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Atlanta ‘89 A Southern Jubilee

The 23rd AOSA National Conference

Wednesday, November 8 —Sunday, November 12, 1989
Hyatt Regency Hotel, Atlanta, Georgia
Beth Miller, National Conference Chairperson

Frederica Thames, Sharon Vrieland, Local Conference Chairpersons

The Atlanta Chapter and all of AOSAs
Region IV Chapters extend to you a warm
invitation to our 1989 Conference, A South-
ern Jubilee. We want to share with you the
rich heritage which we enjoy in the south-
eastern United States, to celebrate the ways
that music and dance of various cultural
groups have influenced each other to form
unique forms of American music.

There are so many ways this ties in with
Orff Schulwerk: the centrality of music and
dance in the lives and dreams of the people,
the prevalence of movement and dance,
music making with body, voice and simple
instruments, pentatonic and modal music
with elemental accompaniments, the impoi-
tance of improvisation, the building of com-
munity through music.

One of the special features of this confer-

ence is that itis a truly regional effort, with the
chapters of Region IV working on as many

committees as possible, One of our collabora- .

tions is an especially designed thematic quilt
whose sale will serve as a fundraiser for the
Keetman Scholarship Fund.

We are planning a wonderful musical time
together on Peachtree Street in downtown
Atlanta in November. We invite you to join
our celebration and hope to see you there,

HONORED GUEST PRESENTERS

JEAN RITCHIE is one of our best- known
traditional singers. She grew up in a singing
family in Viper, Perry County, Kentucky
where the songs, ballads and play party
games handed down from Scottish, English
and lrish ancestors were part of everyday life.
She is known as a singer, folklorist, recording
artist, performer, teacher and songwriter.

Jean's husband, George Pickow, a noted
photographer,” will join her in presenting a
unique session Backgrounds, that places the
Ritchie family songs into their Cumberland
mountain settings through music, slides and
narration. With David Holt, Jean Ritchie will
share the session on How Music is Learned
Without a Teacher, demonstrating how she
learned to sing, play and dance within the
community. In a third session, she will
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collaborate with Hesperus on Tasteful Ac-
companiments for Traditional Songs. Jean
Ritchie will also perform in our concert of
Southern music.

GEORGIA SEA ISLAND SINGERS Frankie
and Doug Quimby

The Quimbys, who worked with the late
Miss Bessie Jones, travel throughout the
nation to present concerts and school pro-
grams promoting the preservation of the
music and heritage of the Sea Island people.
They bring alive the chants, works songs,
stories and spirituals that were part of their
ancestors’ and their lives,

The Georgia Island Singers share much
Afro-American history retained by Blacks on
the island because of their isolation form the
mainland. Their sessions will include: Songs
and Singing Styles, including songs in the
Gullah dialect, Singing Games of the Slave
Culture and their significance and a third
session on Heritage Rhythms—hand clap-
ping, body slapping, hand jive, stepping it
down and other styles of polyrhythms. The

Georgia Sea Island Singers will perform in the
-concert of Southern Music and in the South-
ern Dance Party.
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DAVID HOLT

David was a guest presenter at our Pitts-
burgh and Detroit Conferences and returns to
bring us his knowledge of Southern tradi-
tional music and storytelling. In 1975, he
founded the Appalachian Music Program at
Warren Wilson College in Swannanoa, NC,
the only program of its kind where students
studied, collected and learned traditional
music and dance.

David travels widely as a performer, record-
ing artist and television personality. He will
present sessions on True Life Storytelling and
Using Your Voice Creatively in Storytelling.
He will repeat his popular Jaw Harp Work-
shop and appear as interviewer and contribu-
tor with Jean Ritchie in How Music fs Learned
Without a Teacher. Friday night David Holt,
as television personality, will emcee an
Evening of Southern Traditional Music.

e
DR. JOHN FINES
Dr. Fines is a drama specialist who worked
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with Dorothy Heathcote and is Principal
Lecturer in History at Sussex Institute of
Higher Education in England. He was a
presenter at the Chicago Conference and
returns this year to work with children using
the medium of dramarto interpret art/cultural
objects. His sessions will take place at the
High Museum of Art in Atlanta.

HESPERUS

In Crossover this unique trio explores the
relationship between Medieval, Renaissance
and traditional music; instruments and com-
mon techniques such as drones, ostinati,
ornamentation and modal scales. Their inter-
esting sessions range from a guide to creating
appropriate settings for Medieval songs to
making and using “found” instruments; jug,
spoons and washboard. Hesperus will ap-
pear in concert and play for Cynthia Camp-
bell’s Early Dance session.

Photo: Anny Pucher

WOLFGANG HARTMANN

Wolfgang Hartmann, guest presenter from
Klagenfurt, Austria, will lead us across three
Bridges to Creative Music Making, using
outside aids to refine and redefine our impro-
visational abilities. Seminal motifs for the
sessions and demonstration with children
wiﬁ'l be Graphics and Visual Art, Unusual
Props/ Materials and Other Musical Com-
positions. These will be presented in context

. of Schulwerk ideas. Wolfgang Hartmann is a

graduate of the Orff institute, which sent him
to China last year to teach as its representative
(see p. 6). He was Frau Liselotte Orff's
scholarship visitor to the Boston Conference.

VARIATIONS ON THE THEME

CLASSROOM APPLICATIONS
OF TRADITIONAL MUSIC

As part of the multi-choice sessions, some
AOSA presenters have chosen topics directly
related to our theme. They plan to consider
the ways that traditional music fits into the
music curriculum and is taught as part of the
Orff Schulwerk philosophy.

RENE BOYERWHITE of Cincinnati will
present a session titled Folk Song Treasure of
Black America and its Impact on Orff
Schulwerk. She will give us classroom enrich-
ment activities which can be directed toward
the appreciation of the traditional spiritual
and its more contemporary outgrowths-—
blues, gospel, jazz and rap. Participants will
sing, play, move, dramatize and improvise
with selected songs appropriate for upper
elementary grades and middle school stu-
dents.

JUDITH THOMAS's session involving spiri-
tuals is titled Revelations: an Offering of Orff
Schulwerk Possibilities Departing from the
Videotape of Alvin Ailey’s Signature Piece
based on Cospel Music. This demonstration
with children will include movement, song,
recorder and instrumental playing and orches-
tration principles.

MARTHA CROWELL of Philadelphia will
team up with her former teacher Pat Brown to
present The Mountain Dulcimer, an Ele-
mental Folk Instrument. Geared for begin-
ning dulcimer players, the workshop wili
explore varied uses of the Appalachian
dulcimer in the music classroom, showing
drone, ostinato, countermelody, improvisa-
tion and playing technique.

PAT BROWN s also offering a session for
more experienced dulcimer players called
The Mountain Dulcimer: Modes and the
Drone (Understanding the old scales on 3
strings and 17 frets). She will show how the
dulcimer is a vehicle for understanding and
appreciating the modal tunes from early
times to the present.

f you would like to make your own
dulcimer to take home from Atlanta, come to
DAVID CROSS's Dulcimer Room where he
plans to set up'several session where you can
build one from a kit. There will also be time
for playing and swapping.

OSCAR MUNGOZ of Olympia, WA, in his
workshop on Music for Children from Latin
America will show how these traditions have
played an important part in the development
of American music. He will explore music
and culture of several Latin American coun-
tries through children’s songstand chants in
their original languages as well as applica-
tions for the classroom with movement and

instrumental accompaniments.
continued
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DOUG GOODKIN from San Francisco will
present two sessions on jazz in the class-
room. Jazz Beginnings introduces an explora-
tion of the rudiments of jazz through body
percussion, speech, movement, Black Ameri-
can children’s games and Orff instrument
ensemble, geared to 1st to 4th grades. In Jazz
Beginnings 1l, participants will work with
classical jazz literature arranged for Orff
ensemble, appropriate for classes from 5th
through 8th grades.

CAROL ERION, in tandem with our guests
Hesperus, will show us the relationship of
Early Music and American traditional music
and show how it relates to Orff Schulwerk
sequence, with a special emphasis on modal
material.

SUE SNYDER will share the results of her
three-year oral history project at the Hamilton
Avenue School in Greenwich, Connecticut.
The session is called Celebrating Differ-
ences: Collecting Oral History with Chil-
dren. :

MARTHA CHRISMAN RILEY will present
English Country Dance in the Music Class-
room, singing games and country dances and
how they contribute to children's musical
development. Her workshop includes pre-
paration activities, dance technique from a
‘musical point of view and country dance
style,

ORFF SCHULWERK
AND ITS APPLICATIONS

The Atlanta conference will offer many
topics relevant to the applications of Orff

Schulwerk phijosophy in a variety of settings.
While many of the presenters are familiar to
those who attend chapter workshops and
national ¢onferences, we are pleased to
introduce some new faces this year. Most
were chosen by the Conference Committee
from among the proposals submitted by the
presenters. Most sessions will be given twice;
some will have children in their demonstra-
tion groups.

EARLY CHILDHOOD

Barbara Grenoble: Visualizing Sound, using
puppets and other visuals to.teach musical
concepts. ’

Victoria McCarthy: Tunes for Tots—Orff
Schulwerk in Early Childhood. The young
child’s musical world of creativity and de-
light, circle games, story telling, dramatic
improvisation, creative movement. Experi-
ences with the magic of Orff Schulwerk.

Jacqueline Schrader: Snow Magic—a winter
celebration for’ primary children; speech,
song and movement developed from a story.

UPPER ELEMENTARY
AND MIDDLE SCHOOL

Margaret duGard: Special Musicians at
Work—a demonstration featuring Margaret's
students from Nashville Public Schools,
showing the process of selecting_and en-
hancing a song for presentation on a theme
program, using movement, instruments and
singing skills to show how a performance
evolves.

Barbara Potter: Can It Work? You Bet—Even
in Junior High. No time to teach, no time for
skill development, no background from ele-
mentary grades—can you still do interesting
things?

A NTIQUE S () UNI 1080 BEACON STREET
Worksaop [

BROOKLINE, MA 02146
(617) 7347415

Offers The LARGEST Selection of
Imported Historical Instruments
In The United States

® Over 600 models of fine recorders by leading European makers.
Every instrument custom voiced and tuned before delivery.

@ More than 450 other historical woodwind, brass, string, keyboard,
and percussion instruments in stock for immediate delivery.

® Send $6.00 for our complete 56-page catalogue and receive free our
newsmagazine and a special AOSA discount on your first order.

® We accept telephone inquiries from 10 A.M. to 6 P.M. Monday
through Friday. Visits to our workshop are by appointment only.

PAGE 4

CURRICULUM
Dr. William Hughes and Carolee Stewart:
Music-Arts Requirements for High, School

‘Graduation: Can we meet recent mandates

for curriculum expansion? An update on
current developments, age-appropriate Orff
Schulwerk activities and discussion. Our first
session dealing with the pertinent topic of
high school general music problems.

James Sapienza: Curriculum Integration—
exploring practical ideas for integrating aca-
demic curricula ideas into the Orff Schulwerk
class. Focus on how to begin the process and
how to utilize student and classroom teacher
input as resources for developing materials.

SINGING

Stephen Ortlip: Director of Young Singers of
Callanwolde. A demonstration concert with
these acclaimed young Atlanta singers, in-
cluding warm-up techniques for learning
musical concepts as part of the choral experi-
ence.

Anton Armstrong: Associate Professor of
Music at Calvin College, Conductor of the St.
Cecilia Youth -Chorale—Basic vocal tech-
nique, pedagogy with children; demonstra-
tion with children’s chorus,

DRAMA

Susanne Finch Burgess: Program Prepara-
tion Without Panic—creative dramatics and
Orff techniques combined to create materials
for performance without sacrificing the intrin-
sic growth we strive to nurture through the
Schulwerk.

MOVEMENT

Judith Thompson: Moving More Musically—
putting the music inside the movement, an -
exploration of music and movement as equal
elements.

Danai Gagne: Moving With The Drum,
Drumming With The Movement, drawing
forth the creative resources within ourselves
to invent choreographies for movement and
hand drums.

SPEECH

Tossi Aaron: The Music of Words—playing
with language, using it as an element for
improvisation and expression.

PERCUSSION

Pamela Mortimer: Explore the Possibilities
—Activities using speech and song designed
to give young children non-threatening experi-
ences on Orff instruments, pitched and
unpitched.

Mary Helen and Jim Solomon: Small Hand
Percussion—Polish Your Technique. Indi-
vidualized instruction on a variety of instru-
ments including claves, tambourine, guiro,
cowbell, cabas, etc. Ensemblie playing will

‘include traditional patterns for each instru-

ment and improvisation,
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Jean Wilmouth, Jr.: Happiness is Playing the
Hand Drum—Hands-on experience featur-
ing technique, rhythms, games, classroom
materials for upper elementary and junior
high school students.

DANCE

Beverly Boardman: Folk Dance Demonstra-
tion with Children from Stewart Elementary
School in Bradenton, Florida.

Sanna longden: What Makes a Mexican
Dance Different from a Japanese Dance?
Folk Dancing with Style. Folk dances from a
variety of cultures emphasizing styling speci-
fic to each group, showing how to modify
patterns without losing that dance’s special
identity and “soul.” '

RECORDER

Claire Seger: Recorder Jubilation—Cele-
brate the recorder as part of the Schulwerk,
beginning and intermediate music on so-
prano, alto, tenor recorders; honoring the
recorder’s historical context with music fit for
royalty.

Isabel Carley: Modal Improvisation for
Recorders and Orff Instruments—a session
for experienced players with facility in penta-
tonic and diatonic modes.

Michael Nichols: Evening Recorder Reading
and Playing Session

SCHUIWERK PROCESS
Peggy McCreary: How To Teach a Schul-
werk Piece.

SPECIAL APPLICATION

Patricia Hamill: The Creation Story—Orff in
the Church

Cynthia Campbell: Learning Together
Through Dance and Music, a lesson with an
integrated group of hearing-impaired and
normal-hearing children (demonstration).

Marian O'Connell: A Guide on the Side—
Working with musically gifted children

RESEARCH

Dr. Sylvia Munsen and Dr. Susan Snyder:
The Teacher as Researcher

Open Forum: What Should Researchers
Investigate About Orff Schulwerk? AOSA
Research Advisor Dr. Stephen Hedden pre-
siding.

The Doctor Is In, consultations for those
interested in research,

MINI-COURSES
IS, Introduction to Schulwerk

This Course-Within-a-Conference gives
those who are new to Orff Schulwerk an
opportunity to experience intensive instruc-
tion in the Orff philosophy during the first two
days of the conference. This year, the Basic
Orff classes in IS will be taught by Virginia
Ebinger, Nancy Ferguson and Elizabeth
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Gilpatrick.

In their classes, they will teach how the
important elements of speech, song, move-
ment, instrumental play, recorder and impro-
visation are integrated through Orff Schul-
werk to teach musical concepts. Judith
Thompson will present a special session on
the role of movement. Arvida Steen is
facilitator for the 1S course and will give the
opening introduction and closing session
titted Orff Schulwerk—The total is greater
than the parts: how orchestration, theory and
pedagogy work hand in hand.

Participants are urged to register early for
this coursel It is limited to three groups of 30
people each.

MASTER CLASS

For the second year, we are offering a
special in-depth course for experienced Orff
Schulwerk teachers who have completed
their three years of Certification Training. This
year, the Master Class will be taught by
Brigitte Warner, whose topic is Music Po-
etica.

She explains, “Within the historical con-
text of Western Music, this term defines
improvisatory practices which precede, the
rationalized theory of musical composition.”
In three two-hour sessions, the class will
explore the Orff-Keetman contemporary,
elemental style and its spiritual kinship to the
Musica Poetica of earlier times. Examples
form the Schulwerk volumes will serve as
models for improvisation and creation. This

course is limited to 35 experienced teachers.

PANEL DISCUSSIONS

Meeting of the Minds: sponsored by the
Professional Development Committee of the

National Executive Board, chaired by Carol
Erion, this valuable discussion will be held
this year to continue the discussion of issues
related to Schulwerk teacher training.

Ethnic Music and Its Relevance to Schulwerk
and the Classroom: Mary Shamrock will lead
a panel discussion on this important topic
once again. Her guests will be presenters
from different backgrounds who are con-
cerned and experienced with this subject.

Arts in Education: This panel, led by AOSA
President judy Bond will deal with issues and
concerns with current developments regard-
ing the Arts in Education.

Your evenings in Atlanta will be filled with
the wonderful music of the Southeastern
United States, too. There will be a Southern
Dance Party on Thursday evening after the
Chapter Sharing and concert by Hesperus.
On Friday evening, David Holt will emcee an
Evening of Southern Traditional Music, fea-
turing many of our guest presenters and other
traditional performers from a variety of
backgrounds and places. On Sunday, we
hope to offer a time of Shape Note Singing;
we promise many spontaneous outbursts of
song and dance and performing groups
during the day to immerse you in the sounds
of the South.

Look for more details on the Conference
Call you will receive this summer and in the
Fall Echo. Exciting happenings are being
arranged and we suggest that you to make
your reservations early so you can be placed
in the sessions of your first choice. It's going to
be a very special time in Atlanta this Novem-
ber—a time of real jubilation—we look
forward to having you come and share it with
us.[]

~ Discover English Country Dancing!
_ An exciting way to teach musical and physical skills

ENGLISH COUNTRY DANC]

CHILDREN 3

Each volume of English Country Dances for
Children contains a delightful variety of traditional
and authentic dances that children just love! With:

- Basy-to-understand dance instructions

-+ Diagrams of dance formations

- Dance music notation with guitar chords

- Historical information, teaching tips, glossary

- Two cassette tapes: one with instructions and

calls; the other with just the music.

Order Now!
English Country Dances for Children
by Martha Chrisman Riley
___Volume 1 ___Volume 2 ___Volume 3
Each volume is $16.95 (plus $.85 tax for IN
residents). Add $1.50 postage for one volume,

i $.50 for each additional volume. Send to Dept. D4:

P.O.Box 26, Delphi, Indiana 46923-0026
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Teaching Orff Schulwerk in China

“When more than 300 music teachers from
across the country began their lessons about
two weeks ago in Beijing with three Austrian
teachers, quite a few doubted whether they
could learn anything useful ...”

This was how the official Chinese news-

paper “China Daily” opened a half-page-long
article about our work. Fortunately, it con-
tinued as follows:
“But in a few days, their misgivings gave way
to fascination with the instructors’ lectures
and demonstrations during the two-week
programme . . . The teachers especially en-
joved participating in various ‘games’ and
improvisations designed for music educa-
tion!”

By that time the course had ended and we

- were happy and elated because we had felt

the very positive echo from our students.

There were many “thank you's” in the

closing session and spoken hopes for a
continuation “next year”

Reading the opening of that article in the
newspaper brought to mind an incident at my
working place many months before. When |
mentioned my plans to give an Orff Schul-
werk course in Beijing to one of my col-
leagues, he laughed aloud and said, “Do you
really think the Chinese need help in penta-
tonics?!”

It was meant to be a joke, but it hit the
point—and became our main question;
really, what can we expect to bring into this
country, one with such an old, and for us
largely unknown, tradition? By “we” | mean
the team that made the journey: Manuela
Widmer-Keglevic and Peter Cubasch, both
teachers at the Orff Institute in Salzburg, and
1, a teacher at the Conservatory Klagenfurt in
southern Austria. We took this question very
seriously.

We had no intention of trying to force any
directives toward “westernization” of Chi-
nese music education. It was always kept
very clear: we were only there to offer a
certain way, a new path, but the teachers
themselves would have to discover whether
they could adapt it to their own situation or
not. They were not to consider what we
brought any contradiction to their own
traditions. On the other hand, we had come

without any exact knowledge of what role.

their traditional music plays in real-life, actual
school situations.
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WOLFGANG HARTMANN

Preparation for our Far East adventure had
begun long before the plane left Salzburg.
Two years before, Prof. Liao Naixiong from
Shanghai had invited Mrs. Schneider of West
Berlin to give workshops at various places in
China. Later, Prof, Regner of the Orff Institute
intensified these contacts and invested much
time, energy and diplomatic skill to convince

the Musikrat of the Foreign Ministry in the.

Federal Republic of Germany to finance this
music education enterprise. The trip was the
result of cooperation between the German
Musikrat and the Chinese Musicians’ Associ-

ation, coordinated by the Orff Schulwerk
Forum in Salzburg, through Dr. Regner.

Of course, before we left, we had many
conferences, studied books and newspaper
articles on relevant topics, and tried to find
out all we could about the country we were
going to visit. Working with a sinologist from
the University at Klagenfurt, we made a joint
curriculum for the ten-day course in Beijing.
It was gratifying to find how well the three of
us worked as a team.

When Mrs. Li Danna, the Chinese organ-
izer, advertised the coming course in Chinese
music publications, she received about 800
replies! Finally, we had, as we had hoped,
three groups with 25 participants in each.
One group worked on the stage of a small,
250 seat auditorium.

The students would work with each of the
three teachers, giving them a chance to see
one of the central aspects of Orff Schulwerk
pedagogy: that the expression of Carl Orff's
ideas has to find an individual, personal style
in every teacher. On the other hand, we
wanted to be sure our students would under~
stand that clear “red line,” the overall
concept of our common work, the musical
and pedagogical goals of the Schulwerk.

Our program consisted of seven different
lessons by each teacher. Since we worked in
rotation, the students had 21 lessons alto-

-gether. Manuela's program was a little more

movement oriented; Peter’s included some
music theory, and | offered some experi-
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mental things. Actually, we didn't specialize
too much.

In every lesson the students could see
combinations and interactions of music and
movement as well as didactic aspects. Basic
information about Orff Schulwerk pedagogy
in lectures and video tapes completed the
presentation.

The groups were quite heterogeneous, with
students of differing musical and pedagogical
abilities, classroom teachers of groups from
kindergarten to high school and dance teach-
ers. Nearly every province and national
minority in China was represented in the
groups. ’

Of course, there was one great difficulty:
the language. To the great satisfaction of our
three “voices,” this did not become a prob-
lem. Thanks to the efforts of Yuan Zengyou,
Professor at the High School for Foreign
Languages (German Department) and two
very competent students, we were able to

i 5 .

Presentations being made to Manuela Widmer-Keglevic, Peter Cubasch and Wolfgang
Hartmann at end of course.
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speak in our own language. All three trans-
lators took great interest in our work and
prepared their translations very seriously. By

-the time we arrived they had already worked

through the Chinese translation of Keetman's
Elementaria, made by Professor Liao Nai-
xiong, so they were well up on all relative
musical terms. And at the end of the course
they could almost be classified as "Orff

experts!”

For Manuela, Peter and me, teaching there

was a great event; to give something of
ourselves to them and be blessed in return
with such wonderful experiences, hospitality
and friendship. We realized that in spite of
the different cultural surroundings, certain
human values can be found everywhere in
the world. And we rejoice anew to find Orff
Schulwerk in the center of this balance
between unique cultural identity and that
which is valid—and valuable—in every hu-
man community.[d
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Teaching Orff Schulwerk in China

In September and October, 1988, | had the
amazing good fortune to visit China—notas a
tourist, but as a teacher and observer of music
being taught in Chinese classrooms. On both
counts it was an experience rich beyond all
expectations, leaving wonderful memories,
warm friendships to maintain and the hope of
a second visit someday. .

The teaching consisted of a two-week
workshop at the Xi'an Conservatory of Music.
Xi‘an is the capital of Shaanxi Province in the
central northeast. An ancient capital of China
itself, this city has become famous recently as
the site of more than two thousand buried
terra cotta soldiers, horses, chariots and
related paraphernalia buried with the em-
peror several kundred years B.C. Despite the
tourists drawn to view the partially un-
covered treasure since the mid-1970s, the
city has the more friendly and less hurried
atmosphere of a regional center rather than a
‘national hub,

The Schulwerk was first introduced to-
China by Professor Naixiong Liao of the

Shanghai Conservatory of Music, who stud-
ied in Germany for many years, met with Carl
Orff and projected the the pedagogy to hold
great potential for application in China's
music education (See Orff Echo Summer
1987, Vol. XIX, No. 4)

He arranged for Margot Schneider of Berlin
to visit China for several extended periods

MARY SHAMROCK

(1985, 1986) to work with teachers in major
geographical locations, Therefore, a number
of schools have already been exposed to the
approach; many music teachers know of it
but have not had direct personal experience
with it. Two styles of Orff instruments have
been designed and distributed, with those
most available going by the name Great Wall.

My workshop was sponsored jointly by the

.the Shaanxi Provincial Department of Educa-

tion, the Provincial Music Association and
the Xi‘an Conservatory. Approximately one
hundred participants, primarily in-service
elementary and middle school music teach-
ers, included a sprinkling of classroom teach-

Children's and Youth Choir Directors
CHORISTERS GUILD

Get more value for $30 annual fee
10 jam-packed journals; Free new anthems & musicals;
Recruitment materials & ideas; National & regional seminars
Send to: '
CHORISTERS GUILD 2834 W. Kingsley Rd.
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ers and junior high school specialists. A few
had attended the workshop with Margot
Schneider in Xi‘an or had attended a longer
course with Frau Schneider and Prof. Liao.
One charming young lady from the Xi‘an
Conservatory had attended the August work-
shop in Beijing with teachers from the Orff
Institute (see Hartmann, pp. 4-5). She is now
one of two students from China enrolled in
the two-year program at the Institute.

For many of the participants, this workshop
was a first exposure to a Westerner as a
teacher. The idea of having everyone con-
tinuously involved in active participation
took some adjusting time and required some
encouragement, but within a few days it was
customary and expected. Communication
was facilitated by the congenial translators
provided by the Conservatory and by the
great amount of “body language” that is so
much a part of teaching the Schulwerk.

After some initial shyness regarding move-
ment, most participants joined in willingly
and appeared to enjoy it. The instrumen-
tarium available was limited but sufficient to
allow for demonstration and experience in
developing simple settings.

Singing was full bodied, robust and enthusi-
astic; the quality, markedly more nasal,
strident and higher in pitch than the Western

“ideal, was always a wonderful surprise. For

song material, | used a number of the same
ones | would use here. | sang itin English first,
the translator explained what it was about
and then | would teach it with a neutral
syllable. We did several indigenous songs,
taken from the standard school texts. As soon
as | sang a beginning, everyone knew what it
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was and we could be off to the next step.

Dealing with rhythmic speech in a lan-
guage one does not speak presentsvery basic
problems and can only be done in a limited
way. After experience in accompanying a
rhyme that | spoke in English with very simple
speech ostinati and movements, | assigned
them to “do likewise” with something from
their own literature, Fortunately, | had written
versions of a number of Chinese rhymes,
giving them some immediate choices, The
results were delightful; they became very
much involved in bringing these little com-
positions to life.

We even incorporated recorder into our
lessons, despite a rather abortive beginning.
At the first lesson | thought | had the same
instrument they did, and vice versa. After our
standard “B” fingering proved without a
doubt to be an “A” on theirs, we realized that
the “Chinese flute” is indeed a different
creature, Fortunately this happened just prior
to the 'weekend, giving me a chance to
regroup-and learn their fingerings.

Several afternoons, in place of instruction,
school visitations had been scheduled, The
students and | had the opportunity to observe
music teachers experienced in using the
Schulwerk actually working with children.
This was, of course, extremely interesting for,
me, and usually the students took their share
of notes as well, Afterward there was always a
discussion in the principal’s office or teach-
ers’ room; | was always asked for impressions

and comments on the lessons observed.’

Through these experiences | refined my
diplomacy skills considerably, and learned to
consume the countless cups of tea always
offered in welcome.

The week following the Xian workshop
was spent in Beijing. The primary activity was
classroom visitations; in several of these
situations | was also asked to teach fora time,
even when it hadn't been scheduled. For this
“creature from outer space” who spoke pure
gibberish (English) to the children, it was
always magnificently rewarding to have them
so quickly involved in a simple learning
experience and demonstrating their joy and
enthusiasm,

Perhaps | can sum up the flavor of the total
experience with a collage of neverto- be-
forgotten moments;

e the morning there was no electricity on
our dark stage—we moved to the theater
lobby, which had its own advantages . . .

e discovering that the Chinese ruan, a
guitar- like stringed instrument, makes a
wonderful bordun with the instrumentar-
ium. ..

° learning that one student had traveled by
train for 3 days to get to the workshop . . .
® bicycling around Beijing along with the
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thousands of other residents who do it
everyday . . . '
e the laughter and comments of the teach-
ers at an elementary school, as after a
classroom visit | set off on my bicycle in a
heavy rain, tented over with the plastic
raincoat and my video camera in a plastic
bag—“Anything for research,” they said . . .
e [earning, through my translator, that one
does not wear one’s plastic raincoat IN the
bus... -

e people in the public park at 6:30 AM.
doing their various forms of exercise—tai chi,
gigong, etc—with lone and collective shouts
and whoops emerging from all directions. (I
had a go at gigong) . . .

e coming to realize that the children in
classrooms from about 4th grade and down
are considered virtually ALL “only. chil-
dren” . ..

e discovering how eager Chinese educators
currently are to learn, learn, learn what has

been going on around the world in their field,

and having wonderful, warm conversations
with them concerning their problems and
their hopes for the future . . .

e attending a Shaanxi provincial opera with
absolutely no other Western faces in
sight . . .

e discovering the astoundingly delicious
flavor of Chinese yoghurt . ..

e experiencing the view from the Great
Wall in a dense fog

e [earning thatthe big name Western movie
star in China now is Shirley Temple

» having a red-star-go-anywhere military car
as my private taxi (the driver was “moon-
lighting”) . . .

e the final session of the workshop, with as
many tears and sad farewells as are found at
many courses here . . .

e the banquet given me by the Conser-

| | ST“DIO aq Percussion instruments for

Onff -SCHULWERK

vatory with amazingly delicious surprises
following one upon the other and joyfully
shared with the by-then friends . . .

e The farewell at the Beijing airport, real-
izing I'd established an unbreakable bond
with this culture and some of its wonderful
people. . ..

The trans-Pacific travel for my visit to China
was almost entirely covered by a grant from
the Gunild Keetman Fund—and | extend my
most sincere thanks to AOSA for this assist-
ance. Both in Xi'an and Beijing | was clear
about this sponsorship; therefore, in a very
real way, through my visit, AOSA extended a
hand of friendship to the music educators of
China. They in turn are most anxious that this
bond be maintained.[

-
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Applications Open for 1990
Conference Presenters

Members and others interested in the goals
and purposes of Orff Schulwerk are invited to
submit proposals for sessions to be presented
at the 24th AOSA Conference in Denver,
Colorado, November 711, 1990.

All proposals will be considered by the
program committee and must be received by
August 1, 1989. Applicants will be notified of
the committee’s decision by January 1, 1990.

Relevance of topic, quality and clarity of
the proposal as well as the objectives, content
and outlined approach of the presentation
will be major factors considered in the
selection process. The committee’s goal is to
achieve a balance in the program with regard
to the range of topics, age/ability/grade levels
addressed and the professional and geo-
graphic distribution of the presenters. In some
cases, these secondary considerations may
enter into the decision on a particular pro-
posal.

- An application form and complete descrip-
tion of the proposed workshop sequence
must be attached to each proposal. These
forms and further guidelines may be obtained
from AOSA Headquarters, Box 391089,
Cleveland, OH, 44139,

Celebrate
carl Orff's
Birthday &
JULY 10th 3

How To Write for The Orff Echo

Writing an article for The Orff Echo, sharing
your knowledge and ideas with others (and
seeing your name in print), may not be as
difficult a task as you think.

True, most of us are more comfortable with
the lyrics of songs than the language of the
research papers we wrote as sophomores.
That writing, however, could be considered
fair rehearsal for being a participant in this,
your AOSA magazine.

While reading articles in._past issues, did
you ever say to yourself, “I could have
written that”? Or did you think of additions,
variations and supplemental information that
you could share, but somehow “never got
around to” writing it?

With summer and a little more leisure time

'~ ahead, the time might be right to jot down

some ideas for an article. In the future, we
would like to have material on: (1) integrating
the recorder into the Orff Schulwerk class
work; (2) using drama/puppets with music;
and (3) musical preschool activities. Jacobeth
Postl, the editor of the “For the Classroom”
segment always welcomes materials for the
classroom; we are glad to have brief items as
“fillers” questioning letters to the editor or
thoughtful editorials. Reprints can often be
used as well.

“Unsolicited manuscripts” are those that
are sent by you, the inspired readers. They
can be from 2 pages, typed double space
(about 1 column in print) to 10 pages long,
depending on subject. There should be space
allowances for music examples, graphs or
photographs.

Most articles, when they arrive, are entered

to “sit in” with a band
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into the computer, reproduced and sent
anonymously to the six members of the
editorial board, who may comment and
make some editorial suggestions. The piece
will only be printed after the editor’s final
consultations with the writer on any changes.
Any requested help is freely given before,

.during and after the final writing by mail or

telephone.

As with most magazines, The Orff Echo
works far in advance of its printing and
mailing date. This means that the Fall issue is
well under way as you read this, with a target
mailing date of August 15. The winter issue,
except for the few pages of conference
reviews and photographs, is usually ready to
go to the printer by Thanksgiving.

Therefore, if you send a piece suitable for
the opening of school, it should be here by
the last day of school, strange as that may
seem. Those “closing dates” listed on the
table of contents page are for advertisers; a
month earlier works well for articles and
allows time for the necessary editorial work.
(By the way, in the past three years very few of
the members’ articles have needed more than
afew punctuation marks or a sentence or two
of tightening up to fit the space.)

Photographs help lighten an article (and
items for News and Views) and they will be
returned as soon as the magazine is printed.
Black and whites are the best, but clear color
photos reproduce nicely if they are not too
dark. Writing on the back of a photo could
ruin it as the ink bleeds through, PLEASE put
your name on a piece of tape on the back of
the photo to assure prompt return.

Also note: photographs that have already
been printed in a newspaper or magazine
cannot be used. Look at those with a magni-
fying glass; notice that they are made up of
thousands of dots, a “screen’” It will repro-
duce on second printing as a scratchy moire
design.

Like any other publication, we cannot
guarantee that everything that comes in will
be printed, butevery piece gets a fair reading,
a great deal of thought, discussion and willing
work, Make this the year that you finally write
that article that's been in the back of your
mind. Get out that yellow tablet, sharpen
your pencil and let us hear from you. Write to
the editorial office or the individual column
editors listed.

(To those overseas: We would be very glad
to hear about music education in your
country. If English is not your first language,
there is a sincere and very conscientious
editor ready and willing to work with you.)

Thank you all for becoming part of The Orff
Echo.
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MUSISOI ry: Music Education in Finland

JUKKA SIUKONEN, OPERATIONAL EXECUTIVE

The MUSISOI Association in Finland, a-

new group of music educators, was founded
and registered in 1985. The idea was born in
1984 when three Finnish music educators
attended the Summer Course offered by the
International Society for Music—Further Edu-
cation (IGMF) in Bonn, Germany. The inter-
national atmosphere and opportunity to see
many new applications of music made us
notice that music can be taught in a different
way. The approach of teachers in IGMF
courses is based on Orff Schulwerk and its
possibilities, and that was the essential thing
missing in Finnish music education,

The Orff approach was very popular in
Finland in the 1950’s and 1960’s, but some-
how it was forgotten when the Kodaly and
Suzuki methods became popular. Kodaly
and Suzuki people founded their own associ-
ations and were very active in their educa-
tional work. All work for children and music
is valuable, but “one-eyed” and too prag-
matic work can also be harmful.

In 1985, we gathered a group of Finnish
music educators to discuss the need to have
different kinds of music teaching. We de-
cided to have an association to promote the
basic work of Carl Orff. At this time our
organizational structure consists of a Presi-
dent, a board (37 people), an Operational
Executive, Educational Executive, and re-
gional and target educators to train others. An
annual meeting is planned.

The president of MUSISOI Association is
-Mr. Matti Sarapaltio and the board consists of
music teachers from different sectors of music
education: the elementary level and kinder-
garten music, secondary and music class and
those in the field of music therapy. M. Petri
Lehikoinen is also working at Sibelius Aca-
demy and Universities of Helsinki and Jyva-
skyla.

Our educational executive, Mr. Harri Se-
tala, is a music teacher by profession. He
gives music courses and workshops all over
Finland and composes and arranges music for
the educational work. He is also a contact
link between the regional and target group
teachers,

This group consists of music educators
from many geographical and professional
areas. As the regional “eyes and ears,” they
are checking the needs of music education in
their own groups. They are also assisting Mr.
Harri Setala in the educational work.

As Operational Executive, my work is
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organizing and arranging courses, in addition,
| take care of financing, administration,
information and other organizational rou-
tines.

Officially, music education in Finland is
divided under several government administe-
ational departments (Department of Culture,
Department of Education and so on). Musicis
taught in separate institutions for the various
professional groups such as music teachers,
kindergarten teachers, class teachers, music
therapists and parish music tutors, There is a
separate organization for each one of these
groups. We have noticed that a common
program is missing so far.

The basic idea of our work is to bring music
education where it is most needed. We are
working just like a “volunteer fire brigade,”
planning and arranging music courses every-
where in Finland. After two years' active
efforts the system works so that now some of
these organizations call on us for help and
our educational executive or one of our local
educators takes care of the teaching.

MUSISO! Association has bought a large
Orff instrumentarium to be used in the
courses, We have adapted the O¥ff approach
to our teaching and made suitable applica-
tions for Finnish culture and people. From the
Orff Schulwerk books we have made some
translations into Finnish language. Other
MUSISOI educators have composed and
arranged songs for the Orff instrumentarium.

When our educational executive was in-

vited to teach at Sibelius Academy, the only.

music university in Finland, it gave us the
opportunity to make Carl Orff's ideas more

familiar to future music teachers. But Finland
also has many separate associations for
related groups like the Movement Teacher’s
Union and the Kindergarten Teacher’s Union
that could be interested.

The Finnish Broadcasting Company has
requested a radio program from the MUSISOI
association. The first broadcast took place in
October, 1988 and will continue every
Monday. The program is aimed at music class
teachers.

So far we are working outside the official/
government system and are financing our
work with course fees and bank loans. We
have applied for money from the Department
of Educaticn, but that has not happened vet.
We find that raising up a new association is
not too easy.

As | mentioned, the first ignition for our
work took place in Germany and this co-

-operation with IGMF has been very enrich-

ing. Since 1584 some MUSISOI! teachers
have attended the international Summer
Course of IGMF. This has given us many new
ideas and we have come to know capable
teachers from different countries such as
Claus Bang, Carol Bitcon, Arnold Burkhart,
Konnie Saliba and jean Wilmouth. We have
also met Mr. Robert Cotton, the industry
representative of AOSA.

This year IGMF invited one of our board
members to be a lecturer in their Inter-
national Course in Bavaria. In 1989 the
music/movement teacher will be a member
of MUSISOI Association. IGMF has. also
supported us in our educational work. We
now have an annual “National Rhythm and
Movement Seminar” Since 1986 we have
had an American teacher, Mr. Jean Wil-
mouth, Jr. from Pittsburgh teaching with the
support of IGMF. This teacher exchange
program seems to be working very smoothly;
in 1989 three teachers will come from Orff
Institute and Germany.

For the future, plans are to continue as we
have been doing, trying to get more members
and to interest music educators from all
regions. We are also going to publish a small
newsletter for people who are interested in
Orff Schulwerk.

We are very pleased with your AOSA
educational program, especially the idea of
different teaching levels. For now, however,
we will continue to invent our own educa-
tional programs in Finland, a country that is
just discovering Orff's work.[]
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Experiencing Music Through
English Country Dances

It was a holiday and as evening fell, the.

villagers continued the celebration with song
and dance. A line of dancers, hands linked in
a long chain, wound merrily through the
streets, Sometimes the leader curled the line
back to lead it under arches raised by the
other dancers’ arms. A cheer went up as the
dancers met a second line of dancers. Drop-
ping hands, the two lines interwove, left and
right, until each line was free once more to
continue its meandering path toward the
village center.

On the village green, a group of dancers
"had made a ring around a maypole topped
with flowers, Joining hands, they danced
toward the center and back again, accom-
panied by their own singing! Still another
group of villagers could be found in the
garden of the nearby estate of Lord Montague,
dancing to the lively sound of the pipe and
tabor. At the end of the dance, the dancers
turned to acknowledge the applause of the
guest of honor, Queen Elizabeth the First2

“Country dances” originally meant dances

done by rural country folk, but by the 1590%,

when Elizabeth saw them, they were be-
coming popular with the elite as well. It was
the Queen’s interest in them that introduced
“country dances” to the court. They were
appealing because of their simplicity and
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unpretentiousness. They were lively and
sociable, quite unlike the stiff and formal
pavannes, basse dances and other court
dances taught by imported italian and French
dancing masters.

Throughout the 1600’s the court dances
imitated the villagers’ dances; the villagers
imitated the court dances, and as the country
and court dances mingled, a great variety of
steps, patterns and figures resulted. Dances-
like “Hole in the Wall” were composed, and
retained many of the aspects of court dances,
with a smooth, stately walk and genteel
bowing. Other dances, such as “Gathering
Peascods,” or “Upon a Summer’s Day,’ for
example, contained more elements of early
country dances, with arches, circles and
interweaving lines. Although the practice of
singing while dancing continued, instru-
mental accompaniment appeared and many
sets of lyrics were lost.

The first printed collection of English-
Country Dances was published by john
Playford in 1651 in London. Titled The
‘English Dancing Master, it contained instruc-
tions and tunes for 105 dances.

°
Gathering Peafcods Round for at many ¢ will g

Goe all two Dublesround, Mon hands, andgoeroundin - Menmeetand clapbands, We. as mach, whileths
tutne S. _", That back 1= the infide, and cometoyenr men, goe back, men meet 2
phees .+, We.asmuch 3

gaine 2.

facing each other that became the most
popular abroad. In France, this type of dance
was known as the “contre danse,” in Italy, a
“contradanza;” and in Germany, a “kontre
tanz.*4

Early settlers to the New World brought
these longways dances with them to New
England, where they became known as
“contra dances! This label applies only to
those dances done in the specific longways
formation; “country dances” are of a greater
variety of formations. The English continued
to dance in circles, squares and sets of all
sizes as well as the longways set, and these
found their way across the ocean as well.

In the same way that English dances
influenced those of other countries, the
dances of those countries appeared in Eng-
land, where their forms and figures inter-
mingled. Thus English folk dances followed
the unmistakable pattern of all folk art:
always changing and evolving as a result of
the times and the influence of new ideas.
Elements of Music Through Dance

How can country dancing aid in children’s

n

gaine and turne S, o,
We. mect, men meet, while the We. goback, We,
mectdgaineand tume S 5. |

grine o, fix

Sides, tame S..2, Thaca- As&::{orc, the We. going  Asbeforethe We. meeting fird .2,
T k

Armesall,turn Se o, That Men bandsasacthe firfts
againe 3,

Playford's collection was so popular that it
went through several editions, each one
larger than the rest. The collections included
dances in a variety of formations, lines,
circles and square sets of four couples, facing
into the center. Many dance tunes in the
earlier collections were familiar songs and
ballads, and words for some of them may still
be found. Later editions included more tunes
composed specifically for dancing?

By 1700, English country dances had
spread to several other countries. Country
dances were done in a variety of formations,
but it was the dances done in the “longways”
formation, that is, two lines of equal number

Men meec as the firfk thne 3,

L)

musical development? Movement is an integ-
ral part of Orff Schulwerk because it helps
children internalize and then express their
understanding of the elements of music.
Though a teacher may use a variety of
movement activities to achieve these goals,
country dancing has some definite advan-
tages: ‘

e |t can be highly motivating because it is a
social activity.

e [t creates a positive physical response
because it is an aerobic activity.

* |t provides challenge and interest through
the great variety of dances available.
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e |t encourages cooperation rather than
competition because all must work together
to make the figures complete; all can take
credit for its success. ‘

The immediate fringe benefits of pleasure,
challenge, group support and feelings of
accomplishment ease students’ self-con-
sciousness about moving to music, thus

allowing natural musical learning to take

place. :

An example of this is the way countfy

dancing helps children experience a steady
beat, Rhythmic motion is natural to children;
when students are swept up by the activity of
the dance, their feet will soon begin to keep
the beat of the music without external
thought or conscious effort. Even those who
may have trouble tapping a beat individually
will be successful when they are moving to
the music and surrounded by other children
who are dancing to the beat.

The less that students have to focus on the

execution of steps, the more successful they - -

will be at listening to the music and stepping
to the pulse. The folk dances of some
countries, Yugoslavia, Rumania and Israel for
example, often contain many combinations
of steps (grapevine, cherkessia) that must be
practiced separately before the dance can be
done to music. .

in English country dance, however, the
emphasis is not on.the footwork, but rather
on the interaction with other dancers in
interesting formations; circles, right hand
stars, arches, lines moving forward and back.
Country dances contain simple steps that
come naturally to children (walking, skip-
ping, sliding); thus the children are free to
listen and respond to the music immediately.

Feeling for phrase also develops naturally
through this kind of dance. Most country
dance patterns and sequences demand active
listening for the beginning and ending of
phrases as clues to the change of direction or
figure, Though a teacher may find it necessary
to “count the steps” when introducing a new
dance, the children soon come to sense the
length of the nhrase without deliberately
counting beats or measures. They find that
the music will “tell” them when to start a new
figure; soon they learn to adjust the size of
their steps and the distance traveled in order
to arrive at the right place at the end of the
phrase. '

Through dance, children gain active phys-
ical experience with various' metrical pat-
terns. For example, country dances in 2/4
time require an active response of walking or
running to the even pulse of the music; those
in 6/8 time require children to skip or slide to
the uneven rhythm. Dancing teaches these
and other musical concepts in a meaningful
context. '
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Aural Skill Development

Country dances provide unique avenues
for the development of children’s aural skills.
Each time children hear a melody played they
gain a deeper understanding of the character-
istics that make that piece unique; its melody,
harmonic structure, formal design, rhythmic
patterns, mood and instrumentation. Since-
couniry dances repeat their patterns a num-
ber of times, the dance music soon becomes
very familiar. While they are dancing, stu-
dents listen carefully to the music, eagerly
anticipating each new or repeated section
because it represents a different part of the
dance, : :

The melodies can be joyous, graceful,
exciting, bold, lilting and tuneful and can
provide an introduction to the folk music of
the British Isles, Soon the children come to

recognize the sounds of the instruments
heard on recordings; fiddle, accordion, guitar
and string bass. Harmonically, most country
dance music is fairly simple. Primary chords

" @, IV, V) predominate and the chord progres-

sions are straightforward, predictable and
repetitive. An advantage of this is that stu-
dents can soon play along on guitars or other -

- instruments or begin to accompany theirown

dancing.

Orff Schulwerk and Country Dancing

In most traditional dances, the movement
patterns already created match and highlight
the qualities of the music quite well, pro-
viding a model for.students to create their
own dances. Country dances also allow’
slightly older children to respond to the music
more freely and securely without the sudden
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Triple Promenade An English Country Dance for the Classroom

Formation:

Circle of trios (boy-girl-boy or girl-boy-girl),
hands joined, facing counterclockwise
around the circle like the spokes of a wheel.
Extra dancers wait in the center until the “B”
section. o

Steps and movements:
Walk or skip, elbow swing, arches.

Dance instructions: (m = measures)

Al (8 m) Lines of three dance forward (walk
- or skip). ’
A2 (8 m) Middle dancer hooks right elbows
" with partner on the right and swings
once around.
" Middle dancer hooks left elbows
with partner on left and swings once
around. :

B1 (8 m) Lines of three dance forward once
more.

B2 (8 m) Dropping hands, left and right
partners stop and join both hands in
an arch over center person, who
continues to move forward under all
the arches around the circle.

Extra boys or girls from the center join in this
“tunneling” When the music stops unexpect-
edly, those making arches try to capture a
new center for their trio, and the dance begins
again. Those without a trio wait in the center
for the next B section.

Music:
Any lively 32-bar reel or jig with AABB form

may be used. Example given is “Blaydon
Races,” suitable for recorder with guitar or

- autoharp accompaniment.
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feelings of embarrassment that sometimes
arise when they are asked to invent new
gestures and movements,

They offer a large repertoire of pattern and
formation ideas on which to draw when they
are asked to improvise in movement; both
the foundation and the tools are given
through the experience of country dancing.
Where to Find Country Dancing

The best way to learn about country
dancing is to do it yourself. There are
numerous folk dance festivals, camps and
clubs all over the United States. The Country
Dance and Song Society of America pub-
lishes a newsletter listing some of the festivals

and events and a list of clubs that meet
regularly. Almost all dances taught by
“clubs” are open to the publics

English country dances are timeless in their
appeal; they bridge the gap between con-
tinents, between past and present, between
old and new, between generations. Dancing
them brings immediate satisfaction because
the steps are easy, the patterns interesting and
the music tuneful and memorable. They
allow children to experience music in a
natural and joyful way that will lead not only
to musical development, but to a lifetime of
dancing pleasure.[]

. A Division of
The Woodwind and The Brasswind

Instruments and Supplies for Education and Entertainment

GOLDEN BRIDGE
MEG
SONOR

AULOS
ROESSLER
TUDOR

LP MUSIC GROUP
REMO
RHYTHM BAND, INC.
SUZUKI Tonechimes

Boutique Items

Call or Write for our FREE Catalog

50741 U.S. 33 North * South Bend, IN 46637 * 219-271-9444
Mon -Fri 9-8 Sat 9-4

1. The chain of dancers in a line was called a
“farandole;” the weaving in and out of two lines
was a “hey” and the circle dance around a
maypole, a “round” These oldest of country
dance forms date back to the 13th century and
elements of them are still seen in today’s country
dances.

2 John Nichols, ed. The Progresses and Public
Processions of Queen Elizabeth, New York: Burt
Franklin, 1832, Vol. lil, pp. 95-96.

3. Rippon, Hugh. Discovering English Folk
Dance. Shire Publications, Ltd., 1981, p. 31

4, Ibid, p. 24

5. For more information on where to dance, write:

The Country Dance and Song Society of America
17 New South Street

Northampton, MA 01060

(413) 584-9913

ORFF SCHULWERK FILM LOAN
(A Service for AOSA Members)

Two films are available as a service
to AOSA members:

1. "American Odyssey,” the AOSA film.
2, "I Can Make Music,” Richard Gill,

Send checks and requested dates to:
Donna Marchetti, Film Librarian
3105 Lincoln Blvd.

Cleveland Heights, OH 44118

Format Deposit Loan Fee
. l6mm, $200 $15
___1/2" video $25 $10

___Beta ____VHS

___ 3/4" video (For public service
broad- casting only - No charge.)

Loan Only "I Can Make Music,"
.Richard Gill ~ 18 min., color film

Purchase ("American Odysse}" only):
____ 3/4" video - $75
____1/2" video - $50: Beta __ VHS____

Viewing Dates, allow 10 days for
mail delivery.

1st choice

2nd choice

Name:

Address:

City,State,Zip
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Letter From Kopeyia,

Merry Christmas from Kopeyia! | sit outside
my hut surrounded by some of the world’s
most delightful children—and about a million
mosquitos. Holiday carols have been re-
placed by drumming and chants, Instead of
the traditional turkey, | enjoy a generous
portion of akple, ground root cooked in
water. Each song | hear is a musical gift,
wrapped in the festivity of play and dance.
And so | send this as a Christmas card to all of
you, sharing some of the delights | have
encountered during this, my second Christ-
mas in Ghana, West Africa. '

Our welcome was a warm one indeed.
Approaching the village of Kopeyia | saw
stones, idols and tree trunks painted white, a
village form of “rolling out the red carpet”
The residents now know my attachment to
their children and over 100 have gathered to
greet me. They surround the car with shouts
and songs and | am led into the trees so that |
might emerge from the “bush” to receive my
formal greeting. As | emerge from the forest, |
find six lines of youngsters singing a welcome
song. They wave their hands and sing a chant,

which, to my astonishment, is in English,

“Welcome, welcome from Colorado!”
There have been changes since our last

visit. It is wonderful to witness the advances-

made made possible through small funds
which we and several. other Americans have
provided. The children are fully dressed (a
student from Boston is responsible for send-
ing 700 pounds of clothing since last Christ-
mas). There is now one outdoor toilet, a
source of curiosity to the residents, A school
of sorts has been established—the first form of
formal education in Kopeyia.

As the darkness of our first evening back in
Kopeyia approaches, | feel my excitement
mount. Evening remains a special time in the
village. Darkness brings with it a sense of
intimacy as groups become smaller and
gravitate to their individual huts. | sit outside
our hutin the dim lantern light, surrounded as
usual by eager children. They tug my hands
and demand songs and games that they
learned from me on my last visit. Over and
over we play Willobye, Sorida, Old King
Glory and Draw Me a Bucket of Water. The
children teach me their games and songs—
they have a unique version of Che Che Kule
and Tue Tue Barim. They challenge me to

Ampe, akicking game and we sing a variety of .
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Each day since my arrival has held sur-
prises, some quite pleasant and some uncom-
songs, some theirs, some mine. The growing
inability to see through the darkness, the
swarming mosquitos, the oppressive heat and
the humidity vanish in the excitement of play.

B &

Ghana

fortable, Several typical tropical ailments
have already afflicted me, but unwilling to
waste my short and precious moments here |
have tried to answer each call of the drum in
spite of physical discomfort. | have spent my
time teaching and learning from the children.
Though limited, my knowledge of the Fwe
language has opened new doors of communi-
cation.

My .second visit has made me more of a
friend than a visitor, and this has allowed me
more intimate entrances into village life. This
year | have been allowed to become part of of
activities forbidden on my first visit. Among
these have been spirit possessions, cult
ceremonies and mutilation dances. | have
witnessed events that defy logical explana-
tion; | been awed by the fantastic and the
bizarre. The romanticized views of village life
are not overrated, yet the physical discom-
forts for those of another culture sometimes
overwhelm.

And so another holiday is spent accumu-
lating photographs, field recordings and
notes. The baggage begins to bulge with
artifacts and instruments, but the real learn-
ing, the real “gifts” cannot be packed.
Perhaps they cannot even be shared with
words. Something inside changes, thinking
becomes transformed. | can only encourage
all of you to offer to yourselves what we so
often espouse for our students: become
involved with authentic experiences—ex-
perience—play!l[]
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Teaching From Models

People of any age learn first by imitation,
" with repetition; then by creation, using
known elements and combining them in
different ways to produce something new.
This article will show some of my thoughts on
using models from the “classic” editions,
those put together by Carl Orff and Gunild
Keetman, The English adaptation was made
by Margaret Murray; the examples are taken
from Volumes |, Iil and IV of Orff Schulwerk,
Music For Children, Schott Editions 4865,
4867 and 4868 and front Wee Whllie Winkie,
Schott Edition 10916, Three of the examples
discussed have been recorded on Musica
Poetica, Orff Schulwerk albums 3, 5 and 6
(Harmonia Mundi HM 30652, 30654 and
30655). Yes, these books and records should
be in your library!

Frequently it is necessary to simplify a
model, so the first example, Tinker, Tailor
shows a simple rhyme set to a two-note chant
and accompanied in several different ways,
from the use of sound gestures to the Orff
instrumentarium. Sometimes it is necessary
to use a model as a springboard, to’expand
‘the basic idea into a larger, more complex
form. The second example, Alleluia will
show some ideas about that. And, of course,
some models ought to be taught as is, as fine
examples of the genre. | must emphasize the
importance of careful and thorough analysis
on the part of the teacher so that the students’
understanding of the piece can be complete.
Examples three and four, a Time-Change
Dance and the Fife March will illustrate this.
Do study the examples in the books.

Generally speaking:

Whether a model is to be taught as it
appears in printed form or to be used as a
basis for original composition, an analysis of
its elements is necessary; rhythmic and
meladic elements, accompaniment, instru-
ment\a(ium (including sound gestures) and
form. It imay be desirable to simplify a model.

Perhaps substitution of instruments other
than those called for in the score would make
sense; addition/subtraction of instruments on
subsequent repetitions would be effective.
The form could be expanded or contrasting

pieces could be combined into a suite using -

contrasting modes or pitch levels.

Movement/dance could be an attractive,
clarifying addition to a model. Of course,
many models provide space for improvisa-
tion of some type. important factors must be
taken into consideration include the specific
instrumentarium available, the spatial {imita-
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tions or possibilities one has access to, the
time allotment for the music program and the -
age and experience of the students.
Specifically speaking: -
Even if you played these pieces during your
own training and remember them fondly,
studying every one of them can renew your
understanding of the Schulwerk.

Example 1—Tinker, Tailor

This is a comparison of the models in
Volume |, using the same text but different
kinds of accompaniment from sound gestures
to the addition of the instrumentarium and
the expansion of the form. The fourth model
using the same text is from Wee Willie Winkie
showing some possible simplifications.

“Tinker Tatlor” from MUSIC FOR CHILDREN, Volume [, Margaret
Murray edition. Copyright 1958 by Schott & Co. 1td., Copyright

American Music Distributors Corporation, sole U.S. and Canadian
agent for Schott & Co. ltd.
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Example 2—Alleluia
For the chant, use any text appropriate for
the ‘season of the church year. Position a

“Alleluia” from MUSIC FOR CHILDREN, Volume [, Margaret
Murray edition, Copyright 1958 by Schott & Co, Ltd., Copyright
renewed. All rights reserved. Used by permission of European

American Music Distributors Corporation, sole U.S, and Canadian
agent for Schott & Co. Ltd.
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“Time Change Dance” from MUSIC FOR CHILDREN, Volume IlI,
Margaret Murray edition, © by B, Schott's Soehne, 1963, All rights
reserved. Used by permission of European American Music

Example 3—Time-Change Dance

At the back of Volume lll, this suggestion is
made in the notes: “These dances make free
use of changes of time. Rhythmic training will
be greatly helped if some form of movement
is used to point the rhythm of these dances”’

In the notes accompanying the recording of
this example, Kurt Huber says these “Zwei-
fachen” (literally, two-part) dances of mixed

-duple and triple time have been particularly
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Distributors Corporation, sole U.S. and Canadian agent for B,
Schott's Soehne.

well preserved in Bavaria.

Substitutions are made for the instrumentar-
ium suggested and additions are made on the
repeats, | have taught this example with all
notes and chord changes included, to both
children and adults, solely through arm
movements, Folk instruments such as guitar
and hammered dulcimer could be used;
trumpets could be substituted for the re-
corders. Develop a dance to accent the
time-change.
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continued on page 19
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ORDER FORM
— P21 SoftYarn (yellow) $12.50 pr. * P31 Large Soft Yarn $12.00 ea.
— P22 Med. Yarn (red) $12.50 pr. — P41 Hard Black Rubber $ 5.00 pr.
— P23. Hard Yarn (blue) $12.50 pr. — P51 Wood Ball $ 4.00 pr.
—— P11 Soft Rubber Ball (yellow)$ 9.00 pr. * . P91 SoftTympani $15.00 pr.
— P12 Med. Rubber Ball (red) $ 9.00 pr. * P92 Med. Tympani $15.00 pr.

P13 Hard Rubber Ball (blue) $ 9.00 pr. P93 Hard Tympani $15.00 pr.

* When these mallets wear out, do not discard them. They can be rebuilt for the following prices:
P21, 22, 23 Yarn rewrap $7.50 pr. P31 Large Yarn rewrap $7.50 ea. P91 and 92 Felt Tympani resew $9.00 pr.

Send check or P.O. to American Drum 8440 Barrens Rd., N.W. Roanoke, VA. 24019 (703) 563-1884
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It was the summer of 1969, at the Dana
School of Music in Wellesley, MA. The
following remarks were made by Dr. Wil-
helm Keller, who was at that time co-director
(with Hermann Regner) of the Orff Institute in
Salzburg, Austria.

Orff Schuiwerk is not
a total method of music education,

a collection of compositions for children by
Carl Orff and Gunild Keetman,

a children’s music in pentatonic style,

a simple series of pieces with ostinato
accompaniment,

a recipe to make nice sweet music like
gumdrops,

an occasion for teachers to pretend to be a
little Karajan or Bernstein conducting a
philharmonic children’s orchestra.

Orff Schulwerk is
a new form of elemental music and move-

ment education containing the following
innovations:

1. It created elemental instruments, especi-
ally the barred instruments, and with them it
is possible to practice music with all children,
not only with highly gifted children.

2. It created a new form of speech training
and new contacts between speech and
music; and so it is possible to introduce
rhythm, meter, motifs, bar accents and spe-
cies of time by means of the sound and
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“Pfifernarsch” from MUSIC FOR CHILDREN, Volume [V, Margaret
Murray edition. © 1966 by B. Schott's Soehne, 1963. All rights
reserved. Used by permission of European American Music
Distributors Corporation, sole U.S, and Canadian agent for B.
Schott's Soehne. '
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Example 4—MM 1V, 12 #2, pp. 32, 33.

The aeolian {transposed) and dorian modes
are used side by side. This is recorded on HM
album 6. The notes in Vol. IV describe this as
an example that shows the possible extension
of a form by inserting a purely rhythmic
section. The piece begs for movement and
can be performed with a large group of
participants.

NOTE: In the analyses, solfa syllables, rather
than actual letter names, and rhythmic short-
hand rather than conventional notation have
been used deliberately.

FO WA

Descant or A o 2 R e o oo 5 8 i 00 o 1 Y
Treble A —— =~
rdars *J =) " | [ aad hat
B it
) 2 2 o 2 2 03
Descant or FA—r—r K e =
Treble ATt ] g !
Recorders ‘A’ !
Tenor and |-X- i
Bsas » &
o
Glock '-‘é:_:i
L
Soprano '@ ¥
Xy 3 e
\ >
i =3 -3-31-3-
et e
Alto of == = 1=
Xylophones ) ”’ ? > 3 > 3 o> = =
| e e
N = =
Cymbals +¥
BmDmxn:nzs | = ] =

Vese 1 Lefabin Verse 2 Qefaln Verse 3 Relrin

a? %

rhythm of words, names, sentences, maxims
and poems.

3. It shows a way to musical improvisation
and invention and development of musical
creativity.

4. It created a new relation and connection
between music and movement and dancing,
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aiming at a balance of elemental music and
elemental movement,

5. It contains a collection of models for
singing, playing and improvising elemental
music and to realize scenic music-and-
dancing games or pieces for an elemental
music theater. [
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ALSO AVALABLE

Jamaican Folk

Music and Instruments For Children
2430 S0. University #103 Denver, Colorado 80210

Jamaican Folk-Songs For Children

Purchase individually or by the set.

Tales and in De Ring — $3.50
Oral Histories FITTT Beeny Bud — $3.50
with cassette  LCLUNM
only $24.00  (EEraesmeed Dandy
y ) s Shandy — $3.75

Complete set
m‘ of four — $15.00

Brown Gal

Run Go A Kingston — $6.75
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Folklore is Alive and Well

A Celebration of Multicultural Children’s Games and Songs

These games and songs were collected by AOSA members from the children in their classes. Where possible,
the personal comments of the teacher and/or name of the child are given. Sincere appreciation to those who
sent contributions; should they prove to be of value, The Orff Echo will repeat the feature,

Notated by Kathleen Ness from a group of 10- and 11-year-old girls at Westwood Terrace
Elementary School, San Antonio, TX. Clap continuously on second and fouith beat and “call

out” new person on each repeat.
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From Richard Spalding, Kentucky
His Mother-in-law’s baby song

“This little folk song was sung to my wife
Cecile by her mother, Aimee Jeunet (now 94
years old). | remember her singing and
playing with my youngest son, Richard Jeunet
Spalding, when he was at the crawling stage

and later as a toddler. As children get older, -

they stand and face the adult and manipulate
their own hands; better still, they sometimes
take the adult’s hands and play the role of
’manipulator’ themselves”

AINSI FONT, FONT, FONT LES PETITES
MARIONETTES,

AINSI FONT, FONT, FONT, TROIS PTITS
TOURS ET PUIS SEN VONT,

(PARLER, LA VOIX TRES AIGUE):
HAUT, LA'HAUT, LA HAUTY”
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Translation (not for singing):

Like this go, go, go the little string puppets,
Like this go, go go, three little turns and away
they go..

(Spoken in high, rising voice) “Up there, up
there, up therel”

Position: Face to face, baby seated on knees.
Adult holds hands and wrists of baby. As song
is sung, adult rotates baby’s hands and wrists
back and forth on first and third beats of each
measure. At the spoken part, adult raises
hands arid arms of baby as high as they will

" go. Sometimes the aduit will bounce the

knees rhythmically while singing. At the
conclusion, there will be boisterous laughter
and, naturellment, both parties will want to
start all over again.

i

" SIETE, OCHO. (Repeat)

Bate, Bate, Chocolate in Three Versions
From three sources, via “folk process.”
From Gin Ebinger, New Mexico

(A) BATE, BATE, CHOCOLATE, )

~ CON ARROZ Y CON TOMATE.

(B) UNO, DOS, TRES, CHO,

" UNO, DOS, TRES, CO,

UNO, DOS, TRES, LA,

UNO, DOS TRES, TE.

(C) CHO- CO—LATE CHO-CO- LATE
CHO-CO-LATE, CHO-CO-LATE.
(Beat, beat the chocolate

With rice and with tomato -
1, 2, 3, CHO —,etc.)

Couple #1= position north and south
Couple #2— position east and west

A: Patschen on own knees, then clap
both of partner's hands across the set.

(Note: Couple #1 begins with patsch-
clap, couple #2 begins with clap-patsch.)

B: A1l clap own hands 3 times for
'uno, dos, tres' (I, 2, 3) then
open arms to clap hands of those
on either side on underlined syl-
- .lables 'cho -co -la- te'.

w E
S

N & S join hands, E & W join hands
across the set; repeat 'chocolate’
while spinning faster and faster.

This is only one way to play the game;

.players may like to invent their own.

From Jacobeth Postl, Chicago

BATE, BATE, CHO-CO-LATE,
CON HAR-INA Y CON TO-MATE (Repeat)
UNO, DOS, TRES, CUATRO, CINCO, SEIS,

(Translation: Beat it, beat it, the choco-
late . ..

With flour and tomato.

1,2, 3,45, 6,7 8)

Game from Ecuador: Partners stand facing
with arms outstretched and holding each

other on the upper arms, rocking back and
forth while chanting first and second line.

— o e . ——— A A 1o P ST ROt S,
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and Living on the Playground

On second line (counting), “wring the dish--

rag/” twisting “inside out”
movement on the repeat.

and reversing

Return to first line of words, standing back to
back, elbows linked-~accelerando!

Says Jacobeth, “This has been one of the
great favorites of my 3rd, 4th and 5th grade

children over many years. We always learn .

the words first. | do the A section in com-
pound meter and the B in simple meter—it

From Sally Trenfield, taught to her by Maritza
Rangel (age 12) and the Intensive English
Language Acquisition Class (Cromack Ele-

ZF‘I\

mentary School, Brownsville, TX). Ninety-
five percent have Spanish as thelr first
language.

s'\\r\

drrmmmmmm

m \—\\‘\ \\

Mari- nero que se fue a la mar, y mar, y. mar, A

Ny

\\\n L ny

s, 3,

ver que po- di-a ver, y ver, y ver, y lo

“seems to work 5o well with the movements.
Next we explore possibilities of non-loco-
motor movement with a partner, using arms, !

‘legs and/body for the A section. Only after
they have worked out their own explorations ’ ‘
do | teach the whole game as shown above, }
saving the dish-rag and back-to-back for last;
they are such riotous fun! \

1T

WMo omom

o |

as, s "omom
uni-co que pu= do ‘ver, y ver, y ver, fue el -

Nakslll

P " or
fon- do e la mar, y mar, y mar

“When 1 tell them that this is the basic ,*';qu (Marti s , L 1
recipe for a Mole sauce over chicken, they clap lefte L ] ST .
invariably respond with'ugh’or'yuk’but those clap vights . .
adults who have edten Mole sauce know just clapown ) . .

how delicious it is!”
(Recipe for Chicken Mole on request.)

From Tossi Aaron, Philadelphia * Verse l:salute 2:cross hands on chest 3:patsch 4: cross, patsch 5:patsch, cross, salute
(As learned from Hispanic children at a
summer day camp, c. 1968)

(A) BATE, BATE, CHOCOLATE

CON FARINA Y CON TOMATE.

(B) UNO, DOS Y TRES, MAMA

UNO, DOS ¥ TRES, PAPA,

(O TAN...TAN...TAN ... TAN! °

A: pairs of children, facing, link crossed
hands and see- saw arms back and forth, (Say
“shake hands, hold them and take the other
hand underneath.”)

s m S s s u |t ¢t ¢ S
My | sailor went to jaye ay_e aye to | see what: he could| aye aye aye, but'

?‘\Eﬂ. il l“\m\
D

1D
d' d' d

aye aye aye

o1 1

L £ s
botj.tom of the ocean

|""! \“1
m s sSS

all that: he could aysjayasye Was th

ZEISAN

..went to love love love...
..went to you you you...
..went to I love you...

Hand gesture pattern is the same as
"Marinero" including start with own
hand clap on anacrusis. Replace the
patsch on 3rd verse with pointing at
partner on word "you," :
Taught to Sally Trenf:.eld by Yolanda Hull, age 9, Cromack Elementary School.

S
© e o

B: “Wring the dishrag” by raising joined arms
high overhead and ducking under, first back
to back, then face to face; repeat.

C. Back to back, link elbows firmly. Taking.
turns, each child lifts the other off the ground
at each “TANY”

person holding the waist of the one in front.
This winds merrily among the tables at a

the hands. All ages take part. If the group is
very large, form concentric circles, moving in

Third anid fourth grades enjoy this espe- } opposite directions, or form a “train,” each . party.

cially if a sound signals and allows time for a

change of partners. Warning: They don't Sma gnodoms. 4rad, Swedich

want to stop the game. LNy . N [

1y N T
s QEEEEEE—: e
o AR o = v

From Martha Crowell, shared by the Leksell y ma. geo - -rt,smn: g” dorene. @ lus-Hi- F o se. Sl

family (Springside School, Philadelphia, PA). #Z?FrL;' b——5— B = ]

Itis well known in Sweden; sungand danced lo m— Si—D—d —\- | T — A—

atmidsummer around the ribbon and flower- 37'6- doc- na. , sma. gro-dor- na Y lus-'hy. SA. se.,

decked maypole, then again around the
Christmas tree. The first two verses are sung
standing in a circle, making the gestures for
éars and tail. On the third verse, all hop like
- frogs around the circle, toes turned out, backs
curved over, still making wiggling tails with

2. & svansar,ej svansar,ej dron hava. de..
4 Ej svansar,ej sansar, € Bron hava de.
1. 1ittle frog, how happy you arel
3‘ Keu- mk.act-ack kou -ack-ack-ack
Kou -ack - ack. -ack-ack. -a |
continued on page 23

2. Without a tail, without ears...

3. (Frog croaking sound)
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NEW HORIZONS IN MUSIC
EDUCATION MATERIALS

DRAGON BOAT

20 CHINESE FOLKSONGS FOR VOICES & INSTRUMENTS

\"ﬂ

3
S

GAIK SEE CHEW

a
door

SOUTHERN FOLKSONGS

Shiley W.MRce
magnamusic-baton
Angel at the Door Dramas in Elemental Scales Dragon Boat
S.McRae. Songs from the A. Gagne & J. Thomas. Seven G. S. Chew. A charming
Appalachian mountains and the magical playlets based on Greek collection of twenty Chinese
myths. Price $8.00 folksongs. Price $9.95

deep South. Price $6.50
Please request our 1989 General Music Education Catalog.

ORDER TOLL FREE! 1-800-543-3771

dedication and an excellent reference from a friend.

"Since its foundation STUDIO 49 hasmanuvfactured the instruments for
Schulwerk. These instruments have been further perfected according
to the latest experience and knowledge, and with special consideration

for educational requirements.” / 0}%

See your local dealer or contact MMB Music, Inc.

fTUDIO 1D

SOLE U.S. AGENTS

Those concerned with quality will look to a company with experience,

MMB MUSIC, INC., 10370 Page Industrial Boulevard, Saint Louis, Missouri 63132.
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Jump Rope Rhymes

Cinderella, dressed in black,

Went to McDonald’s to buy a Big Mack.
Made a mistake and bought a shake,
How many french fries did it take?

1,2, 3, 4, 5, etc.

submitted by Carla Bone, age 10

Charlie Chaplin went to France

To teach the ladies how to dance.
First the heel and then the toe,
Turn around once and out you go!

Johnny over the ocean,
Johnny over the sea,
Johnny broke a teacup
And blamed it on me.
I told Ma, Ma told Pa,
Johnny got a lickin'
With a ha, ha, ha.

Remembered from streets
of Philadelphia, past
generations.

KAGOME

(Japan)
e ! $ ) [ wiing ) e
—ba Y 4. ) 1 IR 1 ] 1| 1 ]
. J gL r o & =Y u P prd L I
& — I T ~ il ) v o
\12 s 1 1] ]| I
L) L4 ¥
Ka - go - me, Ka-go - me. Ka-go no na - ka no
§r) | ] 3 IS 4 } o
o D ). /| i ] i I | i l 1 I 3
A Ak al i | 1 o i o ) 2 i | L
L =¥ hd y 4 1 el ) v Y2 L4 ' v [
A — L h— (o4
to - ri wa. It - su, It - su, de - a - u
P [} i | } 1 1 s i N e
T2 c T I I ] 1 1 1 1 i 1 1] { i I
14 i P V. Y| = 2. i 1 a ;) [ 1
v 4w L L4 L4 e e Ll & rd ¥ & p A i
|
Yo-a - ke no ban - ni. Tu - ru to ka - me ga
: " H [y N  ——) [ \ i | N !
" 1 ] ] 1 ! I | I i )} 1] i L1 1
i of { [ o el a5 Vol o - ] o
A L4 g T .4 d s 1 L4 - y <7
LY St L7 .
su ~ be =~ ta U-shi - ro-no sho-men da - re.

Jan May, Colorado “This game was taught to
me by Yoko Usui, age 9, who is a student
from Japan!

All stand in a circle. One person remains still
in the center, eyes covered, while the others
walk around singing the song. At the end of
the song all stop and the center person tries to
guess who is standing behind him/her. If the
guess is correct, the two change places to
begin again; if not, the center person remains
for another try.

ENGLISH TRANSLATION:

In the cage, in the cage,

The bird in the cage,

When will it be free?

At dawn, v

Turtle and crane slipped and fell, -
Who is the person behind you?

PRONUNCIATION: (accent every syllable
evenly)

e=ay a=ah i=ee o=o0h u=o00

LHONI AFO LE DZU

D P [t HEET N [N o 1 2
Feli ol Y .1 11 1.7 i )] 1 1 Y —
1 i i | [l j i 1. i L i ) 1 1
) ) l L4 s B I .l i & - '1 i
] - > - J
Mo-ni a-fo 1la Dzu le te ko-ni odwo. La
I L 1= 1 1. N )} 1 i 1 = 1 N
y 4 r 4 o, ] 1 j — ) 1] ) )} 1 i v i 1) IXE]
N | T— v 2 - 2 o i 1 4 Y 1 | 1 i A |
- ) L - hnatl fud 1 et & a 2 o, ——
p S| K i
la la2 la 1la 1la la la, la la la la 12 1la la la, la
N i1
1 L I e 1]
—t L 1 1 > I
’l " : 1] 1§
—
la 1la la.

MONI AFO LE DZU

Each verse of this song names a day of the
week. When the day of the week on which
you were born is called, you may dance into
the center of the circle for the rest of the verse.

Monday = Dzu (dz = j)
Tuesday = Dzufoh
Wednesday = Shoh
Thursday = Sow

Friday = Sow-haa
Saturday = Haw
Sunday = Hogbah

1. Moni afo le Dzu le

Te se koni odwo. LALALA...
2. Moni afo le Dzufoh le

Te si koni odwo. LALA LA, ..
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Collected by Jan May, Kopeiya, Ghana
DA DE MEGBI

The leader carries a small object or stone
around the outside of the circle and places it
on the ground behind someone. If that parson
senses this action, she picks up the objectand
replaces the leader. Otherwise, the leader
tries to move quickly around the outside of
the circle back to that spot without being
discovered. If he does, he strikes that person’s
back and takes another turn,

Leader: Da de megbi (Put it at the back)
All: Megbi (Back!)

Leader: Da de Ngo (Put it at the front)
All: Ngo (Front))

And from Donna Poppe, collected while
teaching at a migrant school in Greeley, CO:
Happy Birthday in Spanish.

FELIZ CUMPLEANOS A USTED (2)
FELIZ CUMPLEANOS, MI AMIGO,
FELIZ CUMPLEANOS A USTED.

{Substitute person’s name for ‘mi amigo’ (my
friend) and 'tu’ (familiar) for ‘usted’ if singing
to a family member. (More like this at another
time!) O3

\e DULCIMERS
W\ and KITS

for Schools
and Beginners

Backyard Music

P.O. Box 9047 A
New Haven, CT
06532

(203) 463-8758
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Teaching the Musics of Many Cultures

Panel Discussion, Detroit, November 13, 1988
MARY SHAMROCK, MODERATOR

Panel: Gin Ebinger, Athan Karras, Doug Goodkin, Issam El Mallah, Janis Kaimakis, Louis Ballard, Judith Thomas, David Holt

Shamrock: Over the past six or seven years,
there have been a growing number of tradi-
tional music and dance sessions for us to
participate in at conferences. There is always
the great nebulous question, “What does all
this have to do with Orff, anyway?”

Carl Orff's directive, quite clearly, was that
we build on our own heritage, but he based
that on the assumption that Bavarian children
already knew the yodels, song and dances
that were in the Schulwerk; they were not
being presented for the first time. In the U.S.
that is not the case...we are too multi-
ethnic. What our children know is not folk
heritage, it is commercials, what they hear on
television, '

Conferences like this give us a view of our
-own heritage so we can begin to think about
passing it on to our children. Are we going to
make use of it only in the classroom, in the
hope that kids will come back to it or take it
home with them?

Orff Schulwerk follows ‘the folk traditions

very closely—learn by doing, by watching
others and doing it when you are ready. Now

as teachers, we break things down into little
pieces. We have become ever more con-
cerned with whether the kids are “getting it”
as we present it so carefully.

We need to remember that the instruments
are a- historical; that is, without a specific
history of their own. They were invented in
1920 because Orff and Keetman wanted
specific instruments that all could claim, that
had no ties to any previous specific culture,
that could be used immediately and that were
as “unattached” as lab equipment. In these
past years, they have acquired their own
history, but that's how traditions are built.
Now they are connected to the Schulwerk
books and we can't take that away from them:.
Although they exist for experimental pur-

poses, we, as humans will do, give them a

history, and do with them what we will. But
we must not lose sight of the use of the
instruments as sound-makers to play with.

As an opening question to this distin-
guished panel:
In the perspective of your own cultural
background (and here | use the term “culture

Fiberglass Conga 117 or 12”, skin

. head, tuneable, full size, with fully
adjustable legs attached to body
$199.00"

solid maple, 24” tall, tuneable,

Uganda Drums limited auauablllty

CONGA DRUMS!

3/4 Conga 10” skin head, made of
handmade in the Horthwest $159, 50
Wooden drums completely skin-covered,

marvelous deep sound. Sizes range from 8" x
107 to 17” x 24" and from $39.00 to $295.00

Afro-Latin Rhythm Dictionary
$3.50 Invaluable guide to
many Afro-Latin rhythms. Each
dance lists rhythms for several
percussion instruments
including conga.

Please write for our catalogue including ethnic |
instruments, small percussion, books, and

i reqords.
4501 Interlake N., *9 \ Hl i
' Seattle, WA 98103
wos msooe  VMunsie Center
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specific” instead of “ethnic,” that has come
to have a “put-down” meaning . . . everyone’
else is ethnic and you're OK.) and in teaching
music to children and adults, what do you
consider most important to emphasize in
their presentation?

Holt: I'd like to go back for a minute to Orff’s
rationale for basing Schulwerk on folk music.
For me, folk music carries the whole history
of a people; it is strong and vital, there’s no
wimpiness. Folk music has a built-in soul-
fulness—we need to keep the focus on that
folk strength, not just in mountain music, but
ali that solid traditional music.

Thomas: I'm always puzzled because | have
no “ethnic centricity”... what IS my cul-
ture? It is everybody’s. What Orff deals with is
mostly German, and more specifically, Ba-
varian. There was, | suppose, a one-ness
among the original signers of the Declaration
of Independence.

Kaimakis: Orff Schuiwerk works better with
all this ethnic difference and it is important to
use all possibilities and share them. In Europe
it is much more closed; each country has its
own language and customs, it is more sep-
arated and alone.

Ballard: Whether European or Occidental
tradition, children should be exposed to
performances of both; the appeal of music to
children is in the intrinsic aesthetic value of
the music itself, presented without complica-
tion. A Native American kid could be a
mixture of five or six tribes and European
heritage . . . .he will go looking to discover
his roots, At adolescence he will find himself
against a brick wall, the same one his
grandfather found, the remains of the Euro-
pean invasion, because there are still ir-
reconcilable differences between East and
West. For instance, in the potlatch we honor
the occasion, celebrate a name day, a birth, a
naming ceremony, a wedding, we GIVE
things away; it depends on the presenter and
the time of day. Here the culture says that kids
GET things and collect possessions, they
expect it.

Karras: Coming here at age 11, | felt different,
rootless. | hated everything about the United
States. | didn't speak the language . . . | recall
that when | was supposed to say the Pledge of
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Allegiance,. | said Greek curse words, Yet
now, when | go back to Greece, I'm the
outsider, the American.- Here, I'm still con-
sidered as if | just came from Greece.

El-Mallah: It is wonderful here in America to
have so many cultures, But you can find your
own roots, You have to start at your own

point—think carefully before you start. Every-

body belongs to something. Be very quiet,
without stress, think of your own ground, find
your own roots.

Shamrock: By using this music with the
children, we are giving them an identifier for
the deepest parts of their beings; this is
important.

Teachers have reported that kids are not
always delighted with our attempts to bring
out their ethnic materials. Vietnamese kids
may even resent it, and not even be able to
express it.

Goodkin: [ celebrate this panel and the theme
of this conference. It's not really so much
teaching a specific song from a country. We

do need to get into a deeper attitude of .

understanding, not the salad bowl “One
world, let’s all be like us—more or less”
Disneyland culture.

The Pygmy tribes in Africa have a more
sound, ecologically balanced, socially devel-
oped culture than we will ever have, yet we
call them and others “underdeveloped” as if
they are not “there yet” We pat them on the
back and-wait until they catch up; we say
“Oh, how interesting!” How paternalistic we
arel

We really need to reach out more seriously
to Latin and Black culture all around us. As an
organization, we are seriously lacking in
openness; where are the teachers from those
groups? How many do you see at this
conference? We've really failed, although
this is a very homogenous group, to bring
those people in. ‘

Voice: It is important though, to work through
the other teachers in the school, to help them
encourage the kids of other cultures with
“Hey, I'm proud to be who | am . . . and I'm
interested in you and who you are!”

Thomas: Before we all go back home to face
all those little eyes in the classroom . . . what
we teach has to go back to the teacher's
curiosity and integrity. Out of your own
experience, explore and bring it to the
classroom, but do. your homework before
you do. There are always records, books,
films, even your friends.

For instance, there was a unit on india; no, |
can't play ragas, and | wouldn't even try. But |
could listen to others play, bring them to
school; | could play tabla patterns, help the
kids make their own, understand how they
work . ., not just open a Silver Burdett book.
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Shamrock: Well, they say that learning the
first four words of a language is the hardest
part. Be brave enough to learn more.

Voice: We dont even accept our OWN
culture from coast to coast . . . we find that
kids don't ever-know their own culture from
their own state . . .

Question: If we are going to go into a 5000-
year-old culture to adapt it to our own, we get
into a very sensitive area...how can we
know when we are invading to the point of
destruction?

Ballard: “Invasions” are, let's say, interesting,
rather than good and bad. | remember a
movie where a character said that if there had
been no Roman invasion, we would not have
schools, the aqueduct system, the alphabet,
most of our English language. Even for Native
Americans, maybe it isn't always bad. If it
weren't for these “invasions” tribes couldn’t
talk to each other.

Yes, it is a delicate question. In Montana,
Alaska, Okiahoma, you'll hear some militant
words. But maybe it's better to be angry, to let
the anger out, to articulate it. | do it through
the music | write, | was always angry listening
to the “Indian Love Call” and “The Waters of
Minnetonka” being presented as Indian
music.

Like the Sioux grandmother said, “In the
movies and on television the Indians were

new ' FrROM
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two recordings.

DMCASS
cassette v ...

Per e s s en et s

DMDISK = DUO MEDITERRANEO
compactdisk + ...

minstrel manner.

DUO MEDITERRANEO"
DUO MEDITERRANEO recently performed and were presenters
at the 1988 AMERICAN ORFF-SCHULWERK ASSOCIATION

CONFERENCE in Detroit, Michigan. Jannis Kaimakis and Issam
El-Mallah make up the exciting musical duo.and have produced

DUO MEDITERRANEO RHYTHMIKA
This cassette refiects four different styles of music. These include
Folk Music, Historic Music, Cari Orff and Greek Music and
Gunild Keetman and the Duo. (Besides Carl Orff, G. Keetman
also endeavoured to revive the art of improvisation in both theory
and practice. The initiative of Frau Lieselotte Orff resulted in a
musical encounter between Keetman and the Duo in 1987. This
cassette contains two pieces recorded during that session.

L AL IR

This compact disk contains music which covers a period of 400
years, beginning with the Middle Ages up to the Renaissance.
Though an instrumental ensemble, the Duo also plays vocal music:
vocal compositions are being interpreted instrumentslly in medievil

music company

always the losers—and that's not bad. What's
bad is that now my grandchildren are starting
to root for the cowboys!”

Karras: | think that the break between child
and his folk tradition is broken here; unlike
countries where it is one clear line. And.
teachers have to combat TV and hope that
what we teach will be taken back to the
family. Teachers almost have to give birth to
the traditions all over again, How will we
save, protect and pass on the traditions?
Festivals, for instance, | can recall complete
pictures of rituals; food, music, songs, dances
—it didn’t matter if it was exactly 16 or 18
steps—it was the excitement of being a part of
that ritual and dance that was important,

Shamrock: To me, what is so wendrous and
valuable is the special function of music in
ritual, that it is still alive and vibrant. Of
course, if we're not part of it, we can't get so
deeply into it and we do need to be careful
and sensitive to others’ rituals. But it enriches
me to know that such music exists.

Veice: Maybe it is the same song with

different meanings at different age levels

. maybe deeper meaning is given to you at
dlfferent times. '

Voice: Learning in depth is important, but

maybe the way to start is not visually, to point
out that physical appearance is not all there
is. As a third generation Japanese, | am truly

BOOKSHELF

. .$1200

vens e $1700

1212 5th St. P.0. Box 5521

Coralville. 1A 52241  1-800-225-0623
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ity MOVEMENT

Phyllls S. Weikart invites you to try her proven methods!

BEGINNING FOLK DANCES ILLUSTRATED I & Ii

The first of a series, each new videotape illustrates teaching techniques for 15 beginning-level folk dances.
No more wondering how the dances are done — see them in action! Keyed to the book Teaching Movement & Dance
and the Rhythmically Moving record series. $29/each

SPECIAL DISCOUNT MOVEMENT & DANCE PACKAGES
Teaching Movement & Dance — Beginning-Level Package (A,B,C) $138
A Teaching Movement & Dance: A Sequential Approach 359-page book, $18.
B Rhythmically Moving Record Series Set of 9 records, $81.
C Beginning Folk Dances Illustrated I & II Set of 2 videotapes, $58.

Teaching Movement & Dance — Intermediate-Level Package (D,E) $39
D Teaching Movement & Dance: Intermediate Folk Dance 300-page book, $18.

E Changing Directions Record Series Set of 3 records, $27.

Entire Teaching Movement & Dance Package (A,B,C,D,E) §177
Save $25 by purchasing this set!

1989 TRAINING INSTITUTES

Certification Program in Rhythmic Movement & Folk Dance
June 11— 25, 1989; July 25 — August 6, 1989; August 11— 25, 1989

Techniques for Teaching All Ages
June 12 —18, 1989; July 24 — 30, 1989; August 12 — 18, 1989

Early Childhood Institute
June 21 - 24, 1989; August 2 — 5, 1989; August 21 — 24, 1989

Beginning/Intermediate Folk Dance Weekend
August 31 — September 3, 1989

NEW!
Introduction to Orff-Schulwerk: Music & Movement
Led by Carolyn Tower, former president of AOSA. Phyllis S. Weikart .
will coordinate the movement content. -
August 6 - 11, 1989

MOVEMENT & DANCE ORDER FORM

[] Beginning Folk Dances Illustrated I $29

[1 Beginning Folk Dances Illustrated Il $29

[ Teaching Movement & Dance — Beginning Level Pkg. $138
[7] Teaching Movement & Dance — Intermediate Level Pkg. $39
[C] Entire Teaching Movement & Dance Pkg. $177

[J Institute Registration:

Please indicate session
Name:

Home Address:

City: __State: Zip:
Please enclose check for full amount of purchase or call us at 313/485-2000 to use VISA or MASTERCARD.
RETURN ORDER FORM TO D. BURKE, HIGH/SCOPE FOUNDATION, 600 . RIVER ST., YPSILANTI, MI 48198.




American, yet people still ask me where |
learned to speak English so welll My culture is
American; | feel part of cowboys and south
ern music. Children need to see that there is
no difference, that people may look one way
and be something else.

B. Grenoble: We could explore the similari-
ties, the human qualities to the music itself.
Take the drums, point out how they are used,
what kinds there are, how they are found all
over the world. We can show children the
universality of cultures as well as the dif-
ferences. Look where the cultures meet—
instruments, sounds, rhythms—Then the
child goes away with a new, broader view,
not one of separate social groups. Let them
find new views.

Ebinger: Yes, always look first for common-
alties. Then children come to appreciate
other cultures much more.

Voice: Because of where | come from,
Australia, someone came to me asking if | had
come across any aboriginal music and |
almost said no ... and there shouldn’t be
any. We don't have any way to notate it yet.
Western notation systems couldn’t cover it;
it's too wide; too vast, too different.

Thomas: | don't think we should turn our
backs on such music, though. Rather we
could say “Let US now, children, create
something that has no bounds, that blurs the
lines between dance, drama, music”

Goodkin: So many blendings and trans-
migrations already have happened. This year
| got tired of telling the kids of the rituals in
Bali, so we opened classes by sitting in a
circle and “calling out” the instruments, one
by one. The cowbells called out the guiro, the
guiro called out the drum and so on. Then
one by one, kids went outside and brought in
flowers to put with the instruments in the
center of the circle. From a little bowl we
sprinkled water all around and sat for a long
moment of silence. Then we used the water
to clean the instruments. We can create our
own, new traditions and rituals,

Ballard: The business of making new tradi-
tions calls to mind a song. I've had teachers
and even hymnal writers ask for some Native
American Christmas Carols—well, there
aren't many—we don't even know if the
Huron Carol is correct. There was a Hopi
reservation ‘way out by itself in the middle of
the desert. It only had access to a few
newspapers and catalogs. So someone made
a Christmas song: (sings).

Shamrock: How do you feel about white
folks singing that?

Ballard: Well, some have! But they would
have to understand the context. Then there's
" the Jdpanese song that a young American
Indian learned while he was in the Occupa-
tion forces in Japan—it tells about a beautiful
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Chinese girl, but it's in Japanese. It got
adopted right into a Hopi dance, so now
there's a Hopi dance, with Japanese words, .
about a Chinese girl . . . (sings) and there's
the drum.beat, of course, always.

Voice: This is very strange—{ learned thatas a
child from my Japanese mother—it's a very
famous song called “China Nights,” and Hére
you are singing it up therel

Voice: The rituals, the folklore, the stories
and songs . . . we all have them within us, or
nearby. Everyone has a grandmother, a
great-aunt or uncle who carries the traditions
and wants to pass them on to us. We must not
lose them; we, and our families, are the

bearers of a precious heritage. It is not in

books or on records; we must be the ones to
transmit it. As it says in this non-traditional
song: (sings Aura Lee/Aurally).

Shamrock: Would any of you like to make a
closing statement?

Ebinger: Tomorrow when the kids come in,
the practicalities may not quite fit with our
high ideals. Be careful: not every single song

needs a bass xylophone and three other’

melody instruments; try to approach with
respect and integrity if it is not your culture,

El-Mallah: Try to keep close to the old culture
and find how it can be useful, but also find

how it came through to the present day. In our
case, we tried to tie the music of our cultures,
Egyptian and Greek, together with the Renais-

sance and Medieval music, through musi-

cology and ethnomusicology. Orff is special
because it brings back improvisation as it was
in Medieval times, not just for the social
aspect.

We must be careful as teachers—we don't
have the freedom we think we do. If we want
to give something special to the class, we
must go with respect. Here, to say | am from
an Arab culture makes people think right
away of “belly dance!” Beily dance does not
exist in our countries. It is the same in
Germany. There, to be Turkish means a low
class worker in the street, but in Egypt, Turks
are held in high regard; we were once part of
the Ottoman Empire. .

Karras: Orff Schulwerk is one of the most
beautiful things | have seen happen; | wish |
had been educated with it.

Thomas: I'd like to express thanks to AOSA
and Mary Shamrock for creating such a
format as this panet and giving us all a chance
to speak.

Holt: Our job as teachers is to inspire the
kids, and from what I've seen here, that's
exactly what you're doing! | think you're
doing a great job . . . keep it up!(]

HOTT

Crocodile and Other Poems Ruth Poliock Hamm

Edition SMC15
$ 8.95

The Magic Forest Lynn Johnson

Edition SMC16
$11.95

Ringaround, Singaround Ruth Boshkoff

Edition SMC33
$ 6.95

Something Told The Wild Geese Craig Earley $ 6.95

Edition SMC21

Tunes for Young Troubadours Dianne Ladendecker

Edition SMC34
$ 6.95

Available from your favorite Music Dealer

Sole U.S. Agent:
European American Music Distributors Corporation
P.O. Box 850, Valley Forge, PA 19482
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Videotape Reviews

Doug Goodkin (9 MF)

Doug Goodkin's “A Multi-Faceted, Multi-
Cultural Experience for Upper Elementary
Grade Students” was taped at the 1985
cconference in Kansas City. In it, he explores
the elements of traditional music from India,
Uganda and Bali.

The first piece presented is an adaptation of
an Indian drum exercise using body percus-
sion instead of drums, accompanied by vocal
melody, movement and xylophone ostinato.
Two other pieces make up most of the
session. The first is a Ugandan Amandina
piece called “The Cow Has Broken Loose!”

Amandina is a style of xylophone playing

RECORDER”

- The Soprano Recorder Songbook for Children
($3.50) and Teacher's Manual ($15.00) are listed

(& by The American Recorder Society Education
[] Programm—Levell (a recommended materials Iist),
- The American Recorder says, “This excellent
songbook and manual will do much to improve
classroom recorder instruction, especially when the
teacher is untrained, .. Highly recommended.”
O 1 BY PERMISSIOR
Manhattan Beach Music (Dept. E1)
1595 E. 46 St. Brooklyn, NY 11234 (718) 338-4137
WRITE FOR FREE BROCHURE TODAY!

DONNA MARCHETTI

that traditionally involves a group of people.
There are two at each instrument, facing and
seated on opposite sides. This:piece and the
style of playing it are, in Goodkin's words,
“an exploration of the interplay between beat
and offbeat on an instrument, in a melodic
setting. One person plays a melody on the
beat; the other plays a different melody on the
offbeat”

The result, says Goodkin, is like a weaving
on which one has to dwell at length in order
to discover the intricacies of its inner details.
The player can hear any one of a number of
emerging patterns, with therepetition allow-
ing him to shift his focus from one to the next.

Amandina is an example of the kind of
musical group experience, so common in
other cultures, which is impossible for one
person to re-create, and one in which the
player has a distinct experiential advantage
over the listener. Reminds Goodkin, these
aspects are part of what makes most “world
music” so different from traditional Western
music and a valuable medium for the class-
room.

The final piece is “Kecah) a Balinese

monkey chant that is part of the Ramayana, .

the re-enactment of the Hindu myth of Rama
and Sita. No instruments are used, but a rich
variety of sounds is created by various uses of
the voice, Some members of the participating

group vocalizes the beat, others chant in.

interlocking rhythmic patterns of 3+3+2 and
2+3+3, and still others sing a vocal ostinato.
Accompanying movement intensifies the
already driving rhythms and the leader cues
the group for changing dynamics. The result is
mesmerizing and powerful.

The musical examples are followed by a
short discussion of the place of world music
in the classroom. Ideally, this music answers
the question of where to go after the ground
work of elementary music has been laid. It
offers music that is interesting, challenging
and that broadens the musical palette.

Because of the widening contemporary
research and publishing, it is accessible to us
as never before. Much of it is xylophone
music oris easily adapted to xylophones;
traditionally, the music is orally taught,
making it especially appropriate for the Orff
Schulwerk classroom. Goodkin ends the
session by reviewing the general Schulwerk
principles he has illustrated in the musical
examples taught.

The hour-long tape is intended especially
for upper elementary grade music teachers,
but would be valuable for anyone interested
in world music. The picture quality is good;
the sound quality is generally good, although
some of the narrative may be difficult to
understand.[]

/.__._

PLEASE SEND FOR FREE FULL COLOR CATALOGUE

APPROACH TO EDUCATIONAL MUSIC

ORFF, EARLY CHILDHOOD, RHYTHM

“AT AFFORDABLE PRICES!”

\_  (617) 266-B164 — (617) 266-8165 _/

"Sotnd  —

INSTRUMENTS

263 Huntington Ave.
. Boston, MA 02115

PT MISS THIS!

-Music-
Educators

$1.99

PL-106 GILL
Plastic
. Soprano
Recorder
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VIDEO TAPES NOW AVAILABLE

SPECIAL: AOSA film
now available on videotape.

AA-A0 American Odyssey
John Bergamo, Kansas City, 1985
2HD Hand Drum Technique
Dr. Edith Bondi
3PS  Papa Shamus Hanukah Operetta
Steve Calantropio, Kansas City, 1985
41 Intermediate Improvisation:
A Matter of Style
Freda Ensign
5 MM Music Making with Children
Jane Frazee, Kansas City, 1985
6 GC  The Gift and Challenge of Carl Orff
Danai Gagne and judith Thomas, Boston, 1986
7Cl  Children Involved—
Developing African Materials
Richard Gill, Portland, 1982
81C | Can Make Music
8 MM Moving Mostly Musically
8 CS  Closing Speech and Performance:
United We Stand, Divided We Fall
Doug Goodkin, Kansas City, 1985
9 MF A Multi-Faceted, Multi-Cultural Exper-
ience for Upper Elementary Students -
Lynne Jessup, Kansas City, 1985
10 BR  Back to the Roots—African Xylophone
Gunild Keetman
All films from German TV—
Not for commercial usel
1MGK1 11GK2 11GK3
11GK4 1MGK5 11GK9 1MGK16
Helen Kemp
12 SR Sing and Rejoice:
Guiding Young Singers
12 BM Body, Mind, Spirit, Voice:
Developing the Young Singer

John Langstaff, Boston, 1986
Ritual Dance, Morris and Sword Dance

13RD1Part1, 13RD 2 Part 2
. Peggy McCreary, Kansas City, 1985
14 CO Caring for your Orff Instruments
Beth Miller, Boston, 1986
Introduction to Schulwerk, -3 Sessions
15181 15182 - 15183
Konnie Saliba, Kansas City, 1985
16 SP  Singing, Playing and Moving:
Theory, Activity, Creatiyity
Marcelyn Smale, Boston, 1986
17 YL Young learner, Active learner
Jim Solomon, Kansas City, 1985
18 LA Latin and African Rhythm Ensemble
for the Elementary School
18 SB  South of the Border, Detroit, 1988
Shirley Sushereba
19 CS Challenger Shuttle Tribute
Jos Wuytack, U. of Washington, 1979
20 OS The Orff Schulwerk Process
20 FP  Final Performance, U. of Washington
20 CC Orff Schulwerk Process,
Chicago, 1987
Lillian Yaross, Boston, 1986
21PD  Prop Up the Day
21 NB Near the Beginning,
Demonstration Class 3-5 yrs.
Margot Schneider
22 OS Orff Schulwerk in China, 1985-1986
Panel Discussion, Cleveland, 1983
23 SP  Soundings: Past and Future (D. Hall,
B. Haselbach, J. Matthesius,
M. Murray, Liselotte Orff,
N. Goldberg, moderator)
23 RR  Reminiscences, Reflections of
Toronto, Detroit, 1988 (D. Hall,
J. Matthesius, G. Nash)

Margaret du Gard, Chicago, 1987
24 AF  Afro-American Culture, Grades 2-6
Shenanigans, Chicago, 1987
25 SH Multi-cultural Folk Music
Pat Hamill, Chicago, 1987
26 AA  Arts Alive
Dr. John Fines, Chicago, 1987
27 JF  Imaginative Approaches to Art
Sue Snyder, Chicago, 1987
28 EA Educ;ating Administrators 1 & 2
Grace Nash, Music With Children

29 MC Rhythm and Pulse, Musical Forms, Ex-
pressing Note Values, Music in Action

Bob deFrece, Chicago, 1987
30FS From Song to Movement
31 PP Portrait of Polynesia
Dr. Louis W. Ballard, Detroit, 1988
32 NA North American Indian Instruments
Lois Birkenshaw-Fleming, Detroit, 1988
331S Everybody, Let's Sing
Dee Joy Coulter, Detroit, 1988

34 MG Music’s Gift to the Developing Mind

Duo Mediterraneo, Detroit, 1988

35 MM Middle Ages, Mediterranean,
Elemental Music

Nancy Ferguson, Detroit, 1988

36))] Jewels for Juveniles
Rick Layton, Detroit, 1988

37 BE Beginnings to End
Ursula Rempel, Carolyn Kunzman, Detroit, 1988
38 FP  For Our Pastance, We Play and Dance

Mary Shamrock, Detroit, 1988
39 MB Multi-cultural Bridges: Asia

Katharine Smithrim, Detroit, 1988

40 OT Once Upon a Time for pre-school

1. All tapes are in VHS format. Conference tapes are usually 90

‘minutes long; others may be shorter.

2. Please write two separate checks: one for all fees, one for all
deposits so deposit check can be returned promptly. Limit: three

tapes per order.
For each tape ordered: $20.00 deposit

$5.00 postage and handling for each tape requested.
3. length of borrowing time: two weeks from date mailed.
4. Overdue tapes may result in forfeit of deposit; warning notifica-

tion will be sent.

5. AOSA pays postage and handling for outgoing videos. Borrower is Name
responsible for return costs. We strongly recommend  that

returning videos be insured.

Use the form below or a copy to assure accuracy. Order by number

and give alternate dates, Order from

Donna Marchetti, Film Librarian
" 3105 Lincoln Bivd.
Cleveland Heights, OH 44118
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TO BORROW VIDEOTAPES

NOTE: All tapes are the property of the American Orff Schulwerk

Association. No tape may reproduced for any reason. We are sorry

that overseas borrowing is not possible at this time due to differences
in video equipment and format.

Tape(s) requested

Dates: 1st choice 2nd choice
Address
City State Zip,

To facilitate the return on deposit, please write two separate checks; one
for all postage/handling, one for all deposits.
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Songs For Little Singers

by Alice Olsen

AOSA Poster Now Available

Also available:

SING ME A SONG
folksongs for children

Cassette $8.95
Cassette and Activity Book §$12.95

Order from:

( Alice Olsen Publishing Co,
801 N. Garrison #36
Vancouver, WA 98664

(206) 694-0499

| Atlast...atotal élassﬁr’om

B Let’s Sing & Play, Peg Hoenack’s well-

. loved book. Kids play dozens of folk
songs and classics using easy-to-read
LETTER NOTATION. .

Let’s Write & Read Music, Jorgensen’s

ingenious transition to STAFF
NOTATION. Kids write, then read the
songs they've played.

. Recorder Teaching: A classroom
. approach, Chapman's secrets to

” MUSIC LITERACY FOR EVERY
CHILD.

- ' Rpcordér fingering charts — {8 large
pictures of hands on a recorder.

y Rnythm & pitch notation charts — 32
1! large visuals,

Write or call .
Peg Hoenack’s S

; ;
e NusicWorks
. Music for Young People
8409 Seven Locks Rd.

Bethesda MD 20817
" (301)365-1818

PAGE 30
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EXECUTIVE HEADQUAKTERS PO BOX 391069  CLEVELAND, ONIO 44139-099

The Publicity/Public Relations Commit-
tee is pleased to announce that the new
AOSA poster is now available to the
membership from executive head-
quarters. The Board commissioned
AOSA member Barbara Eberhardt from
the Rocky Mountain chapter to create a
poster. Barbara is a certified graphic art-
ist as well as a fine musician. '

Although the picture above appears as
black on white, the final product is a very
light blue, silver and black.on white, The
poster size Is 24" by 36” and should be

hung in every Orff teacher’s classroom,

office, and wherever there is a need for
an eyecatching bit of publicity for AOSA.

We particularly encourage the use of this
poster at various regional and state
music conventions, or to advertise your
local chapter workshops. '

We are especially pleased to be able to
sell these posters to our members for on-
ly $5.00 each (U.S. currency) which in-
cludes postage. Outside the U.S., the
cost is $5.00 plus postage. The posters
will be mailed in a mailing tube to avold

creases or bent corners from shipping.

At this very low price ‘you will surely
want several. We have printed a limited
supply, so order soon.
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President’s Message

it doesn't seem all that long ago that | was
writing my first President’s Message. At that
time, | introduced the Board of Trustees with
whom | would be working to provide the
leadership for AOSA. What a wonderful
Board that became! Then a year later, a few
members left the board and were replaced by
new faces. Again, we had a super board.

It is tempting, in this message, to look back
and recount the many accomplishments of
AOSA during the past two years. However,
any accomplishments will stand on their own
meritand further discussion could be a waste
of our time. Instead, | choose to look for-
ward—-a little, and a long way.

The immediate future of AOSA looks very
bright. The hub of the AOSA wheel is Cindi
Wobig at Executive Headquarters. You will
not find a brighter, more efficient and dedi-
cated Executive Secretary than Cindi. We are
truly blessed to have her! And our money:is
under the very watchful eye of AOSA Trea-
surer Stanley Rowland who has now mas-
tered the computer (he has whipped 'lvan’
and ’Maria’ into shape) and is turning out
great reports of each department as well as
many other essential computations.

Then there’s Tossi Aaron, editor of The
Orff Echo and her husband Lee, who have
increased the size of the journal and have
increased the advertising revenue. In addi-
tion, they put out a very useful publication—
it's a-class act!

Add to this the fact that AOSA will be in the
hands of Judy Bond as the new president and
a very hard working and productive Board of
Trustees, and the future is very bright indeed.

The longer range future is a bit more
puzzling. Oh, there will certainly be many
competent leaders coming+to the Board; there
is no lack of talent, commitment and dedi-
cation in the AOSA ranks. But | am con-
cerned about some very key points. What
happens when the three staff members at the
center of this organization become weary and
decide to step aside? Who is willing to give
over half their house and garage to become
Executive Secretary? No one | know. How
does one transfer the incredible amount of
knowledge that Cindi, Stan and Tossi have
that can't really be written down? And who
. with the necessary skills will work the hours
required for the salaries we can afford? AOSA

will need its own home some day; when and .

where are yet to be determined.
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DEL BOHLMEYER

The growth of the organization seems
inevitable. The Orff process has found its way
to the heart of much that is touted as music
education for today and the future. Itis found
in the major textbook series.and in nearly all
general music presentations. We will con-
tinue to grow; managing that growth, how-
ever, is another challenge for the organi-
zation.

Our conferences have become so large that
we find ourselves, in many cities, having to go
to two nearby hotels for sufficient room to
house them. Even though the Board has done
much to alleviate much of the work thrust
upon a local chapter in hosting such a
conference, a tremendous amount of work
falls squarely upon the shoulders of the local
chapter members, and they sometimes feel
more used than honored.

The Board must continue to deal with that
very real concern, Are the conferences getting
so large that we should find a centralized
facility that works well, then hold the confer-
ence there every year, or every other year?
Should we hire all the work done so as not to
burden a local chapter? But we know how
very valuable that local flavor is to those
conferences.

Finally, what should be the major focus in

* 38
Studio 49
Sonor
Recorders

CALL TOLL FREE
ANYWHERE IN THE U.S.A. INCLUDING ALASKA

1-800-247-1536

WASHINGTON STATE RESIDENTS CALL: 1-800-562-8938

Knowledgeable personnel
Music - :

TED BROWN MUSIC COMPANY

SERVING MUSIC EDUCATORS FOR OVER 50 YRS

providing services to the membership of
AOSA? There have been so many valuable
programs initiated over the years. How much
is practical for the Board to do in only three
meetings each year? Sometimes it seems we
are at the limits already.

| foresee the need for more film/video
products to reinforce good process, | foresee
the need for more stringent guidelines for
teacher training courses. | foresee the need
for much enlightenment regarding the legal
use of copyrighted materials. | foresee the
absolute necessity for solid research in music
education which will show administrators
and school board members (who may never
have had an esthetic experience in their lives)
that music really is fundamental in the lives of -
children. | foresee more and more legal
concerns as our society moves ever onward
into a maze of legalism.

The future for AOSA is very bright indeed,
albeit sprinkled liberally with challenges of
all kinds. Those challenges will be met by the
very skilled leadership rising up in the ranks.
You, the members, are the strength of AOSA.
You will dream and you will achieve—and
those achievements will provide the initiative
to strive for even greater heights, AOSA WILL
BE HEARDI!C

Recordings
Choral

FULL SERVICE MUSIC STORE

1121 Broadway Plaza
Tacoma, Washington 88402
(206) 272-3211 :
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Potential Presenters To Be Listed

tthS Statement Adopted‘ In response to. requests from chapter leaders, AOSA Regional Representatives will provide a
; ‘ list of potential presenters to assist chapters with workshop planning, AOSA members who wish
to be placed on this list may photocopy and complete the form below and mail it to Executive
Headquarters by August 1, 1989,

hould be pri mted in each of the f0”0W|"E 1. For the list to be as helpful as possible, we request the return of the form from all potential
‘rence booklet, annual dlrectory, in- presenters, both more and less experienced.

2. Presenters will be listed alphabetically, by region.
3. Placement on the list does not imply endorsement by AOSA.

4, The compiled list will be sent to all chapter presidents. Each chapter will then assume
- responsibility for any further contracting with individual presenters.

Areas of special emphasis:

__Basic Orff __ Music Therapy — World Musics
—_Vocal Technique —Farly Childhood —Special Education
—_Recorder ____Movement ___Church Music
—-Poetry/Speech —._Folk Dance Other,

Drama/Storytelling

NAME PHONE ( )

ADDRESS

CITY/STATE/ZIP

o ..The“S'ourceg:;
_ for AUTHENTIC ORFF INSTRUMENTS

OF THE HIGHEST QUALITY’
UNCONDI TIONALLY GUARANTEED’

: Umversallyacclalmed' .
New wide bar instruments! W For mformat:on

New curvilinear frame! I (41 SY|VIA PERRY
New extended range -

alto-soprano instruments! | or BOB ESKIN -
New tenor-alto instruments! |1 1-800-443-3592 :
Other unique features' o ' ; , Browns Ml||S, NJ 08015 0146

The “STATE OF THE ART” Instruments'

the'—wbr!d of
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NEWS AND VIEWS
BARBARA POTTER, EDITOR

ARIZONA

The Process,, newsletter for the Arizona
chapter, announces that a scholarship has
been established in memory and honor of
Ralph Nash, late husband of Grace Nash. The
fund will support Orff training for Arizona
teachers. Donations to this memorial can be
sent directly to the chapter; other contri-
butions in his name are being accepted by the
Gunild Keetman Assistance Fund, serving all
of AOSA.

At a banquet held in January, three chapter
members were named outstanding music
educators by the Arizona Music Fducators
Association. Congratulations to lrene Bam-
rick, Helen Swindall and Judy Waltz.
CALIFORNIA

Some members of the San Diego chapter
come early to play recorder together before
the regular workshop sessions start. Does any
other chapter utilize this early time in the
same or similar ways?

COLORADO

The winter issue of The Improvisor (yes,
that's how it's spelled), newsletter of the
Rocky Mountain chapter, members Sandy
Lezotte and Bill Andrews were announced to
have been among 12 from the state to be
presented with the Governor's Award for
Excellence in Education. Congratulations!

And Peggy McCreary is the new assistant
conductor of the Broomfield Symphony; a
very special set of good wishes to her!
CONNECTICUT

In March, the Connecticut Chapter ar-
- ranged and hosted a reception during the
MENC Eastern Division Conference held in
Boston. About 90 people came to share the
food, gather AOSA information and meet
chapter officers, members, AOSA Regional
Representative Pat Riello and your News and
Views editor.

Patty Langer was featured in the February
issue of the Connecticut Education Associ-
ation Advisor, describing her work with Orff
Schulwerk at Ellington School.

This chapter is really under way! Their
interesting sessions combine several teaching
styles and sets of materials, One recent
workshop offered a story teller, a steel drum
specialist and a teacher who demonstrated
the use and value of percussion studies in
language development. This summer, teach-
er training courses will be offered in the
Islands for the second time.
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(L.to R.) Pat Riello, joe Stephanson, Connecticut Chapter President Susan Huber and

‘Bonnie Light, Barbara Potter in background.

ILLINOIS

The Greater Chicago chapter is offering its
membership two tuition-paid scholarships to
summer Orff Schulwerk certification courses,
The scholarship awards are based on financi-
al need. What a great way to help members
build a solid foundation of training!
MASSACHUSETTS

New England chapter member Becky Ellis
and her 3rd graders appear on a new re-

-cording by Bill Harley called “You're in

Trouble!”

NEVADA

[n their March newsletter, the Desert Valley
chapter included a page of eight good ideas
for end-of-the-year activities designed to hold
the interests of students, They were submitted
by members who really know how the focus
can wander when spring appears.

NEW JERSEY

Central New Jersey and Philadelphia Area
Chapters shared a very special final meeting
when Paul Kerlee taught a morning of folk

dances from Japan, Germany and England.
Morris, stick, handkerchief and sword dances
kept the combined group leaping and click-
ing while a soft spring rain fell outdoors.
Lovely!

NEW YORK

Berkshire-Hudson Valley chapter not only
publishes notes from its own workshop .
sessions, but often includes the notes form
other chapters within an almost 100-mile
radius. On the east coast, it may very well be
possible to attend meetings of the New York,
Connecticut, Northern New Jersey, Long
Island, Central New Jersey, Tappan Zee and
Philadelphia Area chapters—all within a few
hours’ driving distance, Wonder if we really
appreciate (or take advantage of) the compact
area in which some of us live? Does that
listing in the fall issue help you do so?
NORTH CAROCLINA

it may very well be a first in this country—

learning to make Schulwerk style settings and
composition by mail! Isabel Carley is offering
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correspondence courses in arranging.and
writing. Write to her for more details.
OHIO

The Greater Cincinnati chapter will very
kindly arrange for bed and breakfast for those
members who drive a long distance to attend
workshops. Are other chapters doing this too?
Lovely idea. ‘

This August, there will be a summer music
camp for students 8, 9 and 10 years old, who
can be recommended for the camp by their
music teachers. Please let us know if such
experiences are available other places in the
country—we'll spread the word.
OKLAHOMA

In March, the Homa-Okla chapter spon-
sored its third annual Orff Festival. Although
they prepare at their own schools, the groups,
from 4th through 6th grades, come in the
morning for one joint rehearsal. At 1:00
PM. the public is invited to attend the
concert. What a great way to give your

administrator, PTA and other music teachers’

a chance to see some music making in action.
The children-seem to look forward to it—and
its a fine public relations event for the
chapter, too.

TEXAS

Recently, the Central Texas chapter gave
thanks to a member for devotion above and

beyond the call of duty and the 2000 mile
limit. Tommy Arends moved to Oregon but
has continued to make and send the miailing
labels for the chapter newsletter. With help
like this, the workshops couldn't help but be
a great success.

WASHINGTON

At every workshop, the Inland Empire
chapter holds a drawing, with the winning
registration slips winning free admission to
the next session. The four lucky ones for the
March workshop were announced in the
February newsletter. (J

Orff Schulwerk Course
In British Columbia

The British Columbia Orff Chapter is
delighted to announce that a new Orff
Schulwerk course will be given for credit
from August 8 to August 25, 1989, Class is
limited to 30 participants and will be held at
the University of British Columbia, Scarfe
Building. For more detailed information,
contact: Distance Fducation Office, Faculty
of Education, 2125 Main Mall, University of
British Columbia, Vancouver, BC., Canada
VET1Z5; (604) 228-2013, '

To the Keetman Fund:

This is to thank all those involved for the
Keetman grant awarded me in the summer of
1988. The grant allowed me to take Level Il
certification at Memphis State University.

Itis my befief that excellent teaching begins
with good training. In this case, “good” is not
an adequate word, because my experience,
was simply indescribable. The knowledge |
gained in this course has broadened my,
horizons greatly. By experiencing Orff Schul-
werk in this kind of setting, | have begun to
“think Orff” and to teach much more effec-
tively. It is with great anticipation that | look
forward to Level 111,

To those who have contributed to the
Keetman Fund, a sincere thank you; to those
who have not, | encourage you to do so, so
that others might have an experience similar

"to mine. As a graduate student, | would not

have been able to work toward certification
in any other way this year.

Thank you, Keetman Fund, for helping me
become a part of this group of very special
teachers.

Sincerely,

Robin Belk
Birmingham, Alabama

Welcome here Hinx, Minx, & Evergreen,
in Great Big House—The Atlanta Suite,
the most recent work

, by Mary Helen
GTr;atAlelgl;fogsi— Solomon, author of
e Alanta st | - pance for the Children

of One Earth. This new
book is a collection of
American folk songs,
rhymes & original
music with fall and
winter themes. Try these arrangements
for voice, Orff instruments, speech,
movement, and recorders with your
elementary students. Available soon
from a music store near you! Also, look

for Monkey Business, by Jim Solomon; )
Orff to the Circus, by Linda Ahlstedt; and £
Say No, by Madeleine Zimmerman. =

The Woodwind & The Br

AVAILABLE NOW FROM THESE FINE MUSIC COMPANIES!

ABA-Music for Children - 217 Madrona Ave. SE » Salem OR 97302 « 503-393-0345

Arizona Music Center » 4734 West Glendale Ave. » Glendale AZ 85301 « 602-934-3273
Cheistian Music Center « 2146 S. Division » Grand Rapids M| 49507 « 616-452-1418

Duncan Music Co. » 1409 S Stratford Rd. » Winston-Salem NC 27103 » 919-768-5680

Friedel Musikalien » 420 W Oakwood Blvd. « Redwood City CA 84061 + 415-369-3868

General Music Store « 50741 U.S. 33 North » South Bend IN 46637 + B00-348-5003

John McCrea Music - 8361 Allison « La Mesa CA 92041 » 613-698-7272

John's Music Center » 4501 Interlake North » Seattle WA 98013 « 206-526-8760

LM of Rasca, Iilinois » 127 N Walnut St, « ltasca 11 60143 « 216-442-7470

Lyons » 2415 Industrial Parkway « P.O. Box 1003 « Elkhart IN 46515 « 219-204-6502

Magna Music Baton, Inc. + 10370 Page Industrial Bivd. « St. Louls MO 63132 » 314-427-5660
Mannerino Sheet Music « 7605 Hamilton Ave, « Cincinnati OH 45231 « 513-522-8975

Motter's Music House, Inc. » 6228 Mayfield Rd. » Cloveland OH 44124 « 216-442-7470

Music & Instruments for Children « 2430 S Unlversity 103 » Denver CO 80210 « 303-778-6733
Music in Motion » 783 N. Grove Suite 108 « Richardson TX 75081 « 214-231-0403

Musik innovations « 9600 Perry Hwy. « Pittsburgh PA 15237 +412-366-3631

Prige's Music » 5252 E. 65th St. - Indianapolis IN 46220 « 317-842-2102

Poppenberg’s » 3490 Sheraton Dr. « Buffalo NY 14226 « 716-837-1010

Re-Creations * 511 S Spruce * Vivian LA 71082« 318-375-4793

Rhythm Band Inc. « P.O. Box 126 + Ft, Worth TX 76101-0126 « B00-424-4724

Sorden Music Store * 404 West Maln Strest » Ottumwa JA 52501 « 515-682-8033

Support Services « 221 Mikk Street » Westborough MA 01581 » 508-435-4435

Ted Brown Music Company » 1121 Broadway Plaza » Tacoma WA 98402 » 800-247-1536

The Recorder Shop « 2 Hawloy Lane P.O. Box 34 » Hannacroix NY 12087-0034 » 518-756-2273
ind « 50741 U.S. 33 North » South Bend IN 46637 « 219-271-9444
The World of Peripole + P.O. Box 146 * Browns Mills NJ 08015-0146 = 609-893-9111

West Music Company » 1212 5th St. P.O, Box 5521 « Coralville 1A 52241 » 800-225-0623
World Music Press » 11 Myrtel Ave, « Danbury CT 06810 « 203 748-1131

World of Music » 20015 Stevens Creak Bivd, « San Jose CA 95129 « 408-252-8264

[ )

™

Comprehensive Music Services, Inc. » 9233 SW 8th Street, Suite 119 » Boca Raton FL 33428-6866 « (407) 482-3821/392-9735
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Scholarships and Awards Presented

This past year has been one of tremendous
growth for the Gunild Keetman Assistance
Fund. This is due in no small part to all the
members, chapters and industry members
who have continued to support it with contri-
butions and funds from special projects.

At the March meeting of the AOSA Board of
Trustees, the committee’s primary responsi-
bility is to review applications for grants and
make recommendations to the Board. Then
we have the happy job of notifying the
grantees, letting them know that their dreams
for further study in and/or creative projects
related to Schulwerk have come true.

This year we are pleased to announce the
awarding of seven grants for a total of $2,900,
a new record for our organization. Each year,
more monies are available in the Keetman
Fund for our members requesting assistance.

For 1989, the grantees are: Marsha Baxter,
Kathy Watson Hanneman, Donna Kling
Knudson, Arietha Lockhart, Eleanor Mi-
chaud, Anna Marie Spallin and Virginia
Stephenson. Five of these will use the awards
to continue their Orff Schulwerk training. We
look forward to sharing their experiences and
learning how their training has affected their
teaching.

Marsha Baxter will be using her Keetman
grant to help finance six weeks at the Instituto
Cultural Cabanas where she will study the
musical traditions of ancient and extinct
Indian cultures, This reservoir of musical
wealth from the pre-Hispanic era, including
the Aztec, Maya, Toltec, Mejica, Olmec and
Chimu cultures will be explored through
making instruments and the study of perform-
ance practice, dance forms and vocal styles.

Marsha hopes to incorporate this repertoire
into her New York City public school teach-
ing and to make the knowledge available to
other teachers. She hopes to help the growing
population of Mexican-American students
learn of their musical roots and to teach
non-Hispanic children more about their Latin
American neighbors,

Anna-Marie Spallina will be applying her
Keetman grant toward the tuition for an Orff
Schulwerk course in Assisi, Italy, where she
will study with Verena Maschat, Margarida
Amaral and Mari Tominaga. We look forward
to hearing about Marsha and- Anne-Marie's
work in future issues of The Echo. AOSA

extends its congratuiations to all those to.

whom grants were awarded!
To date, the Gunild Keetman Assistance

Fund has given 45 grants. Do you have a
special project related to Orff Schulwerk that
you want to do? Would you like to further
your training in Schulwerk but need financial
assistance? These are the very projects for
which the Fund was designed. Any AOSA
member may apply for aid; if you or-another’
member you know is interested in applying
for a grant, please contact Executive Head-
quarters for the forms. Deadline for next
year’s grants is JANUARY 1, 1990.

Under the able leadership of Barbara
Potter, Fundraising Chairperson for the
GKAF, we have met the $50,000 goal set for
the threeyear fundraising campaign. This .
money is invested and the interest gained
becomes the source of the grants awarded to
those requesting aid. All applications are very
carefully considered and brought before the
Board of Trustees for approval.

If your experience with Orff Schulwerk has
enriched your life and the lives of your
students, please consider giving the Guniid
Keetman Assistance Fund your financial sup-
port. Your contribution will benefit, in a very
direct way, the growth and expansion of the
work of Carl Orff And Gunild Keetman. It will
make a dream come true for someone else—

Since 1928
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Harriette Evans Shields receives an award
from the Mayor of Los Angeles,

and be an affirmation of the joy and commit-
ment that we feel as an organization.

The committee welcomes new ideas and/
or suggestions for the Scholarships Commit-
tee. Please submit them to the current chair-
person, Karen Medley. Thank you for your
support,

Harriette Evans Shields taught pre-school
Black and Hispanic children from limited
income families in the Watts area of Los
.Angeles, California. She used music as a
foundation for fundamental learning skills
and to create an environment for social
awareness and individual creativity. Her
program received wide recognition as an
example of the positive effect a music cen-
tered, aesthetic philosophy can have on this
population.

The Harriette Evans Shields Scholarship,
founded as a memorial to her by the
Gillespie-Shieids family and friends and
administered by the American Orff Schul-
werk Association, was established to en-
courage the continuation of her philosophy.
It provides financial aid to teachers of pre-
school and kindergarten children from minor-
ity and limited income populations, teachers
who recognize the important role music can
play in early childhood education.

m
CORRECTION

The Level Il Course at the University of
Missouri—Kansas City is an approved AOSA
Teacher Training Course. It was incorrectly
listed as provisional in the AOSA General
List.

The Introductory Course at the University
of Colorado is being taught by Dr. Elza
Daugherty, not Grace Nash as incorrectly
named in the General List.

AOSA deeply regrets any confusion these
errors may have caused.
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At the March meeting of the AOSA Nation-
al Board of Trustees, the first Harriette Evans
Shields scholarships were awarded to Miguel
Deleon of Chicago, lllinois and Debbie
Sartelli of West Palm Beach, Florida.

Miguel Deleon is a Chapter | teacher,

teaching music at an inner city special educa-
tion facility. The majority of his students are
Black and Hispanic, between four and
twenty-one years old, with various handi-

" capping conditions; learning disabilities,

behavior disorders, mental retardation and
physical handicaps. Miguel will use his
scholarship to help finance his ievel Il
training at De Paul University this summer.

Debbie Sartelli teaches music at Poinciana
Elementary School in Boynton Beach, Flor-
ida, serving families of Blacks, Hispanics and
Haitians of limited incomes. This year, Palm
Beach County received funds from the state
legislature to initiate pre-kindergarten pro-
grams for children deemed to be at-risk for
educational failure and to enhance the learn-
ing readiness of all children.

Debbie will apply her scholarship to the fee
for a class on pre-school education at Florida
Atiantic University this summer. She plans to
combine this training with her Orff back-
ground to create a new curriculum for
kindergarten, one that integrates music into
the daily schedule and uses music as a
foundation for academics and basic learning
skills.

AOSA congratulates these two outstanding
teachers and extends best wishes to them
both. We look forward to hearing about

Miguel’s and Debbie’s work in future issues

of The Orff Echo.

if you or anyone you know is interested in
applying for a Harriette Evans Shields Scholar-

Classified Ad

FOR SALE: Senegalese Balafon with gourd
resonators $500; Rainer Weber custom-
made Renaissance recorders S, A, $150;
Cornetto muto $125. Isabel Carley, Brass-
town, NC 28902,

o e A e S

ship, please contact Executive Headquarters
for the appropriate application forms. The

deadline for next year's grants is January 1,
1990.

Tammy Wade Grant of Memphis, Tennes-
see, is the most recent recipient of AOSA
research funds for her proposed study The
Effect of Orff Training On Memory Develop-
ment in Children Ages Seven to Eleven!” The
monies granted to Tammy will offset the costs
of testing and implementation of her findings
as they relate to elementary school-aged
students.

To paraphrase Tammy's thoughts on the
nature of the study; she intends to investigate
how music instruction affects memory de-
velopment in general, In addition, she hopes
to find the significance of Orff Schulwerk
training in particular on general memory

dévelopment.

When Tammy has completed her study, it
will be available for circulation through the
Isabel McNeill Carley Library. A special
reminder: AOSA encourages a wide variety
of research in music education. We are
presently receiving applications for next
year’s funding of such studies until October
31, 1989. Please write to AOSA National
Headquarters for further information and
forms,
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Distinguished Service Award Approved By AOSA Board

The AOSA Board of Trustees, meeting in
Atlanta’in March, 1989, approved a revised
award structure to provide recognition for
people who have shown outstanding leader-
ship within the AOSA or the Orff Schulwerk
movement in the United States.

Now there will be two distinct awards: the
Distinguished Service Award and Honorary
Membership. Honorary Membership will
continue to be bestowed at the discretion of
the Board upon those who have given
exemplary service to the American Orff
Schulwerk Association.

The Distinguished Service Award will
recognize those who have not only contri-
buted to the growth of AOSA, but demon-
strated an outstanding and remarkable contri-
bution to the growth of Orff Schulwerk in
America. As such it is the highest award
AOSA can bestow; it may be given to anyone, .
regardless of previous honors.

This award gives honorary lifetime mem-
bership and a certificate of recognition; the
presentation. will be made at a national
conference. The following guidelines, newly
revised, were adopted by the Board of
Trustees.

dodbdb bbbt

Research
Grants

Related to the

Orff Schulwerk
Philosophy

available to fully or partially
fund qualifying projects

- Applications Through:

Executive Secretary
Cindi Wobig,

P. O. Box 391089
Cleveland, Ohio 44139

Application Deadline

October 31
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1. Nominations may be made by members
of AOSA only.

2. Selection of the recipient will be based on’

some or all of the following criteria:

* Nature of service

» Length and quality of involvement in the
Orff Schulwerk movement

e |mpact of service on community, state or
nation

¢ Impact on the national growth and accept-
ance of AOSA aims and objectives

3. Nomination forms ar available from the
Executive Secretary.

4. Nominations must be sent to the Execu-
tive Secretary prior to August 1 and must
include three letters of recommendation
based on the criteria listed.

5. All nomination forms and supporting re-
commendations will be presented for final
selection by the Board of Trustees at its
September meeting.

6. No more than one award will be given
during each year. This does not mean that an
award must be given every year.

7. Aletter of acceptance is required from the
recipient prior to the conference.

AOSA members are invited to submit 1989
nominations for this honor.

¢ S

s v

New Members

Welcome

The following people and organizations
joined AOSA since the Spring issue of The
Orff Echo went to press. We welcome them
into membership for the coming year. Cindi
Wobig, Executive Secretary, AOSA.

Teresa Anderson, UT

Nan Borden, TX

S. Paul Breaus, Jr., CA
Christine R. Carter, AL
Julie Cook, AL

Karen Delgado, NC

East Carolina University, NC
Ernelle Eaton, NC

Warren Ediger, CA
Barbara Ellis, WA

Dee Dee Gain, IL

John H. Giacobbe, NH
Jim Gravely, CA

Lisa Hargrove, AL

Al Heary, NY

Virginia G. Jenkins, GA
Lorie Kirkland, AL

Russell Pearson, ND

Sally Lawson-Reiff, NC
Barbara H. Richardson, AL
Linda Ryan, CT

Jeffrey S. Schieff, IL
University of Portland, OR
Jonni Vindiola, CA

Noel E. Wilkins, AL

Invitation to Australia!

Greetings from “Down Under” to all our
friends in AOSA! How does january, mid-
summer sound to you in the northern hemi-
sphere? That's when we will hold our 7th
National Australian Orff Conference—“Liv-'
ing Music and Dance,” in Melbourne, Austra-
lia in January of 1990. That's only one year
away!

We would love to have you visit us as an
international delegate and are sure you will
be delighted with our program. Some of our
conference teachers will be familiar to you:
Richard Gill; the multi-cultural. folk-dance
group “Shenanigans”; and Carol Richards,
known for her secondary level approach,
who is-American by birth and Australian by
adoption.

Orff Schulwerk in Australia is young in
every way; most of our state associations,
equivalent of your chapters, have been going
for about nine years. Apart from Keith Smith
of Brisbane who recently retired, and Richard
Gill, most of us have been involved with Orff
Schulwerk for 10 years or less. Our com-
mittee here in Melbourne is made up mostly
of people with very young children; you can
be sure that child care and children’s activi-
ties take high priority at conferences!

Although Australia is about the same size in
land area as the U.S., we have about one
tenth the population, so our conferences

-attract about 100 people. Four of our seven

states have active Orff Associations, with
membership from 80-250 in each. All have
monthly newsletters and a vast array of
activities almost weekly, so things are not
exactly quiet! In 1989, the Victorian Orff
Schulwerk Association alone has 31 activities
planned, including a 3-day spring workshop
{(October) and several 15-hour courses.

We would be pleased to welcome you to
Australia; you can be assured of true Orff
hospitality and a wonderful conference— but
no, Mick Dundee will not be there!

Best wishes to all readers of The Echo from
allofusand...

Heather McLaughlin,

President, ANCOSA

(Australian National Council

of Orff Schulwerk Associations)
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Editorial:
On Names

Names of products and composers and
titles of books and songs have long béen the
starting point for puns, jokes and double
entendres. In the music world they abound;
most are innocuous enough, | suppose,
unless they are downright insulting.

As someone growing up with a name just
waiting for mispronunciation and teasing,
I've had my share of uncomfortable mo-
ments. Perhaps that makes me more sensitive
to the misuse of others’ names, particularly
the names of people | respectand admire . . .
like Carl Orff,

Because of the vagaries of the English
language, there have been dozens of puns,
quips and wisecracks made on Orff's name.
Most of them, thankfully, have been verbal
and therefore ephemeral. Most of them show
the cleverness of the speaker and I'm sure are
not meant in any derogatory sense, But this
verbal punning becomes a not-so-funny
gesture when it appears in print, in a news-
letter or on a sign, tote bag or tee shirt for the
public to see and misunderstand.

So this is a plea to think twice—no, three
times—before presenting Carl Orff’s name to
the public in any but the most respectful and
professional manner. Make that third “think”
a consideration of how you would feel if it
were your name instead.

(The opinions expressed are those of the writer

and do not reflect official AOSA policies or
opinions.)
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You know you're teaching 6th gfaders when...

It has come to our attention that many of
our readers who teach pre-school, high

school or college-age students have rot had-

the distinct pleasure of working with a
phenomenon known to educators as “The
Sixth Grader” This creature, indigenous to
many elementary and middle schools, con-
ducts itself in a most peculiar manner,
especially in the music class. Not quite a
child, yet not quite an adolescent, it exhibits
characteristics of both, usually at the most
inappropriate times, In an effort to familiarize
those colleagues who are not afforded the
opportunity to make music with this uriique
creature, here is a guide to its identification.

You know you are teaching 6th graders
when . .. ‘
e Rather than holding hands for dancing
activities, students hold shirt sleeves.

e No one in class can remember the key
signature for the key of A, but every student
can recite every single line of dialogue from
the most recent episode of Moonlighting.

® 80% of the shoes in your classroom are
untied. (This is also true of the kindergarten
class, but for different reasons.)

® The same student who ran to hug you in
the hallway as a second grader, now stops to
examine a stain on the wall as you approach.

® More than half the students stop to fix

their hair each time they pass any window or
mirror.

* Whenever you give directions for an
activity, at least one voice groans, “Oh,
man!” '

* No one wants to be the first to try .
something new, but if the first person is
successful, everyone wants to be the second
to try it.

¢ The same students who were consistently
the first to master intricate dance steps as
second graders, now regularly trip over their
feet when entering the classroom..

¢ The response to your cheery, “Good
morning, class!” is often “Hey, dude!” -

e The same student who runs at full speed
to play the bass xylophone returns to the
regular classroom at a pace that would make
a snail look like Florence Griffith Joyner.

® 90% of the students wear shirts that
advertise a) Coca Cola, b) Benetton or ¢} a
rock band whose name-would embarrass the
director of an X-rated movie,

A truly remarkable creature! There is one
other peculiar characteristic that identifies
the sixth grader of which. we must take note:
this student absolutely loves music, but is
definitely “too cool” to admit it!

Jack Neill

Featuring these fine products:

Have it

Quality products ¢ Competitive pricing
Same day processing
Friendly, knowledgeable people.

Aresource center for elementary classroom music teachers.

Sonar Latin Percussion Oscar Schmidt
Studio 49 Nova Diversified Percussion Silo, Inc.

Blocks Magnamusic Baton Hohner

Zen-On Remo, Inc. Rhythm-Tech
Aulos Magnamusic Distributors Performer Mallets
Educational Activities

BOOKS, RECORDS, GIANT MANUSCRIPT PAPER, REPAIR MATERIALS, HUGS,

217 Madrona Ave.
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BOOK REVIEWS

The opinions stated are those of the reviewer and not of the editors or the American Orff
Schulwerk Association. The editors wish to thank those publishers and members of industry

who graciously donate copies of books and materials for review.

THE MAGIC FOREST: Early Childhood Mu-
sic and Movement Activities; Lynn Johnson.
Schott Publication SMC 16. $11.95

For the neophyte as well as for the experi-
enced teacher, Llynn Johnson provides a
charming selection of activities, including
materials possible for use in age categories
pre-kindergarten through second grade.

Each selection is stated in two ways: first a
step-by-step task outline, and second, a
suggested verbal communication to present
the material and to facilitate the activity.

There are songs, stories, poems and
rhymes, touching on many subjects and
offering creative variety. They are all well set
out and easy to follow. I recommend this
book especially for its “task outlines” and
“suggested communication” for the teacher
to the child.

Ruth Belonsky

'THE SKY IS FALLING: A MUSICAL PLAY
FOR YOUNG CHILDREN, Virginia Pedulla
Kolk, Shawnee Press, Delaware Water Gap,
PA, 1988. :

This is one of a series of musical plays the
author has published, each available in score,
performer’s parts and accompaniment/full
performance cassette. In this one, Kolk
fashions a play around the folk tale about

LOOK :
WHAT FOLLOWED
ME HOME!

and other songs
for children

arvangad for Orff
instruments

BY ALICE OLSEN

Order from:

Alice Olsen Publishing Co.
801 N. Garrizon #36
Vancouver, WA 98664
(206).694-0499

PAGE 40

Henny Penny, Ducky Lucky and others who
believe the sky is falling down.

The germinal idea is a good one; teachers
whose students are comfortable with impro-
visation will find here an example of how to
adapt a very short story into a 20 minute play.
Kolk, however, alters the play-to include the
Little Red Hen (in a cameo appearance) and a
happy ending, courtesy of the king who “met
us on our way (and) took our troubles all
away, so we are happy every day and free
from harm.”

The songs are cute, with lyrics that will
appeal to parents in the audience. Teachers

looking for a performance musical will need -

to decide whether to spend class time learn-
ing lyrics and script for a play such as “The
Sky Is Falling” or creating a version that
expresses their students’ ideas and suits their
abilities.

Marcelyn Smale

SOMETHING TOLD THE WILD GEESE,
Craig Earley, Schott Music Corporation,
London.

This collection, designated as a Supple-
ment to the American Edition of Music For
Children, is subtitied “A Variety of Orff
Experiences for the Elementary School Stu-
dent, Intermediate to Advanced.” It contains
nine pieces, the first eight of which are
arrangements of fairly well-known American
folk songs. Neither the material nor the
settings uncover any new territory.

The melodies run the gamut from penta-
tonic to diatonic; most are treated harmon-
ically (tonic-dominant and I-IVV-l), but a few
bordun accompaniments are included. Re-
grettably, there are no ideas for incorporating
movement, and very few for improvisation.
No suggested processes or pedagogical hints
are offered, all of which may pose a problem
for the less experienced teacher.

It may be a strictly personal bias, but | have
a problem with the scoring of several pieces.
The accompaniment in three of the arrange-
ments calls for bass xylophone and soprano
glockenspiel only—a low instrument, a high
instrument and nothing in between. This
strikes my ear as very thin texture and the
resulting 3-4 octave gap is neither flattering
nor supportive to singers. | also wish that the
integrity of the ostinato was maintained
throughout in several of the orchestrations.

The ninth piece in the collection, the title

piece, consists of Christina Rossetti’s gor-
geous poem setto the melodybf aHungarian
folk song. The combination works surpris-
ingly well. Its haunting atmosphere lends
itself well to improvisation, both in move-
ment and in sound.

There are a few things so peculiar that |
wonder if errors went uncorrected during the
printing process. For instance, I'm curious.
whether one of the two bass xylophone parts
in “Chicka Hanka” is supposed to be an alto
xylophone part, especially since only one of .
the parts has the indication “8va basso!
Likewise, | suspect that the guiro/cowbell part
in “Streets of Laredo” is displaced by one
measure, either in measure 7 or measure 14.

Rhythmic and melodic concepts empha-
sized in each arrangement are included in the
table of contents, a most helpful aid to the
harried, overwarked music teacher. Berna-
dette Hanacek’s illustrations are an added
delight. All in all, a small butvaried collection
of American folklore that many will find
useful,

Jack Neill
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The Tradition Continues.
Suzuki Corporation takes great pride in
presenting you with the most important
catalogue resource guide available today.
Our unique collection of exciting musical
instruments will turn your classroom into

a dynamic learning environment that will
create lasting impressions and enhance
every class you teach.

World Wide Experience.
As the world’s leading producer of
musical instruments for education, our
experience translates into a special
understanding of the needs of today’s
contemporary educator. The develop-
ment of both our equipment and soft-
ware support is always done with an
eye toward making your job easier,
more productive and rewarding as
evidenced by the quality, features and
service we endeavor to provide.
Our all new 1989 color catalogue is
filed with a vast array of musical
instruments designed just for the
music educator. So don't start class
without onel For your free copy, just
write to Suzuki Corporation,
P.O. Box 261030, San Diego,
CA 92126 or call 1-619-566-9710
for immediate service. The new
1989 Suzuki Musical Instrument
Catalogue . . . It's right—from
the start!

F B New recorder
ree- teaching aid.
Now the whole class can clearly see
the correct way to play the recorder

with our new, poster size chart.
Write for details!
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