around

Oct. 30 Jack Neill: 20th Century Music
and Jazz

Feb. 5 Chapter Sharing

Mar, 5 Ann Kay, Susan Tarnowsky

MISSOURI

St. Louis

Sept. 18 Konnie Saliba

Oct. 16 Jack Neill: Jazz in the Elementary

Feb. 19 Chapter Sharing

Mar, 19 Brigitte Warner: Music from the
Volumes

Apr. 16 Carolee Stewart: Upper

Elementary and Recorder

Heart of America

Oct. 9 Alice Olsen: If lt's Music, It Must
be Orff .

Feb. 5 Marcelyn Smale: Orff—Listening
Lessons Orff Style

Mar. 12 Gloria Fuoco-Lawson: Street

Games, All That Jive

Ozark Mountain
—Program in Planning—

MONTANA
Treasure State
Sept. 25 Steven Calantropio: Elemental
Musicianship
Jan. 22 Chapter Sharing
Mar. 5 Jacqueline Schrader: Integration

of Schulwerk Elements

SANNA LONGDEN'S VIDEOTAPE!

FAVORITE FOLK DANCES
- OF KIDS AND TEACHERS

(WITH SYLLABUS)

Now AVAILABLE FOR $29.95

Includes dances Sanna has taught
at 5 AOSA national conferences
and many chapter sessions.

Write or call her at
FOLKSTYLE PRODUCTIONS
1402 ELiNOR PLACE
Evanston, IL 60201

708-328-7793

s F

® Film Strips

FREE CATALOG
One Source Musz’c
Product Guide

® Teaching Aids Equipment
® Class Room Instruments

® Band & Orchestra Accessories

® Records & Plays for
Preschool-Junior High

The Name That Merits Your Confidence

[ yont

P.O. Box 1003

Elkhart, Indiana 46515
219/294-6602

FAX # 219/522-3570
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NEBRASKA

Great Plains

Oct. 9 Greg Gooden
Jan./Feb. Chapter Sharing, Make and Take
March Voice

NEVADA
Desert Valley

Sept. 13 Chapter Sharing

Oct. 16 Marie Blaney: Integration—Music
to Classroom, Classroom to
Music

Feb. 12 Marilyn Woods: Kindergarten
Materials, Children’s

: Demonstration

Apr. 9 Varda Seggev: Movement in the
Orff Classroom

May 9 Chapter Sharing

Sierra Nevada
~—Program in Planning—

NEW JERSEY

Central New Jersey

Oct. 2 Elizabeth VanMater: Storytelling
with Orff Instruments

Oct. 23 Nancy Cooper: The Children’s
Choir: Demonstration

Nov. 20 Conference Sharing

Jan. 29 Beth Botlton: Music Learning
Theory and Orff

Feb. 26 Chapter Sharing

Apr. 23 Nancy Miller: Movement

Northern New Jersey

Sept. 11 Anna Marie Spallina: Movement,

Improvisation and Drama

RizaDek™
Portable Instrument

Stands

For all brands of Orff instruments.

« Soprano or alto xylophones and
contra bass bars to 27" long $23.95
» Soprano or alto xylophones and
metallophones to 34" long  $25.95
» Bass xyloph. and metallophones or
sub-contra bass bars $27.95
« Stand for 2 glockenspiels $32.95
Shipping & handling $4.50 per stand

Order from Maddox & Company
P.O. Box 4000-301
Olathe, KS 66051

FAX (913) 764-4891
(800) 942-3290
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Oct. 23 Alexis Zolczer: Curricuium
Connection
Nov. 20 Convention Sharing
Feb. 5 Chapter Sharing
Mar. 12 Roger Sams: Storytelling Within
the Schulwerk
Apr. 16 Rick Layton: The Work of Orff
and Keetman
May 14 Paul Kerlee: A Celebration of
Spring: Morris Dancing and More
NEW MEXICO
New Mexico
Sept. 18 Boo Miller, Beth Bermar: How
to Listen and Love It
Oct. 1617 Chapter Sharing
Mar. 5 Alexis Zolczer: Curriculum
Connection
NEW YORK
Berkshire-Hudson
Sept. 11 Fran Smartt Addicott, Susan Van
Dyck: Kid Tested |l
Oct. 2 Mary Goetze: Children’s Vocal
Development
Jan. 29 Chapter Sharing
Mar. 9 Beth Mclaughlin, Anne Marie
Truppi: K-6 Movement Activities
Apr. 9 Music Festival with

Hudson-Mohawk Chapter, Amer.
Recorder Soc.

Long Island

Sept. 25 John Feierabend: Developing
Rhythmic and Tonal Readiness
Skills

Oct. 16 Randy Delelles, Jeff Kriske: K-6
General Orff

Nov. 20 Steven Calantropio: Rhythmic
Improvisation

Jan. 22 Chapter Sharing

Feb. 26 Alice Pratt: Whole Language and
Music

Mar. 19 Geraldine Stromberg: Movement

Apr. 23 Joan Gregoryck: Developing the

Child Voice

Greater Rochester

Sept. 18 Chapter Sharing

Oct. 16 Konnie Saliba: Experiences in
Meter, Movement, and Creative
Process

Jan. 15 Judith Cole: Music and
Movement

Mar. 19 Danai Gagne: An Ethnic Medley:

Dances, Songs, Games of
Different Cultures

New York City

Sept. 11 Jean Young: Early Childhood

Oct. 23 Marsha Baxter, Linda Monssen:
Endangered People and Places;
Interdisciplinary Exploration

Dec. 5 Chapter Sharing

Feb. 5 Judith Thompsor:: Black
American Dance and Music

Mar. 5 Chapter Sharing

Western New York

Sept. 18 Cindy Hall: Playing with a
Purpose

Oct. 2 Chapter Sharing

Jan. 22 Beth Berman: Lively Listening for
Active Ears

Apr. 16 Jeff Kriske: Focus on Form

NORTH CAROLINA

Central Carolina

Sept. 11 Chapter Sharing

Oct. 89 Carol King, Chapter Members:
How, What, and Why of Orff

Jan. 21-22 Margaret duGard: Multicultural
Curriculum

Mar. 1819 Make and Play a Dulcimer

Piedmont

Oct. 2223  Marilyn Wood: Choral
Techniques, Orff Approach

Jan. 21-22 Margaret duGard: Multicultural
Curriculum

Mar. 19 Hobey Ford: Puppets, Drama

General Music

# | SOURCE

YOUR

for ORFF INSTRUMENTS
At s

Lol P2 &

?l:‘é'v?l'nﬁﬁwind & the Brasswinl
-19880 State Line Rd.

 South Ben; I 4663
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Recorders - Historical Flutes - Cornetts - Crumhorns
Viols - Lutes - Baroque Violins - Harps - Dulcimers

Store Hours: Monday through Saturday, 10:30-5:30

Psalteries - Bagpipes - Tabor Pipes - Percussion
Instrument Kits - Bows - Strings - Accessories
Extensive Inventory of Sheet Music - Gift Items

Jersey Chapter
NORTH DAKOTA OKLAHOMA June 4 Chapter Sharing, Picnic
Prairie Winds Oklahoma Pittsburgh
Sept. 25 Marcelyn Smale: Musical Aug. 21 Margie Williams, Linda Forrest: Sept. 25 Karen Medley: A Medley of
Experiences for the Young Child Back to School Workshop Music—Orff Style
Oct. 20 Conference Sharing Aug. 28 Margie Williams, Linda Forrest: Nov. 20 Conference Sharing
Feb. 5 St. Alexius Hospital Education Back to Schoo! Workshop Mar. 5 Wesley Ball: Listening—Orff Style
Center: ADDIADHD Students Oct. 21 Betty Mitchell: Fall OMEA Apr. 16 Rob Amchin: Planting Seeds for
Apr. 9 Chapter Sharing Luncheon and Demonstration Active Music Learning
Oct. 30 Cindy Hall: Fall Orff Workshop
OHIO Feb. 19 Betty Mitchell, Margie Williams: SOUTH CAROLINA
.. . Tulsa Combined Concert
Greater Cincinnati Feb. 26 Marti Bessinger: Winter Orff South Carolina
Sept. 18 Robert Amchin: Using Pitched, Workshop ‘ Oct. 2 Alexis Zolczer: Whole Language,
Unpitched Percussion Apr. 16 _ Suzi Lenhart: Orff Festival ’ Currliculum Integration guag
Instruments Mar. 19 Shirley McRae: Church Music,
Oct. 23 Margaret duGard: Orff OREGON Vocal Skills, African American
Schulwerk: Creative Spectrum Music
* Feb. 12 Chapter Sharing Lane
Mar. 19 Katherine Bardwell: Drama Sept. 11 Denise Phillips: Improvisation: SOUTH DAKOTA
G Cleveland Small Steps to Big Ideas
reater Clevelan Mar, 12 Marvelene Moore: Multicultural Black Hills
Sept. 18 B. J. Lahman, Linda Hili, Alan Music, Whole Language Focus . )
Purdum: Back to Basics April Chapter Sharing: Make/Take Sept. 1 é;?')t(ulcsl Z;:Zzer. Explore, Create,
Oct. 89 Konnie Saliba: Orff Schulwerk Manipulatives, Line Dancing Oct. 9 Cha tgr Board Members:
Process: The Secret of Success - b P e in the Music Ch
Jan. 22 Whole Language Portland UpPEts in the Music Llassroom
. ; Feb. 5 Peggy McCreary: Care of
Feb. 12 Judith Thompson Oct. 9 Sue Snyder Instruments and Orff Materials
" Mar. 19 Behind the Scenes at Natural Nov. 6 POSA 20th Anniversary Chapter Apr. 9 Loretta Ronak, Dr. Terry
pistory Muscurn Celeb.ratlon Gunderson: Computers in Music
Apr. 16 Multicultural Workshop Feb. 5 Creative Movement Education: Conferonce Sharin
Northwest Ohio Apr. 9 Karen Medley ’ g
ortw - Sioux Valley
Oct. 2 Barbara Grenoble: Symbolizing PENNSYLVANIA Sept, 25 Hilree Hamilton: Incorporating
aointc.i(:) Movement, Speech, Philadelphia Area Special Education Students
bk B k Clul adelp Oct. 23 Dr. Charles Canan, Connie Van
Oct. 23 Chuck Beck, Norma Clulow, Oct. 2 Carolee Stewart: ldeas for Upper Engen, Lorenda Glade: Vocal
Jr\z:\ne.MI'l{brodg Church Choir Elementary and Middle School Pedagogy: Ideas that Work
PRV Grades Feb. 5 Dr. Kimberly Utke Schouten, Dr.
Jan. 22 Bob D eYarmar), Lois Schleuter: Nov. 20 Brigitte Warner: Basic and Kim Shirey:ylntegrating Music
}S)peoal Education and Orff Beyond with Language Arts
rocess . Feb. 26 Dixie Piver: Winter, Begone! Mar. 12 Lanie Lehmberg, Jane Bobzin:
Apr. 16 Honors Orff Festival Apr. 23 Nancy Miller, with Central New Coalition Amor%g Arts Teachers;
< 2 ez o DOITSIIIIDD

Prompe Fail Order Service

Write for Free Catalogs - Specify Areas of Interest

2010 Fourteenth Street
Boulder, Colorado 80302 (303) 499-1301

76 2o 5 3, z%.’»%"’

o e o M o Fo T Fue I F'o Fo P 0 o, »mzs
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THE RECORDER
By Nick Rossi

A multimedia teaching unit
providing insfrument history
and a global look at fipple
flutes.

For Grades 3-8

Kit includes:
filmstrip with soundtrack
listening examples
teacher guide
full-color poster

Lz AT
]

S

Now available from:

s

KEY EDUCATIONAL SYSTEMS
PO. BOX 622
BELMONT, MA 02178

Animals All Around

other songs

by
Alice Olsen

Also available:

A Gift To The Earth

a musical for Orff instruments
$11.50

Order from:

Alice Olsen Publishing Co.
3515 NE 130 th Ave.
Vancouver, WA 98682

(206) 896-4048

Dealer inguiries welcomed
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Orff Schulwerk ideas; Chapter

Sharing
TENNESSEE
Memphis
Sept. 18 Marshia Beck: Movement and
Special Education
Oct. 16 Josie Helming: Dramatics
Jan. 22 Chapter Sharing
Mar. 19 Bob Walser: Folklore and Dance

Middle Tennessee

Sept. 24 Jean Sinor: The Young Singer
Nov. 5 Chapter Sharing
TEXAS
Central Texas
Sept. 25 Rick Layton
Jan. 22 Steven Calantropio
Mar. 5 Nancy Ferguson

Dallas Metroplex

Oct. 2 Jacqueline Schrader: Hop, Skip
and Jump: Structuring Movement

Feb. 26 Marilyn Wood: Beautiful Singing
and Music for Early Childhood
Apr. 30 Chris Judah: Integrating Music

and Movement!

Texas Guif Coast
—Program in Planning—

UTAH

Utah

Sept. 18 Gail Kopetz: Discovering Orff
Schulwerk

Oct. 1 Chapter Officers: Orff Over Easy

Feb. 45 Michael Hamblin, Pat Barnett:
Integrating Music in the Core
Curriculum

Mar. 20 Conference Sharing

VIRGINIA

Virginia Highlands
Oct. 16

Marilyn Wood: A Moving
Experience with Choral Orff

Jan. 29 Chapter members: Your Best
Creations for Classroom/Choir

Mar. 19 Jack Neill: Sequential Approach
to Improvisation

July 5 Brent Holl: Basic Orff Schuiwerk
WASHINGTON

Evergreen

Sept. 18 Chapter Sharing

Oct. 1516 Danai Gagne: Dance, Drama,
Music and You; Integrated Arts

Jan. 2122 Robert deFrece: Whole Child,
Whole Music

Mar. 1112 Lynn Schneider, Oscar Muifoz:

Hand Drum, Recorder, Part
Singing

Inland Empire

Sept. 18 Mary Helen Solomon: Basic Orff
at the Primary Level

Oct. 23 Chapter Sharing: Music and the
Integrated Curricula

Jan. 29 Chapter Sharing: Potpourri

Mar. 12 Susan Snyder: Cooperative
Learning, Language Arts

WISCONSIN

Greater Milwaukee

Sept. 11 Jill Trinka: American Playparties,
Folksongs

Oct. 9 Jim Solomon: Rhythmic
Sequencing, Percussion

Feb. 19 Marion O'Connell, Pat Hamill:
Rascals in Children’s Literature

Mar. 26 Sheran Fiedler: Basic Orff

WYOMING

Wyoming

Aug. 25 Mary Ann Fritz: Primary Bag of
Tricks

Sept. 11 Dr. Rene Boyer-White: Topics in
Orff Schulwerk

Jan 29 Chapter Sharing

TBA Dave and Mary Ann Guille: Line
Dancing

E/oc s

Movement

S %o
| Record® %

Ange (@R

ABA Music FOR Children

We're as close as the phone.The service gets better,
the knowledge gets greater, the hugs get bigger,
and the music will always go on. Drop us a line if
you would like a catalog or our newsletter RONDO.

PO BOX 3730
Salem, OR 97302
Books Of i; 9/er% "

s,

U, g,

503-399-0345 1
800-722-XYLO (9956)
FAX 503-585-9414

omall & Larde
Percussfon
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Lauren Abernethy, WA
Dianne Addleman, IN
Gina Adoff, MT

Debbie Alexander, CT
E. Kay Anderson, TN
Rochelle Anstandig, OH
Ruth Argabright, AZ
Anne S. Arnold, GA
Elizabeth A. Aylor, FL
Eric Baboin, MA

Robert Michael Baines, AZ
Cherie Banker, NY
Laura Baron, DC
Cynthia L. Bartlebaugh, MD
Linda Beddoe, NJ
Tamara Bell, TX

Eileen M. Benedict, NY
Elaine E. Bernatis, TX
Gregg Bodell, AZ
Fonda Brooks, AL

Amy E. Brown, KY
Marilyn Brown, NV
Aileen Brunner, SD
Dennis D. Burchett, Ml
Glynetta Burnett, AR
Amanda S. Burns, NC
Mae Burton, TX
Medero Carr, MS
Kathy Carroll, GA

Laura E. Caskey, NC
John S. Chapman, OH
Cindy Chastang, NC
Betsy E. Chipman, MA
Lisa Gruenhagen Chippero, NY
Marilyn G. Copeland, OK
Betty Covington, CA
Jeanne Craig, VA
Eugenie D’Agostino, FL
Sarah M. Davis, TN
Stan Davis, NY

Michele M. DeSipio, FL
Ruth Ann Debrot, MA
Mindy Dent, CA

Betty C. Dieter, FL
jeanine M. Dimmick, PA
Randy Dunn, TX

Robin Dunn, TX
Margaret A. Durbin, PA
Betsy B. Edwards, NC
Janet Eisenbarth, VA
Barbara Ellis, Indonesia
David F. Erion, VA
Chris Ferguson, OK
Mary E. Forge, MA
Sandra French, TN

Patti Fusselman, NE
Jeffrey Gage, MA

Ana M. Garcia, FL
Connie Gardner, WI
Michele D, Geerdes, Ml
Lisa Giacona, TX

Patsy B. Gilmore, MS
Connie Glidewell, SC
Liz Goodman, NV
Doris Goodwin, IN
Brian . Halverson, TX
Autumn Hancock, CA
Susan J. Hanks, NC
Carol Haworth, Ml
Teresa Henderson, ME
Angela Hensley, KS
Bette Hered, NY

Carol C, Hill, AL
Charmane Hodges Garrett, MS
Mary T. Hodges, MS

FALL 1993 — THE ORFF ECHO

Welcome to New AOSA Members

Mary J. Hurley-Brecto, WA -
Michelle L. Hutchinson, GA

Leona Hynick, VT

Patty jones, FL

Jennifer Jordan, OK
Ann B. junkin, NH
Ronald D. Kazmierczak, PA
Liz Keefe, CA

Cynthia King, TN
Donna L. Knapp, GA
Dave Kramer, CO
Nancy K. laFave, NY
Carole LaRue, MN
Anna Laufenberg, CT
Betty Lightfoot, GA
Helen L. Liscio, VA
Wanda L. Logan, NC
Tim Maguire, IL

Philip Manwell, CA
Bonnie Massey, WA
Marie McCarthy, MD
Laura: McDermott, NV
Rachel McKay, NJ

Gail Mefford, MO
Kristen Mengel, TN
Sabrina Mercado, WA
Sylvia Meyer, CA
Mynette Minshew, MS
Janet Morris, SC

Pam Nadeau, CA

Pirjo Nenonen, Finland
Michelle Newman, CA
Cindy Nordan, KY

Ray Nystrom, CO
Nancy Otterson, ND
Belen Palos-Tuley, TX
Cathy W. Parrish, SC
Doris Pasteleur Hall, NY
Patricia Phillips, IN
Karen Piazza, CA
Elizabeth L. Pratt, NY
Mark Pultorak, N}
Patrick Purswell, WA
Alicia Reeks, DC
Frances Reiman, CA
Scarlett Restall, Ri
Barbara Rich, SC
Sheila A. Richardson, MS
Judith Rizer, AZ

J. & R. Rodrigo, Spain
Elizabeth A. Rook, FL
Anita Rose-Perrine, WA
Elise Rosier, PA
Patricia Ryan, CT

Cari Sayre, AK

Heidi Schiueter, CA
Nancy Schonfeld, TX
Pamela . Scott, PA
Karen Seeley, OR -
Mary Shaw, AL
Bonnie Shea, FL
Susan Shick, OH
Tamara White Smelley, LA
Carolyn R. Smith, Hi
Heather L. Smith, IL
Monica Smith, GA

R. David Smith, FL
Shirley A. Solomon, NV
Pam Sparks, MS

Maria Spence, TN
Kristi Engen Stevens, MN
Jane Street, GA

Susan M. Strumpf, CT
Julie A. Swanson, DE
Rozina L. Testa, Nj

Dr. Russell Thomas, Jr., MS
Linda K. Thompson, GA
Judy Davis Turner, MS
Linda Ungar, IL

Tammy D. VanBurger, CA
Lea VanMerkestyn, IL

P. Martin Vanek, CT
Theresa Vinton, ND

Diana L. Volker, NV

Joyce H. Wagner, CT
Sherry Walker, TX

Bettine K. Wallin, CA
Christine Wallmark, CT
Carol Ann Warner, NV
Katrina Weissberg Beck, IL
Carol Werner, CA
Jonathan Wesp, PA

Celia Wickersham, TX
Karen L. Wilkerson, SC
Sima Wolf, NY

J. Diane Wright, GA
Michelle Wright, OK

Carol Yachanin, CT

Risa Tenzer Yesowitz, N}
Sandee Young, AZ

Sharon Zeigler, VA
Francine Evans Zelnik, NJ
Paul G. Zickefoose, WV
Music Industry

The Book Lady, Inc., MO
Orff Music World Corp., Taiwan
Institutional

Edmonds School District 15, WA
MN Alliance for Arts

in Education, MN

Purdue University, IN

Webster University, MO

Library

Luther Coliege/Preus Library, IA

ZENOB
MUSIC/

o HANDBUILT of

ZWORLD INSTRUMENTS

KALIMBAS » DIDJERIDUS +
GUIRO + CHIMES ~ RAINSTICLS
GANZAS® HEKEREEY + WAKIX] ¢
"HOW T0 PLAY“ TAPES AVAILABLE

LR

Save
. your
budget!

Compare our quality:
® Qur durable shafis are guaranteed nof to break—ever,
or we wil replace them free.

o Shafis never bend or warp.

e Instrument usage permanently imprinted on grip.
@ Balls glued on so they will not fall off.

o Even the yarn is specially designed for longer wear.

Compare our prices:

Prices range from 54.00 to $14.00

Encore Malleis"

702 Runge Drive « Lewisville, Texas 75057
214-436-6963 « Fox: 214-221-4319
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CHOOSE INSTRUMENTS
WADE TO PERFORM WELL
UNDER PRESSURE.

For durable, long-lasting Orff
educational instruments, there’s
only one choice. Primary Line
by Sonor. That’s because every
instrument is specially made
with children, and learning,
in mind.

MADE TO TAKE THE
PRESSURE OFF BUDGETS.
Primary Line instruments are
also made with affordability in
mind. Which means you'll get
all-wood construction, a long
playing life, true resonance and
sound clarity —all for a song.

Bars are professionally
overtone-tuned to “A’ = 440hz.
Also, note names and symbols
are printed right on our xylo-
phones, metallophones and
glockenspiels. Which is ideal for
note introduction. And both our
xylophones and metallophones
have bars of equal width to
make it easier for children to go
from one instrument to another.

As one teacher putsit, “The

" design of the instruments

creates an exciting musical
experience for both the instruc-
tor and the student.”

For a free catalog, simply
write HSS, Inc., Department
ED-3, PO. Box 9167, Rich-
mond, Virginia 23227. Or call
us at 1-800-446-6010.

You'll learn how Primary
Line musical instruments are
so durable, they’re even made
to withstand kids’ greatest hits.

PRIMARY LINE

> ¢? SONOR’

HSS, Inc., RO. Box 9167, Richmond, VA 23227 (804) 550-2700.



The Music Teachers National Association
announces the publication, “1993 MTNA
Directory of Nationally Certified Teachers of
Music” which is available free when re-
quested from MTNA, 617 Vine Street, Suite
1432, Cincinnati, OH 45202-2434, The
directory lists (by state, city and instrument)
the names and addresses of more than 3500
music teachers who have earned MTNA
national certification. The next National
Convention of the MTNA will be held March
25-30, 1995 in Albuquerque, New Mexico.
The organization welcomes proposals for
papers, panels, performances, lecture-reci-
tals, demonstrations, research and creative
projects.

ARIZONA

The Arizona Chapter is pleased to an-
nounce that Continuing Education Units will
be granted for participants in its workshops
through the Arizona State University College
of Extended Education.

CALIFORNIA

The San Diego Chapter publishes lists of
job openings in its newsletter, “The Orff
Ostinato,” and often gives teaching sugges-
tions and song ideas.

COLORADO

The Rocky Mountain Chapter is celebrat-
ing its 20th anniversary this year, calling it
‘Twenty wonderful years of making music
with Orff Schulwerk.” The actual celebration
is scheduled for May 14, 1994 when chapter
members will come together to share memo-
ries, make music and then celebrate with a
buffet dinner, followed by folk dancing and
play parties.

CONNECTICUT

During the International Kodaly Confer-
ence held in Hartford this summer, members
of the Connecticut Chapter assisted with
everything from meeting people at the airport
to helping with registration.

IOWA

Here's some incidental information related
to the “Orff"” name. During a visit with a
veterinarian, a member mentioned and de-
scribed the- teaching process we call Orff
Schulwerk. The vet, surprised, had informa-
tion related to “Orf” which is a sheep’s
disease. “Even though the two have a differ-
ent spelling, they are pronounced the same.”
(The disease is characterized by mouth sores
on the sheep.) Information shared by Helen
Mitchell of Decorah, lowa. (And in Austria,
the national radio station is ORF. Ed.)

KENTUCKY

The Kentucky Chapter held a special
session in March. Members of a school-based
Decision-Making Council were invited to
participate with the music teachers, giving the
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council members a chance to experience the
learning processes of the Schulwerk.

MINNESOTA

The South Central Minnesota Chapter
newsletter included short articles from three
guest administrators who attended the ‘92
conference in the last issue. From Susan
Vaughn, Arts Education Specialist for the
Minnesota Department of Education: “No
other organization to my knowledge markets
their effectiveness so uniquely and for such
lasting results.”

Chapter member Michelle Ehlers has re-
cently completed a project called, “Music of
Ghana: Incorporating the Music of West
Africa into the Elementary Music Class-
room.”

MISSOURI

The Heart of America Chapter includes
District Representatives on its' board of
directors. Each represents a school district or
region within the area of the chapter.

MONTANA

The Treasure State President, Jo Ella Hug,
received a 1992 scholarship from the Ameri-
can Recorder Society. The scholarship is
presented to an ARS member who demon-
strates leadership ability and the potential for
sharing musical accomplishments with oth-
ers. Congratulations to the President of a
brand new provisional chapter!

NEW MEXICO
Two members of the New Mexico Chapter

have new publications available, Gin Ebin-
ger and Boo Miller.

NEW YORK

The Greater Rochester Chapter held an
“Orff Festival, Musical Sharing That Lasts a
Lifetime,” at a local music school, with a
number of school districts participating in the
event. The Hochstein School offers Orff
Schulwerk classes for students from 18
months old to senior citizens. Classes for the
very young require the participation of a
parent. At age five, Orff classes begin for
groups of not more than 15 students.

NORTH CAROLINA

The Central Carolina Chapter has figured
out a friendly system of identification for its
workshop participants. Varied colored dots
are placed on name tags to identify new-
comers, visitors, chapter members, students
and board members. “This system has
proved very helpful, especially at our first fall
workshop ... " ‘

The Piedmont Chapter has established a
scholarship in memory of one of its valued
members, EFva Adcock. The scholarship is
available to anyone from North Carolina or a
member of the Piedmont Chapter and is to be
used for tuition fees to pursue levels training.

OHIO

The Greater Cleveland Chapter’s Program
chairperson, Alan Purdum, “piped” the
board members to their cars following an
all-day work session. He enjoys playing the
bagpipes as well as Orff instruments. The
chapter awarded nine scholarships to full-
time students this past season; recipients are
given full chapter membership privileges and
pay no workshop fees. Member Ella Lee, has
been named director of the Cleveland Or-
chestra Children’s Chorus. Helmi Vent, a
movement teacher from the Orff Institute in
Salzburg visited in the area during the month
of june.

HAMEL MUSIC ENTERPRISES
8703 NORTH BLUFF VIEW DRIVE
BERRIEN SPRINGS, MI 49103

SUBSTANTIAL DISCOUNTS AVAILABLE

to place order or request catalogue -

CALL TOLL FREE
1-800-346-4448
You'll be glad you did!

Percussion instruments for
Kindergarten, School,
Therapy and Family
Finest Quality available
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MUSICAL INSTRUMENTS
For Children

TAMBOURINES ALL
STYLES AND SIZES,
BRASS CYMBALS;
TRIANGLES,
RECORDERS,
FLUTES, TOY BAGPIPES
HAND DRUMS, BONGOS,
BRASS HORNS AND RELATED ITEMS
TRADE INQUIRIES WELCOME

BOX 811, SIALKOT 51310 - PAKISTAN
Tel : 0432 - 86921 Fax:92-432-58417

EASTERN MUSIC HOUSE

DULCIMERS
/] and KITS

for Schools
and Beginners

Backyard Music

P.O. Box 9047 A
New Haven, CT
06532

(2083) 469-5756

Las Vepas Writes Il >

SEND ORDERS AND
MAKE PRYIMENT TO:

IDVC Publication
P.0. Box 26641
Las Vegas, IV 83126-8841

18 arrangements, {
poems, and activities
that build a musical foundation
for primary children

$12.00

Created by
Nevae's Deset-Valley Chapter
AOSA

_omprehensiv

Tra in the Mede fore,
bansint Blaonsore
i pran

g muse—————0 fd

Comprehenisive Music Services
1120 Holland Drive, Sle.16:
Boca Raton, Florida 33487,

-407-998-9984

ABA-Music for Childrex » 503-399.034S
Arlxons Music Center « 602-934-3273
Christian Mudc Center  616-452-1418
Duncan Musc Co, » 919-768-5680
Eckroth Muslc« 218-233-8806

Jokx McCres Music « 519-698-7272
Johu's Music Center » 206-548-0916
LMI of Jtasca, Hinols » 800-456-2334

. Available from these fine music companies! ERERTISITEIIN S/
- - Mannerino’s Sheet Music » 513-522-8975

MMB Music, Inc. » 800-543-3771

Muc & Instruments for Children « 308-778-6733
Musicin Motion « 214-231-0403

Musk Innovations = 412-366-3631

Music Plos « 519-745-8530

Northside Music« 715-832-4014

Old Town Music s 818-7934730

Pepper & Son, Inc. = 800-345-6295

Pepper @ Palge’s « 800-382-1099

Re-Crestions» 318-3754793

Rhythm Band Inc. » 8004244724

Sorden Muslc Store s 515-682-8033

Ted Brown Music Co. = 800-247-1536

The Recorder Shop « 518-756-2273

The Woodwind & The Bramwind » 800-348-5003
West Muse Co,, Inc. » 800-357-9378
Wingert-Jones Muslc, Inc. « 800-821-5704
Worid of Muaic » 408-252-8264

OREGON

- The Portland Chapter newsletter included,
along with an impassioned letter from the
President regarding local budget cuts, a quote
(not credited): “Music majors have the high-
est rate of admittance to medical school,
higher than any other subject area including
physics, chemistry, and biochemistry.”

PENNSYLVANIA

The Philadelphia Area Chapter, along with
other chapters in Region V, is busy preparing
for the 1994 conference. A recent newsletter
included, along with a report on a regional
planning session, a list of poetry books for use
during the coming school year from Martha
Crowell. Other “Helpful Hints,” another
column in the newsletter, include checking
yard sales for children’s poetry collections. -
Find duplicates? Bring them to a meeting to

. exchange or share.

WASHINGTON

The Inland Empire Chapter has been busy
raising money for a $300 scholarship, to assist
a first time attendee to go to the national
conference. The recipient must be a member
of the local chapter, AOSA and presently
teaching music.

MUSICAL
FREEMERCHAN DISE
CATALOG

* AUDIO EQUIPMENT

“ A/V MATERIALS

* AWARDS

= BAND ROOM EQUIPMENT

= CHOIR ROBES

« FOLIOS. & MUSIC FILING SUPPLIES
* INSTRUMENTS

* MUSIC EDUCATION MATERIALS

= RISERS

= STORAGE CABINETS

GAMBLE

MUSIC COMPANY

"SERVING MUSICAL AMERICA SINCE 1906"

TOLL-FREE 1-800-621-4290
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Travels of a French Canon
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This is the canon printed in the Spring issue of
The Orff Echo, learned from, and with
English words by Peter Sidaway of Great
Britain. Not long after it appeared, the true
source and original words were kindly sent to
AOSA by Anne-Marie Grosser, president of
the Association Nationale Orff in France.

Melody: Christian Legros

Sum- mer sun,

Qi

[&; |

Au~ tumn mists, Winter frosts and then it's Spring!

Her instructions are to “Sing it very slowly”
Other round singers will share our appreci-
ation and thanks to those who relayed,
explained, translated and notated.

Richard Spalding, her acquaintance who is
on the Editorial Board, translated her letter
giving information about this canon and the
poem, both well known in France.* Via
overseas telephone, he notated Anne-Marie
Grosser's version for three female voices,
with a part for male voices by Etienne Daniel.

*See “Our French Connection,” by Rich-
ard Spalding, The Orff Echo, Spring 1985,
Volume XVill, No. 3.

Tossi Aaron

Words: Paul Verlaine (from “Ariettes Oub-

Tres lent liees™ of the “Romances sans Paroles”)
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0O bruit doux de la pluie,  Par terr’ et sur les  toits!
Pour un coeur qui sen -  nuie, O le chant de la  pluie.
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O bruit doux de la pluie, Par terr” et sur les toits!
Pour un coeur qui s’en - nuie, 0 le chant de la pluie.
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O bruit doux de la pluie, Par terr’ et sur les  toits!
Pour un coeur qui sen - nuie, 0O le chant de la  pluie.
-Ip.' —r‘ 11 |. * I ™~ | I ]
; a— —+F i i 1 ]
1] ) ol 1 1 17 11| 1 1
| 1 T
1 plen -re dans mon coewr - Comme il, plent sur la  ville
Quelle est cet-te lan - guesr - Qui p€ - me - tre mon coeur?

O soft sounds of the raindrops
On the earth and on the rooftops!
For a heart that is weary,

O the song of the rain.

There is weeping in my heart
Just as it rains on the city.
What is this pining

That pierces my heart?

Index of Canons in The Orff Echo

Star Light, Star Bright Winter, 1990
Little Jack Horner Spring, 1990
Sweet the Evening Air Summer, 1990
Great Tom is Cast Fall, 1990
Trash Round Winter, 1991
Round and Round Spring, 1991
Bumblebee Summer, 1991
Sweet and Lovely Fall, 1991
Town and Farm Winter, 1992
Every Thing Has an End  Summer, 1992
Rage and Roar Winter, 1993
“Summer Sun” Spring, 1993
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CALL TOLL FREE

ANYWHERE IN THE U.S.A. INCLUDING ALASKA

1-800-247-1536

WASHINGTON STATE RESIDENTS CALL: 1-800-562-8938

* GB

e Studio 49
e Sonor

s Recorders

Knowledgeable personnel
Music

Recordings

Choral

TED BROWN MUSIC COMPANY

FULL SERVICE MUSIC STORE
SERVING MUSIC EDUCATORS FOR OVER 50 YRS

1121 Broadway Plaza
Tacoma, Washington 98402
(206) 272-3211
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New Arrangements

LARRY THE LOBSTER-Everyday Songs
from Everywhere » Lisa Ann Parker $9.95

YOURS TRULY! - Creative Choices with
Orff Classes » Konnie Saliba  » $9.95

PLAYTIME-Instrumental Pieces for Orff
Ensembles + Shirley McRae « $10.95

THE WORLD SINGS-International Folk
Songs « Memphis Orff Teachers + $10.95

Memphis Musicraft, 3149 Southern, Memphis
TN 38111. Call 1-800-595-6732 for samples.

Innovative — Unique — Exciting—Value Packed
Everything You Need —All In One Place.
Our New Color Catalogue Is Free And So Is The Phone Call!

CORPORATI O
~ o -P.OrBox 261030, San Diego, CA 92196

507 L[] oo W;hoMfO”e

Drum Named Oklahoma Percussive Instrument

In legislation effective September 1, the
drum has been designated as the percussive
musical instrument of the state of Oklahoma.

Oklahoma State Bill Number 42, detailing
this official act, was authored by State Senator
Roy “Butch” Hooper of Lawton, Oklahoma,
shortly after he attended the grand opening of
the Percussive Arts Society (PAS) Interna-
tional Headquarters and Museum last Au-
gust. He took up the cause after discussing
drums and the effects of rhythms with officers
of the PAS, only to find out it would be a more

i
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involved project than anyone would have
expected.

Oklahoma already had an official instru-
ment—the fiddle—so the legislation was
rewritten to name the drum as the official
Native American instrument of the state.
Some of the local tribes felt strongly that the
instrument identified with their culture
should be the flute. Finally, in the realization
that there are many types of musical instru-
ments, the legislation was revised to name the
drum as the percussive musical instrument of
the State of Oklahoma.

“We're very pleased that the Percussive
Arts Society and Museum is part of our state,”
said Senator Hooper of the legislation. He
admits that its relocation to Oklahoma had an
influence on the action.

The Percussive Arts Society invites visitors
to its museum in Lawton, Oklahoma. An
exceptional collection of drums and percus-
sion instruments from around the world is
housed in a 2,000 sq. ft. museum space as
part of the Society’s new headquarters.

The mission of the Percussive Arts Society,
a notfor-profit service organization, is educa-
tional: to promote the use of drums and
percussion through a viable network of per-
formers, teachers, students and sustaining
members. PAS accomplishes this goal
through publications, a network of chapters,
a worldwide computer network, an annual
international convention, and its year-old
headquarters and museum.

For more information about the Percussive
Arts Society or any of its activities, contact
PAS, P.O. Box 25, Lawton, Oklahoma
73502, or telephone 405-353-1455.

Talk to AOSA,
Any Time, Night or Day

Itis now possible to communicate
with the American Orff-Schulwerk
Association via electronic bulletin
board. AOSA is participating in the
Pepper National Music Network,
which is available through the use
of any personal computer and a
modem by dialing-an 800 number.
To receive free communications
software and access code, call the
Pepper Company: 800-345-6296.
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BOOK REVIEWS

The opinions stated are those of the reviewer and not of the editors or the American Orff
Schulwerk Association. The editors wish to thank those publishers and members of industry
who graciously donate copies of books and materials for review.

EXPLORING ORFF: A TEACHER’S GUIDE,
by Arvida Steen, Schott Music Publishing
Company, Ltd., London.

Building a curriculum for teachers of the
Orff approach is a monumental task, in that it
involves a logic which must incorporate a
spirit of flexibility with regard to almost
everything. [ am glad there is such a resource
book as this one. Exploring Orff offers guide-
lines for curricular and lesson possibilities
using the Orff approach. These guidelines
revolve around concerns for the learner, the
need for suitable material and flexible lesson
structures open to student contributions as
stated in the introduction by the author.

This book is organized in two parts. The
first covers curriculum and lesson planning,
as well as the interactive dynamics that reflect
the uniqueness of our teaching circum-
stances. Goal setting and the scope of refine-
ments are discussed on a general level and
specific examples are given for clarification.
Possibilities for reordering priorities are ex-
plored. Three curricular goal outlines (con-
cepts in varying stages of readiness) are
shared at the end of this section. This, in turn,
is linked to the many aspects of lesson-plan-
ning obijectives, learning styles, materials and
format structure. Finally, samples of generic,
as well as thoroughly specific lesson plans of
three different levels are presented.

Part two is broken into six sections repre-
senting kindergarten through fifth grades. This
section is the flexible curriculum goal outline
expanded in detail. The breakdown of each
grade level includes a brief discussion of what
to expect from each prospective age group, a
discussion about goals, and a list of objec-
tives. From this point, the objectives are
addressed singularly in a discursive format,
and efaborated richly with examples obvi-
ously culled from practical experience. A
variety of presentations, progressions and
potential problems are given to ponder
and/or try. Additional resources are given at
the end of each objective section.

Numerous models of materials, evidenced
throughout the book, range from fully orches-
trated song materials to sections of varied
combinations of speech, pitched and un-
pitched instruments. Sources include folk as
well as compositions of the author and
representative examples from her students.
Visual aids are added, sometimes for each
step by step progression, to explain a se-
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quence for teaching a particular objective.
Movement objectives are given for the lower
grades; at all levels it is incorporated to some
degree. Suggestions for working with instru-
ment parts are part of the sequence. Many
activities that include original ideas for
games, along with some familiar ones, are
incorporated into the learning format. The
book ends with a short section on artistry in
the classroom.

This book is a convincing reflection of a
formidable teaching career, yet all of this is

offered in an affable attitude of “This is how it.

works for me.” There is a logical flow of
progressions that provide structure, but it is
one that can be continuously reassessed to fit
changing circumstances. | am certain that this
guide will be used as a “well-marked and
wellthumbed resource,” exactly as the au-
thor hopes.

Lindslee Rogers
Texas

CHRISTMAS TREASURES New Settings of
Old Christmas Music for Recorder and
Choral Ensembles Carolyn Peskin, 1993.
$15 Available only through author, 3559
Strathaven Rd., Cleveland, OH 44120.

The search usually begins in September.
Looking for new and interesting Christmas
music is an annual—and sometimes disap-
pointing—event. This year, however, record-
er players and vocalists will find a new gem in
the recently published Christmas Treasures.

Description is a challenge since this vol-
ume doesn't fit easily into any one category.
Most of the nine pieces are arrangements of
anonymous folk carols from around the
world, but two settings of Bach’'s “Von
Himmel Hoch" are also included. The collec-
tion is primarily for recorders, but six of the
carols include texts in all parts, making them
suitable for vocal ensemble or even a com-
bination of vocal and instrumental parts.

Most are scored for SATB, but “El Cant dels
Ocells,” a Catalan melody, also appears in a
version for tenor and bass recorders with a bit
of improvisatory soprano bird call at the
beginning and end. “Angelus ad Virginiem,”
an anonymous 13th century carol, is scored
for soprano, tenor and hand drum; the alto
recorder player alternates between recorder
and glockenspiel.

Other selections include the familiar Afri-

can-American spiritual, “Rise Up, Shepherd
and Follow,” the cheerful Polish carol “In a
Manger So Lowly,” and the lilting Scottish
song “Rorate.”

The harmonies are rich and and the tex-
tures varied. The unusual carols in these fine
arrangements are a welcome departure from
the usual holiday fare. Selections are in-
tended for intermediate-level players, with all
parts of equal difficulty and interest; alto
players must read up an octave. A number of
creative suggestions for performance are
included in both the preface and the score.
Translations of the foreign texts are provided,
as are with historical notes and a biblio-
graphy.

The notes and score are in an easy-to-use
spiral binding, while individual parts are
provided on loose sheets in a separate folder.
Parts are printed to avoid awkward page turns
and all print is large and easy to read.

Ms. Peskin, a well-known recorder player
in the Cleveland area, has researched and
worked on these arrangements over a num-
ber of years. This, her first published work, is
an accomplishment worth noting. Her careful
and scholarly approach has yielded a volume
of both musical integrity and great beauty.

Donna Marchetti
Ohio

NINEZ Spanish Songs, Games and Stories of
Childhood. Virginia Nylander Ebinger. Sun-
stone Press, P.O. Box 2321, Santa Fe, NM
87504-2321. $8.95

El bien no es conocido hasta que es
perdido . ..
The good is not appreciated until it is lost.

With this Southwestern proverb, Gin Ebinger
introduces and sets the tone for her new -
collection of traditional games, songs, chants
and stories in Spanish.

Inspired by the desire to pass on this lore
before it is lost, she offers an 80-page,
hand-sized volume of delightful, authentic
Spanish-anguage pieces for children to sing,
play and dramatize. Melodies are provided
for songs and games. Possible instrumental
accompaniments or Orff instrument settings
are left to the discretion of the teacher. A
treasure for teachers of Hispanic children and
a valuable resource for any American class-
room, the material will be most accessible for
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those who have a speaking acquaintance
with Spanish.

The pieces are in Spanish but the informa-
tive text is in English, as are the careful notes,
reference sources and bibliography. Free
translations are for comprehension only, not
for saying or singing in English. | applaud this
choice—Spanish is a mellifluous, musical
language with few effective equivalents in
English speech rhythms.

This may be an exception, and acceptable,
spoken in both languages. Try this clapping
chant, called “Aplaudimos” (p. 26) with any
grade:

Por arriba, por abajo, por el lado, por el
otro. Reach up, reach down, to the side, to
the other.

What a basis for rhythmic and movement
games, in both languages!

Gin Ebinger has been collecting Spanish
folk materials for many years, out of love for
the culture and a wish to transmit it to the
children and teachers in her classes. She has
evolved into an active and fully dedicated
folklorist. Collecting in the Spanish-speaking
areas of New Mexico and southern Colorado

. yielded some material that had been passed
down for generations, and her research trip to
Spain revealed many roots. Ignored interview
files from WPA projects in the 1930s, stu-
dents, friends and family who recalled their
childhood games—and Gin's scholarship—
brought this useful book, Nifiez, “Child-
hood,” to life.

The singing games are especially delightful.
There are circles with one in the center,
imitative tasks for others to do, leap-frog

hops, arches to go under, tag and catch—
ageless children’s delights duplicated in so
many cultures. The Spanish words are not
difficult to sing. Playing these games now can
extend active and tacit proof to our children
of our very basic cultural unity.

Yes, a few of the familiar pieces are
here—Don Gato (with his background and
five melodic variations), and Ambo Hato,
introducing us to its dramatic cousin from
Spain. Some games, really stories-with-songs,
play like mini-operas; the prose stories in the
last section invite dramatic development.
Told in English, they give some flavor of the
originals, but it would have been good to see
them printed in Spanish, too. Perhaps a
teacher or student in the class would like to
do a translation?

Many previous generations, determined to
assimilate, abandoned their folkways and
language; in effect, this buried a body of
spoken and sung traditional lore. Gin re-
minds us that it will be through a revival of
indigenous folklore, via the children, that we
can help ensure the continuation of this rich
culture. Even with the present emphasis on
cultural pride, it may well be the partial
responsibility of music teachers of Hispanic
children to help them value their heritage.

True, it's a weighty assignment, but Gin
Ebinger understands this, and with Nifiez,
she has given us a “hand up” to begin the
task, authentically, musically—and gladly.

El destino de las culturas se lee en sus juegos.
The destiny of the cultures is read in their
games.

Tossi Aaron

Pennsylvania
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Ask Us...

Music and Instruments For Chlldren

2430 So. University #103
Denver, CG 80210

(303) 778-ORFF

CLASSIFIED ADS

RHYTHMS OF LEARNING, authoritative
text on accelerated learning. New Second
Edition of Introduction to the Musical
Brain. Books, tapes and accredited studies
in accelerated learning with music. Contact
Don Campbell, Director, The Institute for
Music, Health and Education, P.O. Box
4179, Boulder, Colorado 80306. Call
303-443-8484 and request educational
material packet.

NEW ARRANGEMENTS of Christmas music
for recorder ensembles and choral groups.
Unhackneyed selection, imaginative set-
tings. Intermediate level. Ten pieces, score
and parts. $15, including postage and
handling. Write or call Carolyn Peskin,
3559 Strathavon Road, Cleveland, Ohio
44120; (216) 561-4665.
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Multicultural Music

and Arts Catalog

Eight years ago, Judith Cook
Tucker founded World Music Press, a
publishing company devoted to pro-
ducing authentic, indepth and acces-
sible multicultural music resources. It
grew out of her love for the music of
all cultures, and her desire to share
that love with other educators and
their students. At World Music Press,
the “bottom line" has always been
intercultural understanding through
music.

The World Music Press catalog
quickly expanded to include other
publishers’ multicultural song collec-
tions, scholarly books on. ethnomu-
sicalogy, folktales, videos, recordings
and the Vocal Traditional Choral
Series, a treasure trove of the best
available resources all in one place.

The overwhelming success of the World Music Press
catalog, and Judith Cook Tucker's desire to offer better
service to her growing family of customers has led us to
join forces. With this catalog, West Music and Judith
Cook Tucker announce the new World Music at West:
Multicultural Music and Arts Catalog, linking the level
of service you have come to expect from West Music
with the level of integrity, expertise and range of quality
materials you may already be familiar with from Judith
and the World Music Press catalog.

West Music will send you this comprehensive guide
to the exciting world of authentic multicultural arts

resources free, on request. lts pages
are filled with a complete listing of
unigque materials that will enhance
your music education, integrated
arts, or social studies programs.
Included is a column by Judith on
selecting and using the best multi-
cultural goodies available. Frequent
updates of the best new titles will be
issued when they are just "hot off the
press”. Some of these titles are listed
starting on page 59 of the West
Music catalog.

Our music education consul-
tants, Judy Pine and Kathy Bohstedt
are trained by Judith to answer your
questions knowledgeably. West
Music will take over the nuts and
bolts of filing your orders, but Judith
will become part of the West team as
our on-line multicultural consultant.
She will be available for phone con-
sultations and inservice workshops by appointment, to
help you become as comfortable and excited with these
materials as she is. Join our celebration of this unique
teamn effort, launched to position you firmly on the lead-
ing edge of the satisfying field of multicultural arts educa-
tion. Call us today for your free copy of the World Music
at West: Multicultural Music and Arts Catalog.

1993-1994 EDIMION

Instruments Orom o) he World

o Your Classroom

Dhe "West Music Education Catalog" features the latest in
Orff instruments, records, roto toms, recorders and games, In

addition, West Music offers:

e Specialty discounted prices

© Tyast, dependable service

o Experienced Music Education consultants to assist you
o A wide selection of quality, name brand merchandise

Write or phone today for your FREE 80-page catalog.

Coralville, A 52241

1-800-397~-9378

1208 Sth St., PO Box 5521,

ATERIAI
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BERGERAULT

\_

/)
B ALWAYS THE LEADER
IN QUALITY AND PRICE

- XYLOPHONES - Jll METALLOPHONES

SOPRANO (c2-a3) SOPRANO (c2-a3)
P1925 Diatonic - 16 Bars P1910 Diatonic - 16 Bars
P1826 Chromatic - 22 Bars P1911 Chromatic - 22 Bars

ALTO {c1-a2) ALTO (c1-a2)
P1930 Diatonic - 16 Bars P1915 Diatonic - 16 Bars
P1931 Chromatic - 22 Bars P1916 Chromatic - 22 Bars

BASS (c-al) BASS (c-at)
P1935 Diatonic - 16 Bars P1920 Diatonic - 16 Bars
P1936 Chromatic - 22 Bars P1921 Chromatic - 22 Bars

I GLOCKENSPIELS
P1900 Diatonic Sopran - 16 Bars c3-a4
P1905 Diatonic Alto - 16 Bars c2-a3

SUB CONTRA BASS BARS. 3-3/4"x3/4" - F,F*G,A,B,B'C
CONTRA BASS BARS. 2-5/32"x3/4" -C,D,E

FREE overtone tuning. FREE dampers on
metallophones. Extra-wide bars. Only prime,
aged Rosewood used for xylophones. Formica
laminated hardwood construction, both glued
and screwed together with solid base line for
greater durability. Heavy duty metal posts and
surgical quality neoprine tubing to support the
bars. Precisely tuned to A440. Free attached

- . storage boxes for Fand B bars. Mallet storage.
Fiberglass xylophones and extended ranges
available, Mobile, adjustable tables and stands
available. UNCONDITIONALLY GUARANTEED
for quality, tuning and workmanship.

Peripole Bergerault Inc.
2041 State Street
Salem, Oregon 97301

1-800-443-3592

American-Orff Schulwerk Assn.
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