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2. Pm a triangle, (2x)
1 always have three sides.
I‘m the hat of a clown,
1 can be red or blue or brown, 4.
I'm a triangle with three sides.

How often you see me;
I'm a square, four sides the same.

I'm a rectangle, (2x)

Two sides long, two short.

1 can be a door,

Can you see any more?

I've two sides long, two short.

3. Fm a square, (2x)
With all four sides the same.
Look all around and see

Vivienne Myerson was a student in Miram Schiff's course for Pre-Primary teachers in South Africa.



Northland Voyage: A Full Itinerary

CAROLEE STEWART, NATIONAL CONFERENCE CHAIR

The schedule is set, conference calls have
been mailed and registrations are arriving for
the 1992 National AOSA conference. The
Minneapolis program offers a full, diverse
and exciting program of events, including
more than 130 session choices and an array
of special activities from which participants
may select their favorites. Some of the special
daytime and evening events are described
here, as is background information about
some of the people working behind the
scenes, presenting special sessions or per-
forming.

OPENING SESSION

We are pleased to have Libby Larsen as our
guest speaker for the opening session. Dr.
Larsen, a Minnesota composer, is a dynamic
speaker on the subject of contemporary
music. A definite risk-taker, her music draws
on a variety of stylistic models ranging from
atonality to popular music. The Opening
Session will conclude with music-making by
all participants.

BUSINESS MEETING PERFORMANCE

AOSA’s annual Business Meeting on Thurs-
day morning will close with a performance
by children from The Blake School, directed
by Arvida Steen and her colleague john
(Woody) Woodward.

NOONTIME PERFORMANCES

During each noon hour on Thursday,
Friday and Saturday, groups will be per-
forming in each hotel. These groups include
children’s choirs, AOSA Region 1lI chapters
and professionals. On Thursday, perform-
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ances will be by children’s choirs from
Mounds Park Academy and Field Elemen-
tary Madrigals and the Sioux Valley South
Dakota and Prairie Winds North Dakota
Chapters. Friday’s schedule will include
children’s choir Angelica Cantati, the Missis-
sippi Creative Arts School Primary Chorus,
the Greater Chicago Chapter, Karumanta,
and the Gineu/Golden Eagle Drum and
Dance Group. Karumanta is a group con-
sisting largely of members of the St. Louis
Chapter playing sikus, Andean panpipes.
Gineu is a local group of Native American
boys and girls, ages 5-18, who perform songs
and dances representative of various Indian
nations. Performing groups on Saturday will
include the Metropolitan Boys Choir, the
Union Church of Christ Choristers and the
Great Plains Nebraska Chapter.

EVENING PERFORMANCES

Each evening, conference participants will
be able to hear performances by special guest
artists. The conference officially opens on
Wednesday evening with a Reception in the
Exhibit Hall honoring our industry members.
Between the hours of 7:00 and 10:00 p.m.,
participants are invited to browse through the
exhibits and enjoy refreshments while listen-
ing to the contemporary jazz sounds of the
Jeannie Brindley-Barnett Trio.

The Thursday evening concert promises to
be very special. We are honored to have
three members of the renowned Paul Winter
Consort as guests at the conference. Paul
Winter, Glen Velez and Paul Halley will
perform together as the Sun Singer Trio. Their
“whole earth” sounds combine jazz, folk,
ethnic and classical music elements as blend-
ed through soprano saxophone, percussion
and piano, often interwoven with voices from
the natural world. Another distinguished
internationally-known guest artist is Eve
Legéne, who will perform also on Thursday
evening. A former student of Franz Bruggen,
Ms. Legene’s repertoire spans solo and
ensemble works from the Renaissance and
Baroque eras as well as the 20th century.

Friday evening’s performance will feature
three outstanding children’s choirs from the
Greater Twin Cities. Selected from an impres-
sive pool of entries, the three groups are: The
House of Hope Presbyterian Church Chil-
dren’s Choir, directed by Elizabeth Jensen
Shepley; The Northfield Youth Chorus,

Eve Legéne

directed by Cora Scholz; and The Bel Canto
Voices, directed by Janice Kimes.

Finally, on Saturday evening, in keeping with
the banquet theme “Rollin’ on the River . ..

Sy ]
NG g

In Style...” James ten Bensel and his
Minnesota Showboat Ramblers will play
Dixieland music for singing, dancing and
listening.

LATE EVENING ACTIVITIES

At the conclusion of the evening perform-
ances, the night being young still, conference
participants may choose to dance or play
during events between 9:30 and 11:30 p.m.
Thursday evening’s schedule includes a
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Recorder Playing session led by Connie
Primus, President of the American Recorder
Society. Local ARS members have been
invited to join this session. Other offerings on
Thursday evening include two folk dancing
sessions: Folk Dances of the Middle East with
Hooshang Bagheri and European Folk Danc-
es with Verena Maschat. On Friday evening,
participants may dance to live music with
Bob Walser calling American and English
"Dances or play and dance during a Drum and

Dance Celebration led by Jim Solomon and
Conga, a group of AOSA percussionists and
dancers. Saturday’s banquet will be followed
by Minnesota Style Folk Dancing, led by a
group of local musicians.

HONORS CHOIR

In addition to appearances by nine local
children’s choirs, another special feature of
the conference will be an Elementary Honors
Choir. In conjunction with the Minnesota
American choral Directors Association,
AOSA will host an honors choir under the

direction of Paul Bouman. Mr. Bouman has
been active as a choral director in lllinois for
many years. Conference participants will be
able to observe him lead an open rehearsal
with the choir on Friday afternoon and attend
their performance on Saturday afternoon.
The same group will appear at the ACDA
conference during the weekend following
our conference.
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We are very pleased to have the oppor-
tunity to hear this special performance by the
Honors Choir as well as the Thursday and
Friday evening concerts in the First Baptist
Church, which is a short distance from the
conference hotels. The wonderful acoustics
and lovely architecture of this large wooden
building are sure to enhance the beautiful
sounds of our guest performers. a shuttle
service will be provided for those who do not
wish to walk.

EXCURSIONS

The conference program includes the op-
tion to participate in four excursions around
the Twin Cities area. These excursions in-
clude: Dinner at the Old Log Theater fol-
lowed by a performance of /t Runs in The
Family: dinner at a Chinese restaurant fol-
lowed by a concert by the St. Paul Chamber
Orchestra at the Ordway; a visit to the
nation’s largest enclosed shopping mall—the
Mall of America; and a bus tour of the
highlights .of the Twin Cities.

As you read this, preparations for the
conference are nearly complete. In anticipa-
tion of your arrival, local committee mem-
bers from the South Central Minnesota
Chapter have been working over the past
year under the energetic and able guidance of
Local Co-Chairs Randy Edinger, Hilree Ham-
ilton and Patricia Rice. Committee chairs
and a brief description of their tasks are:

AV AND EQUIPMENT: Frankie Pease and
Chris Ludwig are handling the equipment
requests from presenters and performers
while Bruce Abbe is in charge of AV needs.

BANQUET: Co-Chairs Deborah Lamb and
Pauline Sateren have planned an elegant
evening of dining and entertainment.
CHAPTER SHARING: Teri Larson has lined
up four chapters that will perform during the
noon hour.

CHILDREN'S ART: Kathy Mitchell and her
committee members are collecting children’s
art for display.

CHILDREN’S ENTERTAINMENT: Marie Es-
pelund and Liz Shepley have worked with
the national and local conference chairs to
select nine children’s choirs and to arrange
for an elementary honors choir.

GRADUATE CREDIT: Jane Frazee and Laura
Kobett have arranged for graduate credit
through the University of Saint Thomas.

DONATIONS: From many local businesses
and AOSA industry members, Ann Kay has
solicited donations of gift items for con-
ference presenters and guests, and funds to
help defray conference costs.

EXCURSIONS: Jan and Bill Antholz arranged
the Twin Cities excursions.

FILMS/VIDEOS: Cary O'Reilly selected and
scheduled videos to be shown during the
conference.

HOSPITALITY: lLinda Riihilouma and Shana
Wagner are preparing a warm Minnesota
welcome for all presenters and conference
participants.

INTRODUCERS: Marcelyn Smale has con-
tacted and scheduled introducers for each
conference session.

KEETMAN BOUTIQUE: Janet Hyatt and
Gayle Myles have been busy creating and
supervising the production of wonderful craft
items that will be for sale in the Keetman
Boutique.

PROFESSIONAL ENTERTAINMENT: Bob
Walser has lined up several exciting groups
for noontime and evening performances and
dancing.

PUBLICITY: Michelle Ehlers has been distri-
buting-conference information to teachers in
and around Minnesota.

REGISTRATION: Norene Shephard and
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A number of our guest presenters are recording artists. Interested readers may wish to do some
listening before they attend the conference to get an idea of the musical styles of some of these
artists. The following list may not be complete, but it provides many recordings from which to
choose. Some recordings are no longer in print, but may be available in libraries.

PAUL WINTER/PAUL WINTER CONSORT
Callings; Living Music 0001

Canyon; Living Music 0006

Common Ground; A&M 4698

Concert for the Earth—Live at the United Nations; Living Music 0005
Earth Beat; Living Music 0015

Earthdance; A&M 4653

Earth: Voices of A Planet; Living Music 0019
Icarus; Living Music 0004 or Epic 31643
Missa Gala/Earth Mass; Living Music 0002
Rio; CSP JCS9115

Road; A&M 75021-0826-2

Something in the Wind; A&M 4207

Sun Singer; Living Music 0003

Winter Consort; A&M 4170

Winter Song; Living Music 0012

Wolf Eyes; Living Music 0018

PAUL WINTER AND PAUL HALLEY
Whales Alive! Living Music 0013

PAUL HALLEY

Night Watch (Performed on The Great Organ, Cathedral of St. John The Divine);
Cramavision 18-7004
Pianosong; Living Music 0009

GLEN VELEZ

Assyrian Rose; CMP 42

Doctrine of Signatures; CMP 54

Handdance: Frame Drum Music; Music of the World H-307
Internal Combustion; CMP 23

Ramana; Music of the World H-307

Seven Heaven; CMP 30

EVA LEGENE
Royal Music (with the Rosenberg Trio); Rondo

PHILLIP RHODES

Autumn Setting, for Soprano and String Quartet; CRI 301

Divertimento for Small Orchestra; CRI 361

From “Paradise Lost,” for Soprano and Orchestra;

Louisville Orchestra First Edition Records 7234

The Lament of Michal, for Soprano and Orchestra;

Louisville Orchestra First Edition Records 704

Museum Pieces, for String Quartet and Clarinet; Louisville Orchestra First Edition Records 741
On the Morning of Christ’s Nativity; Mountain Songs; Orion ORS 77276

Partita for Solo Voice; Innova MN 103

Visions of Remembrarfce, for Soprano, Mezzo, and Chamber Ensemble; CRI 426

LIBBY LARSEN

Four on the Floor, for Piano and String Trio; Innova MCF-002
How It Thrills Us; Angel CDC-54188

Overture—Parachute Dancing, for Orchestra; Leonarda LE 327
Symphony, “Water Music”; Elektra/Nonesuch 79147-2/4

MERRYL GOLDBERG—KLEZMER CONSERVATORY BAND

A Jumpin’ Night in The Garden of Eden; Rounder 3105
Klez! Vanguard 79449

Oy Chanukah! Rounder 3102

A Touch of Klez! Vanguard 79455

Yiddishe Renaissance; Vanguard 79450
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Gloria Wesloh and their committee mem-
bers are likely to be among the first to greet
conference participants as they check in at
registration.

ROOM HOSTS: Carrie Northrop has ar-
ranged for hosts to attend to presenters’ needs
in each session room.

ROOM MONITORS: Yvonne Johnson has
arranged for each session to have a monitor
who will check registration tickets at the
door.

SIGNS, GRAPHICS, POSTERS: Janelle John-
son has supervised the production of impor-
tant signs that will direct participants to
sessions and events.

SKIT: Judy Bond, Jane Frazee and Arvida

Steen planned and directed the skit that the

South Central Minnesota Chapter presented
last year in San Diego.

Whatever their music and music education
interests, participants at the 1992 National
Conference are sure to find many stimulating
sessions and activities to suit them. We hope
that you have made your plans to journey to
the Northland for our National Conference,
November 4-8, 1992.

STUDENT
TEACHER
PERFORMER
Send for

FREE
catalog.

Sweef Fipes

23 SCHOLAR LANE, LEVITTOWN, NY 11756
(516) 796-4140

PAGE 5



ACCENT ON MUSIC AND DANCE FOR YOUNG CHILDREN
Music Workshops for Mothers and Babies
ELIZABETH NICHOLS

Worldwide, it is not a new idea. In Australia,
Parents for Music has sponsored workshops,
classes and folkdancing for young children and
their parents. In many countries, the instinctive
rocking, dancing and singing of parents and their
children attracts no special notice. In others,
there is intense research into the effects of
carefully planned prenatal lessons in “mother-
music.”

In the Fall of 1989, the Orff Echo published a
‘Panel in Print’ on Music in Farly Childhood:
philosophies, materials and approaches for work-
ing with preschool children. The following group
of articles examines the introduction of music to
even younger-children. Editor.

Car! Orff has often been quoted as stating,
“Just as humus in nature makes growth
possible, so elementary music gives to the
child powers that cannot otherwise come to
fruition.”

A book by Canadian educator Barbara
Cass-Beggs, Your Baby Needs Music,”
reports that research has proven that “Babies,
from the fetus in the womb to the toddler,
respond intuitively to music.”? This new
focus on infants has captured the interest of
music educators and parents alike, Zoltan
Kodaly showed clearly in his work with
children that “... music not only gives
children pleasure but also improves their
ability to concentrate, which enables them to
make the most of their intelligence.””

Unconscious listening is necessary for
conscious listening later, so it doesn’t matter
if the baby understands what is being sung or
played. Babies sung to will begin to croon.
Dr. Edwin Gordon suggests that parents
should croon back, matching pitches. De-
spite the controversy surrounding baby talk,
parents may share the child’s world by
responding in kind to the infant’s babbling. It
encourages speech and singing, essential
steps in vocabulary building.*

Musicologists believe that the first songs for
babies were charms and spells sung by
parents to protect their children from the
demons of the night. Pat Cafra, the “Lullaby
Lady,” thinks of a lullaby as a “traditional
song with a regular, soothing rhythm, a
reassuring message and often, astonishingly
beautiful imagery.”s Many are passed down
through the generations and become links for
families who have sung the same words to
their children over the years. Today, young
parents often adapt a song they like, substi-
tuting their child’s name for certain words in
the original text to make the message more
personal.
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In 1988, The Family Center of Stormont-
Vail Hospital in Topeka, Kansas, organized a
lecture series for new parents titled “Ready,
Set, Grow!” | was invited to present sessions |
called “Music and Rhythms for Mothers and
Babies.” A typical group may consist of eight
to twelve mothers with their recent offspring;
sometimes a father, grandparent or babysitter
will join in. A preschool sibling who attends

is readily integrated into the activities.

Workshop participants are often self-con
scious about their voices and need much
encouragement. First and foremost, the par-
ents need to be convinced that they don't
have to be “musically gifted” to give their
child the gift of music. The quality of the adult
voice has nothing to do with the positive
effects of a nourishing musical environment.
A growing child’s self-image is so closely
linked with its voice that identification with a
freely singing adult is doubly important.

Sometimes the adult’s participation is so
reticent that | notice the babies watching and
listening to me instead of to their mothers. At
this signal, | tune down my sound as soon as
the mothers know the chant or rthyme, and
remind them that it is their role in this
one-on-one communication that is most
meaningful to their baby.

When should rhythmic activities be intro-
duced to infants?

The decision depends on the particular
stage of development. | never know until |
arrive whether the babies will be new-borns
or already able to sit firmly on their mothers’

laps; at times, the age span has been from four
weeks to nine months. My task is to suggest
ways to adapt the activities, depending on the
age and amount of physical support the infant
needs. For example, younger babies not
ready to sit up facing the parent may face
forward and lean back on the adult for
security. My objectives for these activities
are:

* bonding between infant and adult,

* exploration of nearby space, with security,
* increased coordination, lateral before al-
ternating movements,

* sensory stimuli,

¢ extending attention span,

* discovery of the child’s innate sense of
pulse,

* offering very personal tools for play.
Observing the emergence of the infant’s
personality can be exciting in these vignettes
of sharing with intimacy.

How fast or siowly should a parent lead a
rhyme or song?

At first; the adult will set a tempo that is
personally comfortable, but soon the baby
will take the lead. Be sensitive to these
moments and take cues from the child!
Children learn from, enjoy and feel secure
with many repetitions—it is the parent who
gets bored. This is the time to be inventive, to
change the verse, add a two- or three-tone
melody or create a new activity.

Should adults who have had some musical
training, program or ‘“choreograph” the
child’s movements into the rhythmic pattern
of the song?
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As tempting as this may be to musicians, it
only serves to confuse a young child, whose
basic need is to internalize and experience
the underlying beat. The parent’s goal should
be to discover and conform to the child’s
inner pulse. Every child has an individual
pulse; until this is secure and positively
confirmed, it is impossible for a child to
follow another’s pulse. Often this “personal
pulse” will closely parallel the heart beat.
Cradual introduction of rhythms that are
slower or faster will be stimulating, as long as
they are consistent and not in broken pat-
terns.

What songs, rhymes and activities work
best?

A particular inspiration for me has been the
Baby Record (or tape), recorded by Katherine
Smithrim and Bob McGrath.® Projected in a
lively and personal style, these two artist/
teachers present rhymes and songs and
suggest activities for parent and baby to do
with each verse. | have also adapted other
traditional poems and chants from Mother
Goose. There is such a wealth of material for
children that has passed the test of time. Folk
songs and chants appeal to all ages; as long as
the rhythm is apparent, babies will respond,
usually kinesthetically.

1. Bouncing rhymes seem to be favorites
with babies, especially those whose
upright sitting position is strong enough
to allow them to sit on the knees of the
adult, faceto-face. Eye contact is es-
sential and reinforces bonding. As the
parent moves heeis up and down to the
beat, the speed and height of the bounce
can be varied, as can shifts from one
knee to the other. Good rhymes here are
“To Market, To Market,” “Ride a Cock
Horse to Banbury Cross,” and the favor-
ite Schulwerk poem, “My little pony
needs new shoes.” Appropriate songs
include Katherine Smithrim’s “Ride,
Baby, Ride"” and "Riding in the Buggy,
Miss Mary Jane,” substituting the baby’s
name.

2. Swaying and falling (supported and
controlled) are important exercises for
developing balance and a sense of trust.
The baby is placed on the knees, facing,
and held by the body or by the hands if
the neck and back are stable. Small
swaying movements may begin with
“Humpty Dumpty,” ‘Rub -a- Dub-
Dub,” or the songs “Jack and Jill"” and
“London Bridge.” On particular places
in the verses, the baby is helped to lie
backward in a controlled cradle of adult
hands, then helped back up for a repeti-
tion or another stanza.
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3. Jumps and hops (flying in the air via
parent’s lifting) are of great delight to
babies with “Jack Be Nimble” and
“Little Bird, Little Bird.” Coming down
to a hug and a kiss are rewarding for
parent and baby alike.

4. Arm movements to the beat are best
introduced with the child sitting with
back against the adult’s chest, both
facing forward. Parent holds the infant’s
arms and gently moves them forward
and backward—later in small circles—to
the music. The baby will indicate pre-
ferred movement by resistance or ac-
quiescence, With “Engine, Engine, Num-
ber Nine” tempo can go gradually from
slow to fast as the baby becomes com-
fortable with the pace. Correlate move-
ments to “Row, Row, Row Your Boat”
or try the many verses to “Train is
A-Comin” with its story of starts and
stops. This one is good for leg move-
ments, too, with the baby in supine
position.

5. Finger plays, at this early age, are best
with the adult’s fingers moving over the
baby’s body, perhaps up a leg and down
an arm or over the head. Both “Little
Miss Muffet” and “Hickory Dickory
Dock” provide verses for this tactile
experience within the framework of a
wee story.

Even tiny babies can be initiated into
hand-clapping to “Pat-a-cake, Pat-a-cake,
Baker’s Man”, or to recorded music with the
parent holding the child’s hands and lightly
tapping them together. The same benefit may
be applied to feet with a very young baby
lying on its back.

What about instruments?

Orff Schulwerk teachers have always em-
phasized a sequence that helps the child feel
the beat in the body before extending it to an
instrument. The kitchen can be quite an
adequate source of sounds for such young
children. Discovering “found” sounds in
ordinary places can be a sharing of creativity.
For example, large plastic bowls with plastic
lids make excellent drums to fit between
baby’s legs; their hands are the most direct
kinds of beaters. Wooden spoons and spat-
ulas produce sounds when pounded on the
floor or table, but an unwieldy size can be
frustrating.

Baby rattles are commercially abundant,
but others can be made by placing rice or a
few beans in a taped-shut 35mm film con-
tainer, tea tin or bandage box. The experi-
ence with beat when using rattles is some-
what hampered by the fact that they respond

after the movement of the arm, not simul-
taneously. A march or any music with a
strong beat should be chosen for accom-
paniment by instruments—short composi-
tions for short attention spans.

It is important for parents to realize that
children will accept any kind of music until
they go to school, when their taste will be
influenced by their peers. And so | like to
challenge workshop participants to explore
all kinds of music—folk, ethnic, classical,
jazz and pop (selected). Some find that they
are learning right along with their children
and expanding their own musical interests.

In any workshop, it is important to allow
time for sharing. Many mothers have family
songs and rhymes that they already do with
their babies and are happy to teach them to
others. This is the way resources become
boundless and friendships are nurtured.
Appropriately, drawing the group together

“with a simple folk dance or singing game

provides an effective close to the session.
Holding their babies in their arms, parents
form a circle to sing and play a movement
song like “Tideo.” A visiting toddler is always
eager to shake a small jingling instrument
while going “in and out the window” be-
tween adults. At the end of the tune, the jingle
is passed to the nearest mother and baby,
who continue the “weaving.” This continues
until every pair has had a turn.

No talk by a serious music educator to
parents can long avoid serious words of
caution about decibel threats to their chil-
dren’s hearing. Parents have a responsibility
to demand a safe sound environment to
protect their children, especially the very
young. At home, jamming the surroundings
with simultaneous television, radio or tape
player (from an older sibling), with family
members shouting to each other above the
din—is a common example of sound pollu-
tion. In truth, the ability to tune out back-
ground noise is an acquired skill—infants and
young children do not have any inherent
safeguard. It even may be important for others
in the household to have hearing tests to
determine if they have some degree of
hearing loss that causes them to “rev up”
their sound equipment, with potential dam-
age to tender ears.

Taking children along to outdoor rock
concerts where the decibels are out of control
requires care in selecting proximity to the
performers or the loudspeakers. Citizens
have a right to complain wherever a sound
system is poorly used and parents have a right
to protect their children’s hearing.

Thoughtful beginnings with music can
launch family sing-alongs and an interest in
folk and rhythm instruments. Sometimes
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older siblings lack the skills for playing safely
with a baby; sharing rhymes, songs and
rhythmic activities offer acceptable ways to
relate within boundaries for quality commu-
nication, instead of ignoring or teasing the
newcomer. No one has yet done statistical
studies to prove the “the family that sings
together, stays together” . . . but taking time
for meaningful play in this complex world is
certainly a conscious investment in family
relationships.

1. Carl Orff, “Orff-Schulwerk, Past and Future,”
ORFF RE-ECHOES, edited by Isabel Carley. (Amer-
jcan Orff-Schulwerk Association, Cleveland,
Ohio), p. 3.

2. Wendy Cohen and Ellen Wohlstadfer, “The
Impact of Music on Babies,” Farly Childhood
Music Newsletter, Volume 1, No.5, March/April,
1985, p. 6.

3. Ibid.

4 Frank Freudberg, “Teaching Toddlers to Pick
Up the Beat,” USA Today, October 4, 1984, p. 5D
5. Pat Carfra, “Lullabies: For Babies Only?"’ Farly
Childhood Music Newsletter, Volume 2, No. 1,
September/October 1985, p. 6.

6. Bob McCrath/Katherine Smithrim, “The Baby
Record,” Passport Records, JEM, South Plainfield,
New Jersey 07080.

7. John ). Fisher, “The Muses of Music,” Baby
Talk, April, 1989, p. 2.
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Tie him to a lamp post and let hin die!

A student at the Orff Schulwerk course at
the College of Ripon & York St john (July
1991) sang and transcribed this song for me
without signing it. Here, with appreciation to
that anonymous source, is the traditional
Lancashire children’s song, “Cob Coalin,’ "
for Guy Fawkes day, November 5.

in British history, Guy Fawkes (1570-1606)
was a courageous and skillful expert in mine
warfare. In 1593, he was hired as the

.principal agent in the Gunpowder Plot, a

conspiracy to blow up the Houses of Parli-
ament. The plot was discovered and Guy
Fawkes was tortured and hanged. In some
parts of England, his effigy is hanged (or

burned) November 5, to the accompaniment
of fireworks, songs and other pranks. In
Lancashire ‘“children went from house to
house in the weeks leading up to November
5, singing for money for fireworks"”

This rhyme is from the same anonymous
source as the “Cob Coalin’ " children’s song.
It is printed with thanks.

Cowboy Joe from Mexico,

Hands up, stick ‘em up,

Drop your guns and pick ‘em up,
Cowboy Joe from Mexico.

If you are the contributor, please write.
Editor.

WORD FOR WORD ©4ssociated Press 1992. Used with permission,All rights reserved
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Dancing Daddies: Movement Classes

“Dance to your daddy, My little babby,
Dance to your daddy, My little lamb.”

The setting is a dance studio with a smooth,
clean wooden floor, pitched and unpitched
instruments in a corner (covered with a cloth
until we take them out to play together),
piano and stereo. There is a dressing room
where children and adults prepare for class
by changing into dance or sports clothing and
flexible soled slippers. The studio might
appear bare to those accustomed to gym-
nastic or nursery paraphernalia, but all that is
needed here is the use of the imagination to
take part in the creative pracess. Those in the

class are making their own dance and music

in an interchange that occurs between indi-
vidual and social learning, which bridges
generations and forms bonds.

Daddy, or sometimes mom or grandparent,
dances at my studio in a Saturday program of
Creative Movement for two- to three-year-
olds with parent. The direction of each
45-minute session of movement, speech,
rhythmic patterns, singing and playing of
instruments evolves uniquely because of the
interaction of the two (or occasionally three)
generations in attendance. Everyone partici-
pates!

Every child and adult is appreciated as a
dancer and musicmaker. Every individual is
made to feel comfortable inventing sounds,
movements and dramatic play that might not
have been tried if the session was an imper-
sonal routine of activities, packaged with a
tape and instruction booklet.

Two- and three-year-olds like to do bounc-
ing, jumping kinds of ‘movement. But the
movement vocabulary we're building also
includes games that emphasize slow, rhyth-
mical, fluid qualities. For example, we play a
pumpkin game in which the children and
parents “‘grow” from seeds, and then the
children locomote by rolling across the floor
as pumpkins.

Rolling and crawling are important from a
developmental standpoint. It is at this stage
that the heavy part of the body is supported in
the horizontal plane, enabling the deep
supporting muscles of the body to gain
strength and allowing the most complete
action throughout the structure. Tense mus-
cles relax and weaker ones are stimulated to
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action. It may be difficult for two- and
three-year-olds to muster the control for slow
movements at first. Soon they become so
engaged by the idea of rolling as a round
heavy mass with no arms and legs pushing or
pulling, that they gladly try it—as long as they
are reassured that we are just pretending, that
they will not be magically changed into real
pumpkins! By the way, in this game the
parents may switch to the role of gardener
and pick up the pumpkins when they stop
rolling and are ripe for picking.

Each game is a multidimensional experi-
ence of movement and sound with implicit
opportunity for improvisation. Within the
form of the game, we play back, forth and
together, rather than just following the teach-
er’'s motions.

The songs that we sing in a particular
session often comment directly on an emo-
tion or sensation that is occurring at the
moment: for example, while a child regains
her composure after a fall, we might sing
Malvina Reynolds’ song, “Jenny Falls Down
and Bumps Her Nose.” Improvised songs
and chants can be the vehicle for giving
directions or making a smooth transition to
the next portion of the session.

In the community of dancers and music-
makers that we establish in the studio, no one
is “wrong" in the execution of an exercise.
Centle coaching on technical concepts is
directed to the parents, because they are the
primary models to their children. Examples of
technical concepts:

¢ How to play a tambourine with accom-
paniment appropriate to the particular loco-
motor movement the children will need fora
specific game.

* How to land from a jump, safely and softly:
as you are coming down from the jump, feet
reach to the floor. Roll through the toes, then
the balls of the feet, then on through the
heels. Now that your feet are directly under-
neath you, complete the landing with resili-
ence and ease by bending the ankles and
knees.

¢ How to stand or sit tall in preparation for
singing and playing instruments or prepara-
tion for a movement or movement phrase:
inhale deeply. Try to keep from lifting the
shoulders as rib cage expands and lifts.
Exhale. Feel width across the chest, feel
width across the shoulders. Sense an easy
lengthening of the spine.

The coaching is directed to the parents, in a
brief and matter-of-fact manner.

The parents realize that by their example
they are showing the children how to be
successful learners: watching, listening, fol-
lowing, doing, trying again, trying another
way. It is a beautiful moment, in about the
fourth meeting, when the parents become so
absorbed in dancing and making music that
they dance with every other child and adult
without any self-consciousness. What comes
to be acknowledged gradually by the partici-
pants is their kinesthetic intelligence, or
bodily knowing.

And what kind of “knowing” must the

teacher of a creative movement program
possess?

1. The teacher has studied to have a
specialized, intensive knowledge of
children’s physiological development
and the theories of learning.

2. Innate talent and ability in dance and
music has been broadly developed with
extensive training in the disciplines of
dance and music.
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3. She is observant, responsive to children
and generous with praise and support.

4. She has developed skills in eliciting and
shaping the ideas of others and is sensi-
tive to the needs and fears of novice
dancers and musicians of any age.

THE RECORDER
By Nick Rossi

A multimedia teaching unit
providing instrument history
and a global look at fipple
flutes.

For Grades 3-8

Kit includes:
filmstrip with soundtrack
listening examples
teacher guide
full-color poster

BY

e

Bz S
';"a' e

Now available from:

KEY EDUCATIONAL SYSTEMS
PO. BOX 622
BELMONT, MA 02178

Restoration, Repair, and
Maintenance
of Fine Instruments

Collins and Williams
Historic Woodwinds

5 White Hollow Road
Lakeville, CT 06039
(203) 435-0051

We voice, tune, and repair
recorders to your satisfaction,

U.S. authorized repair for Moeck,
Zen On, Adler, Aura
and other leading makers
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5. She has trained herself to listen, think on
the spot, and move around to everyone
in the room, briefly partnering and
encouraging everyone by action and
word during the course of the session.

She draws from her growing repertoire
of folkiore, chants, rhymes, simple
songs, playparties, and knowledge of
dance styles; is creative in finding ways
to vary and extend these materials in
sound and movement.

7. The teacher is able to play a variety of
pitched and unpitched percussion in-
struments correctly and sings pleasantly
on pitch.

8. She is able to quickly choreograph
simple dance phrases from observed
movement fragments. The movement
fragments are suggested unconsciously
or consciously by children and parents.

The comprehensive training of Orff Schul-
werk, with its models of speech and musical
arrangements and simple choreography is an
excellent preparation for a teacher who is
developing an approach to creative move-
ment for children. Studies of dance and
dance improvisation, independent of the Orff
Levels courses are also necessary to refine the
use of the body as the basic instrument.

The teacher can simultaneously encourage
the participants, while editing and arranging
the mostly non-verbal material being expres-
sed by the class. From a modest idea, such as
a single motion or a familiar fingerplay, she is
able to develop a choreography that is simple
but enlarges the participants’ understanding
of the use of space, time and effort.

The goal is to fashion an artistic whole from
both pre-planned and improvised rhythms,
speech patterns, vocal and instrumental
sounds, body percussion, songs, imagery.

That's a lot for a weekly 45 minute event.
Now, what about those daddies? They begin
the Creative Movement Program with their
child in the forefront, not imagining that
anything will be expected of the adults.

Physicality, musicality and creative expres-
sion are not part of their workaday world. But
those three elements are prominent parts of
the young child’s world.

Non-discursive thinking, which character-

..izes the sensorimotor stage of development,

is not encouraged in dad’s office. Adults
conform to thinking, speaking and writing
using standardized symbols. The child is
thinking with his body. From endless experi-
ments, he is assembling pre-verbal meanings
and practicing sensorimotor skills that are
precursors to the development of language.

An opportunity to share parental concerns
is generally not available either, in daddy’s
workplace. But in the studio, the adults
discover that they are part of a supportive
community of other parents and children
who can appreciate each others’ concerns.
The weekly sessions of Creative Movement
provide a time and a vehicle for children and
parents to share sensitive, purposeful play, to
explore and actively manipulate the materi-
als of dance and music. By stimulating the
creativity inherent in each of them, they can
bridge the considerable communication gap
that sometimes dismays and frustrates both
the parent and child.

Developmentally, the two- to three-year-
old is in a period of wonderment and
self-discovery. The parent who dances and
makes music with his young child can
experience, on his own terms, the same kind
of wonderment and self-discovery via the arts
that speak directly to our bodies and spirits;
dance and music.

Dixie Piver is an Orff-trained Movement
Educator who directs a studio in New York
City, Dance with Ms. Piver, Corp. She and
her staff of Orff-trained dance teachers
specialize in introducing children to the
movement arts.

Conference Lookout

“Music Therapy: The Gateway to Global
Healing,” the 43rd Annual National Associ-
ation for Music Therapy conference, will be
held November 19 to 22nd, 1992 at the Hyatt
Regency at Union Station, St. Louis Missouri.

A special all-day session designed for
music educators is scheduled for Thursday,
November 19 and CEU courses will be
offered throughout the conference.

The program features an outstanding array
of presenters and events, including work-
shops by percussionist and master teacher
Arthur Hull. Temple Grandin, Ph.D. will give
an inside view of autism, and J. T. Fraser,
scholar on the study of time will speak on
“The Structure of the ‘Now’ and the Power of
Music.”” The variety of musical events offered
includes a concert featuring Ken Medema.

For more information and registration
materials, write to NAMT at 8455 Colesville
Road, Silver Spring, MD 20910 or call
301-589-3300.
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If Things Go Wrong, Just Sing A Song:

Music in the Kindergarten Classroom

Music is at the heart of my curriculum. Itis
the force that integrates everything | do as a
teacher and poet. The joy of making music
using the Orff approach embodies, for me,
what is best and most dynamic in education
today.

Two years ago | moved my collection of
Orff instruments, music books and assorted
puppets and folkcrafts into my new class-
room and began life as a kindergarten teach-
er. After having been an early childhood
music teacher for the past 14 years, | won-
dered how my music background would
blend with my new role as a classroom
teacher. | was looking forward to the chal-
lenge, had spent two years in graduate school
preparing to meet that challenge, but | was
certainly not without some amount of profes-
sional and personal doubts. At the beginning,
I adopted an unusual pedagogical principle: if
things go wrong, just sing a song. This
approach has been very helpful in the past
two years.

[n the fall, [ use singing games as a way to
build a sense of community, helping children
to sense themselves as part of a whole group.
The games give shy children an opportunity
to participate in a structured way and they
help the more outgoing learn to wait for their
turn and to listen to others.

The singing games prove to be a treasure in
my classroom throughout the school year.
We can sing and move with them during the
cold, snowy days of winter when it's too cold
for outdoor recess. And for long spells of
rainy, gloomy weather, the singing games
always enliven and cheer us. On the last day
of school in spring, we invite our families to
join us for a picnic. Once again, the delightful
singing and movement games weave their
spell around everyone—the class, the par-
ents, grandparents and younger siblings.
Through the music we feel the joy of joining
hands in song. And music helps to soften the
sadness of saying farewell.

We learn the days of the week, the months
of the year and other basic concepts through
familiar songs used throughout the year. In
the same fashion, we always start morning
and afternoon kindergarten with a hello song.
This helps to focus us as a group, brings a
calming tone to the class and offers both a
sense of order and predictability that my
kindergarten children need to feel secure.
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Another part of daily life that is strength-

-ened by music occurs during the transition or

“waiting times,” such as changing from a
working time to going to the gym or the
library. | find the best way to encourage
everybody to line up quietly is to just start
singing a participatory song, such as “Jim
Along Josie” or “Toodala.” And on field trips,
riding to the zoo or the planetarium, we
always run through a full medley of favorite
songs and chants.

When lining up to go home, | can end the
chaos that threatens to descend on the room
by doing a body rhythm or a vocal call and
response chant that captures everyone's
attention, even the childrerr who are busily
fighting in another area of the room. My
principal has observed this on many occa-
sions in my classroom and finds it a source of
wonder. He admits that he wishes he could
sing!

What about the theoretical components of
Orff Schulwerk and early teaching? Are they
compatible and complementary? In early
childhood training, we are taught the impor-
tance of the developmental approach to

“teaching. In this approach, each child is seen

as developing at an individual rate, with
differing ability levels spanning each area of
the curriculum. We strive for a child-centered
or child-driven curriculum, with the teacher
as facilitator, not authority figure. In the best
momenits of the best days, we are—child and
teacher—engaged in the exciting process of
discovery and exploration of the world
around us.

This, to me, is the essence of the Orff
ensemble where each child plays an instru-
ment and sings to the best of his ability. If a

child is only capable of playing a triangle
once during a song, we praise those efforts
and let him know his importance to the total
ensemble. This is also the lifeblood of quality
early childhood teaching.

We also strive, valiantly, to create an
integrated curriculum. Understanding that
children do not divide knowledge arbitrarily
into different disciplines, we try to create
units—perhaps one that blends math and
science with language arts, music and art. For
example, when | teach about Christopher
Columbus, we make a compass, look at the
globe, create ships that Columbus sailed to
the New World, and smell the spices that
Columbus was looking for. We may sing
songs about sailing and being explorers.

in the same way, | cannot imagine a
Halloween party that doesn’t include singing
"Skin and Bones” and telling of some Jack
Tales from American Folk Tales and Songs,
collected by Richard Chase. This blending of
all areas of the curriculum creates an harmon-
ious balance between cognitive and aesthetic
growth. It resembles a house built by children
in the block center. The house is viable
because of each of its parts. If you take away a
wall, the rest of the house crumbles.

As the Orff philosophy teaches us that
elemental music is the subtle blending of
singing, movement, language and instru-
ments, 50, too does the integrated curriculum
function in the kindergarten classroom. The
unity of the musical elements that we experi-
ence through Orff Schulwerk is the natural
way that the young child learns. As teachers
we try to approximate that unified approach
as we plan our classes. It is an extraordinary
challenge, but infinitely rewarding.

And so | return to my original question of
two years ago. Can an Ofrff-trained teacher
find a home in the kindergarten classroom?
Do all those instruments and resources
belong in the classroom? | feel, whole-
heartedly, they do. Music is a natural part of
the daily life of young children, as natural as
their constant questions and inability to walk
instead of run. Whether they are informally
singing as they paint at the easel or play
dress-up, or singing in planned music ses-
sions, Orff’s approach to music-making is not
a guest, but a vital, loved member of the
kindergarten classroom.
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“Baby Play, Baby Sing’’

A class for mothers and babies in Cali-
fornia, led by two Orff Schulwerk-trained
teachers, hopes to shed light upon the
question of how early is early enough to
begin music education in the United States.
So that the answers can be studied closely,
the two are documenting progress on video-
tape and in journals. Most of all, they admit to
having great fun with these three to ten month
old babies and their moms (and an occa-
sional dad). For one, this is the highlight of a
long career in Orff Schulwerk—"definitely
the most interesting and rewarding class I've
ever taught.”

Founder Lynn Kleiner’s own baby has been
enrolled for two sessions, since “Baby Play,
Baby Sing” began in February of 1992. Her
previous series of Orff Schulwerk classes for
young children enrolled those who were 18
months to 3 years old. Now babies can start at
three months, moving on when they begin to
walk independently. The weekly class lasts
for about 35 minutes in a sequence of ten
weeks.

Lucas, just two months older than most of
the babies, has been showing the new
mothers what's next in musical development.
Because Lynn has continuously taught and

CECELIA RIDDELL

Lucas Kleiner—“Rum Tum Tum...”

offered music to him, even prenatally, Lucas
is now extremely musical; he keeps a steady
beat on the hand drum comfortably and
engages immediately in every activity. Moth-
ers, of course, are impressed to see these
results of early musical training.

The weekly sessions are based on Orff
Schulwerk principles and activities. The
outline: first comes a folk dance, with babies

the United States.

gift for a chapter officer.

check, Master Card or Visa,

Orff Echa Index Available

The most recent AOSA publication is an Index to The Orff
Eche, Volumes | to XXill, November 1968 through Summer 1991,
This well bound book was compiled and edited by Past President
Virginia Ebinger and current Conference Chair Carolee Stewart.
It is certain to be a useful addition to your classroom and
personatl library. The Index is available for $8.00 plus postage
($1.05 book rate or $2.59 first class) if mailed to an address in

its listings are divided by titles, authors, subjects, reviews and
supplements and this information is cross—referenced. The Index
provides quick access to articles you remember reading some time
ago but may not recall their precise source. It would make a fine

Other publications are available; write to AOSA
Headguarters for a complete listing. All may be purchased by
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in their mother’'s arms. Next comes an
instrumental segment in three parts: 1) the
babies play small percussion, such as jingle
bells, triangles held by mothers or rattles; 2)
babies and parents mark steady beats and
discover interesting sounds on hand drums
while reciting poems; and 3) mothers and
babies play the barred percussion instru-
ments while singing. For this, mothers share
mallets with the babies, keeping simple
ostinatos, often just a C on the first beat of
each line. Examples of songs are: “Pop Goes
the Weasel,” “Rain, Rain, Go Away,” and
“Twinkle, Twinkle, Little Star.”

Traditional action rhymes come next, fol-
lowed by another dance. Usually this one is
slow and gentle, perhaps consisting of free
moving, dancing, or rocking the baby to
recorded classical or folk music. Mothers
may hear a brief report on some aspect of
research in early childhood musical and
language development, are given copies of
the rhymes and songs to continue at home,
and sing a goodbye song.

Adapted traditional and recently written
music have been arranged and created for the

" class. Both teachers have searched the litera-

ture for suitable rhymes and motor activities
and tested them on the babies. Sometimes
class parents exchange their favorite action
songs as well, or create new verses to familiar
rhymes or songs.

The usual repertoire of bouncing and
counting rhymes has proven valuable. ..
“This is the way the ladies ride,” “Rub a dub
dub,” “This little piggie,” and others. For
songs, the so-mi nursery settings in Orff
Schulwerk books (such as “One Two, Tie My
Shoe,” and “Bell Horses”) are standards.

Limiting most of the songs to those in C
pentatonic has helped at least one baby to
sing in tune. The day after his first exposure to
“One Two, Tie My Shoe,” he began to
vocalize on a descending minor third—so
mi—singing the interval as “Ah-ah.” His
mother was surprised, then amazed wherrhe
continued to reproduce these pitches when-
ever she asked him, “Can you sing?” A few
weeks later the interval changed to a falling
fifth, sung on the same open syllables by this
eight-month-old. Now, that particular phase
has passed for Lucas, but both instructors
notice and encourage any vocalizations that
may occur in class. A few babies spon-
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taneously vocalize while dancing or playing
instruments, often sounding the pitch F, or
F#. One baby regularly “squeal/sings” in the
neighborhood of high C.

Simple folk dances are performed with few
changes; the babies ride along in the arms of
their mothers while favorites are done to
recorded music. Babies invariably smile
while folk dancing; often they laugh. or
squeal, especially if-there is a part where they
are lifted up in the air, or brought into the
center of the circle, where their faces come
close to those of all the other babies.

Action rhymes are adapted for babies,
whoa lie on their backs while the mothers tap
the steady beats up and down from legs to
shoulders. “Leg over leg, as the dog went to
Dover,” is chanted as the babies bounce on
knees, facing their moms. The favorite part
follows, “When he came to a stile . . . ” Here
the action freezes for about six beats, so that
the “Jump! He went over” comes as an
awaited, suspended surprise. Other rhymes
accompany rhythmic, tactile motions, such
as rubbing over the baby’s chest and tummy
or “walking”” with fingers around baby’s
open hand for the “Round and round the
garden.”

Sometimes rhymes are simply accom-
panied by a steady beat tapped on the baby’s
back. Their names are inserted at every
opportunity; and each rhyme is repeated
until all the babies have been named—"Rub,
rub, rub, Tyler is in the tub,” or “Rum tum,
Rum tum, Emily’s playing on the drum,” and
so on, around the circle.

Aural, kinesthetic and visual stimulation is
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Conor Murphy and mother Ida Van der Poorte

provided by mothers holding babies and
dancing with colored scarves to such music
as “The Aquarium” from “Carnival of the
Animals.” And rocking the babies while
standing, singing, or while “free dancing” to
gentle recorded music quiets everyone.

One of the other slow, relaxing exercises, a
light massage, accompanied by serene mu-
sical selections—perhaps a Chopin Nocturne
or a slow movement from a Mozart concerto,
has been found more effective for the 3-6
month-olds. By seven months, the babies
prefer more vigorous activities; they want to
roll over, crawl, stand up, explore and
manipulate the instruments.

What are some of the visible results of this
new application of Orff Schulwerk? One
not-so-surprising outcome is that the mothers
have developed close friendships with each

Moms lie on their backs, knees bent.

Photo: Maggie Murray Lee

other, That the babies have become friends,
too, is more surprising; their socialization has
been delightful to observe. Third, the mothers
have become skilled at performing musical
tasks, such as keeping the beat, improvising
on a variety of percussion instruments,
moving to music, singing, and learning all the
rhymes and lyrics introduced in the weekly
classes.

Responding to a detailed survey at the end
of the ten week session, the mothers reported
their observations of their children’s indi-
vidual ages and stages of babbling/vocaliza-
tion, and chose their favorite activities. With
only one exception (maracas seemed too
loud for one baby), the mothers observed that
every musical activity brought “interest and
delight” to their infants.

At the end of the survey was a list of 19
“musical activities and concepts.” Parents
were asked to circle those which they felt
represented significant “positive effects on
their baby’s musical development.” These
ten items were circled by all: 1) listening; 2)
pitch perception: high vs. low; 3) steady
beat-keeping; 4) enjoyment of musical
sounds; 5) socialization; 6) holding and
shaking maracas and jingle bells; 7) striking
triangles; 8) moving to rhymes; 9) enjoyment
of massage; and 10) rocking. The fewest
responses came to the items “vocabulary”
and “memory of sequences.”

What is the favorite musical piece? It is this
song—"Way Up High in the Apple Tree.”

Long active in AOSA, Cecelia Riddell has
taught at California State University, Dom-
inguez Hills since 1972. After Pomona
College of Harvard Graduate School of
Education, she received her Ph.D. from
UCLA where she wrote her dissertation on
singing games collected from Los Angeles
children.

Babies are balanced/propped up on

mothers' legs, facing them. Moms hold baby's arms or shoulders

throughout. Tradtonal
Keepina beal |
4. ) o r— ! h | I I
. | lw ] L 1.
| W <) ¢ e |4 1T e e
:/ o 0 s P hd L4 I
& - .

Way up high in the ap-ple tree,

two lit-tle ap-ples smiled at me. [
Moms rock legs upldown onbeat .. .. ...... ... i,

shook that tree as
. Moms "shake" legs. .-

Val SLOWLY , EXPRESSIVELY
)“ — Spokgn
v 2 S 3
[5y-2 2 i\ ‘“} \\ ¢\ S
\ el b H e KX

hard as 1 could.

Down

came the the apples!
Monms slide babies. forward all

the way down onto their chests,

Ummm, they were good!

giving them a big hug & kiss.
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How Early Is Early?

Dr. David Chamberlain, president of the
Pre- and Peri-Natal Psychologists of North
America, recently stated at the 1992 PPANA
Conference in Atlanta that consciousness
begins at conception. The developing cells
respond to the mother’s moods, thoughts and
physical condition at the very onset of life.

in his book “Sonatal,” Dr, Michael Laza-
rev, leading pediatrician at the Moscow
Children’s Health Center and School of
Prenatal Pedagogy, expand on the curriculum
he has developed, a systematic approach to
musical interaction between mother and
child. (A program for the earlier months is in
preparation at the time of this writing.) Dr.
Lazarev acknowledges the importance of his
own early musical environment. When his
mother was pregnant with him, she played
the piano quite frequently and he considers
this time to have been his first music lessons.
Later, he attended the Academy of Music in
Moscow, completing the four-year curriculum
in three years. After a 3-year period of naval
service he continued in his medical studies,
specializing in pediatrics.

At the Moscow Health Center, the prepara-
tory Sound Program Before Birth includes
sound breathing, phrase intonation, stroking
the abdomen with sound accompaniment,
word intonation and sound-regulatory reflex
exercises—i.e., associating hot and cold
showers with low and high sounds, respec-
tively.

In the first chapter of Lazarev’s book
“Sonatal” he focuses on prenatal sound
education, as preparation for both mother’s
and baby’s “continuing education” right after
the birth. The peri-natal time includes music
in the delivery room,-musical imprinting,
expanding the range of sounds and their
intensity (volume). Did you know that whis-
pers are in the 20-20 decibel range, whilst
normal speech is included in the 3060
decibels?

A chapter on rhythm includes becoming
aware of and “playing ' with the baby’s,
mothers’ and family’s heartbeat as part of the
baby’s musical education. A detailed four-
week program is excellent in its variety of
movement suggestions for mother and baby
to follow. Accupressure rhythm massage of
the feet is explained, complete with a map of
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the different zones, emphasizing the rhyth-
mic manner in which these exercises are best
done. Also advocated is the rhythmic massag-
ing of baby’s whole body to music. Recitation
of poetry to music, chanting of rhymes, the
telling of stories is encouraged as the means
of passing on what Lazarev calls the cultural
national “reflex,” is encouraged. Specific
musical remedies in case of fever and illness
comes in the form of lullabies and media-
tional music. The rhythm of the day is ap-
proached by mother singing a song to baby
at sunrise and sunset. The “Sonatal” approach
also suggests moving to specific dances in 2/4,
4/4 and waltz metre as well as musical “walks”
on the piano itself.

Physiological reflexes (food intake and
elimination) are accompanied with the sound
of, for example, a gentle ringing of a bell.
Feeding time is associated with certain short
melodies. The massaging of baby’s ear tract
three times a day is also recommended.

Mothers have, for generations, crooned,
sung and moved with an intuitive “knowing-
ness.” Presented here in the “‘Sonatal”
system is a very conscious process for helping
to design a baby’s aural ambience, which in
effect is the vehicle for emotional bonding
which in turn is an aid to physical well-being,
a body-mind-spirit enhancement.

Canadian composer Murray Shafer coined
the term, “soundscape.” He feels strongly
that it is exceedingly important to take
personal responsibility for one’s soundscape.
It may seem unfortunate that in our age we
need to teach mothers and fathers to play/
sing/move with their young child. However,
done with loving concern for the child, the
parents are also discovering, some for the first
time, their own innate musicality.

Research indicates that by the fifth month,
an unborn’s hearing is completely devel-
oped. Because water conducts sound better
than air, the baby can hear very well, albeit
distorted. By the seventh month, the unborn
responds to movement “games’”’ with its
parents through the abdominal wall. If the
mother presses a finger in the the abdomen,
first on one side, then the other, the baby will
eventually recognize the pattern and re-
spond: recognition of rhythmic repetition.

At this stage, it may move in rhythm to

music and may even show a preference for
some kinds of music (my own daughter
responded to Bach gigues every time!) Rock
music was reported as eliciting kicks in the
rib-cage that became violent and caused great
discomfort to the mother.

As part of the Russian-American Program,
“Young Teachers of Health,” Dr. Lazarev
gives the following as the important reasons
for using sound in pre- and peri-natal educa-
tion.

¢ increased emotional activity and comfort;
e imprinting—sound image as the primary
information source of the environment;

* stimulation of cell exchange processes by
vibration; improvement of micro-circula-
tions;

e audio-reflex stimulation; early sound dif-
ferentiation;

e consolidation or formation of audio-ves-
tibular, audio-biorhythmic and audio-res-
piratory reflexes;

¢ emotion-movement balance and audio-
social adaptation.

He believes that “sound is the most inte-
grating factor exerting influence on the baby’s
organism.”

Many of the ideas presented in the “So-
natal” system are familiar to those involved in
pre- and peri-natal music education. Under
UNESCO's sponsorship, the ISME (Interna-
tional Society of Music Educators) has not
only brought many educators together shar-
ing philosophies and experiences, but stim-
ulated projects.

In Brisbane, Australia (1988) four partici-
pants of the Early Childhood Music Commis-
sion founded the International Music Society
for Pre-Natal Development (IMSPND). A
quarterly newsletter welcomes enquiries,
and accepts articles in this field.

In conclusion, a brief sweep around the
globe as to where parents and children
classes are taking place.

Israel—Tali Tukel works with Arab and
Israeli orphans as-well as with mother and’
toddler classes.

Argentina—Dr. Ruth Fridman, veteran of 20
year’s research in neo-natal musical develop-
ment, has worked with mothers from the
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mountain areas around Rio de janiero help-
ing them “create” their own songs, as well as
creating her own unique song collection.
Finland—Baby Eurhythmics is featured at the
Sibelius Academy in Helsinki. A video series
created by Elina Viitaila, showing mothers
and toddlers, has been aired on Finnish TV.
Maija Simojoki authored a book of Finnish
rhymes and songs for toddlers and their
families.

Canada—the late Barbara Cass-Beggs, who in
her mid-eighties was still teaching children
and adults in Ottawa. She delighted us all
with her teaching an Inuit (Eskimo) lullaby at
the ECME (Early Childhood Music Educators)
conference at Lahti, near Helsinki, Finland.

In Toronto, Donna Woad has trained many
teachers and parents at the Royal Conser-
vatory of Music. Her book, Move, Dance,
Sing and Play is a treasure of materials and
pedagogical insights of the early years begin-
ning at babyhood.

Holland—Annie Langelaar, another octogen-
arian, was honored at the ECHE 1990 Con-
ference for her contribution in the field of
song and game collections of Central Europe
and her work with young children.

South Africa—Caroline van der Kierk, lec-
turer and proselytizer for pre-natal music
education, is also a collector of African and
Afrikaan folk music.

Malaysia—Angeline Lee continues the cur-
riculum for mothers and toddlers set up at
META. Workshops for curriculum develop-
ment of infant and presschool, and com-
munity building through music and dance

were also conducted in Sabah and Sarawak
(East Malaysia).

United States—Sister Lorna Zemke initiated
classes for parents at Wisconsin's Silver Lake
College that led to the creation of the
“Lovenotes” video, complete with lesson-
plan booklet.

Cecilia Riddell, of California State Univer-
sity, conducts an Orff Schulwerk-based pro-
gram; in San Diego, Giselle Whitwell, leads a
Dalcroze-based program.

For further resource materials and informa-
tion on what is happening internationally in
the field of “‘early-early” childhood music,
contact:

Editor, IMSPD Newsletter
Silver Lake College

2406 South Alverno Road
Manitowoc, WI 54220 USA

Louise Ganter Taylor is consultant and
prime teacher at the META (Music Education
Therapy and Allied Arts) Center of Learning
and Training in Kuala Lumpur, Malaysia. The
classes she teaches there include Music for
the Unborn Child, Baby Eurhythmics, move-
ment based on Eurhythmic principles and
folk dance for primary teachers, and a
Golden Years folk dance group. Originally
from Pennsylvania, Louise’s training in
Jaques-Dalcroze and Orff Schulwerk took
place in New York and Toronto. She has
lived in many countries and cultures, but
music is her home.

Nominations Open
For Distinguished
Service Award

Those wishing to nominate a member to
receive AOSA’s Distinguished Service Award
should apply now to Headquarters for the
necessary forms. Nominees can be members
who have given exemplary service to the
Association, but who are not presently mem-
bers of the National Board of Trustees.

Among the selection criteria are:
¢ Nature of service to AOSA
¢ Length and quality of involvement in the
Orff Schulwerk movement
¢ Impact of service on the community and
state
¢ Impact of the service on the growth and
acceptance of AOSA aims and objectives

Completed forms and letters of recommen-
dation will be kept on file for consideration
before each Conference. Write to AOSA
Headquarters, P.O. Box 391089, Cleveland,
Ohio 44139-8089 for the necessary forms.
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For the Classroom

Orff Schulwerk and Integrated Learning

This classic book describes a child’s room,
listing its contents in rhyme and saying
goodnight to each item, person or picture.
Possibilities for exploration with timbre,
dynamics and movement abound. What
follows is a portion of the ‘script’ meant as
an idea framework to stimulate similar
development and dramatization of other
favorite children’s books.

The graph represents the exploratory and
improvisational work done by the children
in five areas for the several weeks prior to
the presentation. The script represents the
final result as performed. Another class,
another teacher, in another time would
create a result different from the printed
script. J.P.

Goodnight Moon', a classic children’s
book by Margaret Wise Brown, was the basis
for a unique organization of learning experi-
ences at the Lovett School in Atlanta, Geor-
gia. In developing a continuum of inter-
related experiences appropriate for five- and
six-year-old children, classroom teachers
worked together with the art teacher and the
music teacher (author) to integrate relevant
activities from muitiple content areas: lan-
guage arts, social studies, science, visual arts
and music. The teachers worked closely
together to monitor a wide variety of Good-
night Moon activities.

Through this plan, we discovered that Orff
Schulwerk and Whole Language, both pro-
cess-oriented philosophies, are compatible
and that they complement each other. Both
promote growth of the whale child through
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inductive learning—learning that is not force-
fed, but results from the child’s own dis-
covery. Orff Schulwerk and Whole Language
teachers seek age-appropriate, tasteful litera-
ture and music and develop activities that are
relevant to the child. In both approaches the
teacher serves as guide and facilitator who
monitors and supports learning, more than
overtly controlling it.

Children are encouraged to share and
invent, to take the risks that accompany those
actions. These processes strengthen and
broaden the child’s concept of communi-
cation, both with self and with others. This
development is functional and empowering,
for the child learns to make personal deci-
sions based on what is learned.

In this three-week long project, five- and
six-year-old children participated in many
Goodnight Moon activities and focused on
various aspects, depending on content area
(see Cross-Content diagram). The three teach-
ers planned carefully and coordinated so that
cross-content enhancement, rather than over-
saturation would take place.

As the music teacher in the project, |
noticed that the use of a familiar book
enabled the teachers to reinforce attitudes of
self-affirmation in their students; success in
one area fostered confidence and success in
another. As “improvisation” was encouraged
in other content areas, child confidence in
music class improvisation rose, evidenced in
speech, movement and instrument playing.
Interacting with each other, children dis-
covered “common thread” experiences and
feelings. Dealing with the familiar, students
felt free to experiment and create. As the
refated continuum process evolved, teachers
grew as a child-support team, with the
children as the beneficiaries.

The following musical adaptation is the
result of a combination of student ideas and
the music teacher’s Orff Schulwerk-trained
ideas. Culminating the many-faceted Good-
night Moon experience, a small represen-
tative group of nine children gave two
separate performances, one for their peers
and one for parents.

1. From GOODNIGHT MOON by Margaret Wise
Brown. Copyright ©1947 by Margaret Wise
Brown. Adapted by permission of HarperCollins
Children’s Books. All rights to GOODNIGHT
MOON are reserved, for information please
contact the publisher.
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I.

II.

Goodnight Moon

(A Musical Adaptation)

Cast of Participants =~ ( 9 children wearing self-designed

night shirts).
~ 3 children playing barred instruments, ( BM, SX, SG ).
~ One child rocking in a rocking chair.

- 3 children sitting in chairs, playing differently pitched
wood blocks.

- 2 children doing creative, locomotor movement and playing
the slide whistle and cowbell at separate times.

The Overture

Children using barred instruments, play the introduction only, to
the printed song. All children sing along with SX part.

"The Room"

Movement and

Instrumentation

Participant Spoken Word

Child in a rocking
chair:

"In the great, green
room, there was a

telephone, =————e——0u> Triangle
a red balloon, ——————3 Slide Whistle
And a picture of..."

e
( 2 children E"the cow jumping over the | moon' Improvised
play slide whistle
instruments) & cowbell.
"And"
Each child says
4 1 ! |
3 children { "three little bears siE?ing Jn cdairs' one word in each
sitting in measure while
chairs playing pitched

wood block, then
omits words, just

(Pitch voices higher:) playing wood block.

"And two little kittens
and a pair of mittens,”

"And a 1ittle toy house
and a young mouse."

‘All Participants All do finger

movements.,

Two children do
"mouse" locomotor
movements while
saying “squeak"

(Gradually start getting louder.) at random,

All Participants "And a comb and a brush" Two "mouse" children

do exaggerated brushing

movements.

"And a bowl full of mush." Two children walk as

1f in mush.
BM player does
glissando at random.

" MUSH MuUsH ! "

(Spoken at random, gaining in vol.)

Then suddenly quiet.......

Child in the
rocking chair

"And a quiet old lady
whispering 'hush'."

All Children
whisper

"Hush Sh... Hush"
(quietly at random)

Child in the
rocking chair

"Goodnight, room." "

3 children playing barred
instruments; all other
children sing.

5G, SX, BM.

Intro: 2 meas., BM, add 2 meas. SX, SG.

Ending: reverse intro. (Children may choose

to sing "teaching suggestions".

Continued on p. 29
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CALL FOR PAPERS

The American Orff-Schulwerk Association will sponsor research
poster sessions at its 1993 National Conference in Indianapolis,
Indiana, November 10-14, 1993. Research reports dealing with any
aspect of music learning through movement, speech, singing, playing,
improvisation or composition in general music or music therapy
settings would be particularly appropriate.

A poster presentation format will be utilized, and the author(s)
of each accepted paper will be expected to be present at the poster
session in order to discuss the project with interested music educators.
The author(s) also will be asked to furnish 100 copies of a report
summary of two pages or less, as well as 10 copies of a report summary
of two pages or less, as well as 10 copies of the complete report.

The following guidelines will be in effect for the paper selection
process;

1. Submit seven copies of the completed study of no more than 12
pages, and seven copies of a 250 word abstract to:

Steven Hedden,

Chair, Research Advisory Review Panel

School of Music

University of Arizona

Tucson, Arizona 85721
Include both a self-addressed, stamped, letter-size envelope and a
self-addressed, stamped postcard with the submission.

2. The author's name and institutional affiliation should appear only
on a separate cover page for each copy of both the paper and the
abstract.

3. Papers submitted for the conference must comply with the "Code of
Ethics” published in each issue of the Journal of Research in Music
Education.

4. Submissions must be postmarked by April 1, 1993 and received by
April 15, 1993

5. A qualified group of judges will screen the submitted reports, then
notification letters will be mailed by June 1, 1993. The abstracts and
reports will not be returned.

NOW Call Toll Free JOHN’S
18004735194  MUSIC

Musickit Recorder

by Roger Buckton

The big hit at the San Diego Orff
Conference. Available now!

NEW Small Drums from Ghana
$69 or $99

Call or write for our free catalog
Studio 49 & Sonor Orff instruments
Ethnic Instruments
Small Percussion
Books & Tapes

4501 Interlake N. #9
Seattle, WA 98103
(206) 548-0916
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Research Project—
Get the Help You Need

“The Dr, Is In,” a research session offered
at the past three AOSA national conferences,
is a time when conference participants who
are involved in, or wanting to start a research
project may talk with those who have done
research in music education.

We are happy that the response to “The Dr.
Is In" has been so positive. Each year as many
as 30 people have attended this session
seeking information about music education
research. The consultants have talked indi-
vidually with people attending the session or
have used small and large group discussion
formats so that those attending can share
what they know and have the benefit of
hearing what others have to offer.

We would also like to encourage you to
attend “The Dr. Is In” if you are seeking
advice about a specific research project you
are considering. For example, AOSA offers a
research grant. The November 30 due date
for the grant application would allow “inter-
ested applicants to attend “The Dr. [s In”
session to receive technical assistance. If you
would like this kind of help, come to the
session with a rough draft or outline of your
ideas so that you can discuss it with one of the
consultants. After the session you will be able
to complete the grant application and submit
it to AOSA Headquarters before the deadline.

Research consultants for the 1992 “The Dr.
Is In” are:
Donna Brink Fox, Eastman School of Music,
University of Rochester, Rochester, N.Y.
Charles E. Furman, University of Minnesota,
Minneapolis, Minn.
Paul Haack, University of Minnesota,
Minneapolis, Minn.

To obtain a copy of the Research Grant
Application write or call:
Cindi Wobig, Executive Secretary
American Orff-Schulwerk Association
Box 391089
Cleveland OH 44139-8089
(216) 543-5366

Hilree Hamilton
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Focus on Research

What Happens in the General Music Class?

Research is frequently a collaborative
effort. When examining human behavior in
an educational setting, researchers need the
consent and cooperation of people subjected
to the particular conditions under study. In
addition to collaboration between researcher
and “subjects,” two or more researchers may
work together on a project to have the benefit
of more than one perspective. The following
Focus on Research article by Cecilia Wang is
a good example of many people working
together in the interest of research on Orff
Schulwerk. Cecilia and her colleague David
Sogin collaborated on two studies that in-
volved investigating behaviors of music teach-
ers who had received training in the Schul-
werk. Their findings contribute important
information about the effects of Orff Schul-
werk training on teachers. Certainly other
studies must follow and new groups of
people must be observed, but these studies
are an eye-opening beginning.
Carolee Stewart

What happens in the general music class is
decided mostly by the music teacher. Unlike
teachers in many subject areas where the
curriculum is rather fixed for each grade
level, music teachers enjoy much freedom in
setting instructional goals and in choosing
classroom materials. Music teachers may be
considered specialists, teaching a special
“curriculum area,” and prone to special
scheduling and other considerations in the
school routine. Perhaps it is most important
to remember that our task is to develop
children’s minds through the special qualities
of the arts—expressiveness, flexibility, crea-
tivity, and perceptual discrimination and
appreciation.

Indeed, teaching and learning music is
different not only from teaching and learning

other subjects but also from teaching and -

learning other arts, therefore, the teaching
strategies and instructional styles of music
teaching should be unique and subject
appropriate. While there are qualities uni-
versal to good teaching in any subject area,
often we cannot borrow research findings
readily from other areas of education and
apply them directly to music teaching.

The Orff Schulwerk approach employs
techniques that promote the special qualities
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of the arts. Teachers expressed to me that
incorporating this approach in their teaching
has resulted in greater satisfaction in the
teaching-learning process. What actually
happens in the general music classroom?
How does the Orff Schulwerk approach
work? What is the difference between a
“traditional”” music teacher and a Schulwerk
teacher? What are some characteristics of
teachers with more extensive Schulwerk
training compared to those with less training?
These are some of the questions we have yet
to find answers for. To begin with, we can
study the behavior of teachers who received
Orff Schulwerk training and examine the
activities in their classes.

Both my colleague David Sogin and I
believe that teaching methodology alone
does not result in effective music learning. It
takes a good teacher to choose appropriate
material and deliver the instruction skillfully
so that students find it meaningful; it remains
unclear to what extent knowledge acquired
through pre-service and in-service teacher
training is translated into actual practice in
the classroom. Thus, we decided to collect
research data from in-service general music
teachers in their classrooms.

The first of our studies (Wang and Sogin,
1990a) focused on how teachers perceive
their own teaching compared to what actu-
ally takes place in their music classreoms.
The participants were 45 elementary general
music teachers who attended an all-day Orff
Schulwerk workshop. First they were asked
to estimate the proportions of time they spent
teaching activities in singing, playing instru-
ments, reading, creating, moving, and de-

scribing. They also gave personal information
about workshop attendance, grading pro-
cedures, and teaching environment. Video-
tapes were made of 19 teachers chosen
randomly from among 30 who consented to
be videotaped. Each teacher was taped in
his/her regular classroom for two entire class
periods.

One taped lesson from each of the 19
teachers was randomly selected and ana-
lyzed according to the time analysis tech-
nique developed by Madsen and Madsen
(1981). For this study, we designed a form on
which judges recorded time spent on teacher
behaviors and student activities. For each of
the 19 tapes, two judges viewed the entire
tape and made scores independently. Over-
all ratings of the two judges were highly
consistent (Pearson r=.92). We then com-
puted the percentages of time spent in
teacher talking, modeling, providing aca-
demic or social approval or disapproval;
student singing, playing instruments, reading,
moving, creating, speaking, and describing.

The 45 participants had taught for an
average of 12.98 years and 16 of the 19
teachers videotaped had completed at least
Level | of Orff Schulwerk certification. Their
estimates on the questionnaire indicate that
more than half of the teachers (56%) reported
spending over 50% of their class time singing.
In general, the amount of time spent on other
activities was 20-35%. Analysis of the video-
taped lessons reveals that teachers actually
spent less time per activity than they per-
ceived to spend. Most class time was spent in
moving (average=26.14%) followed by sing-
ing (18.75%) and playing (16.27%), while the

1993. The

A Research Agenda for General Music

The University of Arizona School of Music is sponsoring a
Symposium on Research in General Music to be held February 18-20,
Symposium theme, A Research Agenda for General Music,
will be the topic of invited addresses by Patricia Shehan Campbell,
John Fitch, Clifford K. Madsen, and Bennett Reimer. Also, the
Symposium will provide a setting in which recent research studies
whose results have implications for general music instruction can be
communicated and discussed with other scholars.
information is available from the Symposium Director:
Hedden, School of Music, University of Arizona, Tucson, AZ 85721.

Additional
Steven K.
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least amount of time was spent in listening
(2.63%) and creating (1.33%). The observed
lessons indicate also that these teachers
engaged in talking for the majority of the class
period (average=56.31%) and in modeling
for about one-third of the time (31.11%).
Time spent providing academic approval
{average=7.31%) or social approval (1.15%)
was very low. Disapproval was not used at
all.

In our second study (Sogin and Wang,
1990b), we examined a) whether teachers
who have different amounts of Orff Schul-
werk training would evaluate teaching a
given music lesson differently; and b) the
extent to which these Schulwerk-trained
teachers were able to identify elements
related to the Orff Schulwerk approach in a
music lesson. In this study, the subjects were
36 voluntary students and instructors in a
summer Orff Schulwerk training course.

The average number of years of teaching
music for participants in the Orff Schulwerk
training Levels [, I, and [l subgroups was
7.14 (Number of participants [N]=14), 11.40
(N=7), and 16.00 (N=15) respectively; and
the average number of years using the Schul-
werk approach was 193, 3.40, and 8.13
respectively.

The participants were first asked to view a
twenty-minute videotape of a second-grade

general music lesson in which the teacher
used the Orff Schulwerk approach. This
lesson was chosen because the teacher was
rated by trained observers as a very good
musician who was well trained in Orff
Schulwerk, and who used a good variety of
student activities in the lesson. The partici-
pants completed two forms, A and B. On
Form A, they described in writing their
perceptions of the two strongest aspects and
one obvious weakness in each of three areas:
general instructional organization; presenta-
tion of subject matter—music; presentation of
Schulwerk activities,

Immediately after Form A was collected,
the participants were given Form B and were
asked to rate the same lesson using a given list
of 29 descriptive items. The items were short
phrases that described either the atmosphere
of the lesson, class management, and teach-
ing techniques in general (e.g., teacher enthu-
siasm, amount of student/teacher interaction)
or they described the music instruction (e.g.,
musical skills of the teacher, amount of time
spent in singing). For each item the partici-
pants were asked to indicate a rating of poor
(1), fair (2), average (3), good (4), or excellent
(5). Thus, Form A sought observations based
on open-ended responses and Form B
requested specific information regarding var-
ious aspects of the lesson.

Analysis of Form A indicates that partici-
pants identified elements of teaching in
general more readily than elements related to
music teaching; they identified elements in
music teaching more readily than in Orff
Schulwerk activities. While two-thirds of the
participants were able to identify more than
one strength in the area of general instruc-
tional organization, only one-half did so in
the area of music instruction and none were
able to identify more than one strength in
describing the use of Orff Schulwerk. Further-
more, descriptions regarding general instruc-
tion were more in agreement and specific,
whereas descriptors for music or Schulwerk
instruction were more diverse and vague.

An obvious strength perceived by the
participants regarding general instruction was
the reviewing of previously learned materi-
als. Other strengths include involving stu-
dents in group activities; good mannerism in
presentation; good preparation; good ques-
tioning technique; use of praise; and positive
attitude. In the area of music instruction,
rhythmic experience was singled out as the
most notable strength. Regarding Orff Schul-
werk instruction, participants noted the rhyth-
mic emphasis and extensive use of body
percussion, speech, and ostinati. The use of
movement, echoing, and variety of media in
teaching were also reported.

V
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LOOK TO STUDIO 49 FOR
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Responses pertaining to the weaknesses of
the lesson in general reveal that participants
were in agreement on two points: the lack of
instructional focus and the loss of time. In the
area of music instruction, participants sug-
gested improvements by devoting more time
to musical expression, singing, and creativity.
Perceptions of Orff Schulwerk related activi-
ties were unique and diversified; while some
Schulwerk terminology (e.g., moving bordun,
patschen) were used by a few respondents,
no one specific aspect was identified.

From Form B, participants rated items
pertaining to music instruction significantly
lower than items related to teaching in
general. ltems in the general teaching cate-
gory that received the highest average ratings
include: positive approach (3.91), teacher
enthusiasm (3.75), amount of student/teacher
interaction (3.39). Those receiving the lowest
ratings are: use of time (2.14), amount of
academic reinforcement (1.95), amount of
teacher talking (1.95), and clarity of curricu-
lum objective (1.43). ltems in.the music
teaching category received the following
ratings: musical skills of the teacher (3.09),
focus of subject matter (2.09), and the
amount of time spent in various musical
activities (1.33-2.47). The item on Form B
receiving the highest rating is ‘positive ap-
proach,’ and the item receiving the lowest
rating is ‘amount of time spent on creativity.’
Finally, although not supported statistically,
the results suggest that teachers who have
more Orff Schulwerk training tended to
provide a wider range of responses tended to
give higher ratings in general than teachers
with less Schulwerk training.

The implications of the findings from the
two studies are clear. First, the perception of
time use by elementary general music teach-
ers does not reflect accurately what actually
happens in the classroom. As reported above,
the observed measures were consistently
lower than the selfreported figures. One
explanation for this difference might be that
teachers only considered time allotted direct-
ly to music activities white they often disre-
garded the time spent on preparation during
class time. In lesson content, activities that
are related to the Orff Schulwerk (e.g.,
speech, moving, playing) were readily ob-
served.

However, the amount of time spent in
improvisation/creativity was very little in-
deed. Apart from activities related to the Orff
Schulwerk approach, teachers seem to have a
difficult time distinguishing the Schulwerk
elements in the class situation. This perhaps
is a reflection that the Schulwerk approach by
nature is a flexible one that integrates many
diverse elements. The amount of teacher
talking seems to be excessively high because
when the teacher is talking, the students are
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not engaged in active music making. On the
other hand, teacher modeling appears to be a
very effective means to involve students in
music making because students who spent
more time on music activities had teachers
who spent more time in modeling.

In conclusion, | recommend the following:
a) maximize student engagement in active
participation in the music making process,
taking time to strive towards expressiveness
and creative responses; b) choose modeling
over verbal instruction whenever possible
and involve students in providing peer mod-
eling when appropriate; ¢) include in the
lesson plan a list of phrases for positive
reinforcement and use them whenever the
opportunities arise; and d) plan self-assess-
ment activities along with the instructional
goals in advance, then carry them out as
planned.

As the results of the research show, music
teachers should iricrease the use of both
social and academic reinforcement and aug-
ment the proportion of time devoted to
student music making by minimizing the time
spent on talk and preparation..If we really
wish to promote musical growth of children
through Orff Schulwerk, we should make an
effort to incorporate more improvisation and
creativity in our teaching. It would behoove
teachers to videotape their teaching from
time to time for self and/or peer evaluation to
pinpoint teaching strengths and weaknesses
and to monitor lesson content.
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Guest Editorial

Pioneer Ideas: Guarantees for the Future
GRACE C. NASH

If you are reading this in The Orff Echo, it is
probably because you receive it as a member
of The American Orff-Schulwerk Associa-
tion. But can you remember your first experi-
ence, your first try at Orff Schulwerk? Were
you doing a body percussion pattern with a
spoken rhyme, perhaps—and struggling to
keep both going at the same time?

At one time, we were all pioneers in Orff
Schulwerk, attending introductory mini-
workshops and bent on sharing with other
teachers what we had learned. We wanted
therm to share the excitement and fervor we
felt. We did—and soon they did! This is one
of the ways Orff Schulwerk spread across the
United States. Those workshops provided the
recruits for longer workshops and eventually,
the Levels Courses.

How different it Is today, with sophisticated
all-day or weekend sessions several times a
year, sponsored by chapters and contracted
with out-of-state clinicians, designed express-
ly for Orff Schulwerk teachers. Newcomers
attending their first all-day workshops may
find the content and terminology intimi-
dating. Some classroom teachers may find it
embarrassing to be in the midst of a group-of
experiericed Orff teachers, feel frustrated and
even leave.

Where have all the short workshops gone? |
am concerned about the number of teachers
we are riot reaching by abandoning those
brief introductory workshops. | believe we
need to restore them, in addition to the longer
chapter clinics, if we expect to continue the
Certification Course Levels enrollment and if
we expect to spread application of Oftff
Schulwerk in our schools.

As we once did, we need to offer new-
“comers a chance to experience and taste the
Schulwerk in short, non-threatening work-
shops taught by patient, unpretentious but
caring teachers, who will use material and
vocabulary that is not complex. These teach-
ers will plant the seeds of Orff Schulwerk
training in the basic four-step learning process
that applies to all learning, the process that
Carl Orff and Gunild Keetman initiated.

Colleges and universities could show their
support of Orff Schulwerk-by having AOSA-
certified faculty members who would present
the basic approach to their undergraduate
students before these students become music
or classroom teachers. Specifically, these
original, basic teaching/learning skills are:

(1) Express by Imitation (copycat,
joir-me-when-you-can, canon);
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(2) Explore and Extend this given material
in various ways;

(3) Relate it to what is known and Create
something personal;

{@) Literacy—writing and reading what has
been experienced.

Based on this fourstep process, what
happens in many classrooms today? Steps #1
and #4 are dealt with, but too often they are in
reverse order (#4, #1).

In the rush to cover prescribed curriculum,
steps #2 and #3 are omitted. Yet these are the
steps that are crucial to the child’s under-
standing;#2 and #3 pertain to repetition (the
child’s security blanket), and the child’s
imaginative, creative use of given material.
Both are essential keys to comprehension.

Whereas an adult’s way of learning may
begin with a concept from a printed page, a
child must experience, repeat and explotre
material in many ways (movement, language,
art, sounds, song) before writing or reading
that material. Let us try to be more mindful of
the child’s true nature and learning needs,

which are quite different from our own.

| believe that understanding and practice of
this basic four-step process would be of
immense help to every teacher and should
occur in undergraduate preparation courses. |
also believe that steps #2 and #3 should be
given more emphasis in all three levels of the
certification courses for music specialists.
Without such emphasis we are taking too
much for granted and/or skipping over im-
provisation, one of the important roads to
music literacy.

[n summary, these are the areas | believe
should be taken into consideration in order to
further Orff Schulwerk:

1. a return to short, exciting, inexpensive
introductory workshops to reach more teach-
ers and encourage new “pioneers”;

2. the imperative introduction of the Orff
Schulwerk approach during undergtaduate
years, by trained faculty who will reach
students before they become indoctrinated
with outdated conventional methods;

3. greater emphasis and practice of steps #2
and #3 of the Orff 4-step learning process in
all three Certification Levels Courses.

Attention to these considerations can
remind us of one of the most basic of the
Schulwerk concepts: there is beauty in repeti-
tion and simplicity. O
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President’s Message

Hello! This is just a quick message to greet
you on behalf of our organization and to wish
you a wonderful start of the 1992-93 school
year. It also gives me an opportunity to
remind you of a few of the benefits of your
membership in AOSA and to urge you to take
advantage of them.

Of course, first off, I'm sure you are making
every effort to attend this year’s National
Conference in Minneapolis, November-4-8.
Carolee Stewart and the local co<chairs,
Hilree Hamilton and Randy Edinger, along
with their committees have done an out-
standing job of planning—it promises to be
spectacular! in addition to your own plans,
don’t be shy about encouraging others to
come this year. There are music people out
there who have not known the joy and
pleasure of this annual renewal—poor things!
We need to keep reminding ourselves of our
own delight and urging them not to delay in
joining us. If you need one or more of the
“Conference Call”” brochures, get in touch
with Cindi Wobig, our Executive Secretary.
She'll be glad to supply them.

If you want to see sessions from the
conferences you've missed, you can borrow
video tapes from Donna Marchetti, Media
. Librarian. A complete listing of the tapes and
instructions for their loan appear in this and
every issue of The Orff Echo.

Do remember to apply for Keetman and/or
Shields-Gillespie grants and research grants
for special projects you've dreamed of pur-
suing. Your chapter president (or Cindi
Wobig) can provide the forms you need. The
grants are there for your assistance, so be sure
you are taking advantage of the opportunities
they offer.

Consider taking another Orff training
course next summer from any one of the great
programs in existence in colleges and univer-
sities all over the country. If you've had all
three levels, think seriously about taking
Level | (or 1l or Ill) again, perhaps with a
different teacher. Each one has wonderful
ideas to share that will enrich your teaching.
You'll undoubtedly find it to be a profound
and rewarding experience. Another possi-
bility is to take a master class, or other
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MARILYN DAVIDSON

post-Level llI offering, or finally make that
long-delayed trip to Salzburg for the English-
language summer course. What an unforget-
table experience that would be!

Read—and contribute to—The Orff Echo.
Write to the editor, Tossi Aaron, with your
comments or requests for articles you would
find useful. Or write one yourself!

Get involved, or remain involved in, the
workings of our national organization. Let
me, or others on the National Board, know if
you are interested in running for office, being
on a committee or helping in any other way.
We are always looking for willing people but
don’t always know who is out there.

Personally, | find it’s a pleasure for me to
serve this organization. In the final analysis, it
is an opportunity to give back to AOSA some

of what it has given me over the years. Itis a
privilege of membership that is one of the
best reasons to be a national member.

Finally, think of yourself as a one-person
membership drive! Spread the word at every
opportunity about the importance of national
membership in AOSA—and don't stop! Only
by bettering our own teaching and that of our
colleagues can we improve—perhaps save—
music education in this country. AOSA is
doing everything we can to this end. We need
your help in spreading the word to those who
may not realize what they are missing in this
great sharing and support system we call the
American Orff-Schulwerk Association.

Have a happy school year ahead. See you
in Minneapolis!
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Cindi Wobig, Executive Secretary

CLEVELAND, GH

AMERICAN
Orr- (X
SCHULWERK
ASSOCIATION

Cindi Wobig, Executive Secretary, stands in the AOSA booth at the MENC National
Conference in New Orleans, April 1992, The booth provided an excellent opportunity to talk
with elementary music educators, music education methods teachers and college students.

School has begun and the South Central
Minnesota Chapter is knee deep in the final
stages of preparation for the AOSA National
Conference. In the last article, | described the
functions of the Financial Assistance and
Budget committees of the National Board of
Trustees. Continuing in that vein, this column
will provide information about the Regional
Representatives and Research committees.
Regional Representative Committee

The largest committee on the NBT is
chaired by Vice President Carol Erion and
consists of the two regional representatives
from each of the six regions and the Executive
Secretary. Its major task is to provide support
for our 75 established chapters and for any
beginning groups around the country. The
networking required to maintain communi-
cations between the regional representatives
arid all these organizations is time-consum-
ing, but of the utmost importance because the
local chapter, in turn, is the direct support for
individual members.

One of the visible results of this support
network is the development of the 34-part
document entitled Chapter President’s Man-
ual. This cross-indexed manual, completed
in 1990, evolved from -a packet of materials
collected and written in 1970 for chapter
presidents as helpful hints for chapter organ-
ization and planning. The Regional Represen-
tatives Committee also plans the Advisory
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Board meetings that occur during the confer-
ence. Opportunities for chapter officers to
meet in face-to-face regional and national
communication, plus mini-sessions on vari-
ous aspects of chapter organization are
important functions of these meetings.
Research Committee

The second youngest committee is the
Research Committee, now chaired by Sheran
Fiedler. Established in 1981, this committee
has broken much new ground in a short time.
The first significant step was to work on
funding for research grants. As initiated in
1983, $1.00 of dues money goes to support
research. This committee seeks applicants for
AOSA Research Grants which provide seed
money for meaningful research projects. The
Research Committee oversees the granting of
funds for research projects and sponsors
sessions at each national conference to report
on research of interest to AOSA members.
These are the Research Poster Session and
The Dr. Is In. b
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Two ad hoc research sub-committees have
developed. One of these is the Research
Advisory Review Panel (RARP), that consists
of four members serving a four-year term on a
rotating basis, so that there is one new
member each year. The primary tasks of
RARP are to review and evaluate research
grant applications, papers submitted for the
research poster session and to advise the
Research Committee. The current members
are Cecelia Wang, Steve Hedden, Sylvia
Munsen and Marcelyn Smale.

The other ad hoc sub-committee is the
Research Interest Group (RIG) (Janet Rob-
bins, Chairperson) which meets annually at

Innovative — Unique — Exciting—Value Packed
Everything You Need —All In One Place.
Our New Color Catalogue Is Free And So Is The Phone Call!

SUATLT Donfﬁiﬁwoﬂe

C ORPORATI O

P.O. Box 261030, San Diego, CA 921 96

the national conference. Its participants
receive two newsletters yearly. Any AOSA
member interested in research may join this
group. Please write to Janet to be added to the
mailing list for this newsletter.

Since the November 1993 conference in
Indianapolis is the 25th anniversary of AOSA,
the Research Committee decided that a 25
year history of AOSA was in order. Pat
Hughes has been appointed ad hoc Chair-
person of this History Project.

Next time, | will explain the workings of the
Media and Professional Development com-
mittees.
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Welcome to New
AOSA Members

J. Dianne Anderson, AZ
Tom Armbruster, CA
Sharon B. Auth, PA
Keith Ballard, AZ

judith R. Barnett, N}
Susan Barone, CT

Lisa Benz, Wi

Linda Berg, ID

Kelly Bernick, MD
Michael B. Beyl, AR
Elizabeth W. Biggs, GA
Debra L. Blau, AZ

Flora Blumenthal, NY
Rebecca A. Bohne, Wi
Sharon Bolster, OR
Mary Booth, CA
Kathleen Borgen, MN
Carmen Bridge, CA
Sharon Brooks, NE
Trudi Burns, 1D

Anne Buchanan, NV
Gregory L. Campbell, SC
Patricia S, Campbell, WA
Yvette L. Canizares, NY

Lucille Farina Carberry, MA

Sharon E. Carlsen, NY
Becky Carter, OK

Erin Castner, NC

Dale Cavanaugh, ID
Dian W. Ciccarello, GA
Susan Sriith Cohen, NY
Paul Combs, MA
Lillianette Cook, GA
Jean Cowherd, SD
Merry Anne Davis, NV
Paula W, Di Fiore, CA
Loti G. Douglass, OH
Michael Dove, MO
Melinda Draper, TX
Katherine Dupra, NY
Diane Eberts, OH

Lisa Edmonds, CO
Mary Elworthy, Wi
Kerith Ennis, CA

Lori Ann Erickson, FL
Jude-Ann Esposito, NY
Christina Estenson, NV
La Vonne Fawver, CA
Stephanie K. Fox, VA
Patricia Friend, WA
Jeffrey K. Friesen, MN
Margaret M. Gaffney, IL
Jane Bracey-Gibbon, OH
Ruth Ann Goodwin, TX
Sarah H. Hassler, MD
Debbie Herron, TX

Ji¥! Burns Hinman, FL
Mary Holland, MN
Vickie Holloway, LA
Marjorie C. Holmes, MN
Jill Hudson, GA

Mary Jacobsen, Nj

Amy Johns, CT
Rebecca M. jones, AZ
Nancy Jordan-Smith, CA
tee C. S, Kauders, MA
Gloria ). Keegan, GA
Laura Keller, NE

Rachel Kester, WA
Robert Lee Kidd, 11l, OK
Susan Kight, OH

Kathleen K. Kirkegaard, MN

Carma Kulish, SD
Margaret B. La Fleur, MN
Mary P. Lattanzio, NY
Daniel M. Le Jeune, MD
David P. Le Roy, FL

Ann K. Leadon, OR
Rosemarie Lechman, MD
Carolyn K. Lehn, PA
Ma-Li Lin, CA

David Little, WA

Kathy Long, LA

Brenda J. Louthian, VA
Loretta Love, NE

Cheri Lowry, VA

Robin Hollar Loy, NC
Diane Lucero, CA

James Lyons, IL

Larry Mabbitt, AZ
Debbie Mangham, MS
Lenore Manring, AZ
Valenda A. Martin, IL
Libby McConnell, GA
Patricia McGuigan, MN
Paul W. McManus, CT
Holly Meester, ND

Ellen Mendelsohn, N}
Debbie Meyer, Wi

Jean C. Miller, MD
Drusilla C. Mills, CA
Marla J. Mooney, MD
Marjorie Nantz, NV
Scott Myers, OH

Evelyn Nelson, FL
Susanne Newcomer, NE
Janie O’Brien-Brotemarkle, VA
Shari Opdahl, MN

Ruth Osborn, TX
Martha E. Osborne, OR
Glenn Parisi, N}

Alisa Pederson, TX
Michelle Perry, NV
Michael Peterson, CT
Maria Petritsis, FL
Suzanne Philippi, NE
Donna Phillips, NC
Tracy L. Phillips, LA
Sheri Pool, TX

Jo Lynne Porterfield, TX
Jennifer Portlock, CT
Charles Blake Rambo, FL
Yvonne Reddoch, TX
Mary Rimstad, MN
Karin Ringeisen, NY
Mark N. Romig, PA
Peggy A. Rosenkranz, CO
Melissa A. Rousseaux, LA
Dennis Ruda, Wi

Janice Ryan, MN
Andragayle Rye, Ml
Renee Sagmoe, MN
Natalie Sarrazin, DC
Shirley Saunders, FL
Tom Saxon, IN

Darcy Schiitt, Ml

Cora Scholz, MN

Linda J. Seme, LA

Dr. Christine Sezer, Nj
Mary Shore, NV
Madeleine Sifantus, MA
Ellynne Skove, NY

Carla Martin Smith, KY
Carolyn F. Smith, NY
Marilyn J. Smith, IL
Amy Sneegas, WA
Anna Straub Meier, KS
Kim M. Stroebele, NY
Marilyn Swan, FL

Judy R. Szybist, NJ
Karen E. Tansey, CA
Antoinette Thayer, CT
Lois Theimer, MN

Alicia Tennison, TX
Maureen Thornton, WA
Stephanie Trinneer, WA
Mark Trotter, SC

Dr. Janice Van Alen, N)
Gretchen Van Hove, AK
Denise Versaw, NE
Sharon Webb, FL

Joyce M. Wieler, AZ
Dale Woock, IL

Dr. Allen L. Wortman, MN
Kelli Cando Yale, CA
Leslie M. Young, NJ
Teresa R. Young, Hi
Lori Zygmont, OH
Eckroth Music, ND

The Fran Center, IL

The Wheeler School, RI
O’Shaughnessy Library, MN
Groth Music Company, MN
The Red Balloon Bookshop, MN
Odum Library, GA
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Continued from p. 17

Movement and Verbatim
Participant Spoken Word Instrumentation
IV. "Coodnight" From radio station WQXR in New York.
. g .
2 children improvise Quotes from school essays on classical
slide whistle and cowbell music:
ALL children "Goodnight", then put their heads on " o X . . .
o ( 3.' pillows and stay quiet. A virtuoso is a musician with real high
Ureow jumping over the moon™ values.” )
“Agnus Dei was a woman composer famous
Remaining children “Goodnight, bears," for her church music.”

3 children speak and

L n Lol oA 1 & pley wood blocks as f’Refrain means don’t do it.A ref,r’ain in music
3 children sitting { "Three little bears |sitting on chairs’|| as at beginmning, is the part you try not to sing. _
in chairs then put their heads “Handel was half German, half Italian and
Remaining children  "Goodnight, old lady on pillows,stay quiet. half English. He was rather large.”
;hiipet}i‘ns 'Hﬁsh}';" Childhindw‘:kingiﬁzir “Henry Purcell is a well known composer
(wﬁis;eieé'éaie:iy at random) z‘r“xssst:}a's :31:3 few people have heard of.”

“An opera is a song of bigly size.”

“I' know what a sextet is but I’d rather not
say."”

“Music that is sung by two people is called a
duel.”

“Most authorities agree that music of anti-
quity was written a long time ago.”
“Caruso was at first an Itafian. Then someone
heard his voice and said he would go a long
way. And so he came to America.”

) - 4
The Resource Magazine For Elementary Music Teachers
“This magazine is the best resource ever!” and topical resources, Orff materials, composer profiles,
...That’s what we’re hearing from the thousands of _ news, reviews, and more. But even more importantly,
teachers who discovered Music K-8 last year. Music K-8 is about music teachers sharing ideas with
So, what’s Music K-8 all about? It's about lots of new music teachers all across the country...and a few other
music that your students will love and learn from... with  places. And it’s guaranteed, so there’s no risk.
full vights to photocopy it for your classes! And it’s full of Here's how to learn more about the magazine that
teaching ideas, activities, games, bulletin boards, many refer to as the best value in their budgets... simply
reproducibles, and lesson plans you can use immediately.  call our toll-free number, 1-800-437-0832, and ask for
There’s even an optional high quality performance/ our catalog and FREE sampler cassette. Find out for

accompaniment cassette for each issue. There are seasonal yourself what all the excitement is about. Call us today!

e AR USRS NN GRS VR RN VSRN GRS KOS USRY DRY NR0 VRN TOVR WONK NUON A ML GONm ARhk SR Tehd WO At saite o s G

O Yes! Start my subscription to Music K-8 today! I will receive 5 bimonthly issues and a FREE Performance/Accompaniment Cassette for my first issue.
: [ prefer these options: Q $29.95 - magazines only 0 $69.75 - magazines & cassettes

(Canadian subscriptions are $34.95 US and $79.75 US respectively. Foreign orders write for rates.)

O Send me a FREE Plank Road Publishing catalog and sampler cassette!

Name | My check is enclosed. (Payment must accompany order.)
Address {1 Charge it! Put it on my [0 MasterCard O Visa 0 P.O.
(No P. O. Boxes, please. We ship via UPS.)
City State Zip C.C/P.O. # Expires N
This is my (3 Home address O School address. Signature %.
w
School Phone What grades do you teach? e

‘ Eall us TOLL-FREE today at 1-800-437-0832 to place your order or to get your FREE sampler cassette & catalog!
..or mail your ovder to: MUSIC K-8 ® Plank Road Publishing * 12237 Watertown Plank Road » P. Q. Box 26627 » Wauwarosa, WI 53226

R

A

R =
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PLAYS IN TUNE « SUPERB QUALTY « DELUXE APPEARANC
LASTS A LIFETIME « FULL CONSORT AVAILABLE

ONE-PIECE SOPRANO RECORDER
FOR FIRST YEAR PLAYERS

Built in thumb rest places right hand in
correctrelaxed pastion - Single holes for
low C and D provide ease of playing in
lower regisier - Accessories: carrying  bag
and fingering chart

AIO3N  Baroque Fingering $4.45
AI02N  German Fingering  $4.45

TWO-PIECE SOPRANO RECORDER

FOR INTERMEDIATE PLAYERS

Incdludes C* and D# holes -

Accessories: cleaning rod, carrying bag and
fingering chart

A203N  Baroque Fingering  $5.45
A202N  German Fingering  $5.45

THREE-PIECE SOPRANO RECORDER
FOR INTERMEDIATE AND
ADVANCED PLAYERS

Indudes C# and D# holes - Movable foot joint
Accessories: cleaning rod, carrying bag and
fingering chart

A303N Baroque Fingering  $7.25
A302N GermanFingering $7.25 !

AULOS HAS THEM ALL -
SOPRANOS, ALTOS, TENORS,
BASS, SOPRANINO, GARKLEN,
PAN FLUTE, BAROQUE FLUTES

AST B A 309
TENOR ALTO'

LAURA BERGIN - RBI Scles Manager

: ﬂ

y "' Rhythm Band Instruments will donate to the
’ AOSA KEETMAN SCHOLARSHIP FUND

5¢ for each Aulos recorder purchased by
schools/ teachers from RBl between September
1, 1992 and December 31, 1992, All Aulos
models are included in this offer. "

This offer void wherever prohbited by state law.

RHYTHM BAND
INSTRUMENTS

ORDER FROM:

Rhythm Band Instruments,

P.O. Box 126, F. Worth, TX 76101
ORDER BY PHONE;

TOLL FREE: 1-800-424-4724

Call or write for a complete color catalog
isting all our fine Aulos recorders aond over
600 other musical products.




NEWS AND VIEWS

Focus on Region IV: Southeastern States

Region [V AOSA members are enriching
the lives of children living in the Sunbelt,
states of the Southeast. Currently, there are 13
chapters in this region, an area that reaches
from the Mason-Dixon line to the Florida
Keys, from the barrier islands of the Atlantic
to the heart of Dixie. (These are: Alabama,
Middle Atlantic (MD, DC, DE, VA), Florida
(5), Louisiana, Georgia (2), North Carolina (2)
and Virginia. As of this date Chapter -96P is a
provisional chapter—South Carolina Foot-
hills.

In spite of difficult economic times, most
chapters are growing in numbers and in
prestige, due in no small measure to their
hard-working officers and enthusiastic mem-
bers.

Chapters of Region IV join frequently to
co-sponsor workshop sessions and to coor-
dinate other activities. The Atlanta Area
Chapter, for instance, has welcomed its
newest neighbor, the Coastal Empire Chap-
ter, by providing workshop assistance. Cen-
tral Carolina and Piedmont North Carolina
Chapters have a long- standing relationship
and boast many cooperative ventures. Flori-
da’s five AOSA chapters work together regu-
larly on joint projects, culminating in a
statewide meeting in February in conjunction
with the Florida Music Educators Associ-
ation’s conference.

- Much attention is being directed toward
promoting Orff Schulwerk in the urban areas
of the region. Middle Atlantic Chapter is
offering a free workshop for music teachers of
the Washington, D.C. Public Schools as part
of the school system’s in-service staff devel-
opment series.

The joy and the influence of Orff Schul-
werk continue to blossom throughout Region
IVl Report from Jack Neill, Middle Atlantic
Chapter.

Under the co-direction of John Krumich
and Lynne Tobin of the Coastal Empire
Chapter, the Children of SCORE (String,
Choral, Orff and Recorder Ensemble), a
group of 46 children drawn by audition from
the Savannah area, has traveled across Geor-
gia to give several concerts. These perform-
ances were in exchange for a workshop
donated to the fledgling chapter by Atlanta
Chapter member Marilyn Humphreys. [n
May, the Children of SCORE ended their
third season ‘‘on the road” by participating in
the Young Artists Series of the Piccolo Spoleto
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Festival in Charleston, South Carolina. (See
article on SCORE, Orff Echo Vol. XXII No. 4,
Summer 1990.)

Piedmont Chapter in North Carolina is
collecting materials to print in a curricutum-
correlated book planned for this fall. The
chapter hopes to sell the collection to raise
funds for the chapter’s needs.

REGION 1

Wyoming Chapter members, jeanne
Clark, Kim Skatula, Robin Stein and Mary
Beth Jones organized 275 sixth grade stu-
dents for Saturday rehearsals and perform-
ance of an all<city Orff concert in Caspar. The

teachers performed Street Song for ‘the
audience of students, parents and principats.
Highlight of the evening was the performance
of “Bought Me a Cat” by students and ali the
elementary, junior and senior high school

principals. Conducted by the Superintendent
of Schools, Mr. Chip Zullinger, they played
accompaniment parts or suitable animal
sounds on non-pitched percussion. This
year’s success has everyone looking forward
to next year's concert.

Evergreen Orff Chapter held a special
ceremony for Kate Grieshaber to mark the
awarding of her doctorate. Kate is presently
on the faculty of Pacific Lutheran University,
Tacoma, Washington and is a past president
of the chapter. Rallying to the idea that she
did not have the proper color purple robe to
march in the academic procession, the
chapter made a surprise event for her. A
poem by Jeff Burns told of the situation with
musical references to familiar Schulwerk
pieces—Hi-Ya, Boomfallera and Street Song
—and organized a recorder and horn fanfare.

4

FOLKSONG & DANCE BOOKS &
TAPES FROM TEXAS & LOUISIANA

DAME CINCO Y
FIESTA EN LA PRIMAVERA
By Jim Ryan
Hispanic folksongs with Orff inst., games and
dances.
Book...$9.95 Tape...$7.95 Both...$16.00

CHIQUITOS

By Jim Ryan
Hispanic & English songs with Orif inst.,
games & dances for Pre-k through 1st grade,
Book...$8.95 Tape...$6.95 Both...$14.00

PLAY PARTY SONGS AND
GAMES OF HOPE TEXAS
By Kenneth Munson
26 Texas folksongs with games and dances.
Book...$8.95 Tape...37.95 Both...$16.00

CHANTEZ LA LOUISIANE
By Jeane & Robert Gilmore
Louisiana French Folksongs
Book...$8.95 Tape...$6.95 Both...$14.00

LES DANSES RONDES
By Catherine Blanchet & Marie Thériot
Louisiana French Folk songs & dances
Book...$9.95

TO ORDER BY MAIL:
S&H $2.50; TX Residents add 7% Tax
BRAIN DANCE INK
P.O. Box 681264
San Antonio, Texas 78268
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Karen Burns and Lisa Ann Parker assembled
Kate’s “official” garb, including a stole
embroidered in purple with the words “Sum-
ma Cuma Magna Cuma Cum lLauda Vista.”
Dactor Grieshaber led the triumphant pro-
cession, resplendent in mortar board, tassel,
gold robe, purple stole, blue jeans and
- sneakers.

REGION 1}

The Arizona Chapter appreciates the con-
tinued assistance of the Center for Neural-
Developmental Studies, a non-profit institute
for autistic and developmentally disabled
students, who donate their time to help
publish the chapter newsletter.

Several chapter board members have of-
fered free workshops for classroom and

music teachers in the state to introduce them
to Orff Schulwerk. The chapter has arranged
for academic credit from Arizona State Uni-
versity to be offered to those attending their
workshops.

Inland Counties Chapter’s Executive
Board has become involved with the Cali-
fornia Coalition for Music Education, a
group formed to combat the crisis in the arts
at California schools. In Los Angeles, two
inner-city schools have inaugurated an Orff
Schulwerk program whose emphasis is on
pedagogical strategies designed for the inner
city child. Funded by a grant from the Herb
Alpert Foundation, it will provide an exten-
sion of the program into other inner city
schools this fall. The teachers were hired
from among those who received their training

GeneralMusic :the‘Wondwind & the Brasswind

~ Store
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YOUR

#1| SOURCE

for ORFF INSTRUMENTS

Call: 1-800-348-5003
Div.ef

19880 State Line Rd.
South Bend, I 46637

from Mary Ann Cummins, Ruth Belonsky,
Millie Burnett and Gloria Hamm, all of the
Los Angeles Chapter.

Mount Lassen Chapter Board members put
in many hours before the San Diego confer-
ence making boutique items and sharing
fresh teaching ideas. They made 200 frog and
fish bean bags and wrapped them with
printed suggestion for rhythmic games; they
hope these are all being put to use by now.

San Diego Chapter did such a fine job of
organizing the children’s art show for the
conference that it has “gone on the road.”
The pictures have gone to schools, credit
unions and have even appeared at Symphony
Hall. Macmillan Publishing helped with the
matting of the art work and continues to find
audiences for the students’ creations.

REGION I

Prairie Winds Orff Chapter (North Da-
kota) has organized its conversation time to
focus on one specific topic, thus helping a
small chapter to make the most of its. time
together and to learn from each other. Topics
have included warm- up ideas, evaluation
techniques, classroom discipline and pro-
gram suggestions. ‘

REGION V

In a Philadelphia Area Chapter newsletter,
Lucretia Robbins, a middle school art teacher
who had attended the San Diego conference,
wrote to thank local chapter members and
the AOSA “for helping its teachers through
music and movement... .. knowing that all of
the children who have you for music teachers
are truly blessed.” The season’s last chapter
meeting was held the same day as the
meeting school’s unique “Kindergarten for
Grownups”; all those attending came to
music class to sing, clap and play games with
chapter members. The PMEA IN-Service
conference for 1992 offered sessions by three
AOSA members; Sue Davis, Tossi Aaron and
Karen Markey.

REGION VI

In the May issue of the Greater Cleveland
Chapter One News, Cindy Barnes wrote an
inspiring description of her first experiences
with the Schulwerk, and the specific changes
in her teaching since taking a Level | course.
Nancy Tuttle was recognized for designing
and making the first chapter banner in 1983.
An updated version is being planned for the
1993 Anniversary Conference in Indiana-
polis. Cindi Wobig, AOSA’s busy Executive
Secretary, was thanked for her continuing
help and involvement with the chapter
despite a heavy schedule.

To have your chapter news or special items
included in this column send them to
Barbara Potter, News and Views Editor.
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AOSA Announces Composition Contest

In celebration of the 25th Anniversary of the
founding of the American Orff-Schulwerk
Association, and in the spirit of Carl Orff’s
vision and contributions as an educator and
composer, AOSA National Board of Trustees
announces a music composition contest.

As we approach our twenty-fifth year, we
are ready to grow in new directions. We
would like to enrich the repertoire of fine
music for children’s ensembles and at the
same time acquaint the larger musical world
with the work we do in Orff Schulwerk. The
AOSA National Board of Trustees is spon-
soring this competition in order to involve
active composers in our mission to bring high
quality music to children.

The announcement of the contest and
basic guidelines for entering have been sent
to thirty composer’s organizations and publi-
cations. The first and second place winning
compositions will be performed at the 1993
National Conference in Indianapolis. The
contest is not open to AOSA members. We
hope that by extending the invitation to

,composers outside our membership, we will

bring the Orff Schulwerk approach to a new
group of supporters. An ad hoc committee
led by co-chairs Elizabeth Nichols and Carol
Huffman, assisted by Richard Spalding and
Carol Erion, will coordinate the contest.

Invite composers in your community to
find out about Orff Schulwerk and to enter

this competition. Contest information, appli-
cations, and assistance to potential entrants is
available from:

Carol Huffman,

AOSA Contest Co-Chairman
5135 Dover Center Road
North Olmsted, Ohio 44070

an exciting

by Sue Byrnes

method of teaching students
how to play ORFF and all
tone bar instruments /

BELLBOARDS are durable, brightly
colored replicas of the tone bar
instruments. The teacher's large
BELLBOARD is silk screened and dry e
mounted on heavy board. Demonstrate -
how the music will visually appear then ¢
monitor your students as they learn the
music at their desk before they play the
actual instrument,

I
SETI I

BELLBOARDS:

ORDER FORM l
Total I
Qty. Ttem
Set I (diatonic)

Includes 25 student BELLBOARDS
(5 assorted colors)
1 teacher’s BELLBOARD
1 teaching format
— . Complete-584995 §

Individual teacher
$5.50 each $

Individual student
$1.90 each

Set I (chromatic)
Includes 25 student BELLBOARDS
(red, black and white)
1 teacher’s BELLBOARD
1 teaching format
___ Complete-$4995 §

Individual teacher
$5.50 each S

Individual student
$1.90 each S

POSTAGE & HANDLING RATES:
Each set BELLBOARDS $54.00
Minirmmum postage $2.50
Total Item Cost .......... S

¢ help students understand musical I posiage ana Handling ...$
patterns and direction } Total Amount Due ... S
e provide practice - repetition | ORDERS D
e reduce learning time FILLE
e eliminate fear g : ON SAME DAY RECEIVED
* provide instant success | Send purchase order or check to:
e promote good self esteem
¢ keep everyone involved at all times l  BELLBOARDS
|l SueBymnes
Order your BELLBOARDS today! | 10105 Beacon Hills Dr.
Your kids will love them! i Cincinnati, Ohio 45241
You will love the results! I
flon wem wED WEX NN ESD NN EDO WR NI Mem moR s ol
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Video Previews

DONNA MARCHETTI

Judith Cook Tucker 52FC: Forging Community Bonds

Unique among the sessions taped at the
1991 San Diego Conference is Judith Cook
Tucker’s “Forging Community Bonds
Through Multipart Songs.”” Unlike the other
session tapes from that time, this one focuses
—not on the music of a particular culture or
region—but on the universal quality of music
that allows it to act as the cement that binds
people together as a community.

Throughout the world music plays an
integral part in the rituals and everyday lives
of human beings. At the base of this reality,
points out Ms. Tucker, lie two basic but
important assumptions; that to be human is to
be musical, and that everyone, from the
smallest child on, can contribute something
to music-making. Music, as an expression of
our humanness in which all can participate,
serves to strengthen the bonds between indi-
viduals and in turn, she says, the bonds to
“family, community, country and planet.”

Her-session begins with songs from West
Africa. This music, comments Ms. Tucker, is
among the most participatory anywhere, and
its relatively simple, repetitive parts make it
ideal for teaching even to very young chil-
dren. The parts do not create harmony as we
think of it, but polyphony. They interlock,

filling rhythmic and melodic gaps. Individu-
ally they are simple, but together they have a
richness and depth that rrakes this music
particularly moving.

The first piece, “Chemutengure,” comes
from the Shona people of Zimbabwe. It is the
happy but somewhat wistful story of an ox
cart driver who is grateful to have a means to
earn a living, but regrets the monotony of his
work. Three simple vecal parts are layered
upon one another while Ms. Tucker sings the
narrative that moves rapidly in an improvisa-
tional manner over the repeated parts. An
interesting accompaniment is skillfully
played by Ms. Tucker on the imbira. This
instrument, indigenous to Africa, is a plucked
ideophone consisting of a set of flexible metal
bars set in a rounded wooden box. It is
usually held upright in both hands and played
with the thumbs and index fingers.

“Somagwaza,” the next song, comes to us
from South Africa via Pete Seeger. Tradi-
tionally used as part of a rite of passage, it was
sung when children emerged from the coun-
tryside as adults after a period of time with
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their mentors. This call and response song is
in three parts consisting of vocables, or
syllables, word fragments whose meanings
have been lost over time. It is accompanied
only by the conga.

The session moves next to the music of the
Georgia Sea Islands—music linked closely
with that of West Africa. “Read 'Em John'' is
an underground railroad song sung in four-
part improvised harmony accompanied by
claps and body slaps. “Yonder Come Day,”
is based on a Georgia Sea Island spiritual. A
version written by Ms. Tucker is arranged for
children; its three-part melodic section alter-
nates with a strongly rhythmic speech en-
semble that bears more than a little resemb-
lance to rap.

The participants_then find themselves,
musically speaking, farther south in the
Americas for the Puerto Rican song, “Que
Bonita Bandera.” The words mean “What a
Beautiful Flag”; the song expresses the soli-
darity and pride that the islanders feel for
their home. The song and its simple dance are
accompanied by piano and an ensemble of
percussion instruments.

The session ends with “Amigos,” a Ghan-
ian tune adapted and arranged by Ms. Tucker;
this celebration of friendship across many
cultures is sung consecutively in Spanish,
English, French and Hebrew. She encourages

participants to have their students and friends
translate it into their own languages, re-
shaping the melody as needed.

As founder, editor and publisher of World
Music Press, Ms. Tucker expresses strong
feelings about the need to evaluate multi-
cultural materials very carefully. The most
important thing to look for, she cautions,
when choosing materials for the classroom is
the direct involvement of someone from the
culture. Only in this way can music be seen
in its proper context within the culture.

Among other desirable aspects of materi-
als, she cites the listing of source, contributor
and composer for each piece, the text in its
original language with pronunciation ‘guide
and translation. Also important are explana-
tions of the not-so-obvious meanings of the
pieces, historical and geographic background
and photos of people from the culture
involved in music-making. She advises that

‘teachers adhere to the absence of sacred

materials that would be inappropriate for use
out of context.

This is a session to be enjoyed by teachers
of alf elementary grade levels. The pieces are
well-chosen and clearly presented; none of
them are difficult but they are all musically
rewarding. Ms. Tucker demonstrates that her
reputation as a culturally sensitive and know-
ledgeable professional is certainly well de-
served.

NOTE: For each tape ordered: $20 deposit, $5 postage and handling. Please send two checks—one for

deposit(s), the other for postage and handling.

* Limit 3 tapes per order. Loan time 2 weeks from date mailed. Overdue returns may result in loss of
deposit. Order tapes by number, give alternate dates. Use form provided or photocopy. All tapes are
VHS format. Conference tapes 90 minutes; others may be shorter or longer.

* All tapes are the property of the American Orff-Schulwerk Association. No tape may be reproduced
for any reason. We regret that overseas borrowing is not possible at this time due to differences in

equipment and format.
Order from: Donna Marchetti, Film Librarian

3105 Lincoln Bivd., Cleveland Heights, OH 44118
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VIDEO TAPES

SPECIAL: AOSA film
now available on videotape.

AA-A0  American Odyssey
John Bergamo, Kansas City, 1985
2HD  Hand Drum Technique

Dr. Edith Bondi
3PS  Papa Shamus Hanukah Operetta

Steve Calantropio, Kansas City, 1985
411 Intermediate Improvisation:
A Matter of Style

Freda Ensign
5 MM Music Making with Children
Jane Frazee, Kansas City, 1985
6 GC  The Gift and Challenge of Carl Orff

Danai Gagne and

Judith Thomas, Boston, 1986
7Cl Children Involved—

Developing African Materials

. Richard Gill, Portland, 1982
81IC | Can Make Music

8 MM Moving Mostly Musically

8CS  Closing Speech and Performance:
United We Stand, Divided We Fall
Doug Goodkin, Kansas City, 1985

9MF A Multi-Faceted, Multi-Cultural Exper-
ience for Upper Elementary Students
Lynne Jessup, Kansas City, 1985

10 BR  Back to the Roots—African Xylophone

10 PM  Pacific Music Beyond Hawaii,

San Diego, 1997

Gunild Keetman

All films from German TV—

" Not for commercial use!
11GK1 11GK2 11GK3
11GK4 11GK5 11GK9 11GK 16

Helen Kemp
12 SR Sing and Rejoice:
Gurding Young Singers
12 BM  Body, Mind, Spirit, Voice:
Developing the Young Singer
John Langstaff, Boston, 1986
Ritual Dance, Morris/Sword Dance
13RD 1 Part1, 13RD2 Part 2
Peggy McCreary, Kansas City, 1985
14 CO  Caring for your Orff Instruments
Beth Miller, Boston, 1986
Introduction to Schulwerk, 3 Sessions
151S1 15182 15183
Konnie Saliba, Kansas City, 1985
16 SP Singing, Playing’and Moving:
Theory, Activity, Creativity
~ Marcelyn Smale, Boston, 1986
17 YL Young lLearner, Active Learner
Jim Solomon, Kansas City, 1985
18 LA Latin and African Rhythm Ensemble
for the Elementary School
18 SB  South of the Border, Detroit, 1988
Shirley Sushereba
19 CS  Challenger Shuttle Tribute
Jos Wuytack, U. of Washington, 1979
20 OS  The Orff Schulwerk Process
20 FP  final Performance, U. of Washington
20 CC  Orff Schulwerk Process—

Chicago, 1987

Lillian Yaross, Boston, 1986

Danai Gagne, Atlanta, 1989

21PD  Prop Up the Day 41 MD Moving with the Drum, Drumming
21 NB  Near the Beginning, with the Movement
Demonstration Class 3-5 yrs.
David Holt, Atlanta, 1989
Margot Schneider 42)H  Jaw Harp Playing
22 OS  Orff Schulwerk in China, 1985-1986
Barbara Grenoble, Atlanta, 1989
Panel Discussion, Cleveland, 1983 43 VS  Visualizing Sound
23 sp Soundings: Past and Future (D. Hall, 43 DSA Distinguished Service Award
B. Haselbach, ). Matthesius, and Interview, San Diego, 1991
M. Murray, Liselotte Orff, -
N. Coldberg, moderator) Dr. Rene Boyer-White, Atlanta, 1989
23 RR  Reminiscences, Reflections of 44 BA Folksong Treasure of Black America:
Toronto, Detroit, 1988 (D. Hall, Its Impact on Orff Schulwerk
J. Matthesius, G. Nash)
- Marion O’Connell, Atlanta, 1989
Margaret duGard, Chicago, 1987 45 GS A Guide on the Side—Working with
24 AF  Afro-American Culture, Grades 2-6 Musically Gifted Children
Shenanigans, Chicago, 1987 Brigitte Warner, Atlanta, 1989
25 SH  Multi-cultural Folk Music 46 MP  Musica Poetica
Pat Hamill, Chicago, 1987 47 TR  Atlanta Closing Session—
26 AA  Arts Alive Tribute to Gunild Keetman
Dr. John Fines, Chicago, 1987 Isabel Carley, Denver, 1990
27 JF  Imaginative Approaches to Art 48 MW Speech Play: The Magic of Words
4885  Speech Play: From Speech to Song
Sue Snyder, Chicago, 1987 48 SP  Speech Play: Storytelling Plus
28 EA  Educating Administrators 1 & 2
Elizabeth Gilpatrick, Denver, 1990
Grace Nash, Music With Children 49 AC  Aleatoric Composition
29 MC Rhythm and Pulse, Musical Forms, Ex-
pressing Note Values, Music in Action Barbara Haselbach, Denver, 1990
29 DSA Interview on receiving AOSA 1989 50 MC Master Class
Distinguished Service' Award
- Jack Neill, Denver, 1990
Bob deFrece, Chicago, 1987 51)Z  Jazzin’ Up the Joint
30FS From Song to Movement
30 HB  Handbells: Another Voice for the ‘Judith Cook Tucker, San Diego, 1991
Instrumentarium, Denver, 1990 52FC  Forging Community Bonds Through
31 PP Portrait of Polynesia Multi-part Songs
Lois Birkenshaw-Fleming, Pam Hetrick, San Diego, 1991
Detroit, 1988 . 53 IM Interlocking Melodies: A Balinese
331S  Everybody, Let's Sing. Pentatonic Alternative
Dee Joy Coulter, Detroit, 1988 - Teruko Yagi San Di
JOy S X R ginuma, San Diego, 1991
34 MG Music’s Gift to the Developing Mind 54 TY Impression and Expression: Schulwerk
- Development of Japanese
Nancy Ferguson, Detroit, 1988 Song Material
3B)) Jewels for Juveniles
- - Ramon Williams, San Diego, 1991
Rick Layton,. Detroit, 1988 55 CS  Caribbean Songs and Rhythms for the
36 BE  Beginnings to End Classroom
Ursula Rempel and Carolyn Kunzman, Ben Snowball, San Diego, 1991
Detroit, 1988 56 AL Songs and Dances of Alaskan Natives
37 FP For Our Pastance, We Play and Dance
Elizabeth Villarreal Brennan,
Mary Shamrock,_Detroit, 1988 San Diego, 1991
38 MB  Multi-cultural Bridges: 57 AR Songs, Dances and Games
Report from China of the Andes Region
Katharine Smithrim, Detroit, 1988 58 Ot Orff Institute Summer Course
39 OT Once Upon a Time for pre-school Overview
Avon Gillespie, Kansas City, 1985
40 AG  Possibility Teaching
Tape(s) requested
Dates: 1st choice 2nd choice
Name
Address
City State Zip
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“DOUGH,
RE,MI..”

It’s an old familiar song. “Funds for music education aren’t

available. Funds have b /‘ut fSOrry, not in the budget.”

Sch dtmamstay .:forv years. Compare Oscar Schmidt’s quality,
sound and price. It could mean the difference between music

...and the same old song.

Call Us!
1 800 US SOUND

1 800 877-6863

OscarSchmidr

Oscar Schmidt International 255 Corporate Woods Parkway Vernon Hills, IL 60061-3109 (708) 913-5511



AOSA CHAPTER WORKSHOP CALENDAR, 1992-1993

ALABAMA
Alabama
Sept. 26 Jack Neill: jazz!
Feb. 6 Linda Brewer: School and
Church Music
May 1 Dianne Johnson, Pam Moore:
Singing Healthy
ALASKA
Alaska
Oct. 910 Donna Kling Knudsen:
Movement, Classroom [deas
Apr. 13 Randy Delelles and Jeff Kriske
ARIZONA
Arizona
Oct. 24 Helen Kemp: Vocal Pedagogies
Feb. 1920  Phyllis Weikart: Folk Dance
Apr. 24 Sandra Stauffer
CALIFORNIA
Inland Counties
Sept. 12 Cathy Crawford
Oct. 17 Nancy Ferguson
Feb. 6 William Amoaku
Mar. 27 QOscar Munoz
Los Angeles
Oct. 3 Carol King: Recorder Playing
and Teaching
Nov. 7 Chapter Sharing: Holiday Lessons
Jan. 23 Carol Erion: Stories and Drama
Mar. 6 Ann Farber: Dalcroze
Monterey Bay
Oct. 10 Judy Bond
Jan. 30 Chapter Sharing
Mar. 27 Folk Tales in the Orff Tradition

Mount Lassen

Oct. 17 Marilyn Shepard
Feb. 27 Judy West
Mar. 27 Chapter Sharing

Northern California

Oct. 3 Dr. Renee Boyer-White:
African-American Music

Feb. 6 Randy McCommons: Drama

Apr. 2325 Debra Thomson, Lisa Parker,

Darva Campbell, Lynn Kleiner,
Hooshi Bagheri: Mini-Conference

Orange County

Sept. 26 Janet Green: Early Childhood
Oct. 24 Jim Solomon: Percussion
Jan. 30 John Zeretsky: Folk Dancing
and Instrument Making
Mar, 20 Mary Hinshaw .
San Diego
Sept. 26 Judy West: Orff and Holidays
Jan. 30 Konnie Saliba
Mar, 13 Nan McDenald:
Muiticultural Music
Apr. 24 Darlain Blackburn: Orff Process
May 22 Chapter Sharing
COLORADO
Rocky Mountain
Sept. 12 Gloria Fuoco-Lawson
Jan. 10 Jack Neill: Le Jazz Orff
Feb. 13 Paul Kerlee: The World
at Your Feet
Mar. 6 Judith Cole: Whole Music in the
Lives of Whole Children
May 10 Barbara Grenoble
Rocky Mountain West
Sept. 26 Virginia Ebinger: Hispanic
Folk Music
Oct. 24 Chapter Members: Holiday and

Special Ideas

Feb. 6 Linda Koeman: Vocal
Development

Mar. 13 Tapes from AOSA Library
CONNECTICUT

Connecticut

Sept. 19 }Jim Solomon: Percussion

Oct. 17 Susanne Burgess: Drama in the
Music Classroom

Nov. 21 Brigitte Warner: Basic Orff

Feb. 6 Chapter Sharing

Mar. 13 Carol Ann Kolonay-Spangler:
Movement for Children

Apr. 24 Margaret duGard:
Classroom to Performance

FLORIDA

Central Florida

Sept. 12 Grace Nash: A Musical
Mustard Seed

Oct. 10 Jacque Schrader: Structuring
Movement for Success

Feb. 6 Doug Goodkin: Orff Schulwerk
and Language Arts

May 1 Chapter Sharing

North Florida

Sept. 26 Konnie Saliba: Accent on Orff

Oct. 24 Chapter Sharing

Feb. 6 Doug Goodkin

Mar. 6 Alexis Zolczer: Explore, Create,
Participate

May 1 Jim and Mary Helen Solomon
South Florida

Oct. 3 Marjorie White: Discipline in
Sonata Allegro Form

Nov. 14 ESOL—What's a Music Teacher
to Do?

Feb. 6 Doug Goodkin

Mar, 6 Lorraine Cross: Programs

from Classroom Activities

World Music Press
Specializing in
Multicultural Music
Books, Recordings and Choral
Music from All Publishers

Send for our free catalog!
Include this ad for $1-off coupon!

PO Box 2565 Danbury, CT 06813 (203) 748-1131
Judith Cook Tucker, Publisher

ZENOBIA MUSIC

HAND BUILT WORLD
INSTRUMENTS

XLYODRUMS === BERIMPAUS == KAL | mlBAS

DIDITERIDUS == GUIRDS == CHIMES
RAINSTICKS e GANzZA SHAKERS e SHEKEREES

| AGUNA BLACH CA. T14-49477636
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Revised, expanded, and

updated!

» Explore the nine newly
developed key experiences
in movement

v Learn to teach more than 110
beginning folk dances

» Use the new, easy-to-read
rhythmic notations

v Discover exciting new teaching
techniques

Order #M1006, $29

Teaching Movement

3rd Edition

& Dance by Phyllis . Weikart

To order call 313/485-2000 or write: HIGH/SCOPE Press, 600 N. River St.,
Ypsilanti, Ml 48198.

Special Discounted Teaching Package — only §199

Set includes
v Teaching Movement & Dance, 3rd Edition (textbook)

» Dance Notations for Teaching Movement and Dance (card set)

v Rhythmically Moving 9-record/cassette series (accompanying music)
v Beginning Folk Dances llustrated 1- 3 (instructional videotapes)
Order #M5010SET

Attend 21993 Summer Training Institute

» Certification Program — June 1327, July 4 - 18 or July 24 - August 7, 1993
$795 (includes room and board)

» Endorsed Trainer Program — August 8 - 21,1993 $795 (includes room and board)

» Education Through Movement: Building the Foundation Special Music Conference
$150 (includes room and board)

This conference provides an opportunity for certified teachers and endorsed teachers to share strategies usedin
their classrooms.

Call Phyllis S. Weikart at 517/456-4062 or write; High/Scope Conference Center, 15141 Sheridan Road, Clinton, MI 49236.

The Namie

» Teachind cessaries ¥
ra A formation 3

25
#Band & O ng el

¢ Tt Merits Your Contideney

Music Products

One Sourcé
s prod\l(‘.
e Guide

355 o
ads Equipment ® deco'ds &
d indexPa!

FREE CATALOG
One Source Muszc
Product Guide

® ‘Teaching Aids Equipment
® Class Room Instruments
® Film Strips
® Band & Orchestra Accessories

® Records & Plays for
Preschool-Junior High

The Name That Merits Your Confidence

i S1i08 .
!p:s:\r;o\‘\““““ High

4es 108120

P.O. Box 1003

- > Elkhart, Indiana 46515
219/294-6602
FAX # 219/522-3570
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Apr'. 3 Sandi Tsurotomi: Multicultural Mar, 20 Mary Goetze: Children’s Voices
May 1 End of Year Gathering May Chapter Sharing
Southwest Florida IDAHO
Sept. 19 Chapter Sharing Idaho
Oct. 17 Janice Holycross: Multicultural Oct. 13 Phyllis Weikart: Education
Nov. 19 Sandy Lantz: Treasures from Through Movement
AOSA . Jan. 9 Randy Dedlellis: Focus on Form
jan. 21 Cindy Miller: Choral Session Feb. 7 Conference Sharing
Mar. 20 TBA Mar. 6 Alice Olsen: Arabic Story, Music
Tallahassee Area and Dance
Sept. 12 Karen Smith, Diane Whitney: ILLINOIS
Orff Literature :
Oct. 3 Grace Nash: Wonders of Orff Greater Chicago )
Mar. 20 Martha Stanley: Higher Sept. 9 Margaret duGard: Basic Orff,
Level Questioning Multicultural
Apr. 17 Multi-Cultural Music Oct. 17 John Feierabend: First Steps
in Music
GEORGIA Feb. 20 Sue Snyder: Whole Language
Atlanta Area Mar. 20 Chapter Sharing
- . Apr. 24 Richard Layton: Upper
Sept. 19 Lillian letfreter: Multlcultura} Elementary, Orff Volumes
Oct. 10 Jack Neill: 20th Century Music
Jan. 16 Conference Sharing INDIANA
Mar. 20 Beth Miiller: Early Childhood Indiana
Apr. 17 Darva Campbell: Active Listening . .
. Sept. 9 Jim Tinter: Making Music
Coastal Empire with Technology
Oct. 17 Shirley McRae: Music, Church Oct. 10 Chapter Sharing
and School Mar. 13 Randy Delelles
Jan. 16 Jim Solomon: Percussion Apr. 17 Chapter Sharing
Apr. 24 Chapter Sharin
P P 8 KANSAS
HAWAI Kansas
Hawaii Oct. 3 Mary Helen Solomon:
Sept. 19 Tamara Hunt: Puppetry Movement, Voice and
Jan. 23 Roxanne Shoemaker: Reading Improvisation
Session Phyllis Weikart
Aug. 6 TBA

SUPPLEMENTS TO

MUSIC
for children

ALL ARCUND THE BUTTERCUP RUTH BOSHKOFF

Orff-Schulwerk”

KENTUCKY
Kentucky
Sept. 12 Rita Shotwell
Oct. 24 Joan Fretz
Jan. 23 Chapter Sharing
Mar. 6 Lamar Robinson
LOUISIANA
North Louisiana
Sept. 3 “Catch the Spirit"—members
Sept. 19 Jean Wilmouth
Nov. 12 Debbie Davis, Betty Adkins:
Conference Sharing
January Carol Anglin: Dance and
Movement Workshop
Apr. 17 Konnie Saliba
MAINE
Maine
August Elizabeth Mikenas-Smith:
Education Through Movement
Apr. 10 Chapter Sharing: Circle the State
with Song
May 15 Orff Sharing Session
MARYLAND
Middle Atlantic
(MD-DE-DC-VA)
Sept. 19 Barbara Grenoble: Music,
Social Studies and Language
Qct. 17 Carol Huffman: Whole Language
and Orff Schulwerk
Nov. 14 Mary Helen Solomon: Putting [t
All Together
Jan. 23 Jack Neill: Schulwerk-inspired
Listening
Feb. 20 Chapter Sharing
Mar. 13 jJacque Schrader:
Structuring Movement
MASSACHUSETTS

New England (MA-VT-NH-RI)

Sept. 12 Judith Thomas: All Things
Considered

JANE
SARA NEWBERRY « TUNES FOR YOUNG TROUBADO
DIANNE LADENDECKER » WIND SONGS PHILLIP RHODES

| e p s S ]
Published by

SCHOTY

European American Music Distributors Corporation
Sole U.S. Agent |/ Valley Forge, PA

Available from your favorite music dealer

SANNA LONGDEN'S VIDEOTAPE!

FAVORITE FOLK DANCES
OF KIDS AND TEACHERS

(WITH SYLLABUS)

Now AVAILABLE FOR $29.95

Includes dances Sanna has taught
at 5 AOSA national conferences
and many chapter sessions.

Write or call her at

FOLKSTYLE PRODUCTIONS
1402 EvLiNOR PLACE
EvansToN, IL 60201

708-328-77383
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Oct. 17 Edna Geary: Child’s Voice

Dec. 5 Jay Broeker: Improvisation

Feb. 13 Chapter Sharing

Mar. 13 Marilyn Levine: Middle School
Orff and Jazz

Apr. 24 Marilyn Davidson: Whole
Language, Whole Music Learning

MICHIGAN

Greater Detroit

Sept. 26 Karen Medley: General Orff

Oct. 17 Claire Levine: Movement

Nov. 14 Conference Sharing

Jan. 30 Peg Van Haaren: Recorder

Feb. 27 Sue Lawson, Phyllis Stycos, Sue
Mueller, Marc Meyers:
Child Voice

Mar, 27 Claudia Tull: Instrument Repair

Apr. 25 Sanna Longden: Style in
Folkdance

Mid-Michigan

Sept. 26 Donna Lou Rollins: Shadow Play

Oct. 10 Mary June Garn, Edwina
Marshall: Handbells
Demonstration

jan. 9 Iris Horner, Nell Veenstra:
Chinese New Year

Feb. 13 Barbara Fisher, Bonnie Brenner:
Whole Language

Mar. 13 Janet Clay: Movement/Dance

Apr. 10 Chapter Sharing

West Michigan

Sept. 19 Holiday Sharing

Oct. 24 Lillian Yaross

Mar, 13 Beverly Whelan: Recorder

MUSICAL
FREEMERCHANDISE
CATALOG
—_— _— — -~ - !—— —) l
GAMBLE |
1992 MlmcalMervhaue Calalog } |

!
|

Order Toll Free
24 Hours A Day.
7 Days A Week

1.800-621-4290
O ax, Your Order
1:312-427-9545
We Pride -
[ Ounciies On Our Hablamos
Servive, Espaiiol,

Satisfaction
CGuarnteed,

i e A

= AUDIO EQUIPMENT

= A/V MATERIALS

* AWARDS

* BAND ROOM EQUIPMENT

* CHOIR ROBES

* FOLIOS & MUSIC FILING SUPPLIES
» INSTRUMENTS

* MUSIC EDUCATION MATERIALS

= RISERS

= STORAGE CABINETS

GAMBLE

MUSIC COMPANY
“SERVING MUSICAL AMERICA SINCE 1906

TOLL-FREE 1-800-621-4290
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Apr. 24 Mary Helen Solomon:
Wholistic Approach
May 15 Convention Sharing
MINNESOTA
South Central Minnesota
Sept. 19 Arvida Steen
Mar. 6 Judy Bond
MISSOURI
St. Louis
Sept. 19 Liz Gilpatrick: The
Product is Process
Oct. 17 Jay Broeker: Improvisation
and Musical Independence
Feb. 20 Chapter Sharing
Mar. 20 Steve Calantropio
Apr. 24 Judith Thomas: Basic Orff
Materials and Original Student
Work
Heart of America
Sept. 19 Chapter Sharing
Oct. 10 Karen Medley
Jan. 23 Phyllis Weikart
Mar. 6 Dianne Ladendecker
Ozark Mountain
Sept. 26 Mark Rhodes: Mozart, Monet
and Makarova; Jane Neale: Using
the Classroom Curriculum in
Music; Nancy Colbaugh: Orff
in the Church; Betty
Broughton: Handbells and Orff
Oct. 24 Mark Gideon: Plays and
Programs
Feb. 6 Nancy Ferguson: Orff
Techniques, Vocal Techniques
NEBRASKA
Great Plains
Sept. 18 Phyllis Weikart: Movement
January Chapter Sharing
April TBA
NEVADA
Desert Valley
Sept. 14 Chapter Sharing
Oct. 17 Denice Phillips: Improvisation—
Orff Schulwerk
Jan. 22 Renee Boyer-White: Multicultural
Music
Mar, 13 Conference Sharing
Apr. 24 Shirley McRae: Rhythmic Skill,
Ostinati, Canons and Drums
May 10 Chapter Sharing

Sierra Nevada

Sept. 18 Past Presidents: Basics

Oct. 24 Varda Seggue: Listening Through
Music

Jan. 23 Darlaine Blackburn

May 8 Jeff Kriske and Randy Delelles

June 5 Conference Sharing

NEW JERSEY

Central New Jersey

Sept. 19 Vivian Murray: Process to
Performance

Oct. 18 Jane Frazee

Nov. 21 Chapter Sharing

Jan. 23 Anna Spallina: Movement,

Drama and Sound Games

Feb. 27
Apr. 24

Chapter Sharing
Lois Birkenshaw-Fleming:
Special Populations

Northern New Jersey

Sept. 19 Sanna Longden: Folk Dancing
Oct. 24 Eileen Finley: Children’s Choir
Nov. 21 Convention Highlights
Feb. 6 Chapter Sharing
Mar. 6 Vivian Murray: Passing the
Process—K-6
Apr. 3 Cerald Burakoff: Recorder
May 1 Jay Broeker: improvisation
NEW MEXICO
New Mexico
Sept. 26 Barbara Grenoble and
Peggy McCreary
Feb. 27 Judy Scharnberg
Mar. 6 Louise Loomis and
Maydelle Meier
NEW YORK
Berkshire-Hudson
Sept. 6 Jean Wilmouth: Percussion
Oct. 24 Vivian Murray: Kid-tested
Materials
January Chapter Sharing
Mar. 27 Joan Fretz: Ready, Aim, Read

May 1 Joan Haines and Linda Cerber:
Music, Whole Language

Long Island

Sept. 19 Gerald Burakoff: Recorder

Oct. 24 Katharine Smithrim:
Early Childhood

Nov. 21 Lois Fiftal: Orff, Drama,
Music Theatre

Jan. 23 Chapter Sharing

Feb. 27 Donna Monticello: Multicultural
Orff

Mar. 27 Jacque Schrader: Movement,
Storytelling

Apr. 24 TBA

Greater Rochester

Sept. 19 Orff Mini-Course
Oct. 24 Steve Calantropio: Rhythm and
’ Elemental Music

Jan. 16 Sue Snyder: Cooperative
Learning

Mar, 20 Bob defrece: Basic Orff

Apr. 24 Chapter Sharing

New York City

Sept. 19 Judith Cook Tucker: Folk Music
from Around the World

Nov. 15 Chapter Sharing

Dec. 5 Dolores Pantoja, Laura Koulish,
Sunskit Gordon: A Slice of the
Big Apple—Pasteles, Wontons
and Knishes

Feb. 6 Nancy Silber, Anna Spallina:
Upper Elementary

Mar. 20 Joyce Coffey: “Springing”—

the Orff Way
Western New York

Sept. 19 Peggy Breese: Prop Up Your Day

Oct. 3 Chapter Sharing

Jan. 23 Mary Helen Solomon: Good
Movement

Mar, 27 Vivian Murray: From Process to
Performance
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NORTH CAROLINA
Central Carolina

Sept. 18 Karen Medley:
Medley of Orff Teaching

Oct. 17 Jolynn Smith, Kathy Pause:
Masks, Scenery and Props

Feb. 20 Chapter Sharing

Mar. 26 Jim Solomon: Percussion
Techniques

Piedmont

Oct. 23 Konnie Saliba: Basic Orff
Schulwerk

Jan. 30 Chapter Sharing: Black History,

. Valentine’s Day, St. Patrick’s

Day, North Carolina Heritage

Mar. 26 Jim Solomon: Musicianship

Through the Orff Approach

NORTH DAKOTA
Prairie Winds

Sept. 20 Jay Broeker: Creativity in
Upper Elementary Students
Oct. 16 Teri Storhaug and Joan Riley:
Orff in North Dakota
Feb. 8 Chapter Sharing: Conference
Review
Apr. 4 Chapter Sharing
OHIO
Greater Cincinnati
Sept. 19 Rosalie Castleberry: Appalachian
Music
Oct. 24 Rick Layton: Orff's Music
with Drama and Movement
Jan. 30 Judith Thompson: Black Dance
Mar. 20 Judy Bond: A Playful Approach

to Enriching Curriculum

Greater Cleveland

Sept. 29 Children’s Choir
Oct. 9 Phyllis Weikart

Jan. 23 Rosylyn Payne: Georgia Sea
island Children
Feb. 20 Jeff Kriske
Mar. 20 Music Lessons with a Stamp
of Approval
Apr. 24 Roger Sams: Story Telling
Northwest Ohio
Sept. 26 Carol Huffman: Reading
and Music )
Feb. 6 Chapter Sharing: Level |
Materials
Mar. 6 Konnie Saliba: General Orff
Apr. 24 Dinner Meeting
OKIAHOMA
Oklahoma
Aug. 22 Dr. David Woods: Orff
and Kodaly
Aug. 29 Trevalan Riggle, Alan Spurgeon:
) Orff
Feb. 20 Betty Mitchell: Chapter Sharing
Feb. 27 Carolyn Ruffin
Mar. 27 Linda Forrest: Chapter Sharing
Apr. 24 Festival
OREGON
Lane
Sept. 12 Laura Frizzell: Integrating
Music With . ..
Nov. 14 Conference Sharing
Mar. 6 Jan Hall
Apr. 24 Business Meeting

FALL 1992 — THE ORFF ECHO

Portland

Oct. 9 Jeff Kriske and Randy Delelles

Nov. 14 Chapter Sharing, Nedra Schnoor,
Shirley Pausig

Feb. 6 Denise Phillips

Apr. 2 Rene Boyer-White:
African-American Music, Orff
Schulwerk
PENNSYLVANIA

Philadelphia Area

Sept. 12 Susan Ayres Davis:
Curriculum Planning

Nov. 21 Hanny Budnick: Folk Dancing
and Dancing to Rounds

Feb. 20 Jim Solomon: Rhythmic
Sequencing and Percussion
Techniques

Apr. 24 Lois Birkenshaw-Fleming: Music
for Special Populations

June 6 Chapter Sharing

Pittsburgh

Oct. 3 Shirley McRae: Orff a la McRae

Nov. 21 Ruth Cattley, Shawn Funk,
Cak Marshall, Beth Orris,
Susan Wheatley, Jean Wilmouth:
Conference Sharing

Mar. 6 Tossi Aaron: Our American
Heritage

Apr. 4 Carolee Stewart: Orff in
the Middle School
SOUTH DAKOTA

Black Hills

Sept. 12 Beverly Peterson:
Curriculum Building

Oct. 10 Margaret duGard: Orff Schulwerk

—An Inclusive Perspective
Feb. 6 Chapter Sharing
Conference Highlights

Mar. 13 Jeff Kriske: Focus on Form

Sioux Valley

Sept. 19 Ann Kay: Skill Development,
Composition in the Classroom

Oct. 17 Chapter Sharing

Feb. 6 }Jim Olivier: Make and Take:
Puppets

Mar. 6 Patricid Hughes: Blues Music for
the Upper Elementary

TENNESSEE

Memphis

Sept. 19 Rene Boyer-White: Orff
Schulwerk and the African-
American Heritage

Oct. 24 Susan Ramsey: Story Telling

January Chapter Sharing

March Konnie Saliba: Orff
Schulwerk Teaching

Middle Tennessee

Sept. 26 Chapter Sharing
Nov. 21 Margaret duGard:
Choral Development
Dec. 4 Phyllis Weikart: Movement
Jan. 15 TBA
Feb. 19 TBA
TEXAS
Central Texas
Oct. 3 Michael Nichols: How to Survive
the Holidays
Jan. 23 Marilyn Wood: Vocal
Techniques

Mar. 27 Chapter Members: How Do

| Begin?
Dallas Metroplex
Oct. 3 Konnie Saliba

Feb. 27 Barbara Grenoble: Schulwerk
and Whole Language
Apr. 24 Shirley Jackson: African-

American Folk Traditions

Texas Gulf Coast

Aug. 29 Fran Smartt Addicott, Susan
Van Dyke: Early Grades
Sept. 26 Steve Calantropio: Upper Grades
Jan. 29 john Jacobson: Movement in
the Music Classroom
TBA Chapter Sharing

have
dances -
will
travel !

Hanny Budnick
5 (215) 844-2474
WORKSHOP NEEDS (YOURS)

+ FOLK DANCES (MINE)
= GREAT EVENTS (OURS)

Let's Sing!
Let's Dance!

Let's Play!

songs and dances

srranged for

Also available:

Sing Out! Rejoice!

sacred songs arranged for Orff
instruments $10.50

Order from:

Alice Olsen Publishing Co.
3515 NE 130 th Ave.
Vancouver, WA 98682
(206) 896-4048

Dealer inquiries welcomed
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UTAH
Utah
Sept. 19 Judith Cole
Oct. 15-16 Watkins, Kenney, Barratt and
Timmons: Listen, Compose,
Sing and Play
Feb. 56 Marilyn Davidson
Mar. 27 Chapter Sharing
VIRGINIA
Virginia Highlands
Oct. 17 Bill Sykes: Drama and Reading
Comprehension
Winter Susan T. Howell: Recorder
Spring Alexis Zolczer

WASHINGTON

Evergreen

Sept. 26 Chapter Sharing

Oct, 2325 Mini-Conference: Doug Goodkin,
Bruce Smith, Rita Klinger, Ann
Palmason, Joe Beraducci,
Sue Rigdon

Jan. 23 Julia Black and Ann Palmason:
Dalcroze/Orff

Mar. 26 Jack Neill

Inland Empire

Sept. 26 Shirley McRae: Muiti-
' cultural Units
Oct. 17 Chapter Sharing
Jan. 30 Chapter Sharing: Whole

Language and Music

Kodaly Center of America

15 Denton Road, Wellesley, MA 02181-9614
(617) 235-8784

RESOURCE MATERIALS

of outstanding quality and proven effectiveness
Ready for your Best Holiday Concert EVER?
Consider the following titles from the KCA CHORAL SERIES

e Wondrous Night, unison w/Orff accomp., secular text
e Wondrous Night, SATB w/Children’s Choir & soprano solo
e I Heard the Bells on Christmas Day — a best seller!
® SA with piano 4 hands @ SATB w/organ ® SATB w/orchestra
e SATB with piano & handbell accomp. —~ NEW!
all four versions interchangeable

Christmas Story, SA

The Huron Carol, SATB

Slowly the Snew, unison (secular text)
Lullaby to the Christ Child, SSA

T In the Moda lote,
Dancint Pinccsurs

Er—
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Comprehensive Music Sefvices
1120 Holland Drive, Ste. 16
Bota Ralon, Florida 33487

- 407-998-9984

$7.95

PYEUE LRGN EUEE T TR TS Lyons » 219-294-6602
ABA-Muslc for Chlldren » 503.399-045
Arizoss Music Cester « 602-934-3273
Christinn Music Center « 616-452-1418
Duncan Musie Co. « 919-768-5680
Eckroth Muslc» 218-233-8806

John McCrea Music « 619-698-7272
John’s Music Center « 206-548-0916
LMI of Itasca, Mixoks « 800-456-2334

Muslc Plus « 519.745.8530

Maanerino’s Sheet Music « 513-522-8975
MMB Mudc, Inc. « 800-543-3771

Musk & Insruments for Children « 303-778-6733
Mualc in Motion « 214-231-0403

Muak Innovations « 412-366-3631

Northside Music « 715-8324014
Otd Tewn Musle « 818-793-4730
Pepper & Son, Inc. « 800-345-6296

Pepper @ Palge’s - 800-382-1099

Re-Crestions = 318-3754793

Rhythm Band Inc, « 800-424-4724

Sorden Music Store « 515-682-8033

Ted Brown Muslc Co, « 800-247-1536

The Recorder Shop « 518-756-2273

The Woodwind & The Braswind « 800-348-5003
Wea Mude Co., Inc. « 800-397-9378
Wingert-Jones Muslc, Inc. » 800-821-5704

World of Musdc « 408-252-8264
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Mar. 20 Jack Neill: Jazz in the Schulwerk

WISCONSIN

Greater Milwaukee

Sept. 12 Cindy Hall: Orff—Playing with
a Purpose

Oct. 10 Doug Goodkin: Jazz and
Improvisation

Feb. 13 Joan Gregoric: Child Voice

Mar. 13 Chapter Sharing

WYOMING

Wyoming

Sept. 17 Children’s Literature in Music

Oct. 2 Chapter Members: Putting Music
to a Children’s Book

Jan. 16 Margaret duGard: Topics in
Orff Schulwerk

Mar. 27 Carol Neville: Computers in

Music Education

Workshop Presenter
List To Be Updated

AOSA maintains a list of those of its
members who conduct workshops for local
chapters. This list is available to chapters as
an aid in_planning their yearly workshop
calendars. It gives information on presenters’
interests and areas of expertise; it does not
give their workshop fees. Fees must be
negotiated between chapters and presenters.

This fall, the presenter list will be updated.
Any AOSA member who wishes to be newly
included on the roster or to revise the
information previously printed, should con-
tact AOSA Executive Headquarters by Octo-
ber 15, 1992.
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BOOK REVIEWS

The opinions stated are those of the reviewer and not of the editors or the American Orff
Schulwerk Association. The editors wish to thank those publishers and members of industry
who graciously donate copies of books and matenials for review.

FAVORITE FOLK DANCES OF KIDS AND
TEACHERS, videotape and syllabus. Sanna
Longden. FolkStyle Productions, 1402 Eli-
nor Place, Evanston, IL 60201, $29.95.

How often we music teachers have labored
through manuals, or the back of record
jackets, trying to learn a particular folk dance
to teach our students. Even after attending
folk dance sessions or classes, we find the
steps sometimes get muddled by the time we
get the.dance to the the classroom.

Sanna Longden, a folk dance teacher who
has presented at AOSA conferences, has
created an exciting video of how to teach 12
enjoyable and useful folk dances. There are
simple, but authentic, dances-toe get you and
your students started, holiday dances to
enrich your school performances, and danc-
es from other cultures to bring the worlds’
people closer to your classroom.

Each dance lesson begins by showing a
group joyfully doing the dance. Sometimes
there are just children and sometimes there
are multi-aged groups, ages four to seventy-
four. Then the dance is carefully taught with
movement and verbal directions. This is
followed by several written-out teaching
suggestions on the screen, to facilitate the
practice with your students. And finally, the
finished product is performed by the group.
During this fourstep process, the narrator
includes interesting facts and background to
each dance.

Included with the video is a 16-page
syllabus of clearly written directions for each
dance, general folk dance teaching sugges-
tions and a list of addresses where you may
order folk dance recordings, including the
ones on the video.

There is no substitute for joining a live class

to learn to folk dance and to gather materials
- to share with your students. Sanna Longden
states this clearly and emphatically on the
video; she says, “No matter how useful a
videotape is, it cannot take the place of
dancing with people.”

Sanna Longden’s video will save you
countless hours, and help your students
develop confidence and a love of folk
dancing. This is a much-needed contribution
to the field of music education. | hope she
will consider it only a first, in a a long line of
future dance videos.

Pat Hamill
llinois
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COUNTRY DANCES FROM “THE ENGLISH
DANCING MASTER” BY JOHN PLAY-
FORD: Easy settings for 2 Soprano Record-
ers, 1 Alto Recorder, and Percussion, ar-
ranged by Gunild Keetman and Minna
' Ronnefeld. Schott SMC 77.

The English Dancing Master or Plaine and
easie Rules for the Dancing of Country
Dances with the Tune to Fach Dance is the
earliest collection of English country dance
tunes, 18 editions of which were published in
London from 1651 to 1728. Some of the
tunes, however, date from former times, such
as “Sellengers Round,” a popular 16th
century circle dance, and ““Heartsease,”
mentioned in Shakespeare’s Romeo and
Juliet. English country dancing probably
originated with May Day celebrations, and by
1600 it was enjoyed by all classes. Even at the
court of Queen Elizabeth I—almost every
night her ladies danced old and new country
dances with the pipe and tabor.

The pipe and tabor was the traditional
accompaniment for folkdancing throughout
Western Europe. [t was performed by a
“one-man-band” who played a drum with a
stick (tabor) simultaneously with a three-
holed whistle-flute (tabor pipe), which had a
1% octave diatonic scale. Sometimes fiddles
or bagpipes were used in place of the pipe
and tabor, and modern English country dance
groups often substitute accordions.

The colorful cover of this book by Keetman
and Ronnefeld features, very appropriately, a
musician playing ahpipe and tabor. First
published in 1986, this is a new edition, with
English translation of the German text, of a
collection of early dance tunes arranged for
school use. It is very clearly printed and
charmingly illustrated with line drawings of
dancers in period costumes.

The material in this edition really invites
creative, yet “historically informed” perform-
ance. Recorders, sophisticated cousins of the
tabor pipe, are obvious choices for playing
the melodies, here always in-the top part. A
simple improvised drum accompaniment to
the solo melody will give the effect of a pipe
and tabor. The tunes are set in accessible
ranges and keys, but when played at dance
tempo agile fingers are needed! The editor’s
articulations are clear and appropriate, lead-
ing to the light rhythmic quality needed for
dance music.

Although country dance tunes were tradi-
tionally played by only one musician, the
accompanying parts in these arrangements
provide variety and excellent ensemble ex-

perience. Drones, reminiscent of bagpipes,
are used effectively, sometimes played by the
alto recorders in unison or fifths, sometimes
by the tympani. Some pieces call for a cello
on the bass line. Most of the second soprano
and alto parts seem somewhat simpler than
the melody, but because of their lower range
may actually be more difficult for young
students. Sometimes, however, the second
soprano part, as an interesting countermel-
ody, crosses the first soprano part, creating a
descant effect. Therefore, to bring out the
melody, the second soprano part might be
omitted the first time through, then added on
the repeat. When played for actual dancing
these simple tunes must be repeated many
times, inviting such variations.

The percussion parts in the Keetman/Ron-
nefeld arrangements are generally a little too
fussy for my taste and historical interests. (A
recent article by Berthold Neumann of the
University of Cologne in the Fall 1991 issue
of Historical Performance provides evidence
that percussion was seldom used in early
dance music, and relates the lavish use of
such by modern performers to the pedagogi-
cal reforms of Carl Orff and others.)

| would prefer simpler, more repetitive
rhythmic patterns that reinforce the dance
steps and are easily taught by rote. Syncopa-
tions and hemiolas not in the original melody
would seem to confuse the dancers and
young musicians.

The preludes by Keetman and Ronnefeld
for each of the dance tunes range from simple
body percussion to vocal chant to instru-
mental ostinatos and inspired ideas for impro-
vising others. But the purpose of preludes, to
set the tempo and introduce the dance
rhythms, should always be kept in mind. For
instance, if the dance tune has a pickup, so
should the prelude, which is not the case in
several of the Keetman/Ronnefeld examples.

Dance music, of course, call for move-
ment! The dance instructions in the original
Dancing Master are difficult to interpret, so
modern English country dancers rely more on
traditional folk dance. Books describing the
steps and figures are available, but simple
round and line dances created by the teacher
can also be effective.

Children wiil enjoy playing this collection
of tuneful recorder music for which there are
as many creative applications as there are
creative teachers!

Constance M. Primus
President, American Recorder Society
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COME ON EVERYBODY, LET'S SING: Mu-
sic Activities for All Children in Regular,
Mainstreamed and Special Classes, Lois
Birkenshaw-Fleming. Toronto: Gordon V.
Thomson,

Mrs. Birkenshaw-Fleming’s more than 300-
page volume is filled with practical material
for music specialists and classroom teachers
who work with children of various abilities.
Chapters include songs, poems, movement,
listening and creative ideas. Musical and
developmental concepts are identified. Cat-
egories include helloes and good-byes, sea-
sons and weather, animals and insects, “all
about me,” “‘where we live” and holidays.
Teaching suggestions are given, drawn from
the author’s extensive experience teaching
regular classes, classes with mainstreamed
children and special education classes. In the
introduction we are informed that the games
and activities were taught in regular class-
rooms and then adapted for children who
have a particular disability.

Many of the songs are pitched low; Chapter
15 tells us that many special need children
sing in a low register. Perhaps in a general
classroom setting these songs should be
moved to higher keys appropriate to the
particular age group using them.

Chapter 13 is especially to be noted; it is a
description of various disabilities, some
causes and some brain research. For each
disability a section on how music can help is
carefully articulated. The final chapters list
recordings for special needs children and
books for children to read and sing, for
teachers to use with their classes and for
everyone’s personal knowledge and growth.

| praise this book for its scholarly research,
clarity of thought and, meticulous organiza-
tion and its practical applications. It is a much

needed contribution to the field of education
and should be read by all who are in the
classroom,

Pat Hamill
liinois

SEE KIDS LISTEN, Ten Lessons to Activate
Minds, Beth Berman and Boo Miller. Classic
Plans, Inc., Box 9128, Santa Fe, NM 97504

Plenty of music teachers regret, or at least
feel vaguely uneasy about, the lack of regular
“listening” segments in their programs.
Never mind that such a lack probably came
about for valid reasons: traditional “music
appreciation” was reaching a numb-to-dead
audience; so many other music activities
seemed more important and used up all the
class time; teachers had no idea how to go
about—nor could they find planning time—
building and facilitating a good listening
lesson.

Here is a format with detailed visuals,
hands-on materials, movement, instrument
play, singing and speech activities, all de-
signed for and tested with intermediate
grades through high school. The authors say,
... the most time consuming preparation
for lesson plans is the listening portion. We
sincerely hope our book will save you some
time.” And then they set down plans for
active listening involvement and participa-
tion by students. Examples come from Duke
Ellington and Dave Brubeck through Bern-
stein and Stravinsky to Mozart and Haydn,
with a few in between.

Some readers may be troubled by such
words as “Wolfgang, Wolfgang Amadeus
Mozart: he wrote this when he was very very
young" set to a theme from Mozart's Sym-
phony #1. On the other hand, this follows an
accepted practice bf using words to clarify

Music and Instruments For Children

2430 So. University #103
Denver, CO 80210

(303) 778-ORFF

Many thanks to all our
past customers for
your continued support.
See you in Minneapolis
in November.
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rhythms or as a mnemonic device. (Remem-
ber Sigmund Spaeth and “This is—the sym-
phony—that Schubert wrote and never fin-
ished...” or “I-TAL-an, I-TAL-ian, da
DUUUUM da da dum”?)

Berman and Miller show attractive do-able
ways to work with the meter of 7 in Brubeck’s
“Unsquare Dance” and the finale from
Stravinsky’s “Fire Bird” that are sure to
appeal to these “middle-aged”’ children for
whom these ideas were devised, and to lead
them on to full analysis and real appreciation
of the music. Permission is given for five of
the forty-eight pages to be reproduced for
classroom use. The pages contain road maps
to the music studied—instrumentation,
rhythm or melody.

Other pieces developed are “It Don‘t Mean
a Thing” (Ellington); “Pumpkin Eater’s Little
Fugue” (McBride); “The Dragons of Alcala”
(Bizet); Overture to “Candide” (Bernstein);
Slavonic Dance #3 (Dvorak); ‘Russian
Sailor's Dance” (Gliere); Symphony #104
(Haydn).

A book with value. It's worth a call to the
publishers: 505-983-6932.

Gin Ebinger
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- GOLDEN BRIDGE U.S.A.INC.
-~ AUTHENTIC
ORFF-SCHULWERK
INSTRUMENTS

o TOP QUALITY =
- ED ..
TIVELY PRICEL
. ,‘.AcoMPET’A , o

‘ oLs -
o AFFORDABLE FOR SCHOOZ

: . s
" ALL WOOD TONE CHAMBER .

 A'NEW STANDARD §

IN OLD WORLD -

 CRAFTMANSHIP §

_ P.O. Box 24469 » Cleveland, Ohio'44124

" - Phone 216/461-1304 4 '

' GOLDEN BRIDGE U.S.A. INC.




'XYLOPHONES [l METALLOPHONES

INSTRUMENTS

a ALWAYS THE LEADER
‘ IN QUALITY

ASOPRANO (c2-a3) )
P1925 - Diatonic - 16 Bars .

P1926 " Chromatic - 22 Bars

ALTO (c1 -a2)

P1930 - -Diatonic. 1SBarsA
P1931 Chromatic- 22 Bars

BASS (c-af) .

- P1935 - Diatonic - 16 Bars. -

"SOPRANO (c2-a3)
P1910 Diatonic - 16 Bars
.P1911  Chromatic - 22 Bars

" ALTO (c1-a2)
> P1915 Diatonic- 16 Bars
P 916 Chromatie - 22 Bars

’ ..BASS (c a1)
© P1920. Diatonic:16Bars
'P1921 Chromatxc 22 Bars

P1936 Chromatlc ZZBars -'

GLOCKENSPIELS -

. ) P1900 Duatonlc Soprano 16 Bars c3 a4
< P1905 . Diatonic Alto- 18 Bars c2-a3

- CONTRA BASS BARS. 2-5/32"x3/4"-CDE - -
SUB CONTRA BASS BARS, 3" F, F*G,AB BC

0 Now Located in
Saiem, Oregon

|"" PERIPOLE-BERGERAULT, INC.
" 2041 STATE ST.
B SALEM, OR 97301

' FREE overtone tunlng FREE dampers on:
: metallophones Extra-wide.bars. Only pnme

PERIPOLE BERGERAULT INC.

We Iook forward to servmg you'

o Dr. Andrew Perry o Gllles Fergeau

' 'ff‘:Amerlcan Orff Schulwerk Assn IO T -
P.O.Box 391089~ . .. | |

: ~Cleveland OH 44139—8089

s
FWT & RET Postage Guaranteed—ACR

aged Rosewood used for xylophones ‘Formica-

" laminated hardwood construction, both glued
_and screwed together with solid base line for.

greater durablhty Heavy duty metal posts and

“surgical quiality neoprine tubing to support the
_bars. Precnsely tuned to A440. Free’ attached
. storage boxes for F! and Bl bars. Mallet storage
*..Fiberglass xylophones and extended ranges -
- ""available. Mobile, adjustable tables arid stands
- available: UNCONDITIONALLY GUARANTEED

for quallty, tunmg and workmanshlp PR B

1-800—443 3592

f
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’ ‘ - - US. Postage
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