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Note: Other lyrics exist for this melody. These were taught
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Colorado Collage, Denver 1990

Ruth Ann Chiaraluce and Doug Wilson, National Conference Chairpersons

Gwen Mickle and Meg Worth, Local Chairpersons

Picture yourself nestled in the grandeur of
the Rocky Mountains . . . picture yourself sur-
rounded by music, dance and song...
picture yourself in the company of national
and international Orff specialists . . . picture
yourself at the 1990 AOSA National Con-
ference—Colorado Collage.

The Rocky Mountain Chapter extends a
warm invitation to join us for an exciting
conference focusing on language. This em-
phasis offers you an opportunity to experi-
ence the strong connection of Orff Schulwerk
with literature and language. From story-
telling in the folk tradition to opera for
children, the array of presenters offers a true
collage of inspiring session options.

HONORED GUEST PRESENTERS

Two outstanding teachers from the Orff
Institute in Salzburg will be our special guest
presenters.

BARBARA HASELBACH is a movement and
dance teacher at the Institute. A favorite
presenter at AOSA conferences, her sessions
this year will integrate dance, music and the
fine arts.

MIRIAM SAMUELSON went to Salzburg after
teaching recorder in the United States and in
the Toronto courses. She was invited to stay
and teach at the Orff Institute. Her sessions
will focus on recorder technique old and
new, and will deal with speech and recorder
articulation, expression, materials and im-
provising, The entire family of recorders will
be used; players of other early wind or string
instruments are invited to bring them to the
sessions.

‘/ i i 74

JACQUE WUERTENBERG is a language arts
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DENVER TAIKO members take great pride in
their Japanese culture and heritage. When the
group was formed, it only had one drum for
practice and soon after, constructed its own

taiko, an enormous task. Denver Taiko is
constantly striving to improve and evolve, to
create a style that is unique, yet maintains the
essence, the spirit of taiko.

consultant, an “Orff teacher” in the reading
and writing field, teaching children and
aduits how to become actively involved and
creatively directed. She will be both a
keynote speaker and a presenter.

, i,

RON AND MARSHA FELLER bring their
combined backgrounds in art, music, dance
and drama to their conference sessions. As
authors of “Paper Masks and Puppetry” and
“Fairy Tales,” they use these arts to enhance
reading and creative writing,

GERALD MCDERMOTT is author and artist
of such children-and-adult books as “Arrow
to the Sun, “Anansi The Spider” and the

upcoming “Musicians of the Sun, An Aztec
Tale” Mr. McDermott's interest in folklore
leads him to do extensive research for the
multicultural tales he tells and illustrates.

OPALANGA D. PUGH was living in Nigeria,
West Africa when she became deeply in-
volved with the story-telling traditions of the
people there. Through audience participa--
tion, call and response, drama and move-
ment, Opalanga will share this tradition with
us and show us how to use them as tools in
our teaching.

g Gin
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DENVER’S OWN

CLEO PARKER ROBINSON says, “Dance
crosses every line that society draws, because
dance is just life—out loud!” As co-founder
and director of the Cleo Parker Robinson
Dance Ensemble, she has become one of the
nation’s leading choreographers. We look
forward to her gift for sharing her love of
dance and of teaching children the artistic
qualities of movement.

R )
BONNIE PHIPPS started her teaching career
in Headstart, kindergarten and first grade. She
began to play the autoharp as an adult and
soon became known as a performer, Her
music is skillfully arranged to appeal to young
audiences and her session will show us how
to use the autoharp in our teaching.

DEE COULTER will discuss her findings on
child development as it relates to music in
general and Orff Schulwerk in particular. She
will discuss younger children as well as high
school students.

GEORGANNA SUGDEN is founder and
artistic director of Stage Eleven, the Chil-
dren’s Center for the Theater Arts in Denver.
She will give us hands-on experiences in
theater skills suitable for both classroom and
music teachers.
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Four singers from the Colorado Children’s Chorale.

DUAINE WOLFE is the noted director of the
Colorado Children’s Chorale. He will offer
sessions on opera with children, a program
he presents at area schools, and has invited
several outstanding singers to perform with
him,

INTEGRATED ARTS

MARIE BLANEY: “The Anasazi: An Inter-
disciplinary Workshop Incorporating Art,
Music, Dance, History, Geography and An-
thropology of the Pueblo Indians.” A result of
an experience in innovative teaching, Marie
and Cheryl Baumgarner, painter and art
consultant, and Angelique Acevedo, sculp-
tor, will offer a hands-on session incorpora-
ting art, music, movement and storytelling of
the Anasazi civilization. The culminating
activity will be reproduction of a Pueblo
celebration.

CAROL HUFFMAN: “The Hidden Agenda:
The music teacher’s contribution to whole
language teaching” A guide for Orff Schul-
werk teachers for ways to smuggle whole-
language techniques into their K-6 music
activities.

DAN AND CLAIRE SEGER: Principles used in

the regular classroom to facilitate children’s
writing process will be presented in context
of the music class.

SUE SNYDER: “Natural Connections: Nur-
turing Musical Growth Through Literature:”
Literature presents categories ranging from
the minute components of letter sounds to
the broad areas of characterization and
mood. Categories of sound and movement
also comprise our goals in Orff Schulwerk.
This workshop will present models of con-
nections between elements of sound and
movement based on current learning theo-
ries.

RICK LAYTON: The elements of drama and
movement will be combined with the music
written for children by Orff and Keetman.

ORFF SCHULWERK
AND ITS APPLICATIONS

SPEECH

j

ISABEL CARLEY: Speech Play—I “The Magic
Words:” From sounds -to words, sayings,
folk-rhymes and poetry +/~ rhythmic ac-
companiment and movement; i “From
Speech to Song:” Play chants, simple songs
and ariosos; lll “Storytelling Plus:” Tales +/-
refrains, movement, instruments, recitative,
song and dramatic play.

GLORIA FUOCO-LAWSON: “Mother
Goose—Poetry for Tots to Teens™Making
sound settings for rhymes, as models for older
students to develop rhythmic pieces.

BARBARA 'GRENOBLE: Developing lan-
guage within Orff Schulwerk—a session
focused on the younger child. Barbara was
the founder of the Rocky Mountain Chapter
and continues to play an active role for Orff
Schulwerk in Colorado.

PERCUSSION
ROBERT AMCHIN: Exploration of the tech-
niques of mallet playing, followed by appli-
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cation with materials suitable for children,
and discoveries with Latin percussion in the
same format.

MOVEMENT

CLAIRE LEVINE: “Who says boys won't
dance?” This demonstration with children
will show the special quality and the devel-
opment phases of boys’ motor abilities.
Suitable and attractive materials will be
explored.

SINGING

BOB de FRECE: A combination of vocal
materials, handbells and the Orff ensemble: a
demonstration with children.

RECORDER

GERALD AND SONYA BURAKOFF: “Start-
ing and Maintaining Recorder Consorts”—
exploration of the basic ingredients of good
consort playing. “Looking It Over: Recorder
Playing Session, Parts One and Two! Litera-
ture for elementary and intermediate levels of
recorder ensembles. The addition of tuned
and untuned percussion, voice, autoharp,
keyboard, synthesizer and movement will be
included in Part One. In Part Two, tuning,
articulation, dynamics, phrasing, instrumen-
tation and basic ensemble techniques will be
covered. Bring all your recorders!

SPECIAL OFFERINGS

GIN EBINGER: Stories, songs and games from
the Southwest as focus for the Orff Schulwerk
process.

MARGIE BARAB: “The Magic Years'—
Teaching Orff to 3 to 6 year-olds with a little
help from toys, spirits and imaginary friends.
Ways to develop musical skills through a
story format using children’s ability to put
themselves in meaningful relationships with
all they encounter.

ELIZABETH GILPATRICK: “Loosening the
Reins, and Reining in the Loose” will be a
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demonstration of the process approach to
aeleatoric composition.

JAN MAY: “Heartbeat of the Village’—
Lesson drawn from the music and culture of
Ghana. Through the use of native instruments
and rhythms, a chance to create dances and
drama centering around elements of West
African tribal life and Afro-American litera-
ture.

CECELIA RIDDELL: A repertoire of games -

progressing from basic patterns to more
complex ones; a notation scheme for hand-
clapping games and elements of improvisa-
tion will be shared.

JEFF KRISKE/RANDY DELELLES: “Reasons
for Recorded Music—Wait ‘Til You CD
Results”-Exploring the possibilities of using
recorded music with active listening that
parallels the Orff Schulwerk learning stages:
imitation, exploration, improvisation and
visualization.

PEGGY MCcCREARY: An exhibit and dis-
cussion of student-made instruments, from
shakers to crystallophones. Peggy will answer
questions and help with advice.

SHIRLEY McRAE: “Sunday Songs on Wed-
nesday: Schulwerk Techniques in Church

Music’~Exploring characteristic aspects of
Orff Schulwerk: ostinato, bordun, speech,
movement and improvisation in music of the
Christian church.

JACK NEILL: “Jazzing Up The Joint: Be-
ginning Classroom Experiences in Jazz!” The
goal of this session is to “de-mystify”
teaching upper elementary and middle
school students jazz through Orff Schulwerk;
to explore their common ground and suggest
practical activities for beginning to learn
about this genre of American music in the
Orff Schulwerk classroom,

Student from Grenoble Studio rehearses
Isabel Carley’s commissioned processional.

RESEARCH AND PANELS

PAT HUGHES, SYLVIA MUNSEN, CAROLEE -
STEWART: How to design a project and write
a proposal.

NANCY COOPER, MARY GOETZE, MAR-
CELYN SMALE: Presentation of their research
on the child voice, followed by a question
and answer period.

STEVEN HEDDEN: Two questions that arose
during the Atlanta Conference Research
Panel will be developed into a possible
research proposal. Attendees can participate
in the research for the problems addressed at
this session.

MEETING OF THE MINDS: A panel to
continue the discussion of the issues related
to Schulwerk teacher training, sponsored by
the Professional Development Committee of
the AOSA National Board of Trustees.

PRESIDENT’S PANEL: This panel’s purpose
is to promote continuing inquiry into current
issues important to music education. Panel-
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ists representing a variety of viewpoints will
be invited to contribute ideas leading to a
provocative discussion.

MINI-COURSES

IS, INTRODUCTION TO SCHULWERK:
This brief course-within-a-conference offers
those who are new to Orff Schulwerk the
opportunity for intensive instruction during
the first two days of the conference. Teachers
this year are Hilree Hamilton, Jay Broeker
and Donna Poppe. Karen Burns will teach the
movement section and Marie Blaney, as
Facilitator, will give the opening introduction
and closing session.

Classes are planned to teach how musical
concepts are taught in the Schulwerk through
the integration of speech, song, movement,
recorder, instrumental play and improvisa-
tion. Orchestration and innovative teaching
techniques will be highlighted. itis suggested
that you register early if you plan to be part of
this class—it fills up quickly!

MASTER CLASS: For the third year, AOSA is
offering a special in-depth course for experi-
enced Orff teachers and those who have
completed their three years of Certification
training. This, too, requires reserving a place
ahead of time.

TRIPS AND TOURS

The Excursion Committee offers four tours
during the conference. Any one of them is
bound to enhance your stay in the Denver
area,

1. COLORADO GOLD AND SILVER tour:
Tucked in among majestic mountain settings
are some of Colorado’s best known historic
mining towns; for gold: Central City, called
“‘the richest square mile on earth,"” for silver:
‘Georgetown, the “‘Silver Queen of the
Rockies.” They are on the registry of Historic
Districts and offer photography, sightseeing
and shopping possibilities! We'll travel the
scenic “‘Peak to Peak’ Highway and return
via the 9,807 foot ““Squaw Pass”’ with its
sweeping mountain vistas,

2. FOOTHILLS AND FORTS tour visits
some of our most beautiful parks in the
foothills of the Rockies. Red Rocks Park, a
natural amphitheater formed by towering
400 foot rock formations, has been a stage for
performers from all over the world. We'll go
up Bear Creek Canyon to the village of
Evergreen, then down the winding Lariat Trail
from Lookout Mountain into the town of
Golden for a stop at the Coors Brewery. After
sampling Coors’ hospitality, it's off to Morri-
son and the interesting Fort Restaurant for
dinner.

3. OUTDOOR WALKING TOUR of Denver
—and Boomtown that shows Denver's ori-

SUMMER 1990 — THE ORFF ECHO

gins. A two hour walking tour allows time to '

spend shopping and sightseeing along Den-
ver's |6th Street Mall and Larimer Square.

4. MANSIONS, PARKS AND HISTORY:
This is a motorcoach tour of the highlights of
Denver. For organists, a special treat will be
the visits to some of the outstanding pipe
organs in our area,

Come explore the very special sights in the
Rocky Mountain area!

There are so many other interesting and
exciting events being planned, including
sessions, entertainment and a Southwest
Market, presented by Native Americans. A
“Club Improv” will feature mini-session
presentations on many aspects of music
education. Children’s performances at noon
and at the general sessions will bring their
usual delight.

Evening_entertainment will include Cleo
Parker Robinson Dance Ensemble, Colorado
Children's Chorale, Bonnie Phipps, Denver
Taiko and Opalanga Pugh. Folk dancing
every evening will keep you moving until
midnight. Of course, there will be optional
tours to acquaint you with some of Denver's
special sites, but behind it all you will find
yourself constantly greeted and supported by
the warmth and friendliness for which the
area is famous,

This is our official invitation: make plans
now to come and join us in November. The
Rocky Mountain Chapter hopes that all of
you can be a part of the exciting 1990
Colorado Collage. '

Nominations Now Open

The Nominating Committee of AOSA.
is accepting nominations for the fol-
lowing positions:

Vice President,

National Conference Chairperson

. Regional Representatives

from all regions
for the term 1991-1992,

With the approval of the nominees,

names should be submitted to:

Hilree Hamilton,
Nominations Chairperson

7234 Vista Court,
Eden Prairie MN 55346,

Yica

Memberé of the Cleo Parker Robinson Dance Ensemble.
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Savannah Children SCORE A SUCCeSS

Oh watch the stars, see how they run.
Oh watch the stars, see how they run.
The stars come out at the setting of the sun.
Oh watch the stars, see how they run.

Ten fifth-graders sang through this song
once, bathed in a soft light that splashed over
onto the Orff instruments at the front of the
stage and onto the young string players seated

behind the singers. Farther back in the-

shadows stood a much larger children’s
chorus. The simplicity of the song allowed for
an hypnotic building and layering of musical
forces at each repetition.

The lighting had been well planned to focus
on each new entering group: first the Orff
instruments as they joined the ten singers
with ostinati, then on the strings as they,
added the fundamental chords in long tones.
Finally, the entire stage was lit as the 100
children of the large chorus joined in. Al-
though conducting the piece from the piano, |
was totally entranced by the fullness of the
sound. These children were only nine or ten
years old and none of them were virtuoso
players or highly-trained singers, but the
sound! The sound was symphonic!

This “Eureka” moment happened last
December during a holiday concert of third,
fourth and fifth graders at the Savannah
Country Day School, where | teach music to
grades Kindergarten through 5. The song
came from “Ten Folk Carols for Christmas”
by Jane Frazee, published by Schott.

Through my twelve years in other teaching
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JOHN KRUMICH

positions, | had never been in one before with
an excellent string program that began in
second grade. The potential inherent in the
combination of violins and cellos with Orff
instruments staggered me, and | wondered
what more might happen with the addition of
recorders. (It was my first year at the school
andthad not yet started a recorder program.)

An idea was born and | started to pester the
string teacher. lynne Tobin was certainly
busy enough with a full time school job
directing and teaching 100 students (out of
800 in the school) in grades K12 learning
violin, viola and cello. She also teaches
privately, is founder and director of the
Savannah Symphony’s junior String Ensem-
ble and is a member of the Savannah Sym-
phony.

What if we created a smaller children’s
group with strings, Orff instruments and
recorders? What if it became a choral group,
too? What if we opened it to the community,
with children from all schools in the Savan-
nah area invited to audition? At first, Lynne
was reluctant to give anything more than
moral support, but soon the idea took hold,
and we spent the spring of 1989 discussing
the possibilities with increased interest.

Our first break came when the father of a
cello student, owner of a fine restaurant in
town, offered to get us start-up funding if we
could form the group. We came up with the
name SCORE, an acronym for String, Choral,
Orff and Recorder Ensemble. In June, we

presented our ideas to a small group of
patrons over hors d’ouvres and champagne at
the restaurant. Financially, we were off and
running!

Now discussions and planning began in
earnest and the seed of an idea began to
germinate, Lynne and | found we had to pull
together our very different backgrounds and
approaches; our skills turned out to be very
complementary. Lynne is very structured in
her teaching, borrowing ideas from the
Suzuki approach, focusing her string students
on literacy, proper technique and intonation.
The mature sound of her middie school
orchestra, for instance, fills me with awe.

 Steeped in the Orff approach and Dalcroze
Eurythmics, | am much less inclined to the
strict teaching of written symbols. | am more
likely to ask the children to move, to feel, to
echo, to respond to what they hear. They are
asked-to develop many music skills before we
codify them. We work toward being able to
improvise and | strive to create a musical
environment in which all students can dis-
cover their natural abilities and build on their
skills.

Ideally, SCORE would be a culmination
and an extension of our two diverse ap-
proaches. Our main goal, we decided, was to
seek a musical esthetic—a ‘sound—~a good
and true expression of children ages nine to
twelve. SCORE would not attempt to over-
step natural talents or skip developmental
stages to sound like an adult, or even a high
school ensemble.

In September, we scrambled to get the
word out to the community about our first
auditions. The best break came when we
appeared on an early morning TV talk show,
explained the concept of the group and gave
audition details, We managed to get the
show’s host to play a bordun on the bass
xylophone while Lynne played a melody on
cello and 1 improvised on alto recorder. The
host was so proud of himself for keeping the
beat, and so enamored with the sound that he
talked about the experience on the air for
weeks!

On two audition days, fifty children ap-
plied. Each child was asked to sing a song
(“Happy Birthday” if nothing else), to match
random pitches and echo short melodic
patterns. Those who played instruments were
encouraged to demonstrate their skills.

Thirty were chosen, not only for their skills,
but also to get a balanced mix of ages, of boys
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and girls, and of public and private school
students. Nine area schools were represented
in the initial group. We began our Thursday
rehearsals at the end of September, with
Lynne taking the string players for solfege and
ear training for part of the time, while |
worked with the other 18 children on begin-
ning recorder and Orff instruments,

1 like learning new songs, and knowing that
I’'m wanted. | like just being a part of it!
Kim Claborn,

We could have worked for months in
gainful pursuit of better instrumental skills or
choral techniques, but suddenly it became
apparent that a giant opportunity was coming
up and we would have to hurry abittobe ina
position to grab the golden ring. Administra-
tors of the Savannah Symphony invited
SCORE to be featured in the “Magic of
Christmas” concerts with the orchestra and
Symphony Chorale, to be presented before
audiences of over two thousand at the Civic
Center. Did we dare try.to make such a big
splash after only 9 or 10 weeks of SCORFE’s
existence?

The Orff approach constantly reminds us to
be process-oriented rather than product-
oriented, and | was ever-mindful of main-
taining good educational procedures during

- SCORE's rehearsals in October and Nov-
ember. | was also aware that one of the
group’s fundamental purposes was to take
these children to the fruition of performance;
that to learn group poise in the heat of public
performance was a good adjunct lesson to the
ensemble skills they were, hopefully, learn-
ing in their music classrooms.

I like when we get the songs together and
realize how hard we worked to get it that
good. Traci Finger, Age 12,

The intensity of each Thursday afternoon
rehearsal was heightened by the fact that
SCORE had a singular, unique and unusual
instrumentation. We had to learn what we
sounded like at every step and make musical
arrangements purely by discovery. This
proved to be both exhilarating and scary. For
example, the children sounded great singing
in choral formation; when strings sat on one
side, Orff instruments on the other and
recorders in the middle, intonation and
balance problems arose.

By mid-November, | felt confident enough
to write out arrangements to “Pat-a-Pan”
(French), “Cradle Hymn"” (Appalachian), and
a more developed arrangement of “Oh
Watch the Stars” the folk song from St.
Helena Island, South Carolina that was such a
primary inspiration for forming the group.

The children seemed happily oblivious to
the pressures of the last few rehearsals. They
knew that the sounds they were creating were
wonderful; that during the break they could
get in a fast game of kickball with their new

SUMMER 1990 — THE ORFF ECHO

friends from other schools; that even though
Mr. Krumich and Ms. Tobin often seemed
worried, no one was immune to the excite-
ment of the adventure.

Musical transitions between sung and
instrumental parts, between string soli sec-

tions and Orff instrument sections were often

hazardous, and Lynne and | spent many
sleepless nights hearing the parts over and
over in our minds.

The children were becoming a very social-
ly cohesive group, excited at the prospect of
appearing on the Civic Center stage. What
really made them buzz was the plan for
leaving the stage after our segment of the
program. The arrangement | had made of
“Oh Watch the Stars” calied for the Savan-
nah Symphony and-the Symphony Chorale to
join us in ever-building repetitions before
fading away to just the glockenspiels and
wind chimes of our group.

It was decided that the elevated orchestra
pit on which SCORE would be performing
would simply lower us completely out of
sight as we ended, and the children were to
slip out through basement doors as the
symphony began the overture to Handel’s
“Messiah/ The prospect of riding down
about thirty feet in subdued light as the
audience gaped at us, still hearing our wind'
chimes and glockenspiels, was almost un-
bearably thrilling to the children.

One week before our big performances, we
had a trial by fire. A local TV station was
coming to tape our last rehearsal to show on
Christmas morning. It was a one-shot, no-
mistakes filming; to our astonishment, all
three pieces were played better than ever
before. These kids could really come
through!

The dress rehearsal brought a dozen de-
cisions and problems; a request to cut the
arrangement of “Watch the Stars” in half
(never!), some initial despair that our sound
seemed so puny in the cavernous 2000-seat
theater and wanting to appear confident to
our charges. Interested stage technicians,
orchestra members and management
watched with curiosity and milled around as
the children tried to accustom themselves to
the space. The sense of adventure that they
exuded was contagious.

1liked when the Symphony was playing with
us. It sounded fabulous and when we heard
the applause and saw we got a standing
ovation, | was so amazed and thought to
myself, “We did it! They like us!” and then |
was kind of mad because | would have to
wait a couple of months to get that great
feeling again. Genus Heidary.

In the dressing room before the perform-
ance, the children were about two feet off the
ground and making a huge din. Lynne and |

were worried that they were too keyed up.
We told the children that the word for the
night was POISE and described poised per-
formance behavior for them, But when those
30 nine-to-twelve-year-olds took the stage,
they thoroughly defined the word.

The actual performances, almost sold out,
were a smash. Orchestra and chorale mem-
bers and complete strangers from the audi-
ence rhapsodized about the beauty of what
SCORE looked and sounded like. We could
not have been prouder. In the dressing room
before the Sunday matinee, we noted one
astonishing detail. The children were very
quiet, gathered in small groups playing board
games. They seemed to be possessed of
tremendous self-confidence, taking the life of
performing quite in stride, like seasoned pros
on the road. It was almost comical.

Since the December watershed perform-
ances, SCORE has taken hold with these
children in wondrous ways. Attendance is
superb; the children come bouncing in;
rehearsals begin on time; there are many
volunteers for every special part or instru-
‘'ment and the energy level remains high until
the end of the rehearsal. Most importantly,
the special sound is developing as Lynne and
I discover new rehearsal techniques that give
us more direct results. We are still in the
process of self-definition as a group, but are
not flailing about for SCORE’s musical identi-
ty quite so much.

On April 21, SCORE performed as part of a
“Carl Orff-Fest”, playing several pieces from
Volumes |, I and ill (Margaret Murray Edition,
Schott). They played in the lobby prior to the -
Savannah Symphony’s performance of “Car-
mina Burana!” Earlier on that Saturday, Judith
Thomas of New York gave a workshop for
music teachers. As part of the session, she
worked with a group of children on musical
ideas from “Carmina Burana” before we all
attended the Symphony’s dress rehearsal.
During the “Arts on the River” Festival in
May, SCORE gave one of the evening con-
certs,

My favorite memory is playing the recorder

_in “Cradle Hymn.” During the performance

I started crying because | was so happy.
Michael Lewanski, Age 10.

We are working to help SCORE become an
established cultural institution here in Savan-
nah. Lynne Tobin and | hope to reach beyond
this city, to form relationships with other
children’s ensembles, to tour, to learn from
other organizations’ histories, perhaps to
publish our arrangements and encourage
other similar groups to start up.

For us, it all starts from the most glorious
sounds we can hear on this earth: the sounds
of children making music!

The stars come out at the setting of the sun,
Oh watch the stars, see how they run.
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Question Upon Question:
A Quest for Orff Schulwerk

A quest, according to Webster, is a search
or pursuit in order to find or obtain some-
thing. We are beginning a quest to discover
answers for many questions facing supporters
of Orff Schulwerk. The answers may help
teachers teach better, provide reasons for
starting a new program, or support existing
programs, Each step of this quest will require
patience, searching and teamwork. Our
beneficiaries will be AOSA, music educa-
tion, and our present and future students.

As a guide for potential champions of the
cause (researchers), the Research and Grants
Committees have explored possible ques-
tions and attendees at several research ses-
sions at the 1989 AOSA Conference in
Atlanta gave additional input. The following
compilation of questions is a result of the
many discussions to date. This is a pre-
liminary list that should be extended by any
interested party (for instance, you!) The
subjects on the list are not in order of
importance, but each topic is organized
loosely from general to specific. The first two
topics may need to be addressed before we
can proceed with any of the others.

TOPIC 1: What is Orff Schulwerk?

* |s there a specific definition of Orff Schul-
werk which can be used or adapted in future
research studies?

® Can we describe and/or define the process,
or the outcomes of the process?

* What are the elements that the work of
outstanding Orff Schulwerk teachers have in
common?

® What specific strategies are effective in
producing desired outcomes in the music
classroom?

Comment: Orff Schulwerk is an umbrella
term for process, sequence, concepts and
classroom management strategies. Any one
of these could be viable research, and the
term “Orff Schulwerk” may not be appro-
priate for a detailed work in one of the
sub-areas. Therefore, be willing to consider
research without the term “Orff Schul-
werk” in the title,

TOPIC 2: How can the outcomes of Orff
Schulwerk training be measured?

* What variables do we want to measure?
* How can we measure them? For example:
with paper and pencil tests? Teacher obser-
vation? Student personal report? Videotaped
classes?

PAGE 8

SUE SNYDER

¢ Are there any models in other fields or in
music education for measurement of these
variables?

~ Comment: The measurement tools we use

will determine the reliability and validity of
our studies, and therefore their ability to be
applied to classroom situations. Since many
of our valued outcomes are not easily

. measured, we must spend time learning how

to document those outcomes we assume to
be true.

TOPIC 3: What impact does Orff Schulwerk
have on music learning and achievement?
e Can we compare programs already in
existence (nationally) to determine different
results in student musical achievement?

¢ Does the Orff Schulwerk process make a
difference in children’s ability to sing a) on
pitch, b) rhythmically, c) expressively?

e Does using hand signals affect voice
placement?

Comment: It js interesting to me that there
are so few questions directly related to
music learning. Are we overlooking the need
to document our hunches about the effec-
tiveness of the Orff process to teach musical
concepts or enhance musical creativity?
Someone might also consider a survey
exploring Orff Schulwerk teachers’ goals.

TOPIC 4: That existing research is adaptable
from other fields?

e For example:

a. language development

b. attitudinal studies

¢. music concept development

d. quantitative and qualitative measurement
€, creativity

f. special learners

g. movement (fine motor and gross motor)
h. the child’s voice

Comment: We may not always need to
reinvent the wheel. By using existing re-
search in other fields, we may be able to
adapt procedures to our needs.

TOPIC 5: What impact does Orff Schulwerk
have on learning and human development?
¢ Does Orff Schulwerk, or music education
in general, make a difference? '
e How does Orff Schulwerk affect human
development?

¢ Does Orff Schulwerk enhance the learning
process?

* Does the Orff Schulwerk teaching/learning
process transfer to teaching/learning in other

curricular areas?

® Do children who learn kinesthetically
operate better in the music classroom?

¢ How does participation in an Orff Schul-
werk program relate to self-esteem?

* How does movement affect (increase) the
learning process? -

¢ Does the Orff Schulwerk process help to
develop creativity?

* What is the relationship between activities
in the music class and behavior on the school
playground?

¢ Does the Orff Schulwerk approach facili-
tate integration of special education students
in group socialization? :

® Does the Orff Schulwerk ensemble help
integrate emotionally disturbed students into
regular class without emotional outburst?
Comment: Many of these questions are far
too broad, and need to be pared down to
several more concise studies. Perhaps sever-
al teachers could work as a team doing
related studies, then uniting to provide a
group of findings. They could work jointly at
the outset to define the problem, research
related literature, and determine the pro-
cess required, At the end they could collabo-
ratively compare findings and report results.

TOPIC 6: What impact does Orff Schulwerk
have on language development and other
curriculum areas?

* Does music make students aware of their
heritage?

* Does music help develop math or reading
skills?

¢ How can whole language research be
applied or changed to apply to music?

* How can Orff Schulwerk enhance speech/
special education training?

* Does emphasis on hearing and creating of
patterns in music affect creative writing skills?

* Does participation in circle dances improve
the ability to perceive shapes?

® Are there correlations between music
reading and language reading skills?

e |s facility in use of language an indicator of
musical ability or aptitude?

® Does Orff Schulwerk assist in vocabulary
development?

* Does Orff Schulwerk assist in the develop-
ment of listening skills?

* Does Orff Schulwerk enhance the acquisi-
tion of language arts skills?

¢ Does teaching facts and classroom content
in musical ways (for example with a melody
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or thythm) help this information to be re-
tained?

TOPIC 7: What classroom strategies work to
accomplish goals?

TOPIC 8: What public relations vehicles are
appropriate and/or effective in promoting
Orff Schulwerk? ‘

® What methods are used to educate the
public about Orff Schulwerk?

¢ What expectations do administrators have
about outcomes of music or Orff Schulwerk
programs?

Our quest has begun, and the stakes are
high. Together we take responsibility for our
own support; we need not depend on others
who will not or cannot understand. We can
build a body of data that is meaningful to
colleagues in the classroom. When shared it
will elevate our status within music educa-
tion, and the status of music education in
schools. We can become a model for mean-
ingful research.

What are the next few steps? We will need
maore questions to share, so write to me, or
the AOSA Research Committee. We'll try to
keep a running list, and share new ideas
often. We'll need Orff Schulwerk teachers
(researchers) to organize studies based on the
ideas here, and professors at the university
" leveltocollaborate. There are funds available
through AOSA Research Grants to help
support these endeavors. We need you to
share information in articles submitted to the
Echo. The articles could be questions or
information. None of us has all the answers,
but together we have many pieces of the
puzzle. Won't you join the quest? [J

Focus on Research

Excitement. . . Energy . . . Lively conversa-
tion . . . Dynamic debate. These abounded
in sessions of the Research Committee during
AOSAs National Board of Trustees meeting
in Atlanta. As a result, the Research Commit-
tee would like to know more about who is
interested in Orff Schulwerk research and
how AOSA can foster this growing interest
within the organization.

At this time, AOSA sponsors a Research
Grant program. Applications are available
from AOSA Executive Headquarters (216)
543-5366 and are due on October 31. The
Research Committee is ready to consider a
variety of projects to help us gain further
understanding of the Orff Schulwerk ap-
proach and its development.

Please apply if you are considering any’

type of historical, descriptive, experimental
or philosophical research and need funding

to complete the project. To date, these three:

grants have been awarded:

1987 Patricia (Osterby) Hughes

“The history of Orff Schulwerk in North
America from its introduction through the
organization and first year of The American
Orff-Schulwerk Association.”

1989 Tammy Wade Grant

“The effect of Orff Schulwerk training on
memory development in children ages seven
to eleven.”

1990 Marcelyn Smale

“A comparison of traditional and musical
approaches for teaching non-musical ma-
terial”

RESEARCH COMMITTEE SURVEY

- The Research Committee will hold an
organizational meeting of a Research Interest
Group at the Denver Conference in Novem-
ber. At present, a mailing list of interested
attendees at this meeting is being compiled.

Please copy, complete and return the form
below to let us know if you wish to be kept

‘informed of this Research Interest Group.

More details are forthcoming; we look for-
ward to hearing from you.

Please send this completed form to:
Hilree Hamilton

Research Committee Chairperson
7234 Vista Court

Eden Prairie, MN 55346

Research Symposium Set

The University of Arizona School of Music is
sponsoring a Research in General Music
Symposium on February 14-16, 1991. It will

provide a setting for the results of recent
research in music education to be communi--
cated and discussed with other scholars.
Featured speakers will be Paul A. Haack;
Sally Monsour; Jeffrey Kimpton and Andrew
Weil, M.D., Author of “The Natural Mind”

Listed topics include the preparation of
music teachers, the effects of music listening,
music class in the year 2000 and research
reports on music education from pre-school
through college classes. Additional informa-
tion, including particulars of the call for
papers, is available from: Steven K, Hedden,
School of Music, University of Arizona,
Tucson AZ 85721.

Name:

Address:

City/State/Zip

Phone: Home Work_

Present Employment

1. Are you interested in being part of a Research Interest Group? (attend a meeting at AOSA NAtional Conference, receive research-related

mailings, build interest in Orff Schulwerk research)

2. In what areas of research are you most interested?

3. In what specific areas, relating to Orff Schulwerk, would you like to see AOSA sponsor research?

4. Do you have background/expertise in music education research?

5. If so, would you be interested jn serving a 3-year term on an AOSA Research Advisory Review Panel? (an ad hoc panel, as requested, serves in an
advisory role to the AOSA National Board of Trustees Research Committee; evaluates grant applications, participates in meetings at AOSA national

conferences)
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Whole Language,

whole Child, |
Whole Music

The following is excerpted from the key-
note address presented by Dr. Robert de-
Frece (Associate Professor of Music Educa-
tion, University of Alberta, Edmonton, Al-
berta) at the opening session of the Tith
National Conference of Music for Children
—Carl Orff Canada—Musique pour Enfants
in Ottawa, Ontario, March 29, 1990.

| would like to address what we already
know about why the Orff approach is such an
effective means of bringing children and
music together. Anyone who is involved in
the teaching of language arts is aware that
research in that area has shown that the most
effective way to teach children reading skills
is in the use of the approach called whole
language.

- Whole language; like Orff Schulwerk, is not
a method. It is a philosophical approach
which employs certain tools. Whole lan-

ROBERT DEFRECE

guage is defined as a child-centered approach
to language instruction which recognizes that
language and literacy development are best
facilitated when the sub-skills (reading, writ-
ing, and speaking) are interrelated. Having
heard this definition from my colleagues in
language arts, it occurred to me that the
strengths of the whole language approach are
precisely the strengths of the Orff approach.
1. In the whole language approach, language
is kept whole. Reading, writing, talking,
viewing and speaking are natural parts of
every lesson. Phonics are not taught in
isolation. Similarly, in the Orff approach,
music is kept whole. Each lesson involves a
varied media through which the children
experience music: speech, body percussion,
singing, playing instruments and moving.

2. The whole language approach is child
centered. The'teacher in a whole language
classroom is a facilitator who leads the chiid

f

Free Tenor #311
Free Alto #309
Free Sopranino #207

Free set as above
and Soprano #303

-

MUsic and Instruments For Children

2430 So. University #103
Denver, CO 80210

(303) 778-ORFF (778-6733)

FREE AULOS RECORDERS

with purchase of Sonor
or Studio 49 instruments

\

with ‘Alto Xyiophone or
Alto Metallophone

with Soprano Xylophone
or Soprano Metallophone

with Alto or Soprano
Glockenspiel

With Bass Xylophone or
Bass Metallophone
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to new discoveries. The teacher in an Orff
class leads children through imitation, explor-
ation and creation to discover the structure
and expressive qualities of music.

3. The whole language approach is literature
based. Children learn to read through the use
of high-impact reading materials. in the Orff
approach children learn about music through
contact with folk music and quality com-
posed music. They also have experience with
art music of the highest quality.

4. The whole language approach is context
rich. Specific reading skills are taught within
the context of rewarding material. In the Orff
approach specific skills are taught, butalways
in the context of a musical whole. Melodies
are sung and played with an accompaniment
provided by the interwoven layers and
textures of the elemental style. The musical
form may be expressed through movement,
providing a rich context.

5. The whole language approach is writing
rich, From the beginning, children are en-
couraged to write—to become authors. A
strong focus in the Orff approach is the whole
area of creation of new musical ideas through
improvisation. As Carl Orff himself said, it is
the desire to create a permanent record of
these improvised creations that will en-
courage children to learn to write notation.
The Orff Schulwerk is unique in the way it
offers children many opportunities to go
beyond free exploration to the actual creation
of their own music.

6. The whole language approach is “talk
focused.” Children talk about what they are
doing and the teacher listens. The whole
language classroom is not the traditional
quiet classroom. Similarly, in the Orff ap-
proach, teachers take children’s musical
suggestions seriously and use them in the
creation of a musical whole. At times when
children are performing sound experiments
in the sound laboratory provided by the Orff
instrumentarium, the music room is defi-
nitely not quiet, but as in the whole language
classroom, active learning is definitely taking
place.

7. The whole language approach is activity
based, which stems from the knowledge that
children learn best when they are actively
involved in structuring their own learning.
The opportunity to play with toys, with
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language, with each other, is important in
whole language classrooms, In the active
community atmosphere so characteristic of
Orff Schulwerk music classrooms, children
play with their 6wn musical ideas, inter-
acting, working and performing for each
other,

8. Whole language has been shown to build
self esteem; children come to feel that they
are capable and the program focus is on the
individual child’s strengths, Whena child ina
whole language classroom does not seem to
be functioning effectively, the teacher exa-
mines the program, the teaching, and the
materials in order to better enable the child to
learn.

Traditional programs tended to advance
the view that “You do well in your work and
therefore you feel good about yourself.” In
the whole language philosophy, ‘’You feel
good about yourself, and therefore, you do
well in your work.” Have [ not just described
the safe and supportive atmosphere that
pervades Orff classrooms?

In the whole language approach, notevery
class is taught in the same way every day.
Corporate, small group and individual teach-
ing/learning situations are used, since no
single teaching methodology suits all chii-
dren. Whole languagetteachers use all of their
knowledge and strategies with every class.
Orff teachers also use a variety of strategies
with a variety of student organization, While
the community of music makers often charac-
terizesan Orff class, small groups sometimes

create a contribution to the whole, and"

individuals often create their own improvisa-
tions which become part of a larger form.

9. Whole language classes are stimulating to
both the teacher and the students. And . . .

can there be any greater joy for teacher or-

young music maker than the adventure of
exploring the world of music together in a
skillfully presented Orff teaching/learning
sequence?

~10. Teachers say that whole language teach-
ing is hard work. It requires many hours of
preparation, a knowledge of every child, and

" adjustment of teaching style to accommodate
to the needs of different learners. Perhaps the
most difficult task is for the teacher to be able
to say, /I have a tremendous amount to
learn.” Who in this room has not said that at
some time in the course of daily Orff teach-
ing? And who hasn’t thought how much
easier it would be to teach a more “tradi-
tional’” program? But do we do it? No,
because we know the value of what we are
doing, and we wouldn't settle for less.

And the parallels continue. Listen to these
statements presented by a graduate studentin
my department at a seminar on the whole
language approach; note the parallels to Orff
Schulwerk:
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“Children learn to read by reading. Children
learn about music by making music.”

“Reading is enhanced when the text is
meaningful to the reader. Music making is
enhanced when the music maker feels
ownership of it because of a personal
contribution made to the musical whole.”

Whole language can thus be seen as an
approach that recognizes that children learn
language through developing their own mean-
ing and understanding of the world. Language
learning is seen as a “‘transactional’’ process.
Orff Schulwerk similarly recognizes that
children learn about music through develop-
ing their own meaning and understanding of
music. They do this through the transactional
process of making music and solving musical
problems in a safe, supportive atmosphere.

Following this comparison, 1 am left with
one inescapable conclusion: Orff Schulwerk
is music education for the whole child; music
education in which the teacher becomes the
learner and the learner becomes the teacher:
Orff Schulwerk is indeed WHOLE MUSIC.

AN

Classified Ads
NEW: THE MAGIC CiRCLE: 81 songs and
games for young children arranged sequen-
tially, $16.95 plus shipping. Save 10% on
prepaid orders. Carley, 356 Kenilworth,
Asheville, NC 28805.

TEACHERS PLAYSHOP—AUG. 22-25. A
learning vacation in New York’s beautiful
Catskill mountains. Music, dance, games
storytelling, drama and self-esteem work-
shops for teachers, child-care professionals
and all those who enjoy working with
children. Free brochure: Fiddle & Dance,
RD1, Box 489, West Hurley, NY 12490,
(914) 338-2996.

Souvitich

The handmade alternative

to ordinary conga drums

o » Best sound

* Small size, portable

Full tuning range

Well under $200

* Free catalog

« 30 day money back
guarantee

Poncha Springs, CO 81242
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(201) 838-1185
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ORFF SCHULWERK IN PARADISE
INTRODUCTION TO ORFF, ISLAND STYLE
August 22, 23, 24, 27, & 28, 1990

¢ Clinicians ®

Dr. Sue Snyder
Jan Kinder

For registration information including
course fees and housing, write or call: Jan
Kinder, 3 Lake losco Road, Bloomingdale,

Fax (201) 838-1248

P.0. BOX 180 ¢ CRUZ BAY « ST. JOHN, {.S. VIRGIN ISLANDS 00830 * (809) 776-6777

St.dohn School of the Arts

U.S. Virgin Islands
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Copyright Corner—First Of A Series

If you buy just one copy of a published SA
octavo and photocopy 65 more for your 6th
grade chorus, you know you've violated
copyright law. It's clear. Black and White. If
you .purchase those copies, your chorus
sings the piece at a concert, you make an
audio tape of the concert and sell those
tapes to parents for a $3.00 profit per tape
(the money being earmarked for music
purchases), have you violated the law? Do
you know for sure? The Copyright Corner
will deal with questions in those grey area
where Orff teachers are quite apt to reside.

TOPIC: Recordings

At the AOSA National Conference last
November, you were bowled over by the
No-Name Traditional Folk Singers. You per-
suaded your music supervisor to invite them
to give assembly concerts in your school
district in April. The concert consisted of a
number of songs from the No-Name's most
recent recording plus a new set of original
tunes the group calls “still in progress.” One
of the concerts was videotaped, and a high
quality sound recording was also made.

Copies of these tapes were made for ali the
school libraries in the district. One of the high
school choral directors made an arrangement
of one of the No-Name Singers’ tunes for his
ninth-grade boys’ glee club to sing in its spring
concert. Everyone in your district seems

pleased with your latest “talent discovery,”
But perhaps the COPYRIGHT-
VIOLATIONS-IN-SCHOOLS SWAT-TEAM
is also smiling. Should you be worried?

What does the law say about recordings?

The copyright laws, first written in 1790 to
protect atthors of books, maps and charts,
were expanded in 1831 to include protection
for musical compositions. Musical composi-
tions were understood at that time to be those
written on paper. By the turn of the century,
the copyright laws had to be changed signifi-
cantly to address the problems presented by
the player piano, which could, for the first
time, reproduce sound.

Today musical sound can be reproduced
by a variety of new machines, To a certain
extent,_ music consumers (and music educa-
tors) have been seduced by these possibili-
ties; because it is possible for our machines to
do wonderful things, it seldom occurs to us
that it might not be okay to do them.

The new copyright law that went into effect
in" 1978 adds protection to authors and
composers from photocopying, as well as
unauthorized audio- and videotaping. This
law has aiready been amended to include
computer program protection.

From the point of view of the law, a musical
composition exists when it is- written on

paper, when it is performed, when it is
recorded—and the copyright protects it in all

_ three forms.

The law also provides for Fair Use of
copyrighted materials. The Fair Use doctrine
was developed to protect the rights of users
and to prevent copyright monopolies. The
facts that limit and determine fair use include:
1. the purpose and character of use, in-
cluding whether such use is of a non-profit
educational purpose,

. 2. the nature of the copyrighted work,

3. the amount and substantiality of the
portion used in relation to the copyrighted
work as a whole, and

4. the effect of the use upon the potential
market for the value of the copyrighted work.

What about the hypothetical recordings
and their use, as posed in the situations
previously described? You do not need to
apply for a license to perform copyrighted
materials in an educational setting, and you
can make one copy of a recording for archival
purposes. This holds even if admission is
charged to the concert, provided the pro-
ceeds go to educational purposes and not to
pay the performers,

Prior to the performance, you may tape a
rehearsal for personal or group study. But
unless you firstapply for a license and pay the
royalty fee, you may NOT make copies of the

Buuldzr %arlg Wlusic %hup f,

4
4 Store Hours: Monday through Saturday, 10:30-5:30 )
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Boulder, Colorado 80302 (303) 499-1301

PAGE 12

THE ORFF ECHO — SUMMER 1990



tape for general distribution. it makes no
difference whether the tape is sold at a profit
or given at cost, and it makes no difference, in
this case, that any profit would be used for
educational purposes.

The fee is about $.07 a minute for each tape
produced. If your entire concert consists of
copyrighted material, that might seem to you
to be an exorbitant fee, but this is one
instance where we must change our thinking.
You must pay to purchase the printed music,
you must pay for blank tapes, you must pay
the recording engineer for services, and you
must pay for permission.

Although never tested in court, we must
assume that any audio- or videotaping of a
performance by children, which includes
published music for Orff instruments, even if
the version performed is simplified or other-
wise modified, comes under these same
requirements for royalty fees. Most of our
Orff materials are, of course, intended for
pedagogical use in the classroom. However,
we often have our children perform in public,
and almost as often, we want those perform-
ances captured on tape. We ‘must be pre-
pared to pay these fees,

In the case of the No-Name Singers tape,
the owners of the copyright of each of the
songs previously recorded (the composer, the
publisher or the recording company may
own the copyright) need to grant permission
for this new tape to be made. School libraries
are allowed certain exceptions. Under the
“first sale doctrine,” libraries may freely
distribute their holdings and under certain
conditions, make copies of their holdings.
Here the school system would pay any

royalty fee required by the copyright owner

and copies of the tapes could be made for
each library.

Can the high school choral director make
an arrangement of any of these recorded
songs? No. The copyright gives the composer
all such rights; if you want an arrangement for
an unusual combination of voices or instru-
ments (for which no published version exists)
you must first secure permission. If this
hypothetical arrangement had been made of
one of the No-Names’ new songs, that is, not
yet ‘fixed’ on paper or copyrighted, the
copyright is still implied by the fact of the
recorded performance. Courtesy (and prob-
ably also the law), requires you to seek
permission for the arrangement.

How do you find copyright owners and get
permission to record copyrighted music?
Here are some addresses.

FOR PERFORMING RIGHTS:
American Society of Composers, Authors and
Publishers (ASCAP)

One Lincoln Plaza, New York, NY 10023
(212) 595-3050
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Broadcast Music, inc, (BMI)
40 West 57th Street

New York, NY 10019
(212) 586-2000

SESAC, Inc.

10 Columbus Circle

New York, NY 10019

FOR RECORDING RIGHTS:
The Harry Fox Agency

110 East 59th Street

New York, NY 10022

(212) 751-1930

Next issue; Public Domain

Carol Erion, Chairperson
AOSA Ad Hoc Copyright Committee

Newsflash

AOSA has become part of the Orff Schul-
werk Forum Salzburg, an independent insti-
tution collaborating with the Orff Institute,
Orff Foundation and all Orff Schulwerk
societies worldwide.

The Toyama Musical Instrument Company,
Mr. Nobuo Toyama, President, and his
employees contributed $30,000 to the Vic-
tims of the San Francisco Earthquake Fund.
The company, makers of Aulos recorders,
recently celebrated its 35th anniversary.
AOSA sends sincere thanks and best wishes.

Ouff -SCHULWERK

s.r“ DIO q,q Percussion instruments for

1

Kindergarten, School,
Therapy and Family

HAMEL MUSIC ENTERPRISES
8703 NORTH BLUFF VIEW DRIVE
BERRIEN SPRINGS, Mi 49103

SUBSTANTIAL DISCOUNTS AVAILABLE

- CALL TOLL FREE
1-800-346-4448
Michigan: Call (616) 473-2280

Dlscover Enghsh Country Dancmg'
_~An exciting way to teach musical and physical skills

DANC

'ENGLISH COUNTRY
i ( RCHILDREY‘

___Volume 1

Each volume of Erglish Couniry Dances for
Children contains a delightful variety of traditional
and authentic dances that children just love! With:

- Basy-to-understand dance instructions

- Diagrams of dance formations

- Dance music notation with guitar chords

- Historical information, teaching tips, glossary’

- Two cassette tapes: one with instructions and
calls; the other with just the music.

Order Now!
English Country Dances for Children
by Martha Chrisman Riley
___Volume 2 __Volume 3

Each volume is $16.95 (plus $.85 tax for IN
residents). Add $1.50 postage for one volume,

. $.50 for each additional volume. Send to Dept. D4:

P.O.Box 26, Delphi, indiana 46923-0026
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1\4&@ EDUCATION MATERIALS

NEW HORIZONS IN MUSIC

MMB Hn Series Fairy Tales MM Horizon Series
@ Musical Dramas for Children
Ginger Clarkson. 4 delightful plays
with original music: “Pinocchio,”
“Bremen Town Musicians,” “The

RISK-IT

FglLl:X'Fl‘glMLE S . Gingerbread Man,” “Thomas, The
: Boy Who Was Afraid of Nothing.”
- $875
Risk It...Express!
ey Expression
i e R in Creative Practice P T———T
Carol Hampton Bitcon. This warm

and inspiring book challenges the

reader to remain open minded and
creatively explore her ideas, the ideas

of others...and develop your own! o

| $12.00

These and other exciting titles available from MMB Music!

CALL TOLL FREE! 1-800-543-3771
__/

| LOOK TO STUDIO 49 FOR
QUALITY * EXPERIENCE ¢ DEDICATION

“Since its foundation STUDIO 49 has manufactured the
instruments for Schulwerk. These instruments bave been further

perfected according to the latest experience and knowledge, and Jrunio FQ »

nal requiremenis.”

with special consideration for educatio

See your local dealer or contact MMB Music, Inc.

fTUDIO A9

SOLE U.S. AGENTS

MMB MUSIC, INC.
10370 Page Industrial Boulevard, Saint Louis, Missouri 63132
To request a free catalog, call 1-800-543-3771




Overseas Music Education Conferences

Several conferences and courses related to,
or centered on Orff Schulwerk will be held in
Europe this year. From Vienna to the Arctic
Circle, from Salzburg to Finland, the venues
and the choices are interesting and appealing,
Herewith, some conference notices and
course descriptions recently received at the
Orff Echo office.

SALZBURG

The Mozarteum, the Orff Institute, the
Residenz and some of the public squares of
Salzburg will be filled with music, singing and
dancing during Symposium 1990, “Orff
Schulwerk: A Continuing Heritage!” Open-
ing on June 28, the symposium offers classes,
demonstrations, concerts (Catulli Carmina),
trips and worldview panel discussions.
AOSA President judy Bond and Past Presi-

dent Mary Shamrock will be on panels and .

Doug Goodkin will lead “Innovations in
Body Percussion.” Carol Richards and Chris-
toph Maubach of Australia and Fe Nera of the
Philippines will give specialized sessions.
Most events will be presented (with explana-
tions in other languages) in German, English
or French; some will have simultaneous
translations.

Final events on Sunday are a performance
of the cantata “Blessed Are Those Who Work
for Peace” by and with Dr. Hermann Regner
and Barbara Haselbach, and a variety of
children’s performances on the public
squares of Salzburg. (At the last symposium,
this proved to be the “Schlagsahne” the
whipped cream that topped off the whole
delicious experience.)

If you can fly away for this symposium,
write quickly to the Orff Institut, Frohnburg-
~weg 55, A5020 Salzburg, Austria, EUROPE.

B()b Wa/ser

Folkore in Action

CONCERTS
ASSEMBLIES
RESIDENCIES
612-374-4364
1-800-877-9284
2308 Fremont Avenue South

VIENNA

AOSA Past President Nancy Ferguson will
be one of the guest tutors at the 15th Inter-
national Summer Course of IGMF (Inter-
national Association for Music and Move-
ment in Education and Therapy). Sessions,
offered from Monday, June 25 to June 30, will
be held in an elegant castie in Vienna and will
address these topics: Creative Movement and
Improvisation (adaptable to physical, emo-
tional and learning problems), Choral Sing-
ing, Orchestration, Basic Playing Techniques
on Percussion and Orff instruments, Jazz and
Pop Music for the Orff Teacher. Contact judy
Triggs_ Pine of West Music for more in-
formation.

FINLAND

Helsinki, Finland is the site of the XIX
World Conference of the International Soci-
ety for Music Education (ISME) From August
712, 1990. Subtitled “Music Education
Facing the Future” the conference will
present the results of papers by commissions

on Research, Early Childhood, Music in -

Schools and Teacher Training, Community
Music Activity, Education of the Professional
Musician and Music in Cultural, Educational

and Mass Media Policies. Just as appealing as

" the plenary sessions are the concerts, “Jazz

Club,” demonstrations and evening events,
Extraordinary tours before, during and after
the conference can be arranged; a Finnish
design tour, a spa tour, Lapland or Leningrad
(by air, boat or train). Charge the whole
conference to your Visa or Mastercard.
Exchange rate is about 4 Finnish Marks =
$1.00. To request registration form and
program (before june 30), write CONGREX
(Finland), PO. Box 151, SF-00141 Helsinki,
Finland.

NORWAY

Summer courses in the Land of the Mid-
night Sun explore Music in Classes and
Groups from June 25 to 30. Classes will be
held at the North Norway Conservatory of
Music in Tromso. Twenty-two courses, taught
by 10 visiting and conservatory faculty mem-
bers, include Music in Preschool, Singing:
playing-moving, Latin-American percussion,
Folkdance in School, Creative Dance and-
Improvisation, Ensembles for Mixed Instru-
ments, Jazz-rock-pop, and Recorder, this last
to be taught by Tom Gamble of Great Britain.

'The classes are in Norwegian, but most

people speak some English and music is an
international-language, yes? Incidentally, at
the end of June the sun never goes down, it
just goes around.

SUPPLEMENTS TO

ALL AROUND THE BUTTERCUP RUTH BOSHKOFF
DONALD SLAGEL » CROCODILE

MINATU E
STS AND OTHER

C
* RECORDERS WITH ORFF ENSEMBLE (BOOKS
1-3) ISABEL CARLEY * SING AROUN
AROUND RUTH BOSHKOI;E G. SIMPLY §

Orff-Schulwerk®

Minneapolis, MN 55405

YOUNG BADOQURS
DIANNE LADENDECKER WIND SONGS PHILLIP RHODES

oot e T e ]
Published by

SCHOTT

European American Music Distributors Corporation
Sole U.S. Agent / Valley Forge, PA
Available from your favorite music dealer

SUMMER 1990 — THE ORFF ECHO

PAGE 15



Honor the Life: Celebrate the Birthdays

When a superior man knows the cours-
es which make instruction successful
and those which make it of no effect, he
can become a teacher of others. Thus in
his teaching, he leads and does not drag;

- he strengthens and does not discourage;
he opens the way but does not conduct
to the end without the learner’s own
efforts.

Leading and not dragging produces
harmony. Strengthening and not dis-
couraging makes attainment easy.
Opening the way and not conducting to
the end makes the learner thoughtful.
2 , He who produces such harmony, easy
attainments and thoughtfulness may be
pronounced a skillful teacher.

Gunild Keetman and Carl Orff Photo: Christa Pilger-Feiler

Confucius (c. 550-478 B.C.)

WE’VE NEVER SUBSCRIBED TO THE NOTION
THAT CHILDREN SHOULD BE SEEN
AND NOT HEARD.

Introducing the Primary Line of musical instruments
for children. They have the exceptional tone and reso-
nance you've come to expect from German-made musical
instruments by Sonor.

And their affordable prices will be music to your
ears as well.

Crafted in durable all wood construction, our new
metallophones and xylophones, for instance, feature note
names, staff lines and notation symbols printed on each
bar. Which means children can easily find the correct
striking range.

On the other hand, the sound quality is strictly
professional. Each barred instrument is tuned to

“A’" = 440hz.” The truthis, when you hear these instru-
ments for yourself, you can tell immediately they’re not
the same old song.

To learn more about the entire Primary Line, call
or write for a catalogue.

PRIMARY LINE "+ SONOR*

HSS, Inc., PO. Box 9167 Richmond, Virginia 23227 (804)550-2700
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Guest Editorial:
On Transformations

ISABEL MCNEILL CARLEY

In the Orff approach, transformations are
occurring all the time, in a spontaneous and
unpredictable way, depending on the mater-
ial, the resources on hand and the interaction
of the people involved. The same rhyme or
the same piece never comes out the same
way another time, with another group. This is
what process is all about—not simply se-
quencing in a logical fashion, which many
approaches to music education attempt to
do. The emphasis on spontaneity, on picking
up suggestions from the group and immedi-
ately using them to transform the material
we're working on is peculiar to the Orff
approach, and a very special delight to all
involved, :

Think of the possibilities at our disposall A
simple ball-bouncing chant from Ohio play-
grounds turns into a mysterious chant as its
nonsense words are played with and ex-
tended through repetitions and variations far
beyond its original incarnation. A new game
is invented to go with it and accompanying
ostinato patterns are introduced, Perhaps a
simple song is immediately improvised with
~ hand signs, either by a volunteer or by the
teacher; patterns on the barred instruments
are developed before the class is ended.

Perhaps an improvised rhythm pattern is
used as a question, inviting a whole series of
improvised answers, from which one pair is
chosen by the class to be transferred to body
percussion. This may become part of a rondo
theme that gives form to further experiments
in rhythmic improvisation. Perhaps the
phrase-pair is immediately transferred to
carefully-chosen non-pitched percussion
instruments. Or a longer piece is made out of
the two ideas as the basis for a dance form;
new sections are improvised in solo move-
ment, accompanied by spontaneous instru-
mental play on percussion instruments cho-
sen by the soloists,

Another time, a short magical poem is
taught through imitation, with insistence on
exploring the whole range of precise echoes.
Teacher and class play with the various
musical concepts inherent in speech—inflec-
tion, tempo, dynamics, timbre, meter, word
rhythm, pauses, ritards and repetitions of key
words and phrases—until a favorite way is
found. Then speech ostinato patterns are
added, along with instruments chosen for
their color, to set the mood and support the
text. From this stage, it is only a short step to
the melodic transformation of the original
poem to voices or pitched instruments. -

SUMMER 1990 — THE ORFF ECHO

Or a story may be told and acted out by all
who choose to participate, with solo and
chorus lines selected as it becomes more
familiar through repetition. ‘Leit-motifs’ may
occur and be transferred immediately to
speech, thythm or barred instruments, Transi-
tions can be improvised; little ‘arias’ or
recitatives occur; parts are assigned, ex-
changed, developed; instrumental accom-
paniments, interludes, postludes, sound set-
tings are worked out in small groups, and
soon an entire mini-opera has come to pass.
The story has been allowed to grow to its full
dimensions, as far as the group is ready to
take it, whether for performance or not.

Of course there are times when material we
plan to use falls flat. It may be a bad day for
the class for reasons we know nothing about
or weé may have simply guessed wrong about
what would catch fire. In any case, there's
never a lack of resources to try and we can
always hope for that magic moment when the
material comes alive and carries everyone
along with it, as suggestions from the class are
assimilated en route,

There is no reason why the same processes,
the same transformations, cannot be used
with set pieces and arrangements from the
Schulwerk volumes and elsewhere, when we

look for possibilities of extending them. We-

can underline their unique qualities with
sensitive additions of instrumental color, or
by transferring them to movement and our
own set dances. We can fuse any number of
set pieces and songs that have been taught
separately into a single unit,

Transformation may not be quite so ob-
vious here, but it occurs nonetheless, For
example, a whole playground unit might be
built on clapping and counting rhymes,
jump-rope and ball-bouncing rhymes. and
follew-the-leader songs. Activity songs and
singing games like “Jimmy Rose,” “Hey Betty
Martin,” “Toodala” “Did You Ever See A
Lassie,” with several short instrumentals as
prelude, interludes and postludes might be
set in motion by “Girls and Boys Come Out
To Play” (OS I, Murray Edition, p. 74) as the
village children follow their own recorder-
playing Pied Piper to the village green.

It is not only the materials with which we
work that enjoy this sort of transformation but
people, too, both teachers and children, as
immediate involvement with the task at hand
stimulates their imaginations. New relation-
ships develop as children learn to cooperate
to accomplish what none of them could do
alone. Self esteem grows as peers take more
seriously each others’ tentative suggestions,
Attitudes change as classmates are seen in a
new light, as particularly capable, perhaps, at
something hitherto unguessed at,

Children who do not rank especially high
academically, who may have endured years

of embarrassment or even outright failure,
may be discovered to excel at movement;
they may be able to play rings around some of
their more inhibited classmates; learn, re-
member and create melodies and patterns
quickly and easily and improvise to add new
dimensions to the group’s achievement. This
is how sensitivity to others and cooperation
grow, as room is made for the distinct
contributions of all members of the class,
whatever their strengths or weaknesses, Then
together they can find and nourish the unique

- abilities within the group and continue to

strive for an ever fuller realization of their
own possibilities.

In this approach, one thing leads to another
in adelightfully unpredictable way. The same
song or rhyme or instrumental piece may
appear in successive lessons, or weeks,
months or even years later, but each time it’s-
different, drawing to itself more appropriate
settings, extensions and contexts as the
children’s aesthetic judgment and experience
add more possibilities for development.

I'm continually astonished at the hardy
perennials my students keep asking for,
sometimes years after their first introduction.
Anything we teach in depth like this, allowing
for individual exploration, suggestions and
contributions, will stay with the children all
their lives, so it behooves us to choose
carefully from the wealth of folk rhymes,
sayings, stories and children’s literature, folk
songs and dances from our own rich heritage
before trying to cover the entire globe.

When time is limited, as it always seems to
be, it is far wiser to choose something short,
that can be learned quickly, played with and
developed as far as the group can take it—
whether immediately in a single class or in
several successive sessions—than to attempt

* something too long and demanding to give
the children any sense of accomplishment.

Of course, a long and difficult piece can be
introduced one section at a time and built up.
over several class sessions.

But beware of choosing tasks that are so
demanding that neither time nor impulse to
play is left. Great oaks, after all, from little
acorns grow. And who knows how great
some of these oaks may grow after they leave
us, if they are trained to see the possibilities in
the materials set before them? J

m‘%fm-

Please write to THE ORFF ECHO office if
you did not receive your Spring 1990 ORFF
ECHO. if you are a member, it will be
replaced promptly. And be sure that AOSA
Headquarters has your praper address and
telephone number if you have moved,
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Restoration, Repair, and
Maintenance
of Fine Instrtuments

Collins and Williams
Historic Woodwinds

5 White Hollow Road
Lakeville, CT 06039
(.203) 435-0051

We voice, tune, and repair
recorders to your satisfaction.

U.S. authorized repair for Moeck,
Zen On, Adler, Aura
and other leading makers
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Hispanic Songs With Orff Instruments, Games, Dances
and a Bi-Lingual Musical Play.
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Inc. De Colores, La Bamba,
Las Mananitas, and Others.

Also Available:
Dance Time In Texas

Ten Dancehall Favorites

Cassette tape only........... $9.95
) (THE PARTY IN THE SPRINGTIME) All Three...........ovvnnn $26.00
\ T " m \ o $ Tx. Residents add 7% Tax; S&H $2.50
" . ) Send Check or Money Order to:
) ..

Brain Dance Ink
PO. Box 681264

San Antonio, Texas 78268
Dealers Welcome
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Questa NM 87556

. )’ hf”“ “”“’E’ N9 BOOK . vvveeeeineann $9.95 (505) 586 1307
° b . _ ' _‘ , S \ Accompanyment Tape........ $7.95
. — S TP $17.00

Little Minstrel

Lyra-Harp

Fine Quality Musical Instruments
for the
Whole Family
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Interview with J udith Cook Tucker

Excerpted from an interview by Suzann Cartune, Ridgefield, Conn. in CHORUS! Magazine,
February, 1990. Used by permission.

Judith Cook Tucker is founder and owner of
World Music Press, a company devoted to
publishing books and tapes of the folksongs
and choral music of other countries,

Q. Your books are quite different from other
collections of music from other countries. Is
that because of your choices or your ap-
proach?

JCT: It's both of those, plus a few other
factors, | believe. The orientation is really to
provide a way of bridging gaps between
people. It’s not just a group of songs with no
explanation, no background. I'm trying to
publish from the standpoint of an ethno-
musicologist, with the goal that it will help
further world understanding. It's a kind of
mission.

SC: And your new book is on Vietnamese
music?

JCT: Yes, it was written by Phong Nguyen of
Saigon and Patricia Shehan Campbell. Phong
escaped to Paris, got his doctorate at the
Sorbonne and came to the United States in
the early 80s. Currently, he is an ethno-
musicologist at Kent State University. His
hope is that this book will be used by the
Vietnamese community here, as well as by
Americans trying to understand the Viet-
namese. It's called From Rice Paddies and
Temple Yards: Traditional Music of Viet-
nam.

From Rice Paddies and
Temple Yards: Traditional
Music of Vietnam
Phong Nguyen & Patricia S. Campbell

.r@f’._‘iﬁ'-ulli@l’ltlfs
:(i_s‘_-s.a:*‘ W
o -,} "/:"

A book and tape set on the music and
culture of Vietnam. Game songs,young
people's songs, chanted poetry, instru-
mental and percussion pieces for listening
and participation. History, geography, cul-
ture. Songs in Vietnamese, phonetic pro-
nun., English translation,back ground. Tape
features an all-Vietnamese ensemble.,

40 photos/map. 88p.+tape. Gr. 2+

ISBN 0-937203-34-3 $14.95+1.50s/h

World Music Press
PO Box 2565 Danbury CT 06813

PAGE 20

SC: Do you approach all your books this way,
with the author being a musician from the
country?

JCT: Absolutely; you can't offer this music
without involving those whose music it is.
That's why every project has someone from
that culture working on it, And we try to have
all the background about every song: the
context it would be sung in, who would sing
it, how it would be learned, on what instru-
ment would it be accompanied or played,
what region of the country it is from—with a
map—the actual words, their translations,
pronunciations and symbolic meanings. Usu-
ally, there's an introduction to the country, a
brief history, some geography and geology.
And cultural background makes this an
introduction to the people as well as the
music.

SC: Music, as opposed to other art forms,
perhaps, is something that is accessible to
almost everyone, of any age or educational
level; it doesn’t matter what the language is,
either.

JCT: That's the wonderful thing about music.
You don't have to do it if you don't want to;
you can just listen and absorb the sound and
enjoy the language and instrumental sounds.
But the main thing to remember is that people
put their dreams and beliefs and their hearts
and souls into the words of songs, especially
folk music. That's the music that we choose
for these collections. You really do get a sense
of what the world is to other people, of what's
important to them.

SC: What do you sense about the Vietnamese
people from their music?

JCT: From hearing the singing on the tape, the
kind of language it is gives you a feeling for the
culture, too. Vietnamese is a inward kind of
language, with many sounds that are almost
internalized; and the people are very gentle,
inward- looking. Traditionally, over thou-
sands of years of this ancient culture, they
were farmers and peasants. You can really
hear it in the music; it's a connection to the
national spirit over a long period of time, not
just the horrible recent history.

SC: How did you start World Music Press?

JCT: Actually, it began in response to the
needs of teachers, As a graduate student, |
was doing a lot of school assembly programs
with African game songs, and the teachers
kept asking me “Where did you get all this
wonderful stuff?” and asking for copies of the

songs. My thesis was a collection of game and
multi-part songs from Ghana and Zimbabwe,
songs that had never been written down
before. So [ launched the first book called
“Let Your Voice Be Heard: Songs from Ghana
and Zimbabwe!”

Q. And since then you've gone on to collect
and publish from many other countries?

JCT: Yes, songs and stories from Uganda,
Mexican Mariachi music, melodies from
Ecuador and before long, music from Cam-
bodia, from China, a book of world music for
pre-school and kindergarten, and | hope
some Native American music. These are all
by people from those cultures.

SC: Are all of your choral pieces tied together
with the motif of peace and unity in the
world?

JCT: They're about how we all have to pull
together, about trying to find the best in
people and expressing it musically. To facili-
tate that even more, | often go and work with
junior high school choral groups, maybe
working toward a spring concert of multi-
cultural songs. But | don't just go in and say,
“here’s a song, let’s sing”

We talk about the cultures and the lan-
guages, how the language and the rhythm
reflect the people. Those kids really get a
sense of why they're singing what they're
singing, and they know the translations so
they what they're singing about; they sing
with feeling. Then the audiences begin to
learn a lot and get very excited about what
they're hearing at the concert.

It's hard to talk about the politics of recent
immigrants to a high school class, for in-
stance, without getting into hot water here
and there, but it's not threatening to talk
about music and culture.

SC: So the ideas and feelings flow right
through, from the original culture, to the kids,
to the audiences.

JCT: Yes. | think it happens because | always
approach my work from those three angles:
ethnomusicology, music education and per-
formance.

SC: How does the Vietnamese choral music
differ from that of other countries? From
African music, for example?

JCT: Basically you'd have to consider how
African music is more geared for group
participation. Vietnamese music has some
refrains; you could join in very quickly if you
listen to the refrain a few times. But African
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music has many small parts. For example, the
South African vocal tradition has layered
music; it's not harmony the way we sing it in
the European tradition. It is polyphonic and
everybody learns a short part; each person
may have only one or two sentences. You
sing your melody and then interlock with all
the other parts being sung; and if you don't
know any of the parts, you can make one up,
using a short phrase that somehow relates to
the other words of the song.

Someone growing up in South Africa is
accustomed to hearing groups of 200 or 300
people singing all throughout any given
week., Many everyday activities have vocal
music accompanying them, and kids grow up
hearing different ways people contribute to
the whole. There might be soloists; there
might be a complex narrative that weaves
through the whole thing, But as soon as the
narrative gets going, people listen for a
minute and then—boom! there are all these
interwoven parts, because the structure of the
music has short, repetitive parts that are
layered. The choral tradition in Africa is a
very vibrant one.

There’s a proverb in South Africa:
If you can walk, you can dance; if
you can talk, you can sing.

SC: It's part of daily life, really.

JCT: Right. Singing is involved even in
cooking—even in putting on postage at the
post officel Whole albums of postal workers
singing, handling letters with polyrhythmic
stamping and singing. You'd never have that
here in the United States,

In Africa, even if you have a radio, you
probably have large groups of people singing
along, adding their own melodic lines and
breaking into a dance. Everyone’s invited to
take part, there are no lines drawn, for the
most part, except for special ritual music.

There's a proverb in South Africa: If you
can walk, you can dance; if you can talk, you

NEW TO
TEACHING THE
RECORDER?

The Sopranoe Recorder Songbook for Children
($3.50) and Teacher's Manusl ($15.00) are listed
by The American Recorder Society Education
Program — Level 1 (a recommended materials list).

The American Recorder says, “This excellent
songbook and manual will do much to improve
classroom recorder instruction, especially when the
teacher is untrained... Highly recommended.”

COPYIET @ 13T BY THE AMERICAN RECORDAR SOCIETY, THC, UIXD BY PRAMILOON
Manhattan Beach Music (Dept, E1)
1595 E. 46 St. Brooklyn, NY 11234 (718) 338-4137
WRITE FOR FREE BROCHURE TODAY!
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can sing. That really is the foundation of life
there: if you're human, you're musical.

SC: And here we're more geared to the
soloist, the superstar?

JCT: Yes. People are very hesitant, and don't
believe they really can sing. In some places
you have to con kids into being in the choir,

and get people into community choruses by
promising them there will be no auditions.

SC: Are Americans becoming more open to
music they're not used to hearing?

JCT: | see some changes in American atti-

“tudes starting; in the last 10 years I've seen a

tremendous shift, not only to being open to it,
but being excited by it. Paul Simon’s tour
with the South African musicians, the “Grace-
fand Tour” did a lot to make it happen. We
didn't even know about Black Mombazo,
although they've sold 22,000 records in
South Africa. People really caught on to their
music and now a lot of American high school
choirs are singing South African choral music.

Video technology has made a big impact.
There can be a human rights concert with
performers (the heroes and heroines, music-
ally) saying that music is an important way to
show we care about other people in the
world. It makes you feel that you're a part of
the planet. -

SC: And that perhaps you can make a
difference.

JCT: And you can. There are cultural ex-
changes going on during the summers, kids in
the Soviet Union exchanging with American
kids, and they learn each others’ music.
Before they can speak each other’s languages,

they can sing each others’ songs. | really think

the world is feeling smaller.

SC: So you're going through the children to
the rest of the world?

JCT: With the music, we really are trying to do
just that, [J
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19TH WORLD
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SOCIETY
FOR MUSIC EDUCATION
AUGUST 7-12, 1990

“1 have no desire to do the same thing that
was done in the 15th century . .. You have
to study the past to see the future, but you
don’t have to duplicate it

Vima Micheli, Needlework Artist,
Sacramento, Calif.
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Full size with stand
‘Wood or fiberglass

instruments

4501 Interlake N., #9
Seattle, WA 98103
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Ethnic Instruments
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You Should!

I’'m Oscar Schmidt, for over

100 years the most complete,
affordable source for your music
education needs. I bring you the
original AUTOHARP, a fine
selection of affordable Orff
instruments, and the magic of
rhythm band instruments. Get to
know me, I'll leave a song in
your kids” hearts.

For a free catalog, call us . . . 1-800-US-SOUND

OscarSchmidt

... Let the Music Begin!”

230 Lexington Drive  Buffalo Grove, IL 60089 (708) 541-3520 or (800) 877-6863

Autoharo® is a registered TM of Oscar Schmidt, Int.



Learning to Read:

Developing Auditory DisCrimination Through the Orff Schulwerk Process

Speech, the basis of reading, and music are
essentially the same thing, organized sound.
Both require auditory acuity for mastery;
accomplishment in both depends on the
ability to listen, to perceive, to discriminate
among sounds. Given these similarities in the
fundamental requirements for learning read-
ing and music, itis logical to ask if the two can
be taught simultaneously.

Auditory discrimination is basic to lan-
guage development. Before children can
_learn sound and letter associations, they must
be able to discriminate, auditorily, each word

part correctly. Giving children assistance in -

developing acuity in pitch, loudness, dura-
tion and rhythmic patterns of sounds strength-
ens their skills in phonetic and structural
analysis and enables them to discriminate the
pitches of the letter sounds and inflections.
Loudness of sounds determines accent in
music or speech; duration determines vowels
and consonants, The development of these
abilities begins with listening.

Listening involves hearing, listening and
auding. Hearing is the process by which
sound waves are received and modified by
the ear. Listening is the process of becoming
aware of sound sequences by analysis,
mental organization and association of mean-
ing. The third and most sophisticated stage is
auding, the process by which a continuous
flow of words is given meaning. It involves
making comparisons, noting sequences, form-
ing sensory impressions and appreciating.
Auding can include indexing according to

similarities and differences and arrangement .

of material in sequence, according to time,
space and position. Auding can form strong
enough sensory impressions that the receiver
can actually experience tastes and smells.

Thus the learning-to-read process begins
long before a child opens his first book. It
begins with listening. When this becomes a
thoughtful process, the listener controls his
own thinking. The skills used in thinking
during the auding act are similar to those used
during reading, writing and speaking.

Orff Schulwerk helps refine not only per-
ception but also discrimination. This includes
an unconscious mental reorganization for
retention which involves grouping, recoding
and mentally rehearsing a sound. For exam-
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HELGA MEDD

ple: in Orff activities, students copy rhythmic
or melodic patterns, or they produce an
answer that reflects fragments of the stated
question, The child is exposed to sound in a
systematic fashion, beginning with simple
sounds and moving on to more complex
ones.

The Orff Schulwerk approach to teaching
music uses methods also employed in teach-
ing speech and reading, such as guided
listening, repetition, patterning, rhythm and
sequencing. It would appear that Orff Schul-
werk could be used to develop skills essential
to both reading and music.

In a special project, 35 lesson plans were
designed to teach specific fundamentals of
both music and reading, while developing
auditory discrimination, These lessons in-
cluded creative approaches for teaching
initial, middle, and final consonants and
vowels, syllabication, antonyms, synonyms,

rhymes and short and fong vowels. Musical-
ly, these lessons attempted to establish
accurate discrimination of pitch and inter-
vals, timbre awareness and rhythmic aware-
ness,

In these lessons with double objectives,
each word the teacher uses is extremely
important. Such lessons stimulate thinking on
two levels. This seems to heighten the auding
part of listening for the teacher as well,
because the teacher’s thinking process has
been stimulated to accommodate one ideato
two disciplines. Perhaps the greater challenge
is to the teacher who must adopt new thought
patterns.

The auditory discrimination teaching tech-
niques available through Orff Schulwerk
have the potential to move us out of our
passive world into active, logical experiences
which can make the learning-to-read process
a great deal easier. O

Featuring these fine products:

e a
Have it

Quality products « Competitive pricing

Same day processing
Friendly, knowledgeable people.

Aresource center for elementary classroom music teachers.

Sonar Latin Percussion Oscar Schmidt
Studio 49 Nova Diversified Percussion Silo, Inc.

Blocks Magnamusic Baton Hohner

Zen-On Remo, Inc. Rhythm-Tech
Aulos Magnamusic Distributors Performer Mallets
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Revised, expanded, and

updated!

» Explore the nine newly
developed key experiences
in movement

» Learn to teach more than 110
beginning folk dances

v Use the new, easy-to-read
rhythmic notations

» Discover exciting new teaching

techniques
Order #M1006, $29

Teaching Movement
& D “n c e 3rd Edition

by Phyllis S. Weikart
To order call 313/485-2000 or write: HIGH/SCOPE Press, 600 N. River St.,
Ypsilanti, M1 48198.
Special Discounted Teaching Package — only $199
Setincludes
» Teaching Movement & Dance, 3rd Edition (textbook)
» Dance Notations for Teaching Movement and Dance (card set)
* Rhythmically Moving 9-record/cassette series (accompanying music)

* Beginning Folk Dances Mustrated 1 - 3 (instructional videotapes)
Order #M5010SET

Attend 21990 Summer Training Institute

* Certification Program — June 17 - July 1, 1990; July 29 - August 12, 1990

* Endorsed Trainer Program — August 14 - 28, 1990

» Techniques for Teaching All Ages — Jurie 18 - 24, 1990; July 30 - August 5, 1990

» Barly Childhood Institute — 3-day session June 27~ 30, 1990 or August 8 - 11, 1990; 6-day session
August 18 - 24, 1990

« Introduction to Orff-Schulwerk: Music & Movement — August 12 -17,1990

Call 517/456-4062 for registration and additional information, or write: High/Scope Conference Center, 15141 Sheridan Road,
Clinton, MI49236.
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JumpStart!”

Charge up your recorder students
without draining your budget

)

o New Recorder Materials
; New UsCopy'em Format

Call or write today for FREE descriptive catalog

Gracenote, Inc. Dept. D
6 Summerwood Road West Simsbury, CT 06092
(203) 651-3320

SUMMER 1990 — THE ORFF ECHO

Hands, Voices, Ears

MARCIA HALL

In a perfect blending of music, art, hand-
craft and folklore, children made and deco-
rated their own dulcimers at Marcia Hall's
house last summer. The class, called “Stencil,

.String and Strum,” helped children (ages

8-12) make their own dulcimers from kits*

They assembled the bodies, sanded and
finished the fretboards, attached the gears, -
and strung the instruments, Although made of
heavy cardboard with wooden- fretboards,
Marcia says they have a very good sound. In a
very pleasant, cooperative atmosphere, older
children helped younger ones and several

. mothers became involved in the project. The

greup met for six afternoons over a two week
period. ’

The “stencil” part of the workshop name
came from the additional instructien the
children were given in using decorative
stencils to individualize their instruments.
The stencils soon appeared on little muslin
“strummer bags,” made by a helpful mother
to hold dulcimer accessories, on matching:
T-shirts and notecards.

When the dulcimers were completed, the
children were taught how to tune them; soon
they ‘were playing and singing folksongs,
accompanying themselves on their own
hand-made, specially designed and deco-
rated instruments.

*From Backyard Music, New Haven, CT)
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If you are reading a borrowed copy of THE
ORFF ECHO, become a member today and
receive your own copy quarterly. Send
your check with the membership form (or a
photocopy) on page 29.

l

DULCIMERS
/A andKITS

for Schools
and Beginners

Backyard Music

P.O. Box 9047 /
New Haven, CT
06532

(203) 469-5756
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Video Previews

Ursula Rempel and
Carolyn Kunzman 37 FP

~ Ursula Rempel and Carolyn Kunzman's
1988 video “For Our Pastance We Play and
Dance” is an introduction to early dance,
from the medieval estampie to the elegant
court dances of the sixteenth century. Their
primary source seems to be Thoinot Arbeau’s
Orchesography, the classic guide to Renais-
sance dance published in 1589. Ursula and
Carolyn are authors of A Medieval Feast:
Songs and Dances for Recorders and Orff
Instruments and A Medieval Feast li: Chil-
dren’s Menu.

The session opens with a discussion of the
role of court dances in Renaissance life. The
dances, they say, were part of the cultural
education of the well-bred nobility, and as
Arbeau said, a necessary component of the
“well ordered society”

The kind of clothing worn during the

fifteenth and sixteenth centuries had a large
bearing on the nature of the dances, Clothes
were heavy, so there were no prolonged

dance segments with arms held high. Women

wore constrictive wooden girdle-type de-

DONNA MARCHETTI

vices, so any downward movement had to be
made by bending at the knees, not the waist.
Both men and women wore shoes with heels,
so steps were necessarily small.

Carolyn and Ursula point out the degree of
athletic prowess required by these dancers,
especially by the men who were expected to
leap and jump in many of the more active
dances. These were an opportunity for the
men to display well developed calf muscles,
readily shown off by the knickers and sitk
hose they wore.

As the session continues, some participants
play recorders and percussion to accompany
the dances; other dances are accompanied by
recordings of a professional consort. Explana-
tions and instructions are spiced by lively
anecdotes of Renaissance times and customs.

Among the dances demonstrated and
taught are the estampie, performed in a
circle, and the stately pavanne, much like a
processional or courtly stroll. Slow and
controlled, it was described by Arbeau as
“charming and dignified and well suited to
honorable persons, particularly ladies and
maidens.”

Next comes an allemande that started
historically as a processional and evolved
into a more energetic form when ittraveled to
France. It ends with a gaillard, whose rhyth-
mic intricacy, leaps and quickness are de-
monstrated in the session by Ursula.

Two branles, lively dances in duple meter
follow. Unfortunately, it s difficult to hear the
introduction to the last dance (a farandole)
but Carolyn and Ursula describe it as the
most popular dance that they teach. A line
dance, it spirals around on itself and under
arches to finish in a circle.

The hour-long video is suitable for teachers
of upper elementary-aged children and
above, and anyone especially interested in
Renaissance dance and music. The picture
quality is good throughout; the sound less so.
Apparently, Carolyn’s microphone was not
working and Ursula took hers off halfway
through the session. At times, participants’
conversations near the floor mikes can be
heard quite clearly.

The session is easy to follow visually;
sound problems should not be a deterrent for
anyone interested in this material. [

...The Source!

Ligueil, France

for AUTHENTIC ORFF INSTRUMENTS |
OF THE HIGHEST QUALITY!
UNCONDITIONALLY GUARANTEED!

Universally acclaimed!

New wide bar instruments!

New curvilinear frame!
New extended range

B For information
call SYLVIA PERRY
or BOB ESKIN

alto-soprano instruments!
New tenor-alto instruments!
Other unique features!

1-800-443-3592 _
Browns Mills, NJ 08015-0146

The “STATE OF THE ART” Instruments!

PAGE 26 THE ORFF ECHO — SUMMER 1990



VIDEO TAPES NOW AVAILABLE

SPECIAL: AOSA film
now available on videotape.
AA-A0  American Odyssey

John Bergamo, Kansas City, 1985

2HD Hand Drum Technique
Dr. Edith Bondi
3PS  Papa Shamus Hanukah Operetta

Steve Calantropio, Kansas City, 1985

41 Intermediate Improvisation;
A Matter of Style

Freda Ensign

5 MM Music Making with Children
‘Jane Frazee, Kansas City, 1985
6 GC  The Gift and Challenge of Carl Orff

Danai Gagne and

Judith Thomas, Boston, 1986
7 Cl  Children Involved—

Developing African Materials

Richard Gill, Portland, 1982

8IC | Can Make Music

8 MM Moving Mostly Musically

8 CS Closing Speech and Performance:
United We Stand, Divided We Fall
Doug Goodkin, Kansas City, 1985

9 MF A Multi-Faceted, Multi-Cultural Exper-
ience for Upper Elementary Students
Lynne Jessup, Kansas City, 1985

10 BR  Back to the Roots—African Xylophone

Gunild Keetman
All films from German TV—
Not for commercial usel
1MGK1 11GK2 11GK3
1M1GK4 11GK5 11GK9 11GK16
Helen Kemp
12 SR Sing and Rejoice:
Guiding Young Singers
12 BM  Body, Mind, Spirit, Voice:
Developing the Young Singer

john Langstaff, Boston, 1986

Ritual Dance, Morris and Sword Dance

13RD1 Part 1,

14 CO

15181

16 SP

17 YL

18 LA

18 SB

19 CS

20 OS

20 FP
20 CC

" 21PD

2iNB

2208

23 SP

23 RR.

13 RD 2 Part 2

Peggy McCreary, Kansas City, 1985

Caring for your Orff Instruments

Beth Miller, Boston, 1986

Introduction to Schulwerk, 3 Sessions
151582 15183

Konnie Saliba, Kansas City, 1985

Singing, Playing and Moving:

Theory, Activity, Creativity

Marcelyn Smale, Boston, 1986

Young learner, Active learner

Jim Solomon, Kansas City, 1985

Latin and African Rhythm Ensemble

for the Elementary School

South of the Border, Detroit, 1988

Shirley Sushereba

Challenger Shuttle Tribute

Jos Wuytack, U. of Washington, 1979

The Orff Schulwerk Process

Final Performance, U. of Washington

Orff Schulwerk Process—

Chicago, 1987

Lillian Yaross, Boston, 1986

Prop Up the Day

Near the Beginning,

Demonstration Class 3-5 yrs.

Margot Schneider

Orff Schulwerk in China, 1985-1986

Panel Discussion, Cleveland, 1983

Soundings: Past and Future (D. Hall,

B. Haselbach, J. Matthesius,

M. Murray, Liselotte Orff,

N. Goldberg, moderator)

Reminiscences, Reflections of

Toronto, Detroit, 1988 (D. Hall,

J. Matthesius, G. Nash)

24 ‘AF
25 SH
26 AA
27 JF

28 EA

29 MC

30FS
31pPP

331LS
34 MG

35 MM

36))

37BE

38 FP

39 MB

40 OT

Margaret du Gard, Chicago, 1987
Afro-American Culture, Grades 2-6
Shenanigans, Chicago, 1987
Multi-cultural Folk Music

Pat Hamill, Chicago, 1987

Arts Alive

Dr. john Fines, Chicago, 1987
Imaginative Approaches to Art
Sue Snyder, Chicago, 1987
Educating Administrators 1 & 2
Grace Nash, Music With Children

Rhythm and Pulse, Musical Forms, Ex-
pressing Note Values, Music in Action

Bob deFrece, Chicago, 1987
From Song to Movement
Portrait of Polynesia

Lois Birkenshaw-Fleming,
Detroit, 1988

Everybody, Let's Sing

Dee joy Coulter, Detroit, 1988
Music’s Gift to the Developing Mind
Duo Mediterraneo, Detroit, 1988

Middle Ages, Mediterranean,
Elemental Music

Nancy Ferguson, Detroit, 1988
Jewels for juveniles

Rick Layton, Detroit, 1988
Beginnings to End

Ursula Rempef and Carolyn Kunzman,
Detroit, 1988

For Our Pastance, We Play and Dance
Mary Shamrock, Detroit, 1988 .
Multi-cultural Bridges:

Report from China

Katharine Smithrim, Detroit, 1988
Once Upon a Time for pre-school

1. All tapes are in VHS format. Conference tapes are usually 90

minutes long; others may be shorter.

2. Please write two separate checks: one for all fees, one for all
deposits so deposit check can be returned promptly. Limit: three

tapes per order.

For each tape ordered: $20.00 deposit
$5.00 postage and handling for each tape requested.
3. Length of borrowing time: two weeks from date mailed.
4. Overdue tapes may result in forfeit of deposit; warning notifica-

tion will be sent.

5. AOSA pays postage and handling for outgoing videos. Borrower is -
responsible for return costs. We strongly recommended that

returning videos be insured.

Use the form below or a copy to assure accuracy. Order by number

and give alternate dates. Order from

Donna Marchetti, Film Librarian
3105 Lincoln Bivd.
Cleveland Heights, OH 44118
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TO BORROW VIDEOTAPES

NOTE: All tapes are the property of the American Orff Schulwerk

Association. No tape may reproduced for any reason. We are sorry

that overseas bofrowing is not possible at this time due to differences
in video equipment and format.

Tape(s) requested

Dates: st choice 2nd choice
Name

Address

City State Zip

To facilitate the return on deposit, please write two separate checks; one
for all postage/handling, one for all deposits.
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" Los Padres
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RECORDS Book $10.50

CASSETTES [Psoe
SONG & DANCE BOOKS o

- Cassette 11
Instrumental Version
LP 13.95
CASSETTE 11.00

Salzburg™

WE PUBLISH...

KINDER SING,o
JISNIN AY1d

SOLE USA
DISTRIBUTOR:
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PERCUSSION -
mallet percussion instruments

ORFF SCHULWERK INSTRUMENTS
_ and ACCESSORIES
We would like to earn your business. Our prices are right!

For further information and free catalogues please contact

420 West Oakwood Boulevard
Redwood City, California 94061 (4‘5) 369-3868



President’s Message

During the March, 1990 meeting of the
AOSA National Board of Trustees, B. ).
Lahman, chairperson of the recently an-
nounced National Membership Drive (see
article on page 33), asked each of us to give a
brief description of our introduction to Orff
Schuiwerk and initial involvement with
AOSA. The stories were fascinating, each one
unique and personal. Listening to each other
made us feel even more strongly our sense of
purpose; we share a commitment that binds
us together. We have a common belief in the
value of Orff Schulwerk for music education.

The point of the exercise was to heighten
our awareness of the many ways people
develop a sense of commitment and to focus
attention on the exciting prospect of bringing
new members into AOSA. We were all new
members at some point; recalling our feelings

at that time can give each one of us something -

special to share as we invite others to join us.

As we begin an organized effort to increase
our membership, it's important to think about
why we are doing this and what we hope to

accomplish. The thoughts that follow are my -

own; they have been formed over time,
through discussion with many AOSA mem-
bers, including present and former members
of the Board of Trustees,

Why should AOSA devote time, energy
and resources to increase our membership?
The Articles of Incorporation give us our
initial direction, stating, in part, that our

" growth and vitality and .

JUDY BOND

purpose is to “demonstrate Orff Schulwerk’s
. to offer support to
persons newly embarked on Schulwerk phi-
'losophy” | interpret these statements as a
mission to reach out, to encourage others to
join us, so that we may work toward in-
creasing our individual and corporate growth
and vitality. It's not just numbers we are
seeking, but growth in terms of enabling more
teachers to learn about Orff Schulwerk, to
share the philosophy through their teaching.

As new people join AOSA, it becomes the
responsibility of each of us to offer them
support and encouragement and to demon-
strate our own commitment. We will always
need and be enriched by new members; they
in turn will receive the benefits of AOSA
membership. The strength of the organization
will be increased through the interaction
between new and existing forces. What a
joyful task is before us!

What if those we approach have difficult
and probing questions about the Orff philoso-
phy? | hope that this will be the case, for we
can grow also through facing challenges that
force us to think more deeply about why we
teach as we do. Part of what we can accom-
plish with more members is communication
with a larger constituency. This can strength-
en the identity of Orff Schulwerk within the
larger music education community.

There are still many classrooms at all levels
from pre-school through college music meth-

ods classes, where the Schulwerk is not
presented, or is used without clear under-
standing. Our invitation to join AOSA we can
encourage more people to become part of the
Orff network. As these teachers learn about
Orff Schulwerk, they will join us in the
continuing effort to provide the best possible
music education for all students.

Every AOSA member has a part in this—if
you are a member, remember that this is your
organization. Please help the Membership
Drive in any way you can, both individually
and through your chapter. Together we can
make a difference in the musical lives of
increasing numbers of teachers and students.

Take a moment to recall your own intro-
duction to Orff Schulwerk. Perhaps you'll
have an opportunity to share your experi-
ence, your enthusiasm and your commitment
with a potential member in the year to come.

Internationally, there is also a current
emphasis on growth. The brochure for the
1990 Orff Schulwerk Symposium, beginning
June 28 in Salzburg, Austria, states: “We have .
received an abundant heritage from Carl
Orff, with the mission to keep it alive and
growing. The Symposium will be devoted to
questions concerning the development . . .
and propagation of Schulwerk ideas through-
out the world” I'm honored to be able to
represent AOSA at the Symposium, and will
present a full report to members in the fall
issue of the Orff Echo.

MEMBERSHIP*
*Local Chapter Dues NOT inciuded.

AMERICAN ORFF-SCHULWERK ASSOCIATION

July 1,1990 - June 30, 1991

......................................................... $24.00

Regular ........ Includes one-year subscription to The Orff Echo, copy of membership directory,
voting privileges, reduced registration at annual conference

Student ........ Same as regular member but must be a FULL.TIME student

Retired ......... Same as regular member but must be 55 or older and retired.

Institution ...... Includes three copies of the one-year subscription to The Orff Echo, One person, designated
by the organlzatlon shall be entitled to all other regular membership privileges

Library ......... Includes three copies of the one-year subscription to The Orff Echo, no voting or

membership privileges included
. Includes three coples of the one-year subscription to The Orif Echo, copy of membership directory, one vote for
a collectively elected representative on the AOSA National Board of Trustees

Music Industry .

DATE PHONE / [1 Check here if you do not wantphone  Add $6.00 for mailing
{area code) number listed in directory. outside U.S.A.
NAME Add $3.00 for mailing
back issues if joining
MAILING ADDRESS STATE 2P after November 15th.
orry TOTAL DUE s
CURRENT CHAPTER AFFILIATION (if any) (in U.S, Funds)
List here the name you used during . .
any previous AOSA membership AAAaOIISc,/’\eCk payable to:
Check as applicable;
Music Specilalist General Ci Teach University Professor ﬁ:,‘,‘,f:&‘; :'opy of current ID) glgve?:r)m( dagcgl’?lsog 44139-1089
— Classroom ___ Private Musle Therapist e Church M Other
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PORTRAIT OF THE MUSIC TEACHER
AS AN ENERGY CRISIS

NEW FROM JIM SOLOMON—AUTHOR OF
- “MONKEY BUSINESS” & “A VILLAGE DAY”
: . ...AVAILABLE THIS SUMMER!

The Body Rondo Book

(12 Body Percussion Rondos)
Elementary to Advanced:

A collection of rockin’ rbythmic adventures
Jor upper elementary through adult ages.

' HAVE YOU SEEN THESE THREE EXCITING

NEW ORFF PUBLICATIONS FROM C.I.S.?

§ GREAT BIG HOUSE, by Mary Helen Solomon is a collection
of folk songs, rhymes & original music with fall and winter themes.
It contains speech pieces, part-singing and recorder pieces.

N A VILLAGE DAY, by Jim Solomon takes us through a day
in the life of an imaginary village set in deepest Africa. It is written
g for unpitched percussion, Orff instruments, voice, recorder,
dance and movement.

M IN THE MODE FOR DANCIN’ DINOSAURS,
@ by Linda Ahistedt is a musical for Orff instruments and voices that
takes us back to a time when dinosaurs roamed the Earth and
% modes were kings.

Judith Thomas, West Nyack,. New York

Reprinted from Re-echoes #1()1977
Property of AOSA, do not reproduce’

NOW AVAILABLE FROM THESE

- FINE MUSIC COMPANIES!

ABA-Music for Children » 217 Madrona Ave. SE » Salem OR 97302 » 503-399-0345
More ) Arizona Music Canter - 4734 West Glendale Ave. » Glendale AZ 85301 = 602-934-3273
Songs For Little Singers Can I Keep Him? Christian Music Center 2146 S Division - Grand Rapids Mi 49507 »616-452-1418
- Duncan Muslc Co. » 1409 S Stratford Rd. » Winston- Salem NC 27103 »919-768-5680
Friedel Musliallen » 420 W Oalwood Bivd. « Redwood Cly CA 94061 » 415-360-3868
4 John McCroa Music - 8351 Allison » La Mesa CA 92041 » 619-608-7272
John's Music Center + 4501 Interiake North #9 - Seattie WA 98103 » 206-548-0916
LM of Kasca, Hinols 127N Walnut St. « ltasca | 60143 +800-456-2334
Lyons « 2415 industrial Parkway/P.O. Box 1003  Elkhart IN 46516 « 219-204-6602
Mannerino's Sheet Music « 7605 Hamilton Ave. » Cindinnatl OH 45231 » §13-522-8875
MMB Music, Inc. » 10370 Page Industrial Bivd. » St Louls MO 63132 « 800-543-3771
By Alice Olsen By Alice Olsen B Motier's Music Houss, nc. - 6228 Mayfiekt Rd. « Cleveiand OH 44124 + 216-442-7470
Music & Instruments for Chiidren «
$10.50 $10.50 2430 S Univ., #103 * Denver CO 80210 » 303-778-6733
Music in Matlon - 763 N Grove, Sulte 108 « Richardson TX 75081 » 214-231-0403
Also Available: Musik innovations « 5500 Perry Hwy = Pittsburgh PA 15237 « 412-366-3631
Music Pius » 100 Ahvens Street West » Kitchener ON Canada NTH4C3 « 519-745-8530
13 Songs For Halloween $10.50 Oid Town Music » 42 East Colorado #3 » Pasadena CA 91105 » 818-793-4730
. , Re-Craations « 511 S Spruce * Vivian LA 71082 - 318-375473
The Sharing Tree $9.95 Rhythm Band Inc. » P.O. Box 126 » Fort Worth TX 7610-0125 - 800-424-4724
Look What Followed Me Home $ 995 Sorden Music Stors 404 W Main St » Ottumwa 1A 52501 « 515-682-8033
Musica Arabia $ 9.50 Support Services * 221 Miik St. » Westborough MA 01581 « 508-366-2051
Follow The North Star Home $10.50 Ted Brown Music Co. « 1121 Broadway Plaza » Tacoma WA 88402 « 800-247-1536
Songs For Little Singers $10.50 [ A ————
Ring The Bells $10.50 Bl The Woodwind & The Brasswind «
Sing Me A Song - cassette/book set $12.95 19630 Stats Lina Ad. » Scuth Bend IN 46637 - 800-348-5003
Arabic Musical Instraments - video $24.95 Wast Music Co,, Inc. * 1212 5th St/P.0. Box 5521 » Coralvile IA 52241 » 800-397-9678
. Wingert-Jonss Music, Inc. «
Order from: 2026 Broadway/P.O. Box 419878 + Kansas City MO 64108 « 800-821-5704
Alice Olsen Publishing Co. World of Musle - 20015 Stovens Creek Bivd., » Cupertino CA 85014 « 408-252-8264
3515 N.E. 130th Ave.
Vancouver, WA 98682
(206) 896-4048 Tnc. M
—— 3 b ¢
Dealer inquiries are welcome - Prices subject to chang Comprehensive Music Services, Inc.
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Puppets! They are magic for children and
‘can be a great help to teachers and other
professionals. Many of us have seen the
effectiveness of puppetry in teaching ideals
and helping children gain the ability to make
wise choices. A few years ago my fifth graders
attended a miniature performance of “Pe-
troushka” given by the Bob Brown puppets,
" who brought it to fife much more vividly than
did my attempts in the classroom.

How can you bring this magic into the
classroom? Even very simple masks, held on
a stick rather than worn over the face, allow a
child to be transformed into a character, to act
out songs and stories. Children seem to love
to make puppets, and school art teachers,
with a few guidelines, are usually willing to
help students construct their own puppets.
Better yet, find out what stories the children

" are reading in their classrooms and tie
reading, art and music together in an inte-
grated arts approach,

| like to have the children in my classes

create their own fairy tales. We start with the -
solution (or moral) and work backward, one

episode at a time, until we come to the typical
“once upon a time” opening line. Then we
plan and try playing a musical accompani-
ment for the story. It could be as simple as
choosing a particular instrument to signify
each of the story’s characters and playing it as

they appear, or creating whole melodies

and/or tyrics with Orff instrument accompani-
ment.

For two reasons, | developed a simple hand

puppet called “Notes” as part of my own
teaching approach, He has a big mouth, big

eyes and notes on his body (and was deco-

rated and named by my own first-grade son).
First, there are no kindergarten classes on my
teaching schedule. The kindergarten teachers
do many wonderful musical activities with
them, but the majority of sing-along records
they use are sung by male performers. The
children try to sing in the male vocal range
and” come to me as monotones. “Notes”
helps me to get the children singing in their
own voices.

Second, the first graders come to music
class at the end of the day, when they are
either over-tired and over-active, or so ex-
hausted they are ready for a nap. Using the
puppet solves many problems for me, acting
as a second voice in classroom management.

Everything | want to say or teach is done in
melodic, sing-song voice, usually with la-sol-
mi pitches, If 1 need normal talking, “Notes”
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My Friend ‘“‘Notes’’

JEANNE M. CROWLEY

says it for me. Sometimes we have conversa-
tions, in which 1 sing and he talks. He jokes
with the kids, plays devil's advocate at times
(to allow them blow off steam) and occasion-
ally teaches. One time the children were
grabbing at him so much that he crawled up
on my shoulder, crying softly. He told them
that he loved them, but when they pet him so
hard and push their fingers into his mouth, it
really hurts. You can be sure there was a very
meaningful discussion after that one.

if certain activities get so wild that the
children can't hear my special quiet signal, |

just go slip “Notes” on to my hand and say,
“Hi, everybody!” if | haven't been able to get
their attention, “Notes” sure can, in a
second.

Rstic
Sometimes | forget to use the puppet when |
want to talk; the children always remind me,
and often ask for him when | haven't used
him for a while. Of course, some kids are
quick to point out that it's really me talking for
him, but after a wink, they're usually willing
to pretend once again. The rewards have
been many, especially when | meet the
first-graders who actually sing to me in the
hallway (where 1 do allow my regular voice to
be heard) and who are eager to come to

music class. “Notes” is rather a plain puppet,
but the best loved by far.

e \le ~f

““We’re musicians
helping musicians.”
Davld Mester,
General Music
Store Mgr./Musician

. ORFF INSTRUMENTS?

If you didn’t buy from me ...
You probably paid too much.

General Music Store Catalog
TOLL FREE 1-800-348-5003

Fantastic prices aren’t the only thing. Our
large selection of brand name rhythm band
sets, percussion, strmg, pre-band, and wind
instruments gives you everything from

Agogo Bells to Xylophones.

Call for our FREE

| General Music
Store

19880 State Line Rd.

South Bend, IN 46637
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NEWS AND VIEWS

. BARBARA POTTER, EDITOR

CALIFORNIA

The San Diego Chapter offers a recorder -

session.before the planned workshop begins,
so early bird members get a chance to play in
an ensemble of colleagues, not fourth grad-
ers. And if you've never been to San Diego,
save your nickels now to go to the 1991
conference.

GEORGIA

Welcome to AOSAs newest addition,
waiting for chartering in Denver: The Coastal
Empire Chapter, john Krumich, President.

IOWA

The First lowa Chapter has a new home at
the University of Northern lowa School of
. Music. The university helps the chapter by
providing meeting space, instruments and
mailing service. :
MICHIGAN

Five teachers from the Greater Detroit
Chapter are teaching in Orff Schulwerk
courses this summer: Claire Levine, Jacque-
line Schrader, Judith Thompson, Carolyn
Tower and Phyllis Weikert.

NEW YORK

Members from a goodly distance away
who wish to attend workshops of the Berk-
shire-Hudson Valley Chapter are offered bed
and breakfast with local members. And the
most recent issue of the chapter newsletter
spotlighted Peggy Breese with an interview
and classroom material.

NEBRASKA -

Congratulations to the new Nebraska Chap-
ter, which becomes #94 when it is chartered
in Denver in the fall. Welcome!

OHIO

Greater Cincinnati Chapter had a hands-
on experience with the music of the Carribe-
an at a recent meeting, when a steel drum
band joined them at a sharing session.

Cleveland Chapter, #1, has celebrated its
20th anniversary: it was in November of
1969 when teachers in the Cleveland area
began to meet regularly. Congratulations!
OKLAHOMA

The Homa-Okla Chapter is sponsoring an
Orff Festival "90 in April; it will involve
students and teachers. Pictures, anyone?
PENNSYLVANIA

This is not chapter news, exactly, but a
good word from the Philadelphia area; West
Chester University sponsored a celebration

of the work of Carl Orff, beginning in
February with workshops, lectures and con-
certs. Closing event was a performance of
Carmina Burana on April 29. This work is
also the signature piece for the Pennsylvania
Ballet, who performed it this season, accom-
panied by the great Philadelphia Singers.

TENNESSEE

Middle Tennessee Chapter sells a light
sandwich lunch for $2.50 at its workshops.
This has proven profitable in more than a

financial sense, since it gives everyone time

to get acquainted and assures that the work-
shops stays on schedule.

Imagine 360 elementary school children
taking part in a musical salute to France
which was the “Memphis in May” honored
country. There was a Parisian street scene
complete with (live) marionettes, recorders,
Orff instruments accompanying French folk-
songs (settings by Memphis teachers) and a
dance suite written by Jos Wuytack.

TEXAS

Central Texas Chapter has made an ar-
rangement with one of the La Quinta Motor
Inns in the area for courtesy housing of its
visiting presenters. And this year, the chapter
is offering a chapter scholarship to one of its
members for the first time.

All the Texas chapters had a chance to get

Since 1928
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together at the Texas Music Educators con-
ference when they sponsored an “Orff Break-
fast”

WASHINGTON

The Inland Empire Chapter has a recipro-
cal agreement for members to attend sessions
of other chapters, not only those in the region,
but also with a Canadian chapter in British
Columbia.

Evergreen Chapter, in a ‘Did You Know'.

column in its newsletter, makes it a point to
recognize those university students, princi-
pals and supervisors-who attend sessions.
Appreciation is also given to those who bring
instruments or goodies and who have pro-
vided housing for guests. What a thotghtful
thing to do!

WISCONSIN

The Greater Milwaukee Chapter held a
successful fund raiser, with members solicit-
ing hourly pledges for workshop participation
from friends and colleagues. Forms were
available at every meeting.

There’s good news from the Waukesha
suburban school district. It has recently
adopted an Orff Schulwerk-based program;
all elementary school music teachers have
completed at least a Level [ training course.

Apologia: Ruth Hamm was AOSASs first
Executive Secretary, not Treasurer as stated in
previous News and Views, Ed.

Wirebound books
that stand alone!

Atlast . . .a total classroom

Recorder Program

Let’s Sing & Play, Peg Hoenack’s well-
loved book. Kids play dozens of folk
songs and classics using easy-to-read
LETTER NOTATION.

! Let’s Write & Read Music, Jorgensens
ingenious transition to STA.

NOTATION. Kids write, then read the
songs they've played.

: Recorder Teaching: A classroom
approach, Chapman secrets to

MUSIC LITERACY FOR EVERY
CHILD.

Recorder fingering charts — 18 large
pictures of hands on a recorder.

Rnythm & pitch notation charts — 32
large visuals.

- 'Write or.call
Peg Hoenack's

M u§10Work§

Music for Young People
8409 Seven Locks Rd.
Bethesda MD 20817
(301} 365-1818
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AOSA Membership Campaign Begins

At.the March, 1990 meeting, the National
Board of Trustees of AOSA approved the
plans for Phase | of a national membership
drive. This represents the start of a three part
program that it is hoped, will double AOSA
membership by our 25th Anniversary in
1993,

Current AOSA membership in the United
*States stands at 4168. However, there are
4849 members of chapters who do not
belong to the national organization. The
primary objective of Phase | is to alter
radically these startling statistics.

Phase | actions will focus on recruiting this
group of identified and interested music
educators. This spring they will receive from
Executive Headquarters a direct invitation to
join AOSA, followed by the conference call
in July. This will be supplemented by person-
al, chapter-level membership recruitment
efforts.

Present AOSA members, as well as those
who did not renew in 1989, will receive
mailed renewal notices for 1990-91. A
follow-up or second invitation will be sent in
September.

An important concern is finding the most

expedient way to reach participants in the
summer Levels courses. The committee is
also collecting and considering suggestions .
and campaign strategies for the Phase Il and
Phase il plans,

An ad hoc steering committee for the
membership drive consists of National Board
members Marshia Beck, Chair; Steven Calan-
tropio, Hilree Hamilton, Judith Thompson,
James Solomon, Vice-President Marilyn Da-
vidson and Cindi Wobig, Executive Secre-
tary, From the membership at large, Shelley
Nordlund represents Region [; Del Bohl-
meyer, Region II; Carolee'Stewart, Region Iil;
Jack Neill, Region IV and Peggy Breese,
Region V.

B. ). Lahman, of Ohio, is director of the
National Membership Campaign.

Successfully attracting and building a larger
membership depends upon the sincere ef-
forts of all present members and chapters.
Each one of us involved in Orff Schulwerk is a
unique representation of its founding prinei-
ples; each one can promote the ideals of
AOSA. Members of the committee welcome
all your ideas, comments and suggestions and
look forward to receiving them.

THE BEST KEEPS GETTING BETTER!

The entire country is talking about the NEW AULOS
one-piece recorder which is considered to be the best |
classroom recorder available. It plays in tune, is built toi
last and has many outstanding features not available on :
other recorders. Switch to AULOS and have your

students play the BEST!
. Only $2 o95

NEW! One-piece
A103N Baroque Fmgenng

Soprano Recorder . .

AIOZN German Fmgenng

[ One plece construcﬂon with accurate - Smgle holes for low C & D pr(mde
intonation ease of playing in lower register

w Buili-in thumb rests places right ® Deluxe appearance
hand in correct, relaxed position m Ease of playing in all registers

& Curved windway u Accessories: Carrying bag and

u Constructed of strong ABS plastic fingering chart

Congratulations to Mr. Nobuo Toyama, President and
Founder of Toyama Musical Instrument Co., Ltd. on the

35th Anniversary of AULOS recorders. Teachers and
students in the United States thank you!

ORDER FROM: LN
Rhythm Band Inc.,

P.0. Box 126, Ft. Worth, TX 76101
Order Toll Free 1-800-424-4724
In Texas 1-800-433-4724:

Call or write for
a color catalog

listing over 600
musical products.
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Report from Ottawa

“Music for Children-Carl Orff Canada-
Musique pour Enfants” is the official name of
our nearest neighbor, the Canadian Orff
Schulwerk organization. It called its March
1990 conference “Reach Out in Harmony.”
The conference, held every two years, was
presented in Ottawa, the beautiful capital city
of Canada. It was like going to another world.

Two and a half carefully planned days
offered workshops and children’s concerts in
French and English. Choices ranged from Lois
Birkenshaw’s “Music—It's Magic” and Jos
Wuytack’s “Harmony in Symmetry” to Judith
Sills’ “Little Songs for Little People” and Joe
Berarducci’s “Voyage to Outer Space.” Amer-
ican guest Marta Sanchez offered sessions on
movement and music; from AOSA, Doug
Goodkin's sessions on improvisation and
Carol King's recorder workshops were as
outstanding as always.

Longer sessions offered a good span of time
for exploration. There were three simul-
taneous sessions in each time slot, with one
in French opposite two in English, usually
repeated later in another combination. There
were no session tickets (except for the
banquet), no badges (except to simplify
saying hello) no rushing from session to

session, and the lovely courtesy of tea and
coffee served (in real cups) in the 30 minute
breaks between sessions (and of course, at tea
time).

Students of L'Ecole Le Plateau, Montreal,
perform.

Every one of the nine children’s perform-
ances was elegant and musical, often breath-
taking in vocal quality and demonstration of
ability. The children’s imaginative touch was
evident in “The Last Free Bird,” from a book

GOLDEN BRIDGE U.S.A. INC.

AUTHENTIC ORFF-SCHULWERK INSTRUMENTS
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by A, Harris Stone. Songs and dances were set
to classic pieces from OS Volumes | through
V by the Bird's Hill Elementary School Orff
Ensemble from Winnipeg, conducted by
Marcelline Moody. But it was the music of
the children from St. Mary’s Elementary
School in St. John's Newfoundland, under
Susan Knight's direction, that brought forth
the standing ovation and more than a few
hankies. :

There was a sense of ease, a flow, a kind of
happy, quiet excitement that only an un-

- crowded conference can offer. There must

have been some behind-the-scenes agonies,
but they never surfaced for the few hundred
attendees. All sessions were held on two
floors of the hotel, all session notes were “in
the book,” some lunches and brunches were
included. Open time to visit and chat made
for a very intimate feeling.

Hearing French language all around me
brought the sense that I'd surely try to speak it
in another week or two; going to Ottawa was
like a 23rd class reunion for me. | met once
more with “cronies” from my Toronto school
days, and discovered some new Canadian
friends, “Reach Out in Harmony” made me
nostalgic for the early days of smaller AOSA
conferences—and a certain quality that has
been sacrificed for our amazing growth. Shall
we some day come full circle?

GOLDEN BRIDGE U.S.A. INC.

P.O. Box 24469 « Cleveland, Ohio 44124
Phone 216/461-1304
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BOOK REVIEWS

The opinions stated are those of the reviewer and not of the editors or the American Orff
Schulwerk Association. The editors wish to thank those publishers and members of industry
who graciously donate copies of books and materials for review.

HOLIDAYS AND SPECIAL DAYS by Grace
C. Nash and Janice Rapley. Alfred Publish-
ing Co. Inc, Teacher’s Edition $24.95; Stu-
dent’s Edition $9.95.

Holidays and Special Days is a book that
music specialists and classroom teachers can
use separately and together. Although pri-
marily Orff-Schulwerk based, itis full of ideas

-for creative writing, visual arts extensions,
multi-cultural and historical explorations that
bring the material alive and make it vital to a
child’s school experience.

Holidays is loaded with interesting and
fun-filled material geared toward the calen-
dar celebrations. Songs, games, rhymes and
movement are categorized, not only by
month, but by level of difficulty. Each activity
is accompanied by a thoughtful, clear and
concise lesson plan consisting of focus,
teaching process and performance exten-
sions. Meant to be springboards for the
reader’s creativity, the lesson plans provide
an aid to experienced and inexperienced
teacher alike.

Authors Nash and Rapley chose their

material well. There is a mixture of American
and European folk, traditional and composed
songs with easy or challenging accompan-
iments in a variety of styles, The book,
combining Orff Schulwerk, Kodaly and La-
ban approaches, is not intended as a com-
prehensive “how-to” manual, but it is a
wonderful source book of ideas not to be
missed for your bookshelf,

Marshia Beck

GREAT BIG HOUSE Mary Helen Solomon,
Comprehensive Music Service, 1989, $7.95.

Here is a little book—seven pieces, four
arrangements of folk material and three
original compositions—which could add a
little sparkle to the teacher’s autumn reper-
toire. There are pieces suitable for Hal-
lowe'en, Thanksgiving and Christmas (secu-
lar), as well as for “generic” festive occasions,

The author accomplishes well her stated
purpose of providing stimuli for creative
activities as she builds a substantial frame-
work of accompanying parts; even very
young children can manage them so that
sense-making, child-created ideas can result.

The Shaker tune, “Welcome Here” (with
adapted words), comes with a clear plan for
leading into three-part pentatonic singing,
each part being an early-on melodic motif:
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Sol-Mi; Sol-La-Do; La-Sol-Mi-Sol, and so on.
In “Great Big House in New Orleans,’
quickly-learnable parts, simple yet varied in
rhythm and timbre, set the stage for impro-
vising over a simple drone. “Hinx Minx” is a
speech piece with body percussion and
untuned instruments over a spoken ostinato,
There’s lots of room here for new ideas to
develop, especially in instrumentation and
movement.

There are solos, duets and trios for young
recorder players. And the recorder parts are
meaningful, integral parts to the pieces, not
simply tag-ons which could just as well have
been omitted. All pieces have suggestions for
movement and further activities as well as
teaching procedures, usually including note-
reading carry-over. All the standard instru-
ments are used—in turn, thank goodness, not
all at once. Frequent doubling of parts on

-different instruments occurs, a device which

might serve to give players security and
heighten listening sensitivity at the same time,
One might question an occasional mixture
of timbre: for instance, the alto xylophone
and alto metallophone playing in sixths? Or
could this be a typographical error? All in all,
a creditable book. Not least among its charms
are the splendid illustrations created by
six-year-old Tyler Solomon.
Gin Ebinger

!

FRIENDLY BEAR’S SONG BOOK. Birthe
Kulich, 1989. The Empire Music Co. Ltd.
Vancouver, Canada. lllustrated by’ Mive,
162 pp.

“Songs for Young Children, Their Families
and Teachers” is the subtitle of Birthe Ku-
lich’s newest book and it ranks far above
most of its genre. The introduction itself is an
intensive course in understanding the pur
pose and use of pre- school music. It's quite
clear that the author is experienced with this
age group and knows whereof she speaks,

The traditional songs are arranged by
seasonal progression, like others; but these
were chosen with good taste and with careful
attention to young children’s abilities, inter-
ests and singing range. By using the title and
illustrations as starting “story points” Ms.
Kulich suggests that this book be used by
parents and children together as a picture
book to sing from— regularly. [n this way,
parents can become actively involved in their
children’s musical development and become
the models for their growth,

The collection is a delight for teachers as
well; all activities and possible extensions are
described in thoughtful detail. Familiar
rhymes, American and Canadian folk songs
are expanded in true Schulwerk style, with
developmental goals clearly stated. One-
song, one-page layout and spiral binding
make using it a pleasure. Guitar chords
would have been a nice addition for teachers; .
for parents it's a sit-on-the-lap book. -

This is a basic, rich and nourishing source; .
highly recommended for teachers of pre-
school, K-2 and every parent and grand--
parent.

TA

CALL TOLL FREE

ANYWHERE IN THE U.S.A. INCLUDING ALASKA

1-800-24/-1536

WASHINGTON STATE RESIDENTS CALL: 1-800-562-8938

GB

Studio 49
Sonor
Recorders

Knowledgeable personnel
Music

Recordings

Choral

TED BROWN MUSIC COMPANY

FULL SERVICE MUSIC STORE

SERVING MUSIC EDUCATORS FOR OVER 50 YRS

1121 Broadway Plaza
Tacoma, Washington 98402
(206) 272-3211
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A VILLAGE DAY by jim Solomon. Text and
Lyrics by Susan Liotta, CMS 1989, $6.95.

From just before sunrise until the celebra-
tion of “a day well lived,” this suite depicts in
eight scenes the spirit of what might be a
typical day in an African village.

The author disclaims attempting to “create
‘authentic’ African music. It is written with
the hope and goal of providing a quality
musical experience that is both playable for
American students and full of the flavor of
African music. Let your spirit run free.” His
hope and goal are competently—and respect-
fully—realized.

A short poetic narrative precedes each
piece, setting the scene for what is to come,
beginning with “Sunrise” in which “the night
restfully awaits the dawn,” and going through
the work, the dance and song of the people,
the hunt, a statement of identity, and finally a
celebration at the end of the day.

Written with upper elementary or middle
school students in mind, Solomon has cre-
ated parts sufficiently challenging to hold the
interest of this age group, yet not so difficult as
to be frustrating. This is accomplished
through beautifully consistent patterning of
ostinati. The structure is carefully built with
form always apparent, fresh experiments in
timbre, narrow range melodies for voices
and/or soprano recorder.

Rhythm always predominates, propelling
the harmonic outlines and the melodies
which have just enough syncopation. Chore-
ographic suggestions are provided, but open-
ended problems are there, too. In “The
Hunt for instance, students are to decide
the outcome, being able to resolve the
problem within the framework of the music.
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This is perhaps the primary secret: a strong,.
solid perimeter within which students can
exercise a great deal of freedom. First rate,
Gin Ebinger

JUST ONE MORE DANCE, Carole Howard.
A Collection of Old Western Square Dance
Calls. 117 Algemah Trail, Mt. Pleasant, MI
48858,

“A little bit of heel, a little bit of toe,

All join hands and away we go!”

Rhythmic word chanting, from “One pota-
to” to Rap, is very much a part of the folk
heritage, and this book brings yet another
facet of it to light. Carole Howard of Central
Michigan University has collected many of
the patter calls (or fillers or breaks) used by
square dance callers in the United States,

These are not the “singing calls” wherein
the instructions are sung to the tune itself.
These are the rhythmic couplets chanted by
the caller, over the music and describing the
figures a measure or two before they are
needed in the dance. Callers improvised on

-the spot to suit the occasion or relied on their

favorites. Witty patter filled the beats as the
figures were danced—or used to keep the
dancers alert and the joyous mood alive,

“Alemande left and Alemande W — There’s
no such thing, so don’t let it trouble you!”

The rhythmic vitality and variety in this
collection provides a treasure box of new
rhymes to explore and develop; middle
grades could be tempted into writing rhyth-
mic notation with:

“Waterbury watch and a winding key,
Granny got stung by a goggle-eyed bee.
The funniest thing, it appears to me,

Is the bee stung granny instead of me.”

Evolving out of quadrilles and more formal
“set” dances of New England, square danc-
ing became a favorite pastime as it traveled
west with the wagons a century ago. A good
fiddler and/or caller was a respected and
treasured member of the community; a
traveling one could always earn his keep.

Some rhymes have stayed alive through the
blessing of oral tradition, but many are being
forgotten due to generational and evolution-
ary changes in language and custom—and the
misfortune of commercial recordings: Carole
Howard has given us a fine souée book,
packed with lively rhymes from a unique folk
tradition, They deserve to be given back to
our children—in contextual use if possible,
and certainly with heritage information. Read
them for your own pleasure; share them soon
with your classes.

“Hand over hand, heel over heel,

The longer you dance, the better you feel.”
“The window’s broken, the floor is saggin’
Let’s go home, my tongue is laggin’!”

TA

Nominations Open for AOSA
Distinguished Service Award

The purpose of the Distinguished Services
Award, one of the highest honors that can be
bestowed by AOSA, is to recognize and
honor those who have given exemplary
service to the association and have contri-
buted to the growth of Orff Schulwerk in the
United States.

The honor bestows lifetime membership
and conference registration, a certificate of
recognition and. an award presented at a
national conference. Nominations may be
made only be current members of AOSA, but
no current member of the National Board of
Trustees may be nominated. Nomination
forms with further details are available from
the Executive Secretary’s office and must be
completed and returned by August 1st. Only
one award will be given each year, although
there may be some years without an award.
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1990 National Conference
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Denver Tech Center

American Orff-Schulwerk Assn.

PO. Box 391089

Cleveland, OH 44139-1089 ‘ ‘ : NEZ',F’EO;QS?
PAID
(904) Permit No. 3224

Phila. PA 19104

FWT & RET Postage Guaranteed-ACR



