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By Edwin E. Gordon & David G. Woods

The Only Sequential

Music Curriculum.
Kindergarten through Middle School.

We’d like to help you bring harmony to your class-
room. Our music program, “Jump Right In/’ is a
complete music curriculum for grades K-8.

It provides sequential training as well as systematic
methods to evaluate your student’s progress daily. Plus,
the instruction is adapted to the individual needs of all
your students. If that sounds complicated, rest assured
that your weekly lesson plans can be quickly and easily
assembled.

We're so convinced you’ll “/Jump Right In;’ that we'l|
send you the complete curriculum for examination (price
$490) on 60 days approval. And, we can arrange work-
shops and demonstrations to help you get started.

To find out more, write or call:
GIA Publications, Inc.,
7404 S. Mason, Chicago, IL 60638, (312) 496-3800.

or A Little More Money,
oullGet A Lot More Musm

At a time when schools across the coun-
try are cutting music budgets, you need
Sonor more than ever. Because a little
more money this year will bring you a
lot more music in the years to come.
Sonor’s selection of Orff percussion in-
struments, as well as Hohner’ line of
quality recorders, are designed to last —
designed to deliver beautifully clear
sound through years of service. So while
you're considering your next instrument
purchases, consider Sonor and Hohner,
and the lasting quality the names repre-
sent. For free product catalogs, write
HSS, Inc., Dep't. ED-4, Box 9167,
Richmond , Virginia 93227, Or call us
toll-free at 1-800-446-6010.

% HOHNER » SONOR + SABIAN
inc
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Cheers to Chicago

“My kind of town, Chicago is ... "all
the Orff people who were there must be
singing this refrain after the wonderful Nov-
ember connection we made! Thanks to an
organized, dedicated job by Carol Huffman,
National Chairperson, and Sheran Fiedler,
Judy Kirby and the entire Chicago chapter,
the 21st Orff conference was an artistic
success. Many of the sessions and presenters
focused on this designated theme reminding
all of us that the artistic experience—that
hushed moment before the applause, the
chill you feel when the tone cluster makes the
air vibrate, the satisfaction and understanding
when a child (or teacher) realizes that this
‘was IT, just right—the artistic experience is
the essence of what we do.

If there can be one highlight from such a
unique gathering, it must be the wonderful
children’s choruses we were all so thrilled to
hear. From Pat Hamill’s “Ark” trip to the
Chicago Children’s sounds, to the unbeliev-
able Glen Ellyn Children’s Chorus, Orff con-
ferees, as usual, responded enthusiastically to
these artistic children.

Ruth Hamm
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MARILYN COLLINS

Shenanigans, a folk music group from
Australia, helped to revive all of us at the end
of a long day by energizing our minds and
bodies with folk dance. The days were filled
with sessions covering the many aspects of
the Orff experience. In fact, it would fill the
whole Echo to list and describe every presen-

tation. A few memories, impressions and .

images of the sessions that may stay with us
through the “dregs” of winter:

Mary Goetze's concise 1%z hour lesson on
how to teach children to sing artistically;
Helen Kemp's beautiful handling of the chil-
dren’s chorus in its first attempt at a new
piece; Randy De Lelles and Jeff Kriske’s folk
tale presentation; the lines of teachers mov-
ing under Margaret Dugard’s direction to an
infectious African beat; Marion O’Connell’s
expertise at the process of children’s improvi-
sation; Bob de Frece with his easy way of

.introducing children to two- and three-part

singing; David Cross with his large band of
busy dulcimer makers (a convention first); Jan
Hall reminding us not to neglect singing
because of our love for the instruments; Pat

Brown'’s gentle session with dulcimers; Har-
din Minor's movement session with children
going through cloth tunnels; Lillian Yaross’

‘journey to the zoo and other places with

pre-school children; Karen Huff and Betty
Krebs methods of dealing with the “special”
child who is just as artistic.

Is there any other group like ours that offers
such an opportunity for renewal and refresh-
ment every year? Each year we grow bigger,
more members, more chapters, but that is not
the real reason these conferences challenge
us, yet inspire us, too. They give us oppor-
tunities to work with fine presenters, to see
exhibits filled to the brim with new materials,
hear and see concerts that inspire us, and
especially, to offer opportunities for “com-
munion” with each other.

We are grateful for this gift of the Schulwerk
that has come into all our lives, touched us
and changed us in such a special way. Thank
you, Chicago chapter, and chairpersons for
keeping the tradition going at full strength!(]

Candid photos by Marie Blaney

Cindi Wobig
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A Conference to Remember!

MARIE BLANEY

Visions of smiles, sounds of singing voices,
dancing feet, artistic impressions, child-like
play; renewal and fresh beginnings will long
echo in the memories of those attending this
most successful 1987 national AOSA con-
ference, The Chicago Connection: The Artis-
tic Child.

In a wide variety of sessions, the con-
ference provided experiences in both struc-
tured and very free and creative music
making. The setting for all this was a beautiful
and spacious location where everything
seemed to run smoothly and without the
problems that often plague large conferences.
The well-organized plans for each day flowed
without a hitch.

“Elemental music is never music alone but
rather forms a unity with movement, dance
and speech! This familiar quote by Carl Orff
was certainly proven throughout the con-
ference. Dance, movement, singing, instru-
mental technique, drama and the visual arts
were joined together to give the artistic child,
and ourselves as well, many avenues for
exploration.

Jos Wuytack, Avon Gillespie, Judy Bond
and Donna Otto Spence concentrated on
learning process, each with a slightly different
approach. Wuytack emiphasized instrument-
al technique, transferring gesture from the
body to the instrument. “Process is the same
for all ages,” he said. “What is different is the
psychology” His focus on instrumental
technique was divided into three sessions,
beginning, advanced, and orchestration. De-
veloping mallet skills, imitation of rhythms,
and creating carpets of sound with tonal color
began the work. Gradually increasing the
proficiency of the participants, Wuytack took
us into polyrhythms and syncopation with
challenging instrumental pieces.

Avon Gillespie brought some of his color-
ful bouquets of movement and music to
share. Avon urged the teachers to take the risk
that Schulwerk demands. “What we are
seeing is more and more safe teaching . . . a
search for recipes and given information
rather than for experience and discovery”
He said it seemed that process and sequence
were becoming more and more clouded.
“Process is not such a neat package. It allows
the learner a sense of community” And
participation with that sense of community
was the idea as he led us through child-like,
playful movements,

Recorder in hand, Judy Bond enticed
teachers to use listening skills to focus on
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Judy Bond
elements of song. She involved us in fessons

‘that promote musical growth for middle

school and upper elementary students. Care-
fully posed questions and activities provided
checkpoints for skill development, and under-
standing of concepts. Enjoyment of the music
as well as analysis and synthesis resulted.
“Think, observe, become conscious of the
ideas you are searching for” said Judy.

Creating a safe environment with speech
was the goal of Donna Otto Spence’s presen-
tations—It all Begins with Speech and Let’s
Speak, let’s Rap, let’s Talk, let’s Move.
Using the rhythmic speech of the child’s
world as a springboard for development of
forms, expression, articulation, notation, and
drama, Donna opened the door for com-
munication by beginning where all students
would feel safe—in the vocabulary of their
own vernacular.

Numerous opportunities to dance and to
get the bones moving were everywhere, The
visiting group, Shenanigans, offered a wide
range of Australian bush dances; great fun
and accessible to all. Sanna Longden, with a
wide variety of countries and styles repre-
sented, led international folk dancing.

Focusing on movement for the child
through body awareness, mirroring, utiliza-
tion of space, sequencing and choreography
comprised the program of James Sapienza.
An overview of the Dalcroze approach was
given by Gabriela Chrisman in her session on
Eurhythmics.

Although the Chicago conference offered a
thorough beginning for the Schulwerk neo-
phyte with the LS, program, taught by Barbara
Potter, Liz Gilpatrick and Claire Levine, there
were new teaching skills for the seasoned
teacher as well. Italso added a dimension not
always found, the visual arts. Dr. John Fines
and Pat Hamill delighted conference goers
with demonstrations and sessions designed
to breathe life into what the eye sees.

The Imaginative Approaches to Works of
Art in Museums was exactly that. Dr. Fines
could be found nestled among the children
looking like a storyteller of long ago; in fact,
he skillfully turmed the children into the
storytellers. Going from what is seen to why it
is seen, Dr. Fines asked questions and
repeated the children’s ideas until the group
had developed a story. Then he asked the
children to find actors in the audience to
dramatize the story they had created. These
were shared to the enjoyment of all.

Dr. John Fines

One particular picture was of a knight in
armor with a bugle or horn. After they had
made their fantasies into a story, Dr. Fines
told the children that their ideas were not far
from the artist’s and that they could find such
tales in books about King Arthur and the
Knights of the Round Table.

A “contemporary painting by Charles
Wysocki, “Peddlers,” was the inspiration for
Pat Hamill's Arts Alive; Sing Dance, Act and
Create, Carefully establishing a sound en-

‘vironment for the painting through children’s

chants, singing games, jump-rope and ball-
bouncing rhymes, Pat took us from the chil-
dren’s scene to the vendors with street cries.
Soon we were ready to make the picture
come alive through the addition of move-

continued on page 4
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ment and improvised dialogue. It was a
marvelous way to tie the aural art of music
with visual art.

Several sessions approached aspects of
teaching the upper elementary grades. In-
spiring Intermediates to Improvise with
Gwen Mickle, began with speech and ended
with improvisation in music and drama in
“Tikki Tikki Tembo/ a folk tale. Dianne
Ladendecker showed how to prepare a
program in the classroom related to curri-
culum. Dance and Music for the Upper
Elementary Grades could have been called
“Dance and Music for the Orff Specialist”
just as easily if the smiles and laughter were
any indication of the pleasure in Mary Helen
Solomon's -session. Creating Peak Artistic
and Musical Experiences in the Classroom
with Barbara Eberhardt had creative juices
flowing while working with tall tales.

In Cynthia Lilley’s presentation, she care-
fully paired characters and themes, and led
the group in dramatizing Berlioz’s - “Sym-
phonie Fantastique! Erica Whitman Davis
had us develop a simple choreography for

Barbara Eberhardt

“The Nutcracker Suite!” Creative movement
with dialogue presented an accessible way to
help children understand and participate in
this classic.

In a clear presentation of the first steps in
recorder teaching, Carol King took us from
the first warm breath to a scale in pentatonic
G. Aimed at the middle grades, there were
delightful songs to play immediately.

All presentations with children’s groups
were delightful. Noonday concerts were pre-
sented by the McKenzie School, Greenland
Elementary, Lincoln “Orffans” and the St.
Cecelia Youth Choir. Pat Hamill directed the
presentation of Wuytack’s “The Ark of
Noah” by the St. Paul of the Cross Choir and
Consort.

As the days passed quickly and the closing
drew near, we found ourselves donning our
“puttin’ on the Ritz” clothes for the Saturday
evening banquet. After dinner, President Del
Bohlmeyer presented Avon Gillespie with a
Life Membership in AOSA for his continuing
and outstanding contribution to Orff Schul-
werk. Then laughter filled the air as the
improvisational group “Wavelength” pre-
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sented comical and all too true sketches of
the life and times of an Orff specialist.

The high quality of performances con-
tinued on Sunday in the presentation by
“Plastique Animee!” This group bases its
work on the teachings of Emile Jaques-
Dalcroze. They presented a physical repre-
sentation of scores composed by Norman
Dello Joio, Jaques-Dalcroze and Ginastera.

“The Symphony of Our Life Grows Out of
the Themes of Our Youth,” composed and
conducted by Jos Wuytack, was the last
session. With children’s chants, humor, mu-
sical elements from “Carmina Burana,’
dance, instrumental and vocal improvisation,
he helped us evolve a fitting conclusion for

-this conference.

The Chicago Connection certainly was
satisfying to the creative child in all of us;
Carol Huffman, Sheran Fiedler, Judith Kirby
and the whole Chicago chapter are to be
commended for organizing and giving us
such an artistically satisfying feast.[]

New Braille Edition
Of Orff Schulwerk

The Foundation for the Promotion of
Highly Gifted Physically Handicapped Chil-
dren in the principality of Lichtenstein has
prepared a Braille edition of Orff Schulwerk,
in view of its outstanding applicability with
blind children. Those interested may contact
the Stiftung zur Forderung korperbehin-
derter Hochbegabter, Postfach 677,
F1-9490 Vaduz; Liechtenstein.

In 1828 Louis Braille developed, from his
special alphabet, a system which enabled
blind persons to read music for the first time.
The system is intended only as a means to
fearn by memory. In piano music, for exam-
ple, the left and right hands are written
separately. In 1929 a conference in Paris,
attended by delegates from France, Ger-
many, England, ltaly and the U.S., worked
out the “International Dot Music Notation
System.” Since then, nine more countries
have adopted the system, so that blind per-
sons in many parts of the world now have
access to music through this notation.

Mary A. Lott

(503) 399-0345
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‘ Featuring products by:

‘ Aulos

Blacks

Carroll Sound

: Daedalus Percussion

i Educational Activities

| Hohner

Latin Percussion
Magnamusic Baton

; Magnamusic Distributors
| Nova Diversified Percussion

Owner

STRANGERS ARE JUST
FRIENDS WE HAVEN'T
MET AS YET.

A RESOURCE CENTER FOR ELEMENTARY CLASSROOM MUSIC TEACHERS

BOOKS, RECORDS. GIANT MANUSCRIPT PAPER, REPAIR MATERIALS, HUGS.

217 Madrona Ave, S.E.
Salem, Oregon 37302

Oscar Schmidt
Perdel

Remo, Inc.

Silo, Inc.

Sonar

Studio 49
Youngheart Records
Zen-On

Zildjian
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1988 National Conference
Hosted by: Greater Detroit Chapter
American Orff - Schulwerk Association

November 9-13
Detroit, Michigan
Westin Hotel - Renaissance Center

AMERICAN ORFF - SCHULWERK ASSOCIATION
\ EXECUTIVE HEADQUARTERS » P.O. Box 391089 ¢ Cleveland, Ohio 44139 1089 » 216/543-5366




The Creek Walk

Integration of Schulwerk, Earth Science, Creative Writing

Once a week from September to May, the
third grade at Abington Friends School near
Philadelphia takes a “creek walk” with the
science teacher, tracing the creek that starts
on the campus. Each week, they are trans-
ported to their previous week’s stopping
point to continue further along its route. The
interests, observations and questions of the
children become the focus of the science
curriculum,

To support what they were learning, the
classroom teachers extended these experi-
ences with journal writing, social studies and
math work. In music class, theirrecollections
and observations inspired movement, rhyth-
mic and melodic activities and improvisations.
The final story was created as a link between
all the ideas explored in music class, inte-
grating them into a child-made adventure tale
told with speaking, singing, playing and
moving.

What follows are entries from my journal
loosely tracing the music teaching and learn-
ing that evolved from the Creek Walk.

SEPTEMBER
End of summer observations: algae, wildlife.
OCTOBER

Birds and bird songs. Senses—feel of water,
wet boots, smells, fall colors; collected
sourids of creek on tape.

DEBORAH PIZZI

NOVEMBER

Collecting pottery shards, rocks; such as
granite, quartz, mica.

Music class: developed rhythmic piece with
rock names as theme. Explored various ways
to say names of rocks; made list of those that
sound good together rhythmically; notated
rhythms; chose one as ostinato.

Chose percussion instruments to match se-
lected sound color; decided on form, deve-
loped into speech piece.

Class made “movement,” starting with liter-
ally imitating rock shapes and ending with
“rockin’ and rollin’

DECEMBER

Reflections, currents, water movement and
characteristics

JANUARY  Weather changes; snow, ice.

SH RS A
T

Music class: created water sound stories;
explored the various instrumental sound
colors appropriate to gentle and rapid cur-
rents.

Orchestrated a creek’s beginning and its
eventual flow into a river.

in small groups, children created sound
stories of a creek. Movement activities cen-
tered around water movement—imagery.
Improvised movement in response to the
tympani . . . flowing, strong, gentle currents,
individually, then in groups. Children pre-
tended they were boots, moving in shallow
water, mud or ice.

FEBRUARY .
Snow, ice patterns, animal tracks identifi-

Music class: learned Greek folk song “Water
Swiftly Flowing” by echoing phrases; then
with sound gesture to prepare for instru-
mental parts.

Sang and played song several times.

Class worked on a dance that depicted the
water movement, following the form of the
song. Class noticed that the song didn'’t seem
to have a real ending, much as the flow of the
water. Re-arranged the dance so thatitdid not
have a definite ending.

MARCH

Observed change of season, new growth,
buds and swollen creek, stronger currents
and rapids of the water.

Music class: Reflections—Explored ways to
express reflections musically and in move-
ment. Partners moved slowly, mirroring. In
trying to resemble more closely the reflec-
tions of trees in water, one partner lay on the
floor, face up, to mirror the standing child.

Melodies created for this movement. Chil-
dren experimented with question and answer
phrases, echoed phrases and tried echoing a
phrase in reverse, Decided on echoed phras-
es.

This affected movement. Motions became
echoed also. Children were satisfied with this
decision after discussions of how reflections
are made by light bouncing off a surface.

APRIL

Spring growth, sunbeams, rainbows. Wrote
poems about the beauty and pollution of the
creek, including a letter to the Mayor.

Music class: Class wrote a song about wildlife
at the creek, based on one of the children’s

Photos hy Lynne Mass cation. poems. .
g mnife, jarﬂel; #Hica, cldy,, . \ 2. Animal Seng woris:Lavra Adamms - z[\:.;iﬂ,q?”‘“?.
it VA K pem—— T T 1 B —
Felbrified Wood! s s b e o e e e e e
LN ] 1 y Y. =7 | B4 LS 4 L . | 5.4 ~ L4 i
T g v Lof - . >
Crumbly, sparkly, solid ROK ! A vaa- coon Goes downtothe cresk o wash her food, A
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Experimented with different ways to say
poem, determined the meter; notated the
rhythm.

Solfege syllables of the pentatonic scale were
written on the board; children took turns
conducting melodic possibilities for the
poem.

Saying the words to themselves, some tried
making melodies on the tonebar instruments.

Class decided which it liked best, all played.

MAY

Music class: develeped story about life at the
creek. Each of three groups worked at impro-
vising a story. Some began by moving like
various creatures (such as salamanders) and
letting dialogue and story evolve from this.
Some assigned roles and began with dia-
logue; not as successful; they found it hard to
agree on a story line,

Through these improvisations, a pair of boots
emerged as the two leading characters. In one
tale, the boots helped the creek creatures
who were menaced by a crayfish; in another,
they scared all the wildlife at the creek. Both
character types became part of the final story.

A FISH JUMPS _

AS THE SUNBEAMS SHIMMER
UPON THE RUSHING WATER
— Michael Goldstein

WINTER 1988 —THE ORFF ECHO

After the story had its final shape, the
children were encouraged to draw on their
experiences and explorations from the whole
term. A musical play emerged, telling the
adventures of the two rubber boots (a boy and
a girl) as they traveled down the creek. They
became separated, got into trouble, and were
rejoined just before the creek becomes lost
and part of the Delaware River. The songs,
movement, original poems, instrumental
pieces and dances became part of the story,
and it came together with slides of the
semester’s creek walk as interludes and
backdrop. Every child in the third grade had
lived through and been part of the whole
“Creek Walk” experience and so understood
it completely. What the class had created was
really theirs from start to finish because of
this.

Although the success of an interdisciplinary
study like this lies in careful integration of all
aspects of the curriculum, it also comes from
the teacher’s ability to guide the children’s
learning from that direct experience.l]

Hoenack
LETS S‘m;AlY‘IOb¥£’i&'%ON system spa.ce:‘
ety the letter names of notes to depict pitc] g
evi\n‘y'htf\m. Children PLAY dozens olf sor.‘xﬁg
the LANGUAGE of music

NOTATION with its abstract symbols.

ETTERS ON STAFF,
1(J)N STAFF, 26 worksheets.

HING by Mim Chapman

. A master teacher's
eaching thousan

‘ .
er‘sc eSecrets of classroom management; i

for initiating a total n:;ilc pro
rder, creating @ T
:\Ce‘:lt, developing student leadership.

MUSIC by Vicki Jorgenser -

S
On worksheets children WRITE Ogge:xheREAD as well as school.
" they have already played: again.
song! they have written to play mem‘ N Order FREE copy of @,
what Ym Sdels each sequenced step- Let's Sing & Play. (Send $1.50 for
Teacher 26 worksheets, * N shipping.) For more details, write or call. ..

(@) RecoRDEE A sillaion of years of expert
s of children and teach-

amic learning environ-

T oday the water singed i my ears
And the  fish made me feel like one,
Anid I felt like Leaves going down bre currenk
Ana 9 felt like rocks in bhe cold whater;
And 3 felt like a bree Fhat goF cold bybhe water
And 9 felt Tike bhe sand in the wales:
 And Jfell like a leaf fall from the Free
and fitfing the water
and hitling the rocks,

And I feit like the whiter,
vl 3 felt ike lhe wlte Brian !

and KITS

for Schools
and Beginners

Backyard Music
P.O. Box 9047 4
New Haven, CT
06532

(203) 465-5756

tested method helps
children discover how to play,
understand, write and read music in
grades 3-7. Children become com-
petent and independent learners,
enjoy practice and playing at home

Peg Hoenack’s

Music for Young People

8409 Seven Locks Rd. » Bethesda MD 20817f |
(301) 365-1818 '
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A Summer in Bali

DOUG GOODKIN AND PAM HETRICK

Bali is a small island located at the tip of
Java and it is one of 13,000 islands that
comprise.the country of Indonesia. Both Java
and Bali are famous for their gamelan music
and dance, but stylistically these are very
different, due to the equally striking differ-
ences in their culture.

Java is primarily Muslim, with its artistic
centers in the cities that hosted a royal court
tradition; the music is often described as calm
and sedate. Bali is primarily Hindu, with its
artistic centers in the many rural villages; this
music is often described as startling and
vibrant.

All the arts in Bali are an intrinsic part of
daily life, and its calendar is full of festivals
and celebrations where these find full expres-
sion in a totally integrated way. The Balinese
people exude much humor, grace and beau-
ty. Their warmth, gentleness and abundant
smiles made us feel instantly at home in a
culture markedly different from our own.

Knowing we had but seven weeks there,
we kept somewhat to our American pace and
studied quite intensely. Michael Tenzer, the
co-founder of Sekar Jaya, the gamelan en-
semble in which we once played, was in Bali
prior to our arrival. He had ordered the
building of the instruments we were to study,
the tingkliks, arranged for lessons and found
places for us to stay in the village of Peliatan.
His assistance throughout our stay was invalu-
able,

Within days of our arrival, we were sitting
on the woven grass mats on the outdoor
porch of Pam's room beginning our first
lesson with our teacher, | Wayan Madri. As
he spoke little English and we spoke little
Bahasa Indonesian, the music truly became
the medium through which we communi-
cated.

We did learn some key phrases rather
quickly—*Please play slowly**May we try

-that again?” and “Can we meet tomorrow?”
We averaged five lessons a week, with each
lesson lasting two hours. At the end of each
lesson, we would tape- record the material
covered that day, to assist us in practicing by
ourselves later in the afternoon.

During the course of learning a piece, we
would notate the piece in traditional Western
notation to help clarify the music and make
sure that we could remember it when we
returned to the United States. However, in
keeping with traditional Balinese practice,
we always learned the music first by rote and
never played by reading. Balinese do not use

PAGE 8

P

any notation, even as a memory device. In
the course of our study, we leatned four
complete pieces, each approximately ten
minutes long.

Dozens of different types of ensembles
exist in Bali, each with its own style, reper-
toire, social and religious function, tuning
and particular combination of instruments.
Probably the most ubiquitous ensemble on
the island is known as gamelan gong kebyar
(this is the type of gamelan that Sekar Jaya
plays). The majority of its instruments are
metallophones, with bronze keys suspended
over bamboo resonators. (Carl Orff drew his
inspiration for the Orff metallophones from
Indonesian sources.j

These are played with a single wooden
mallet in the shape of a hammer. A difficult
damping technique is required in which the
left hand pinches the bar of the note just
played while the right hand plays the next
note - which amounts to playing in canon
with oneself at a very fast tempo!

Gongs of various sizes make up the second
major family in this gamelan, with two-
headed drums, bamboo flute (suling), a one-
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stringed bowed lute (rebab) and cymbals
i(ceng-ceng) completing the ensemble. Most
of the repertoire for this gamelan accom-
i panies highly complex and beautiful dancing,
:with male and female styles, both abstract
iand story forms, masked and unmasked
genres. These are always elaborately and
richly costumed.

The tingklik is part of one of various types
of bamboo ensembles called joged. A joged
ensemble consists of tingkliks combined with
flutes, gongs and drums and is used to
accompany a dance in which a .trained
female dancer exhorts members of the audi-
ence to dance with her on stage. Joged music
is secular music and the closest thing to folk
musicin Bali. Because of the tingklik’s simple
and inexpensive construction, it is the most

_common instrument on the island. Unlike the
village-owned bronze instruments, tingkliks
can be be found in many Balinese house-
holds and at all times of the day you can hear
children and adults playing.

The tingklik has eleven or twelve bamboo
tubes laterally suspended on a wooden
frame. There are two mallets made of long
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sticks with rubber disks at the end. Since no
damping is required, each hand plays an
independent part. There are two common
scales used in Bali: pelog (approximately
efg, - ,bc) and slendro (cd, - fga). These
pitches are arbitrary; tunings are not standard-
ized and each set of instruments has its own
variations.

Tingkliks are generally tuned in the slendro
scale, which is fairly close to the pentatonic
scale Orff teachers know so well. The left
hand plays the melody, and this is doubled by
the flutes in the full ensemble; the right hand
often plays elaborating melodic ornamenta-
tions known as koketan. Koketan occurs
when two instruments play two independent
parts that interlock when played together to
Create a variation on the main melody. The
primary part, polos, is based on the main
tones of the melody and often begins on the
beat. The other part, sangsih, complements
the polos both rhythmically and melodically
and often begins off the beat.

Thus it is possible to play parts at twice the
speed possible with just one player. Fitting
the parts together at high speed requires great
precision and skill. Below is an example of a
short tingklik piece that is sometimes used as
a “sign-off” theme at the end of a concert. The
polos player plays the melody in the left hand
and the polos koketan in the right, and the
sangsih player also plays the melody in the
left hand with the sangsih part in the right.

We would always first learn a piece en-
tirely in polos and then turn around and have
to relearn it in sangsih. Learning four pieces
was really more like learning eight! Like all
other Balinese music forms, the minimum
number of people required to play music is
two, one on polos, the other on sangsih. One
person alone is not complete—this practice
has deep philosophical implications.

As music teachers, we were naturally
interested in the teaching method, but our
prior experience with Sekar Jaya in the
United States prepared us to expect the rote
method. Our first lesson began with our
teacher playing the first phrase, and away we
went, echoing section by section until the
entire piece was learned. An Orff teacher
might be inclined to isolate distinct elements
in the music, work on them separately and
then reintroduce them in the context of a
piece. Yet starting with the pieces themselves
and gradually becoming familiar with the
common elements seemed to work just as
-well.

At the beginning, we were grappling with
technique, finding notes (there are no con-
venient spaces to outline the pentatonic
shape nor note names on the bars), learning
long and unevenly phrased melodies, mem-
orizing the the difficult rhythms of the
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koketans and hearing them interlock, co-
ordinating the two hands, handling the fast
tempos, and memorizing the long and com-
plex forms. It was frightening, exhilarating,
challenging and frustrating, all at once.

Yet near the end of our study, we were
excited to discover how much more quickly
we were learning, often echoing a complex
two-handed passage correctly the first time.
By the fourth piece, it felt as if we had
basically grasped the essential elements of
the style, and that future pieces were varia-
tions of these elements.

The parallels between Orff Schulwerk and
Balinese culture are very clear—the emphasis
on group, communal expression, the integra-
tion of the arts, the belief in everyone’s innate
musicality, even the types of instruments
themselves. Going to Bali was a reaffirmation
of certain cultural values and assumptions
about the human potential for artistic expres-
sion; the very things that attracted us to Orff
Schulwerk initially. We feel that the very
existence of Orff Schulwerk speaks of our
need to return to ancient and timeless ways of
being, amidst the demands of an industrial
and technological society.[J

Research Grant
Deadline Changed

The Research Committee has announced
a new closing date for project grant applica-
tions. Beginning this year, applications must
be received by October 1, 1988. Those
projects now in planning for the old date of
January 31 will be honored for this year only,
and the committee hopes this is an equitable
way to make the transition.

‘ obena Adzinyah
Dumisani-Maraire. .
udith Cook Tucker:-

“f book of great integrity. Bravo!"
-~Judith A. Thomas

* 19 traditional game,story, and muitipart sorigs
from Ghana and Zimbabwe
*Arranged for use with grades K-12..Authentic
yet laccessible,
*Challenging and enjoyable
*Fully annotated with translation, pronunciation,
cultural context, notes on use, glossary and Index, |.
23 b/w Photos.125 pp. 8 1/2 x 11 paperback
L]

Yes! This set is a unique and valuable addition
to my library of multicultural rescurces!
Send:___coples ISBN 0-937203-04-1(spiral)$ 14.95

___coples 0.837203-03-3 (tape) 6.00
Shipping/handling
TOTAL $
Enclase check, money order or PO
Name
Address
city, St Zip

~Ask for our Vocal Traditions Choral Sampler and
FREE Catalog of multicuftural books and recordings

World Music Press

multicultural materials for educators
PO. Box 2565, Danbury, CT 06813
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Movement AcCtivities: a possible sequence

Every chapter workshop offers a veritable
supermarket of movement activities to take
back to the classroom, but this variety may
lead to some urgent questions. What should |
teach first2 How can good skills be built? Will
that lovely folk dance be too hard for my third
grade? What is a logical progression for a
particular grade?

Let's look at some possibilities by following
the chart. Solo, or individual exploration at
any age might be the best place to start.
Understanding how the body moves, bal-
ances and responds to sound is basic ground-
work for more complex movement activities.
Standing in one’s own space allows for
freedom coupled with the innate awareness
of others nearby, and the limits of the im-
mediate space.

Ask the students to reach up, down, out to
either side, to the front and back to define that
personal space. Call it “your own private
space bubble, one that doesn't touch or
bump anyone else’s” In this formation,
reaction games are important at any age. They
promote careful listening and good physical
control.

Example:

1. “Try to stop moving exactly when the
music (or phrase) ends (or changes).”

2. “Canyou begin in a little ball and grow
taller as | play steps up the scale?”” (and
reverse)

3. Variation of “Pop Up,” the Toaster
Game (American Edition, Vol. 2) In their
own spaces, the children stoop down.
Teacher sings a child’s name: “Betsy,
pop up!” while playing so-mi on AX
continuously. Betsy pops up to standing
position, immediately calling on another
child the same way. Repeat until all are
standing, then move quickly to another
activity; or teacher calls ““everyong, pop
downl” to get the class seated. By
continuing the so-mi (usually on g-e at
first), pitch matching is easier; eventually
there will be no pause between names
called. Offer a student your role as soon
as possible.

Moving as an individual within a group
requires a refinement of the spatial aware-
ness, and an increased sensitivity to others.
Try to encourage coverage of the whole floor
area. All too often, that instinctive counter-
clockwise circle bunches up, speeds up and
robs space from those who need it. Suggest
“take your space capsule to the outer planets,
travel across to a place on the floor where no
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one else has gone.” (Beware: someone is
bound to crawl under the piano!)

Invent reaction to sound games that ask,
perhaps, for moving in straight lines when the
woodblock plays, and curves during the
cymbal sound, to build accurate listening
skills.

Pairs of children working together open the
first doors to social interchange, and each
partner helps the other to learn. Clap-patsch
games while singing reinforce the beat, mirror
games demand eye-contact and compromise.
For older classes, private question-answer
games in pairs save the embarrassment of
public mistakes and allow “practice time.”
After five or ten minutes, any pair that wants
to share may do so, with no applause or ““gold
star’” approbation. This saves face for those
who who have not quite achieved the under-
standing of phrase length.

Sometimes the addition of small percus--

sion instruments can be both aurally appeal-
ing and good preparation for the next part of
the lesson.

Example:

1. .Pairs of children, one with a hand drum
in two hands with skin head facing out,
one with pair of soft mallets. Both sing
and move freely for the length of a slow,
quiet song. On its last beat, both
“freeze.” Teacher plays rhythmic pat-
tern, perhaps from the song, for mallet
player to echo. Trade instruments after
four turns.

2. .In groups of four, each person in turn
calls for a body shape for the others to
try: straight lines, curly or twisted shapes,
hard angles, small or stretched out wide.
Groups of this size are very manageable
for improvisations, for small dramatiza- .
tions and speech settings to be worked
out. Even a first grade can divide into
fours to work out The Three Bears, The
Three Pigs or The Three Billy Coats
Gruff in gesture only.

In movement games that use short
lines of five or six, children come to
understand the burden of acting as both
leader and follower; responsibility while
being the former, patience during the
latter.

Most are eminently suitable for middle
grades because they require longer se-
quences of figures, not usually described
in the song, and have swinging and
frequent changing of partners. They may

start with two or four in the center, and
keep everyone active. Because many are
pentatonic, they invite recorder inter-
ludes and settings created by the stu-
dents,

[t seems to work well to present the
song and movement simultaneously.
Show the movement yourself as model,
singing as you go. ‘‘Adding the move-
ment part at the end’’ tends to break up
the cohesiveness of word, melody and
movement and diminishes the spon-
taneity of the whole. Once the song and
movement are secure, recorder inter-
ludes, instrumental parts and improvisa-
tions could be developed.

A few tips here: first, do the playparty
many times at first presentation, until
everyone has had aturn, and the class is

satisfied it knows it very well. Second,

teach every new playparty to the highest
grade you teach FIRST and let it filter
down to the younger ones (usually on the
school bus). That way it will not become
labeled as “’baby stuff.” The very day a
younger class asks for a particular play-
party, teach a new one to the older class.

Just as the dramatic games belong to
the younger children, some playparties
should remain the exclusive property of
older grades. These children have the
balance, patience and pride of accom-
plishment needed to polish and refine
their skills. They can sing better, move
more smoothly to the beat and can
remember longer sequences. Often,
with practice, fifth graders may be less
reluctant to work with a partner.

Examples:

Pop Goes the Weasel, Shoo Fly, Turn
The Glasses Over, The Skaters, Sugar
Bowl, Noble Duke of York.

For this last one, which demands that
the lines move forward exactly together,
try having the children say “step, step,
step, hold” as a teaching device at first. A
clap could be inserted on this rest beat,
or the lead couple could hold and play a
drum beat here. The drum would be

passed to the new head couple as it

walks under the arch in the last figure.
Keep the lines short—six or seven cou-
ples in each set—and remember, they
need not be boy-girl couples at first.

continued on page 13
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PROGRESSION OF MOVEMENT FORMS
Suggested Framework for Teaching Sequence

: FORMATION MUSIC, DANCE OR GAME ELEMENT CONCEPT AND GOAL
. ! » individual, reaction to sound awareness of body;
* , o scattered, individual movement spatial sense,
’/ | moving/still change places relationship to other
* - of sound
. ** “ pairs,3's,4's mirror, clap games, eye contact,
» ’ still, exchange echo play, body percussion. agreement;
% "' improvisations: confrontation,
v o compromise:
\ lines, moving stop and go, change leaders, use of space,
e imitation w./wo drums. ’ reaction to sound,
\\ \J reaction games. responsibility,
—~ being leader/follower
circle, open one or none in center, . community,
or closed, imitation, improvisation. visual focus,
still, moving few in center, changing. responses,
partner choosing ' continuity,

rules recall.

lines, facing.
aggressive?

sharing?

step to the beat.
move as group-

dramatic element.
changing leaders.

group sensitivity,
use of space,
musical phrasg
patience -

double circle)
pairs moving,

more dancellke.
phraselength response-

social interaction,
precision of beat,

Cx

exchange of partners. sophisticated!
) sets,stable square dances, historic "democracy" but no
"called" figures- individuation.

-r

musical dictatorship.

multiple skills:

v complex figures, weavings. hear, move, follow.
always partnered, precision, pattern,
[} »
g}}{Lﬂ group fornms, "country"” dance forms- formality, choreog-
| 1 sequences sophisticated sequences. raphy;
| | n complex -ABBCCD, e.g. mannered gesture,
ﬁJ L; changing formations. balanced movement.
English heritage,
W ‘4 ballroom, remain with partner. personal regard,

popular dance
folk dances

steps historical and
matched to music.
changes with times.

asexual in modern
times,
socially dictated.
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American

ORDER FORM

— P21 SoftYarn (yellow) $12.50 pr.
—— P22 Med. Yarn (red) $12.50 pr.
—— P23 Hard Yarn (blue) $12.50 pr.

P11 Soft Rubber Ball (yellow)$ 9.00 pr.
P12 Med. Rubber Ball (red) $ 9.00 pr.
P13 Hard Rubber Ball (blue) $ 9.00 pr.

When these mallets wear out, do not discard them. The
P21, 22, 23 Yarn rewrap $7.50 pr. P31 Large Yarn rewrap $7.50 ea.

P31
P41
P51

P91
P92
P93

Large Soft Yarn
Hard Black Rubber
Wood Ball

Soft Tympani
Med. Tympani
Hard Tympani

y can be rebuilt for the following prices

$12.00 ea.
$ 5.00 pr.
$ 4.00 pr.

$15.00 pr.
$15.00 pr.
$15.00 pr.

P91 and 92 Felt Tympani resew $9.00 pr.
Send check or P.O. to American Drum 8440 Barrens Rd., N.W. Roanoke, VA. 24019 (703) 563-1884




Example:

Ask the leader of each line to find a
gesture or way of going for his “"train” to
imitate. This may be defined and
limited by a song, piano or recorder
improvisation. It could be left open
until a woodblock or other sound sig-
nals fora change of leaders, with those
who have had a turn going to the end of
that line.

Line games for middle school could
start with four or five solo dancers
moving to a pop record. Onsignal, each
goes to a seated student, invites him/her
to join, with the new dancer becoming
the leader. Gestures and steps may be
imitated, or remain as individual improvi-
sations. Keep lines to 6 or 7 people.

Circles are part of almost every cul-
ture’s history and are appropriate at any
level in the Orff Schulwerk classroom.
From nursery school onward, children
are comfortable sitting, standing and
eventually moving in a circle. For the

“teacher, a circle means eye contact with
every child; in drum-passing or other
imitative games, the shifting of focus
demands a renewing of attention from
and to every child.

Every collection of games offers many
possibilities, but some may be beyond
the reach of young children. Most suit-
able are the traditional singing games we
ourselves once played. Their lyrics de-
scribe the movement and their gestures
are locked into the music. The teacher
provides the gesture model and the
reassurance.

Examples:
The Farmer in the Dell, Oats, Peas
Beans and Barley, Old King Glory,
Punchinella, Here We Go 'Round The
Mulberry Bush, Hokey Pokey.

Individual movement styles and im-
provisation are encouraged, the rules are
non-competitive and the choosing of
one’s friends is always pleasurable. To
rejuvenate these singing games, have the
children chose a small percussion instru-
ment to accompany each new character
or event. Hokey Pokey and its great-
grandmother Looby Loo remain sure-fire
successes with mixed-age and parent-
child groups.

Like these more elementary games,
many of our uniquely U.S. playparties
are based on simple melodies with roots
in the British Isles.

In double circles, an acute awareness
of one’s own place, and the space be-
tween people is needed. There is a
progression of moving on to the next
partner, a device that 6th graders seem to
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“appreciate. If feasible, one circle of boys,

one of girls clarifies the new partner
system. Many ‘round dances” or “'run-
ning sets’’ come from the Appalachians;
Kentucky, Virginia, North Carolina and
Tennessee. These require circles of part-
ners.

For most square dances, the element
of singing a related song as we move is
missing, and it is the caller who an-
nounces the figures. In singing square
dances, the caller sings the directions
into the music (see Texas Singing
Square, Fall, 1987). Very often, as the
dance becomes familiar, the dancers
begin to sing the directions as well.
“Allemande left with the corner girl, then
give your partner a Dixie whirl ... " is
typical, but instructs the male partner
only.

A Danish folkdance, *Gustaf’s Skoal”’

sung in translation {See American kdi- -

tion, Vol. 3, p. 155) also calls for a square
formation, but lacks the typical partnér-
visiting of our square dances. All square
dances are or were choreographed by an
individual caller at some time.

It is when we come to the sophistica-
tion of partnered folk dances and New
England or English Country Dances that
we arrive at material most suitable for
junior high and high school classes,
preferably those with a strong movement
background.

| confess | have taught ““Black Nag’’
and “‘Nottingham Swing’’ to a very “‘well
danced’” 6th Grade for a Renaissance
program, but it took longer than they or |
enjoyed. In June, they voted “’Pop, Goes

‘The Weasel” as their favorite for the

year,

True, there are many so-called ““sim-
ple’”Serbian or Israeli circle folk dances
with only three steps, but the song is not
intrinsic; the steps are the focus, the
music external, | prefer to save these as a
culminating treat for much older stu-

“dents, and not risk the frustration of

younger ones.

Last, but not least, a cautionary note.
Spurious and careless simplification is
truly disrespectful of our cultural heri-
tage. If your planned selection is too
difficult, itis wiser to set it aside for a later
time than to demean it. If you are con-
vinced thatyou MUST introduce a parti-
cular playparty in a simplified version at
first, please tell the class you are doing

.0, and upgrade to the original as soon as

possible.

All of these games, playparties and
dances serve multiple functions; they

:develop strong, flexible bodies that re-

spond and move rhythmically; they en-
courage accurate listening and build

-good pitch sense; they provide a broad

vocabulary of forms for movement im-
provisation and they increase sensitivity,

“concern and awareness of others in a

musical, pleasurable group activity.
Most importantly they can help us to

"build instinctive musicality through the

binding of mind, body and voice into a
unified whole, a developing child. And
their value goes beyond their use as
learning tools; as teachers we are active-
ly transmitting a tradition well worth
preserving.[]

SHENANIGANS = . e
group draws on the trad-

itions of Israel, the British Isles, Colonial Australia, the Balkans, Yugoslavia, South
America, Greece, and other European countries for their material. They have produced
three cassettes with accompanying books containing fifty dances plus additional activities,

graded in three levels.

Dance Music for Children Level one, bk. and tape $13.95
Suitable for beginners in multicultural folk dance, particularly for pre-school and primary

age children.

International Bush Dancing- Leveltwo, bk. andtape $13.95
Designed to introduce upper primary, secondary and adult

groups to mulicultural folk dance.

Dance Music of Australia’s Many Cultures

Level three, bk. and tape $13.95

Designed for groups with previous experience.

Ethnic instruments our specialty. Please write for our free com-
plete catalog containing Studio 49 and Sonor Orff instruments
at very competitive prices plus a large selection of small per-
cussion, books and records for the elementary music, classroom.

Musie €

5521-A University Way N.E.
Seattle, WA 98105
{206} 526-8760
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For The Classroom —
Jacobeth Postl, Editor

This time, this column is devoted to
speech and word game contributions from
teachers and children in the classroom. They
are valuable for socialization, creativity and
reinforcement of language arts skills as well
as geographical and historical data, and
science related subjects. Classroom teachers
who have some understanding of beat,
rhythmic pattern and meter can use this
material to enhance academic learning and
spark up the day. The use of such material
within the appropriate class periods, rather
than only at “music time” is worth the extra
effort from the classroom teacher many
times over. It is my hope that some of you
who try these materials will be inspired to
share some of your own speech games, those
that have delighted your classes and added
to their learning.

| wish to thank Karen Medley, Deborah
Goodell, Lillian Yaross and their students for
these contributions to this “speech” column,
and look forward to receiving more such
materials from YOU!

Catch a ball,

Catch a fish,

Catch a boat or train.
Catch a bus,

Catch a cold,

Catch a cup of rain.
Catching this,

Catching that,

When it's said and done,

| wonder how we caught them,
Not ONE of them can run.

Billie M. Phillips

2

Pentatonic Tutorial

A computer olrill for O
classroom use by an A.0.5A.
member

Discount cost to Echo veaders:
411 00

Send ovders to: -

M.Collins
20200 West
South)‘ie[d

¢
4 M, 48076
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Begin WithWords!

LANGUAGE ARTS, SOCIALIZATION
1. “Hola, Hello” Karen Medley

Using name rhythms to create phrases:
Sitting in a circle, each student plays own

name rhythm on nonpitched-pitched per-
cussion instrument. Make a rondo with song
as A section and 8 names as B.

Pro-td} Wel- 1o ! can you Say + play your name?

2 “Halloween Night” by Ruth Louise lImer,
age 5, Fresno, CA

Ruth added patschen on the beat, repeated
“In the hall” and paused after the “goblin
king,” but continued the patschen.

3. “A Carnival of Animals” from 4th grade
music class, Deborah Goodell, Bogert
School, New Jersey.

“Monkeys” by Christine Cho, Lindsay Min-
kus, Jennifer Sandler.

Form: Build these as cumulative ostinati,
possibly to accompany another “monkey”
poem, e.g. “Monkey see, monkey do, mon-
key look, just like you!”

Halloween /V/:7 At

Trick or Treet +the 9ob//ns
parch op the Street, Q‘/‘”{
“

Zp they fall,
+rovble 1n e

ov're ih

hall
jou wil meet the bobbly
305//}1 kl‘"?l

He will held a gr‘/f'm/'wi

7ise TLNEP

UM klh ~

P\"fh

|
all
Qo o F L[ ré"\r}v.h\.rl'z
B Monkeys love Bat ha-nas, Bm.-\ no.- &\‘ »Ba—lm~mls
Ve i e A SN e s W~
loch—ah—mk-uh... .

?ah*ak -ah-ah

“Deer” by Sara Eisen, Larissa Sperling,
Andrea Schulman.

A. Poem in 4/4

See the cute and friendly deer,
They met over there;

M ™ M

|

With their tails in the air,
What a perfect pair!

A. Ostinati to play cumulatively. Perform
as ABA.

N D W W

Tap b - .

Ballg ém\\éw\g w  the pret-ty %eld_. ;'oranéing in The pm--fy -h'c.ld/

AP H N A w S T T S W =
Held g for & drink | Hait- ing ! foro drne

e DID D L MA L

oo white tails o~ flash— 'mgl +h l fox 1S com-img heanr|
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GEOGRAPHY AND HISTORY

1. ‘“Take a Trip Around The World” Karen
Medley

Language and pulse reinforcement; In a
circle, each student is given an alphabet letter
with which to begin the place or thing.
Students give the previous response then
their own. Maintain ostinato for pulse. All
chant rhyme: “Take a trip around the world,
Tell us where you'll go,(or what you'll wear,
eat, buy, see.)

Example of response: First I'll go to Africa,
then I'll go to Boston . . . (next player, First I'l]
go to Boston, then V'l go to Cairo, next player,
First Il go to Cairo, then Ill go to Denmark

ca)
2. “Computer Geography” K.M.

Using rhythms to sequence phrases. Stu-
dents chose eight names for a word chain;
countries, rivers, continents, cities. Work for
a variety of rhythms, rhythmic climax, final
point. Develop sound gesture ostinato, e.g.

patsch, clap, snap, snap for song and list.
Read poem from visual, sing as A, word
chains are B.

Variation: play rhythms of B on nonpitched
percussion instruments.

I work with a computer and his name is Max,
I program my computer and it prints out
facts,

I needed some names so | asked for a list,
There must have been as error for it printed
out this:

\/‘ [ — e KM,
(11 3 | —
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2. The Thirteen Colony Canon: Lillian
Yaross, ostinati J.P.

Note: The canon is very effective without
ostinati, but they can add historical and
rhythmic interest. Possible form: as intro-

duction, speak words of ostinati in sequence;
transfer to nonpitched percussion and play
together under spoken canon (3x). Coda of
instrumental sounds, perhaps fading out in 3,
2, 1 order.
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Continued on page 17

Harmonious
Recorder

by Dorothy Gail Elliott
Soprano Book .................. $ 5.00
AltoBook ...............ovunts $ 5.00
Teacher Editfon................. $12.00
Tapes A&B .........ocvvnnns $14.00
Complele Set (3 books, 2 tapes) $30.00

Write for brochure:

Noteman Press
'2603 Andrea Lane
Dallas, Texas 75228

214/ 327-4466

|
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Editorial:
Fresh or Frozen?

The Chicago Conference was a cornucopia
of plenty, a feast of music, dance and art
experiences. We bring home from the con-
ference a program book, a photograph, some
scribbled notes or a tape. Did some real
learning take place in those condensed
hours? Was there some activity that produced
a flash of sudden understanding?

Too often, the book of conference notes
becomes a veritable supermarket of pre-

Musica Arabia

Arabic folk songs

for Orff ins
truments s 9.50

by Alice Olsen

Order from:

Alice Olsen Publishing Co.
801 N. Garrison #36
Vancouver, WA 98664

{206) 694-0499

packaged lessons plans to be frozen and

stored until thawed and used verbatim some
Monday morning in April.

Therein lies the caution: every session we
attend, every class we take part in is a direct
and personal experience, one that is intended
to be imprinted on our minds and bodies,
with intense immediacy. It is meant to
become part of a rich storehouse of musical
experience, one that we gather fully and
completely.

It is from exploring this treasure that we
build our daily teaching structures. Each one
will be differently shaped, flexible and emi-
nently suited to an individual, persanal
teaching style and situation. To try to teach
from another’s lesson plan and sequence is

| like wearing another’s shoes. They may look

fairly good, but feel awkward, and in the end
prove uncomfortable and futile. To do so

| consistently is not only dangerous, but fool-

hardy, and against Orff's most basic prin-
ciples.

Orff Schulwerk teaching is the absolute
antithesis of this contrived “recipe” teaching;
it cannot be learned from a book. Schulwerk
demands an adventuresome spirit to deal
every day with a fresh, vital handling of
musical ideas. It requires an playful, open
mind to depart from and revise or adapt our
personal, careful plan.

The Schulwerk is totally unique in this, but
itis a fragile idea that can become lost all too
easily in pedantic rigidity. Its systems are not
shortcut paths-to produce an end result for a
state test or a performance; its very identity
lies in the learning systems themselves, at the
precise minute they occur.

SEATTLE PACIFIC UNIVERSITY

INTRODUCTORY COURSE

JULY i, TR

TEACHER TRAINING

LEVELS 1, II, III COURSES

ULR1327991988
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FOR FURTHER INFO.:

Randall D. Jones
31739 49th Ln. SW -D-
Federal Way, WA 98023
(206)-952-2249

There is no doubt that Schulwerk teaching
is demanding, exhausting and draining. There
are days when a lesson goal must be altered
completely because of a new (for him) and
exciting discovery by one child. But those are
the very situations in which the Schulwerk
proves its inherent value; the whole class is
turned to share that learning, with the teacher
as guide.

It is exactly then that we as teachers must
select from our experiential treasure house to
become both mentor and partner. In the
open, childlike spirit of play we begin to
improvise, experiment, select, arrange and
learn . . . together. And it takes courage to
allow a child to lead.

That exact moment, when we move away
from the lesson plan, boldly and with con-
fidence and start to build on one child’s
experience, we are released. Then we come
to understand more fully what Orff and
Keetman meant by improvisation. It is not
only the proscribed eight bars in the B
section, but a daily investment in our own
creativity, proof of innate trust in one of the
richest of our human blessings. Itis one of the
rewards of our training and a confirmation of
our understanding.

In the early stages, teaching without a
recipe feels risky; the security of the printed
instructions is gone. But we had no instruc-
tions for most of our life skills. We simply
repeated the action, with a few tumbles and
errors, to be sure. We watched and imitated
our elders, experimented and practiced until
it was achieved with less chance of failure.

Making Orff Schulwerk the center of our
teaching life asks for that same kind of
learning, albeit on a conscious level. To
some, perhaps, teaching in this open-ended
way will seem to be a relinquishing of
hard-earnied teacher control; it is not. It is a
special kind of freedom, and like every other

- freedom, it carries with it solemn responsi-

bilities. -

It demands respect for every child’s ideas,
conscientious guardianship of the best mu-
sical taste and careful adherence to Orff and
Keetman's original intent: humanistic music
education. Used thoughtfully, the freedom to
teach this way is a life-long gift. It turns
teachers into learners and the classroom into
a place of shared delight. It renews our belief
in why we are here, why we are committed to
what we do, and in the value and integrity of
Orff Schulwerk.[]

Opinions expressed in this column are
those of the editor and do not necessarily
reflect those of the American Orff Schul-
werk Association.
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Classroom from page 15

SCIENCE AND HEALTH

1. “Inner Passage” by ). Wallin, classroom
teacher, Chicago.

The movement of the blood, which could
be accompanied by a two-toned wood block,
but DO improvise movement patterns in

canon for this one! Be sure to speak it with a

great deal of dynamic interest.

% 2 R T Wallin
s L M A T alagnn

From the right auricle, to the right ventricle, to the
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2. “Oh, My Diet!” to the tune of “Clem-
entine” words by Shana Mitchell, age 11,
Grahamwood Elementary School, Memphis,
TN.

She likes candy, she likes ice cream,
She likes anything that’s sweet,
When her mother isn't looking,

That is all she ever eats.

Not potatoes, not tomatoes,

canon entrance, 2nd voice

Not fresh fruit or even meat,
She don't like them, she won't eat them,
All she wants is something sweet.

Note: The words could be spoken rather than
sung, with the group deciding how to express
‘the rhythms accurately and effectively. Per-
cussion might be added to highlight the
nouns, perhaps, or even as ostinati. Just for
fun, a B section could list some of the gooey
sweets beloved by Clementine (and others!)
J.rO

Farly &Folk

Instruments
Hand crafted
Dulcimers:HarpsPsalteries:

Maeck-Dolmetach-Aulos -Zen-on

corders
A PERCENTAGE OFALL RECORDER SALES WILLBE
DONATED TO THE KEETMAN FUND

Re-Creations
3811 Richmond. Sh reveport, LA, 71106

ROD &EDITH SLLIOT DUHON ©18) 8685728

-

ORFF, EARLY CHILDHOOD, RHYTHM

“AT AFFORDABLE PRICES!”

{617} 266-8164 — (617) 266-8165

APPROACH TO EDUCATIONAL MUSIC

)

INSTRUMENTS

263 Huntington Ave.
Boston, MA 02115

_J

PLEASE SEND FOR FREE FULL COLOR CATALOGUE

Music
Educators

$1.99

PL-106 GILL
Plastic
Soprano
Recorder
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University of Arizona Accepts Carley Library

Dr. David Woods, Director of the School of -

Music at the University of Arizona, spoke at
the Advisory Board meeting in Chicago on
Sunday, November 15, 1987. His address
was the official acceptance of the Isabel
McNeill Carley Library of Orff Schulwerk
materials to be housed at the University. The
following are excerpts from that speech.

It is an honor and a privilege to be able to
accept the Isabel McNeill Carley Library
collection for placement in the Music Library
at the University of Arizona. As an AOSA
member for the past fifteen Vears, it is indeed
a dream come true. -

) , , Dr. David Woods

well underway. The building will include
two new concert halls, practice rooms,
studios, classrooms, a center for music and
technology, an opera theater center and a
new music library facility. This will double
the present size of the library and will have
designated space for the Isabel McNeill
Carley Library, A bronze plaque will be in
place stating the dedication to Isabel Carley
and to the AOSA. Completion of the building
will be in early 1990.

It is anticipated that eventually the col-
lection will have every work and document
ever written concerning Orff Schulwerk. We
hope to encourage Masters and Doctoral
students to complete major research using
the Library. This summer we plan to begin
Certification Level | under the direction of
Nancy Ferguson, past president of AOSA.

The materials arrived last August and were
stored until the “unofficial” opening cere-
mony on October 5, 1987, All are now being
catalogued and bound, with the rare and
archival materials being housed in the Rare
Books and Special Collections Department.
Dorman Smith and his staff have reviewed
every document, book and composition so
that they will be available to all members of
AOSA and other music educators through
various interlibrary loan programs.

materials available in the Library to members
of AOSA.

On behalf of the students, faculty and staff
of the University of Arizona School of Music,
| would like to thank the AOSA Executive
Board and the Library Selection Committee
for deciding that our school would be the
appropriate depository for the Isabel McNeill
Carley Orff Schulwerk archives, Indeed, itisa
wonderful honor for us! We will do every-
thing we can to house the materials efficiently
and effectively, and to distribute them in a
responsible way to music educators all over
the United States. We are committed to you,
your philosophies, your ideals, and your

I accept with the sincere commitment that
it will be housed in the best possible facilities,
that it will be carefully catalogued and
organized and that it will be available for
research and study for all music educators
interested in Orff Schulwerk.

The lsabel McNeill Carley Library will
serve as a media and study center for the
AOSA, disseminating archival and multi-
media materials. As you may know, it is a
unique collection of the primary sources of
the history of the Orff Schulwerk movement.

The School of Music at the University of
Arizona began in 1892 as part of the Arizona
Territory and is one of the oldest and most
comprehensive Schools of Music in the
country today. Ranking in the top 20, the
School of Music Library has over 30,000
volumes on music and 150,000 catalogs and
scores. There are eight staff members and two
full time music librarians. The Library is
directed by Mr. Dorman Smith, who has
been at the University of Arizona for the past
eight years.

We are currently engaged in a $17.1

million building project, which is funded-and:
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Each year Dorman Smith will provide a
report to the National Executive Board and
the staff will compile an updated list of all

dreams. Thank you so much for grahting us
this honor.ld

- ANYWHERE IN THE U.S.A. INCLUDING ALASKA

1-800-247-1536

WASHINGTON STATE RESIDENTS CALL: 1-800-562-8938

GB
Studio 49
Sonor
Recorders

Knowledgeable personnel
Music -

Recordings

Choral

TED BROWN MUSIC COMPANY

FULL SERVICE MUSIC STORE
SERVING MUSIC EDUCATORS FOR OVER 50 YRS

1121 Broadway Plaza
Tacoma, Washington 98402
(206) 272-3211
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.. The Source'

for AUTHENTIC ORFF INSTRUMENTS
OF THE HIGHEST QUALITY'

- the world oI

: Uniyersélly acclaimed! . :
New wide bar instruments! B For information
New curvalinear frame! call SYLVIA PERRY.
‘New extended range L 1.800-443-3592

. o"fﬁ:ﬁ:fﬁ;neog;stzrz:fnts' ‘ Browns Mills, NJ 08015-0146
. ’ : (609) 893-9111

The “STATE OF THE ART” Instruments!

Malmark Choirchime® instruments are the

affordable way to reach all students with music education.

Easy to play, these precision-tuned hand chimes come

in their own light-weight carrying case and can easily

be moved from classroom to classroom.
Best of all, they’re made by Malmark,

America’s premier bellcraftsmen.

Brought To You With Pride By | \ N Malmark, Inc. ... st The Best!
America’s Premier Bellcraftsmen
Bell Crest Park, Plumsteadville, PA 18949
DIAL 1-800-HANDBELL (In PA, 1-215-766-7200)
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nning and advanced classes in rhythmic

ion and Dalcroze methodolgy.

nhance the musicianship, teaching
studio teachers, performers,

Dalcroze

Institute Ja

Dalcroze

Accredited since 1968 as a Dalcroze Eurhythmics Training Center.

2430 So. University #103
s Denver, CO 80210

. (303) 778-ORFF

Music and Instruments
For Children

THE EASE OF GERMAN FINGERING -

Aulos Sopranino #106 $ 5
Aulos Alto #208 $10

Purchase both and save
. even more.-
Both: $13

- D
Let everyone sweep in front of his own front
door, and the whole world will be clean.

(Goethe) T~

ORFF SCHULWERK FILM RENTAL
(A -service for AOSA members)

Please indicate correct information. Mail
with two checks payable to AQSA: one for
rental fee, one for refundable deposit.’
The deposit check will be returned to you
when the film is returned to the Library.

Send to: Donna Marchetti, Film Librarian
’ 3105 Lincoln Blvd.
Cleveland Heights, OH 44118
AOSA film "AMERICAN ODYSSEY™ .

RENTAL Deposit  Rental Fee

] 16ma. $200 $15 #
[]1/2" video $25 $10
Beta VHS

E] 3/4" video (No charge. For public
service broadcasting only.)

Purchase
[ 374" video - $75
[J1/2" video - $50: Beta [ ] vAs[]

Viewing Dates, indicate two choices to
allow for mailing time:

) (2)

Name:

Address:

City,State,Zip

: Phone:,

NEW FILM: "I CAN MAKE MUSIC" #
Rental Only ~ 18 min., color film

American Odyssey D I Can Make Music D
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NEWS AND VIEWS Barbara Potter, Editor

B /

Jane B. Frontone

Jane B. Frontone, of the Central New
Jersey - Chapter, was awarded the “Gover-
nor's Award for Excellence in Teaching” for
1986-87. This was accompanied by a grant
for $1000, which she used to purchase a BX,
AM and some risers for the school.

Jane began her Orff training with Ruth

Hamm in Cleveland in 1967, and will close"

out her 35-year teaching career in June, when
she and her husband will retire to Florida.
Sarasota County will have a new “Orff Sub-
stitute” next year! '

“Qld habits are hard to break—especially
such good ones,” says Jane, who plans to
continue to attend national conferences.

Lori Goldschmidt, Central New Jersey
Chapter, wrote a delightful parody about the
Boston Conference, starting it on the plane on
the way home. It was sung lustily at the
chapter’s January meeting, then duplicated
and shared with the Northern New Jersey
Chapter.

Laurie has been involved with Revels for
about three years, helping to run a similar
style event for the Unitarian Church that
included recorder groups, contradancingtoa
live band, and Schulwerk pieces played by
the Sunday School children.

Berkshire-Hudson Valley Chapter of Al-
bany, New York, is proud of members Lillian
Roe and Alayne Trombley. For the past three
years, they have been invited to teach Orff
Schulwerk classes for - children from pre-
school to 12 years at a three-day Suzuki
Festival, held at the State University of New
York. The Festival is sponsored by Suzuki
teachers from the Capital District.

Lubbock, Texas doesn’t have a chapter
set, but it does have some very active
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teachers working hard to promote Orff Schul-
werk. AOSA members Candace Cameron,
Gary Wood and Candy Sisson sponsored and
taught at a “Summer Music Camp” to raise
instrument money for the Frenship School
District.

There were 60 students, ranging in age from
four years through sixth grade, and the
curriculum included recorder and Kodaly
techniques. Most of the students came from
districts that have no Orff curriculum. This
program has been very successful for two
years; $3500 was raised in this unique
project. The devoted teachers donated their
time.

Northern California Chapter, assisted by
the Monterey Chapter, sponsored a Mini-
conference last April at Hidden Valley Ranch
in Carmel Valley. An outstanding faculty
headed by Mary Shamrock and Avon Gil-
lespie offered a program that included ses-
sions on modes, early childhood, Native
American materials, drama, story-telling, a
children’s demonstration and an “Un-talent
Show!

The beautiful setting, excellent planning
and complementary qualities of the pre-
senters produced a spirit of intimacy not
unlike the first AOSA conference at Ball State.
Many of the 140 participants felt it was amost
outstanding weekend, and the chapter plans
to repeat the seminar every two years. This
year it was planned by Mary Konsgaard and
Victoria McCarthy, and Andrea Cribbs has
accepted the position of chairperson for the
next one, to be held in 1989.

The chapter is investigating uses for the
considerable amount of money made, from a
children’s concert series to the purchase of
instruments for the chapter. They plan a
written summary of the steps involved in
arranging the seminar for other chapters that
might consider sponsoring such an event.

Congratulations to all of you on your first
California Coast get-together, and good luck
in the future.

Is your chapter’s birthday coming up? It
already has for several chapters. Northern
New Jersey celebrated its 10th Anniversary
with a potluck dinner on November 21 in

Ridgewood, New Jersey, with birthday cake

and treats for all.

Connecticut Chapter is planning a cele-
bration for its “Sweet Sixteenth” on March 11
at a fancy local restaurant in Middletown,
Connecticut. The chapter is hoping to honor
all of its past presidents: Virgina Gable (now
of Nashville, Tennessee), Rida Davis, Patsy

Riello, Barbara Potter, Marilyn Regan, Pat
Farmer, and the present President, Jean
Collins.

Northwest Ohio is Chapter —90, and they
were making plans for their big day when
they unveiled their chapter banner at the first
meeting of the year. Norma Culow, Vice
President, shared a video of activities from
her time in Salzburg. The chapter is rehears-

-ing an ensemble to perform at the meeting of

the Ohio Music Educators Association in
February. This young chapter is certainly
using its energies to spread the Schulwerk
message.

Alaska has its first chapter, which was
chartered in Chicago. President Sally Miller
will be sending us some pictures from “Up
North” very soon. Their newsletter is printed
in combination with the Society of General
Music. We look forward to hearing more
from Alaska.

In its recent newsletter, President Shirley
Hogan of the Saint Louis Chapter shared
information about members who had taken
summer courses or done special studies over.
the summer. This news can be very helpful to
those who have questions about specific
courses,

Have you seen the logo for the New York
City Chapter? It's King Kong atop the Empire
State Building, with a set of handbells; just
great!

ew YorR City
er

ongrizn
00000 Schuliverk.
00000 asociation

Dick Slaker, of the San Diego Chapter, sent
us photos of some chapter members during a
summer course. Their Orff Ostinato news-
letter advises that all paid-up members re-
ceive free admission to all workshops for the
year, plus flyers, a directory and local job

noooag
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placement information in the newsletter.
Quite a package deal!

Jane Carlstrom of the Rocky Mountain
Chapter at the age of sixty, placed second in
the Denver Symphony Run in her division,
and recently won first place in the Governor’s
Cup Race. The Rocky Mountain Chapter is
deservedly proud of her; may she inspire all
of us to keep fit!

Cathy Yost of the Detroit Chapter reports
that local Chairpersons Marilyn Collins and
Claudia Spring have been hard at work
preparing for the 1988 Conference in Detroit.
To help the chapter raise the fund for this
up-coming event, two of their charter mem-
bers have prepared a special publication of
major interest. Claire Levine and Betty
Morris have made an index, in English, of all
the selections found on the Musica Poetica
and Music for Children records, indicating
where these pieces can be found in the
original Schulwerk volumes. Profits will go to
the chapter to help support the Detroit
conference,

Nancy Knobloch, President, and the North-
.ern New Jersey Chapter, have a policy of
granting one free guest pass to every chapter
member. Administrators and college-level
music education faculty may always attend
free of charge. Does your chapter have an
outreach policy you would like to share with
others?

New! rrom

Cecilia Riddell and Sue Weaver, who serve
as editors of the Los Angeles Chapter’s
newsletter, The Orff Beat, usually include a
review of a previous workshop, a preview of
the next one, a projection of the year's
program, membership directory, and mater-
ials for-teaching. This time there was a list of
helpful books for Christmas material and a
choreography for Jingle Bells!

Your chapter newsletters can be a major
source of information for this column and are

greatly appreciated. Spread the word and let

others know what is happening in your part of
the country. Please put the editor of this
column on your membership mailing list;
send to Barbara Potter, 83 Parkview Drive,
Plantsville, CT 06479.

One more item: have you found a way to
assure that Orff Schulwerk becomes a famil-
iar name in your area? I'd like to share with
you something | have done for several years.
When asked to serve as a member of a
telethon for the Easter Seals fund raising, I've
used that short interview to identify myself as
a member of AOSA, and to explain our
purpose and involvement with children. If
someone in your chapter does something
similar, please tell us about it.

Remember, this column is for your news
and views; we'd like to hear about what you
are doing.[]

ua...--u.....l

DISCOVERING ORFF - Frazee

SECOND RAFFI SONGBOOK - Raffi

120 SINGING GAMES AND DANCES FOR ELEMENTARY SCHOOLS - Choksy
Singing games and dances collected by Lois Choksy ................ $215

A curriculum for teachers. (available fall 1987) .. ............ ot $25.00

MAKING THE MOST OF THE HOLIDAYS - DeLelles/Kriske
Twenty pieces for the whole school year, arranged for voices
and Orff instruments . ............

MUSIC EDUCATION THROUGH PUPPETRY - Mazzacang
Music teaching method using puppetry as a tool. Contains music lesson
plans, puppet construction and skills, pIays skits and puppet adaptations
orchestral works and operas.......

. Lyrics and piano arrangements for 42 songs from Raffi’s albums
BABY BELUGA, RISE AND SHINE and ONE LIGHT, ONE SUN. Spiral bound,
guitar chords mcluded ............

OUR
BOOKSHELF
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music company

1212 5th St.  P.0. Box 5521

Coralville, 1A 52241  1-800-225-0623

Distinguished Service
Award Criteria Set

The Board of Trustees is pleased to an-
nounce a Distinguished Service Award, de-
signed to provide recognition for one who
has given exemplary service to the American
Orff Schulwerk Assaciation, or to one who
has contributed to the growth of Orff Schul-
werk in the United States.

This honor bestows honorary lifetime
membership, a certificate of recognition and
presentation of the award at the national
conference.

The following guidelines for the award
were adopted:

- 1. Nominations may be made only by

members of AOSA.

2. Criteria for selection of the recipient shall
be based upon somefall of the following:

* Nature of service

¢ Length and quality of involvement in the
Orff movement.

* Impact of service on community, state or
nation.

* [mpact on the national growth and accept-
ance of AOSA aims and objectives.

3. Anyone previously awarded an honorary
membership is ineligible.

4, Nomination forms are available from the
Executive Secretary.

5. Nominations must be sent to the Execu-
tive Secretary prior to August 1st and must
include three letters of recommendation
based on the criteria listed. ‘

6. Ail properly completed forms will be
presented to the Board of Trustees at the
September Board meeting for final selection.

7. Not more than one award will be given
during each year. However, this does not
mean that an award must be given every year.

8. A letter of acceptance is required of the
recipient prior to the conference.

AOSA members are invited to submit
names for this honor.

[_IElves’ pipe organ
[IWood windchime
[[Iserbian pipes-
[CIperuvian pipes
[JBad pluinbing
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FIND AND CIRCLE List of Instruments

__banjo
—_bassoon
~_bugle
__releste
T cello
" "elarinet
__cornet
drums
" fife
—“flute
T guitar
arp
—_horn
" lute
__lyre
—_marimba
—__aboe
__organ
T piano
“piccolo
sax
““snare
" trombone
__trumpet
__tuba
__tymganl
: viola
v ““vielin
—_xylophone

Y
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WHEN IT COMES TO ORFF
YOU CAN'T BEAT

COYLE MUSIC
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REMO
SONOR
STUDIO 49
RHYTHM INSTRUMENTS
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YAMAHA RECORDERS
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FOR PRICES OR
INFORMATION
CONTACT
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' 3 COYLE MUSIC
P.O. BOX 02271
FIND AND CIRCLE 29 musical instruments; COLUMBUS, OHIO
vertically, horizontally, diagonally, forward 43202

or backward. Award 30 points for each one (614)885-2729
you find, and 10. points for each incidental, CALL COLLECT

unrelated word.
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South Africa Sends a Song

In the “Orff Beat” from Cape Town, South
Africa, Miriam Schiff reports on a course she
gave for Pre-Primary teachers. Their concern
with good singing is as marked as ours, and
she includes a delightful “Shapes Song,’

written by one of the participants. Movement
and graphics possibilities are there for the
inventing; we thank our Orff Schulwerk
friends for sharing.

CLASSIFIED ADS

Music—Movement—Brain

Materials, books and tapes for lifelong learn-
ing with music. Special materials on dyslexia
and stress. Works by Don Campbell and Dee
Coulter. Write for catalogue: Box 835704,
Richardson, TX 75083.

)

SHAPES SONG

VIVIENNE MEYERSON

SALE OF ISABEL CARLEY’S BOOKS
Save $10 for one of each; $30 prepaid!

& ! ; { — RN IR = Recorder Primer, 3 Recorder Readers, 2
W S 4 o e~ o e o B Theqry Papers for SR, 3 Recorder Impro-
3 visation and Technique (New Editions), Ber-

‘j”“‘ - = - “\}' - — ' isat d Techni (New Editions), B
. Ima circe, I'ma crce 1 go round+round +round.Im the ceuse (AR/AX), and Ortiz’ Three for Three,

() — = y Brasstown Press, Brasstown, NC 28902
Ij ﬁi J:} d: = = L\; ? f 3{ HAWAINI! Orff Schul k1 d

: T . I Or chulwerk [ntrodauctory
Wheels of o cor thot can ‘Cakewumfﬂmwm\el go round « round. Course in Honoluly, July 11-22, 1988, with

2. Vm a triangle, (2x)

I always have three sides,

I'm the hat of a clown,

I can be red or blue or brown,
I'm a triangle with three sides. 4.

3. P'm a square, (2x)
With all four sides the same.
Look all around and see

How often you see me;
I'm a square, four sides the same.

¥'m a rectangle, (2x)
Two sides long, two short.
I can be a door,

- Can you see any more?
I’'ve two sides long, two short.

Barbara Grenoble. Ethnomusicology courses
on either side. Write to Marvin Greenberg,
Dept. of Music, University of Hawaii, Manoa
Campus, Honolulu, HI 96822, or call Rox-
anne Shoemaker (808) 523-6824.

FOUND

Two program books were left behind at
the Chicago Conference! Write to Sheran
Fiedler or Judy Kirby to claim yours:

ORKSHOP,

{080 Beacon Street

Brookline, MA 02146 (617) 734-7415

OFFERS THE LARGEST SELECTION OF
HISTORICAL MUSICAL INSTRUMENTS
IN THE ENTIRE UNITED STATES

@ver 400 models of fine medieval, renaissance,
baroque, and modern recorders by Kueng, Fehr,
Huber, Coolsma, Mollenhauer, Roessler, Moeck, and
other quality European makers.

very instrument is custom-serviced in our workshop
before delivery. Each recorder is revoiced and
retuned to our own professional standards and fully
guaranteed for the life of the instrument.

ﬁ!ore than 400 other historical woodwind, brass,
string, keyboard, and percussion instrUments are also
in stock for immediate delivery to our customers.

@ur complete 56-page catalogue is available for
$3.00 postpaid, and includes a subscription to our
customer newsletter as well. Our business hours are
10 am. to 6 p.m., Monday through Friday; our
workshop is open to the public by appointment only.

Stuno no

-SCHULWERK
Percussion instruments for
Kindergarten, School,
Therapy and Family

HAMEL MUSIC COMPANY
860 TIMBERLAND DR. P.O. BOX 184
BERRIEN SPRINGS, M| 49103

SUBSTANTIAL DISCOUNTS AVAILABLE

CALL TOLL FREE
1-800-346-4448
Michigan: Call (616) 471-3794
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President’s Message

This year, 1988, marks the 150th anniver-
sary of music in the public schools. This is
also a special anniversary for the American
Orff Schulwerk Association. It was on May
11, 1968 that AOSA was begun by nine
hard-working pioneers. Twenty years later,
we find AOSA membership reaching over
4000 and annual conferences bulging with
over 1400 registrants,

Apparently, music education is alive and
well if we are to look at these statistics, Well,
yes and no. While there are wonderfully
exciting things happening in some places,
there are equally dismal stories in others.
Music education, and especially Orff Schul-
werk music education, seems to be flour-
ishing in schools and districts where the
“powers that be” have had the foresight to
provide this most important developmental
opportunity for all students. There are, how-
ever, far too many schools and districts where
music, and classes in all special subjects
simply do not exist—unless taught by the
classroom teacher.

I'm sure we are all aware of the story of
Lowell Mason’s struggle to get music edu-
cation into the Boston schools in 1838. How

DEL BOHLMEYER

is it in Boston now, home of the first school
music education in the United States? Do the
public schools provide all their children with
quality music experiences? It was my under-
standing at the Boston Conference last year
that student demonstration groups came from
private schools in the area because the public
schools had so little music education at the
elementary level. | have discussed music
programs with people in the public schools in
other areas of the country, and | was told that
the public schools especially in many large
urban areas, provide no special subject
classes. Students who want those kinds of arts

. experiences must go to a private school. One

man told me he preferred to teach in the
public schools because the salary was higher,
but he wouldn't think of sending his own
children to anything but a private school for
this reason.

So what do the experts in education today
have to say about the future of our public
schools? There are many studies forthcoming
on this subject at all times, it seems, Most
indicate that the arts are an important part of
the learning experiences for all children, yet
many seem to accept the premise that alf

1986-1987 NATIONAL ANNUAL REPORT SUMMARY
REGION I I il n ¥
Reporting Chapters 15 12 16 15 13
Number of:
Local Members 1134 1069 923 693 819
Local and National 413 480 576 471 463
First-Year 348 366 196 171 221
% of Nat'l Members 36% 45% 62% 68% 57%
Average No. Workshops 4 4 4 4 5
Average Dues:
Regular $18.00 $9.00 $10.50 $10.00 $15.00
Range $ 5-35 $5-20 $ 3-20 $ 5-15 $ 3-30
Median $20.00 $8.00 $ 9.00 $10.00 $10.00
How many chapters offer
these memberships:
Student 12 9 15 8 11
Retired 5 2 9 1 5
Institutional 4 3 7 0 5
Average Workshop Fee:
Member $ 5.50 $11.00 $11.00 $10.00 $9.00
Range $ 0-25 $ 5-20 $ 5-22,50 $ 0-18 $5-15
Median $ 5.00 $10.00 $ 9.00 $14.50 $9.00
Non-Member $11.00 $15.00 $12.00 $13.50 $9.00
Range $ 0-27 $ 5-25 $ 1-25 $ 0-23 $2-15
Median $15.00 $13,50 $10.00 $15.00 $9.00
How many chapters offer
Workshop series: 0 3 5 1 7
Average Price N/A $23.00 $26.00 $30.00 $35.00
Range N/A $20-25 $10-35 $30.00 $26-60
Median N/A $25.00 $25.00 $30.00 $35.00
How many chapters offer
College Credit: 8 7 9 4 4
Prepared by Donna Monticello

subjects will be taught by one classroom
teacher. And then, if time permits, the arts
would be included.

When we consider the amount of special-
ized training our excellent music teachers
have had in order to achieve that excellence,
it is easy to see how a classroom teacher with
little or no musical training might resort to
“singing with the recording” as the highlight
of the music class. In addition, most state
testing programs emphasize reading, lan-
guage and math skills and teachers seem to
take their cues from these testing programs in
determining what is important and how time
should be allocated in the classroom.

So what of our future? Are we creating a
society of “haves” and “have-nots” by
,eliminating music and other arts classes from

iso many of our public schools? Are we

icreating a two-class system in this society; is
the gap between those two classes widening?
Is there anything we can do to bring enlight-
enment to thoserwho make the decisions? |
would answer “yes” to all three questions.
The first two frighten me greatly, and make
me angry enough to pursue the third question
with increased energy.

First, we must “sell our product” to admin-
istrators, school boards and college person-
‘nel. AOSA is trying in a small way with the
Guest Educator program at our annual con-
ferences. AOSA also provides excellent vis-
;ual resources to help in this task. Then,
.second, we must provide quality programs so
that the public, the parents, simply cannot be
satisfied without them. They will demand the
continuation of music when the “budget
cutters” are on the prowl. Finally, we must
not let apathy creep into our professional
lives. Improving our skills, challenging our
students, and taking on whomever tries to
take music away from kids is the responsi-
bility of every one of us.[]

Three possessions
should you prize:
a field, a friend,

and a pook_.
Pz‘r/(ey Avot
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Helen Kemp Videos Now Available

Looking for some fresh and creative ideas
to aid you in directing your chorus or choir, or
in teaching individual voice students? Two
new video tapes by Helen Kemp are sure to
* provide insights into the challenging.art of
teaching young singers. Armed with™ an
amazing and often humorous arsenal of
props, Mrs. Kemp takes the abstract concepts
of music and puts them into the most
concrete and easily understood terms. Her
energy and enthusiasm easily transfer to her
students, making what could be a dull
rehearsal into a real learning experience.

“Body, Mind, Spirit, Voice: Developing the
Young Singer” focuses on the individual.
Each of the ten short sessions with Mrs,
Kemp's students deals with a different prob-
lem one is likely to find in this pre-adolescent
age group. The child_who sings through
clenched teeth, the shy child who will not
project, the young man with a voice just

beginning to change, the child who wanders -

in and out of key, seemingly with no concept
of pitch—these are just a few of the problems
addressed by Mrs. Kemp, Short snippets of
drill are introduced, carefully planned so that

the child is never overwhelmed. Mrs. Kemp's
technique is programmed for success; every

child quickly shows a measure of improve--.

ment.and is gratified by his own efforts and
results. ©

Mrs. Kemp uses a variety of unusual steps
to reinforce her instruction. A puppet serves
to illustrate proper head position. A movable
bull's eye helps the child focus on sound and
pitch. A large tube placed from the child’s
mouth to his ear amplifies the sound of
breathing in a discussion of breath control.
These props and a variety of others, as well as
Mrs, Kemp's many analogies to everyday life,
bring musical concepts closer to the student’s
own experiences, helping him internalize
what he is hearing and doing.

“Sing and Rejoice: Guiding Young Singers”
concerns itself with a group of singers, in this
case a choir. The film takes us from rehearsal
to pre-service warm-up and then to the
service itself. Many of the same techniques
are employed here as are used in “Sing and
Rejoice;” but are here adapted for the group,
with individual qualities considered. in-
cluded is a discussion of many physiological

ACADEMIC YEAR
SUMMER

Programs leading to
Certificates, Diplomas
‘Masters Degrees

for further information contact

KODALY CENTER OF AMERICA
295 Adams Street Newton, MA 02158 -

*.617-332-2680

aspects of singing—posture, head position,
and breath control. Also illustrated are vari-

~ous rhythm exercises, warm-ups for lips and

tongue, and interval drills. All are inter-
spersed with more wonderful analogies and
ingenious use of props.

Mrs. Kemp speaks of -some of the more
subtle aspects of preparing for a service and
the actual participation in one. Pre- service
warm-ups should be designed to calm the
participants and focus their energy on the
music. Once the service begins, the director
should be prepared for the unexpected—the
usually quiet singer, who in his excitement
belts out over the others, or the descant singer
who makes a wrong entrance: Above all, Mrs,
Kemp says, the director should be aware of
body language and facial expressions, both of
which become so important in the absence of
the usual spoken cues.

While directed primarily towards the voice
teacher or choir director, these videos cover
many broad music concepts that are perti-
nent to instrumentalists, and especially to
wind players.

Both videos are filmed in color with excel-
lent picture and sound quality. They are
available in VHS only. “Body, Mind, Spirit,
Voice” is approximately 43 minutes long;
“Sing and Rejoice” is approximately 84
minutes. (Rental fee is $5 per video; a $20
deposit per video is also required.) Please use
the order form to send for either tape.

STUDENT
TEACHER
. PERFORMER

"'3- Send for

{Y FREE
catalog.
sSweef é?’}ves

23 SCHDLAR LANE, LEVITTOWN, NY 11756

PAGE 30

THE ORFF ECHO — WINTER 1988



Video Tapes Now Available

The AOSA film committee offers the listed video tapes.
Keep this list for future reference; new tapes will be added as
they become available.

Send to: Donna Marchetti, Film Librarian
3105 Lincoln Blvd.
Cleveland Heights, OH 44118

SPECIAL: AOSA film now available on videotape.
AAA0  American Odyssey
University of Arizona School of Music performing
1CB Carmina Burana—Carl Orff
John Bergamo, Kansas City Conference 1985
2HD Hand Drum Technique
Dr. Edith Bondi
3PS Papa Shamus Hanukah Operetta
Steve Calantropio, Kansas City Conference 1985
41 Intermediate Improvisation A Matter of Style
Freda Ensign
5MM Music Making with Children
Jane Frazee, Kansas City Conference 1985
6GC The Gift and Challenge of Carl Orff
Danai Gagne and Judith Thomas, Boston Conference 1986
7Ct Children Involved—Developing African Materials
Richard Gill, Portland Conference
81T Take a Tempo, Take a Text
8DD Do You Dance Divisions
8CD Children’s Demonstration
SMM Moving Mostly Musically
8CS Closing Speech and Performance:
United We Stand, Divided We Fall
Doug Goodkin, Kansas City Conference 1985
9MF A Multi-Faceted, Multi-Cultural Experience for Upper Elemen-
tary Students
Lynne Jessup, Kansas City Conference 1985
10BR Back to the Roots—African Xylophone

Gunild Keetman

Three films from German TV—Not for commercial use!

11GK5 11GK9 11GK16

Helen Kemp

12SR Sing and Rejoice: Guiding Young Singers

12BM  Body, Mind, Spirit, Voice: Developing the Young Singer

John Langstaff, Boston Conference 1986

Ritual Dance, Morris and Sword Dance

Part 1, 13RD1 Part 2, 13RD2

Peggy McCreary, Kansas City Conference 1985

14CO Caring for your Orff Instruments

Beth Miller, Boston Conference, 1986

Introduction to Schulwerk, 3 Sessions

15181 15182 15183

‘Konnie Saliba, Kansas City, 1985

16SP Singing, Playing and Moving: Theory,
Activity, Creativity

Marcelyn Smale, Boston Conference, 1986

17YL Young Learner, Active Llearner

Jim Solomon, Kansas City, 1985

18LA Latin and African Rhythm Ensemble for the
Elementary School

Shirley Sushereba

19CS Chalienger Shuttle Tribute

Jos Wuytack, University of Washington,

October 1979

2008 The Orff Schulwerk Process

20FP Final Performance, U. of Washington

Lillian Yaross, Boston Conference, 1986

21PD Prop Up the Day

Margot Schneider

2208 Orff Schulwerk in China, 1985-1986

Panel Discussion, Cleveland, 1983

23sp Soundings: Past and Future (D. Hall, B. Haselbach, . Mat-
thesius, M. Murray, Liselotte Orff, N. Goldberg, moderator)

Guidelines for Renting Video Tapes

Procedures for rental of AOSA Video tapes:

1. Cost: $5.00 rental fee for each tape.
$20.00 deposit.for each tape.

Limit of three tapes per order.

3. Postage:

a. AOSA pays postage, handling for outgoing videos.

b. Borrower pays postage, handling for return of videos. (AOSA
strongly recommends that the borrower insure the video for the
return.)

4. Time limit for borrowing is two weeks from the date mailed.

5. Inthe event that a tape is not returned on time, the librarian will
give written notice to the borrower that the deposit will be forfeited
unless the tape in question is returned within one week of the date of
the notice.

WINTER 1988 —THE ORFF ECHO

PLEASE NOTE: All tapes are VHS format.

All tapes are the property of, and copyright by the American Orff
Schulwerk Association.

No tape may be reproduced for any reason.

Please indicate correct information and order by number (for
example: 5SMM). Mail with two checks payable to AOSA: one for loan
fee ($5.00 per vijdeotape); one for refundable deposit ($20.00 per -
videotape). The deposit will be returned to you upon AOSASs receipt
of loaned video tape. Allow two weeks for mailing and give two
possible viewing dates. See Guidelines for further information.

Tape No. Dates: 1st choice _2nd choice
Name

Address

City. i . State Zip

Loan Fee ($5/video) Check #

Deposit ($20/video) Check #
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RHYTHMIC MOVEMENT &
FOLK DANCE CURRICULUM

Enhance your program with high-quality materials and training . . .

MUSIC . 1988 TRAINING*

Rhythmically Moving 1-9 $9 each Certification Program in Rhythmic Movement &
(33 1/3 RPM records or cassettes) Folk Dance — June 12—26, July 28—-August 11, or
Music for beginning folk dance keyed to August 1428
Teaching Movement & Dance Vol. 1

‘ Week-Long Institute — July 13-19, July 29—
Changing Directions 1 & 2 $9 each August 4, or August 15-21
(records or cassettes)
Lively intermediate folk dance music keyed to Early Childhood Institute — June 22-25,
Teaching Movement & Dance Vol. 2 August 710, or August 2427

Beginning/Intermediate Folk Dance Weekend —
September 1-4, 1988

*All training institutes conducted by Phyllis S. Weikart at the
High/Scope Conference Center in Clinton, Michigan.

Phyllis S, Weikart is a nationally recognized leader
in movement and dance education for all ages. In
addition to her extensive training activities, Professor
Weikart coordinates the Adult Lifestyle Program at
the University of Michigan. ’

BOOKS

Round 'the Circle: Key Experiences in Movement $18
Movement Plus Music $8

Teaching Movement & Dance Vol. 1 2nd Edition $18

Teaching Movement & Dance Vol. 2 $18

MOVEMENT & DANCE REPLY FORM
Please send to: High/Scope Press, Dept. 11, 600 N. River St., Ypsilanti, M) 48198 or call us at 313/485-2000

Name;

Address:

City: _ State Zip

| would like further information on materials & training

| would like to order/register for the following (please enclose check or phone us to use VISA or MASTERCARD)




“It’s a Small World After All”

On a stormy day last June, a few hundred
students of the Hillside Elementary School in
Niskayuna, New York, sat attentively before
six adult Soviet performers with their fingers
raised in the familiar “V” of peace. Then
principal Ray Pressman smilingly returned
the gesture; a connection was made and
silently translated into a universal language.

This was the first United States-Russian
cultural exchange in almost ten years. When
the Empire State Institute for the Performing
Arts had gone to Moscow in 1986 with their
“Rag Dolly” musical, a bag full of pen pal
{etters from students-at the Hillside School
had gone with them and were eagerly
snatched up by the Russian children attend-
ing that performance.

Arrangements, almost two years in the
making by the principal and a PTO member
had resulted in this one performance by the
Moscow Children’s Theater while the group
was performing in Albany. Faculty and PTO
meetings were held, parents with knowledge
of Russian were sought out, and soon com-

puter-printed banners saying “Welcome” in -

Russian were hung in the front hall of the
school.

The children were coached in protocol
concerning proper audience responses to

Russian performances; applause and “bra- -
vos” are acceptable, cheering and whistling

are considered signs of displeasure. They

practiced saying “good morning” and “good

afternoon” in Russian, and two musical

pieces were prepared in the grades one

through five music classes as responses to the
troupe’s performance.

Hillside Elementary School was to be the

Moscow Children’s Theater’s last stop before

a 4 a.m. flight took them back to the Soviet -

Union on Tuesday, June 17, 1986. Ksenia
Oskalova and five other adults performed a
version of Pinocchio in Russian, and neither
the feeling nor the script needed any transla-
tion. The students roared with laughter at the

antics of Galina Skripnikova, even though the .
original may not have contained quite so -

many trills and rolled r’s.

After the play, the performers took turns
singing Russian and American songs with the
-children, who joined them on some from
Sesame Street. Mistress of ceremonies Ksenia
Oskalova told the assembly, “Our contact
with your students has brought us more joy
and happiness than we could have imag-
.ined”
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PEGGY BREESE

The visitors were quite moved when repre-
sentatives from each grade presented them
with garden flowers and gifts. Each child
hesitantly spoke “We are glad to see you” in
Russian, while a fifth grade played “Moscow
Nights” on the Orff instruments.

After the presentations, another fifth grade
played Marilyn Copeland Davidson’s arrange-
ment of “It's A Small World” from the Silver
Burdett Music series. Three hundred and fifty
children sang to this accompaniment using a
Russian translation for the refrain, while six
students twirled ribbon sticks in intricate
patterns on the stage.

“We welcome you not only as artists,” Dr.
Pressman said, “but as citizens of the world”
The members of the Russian Children’s
Theater Troupe accepted the title with
smiles.[]

Footnote: An informal talk with the per-
formers after their presentation revealed
that they thought our school was a special-
ized musical arts school because of the Orff
Schulwerk instruction, playing, dancing and
singing. They had never heard the instru-
ments before. Perhaps we need a missionary
to the Soviet Union?

University
of

California

Extension,
Santa Cruz

Occupying 2,000 acres overlooking the
city of Santa Cruz on Monterey Bay, this
campus of the University of California is
one of the most beautiful academic
settings in the country. These spectacular
natural surroundings provide a most
congenial setting for an exploration of the
Orff-Schulwerk.

Orff-By-The-Sea

| ORFF-SCHULWERK
| CERTIFICATE PROGRAM

11 days: Monday-Friday and Saturday, August 6

AVON GILLESPIE is Associate Professor of Music
Education at North Texas State University,
Denton, Texas, teaching courses in
Comprehensive Musicianship and seminars in
Elementary Music Education.

RICHARD LAYTON, presently teacher of the
Orff-Schulwerk, grades one through seven, at the
prestigious Key School in Annapolis, MD.
KATHLEEN POOLE is a Music Specialist
currently working with grades 16,

Northshore School Dist., Bothell, WA.

URSULA SCHORN is the brilliant and dynamic
dance and movement educator from Berlin, West
Germany. .

MARY SHAMROCK is presently Associat
Professor of Music at California State University,
Northridge.

August 1-12, 1988

9am~4pm.
Levels |, II, and Il
Summer 1988

Faculty

(408) 429-2761.

For a brochure including course fees and housing information, contact University of
California Extension/Orff-Schulwerk Program, Santa Cruz, California 95064 or call

4
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Pam Hetrick, Doug Goodkin:
Keetman Fund Recipients

This past summer, assisted by the Gunild
Keetman Scholarship Fund, Pam Hetrick and
Doug Goodkin spent seven weeks in Bali,
Indonesia, studying a bamboo xylophone
known as tingklik. 1t was a rich and special
time. They returned with material usable by
children, their own musicality broadened
and stretched, and the inspiration of a culture
that nurtures the artistic spirit within us all.

This was the second trip to Bali for both.
Doug had visited the island briefly in 1979 as
part of a year-long trip throughout Europe and
Asia that included music study in South India
and Java. Pam toured Bali in the summer of
1985 with the California-based group Game-
lan Sekar Jaya.

‘Sekar Jaya, comprised entirely of Ameri-
cans, had been performing Balinese musicin
the San Francisco Bay Area for six years, and
was privileged to have been invited by the
Governor of Bali to perform at their annual
Arts Festival. The tour was a success and a
video documentary, to be aired on public
television, is now in the final stages of editing.
Both Pam and Doug performed with the
group at the Vancouver World’s Fair in 1986

as part of the first International Gamelan
Symposium.

It was during the 1985 Bali tour that Pam
began taking tingklik lessons, learning several

pentatonic pieces on the instrument. When'

she returned, she shared one of the pieces
with Doug and adapted it to the Orff instru-
ments. (This piece can be found in Doug's
book ‘Mango Walk,” with an accompanying
tape of two children performing the piece.)

Both Doug and Pam have adapted the
Balinese Kecak in their work with adults and
children. Kecak, or monkey chant, is a per-
formance based on a story from the Rama-
yana, where vocal chants interlock rhythmi-
cally to produce and exciting effect. Pam
taught Kecak to a mixed group of adults,
children and physically disabled at Cazadero
Music Camp and Doug devoted part of his
1985 National Conference presentation to a
Kecak experience. (This is now available on
videotape through the AOSA film library.)
The Keetman fund presented a wonderful
opportunity for us to return to Bali and pursue
at greater depth the learning process begun

~ years before.

“We are deeply grateful to the Keetman
Scholarship Committee for its assistance in
this project. The scholarship made it possible
for us to explore an area of Balinese music

that seems potent in its application to devel-
oping appreciation for other cultures in the
American classroom. From the folk tales and
shadow-puppet plays to the wide variety of
music, dance and drama, the fascinating
world of Balinese culture offers a rich re-
source for the Orff Schulwerk teacher. We
hope we will be able to continue to share our
knowledge and appreciation of a small part of
the Balinese world?”

Pam Hetrick and Doug Goodkin

School Programs Described

In the American Recorder of August, 1987,
Paul Larson and Mollie Rubenstein describe
what happens when “A Recorder Consort
Goes to School!” They presented programs
for elementary and high school students that
included both traditional and contemporary
music. As performers, they tell what they
taught and what they learned.

Two delightful examples of the music
appear atthe end of the article; The Kangaroo
Family scored for speaker, sopranino and
tenor, and Two Elephants Walking, for speak-
er and two bass recorders. Both are by Paul
Larson, and will be reprinted in the nextissue
of The Echo, with permission of The Amer-
ican Recorder.

“THE NAME THAT MERITS YOUR CONFIDENCE"”

Since 1928

FREE
CATALOG

receive
a free
catalog
write to:

P.O. Box 1003

Elkhart, IN 46515 219/294-6602



The Language of Spirituals

ALICE PARKER

Reprinted from ‘Melodious Accord Newsletter’ Vol. lll, No. 1, Dec. 1986, Copyright
Melodious Accord, Inc., New York; Used by permission.

The language of spirituals in both text and
tune permeates 20th century American mu-
sic. The way we perceive rhythm and mel-
ody, the varieties of human song, the possibil-
ities of improvisation{and free ornamenta-
tion; all have been explosively influenced by
the vitality of the combination of Black and
* white art. How did this happen and in what
ways does it affect us now? Should white
congregations sing Black music? Can it be
learned and taught?

Spirituals and secular songs were forged in
bondage, the only artistic outlet for a people
with a strong and varied tradition of music
and fine arts. Working under conditions of
great stress, they created songs and stories
which both preserved their own culture and
adapted it to the the new influences surround-
ing them,

Looking first at language, the many native
dialects were combined with American
speech patterns which ranged from the King's
English (rare) to the most idiomatic Scottish or
Irish speech, further modified by iife on the
frontier, Southern American speech is music-
al in its variety of pitches and rhythms, with a
strong sense of play in its colorful use of word
pictures.

Itis important to note that the Black laborer
of the last century learned English totally in an
oral tradition. He was forbidden to learn to
read and write. What the ear heard, the
mouth uttered, and song was just a hairs-
breadth away from speech. Emotions were
vented in individual and group song, where
elements of variation and improvisation were
prized and memory highly developed.

The Bible was often the only literary teach-
ing, and its characters and stories came
vividly alive in the retelling. Work songs
combined the rhythm of the work with the
emotional toll exacted, and children’s play

and game songs were inventive combinations-

of past and present influences, Dance was a
natural means of expression, and the different
tempi and rhythms were intensified by the
home-made instruments available: ail sorts of
percussion, banjos, guitars, fiddles, flutes.

In a pre-literate society, the arts, religion
and life are all one, expressing a unified
vision. Stories are told, not written, songs are
imitated, not read. The folk singer invests
each tune with his or her own personality.
The language will be subtly or extravagantly
changed, the pitches become more complex_
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and the rhythm intensified. The form often
changes to allow more repetition in a refrain,’
or becomes a call and response pattern which
invites improvisation. These singers often
have a highly developed ensemble sense,
knowing instinctively when and how to an-
swer as a group. They are not fettered by
written rules; the music is "ear-perfect”
Variation is prized over "accuracy;” both the
song and the performance are new each time. .

it is this difference between an ear-culture
and an eye- culture that partially explains the
impact of Black music on our European-
American music. Music IS sound, but the
invention of notation in Western music has
led successive generations away from that
knowledge. Of course, there was a variety of
improvised music on the American frontier;
work songs, dance and play-party songs and
ballads, but these were continuations of
European traditions. The newness of thei
Black idiom, its enormous emotional con-,
tent, and its vitality in rhythm and sheer
sound must finally account for its success,

Itis all around us. Every time we turn on the.
radio or the television, we hear an "Ameri-
can” idiom which combines African and’
European roots. Jazz, country, rock, show .
tunes, commercials, background music, Cop-.

land, Bernstein—all breathe this air. It is part’

of us, whether or not we realize it or affirm it.

DISCOVERING

A CURRHCULUM FOR MUSLG TEACHERS
A New Book by Jane Frazee

with Kent Kreuter

Sole U.S. Agent:

European American Music Distributors Corporation
P.O. Box 850, Valiey Forge, PA 19482

And what does this mean for our own
music making, -our teaching and studying?
Perhaps we educated, literal types need to
find our roots in the oral tradition, We need
the connection with a living folk music out of
which all the fine art variations grow. We
need the connections between music,
speech, dance, drama and life view which
become weakened in an overspecialized
society. We need to express our emotions
through an improvised sharing of pitch and
rhythm, of mood and color. We need to
relearn how to sing by ear, how to bring a
page of written music to life. We need to
relearn the "play” element in speech and
song—oh! are we ever serious! And most of
all we need to pass this knowledge along to
our children.

Perhaps this music which has already leapt
over cultural barriers may help future genera-
tions to learn to live together in one world,

“where each individual cultural heritage is

loved and preserved and honored.0

Y Y
Editor’s Note

In response to a query on the series,
“Forgotten Magic,” the author, Louise Brad-
ford will send a bibliography to anyone
requesting it.

Price $25.00
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'First in Music Education
- Materials...
- Classic and Contemporary

sl Rrabis FairyTales| |T. L. G,

Musical Drama For Children

ages 3-6 By Konnie Satiba |
|

Arabic folk songs

for Orif instruments by Ginger Clarkson RMTBC ] ' ' ' :
by Alice Olsen :

A.Olson. Nineselections include G. Clarkson. Four delightful K. Saliba. Written especially for

dances, pieces for recorder, a chant plays: "Pinocchio”, "Bremen Town young children. Over 40 songs as
and songs. Provides for a variety Musicians", "The Gingerbread well as games, movement ideas
of ability levels and interests. Price Man" and "The Boy Who Was and fingerplays. Price $6.50
$9.50 Afraid of Nothing." Price $8.75
MMB MUSIC, INC.
\ 10370 Page Industrial Boulevard, Saint Louis, Missouri 63132 (314) 427+5660 y

Those concerned with quality [
will look to a company with [
experience, dedication and an &
excellent reference from a
friend. |

"Since its foundation STUDIO 49 has manufactured the
instruments for Schulwerk. These instruments have been
further perfected according to the latest experience and
knowledge, and with special consideration for educational

requirements."” 0}%

IMOMUB |
. : \ )
' X MMB MUSIC, INC.
‘ 10370 Page Industrial Boulevard
s St. Louis, Missouri 63132°

SOLE U.S. AGENTS
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Conference Lookout

Carl Orff Canada, Music for Children—
Musique Pour Enfants,

Tenth National Conference

March 17 - 20, 1988

Palliser Hotel, Calgary, Alberta, Canada
Minne Ronnefeld, Denmark; Miriam Samuel-
son, Salzburg; De Frece, Dugard, Goodkin,
Smithrim, Wiwchar, Weikart

Please register by Feb, 12, 1988.

Contact: Lorraine Muise,

325 Superior Avenue SW.

Calgary, Alberta T3C 2J3

Mid-Atlantic Regional Conference, NAMT
April 14 - 16, 1988

Host Farm Resort, Lancaster, PA, 17602
Contact: Diane D. Tupper

6A Birchwood Court

Wilkes Barre, PA 18702 (717) 823-4207

Music Teachers National Association
March 19 - 25, 1988

Salt Lake City, Utah

Contact: MTNA Headquarters

2113 Carew Tower

Cincinnati, Ohio, 45202

MENC National Conference
April 18 - 24, 1988
Indianapolis, Indiana
Contact: MENC Headquarters
1902 Association Drive
Reston, VA 22091

Choristers Guild Summer Seminar
July 24 - 29, 1988

Carthage College

Kenosha, Wisconsin

Contact: Barbara L Merry

2834 W. Kingsley Rd.

Garland, Tx 75041

National Dalcroze Conference
August 8 - 12, 1988

University of Washington, Seattle
Contact: Julia Black

School of Music, DN-10

" Seattle, WA 98195

AOSA National Conference
November 9 - 13, 1988

Detroit, Michigan

Contact: Executive Headquarters
P.O. Box 391089 .
Cleveland, Ohio 44139 - 1089
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9«'? Celebrat{e %.,z
150 Years of American Public School Music

with
[{]
J JUBILEE!” ,
a mid-19th century concert for K-6

Compiled by Dorothy G. Elliott
Narration by Phyllis Copeland Stycos
$8.50 plus $1.50 postage and handling

Toteman Presds j

2603 Andrea Lane
Dallas, Texas 75228

A Division of
The Woodwind and The Brasswind

Instruments and Supplies for Education and Entertainment

GOLDEN BRIDGE
MEG
SONOR

AULOS
ROESSLER
TUDOR

LP MUSIC GROUP
REMO |
RHYTHM BAND, INC.
SUZUKI Tonechimes

Boutique Items

Call or Write for our FREE Catalog

50741 U.S. 33 North * South Bend, IN 46637 * 219-271-9444
Mon-Fri 9-8 Sat 9-4
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vty PRCE® A NEW STANDARD |
wots  |N OLD WORLD

o COMPE

c
, AFFORDABLE FOF >

_ rone chameErS CRAFTMANSHIP |

_ SEE YOUR LOCAL DEALER

GOLDEN BRIDGE U.S.A. INC.

P.O. Box 24469 » Cleveland, Ohio 44124

o ALL WOO

Phone 216/461-1304




BOOK REVIEWS

Donna Poppe, Editor

The opinions stated are those of the reviewer and not of the editors or the American Orff
Schulwerk Association. The etitors wish to thank those publishers and members of industry
who graciously donate copies of books and materials for review.

DRAGON BOAT: 20 Chinesé Folksongs
for Voices and Instruments, by Gaik See
Chew, Chester, London. Available from
MMB Music, Inc., St. Louis. $6.00

Ms. Chew has chosen some delightful Chi-
nese songs to share with English-speaking
children in easy arrangements for bar instru-
ments and unpitched percussion. She has
kept her translations as close to the original
texts as possible, and has included four
romanized texts in pinyin for the more
venturesome.

The songs are arranged into sections:
Chinese New Year (including directions for
the famous Lion Dance), Work Songs, Activ-
ity Songs, Songs of Nature, and Songs of
Romance. The ranges are surprisingly wide in
many cases, and those within an octave are
often set so fow that children would have
trouble producing a good tone. Notes up the
octave are often included for the sake of the
singers or soprano recorder players, but the
integrity of the tune is destroyed by these
arbitrary jumps. One wonders why Ms,
Chew didn't simply transpose at least those

__songs within the octave to a higher key. And,

speaking of keys, why do so many of the
songs require chromatic instruments or pat-
terns that don't fit on standard bar instru-
ments at all.

Editorial notes are very helpful, both in the
body of the text and in the appendix, where
Ms. Chew calls attention to the non-har-
monic nature of Chinese music with its

pentatonic and hexatonic melodies tradi-.
tionally accompanied by instruments dou-

bling in different octaves, with occasional
interruptions by unpitched percussion instru-
ments. She suggests doubling the tunes with
soprano recorder, but other instruments
could be substituted or added.

Ms. Chew has added simple parts for bar’

instruments, some with standard broken
bordun patterns, some with shifting chords. A
few melodic ostinati are suggested, usually
for glockenspiels, and standard classroom
percussion ‘instruments are assigned their
own ostinati for every song. Many settings are
needlessly and, to my ears, ineffectively
dissonant, with parallel seconds or, for
example, a C to E’ glissando over a D minor
drone. Many others muddy the texture by
overlapping the vocal line with the accom-
panying bar instrument. The most effective
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use tone clusters far above the voices in the
glockenspiels or hold to a very simple broken
drone throughout. But it would be easy to
revise the arrangements with the authentic
style in mind.

A good bibliography and lists of organiza-
tions and shops in the London area complete
the editorial notes.

Isabel Carley
Brasstown, NC

MOVE! by Bronwen Nicholls,
Plays, Inc., Boston, Mass.

There are more delights coming from Aus-
tralia than koala bears and “Shenanigans.”
Bronwen Nicholls calls her book “MOVE!”
—a practical handbook for teachers to intro-
duce movement and drama, but that descrip-
tion belies its scope.

With articulate writing and visually excel-
lent photographs, Ms. Nicholls offers seven
lesson plan groups with familiar headings;
Exploring Space, Changing Level and Direc-
tion, and Quality of Movement. Within these
categories are imaginative warm-ups to les-
son structures that often include the actual
“words to say” printed in italics. This is
unusual help for a teacher with language for
every facet of the Schulwerk, but a shadowy
vocabulary for movement. Experienced
teachers will find refreshment here as well.

Half of this slim book offers solutions to
some universal problems; environment, disci-
pline and possible inhibition are approached
with sensitivity to students and staff alike, In
Australia, the activities were aimed at junior
high school students, but it is easy to imagine
our 5th and 6th graders becoming involved
with enthusiasm,

In her opening paragraphs, Bronwen Ni-
cholls tells of having given a bored class
careful instructions for making secondary
colors (green, purple, orange) by the propor-
tional mixing of primary colors (red, yellow,
blue). About a year later, an ecstatic child

came to her with a dripping paper, shouting -

joyfully, “Look, | made ORANGE!” Many
children create. They get orange if we step
aside and stop spoiling the miracle for them
before it happens . .. Not interfering does
not mean ignoring!

Her words to teachers stay with me; they
are never preachy, just helpful. Good
thoughts, good ideas to try, good book.[]

GOOD MORNIN’ JOHN DENVER
(John Denver’s Greatest Hits)

by Nancy Ferguson, Memphis Musicraft
Publications, 3149 Southern Ave., Mem-
phis, TN, 38111 $9.50

if you love John Denver’s music, this
is a must for your library. The col-
lection, geared for upper elementary,
middle school and junior high school
students, includes most of his favorites,
including “Thank God I'm a Country
Boy” and “Take Me Home, Country
Roads”

There are guitar accompaniments as
well as settings for tonebar instruments
and non-pitched percussion, and some
include a second voice part to enhance
that john Denver flavor. Detailed les-
son plans are provided, using the Orff
Schulwerk process to isolate specific
concepts to be taught. Each song unit
includes visual aids, warm-ups and a
suggested form for final performance.

My students were very motivated by
the arrangements in this book—they
found the music easy to identify with
and fun to perform. The way the lessons
were laid out, clearly and in detail,
really facilitated the teaching of these
pieces. | recommend this book highly,
both for you and your students.

Sue McCormick
Kansas
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TEACHING MUSIC IN THE
TWENTIETH CENTURY

by Lois Choksy, Robert Abramson,
Avon Gillespie and David Woods.
Prentice Hall. 1986

Here we have a rather comprehensive
overview of four teaching methodologies—
those of Jacques Dalcroze, Kodaly, Orff and
of the Comprehensive Musicianship Program
—each presented by a recognized specialist
in the field (Jacques Dalcroze by Abramson,
Kodaly by Choksy, Orff Schulwerk by Gilles-
pie and CM by Woods).

The book begins with a look at school
music in the United States, with a review of
the especially valuable contribution of Lo-
well Mason based on the pedagogical prin-
ciples of the Swiss educator Pestalozzi—

“discovery” principles which also underlie

the four methodologies presented. A sum-
mary of the major forums on the status and
standards of music education in recent years
follows: the Woods Hole Conference, the
Young Composers Project, the Yale Seminar,
the Manhattanville Music Curriculum Pro-
gram, and the Tanglewood and Ann Arbor
Symposia.

Each author/specialist then gives an over-
view of the philosophy, background, prin-
ciples, tools, techniques and materials of
his/her methodology. These are substantive,
interesting, and informative. The marked
inequity in coverage is striking, however. The
Dalcroze section occupies some forty pages,
Kodaly twenty, Orff eleven and CM only
eight. More detail of content and sequence is
included in some than in others, which raises
questions on both sides.

Next, the MENC statement of goals and
objectives for school music programs is
offered as the standard for presentation of
lesson plans in each of the four methodolo-
gies. These iflustrate how each would go
about attaining the goals in question. General
requirements of each methodology are dis-
cussed first, such as .space, equipment and
teaching style. Then specific lesson plans are
given, first for grades K-2, followed by 3-5,
middle school, and finally, examples for
“older students,” be they high school or
beyond.

Each level assumes the participants are
well-grounded in the previous levels of train-
ing. These lessons should not be considered
plans to be lifted out for classroom use; rather
they serve to illustrate very clearly and effec-
tively the differences in style and intent of the
four methodologies.

The Orff Schulwerk lessons bear the
unmistakable humanistic stamp of author
Gillespie, summarized by the statement con-
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cerning “community” as a primary goal; the
focus is the “musical experience” rather than
the acquisition of a particular body of skills or
concepts. The unstated message that comes
through after reading this section on the
methodologies is that the Schulwerk seeks to
develop and expand the horizons of human
beings by means of awakening musicality;
other methodologies focus on training musi-
cianship with the broader intent of develop-
ing human beings—a fine but significant
distinction.

Not all Schulwerk teachers will agree with
Gillespie’s order of priorities—no barred
instruments until late second or third grade,
recorder in fifth grade and little or no notation
learning until upper grades. We know that the
Schulwerk approach is flexible enough to
consider differences on such matters as
normal. Gillespie’s statement on pg. 103:
“Freedom of choice and its concomitant
individual responsibility to the process are
zealously guarded by teachers of Orff-Schul-
werk . . . the individual teacher must be able
to make choices with understanding of the
process . . . applies to these specific mat-
ters as well as to more general aspects of
application.

Author Choksy, responsible for the intro-
ductory and concluding chapters as well as
the Kodaly material, is highly critical of
American music education at several points.
The criticisms are well founded, and the sad
state of affairs is for the most part, indeed a
reality. But there is an unexamined gap
between the school situation and the pro-
jected roles of these methodologies. It would
seem a more positive approach to view each
methodology as a tested possibility for the
attainment of excellence, standing as model
to be applied where appropriate, rather than
using these possibilities as a collective put-
down for what may currently exist.

In her conclusion, Choksy makes a strong
case for the inadvisability of eclecticism,
since the four methodologies are so different
in style and intent that it would be impossible
to (1) integrate them effectively and (2) train
teachers sufficiently to handle all of them. As
illustrated by the lesson plans presented,
each clearly stands on its own as a worthy
approach to music education. The reader
may have his/her own ideas about relative
merits, but that is not part of the discussion.

Each has the potential, in the hands of a
qualified and sensitive teacher, for providing
students with a rich and stimulating musical
experience. However, if the educational pro-
cess is to remain vital and stimulating,
methodologies must constantly be re-ex-
amined and re-adjusted. Creative teachers
will continue to experiment and to come up
with what for their own styles and situations
may be a very appropriate eclecticism, super-

seding the model of methodology. And is it
not the richness, the soundness, the endless
potential in these methodologies which has
made them the four “most commonly used
approaches in North American schools”
(Foreword).

Certainly, this book will become a popular
college text, and it is highly recommended as
a fine addition to ahy library.(]

Mary Shamrock
California
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With sincere appreciation and thanks for
all the good wishes from AOSA members, the
editor is happy to report that she is now “on a
roll” and vertical, back at the eomputer

-making Echoes.
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A world of excitement awaits
your music classroom as the world's
leading manufacturer brings you
so much instrument variety at un-
matched quality standards. Suzuki
Musical Instruments will turn your
classrocm into a dynamic learning
environment with the world’s
finest recorders, Orff instruments,
rhythm band instruments, timpa-
nies, hand drums, tambourines, as
~ well as a complete line of portable 4
and classroom electronic keyboards. gy

Now you can choose from 2 different
Omnichord models. They're the most versatile ..
music classroom instruments you've ever seen!

Don't overlook our all new ToneChime handbell sets with
ranges up to four full octaves. They're exciting to play, easy
to teach and can be added to any instrument combina-
tions you already have. A must at concert timel

Our all new 1988 color catalogue is filled with a vast
array of musical instruments designed just for the music
educator. So don't start class without onel For your free
copy, just write to Suzuki Corporation, P.O. Box 261030,
San Diego, CA 92126 or call 1-619-566-9710 for immediate
service. The new 1988 Suzuki Musical Instrument Cata-
logue. See what a difference the leader can makel
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HOLT MUSIC puts you out front with the world’s greatest songs
and finest array of components available for any music program.

Including an abundance of Orff activities in the series with over
270 pages on convenient blackline masters. Chants, games,

and lively instrumental arrangements that are a delight to teach
and fun for every pupil!
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