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Your smallest musicians deserve the
largest source of genuine Orff in-
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rhythm and timing and are perfect
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toll-free at 1-800-446-6010.
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A Glimpse At Our Heritage f

In this twentieth anniversary year of the
founding of the AOSA in my home in Mun-
cie, Indiana, let me offer a glimpse at the very
first two items of communication that most
directly brought this organization into exis-
tence. They are simple “ditto'ed” memos,
but of such real historical significance to all of
us that we can, at least once in twenty years,
share this legacy with our present member-
ship.

In December of 1967 this single-page invi-
tation was sent to “selected leading expo-
nents of Orff:Schulwerk in the Mid- West” to
help plan a “regional Orff-Schulwerk week-
end convocation” Here are the opening
paragraphs of that momentous memo:

The response to this invitation was immed-
jately enthusiastic and gratifying and a follow-
up communication was sent to the first
respondents on January 25, 1968. New
names were added to the initial list, and a

ARNOLD BURKHART

steering committee was formed, with a three
page missive mailed at that time. As is clearly
evidenced, this initial activity was focused on
a regional promotion of Orff-Schulwerk ideas
in the Midwest, and clearly asked for a
sharing of ideas. Herewith the first part of that
missive.

The clear connotation from this document
is that from the outset, even though possible
directions for the proposed project were
outlined, the focus was on diverse input
leading to democratically-derived decisions.
This did happen in the weeks and months
that followed, and culminated in the “Steer-
ing Committee Meeting” on May 11, 1968,
during which a proposal to form a profes-
sional organization surfaced, and was quickly
acted upon. Thus occurred the official birth of
the Orff-Schulwerk Association; later our
national following and impact were acknow-
ledged in the name change to American Orff
Schulwerk Association.

Itis interesting to note that most of the ideas
regarding rationale and mission listed in this
original document were included in the first
constitution of the association, and remain
there to this day. Surely contributing to the
early growth and prosperity was the prodi-
gious amount of work by that steering commit-
tee, now augmented by Jacobeth -Postl,
Wilma Salzman and Jacques Schneider, all of
Illinois. This was rather prophetically encap-

| FROM:

TO: Selected loading exponents of Orff-Schulwerk in the Mid-West
Arnold E, Burksrt, Division of Music, Bell State University,-

A REGIONAL ORFF.SCHUIWERK WEEKEND CONVOCATION FOR THE MID.WEST

Muncie, Indiena 473

folloting proposale:

undertaking i3 concerned,

Tid.e 18 an inviipiion to explors with me the feasibility of the

1, A Fridpy-Ssturdey wrekend convocation of all of us who are sctive
in seriously premoting the use of Orff-Schulwerk philosophy end
and methodology, und all who are using the Orff principles in their
distriots and aress in the Mid-West.

2. Tsrget dates early pring of 1969.

3, Include representstiv: student demonstrations snd performances from
various looationsy porhaps s massed student sotivity; invite public
and prassy no intimstions of “ocorpetition~festival® type of gathering.

ko Combine with seminsre, participstion-vorkshop sessions, eracker
barrel discussions, leynote npg_alur. valusble dislogue, etco

These are "off-the-tcp” initis) snd basic suggestions. We'll
need to start almost from scretch as far s the mecharics of thia kind of
Throw out pre-determined snd traditionslly-
oriented convocation modeds - think crestivelys brain-sterm
ney snd potontislly delightful awd valusble kind of convecation.

snd envision s
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sulated in the title of that second document:
“It saves time in the end to take time in the
beginning.”

HI5STON, RATIOWAIX, OBJECTIVES, ETC.

1, 70 direct » foous on tho meny sxd diversified
efforts of persuvns, institutions, snd sress
throughout our region who are prowmulgsting Orff-
Schulwerk philosophies snd Frojects,

2. To add inepiration end vision te parsong
who are using Orff-Schulterk principles msd
methodologies - especislly those who mey Leed
relatively isolsted Irom the many evidemoes of
the emarging rols of Sohmlwerk in Musie
Hducation curricula.

To cemcmstrate this growth and vitality of
2wtk in don, 7o demcstrste the

our regl
developmant of diversified amd vital
prograse and setivities.

» T impetas and inspirstion to psrsens
wlrhdonﬂnmotorﬂmh

$. To corich the idess of pecpls who for some L
time have been dovotees of OrZf pedsgogye

l -
1so creste imtigl intarest snd exposure
gﬁ%’mcnwmwknmmm

hed 1ittle or pe prior bsokground.

The openness to new ideas and democratic
charting of directions, based on mutual
friendship and respect of colleagues engaged
in similar endeavors, has remained a corner-
stone of our organization for the past twenty
years. | have no doubt that it is because of this
that the AOSA has grown and prospered so
magnificently.

I will always be grateful to this founding
group for electing me their first president for
two years, and then the Executive Secretary
for another four years. This experience has
colored my entire existence and made life
more exciting and meaningful.

As one so directly involved with the begin-
nings of this organization, | continue to be
both proud and more than a little dumb-
founded at the amazing growth of AOSA over
the past twenty years, Evidence of the dynam-
ic influence this organization has had in the
field of music education in the United States
and the world would require an article in
itself; a personal example is the number of
specific requests for Orff-trained instructors
and classroom teachers that regularly cross
my desk. ’

Were | to offer any suggestions for the next
twenty years, the first and foremost would be
that we not lose sight of our original reason for
existence: to promote Orff-Schulwerk.
Through the years, the American Orff-Schul-
werk Association has been a prime source of
authentic information, example and inspira-
tion regarding this marvelous teaching philo-
sophy and methodology. | urge that we keep

. our focus firmly on this guiding principle.lJ
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A Panel in Print:

Most Orff Schulwerk teaching in this coun-
try is concentrated in pre-school levels
through grade six. It is rare to discover a
Schulwerk teacher who works at the junior
high level and even more rare to find one at
the senior high level.

A questionnaire was developed to poll
teachers who work in the upper grades to find
out what is happening in Orff Schulwerk
beyond the sixth grade, and to ask why there
aren't more Schulwerk teachers working with
secondary school students.

The four teachers who responded have
taught in Schulwerk teacher-training courses,
in addition to.working at the secondary level.
Their responses ares presented below as a
“Panel in Print”

Carol Erion has taught grades seven and
eight in a private Quaker School in the
Washington DC. area for two years. Her
classes of 12 to 18 students meet five days per
week for forty minutes. The types of classes
offered to her students are: 1) performing arts
workshop (dance, drama, mime, music, jug-
gling), 2) theory and composition (emphasis
on experimental and electronic music), 3)
chorus, and 4) instrumental (strings only).
Some of Carol’s students have had Schulwerk
training in the earlier grades.

Pat Hamill has been teaching elementary
and junior high school music in a Chicago-
area Roman Catholic school for 26 years, Her
seventh and eighth grade classes have be-
tween 20 and 30 students each and meet
twice a week for 50 minutes. Pat's students
participate in an elective program from which
they must choose a minimum of four classes,

“This is backed up against art, computer, or:

study, so teachers still get their free period.
Music electives include: chorus (which also
meets once a week after school), guitar,
recorder, Orff ensemble, electronic, folk
dance, square dance, various ethnic musics
(depending on where I'm traveling...),
opera, American musical, jazz, related arts,
Greek drama, rock, Beatles, or 'top 40’ of the
classical world!” Approximately 60% of Pat's
junior high students have studied with her
since they were three years old.

Marilyn Levine has taught music in the
middle and upper grades of an independent
private school in Providence, R.l., for six
years. Middle school classes meet twice a
week, upper school special ensembles meet
‘every day for 40 minutes, and classes range in
size from 10 to 22 students. Class offerings
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include general Orff, jazz ensemble and ad
hoc chorus, which meets during school on
special occasions. The students in Marilyn’s
school have had Schulwerk classes since pre-
kindergarten.

Barbara Potter has completed one year in
her present position, teaching grades seven
and eight two days a week in a public school
in Connecticut. Previously, she taught at the
secondary level for five of her 22 years of
teaching. The number of students in her
classes ranges from four to thirty-five, and
classes meet once or twice a week for 48
minutes (“some students come two times,
some only once”). Most of Barbara’s junior
high students had no Schulwerk-type classes
until seventh grade.

What are your general thoughts/impressions
about teaching grades seven and eight?

CE: Quite positive! There are fewer of the
frustrations one experiences with sixth grad-
ers. It is more like teaching adults, as these
kids are capable of being relatively adult-like
for fairly long periods of time. All my seventh
and eighth grade classes are elective—kids
want to be there—and this makes such a
difference in the “spirit” of the classes. | see

" more of a willingness to “risk” than is evident

at fifth and sixth grade level.

PH: | love it! | see the fruits of my labor—but
sometimes have to ask, “Who in the world
was your elementary music teacher?” “You,
Ms. Hamill” :

ML: | love it! Grades seven and eight offer me
the last chance to reach everyone concerning
their own potential in aural areas. And | geta
lot of philosophy in! Grades 9-12 are where |.
see the eventual flowering of the past eight
years of Orff Schulwerk via individual growth
of particular students who have made a
commitmentto their interestand their music-
al talent.

BP: My frustration level has been rather high
this year. It has been about 17 years since |
have taught Junior High. After my year at the
Orff Institute | returned to find this assignment
just two weeks before school started. This
position was held by two different teachers in
the last two years. | was given class sizes
ranging from 35 to 4 with a nearly unusable
piano and broken chairs, | found three barred
instruments,

What do you feel students in the upper
grades should be learning? In other words,
what is the focus of your curriculum?

Beyond Sixth Grade

CE: The upper school curriculum is vocal
music only, so a large part of the emphasis in
middle schoo! is on the development of
choral singing skills. But a great number of
students of this age find that singing is not the
most comfortable medium for creative expres-
sion, so we try to provide a variety of contexts
in which this can happen. Creative expre-
ssion is a stated goal in the school’s philos-
ophy.

We anticipate that for some students, the
course in music they get in middle school
may very well be the last music course in
their academic careers, so we emphasize
“life skills"~ vocabulary and structure for
music appreciation.

PH: (See types of classes offered in paragraph
summary of teaching situation.)

ML: To find their “own voice” in the expres-
sion of music— technical development of an
“instrument” or way of using musical ideas
that fits each student. This can be anything
from piano and voice to computer composi-
tion, including a cappella singing of 50’
music, if that will getthem to commit to their
talent. | stress manipulation of musical materi-
als, not merely performance of other com-
posers’ ideas—how they can make the
structures and techniques their own. To do
that we learn models of appropriate materials
and then I ask for their own version—from a
small variation to a whole new piece. If a
theme is given, | ask for an arrangement—or a
re-harmonization; or a re-styling—anything to
show them how to use the materials creative-
ly and personally.

Out of this comes a greater desire to control
the musical environment on my students’
part; they have to develop their own “voice”
to some degree. | also stress the mind’s ability
to think in audio-structures, to hear it “out
loud™—either on one’s own instrument or
through others. It is not for my seventh
through twelfth grades just to perform or
strive to be an excellent ensemble member or
become technically proficient on trumpet. |
ask for personal commitment to production
of new musical ideas.

BP: Our music department is presently
working on developing a curriculum for
junior high. Up to this time there has been
none. At this time [ do not have input into the
development of the curriculum because | am
only teaching this group two days a week. |
feel that they should be learning the basics of

continued on page 4
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continued from page 3

functioning with music, developing an under-
standing and feeling for rhythm, melody,
form, timbre, and harmony.

What types of musical activities work most
successfully?

CE: The things that work best are the activities
or pieces that have perceived peer approval. |
can never quite anticipate when that will
happen! These students like a fairly early-in-
process example of what I'm asking them to
do before they'll give it all of their energy.

PH: All of the classes mentioned dre liked by
the students. They are the result of years of
evaluation by the students, of curriculum,
class format, my teaching skills.- Of course
those students are able to choose because
they’ve been with me since age three.

ML: Playing instruments; composition assign-
ments (especially small group), singing, the-
atre games, speech compositions, outright
study of theory—writing and reading music is
a result of the need to learn models or
preserve new music. | require two music
projects per year to be done outside of class.
These can be any creative work or perform-
ances of music by students working without
my help.

BP: We began by working with what the
students seemed to know. That is “Hot Cross
Buns” and other very simple material. Some
materials from the Murray Vol. | proved

helpful at the beginning.

What types of movement activities work
most successfully?

CE: Those that are clearly “okay,” that have
peer approval: Broadway dance steps, break
dancing, drama. They prefer to be taught
dance steps and are not so willing to risk in
movement as with sounds.

PH: Authentic folk dance. They absolutely
love it. But they also have been prepared for it
since primary days. Square dancing is better
for slow, or LD students. Everyone loves Orff
ensemble— play, sing, dance. | do have to

Farly ZFolk

Instruments -
Handl crafizd

Dulﬁimers-l—(a‘goscpsal’cerie@

Moeck-Dolmetach-Aulos-Zen-on

corders
A PERCENTAGE OFALL RECORDER SALES WiLLBE
DONATED TO THE KEETMAN FUND .

Re-Creations
3811 Rﬁc};mond. Sh reveyort, LA, 71106

ROD & EDITH ELLIOT DUHON B18) 8685728
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fight to get them to sing. Park Ridge is a sports
community—they don't even sing in church.

ML: | rarely use movement, but on occasion
have done folk dancing and choreography.
Students seem to prefer the challenge of steps
and figures to free movement. The most
successful movement lessons have been
metaphorical—exploration of the room,’
communications skills (moving from one
person to another), theatre games for impro-
visation, or actual acting out of specific
materials that are part of the musical materi-
als. | use a lot of movement in theatre.

BP: Some of the classes are designated chorus
and | have used very, very limited movement
with them. | am getting them out of their
chairs gradually. Other classes have a difficult
time with anything | would call movement,.
We have been successful with very concrete
movements such a reading the newspaper in
various ways or making a factory assembly
line.

Have you done activities where the students
build instruments? If so, would you please
describe these activities?

CE: It is difficult at our school to leave a
mess—there’s no room for paint or glue to
dry, for example. The shop teacher does an

‘instrument building unit, but does not seem

to wish to work with me,

PH: Yes. Virgil Hughs and his wife, Natalie,
came from Colorado and spent two weeks
with us, building dulcimers. It was terrific! But
when the Hughs left, | was stuck with tuning
over 200 dulcimers.

ML: No, but we do offer a specific course in
upper school on the dulcimer: building one
and playing it (I do not teach it]. Several of my
students have built instruments as indepen-
dent projects.

BP: No. [ am hoping to do so if | am given the
full-time junior high assignment. | have
requested to build dulcimers if we create
enough intetest. This project was successful
with sixth graders.

What other types of activities do you find
highly successful?

CE: Preparing story-dramas for younger stu-
dents at the elementary school across the
street, or for our own lower school five miles
away.

PH: Attending concerts outside school—Lyric
Opera of Chicago, Chicago Symphony Or-
chestra, Allied Arts Concerts. Also perform-
ances by the students. | usually take a group
to the University of Wisconsin's Early Music
Festival, which is a whole weekend.

ML: Individual and small group composition
assignments, those setting out certain prob-

‘lems that must be solved within specific

parameters or requirements; development of

whole units based on exploration of the
meaning of music via stories; exploration of
particular musical styles and/or forms.

BP: We are working on beginning sight
singing in the chorus classes. This began with
developing a basic understanding of rhythm-
ic notation, taught through simple rhythmic
activities. Keeping a beat, quarter and eighth
notes, and beginning to hear the combina-
tions in rhythmic patterns drawn from words.
We have continued to melodic reading and
to the combinations.

What materials or types of materials do you
use most often?

CE: Poetry, proverbs—word stuff. Avant
garde from the American Edition, Orff-
Schulwerk, Volume Ili. But each class is so
different it's hard to generalize here.

PH: Everything—depending on the class.
Because the program has so many varied
classes, each has its own extensive list.

ML: | use good songs from folk and pop
repertoire (am very fond of modal pieces
from any source), like Pat Brown’s dulcimer
book and Volumes IV and V of Schulwerk. [
also use open-ended structures to elicit new
melodies from students, Sometimes these
become new models. | like Erion's book of
stories and jump-off from it. | use Paul Winter;
lots of jazz, hymns, The Police, Pink Floyd,
music from Bernstein’s Mass, Pachelbel—
anything that will serve as a good mode! for
future arranging and composition. We have
done new arrangements of standard songs
like “Jingle Bells” to elicit off-center emo-
tions like fear or anger. Anything is legal

"except pedagogical material.

BP: Adaptation is the most accurate descrip-
tion | can state, This first year | have found that
there are very few times when | can work on
materials exactly as planned. Often the
attitude is not conducive to the planned
instruction on that day. Many days | just begin
where the kids are with their own ideas, or
expand upon a simple melody created by one
student. We add variations, accompani-
ments, or learn about form. At the beginning
of this year [ found most classes were unable
to echo clap a rhythm accurately and had no
concept of melodic direction. We have
definitely grown since then, but ! would have
difficulty in stating specific material used.

How do you use the original Orff-Schulwerk
volumes?

CE: Mostly with drama as preludes and
interludes.

PH: In recorder consort, chorus, reading
pieces, Orff ensemble, and as the music for
drama.

ML: As models for new compositions—we
play a piece then change it or vary it being

true to its original intention in form and
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melody, but “messing with” the style,
rhythm, actual melody, etc. We also change
or extend forms in the Schulwerk, but | rarely
take vocal pieces from it, or speech pieces.

BP: As stated above, yes. We are presently
working on “HIYA” from the Murray edition
and in another class a mixolydian piece from
Volume 1l, American Edition. Some of the
classes have worked on the accompaniment
figures given in Volume | to begin to under-
stand how to select and put together accom-
paniments for melodies.

What are the things you like most about
teaching the upper grades?

CE: Kids are interesting and competent,

PH: Their abilities at this age, their group
spirit, their great devotion to a given project,
their boundless energy, and their spontan-
eous humor.

ML: The students; their level of proficiency;
the depth of materials; the challenge of
staying ahead of some extraordinary musi-
cians; the freedom to concentrate on specific
areas of musical development.

BP: | like the enthusiasm and energy of this
age. Once they are “caught” they are great.
Catching their attention and interest may take
seemingly endless effort on the part of the
teacher. However, if one sticks with it, the
results can be marvelous.

What things do you like least about teaching
.the upper grades?

CE: The time commitment, and the difficulty
with administration in scheduling. The bulk
of my program is run “in the cracks” of
students’ schedules.. For instance, chorus
meets during the students’ lunch breaks.
Administration wants arts for the kids, but
doesn't schedule the opportunity.

PH: Students are over-committed, and pulled
between sports and academia. | also have a
great problem in getting seventh and eighth
graders to sing.

ML: Grading and the fact that | lose them
when they graduate. | do grade; in upper
school especially [ write letters twice a year to
individuals concerning their direction, com-
mitment and what they need to do next (that's
funl).

BP: The students are independent thinkers,
which is also an advantage. They do not,
however, take correction or criticism in the
same light as younger children. if you can-
catch the imagination of the students, you're
set. If you miss the mark in your lesson, you
can leave school feeling as if nothing hap-
pened. It may not be true, but you feel that
way sometimes.

.Why do you think so few people are in-
volved in teaching Orff-Schulwerk in the
upper grades? What might we do to change
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this?

CE: Schools and society seem to expect band,
orchestra, chorus, and Broadway shows. Just
as schools don't teach critical thinking,
neither do they value creativity. What to do?
1) Real artists have always been outcasts, on
the cutting edge, unappreciated by the gen-
eral public. Perhaps just quietly you can do
your own thing and take joy in it; 2) Sophisti-
cated publicity campaign to' make creativity
“cool” and popular among students; 3) Cur-
rently, AOSA seldom deals with grades seven
and eight, not at all with grades nine through
twelve. Articles like this and conference
sessions could demonstrate that not every-
thing above sixth grade needs to be the same
old expected stuff.

There is also a basic “what is Orff Schul-
werk anyway?” problem. A lot of what | do |
consider Orff Schulwerk, but the majority of
teachers in the United States probably would
not. We should change or enlarge Orff as a
concept before we'll see any rapid growth in
upper grades.

PH: So many junior high schools are perform-
ance oriented—band, chorus, orchestra. The
“left-overs” are put in “general music”
Without any peer musical leadership, the
general music class becomes a disaster. Also,
students want to be responsible for their own
education. We give them a choice as to the
kind of music they wish to delve into, but
they must take it, and all have had extensive
music training in the K-6 years.

ML: The emphasis in Orff Schulwerk is
teaching the whole child and combining
multi-modal processes in every lesson. Up-
per graders need a more specific, individual-
ized aural approach in order to increase their
personal commitment to musicianship.

The Orff approach used more intellectually
in specific areas is what is needed. By “Orff
approach” | no longer infer elemental music
approached from movement, speech, sing-
ing, and instrument-playing. | mean the pat-
terns and structures of music approached in
an elemental fashion: not just taking things
apart before one can put them all together. |
think it is fine to forego movement in jazz
ensemble—we have abstracted movement
into the music and | no longer have to point
that out. But, we “move it” by playing it and
then develop the moving structures via
arrangement, timbre changes, re-harmoniza-
tion, changes in texture, form. It is Orff on a
different level. The trick is to recognize what
is meant by “elemental” in the abstract.

Elemental, to me, means using the ele-
ments of music in patterns of wholes in order
to arrive at musical expression. It means we
examine not parts or notes or theory—but a
whole “piece of patterns!” Most Orff teach-
ers are stuck on including all the modal

processing which is no longer necessary for
more advanced ensembles. Of and in itself,
music is a model of multi-modal processing
once certain competencies are reached.

Traditional teachers neglect the second
step—which is to go beyond performance of
models into manipulation of them. | think this
can happen even in the most structured
choral situation (or band) if you give the
students the chance to change the materials
once they've mastered them. We teachers
always think we know too much. We need to
know more whys in music, especially phil-
osophically.

BP: Itis not easy to work with the junior high
age. Alf of the carefully designed lesson plans
of my elementary grades are worth nothing. |
am constantly re-adjusting my view of the
music | had planned to present. My work up
to this point has been very broadly concept
based-—gaining experience and understand-
ing of the function of rhythm, for instance.
The arrangement of lesson material which |
have devised over the last 15 to 20 years
counts for little this year. Thank goodness |
have that background, but | cannot imagine
beginning this work without it. As | gain
experience | can better answer this question;
right now | am one of the new ones.

it seems to me that the greatest proportion
of Orff Schulwerk teachers are presently
teaching “things” in the name of teaching.
We find a cute song, or a nice arrangement
and teach that, These materials are combined
rather loosely (if we are lucky) into what is
called a curriculum. With this plan there is
little hope for teaching actual “Schulwerk” in

the upper grades.
continued on page 19

LOOK
WHAT FOLLOWED
ME HOME!

and other songs
fer children

arranged for Orff
Instruments

BY ALICE OLSEN

Order from:

Alice Olsen Publishing Co.
801 N. Garrison #36
Vancouver, WA 98664
(206).694-0499

PAGE 5



Juvenile Lyre:

The First Secular Scbool
Song Book in America

DOROTHY GAIL ELLIOTT

Would you like to meet a music teacher who

named his new song book for children Juve-

- nile lyre? What a sense of humor he must

have! Or at least he is smart enough to know
how to get attention paid to his new book.

Meeting that music teacher may be a little
difficult. The book was published in 1831
and Dr. Lowell Mason, credited with being its
principal editor, lived from 1792 to 1872. He
is known as the person who started American
public school music 150 years ago in Boston,
Massachusetts; the event is being celebrated
throughout the United States this year.

From all accounts, Lowell Mason was
indeed a remarkable man. He was an excel-
lent teacher of music and a composer of
hundreds of church hymns, and was also a
success in the music publishing business. In
fact, he was the first American to make a
fortune in music alone. He was also the first
one in the United States to receive an honor-
ary doctorate in music (New York University,
1855). He had four sons, all of whom became
successful in music, either in publishing or
performing. And this important fact should
win him to your teacher’s heart; he did his
first public school teaching without pay!

Juvenile lyre is sub-titled: “Hymns and
Songs, Religious, Moral, and Cheerful, Set to
Appropriate Music for the Use of Primary and
Common Schools!” This: 72-page book, with
a first edition published in 1831, may have
been the first school song book published in
America. (Mason made that claim himself in

0404040404040 ¢

Spend Your
Summer in Hawaii

University of Hawaii
Orff-Schulwerk Course
Taught by Barbara Grenoble
(Denver) and staff

Dates: July 11-22, 1988
Time: M-F, 1:00-4:30 P.M.
Place: University of Hawaii
. Music Department
Institute Fee: $95

“Information: Marvin Greenberg
U. of Hawaii Music Dept.
2411 Dole Street
Honolulu, Hawaii 96822
Campus housing available.

Other summer courses in music avallable:
Asian-Pacific Music in Education, Gamelan,
Education Through Music (Richards Institute),
Music in World Culture, and others.

Q4040004040404
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his book, Normal Singer, published in
1856.)1 It may be more accurate to call
Juvenile Lyre the first secular song book for
schools? since most, until the late 19th
century, began with lessons in notation and
sight-reading. Juvenile Lyre contains only
songs and no instructional materials or exer-
cises.

Juvenile Lyre could hardly be called secu-
lar by today’s terms, Of the 62 songs in the
book, at least a dozen are religious, two are
about Sabbath school, and several others
include at least some religious references. But
the main topic for the songs is Nature.
Flowers, birds, trees, the seasons are favorite
subjects, as is enjoying nature while hiking,
walking or boating. Half a dozen have to do
with simply morning or evening. Two are
rounds, one is definitely a lullaby, and one is
the familiar nursery rhyme, “Mary Had a
Little Lamb!” Work is the topic of two, either
the peaceful life of the shepherd, or the busy
and happy life of a young weaver.

Providing school songs for children on their
level of interest and understanding seemed to
be a new idea. Schools were mostly church
related, and children were being taught the
old church chorales by rote. Lighter music
was frowned upon by most educators, but the
new and developing educational theories
called for children to be considered as chil-
dren, not as miniature adults. Mason was
very much in favor of that way of thinking. In
his Preface to Juvenile Lyre he states, regard-

> DISCOVERING
A CURICULUM FOR USIQ TEAHERS

A New Book by Jane Frazee
with Kent Kreuter

Sole U.S. Agent:

European American Music Distributors Corporation
P.O. Box 850, Valley Forge, PA 19482

ing the sources of the songs:

... they are derived from cellections
formed with great care, by individuals
familiar with the wants and feelings of
children, and have been found by
experience admirably adapted to culti-
vate the powers, elevate the taste,
improve the character, and cheer and
animate the hearts of whole commun-
ities of children. They have also re-
ceived the sanction of the public guard-
ians of education in many parts of
Europe, and form a part of that course
of instruction which is deemed indis-
pensable to a well-organized school”

Mason ends the Preface thus:

“It will be seen that some of the songs
are intended to be mere expressions of
childish pleasure; —others, descrip-
tions of the warmest and best feelings
of the heart; —and others still associate
moral and religious instruction with
the objects we see, and the common
events we witness; and thus serve to
lead the child ‘through nature up to
nature’s God! Could we put such
songs into the mouths of the numerous
children of our country, who does not
perceive the happy influence which
would be exerted on the feelings and.
manners and morals of the rising gener-
ation, on whose character the future
destiny of the country depends?”

We can see that Mason had high aspira-
tions for the lasting values of good music
education for all children. He was quite in
tune with the trends of the times in education,
having been influenced by the writings of
Johann Heinrich Pestalozzi of Switzerland. In
fact, many of Juvenile Lyre’s songs came from
a book a friend obtained for him in Europe:

Price $25.00
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Method of Teaching Singing According to
Pestalozzian Principles by Michael T. Pfeiffer
and Hans Georg Nageli. The same friend,
William C. Woodbridge, put Mason in touch
with another fine music teacher/writer, Elam

- lves, Jr. The two had similar objectives and
needs, and they collaborated to compile this
new song book for American boys and girls,
Juvenile Lyre.

Both Mason and Ives were known as
excellent music instructors, and each had
been teaching quite large classes of children
in music. If you think you sometimes have
trouble finding good song materials for your
students, think what it must have been like for
these two teachers. They must have been
more than ready and eager to receive new
songs that would be of interest to their boys
and girls,

Probably the songs in Juvenile Lyre were of
interest to students at that time; certainly they
were an improvement over the staid German
choraies children had been taught before
then. But the archaic language and perhaps
the subject matter of these “new” songs of
Juvenile Lyre would not excite students
today.

The vocal range of many of these songs
might be another hindrance to today’s ele-
mentary school singers. Fourteen of the songs
include a high G, and two have a high A. One
might think this was an oversight on the part
of the editors, that the songs should have
been adapted to the “proper range” for
. children’s voices.

Apparently that was not a problem: Mason
wrote in his now famous Manual of the
Boston Academy of Music? first published in
1834,

“The SOPRANO or TREBLE; the higher
female or boy’s voice!”
“Section 532. Treble Voice. The natu-
ral Treble voice moves within the
compass of B below the staff, to A
above, with facility, Common church
music indeed seldom reaches this
‘height; but if the Treble is to sound F
F-and G, clearly and with ease, it must
be able to sound A well”

In the very last paragraph of this section in
‘the Appendix entitled ”The Voice,” Mason
states:

“This manual has been prepared prin-

cipally with reference to Juvenile Class-
es, or children from about eight or nine
years of age up to fourteen or sixteen.”

So he was actually aiming for that kind of
voice range in boys and girls. Today we hope
our choirs can sing high E, and maybe even F!

Lowell Mason’s commitment to music

instruction for every child was unmistakable.

He gave several exhibitions with his chil-
dren's classes to demonstrate that children
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May our spirits daily
Be like thee, sweet valley,
Tranquil and serene;
Emblem to us given
Of the vales of heaven,
Ever bright and green.

Skies are bnghl sbove thee,

Peace and quiet love thee,
Tranquit little dell ;

In thy fragrant bowers

Twining wreaths of flowers,
Lovo and friendship dwell,

This is one of the songs from Juvenile Lyre: one with a
vocal range of do to so. It may be sung in unison or in
two-part harmony.
could learn to sing well; there had been many
skeptics. Finally the Boston School Board
gave Mason permission to teach in schools
on an experimental basis.

One author said that Mason met WIth the
students during their recess twice a week?

He began his work late in the fall of 1837, -

continuing on all year though no pay was
forthcoming. Then on August 14, 1838, he
presented these students in an "exhibition”
at the Hawes School in South Boston 3 It must
have been an impressive concert, because
the school board not only hired him to teach
music, but authorized him to hire several
assistants. At last. music instruction was
made a part of the curriculum of an American
public school.

This was only the beginning of many years
of struggle by dedicated teachers and others
to give music its rightful place in the public
school curriculum, (And sometimes it seems
as if that struggle has come full circle.) The
fact is undeniable that we owe great homage
to Dr. Lowell Mason— masterful music
teacher and senior editor of the first secular
school song book in America, Juvenile
Lyre.(] .

1. Keene, James A. A History of Music Education in the
United States. University Press of New England, Hanover
and London. 1982. Page 94,

2. Henry Lowell Mason, one of Lowell Masons grand-

sons, termed Juvenile lyre “the first book of secular
school-songs to be published in America” in his introduc-

tion to an “Anniversary Edition” of the 1835 edition of the
book. The reproduction was made by Silver Burdett
Company, and a copy was given to each member
attending the Eastern Music Educators Conference in
Boston in March, 1939. Velma O. Smith Selby, retired
professor of music¢ education, North Texas University
(Denton), attended that conference. This writer is grateful
for the gracious loan of her valuable copy for examination
and reproduction.

3. Mason, Lowell. Manual of the Boston Academy of
Music {for Instruction in the Elements of Vocal Music, on
the System of Pestalozzi). Fifth Edition, 1838. Boston: ).
H. Wilkins & R. B. Carter. Page 242,

4. Franklin Square Song Collection: No. 1 by ). B.
McCaskey. American Book Co., New York. 1881,
Quotation from “Blodgett,” page 142.

5. Mason, Luther Whiting. The New Second Music
Reader. Ginn & Co., Boston. 1886, Footnote to “Come
Seek the Bow'r” by Lowell Mason, one of the songs sung
at that “exhibition.” Page 145.

ORFF SCHULWERK
Teacher Training Course

Level I:

July 5-18, 1988
Level IT:

July 11-22, 1988

Linda Monssen
Marsha Baxter
Dixie Piver

Three hours of college
credit offered through
CUNY Hunter College.

Held at 92nd Street Y
1395 Lexington Avenue
New York, NY 10128

(212) 427-6000 Ext. 129

UNIVERSITY
OF
SOUTH FLORIDA

ORFF CERTIFICATION
COURSES
June 20-July 1, 1988

Debra Clifton

Level I
Carolyn Reynolds
Level II Konnie Saliba

For information call or write:
Dr. Virginia A. EBridges
Music Department
University of South Florida
Tampa, FL 3620
B13~974-32660
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Conference Summit:

The Future of Public School Music Education

On Friday afternoon, November 13, 1987, a panel of nine educators met at the
Chicago AOSA conference. These are their opening statements to those assembled.

Del Bohlmeyer: It is an honor for me to
moderate this discussion this afternoon. [t
will examine the future of music education,
especially at the elementary, public school
fevel. Our panel consists of the heads of
music departments of various colleges and
universities here in the Chicago area, and
several Orff specialjsts. They were asked to
submit questions for discussion, prepare state-
ments and perhaps suggest some answers to
this subject that concerns us all. First, let me
introduce the distinguished members of this
panel.

Dr. Harold M. Best has been Dean of the
Conservatory of Music, Wheaton College
since 1970 and is currently Chairman of the
Independent Studies Commission of the
National Association of Schools of Music. Dr.
Best also serves on the board of the Glen
Ellen Children’s Chorus.

Jacobeth Postl, an Orff specialist, is one of
the original nine who started the American
Orff Schulwerk Association twenty years ago
and is a past president. She teaches Orff
Schulwerk courses at DePaul University and
co-directs their summer Orff training course.
She has served as director of the Gifted
Program for the State of Illinois and has taught
in the public schools for many years.

Dr. Richard Colwell, Professor of Music,
University of lHlinois—Urbana/Champaign, is
director of the recently-established National
Center for Arts Education Research. He has
been appointed by MENC to edit a handbook
of research in music education and is on
MENC's task force to establish standards for
evaluating music teachers, Dr. Colwell has
been named a senior Fulbright Scholar and
has received a Guggenheim Fellowship.

Barbara Grenoble, an Orff specialist, is a
graduate of the Eastman School of Music and
studied Orff Schulwerk at the University of
Toronto, She has been the director of the
teacher training program at the University of
Denver and has taught teacher training cours-
es throughout the United States and Canada.
She has considerable experience working
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Plists at the 1987 AOSAConferen are (l. to r.)-Donald
Woods, Barbara Grenoble, Richard Colwell, Harold Best,

with disadvantaged children, having served
for many vyears as a consultant for Title |

programs.

Konnie Saliba is associate professor of
music at Memphis State University, a past
presidentof AOSA and director of the Master
of Music and Orff Schulwerk programs at
Memphis State University. She is the con-
ductor of the Camerata Singers, a renaissance
performing ensemble, and author of 12
publications. '

Dr. David Woods has been director of the
Schoo! of Music at the University of Arizona
since 1984. He has written numerous books
and articles on music education and pre-
sented workshops throughout the United
States, Europe and Australia. Dr. Woods is
well known for his work in curriculum
development and was the director of the Ford
Foundation American-lcelandic Music Cur-
riculum Project. He has twice been named a
senior Fulbright Scholar and recently was
visiting Fulbright Professor in the Department

eI hlmeyer, Jane raze,oert De Frece, Konnie Saliba
and Frederick Miller.

of Music at the University of Sydney, Aus-
tralia.

Jane Frazee, assistant professor: at the
School of Music at Hamline University is also
a music teacher at St. Paul Summit School.
Jane is both director of Hamline’s Center for
Contemporary Music Education and teacher
in the summer Orff training course there. She
has been a headliner clinician at national
conferences in the United States, Canada and
Australia. She has numerous publications to
her credit, including one just off the press,
entitled, “Discovering Orff!

Robert De Frece is assistant professor of
music education at the University of Alberta,
Canada and has taught at elementary, junior
and senior high school levels, as well as in
teacher training courses. For six years he was
music consultant with the Alberta Depart-
ment of Education and is presently a doctoral
candidate at the University. He serves as
Alberta’s Provincial carillonneur and plays

continued on page 28

Central Connecticut State University

Orff-Schulwerk
Teacher training Courses

June 27 - July 8, 1988

- Faculty includes -
Vivian M. Murray, Level |
Judy Bond, Level 11
Rida C. Davis, Recorder
Jacqueline M. Schrader, Movement

offers

Levels I and 11

Available for 3 semester hours graduate credit or for non-credit.
Room and board available an campus,

Central Connecticut State University, a part of the Connecticut State
University, is located in the Greater Hartford area and is an AA-EEQ institution.
For more information calf (203) 827-7251 or write Dr, B. Glenn Chandler, Music
Department, Central Connecticut State University, New Britain, CT 06050,
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A Recorder Consort Goes to School

PAUL LARSON and MOLLIE RUBENSTEIN

Reprinted with permission from ‘The American Recorder August 1987

When our recorder consort was asked to
play a group of concerts for elementary and
high school students, we eagerly accepted.
We wanted to demonstrate the charm of our
sweet pipes and introduce students to the
variety of music that was composed for or can
be played on them.

In our planning, we first settled on a theme
for each program. The concert for elementary
students would feature music in which the
recorder imitated the sounds and activities of
animals and machines. The high school pro-
gram would contrast various national musical
styles. In both, we would include a consider-
able amount of twentieth century music
because of our commitment to making this
music more familiar to our audiences. Particu-
larly with the younger students, we would
encourage audience participation in order to
sustain interest.

Each program began with an introduction
to the various recorders. Such an introduction
is essential because the recorder is unfamiliar
to many students, and those who do know
about it usually know only the soprano. In
this segment we featured each member of the
consort and talked about the specific charac-
teristics of each recorder: the agility of the
sopranino and soprano, the lyricism of the
alto and tenor, and the sustaining character of
the bass. We then presented the recorders in
consort, in various combinations. Since we
also wanted to show how well the recorder
sounds with other instruments, we accom-
panied solo recorders with harpsichord,
piano, or guitar. Both programs ended with a
recorder consort again. :

To help similar consorts that may wish to
present school programs, we will describe
ours in detail.

Our program for fourth graders began with
“The Gospel Train,” arranged by Kathryn W.
Ford. We invited the children to keep time to
the music and to let us know when they heard
the train whistle. As soon as it sounded, all
hands shot up.

Next we introduced the various recorders.
Explaining that one of the early meanings of
the word recorder was “to sound like a bird”
and that the sopranino was, in fact, used to
teach birds how to sing, we played on this
tiny instrument a piece from The Bird Fan-
cyer’s Delight {ed. S. Godman, London:
Schott RMS 281, 1954). We demonstrated
the soprano in “The Cackling Hens,” from
Helmut Rebscher's Unsere Tiere (Celle:
Moeck ZfS 406, 1973). Two altos then played
“The Cuckoo;” by Philibert Delavigne, from
Amarenten: Duets for Alto Recorders (ed.-F
Koschinsky. Wilhelmshaven: Gtto Heinrich
Noetzel Verlag N3239, 1961). Finally we
performed two duets composed for the
occasion by Paul Larson, one for sopranino
and tenor and the other for two basses. In
these, a narrator describes, and the instru-
ments illustrate, the behavior of two kinds of
animals children find particularly appealing.
The duets can be found at the end of this
article.

The audience was now ready to hear the
recorders in consort. An SATB group played
“To Each His Own Cuckoo by Gerhard
Wollters (Cologne: Bosworth 24599, 1984).

Next, as a change of pace, and to prepare
the audience for a section of more serious
music, we played a contemporary piece on
two altos, tenor, and bass: David Raksin's fine
“Serenade” from The Unicorn in the Garden
(London: Schott RMS 850, 1957).

After that we departed from our animals-

and-machines theme but continued to in-
volve our audience in the program: children
who were studying recorder at the school
played an arrangement of the “Ode to Joy”
from Beethoven’s Ninth Symphony.

Then, because the musical world had
recently celebrated the three-hundredth birth-
days of Bach and Handel—and because we
wanted to show our audience that classical
music need not be boring—we performed

- Bach's “Bist Du Bei Mir” (ed. ). Grove.

Boston: E. C. Schirmer, Earl’s Court 2089,
1970). This was followed by Handel’s lively
Gavotte from the Sonata in C major, found in
Four Scnatas for Treble Recorder (ed. E.

‘Hunt. London: Schott 5056, 1940). We

played both on the alto recorder, cello, and
harpsichord. We then teok our audience
further ‘back in time with three sixteenth
century dances for SAT by Giovanni Gastoldi
from Sieben Ballette (Celle: Moeck ZfS 33,
1935), inviting the children to tap their feet or
join us as we moved to the music.

Our final set came from The Klezmer
Recorder Band, arranged by Hope Ehn for
SATB (Newton Centre, 1984) and Jewish Folk
Songs, arranged by Ruth Rubin (New York:
Oak Publications, 1965). We concluded with
a rousing rendition of the traditional [sraeli
pioneer song, “Hava Nagila,” scored for
recorder quartet. A student we had worked
with beforehand played the tambourine (she
kept excellent time), and our audience joined
in with hand-clapping and foot-tapping.
Afterwards, the applause was enthusiastic
and lengthy.

In our high school program with its inter-
national theme we contrasted the music of
various countries (France vs. Germany) and

continued on page 13
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University of Kentucky
School of Music

|Presents

Orif Sehulwerk
Iraining Courses

Levels One & Two
June 20 - July 1, 1988

Faculty:

ARVIDA STEEN

CINDY HALL

NANCY MILLER

JAY BROEKER

For information, please write 1o:
CecilliaWang -

School of Music, University of Kentucky

Lexington, KY 40506-0022
Or call: (606) 257-4900

STunio no

-SCHULWERK
Percussion instruments for
Kindergarten, School,
Therapy and Family

HAMEL MUSIC COMPANY
860 TIMBERLAND DR. P.O. BOX 184
BERRIEN SPRINGS, M| 49103

SUBSTANTIAL DISCOUNTS AVAILABLE

CALL TOLL FREE
1-800-346-4448
Michigan: Call (616) 471-3794

1080 Beacon Street
Brookline, MA 02146

(617) 734-7415

OFFERS THE LARGEST SELECTION OF
HISTORICAL MUSICAL INSTRUMENTS
IN THE ENTIRE UNITED STATES

(’Bver 400 models of fine medieval, renaissance,
baroque, and modern recorders by Kueng, Fehr,
Huber, Coolsma, Mollenhauer, Roessler, Moeck, and
other quality European makers.

gvery instrument is custom-serviced in our workshop
before delivery. Each recorder is revoiced and
retuned to our own professional standards and fully
guaranteed for the life of the instrument.

more than 400 other historical woodwind, brass,
string, keyboard, and percussion instruments are also
in stock for immediate delivery to our customers.

@ur complete 56-page catalogue is available for
$3.00 postpaid, and includes a subscription to our

customer newsletter as well. Our business hours are:

10 am., to 6 p.m.. Monday through Friday; our
workshop is open to the public by appointment only.
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UNIVERSITY OF NORTH TEXAS

Studies in Contemporary Music Education

KODALY CERTIFICATE
PROGRAM

All Levels
June 6 through June 21, 1988
with .
Don Hayes, Jill Trinka, and Staff
and

ORFF SCHULWERK TRAINING
COURSES

All Levels
June 22 through July 8, 1988
with
Avon Gillespie, Douglas Goodkin,
and Richard Layton

For more information, please contact Avon Gillespie,
School of Music, University of North Texas,
P.O. Box 13887, Denton, TX 76203-3887.
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continued from page 10
regions (western vs. eastern Europe).

We introduced the soprano by playing a
march by Georg Philipp Telemann, arranged
for two sopranos, form Easy Pieces for the
Young (ed. W. Hilleman. New York: Hein-
richshofen Editions N4059, 1952). Then, as
in our concert for youngsters, “The Cuckoo”
by Delavigne introduced the alto recorders.
These selections allowed us to contrast poly-
phonic, nonprogrammatic German music
with a graceful, highly ornamented French
piece. The tenor played “Jerusalem of Gold”
by the contemporary Israeli composer Naomi
Shemer, from Come Let Us Sing: The Hillel
Song Book (Los Angeles: mimeo, 1977). Then
the lowest voice of our consort, the F-bass,
performed “The Hungarian Soldier’s Song/”
arranged by Hans Ulrich Staeps for recorder
and piano, from Music for the Bass Recorder
(New York: Hargail H85, 1970).

The full consort played several movements
from a twentieth century work, the Rends-
burger Tanze, Opus 421, by Hans Poser
(Hamburg: Sikorski 10, 1958)—an excellent
introduction to contemporary music,

We followed that with “It is the God of the
Waters Who Appears/” from Belles Pieces de
Symphonie by Andre Danican-Philidor (ed.
E. F Hurd, Boston: E. C. Schirmer, Earl’s
Court 2050, 1947). This piece allowed us to
vary our instrumentation and also to discuss
the French fondness for programmatic titles.

We then demonstrated that the same
country can produce contrasting musical
styles. From Cesar Bresgen's twentieth cen-
tury arrangements of traditional sacred and
secular Hungarian ‘melodies in Old Hun-
garian Tunes (Celle: Moeck ZfS 375, 1970),
we chose “King David” to illustrate slow-
moving liturgical music, with its exotic
moodiness, and “Hungarian Passamezzo” as
an example of the country’s dance music,
with its wild rhythms.

We concluded with the same Jewish folk
songs and klezmer music we used in the
concert for the younger children.

We learned a number of things by taking
our consort “to school!” Perhaps the most
important is that an amateur recorder group
can successfully design and perform school
programs. We can become active in the
music education of children by playing live
music for them that they have not heard
before, on instruments with which they are
unfamiliar, We urge others to do as we did
and feel certain that they will find the exper-
ience as rewarding as it was for us.

For those who are interested in following
our example, we have compiled a short list of
do’s and don'ts:

* Devise a theme that provides coherence
and structure for both you and the audience.
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e Select short pieces in various keys that
represent a number of musical styles.

¢ Request that the teacher in charge speak
to the children in advance about appropriate
concert behavior. If this is not possible, and it
is obvious that they do not know how to act,
don't be unnerved. Teach them on the spot.
Congratulate them when they behave. Cor-
rect them when they don't.

® Arrive early so that you become familiar

with the surroundings and have the oppor-
tunity to reshape them if necessary.

e Play only for small groups—for one grade

or classroom at a time. Even in junior or
senior high schools, small groups work best.

* Perform close to the audience, preferably
within touching distance of the first row.

e Don't talk down to your audience.

¢ Provide opportunities for the whole
audience, for groups of students, and for
individuals to participate in the program.

° Be friendly and enthusiastic. Don't be
afraid to show that you enjoy playing by
moving to the music yourself.

* Encourage the students to come up to

inspect the instruments and talk with you
after the concert.[]

STUDENT
. TEACHER
. PERFORMER |

-~ Send for
FREE
catalog.

If You Don’t Know the Words . . .
In Philadelphia, Pa., Mayor W. Wilson

* Goode took his oath of office in a January

snowstorm. At the glittering Inaugural Ball
that evening, 1500 kazoos were distributed
to the celebrants to play/toot during “Happy
Days Are Here Again!” One small step
for,..?

C &%@ﬁaﬁ

PREMIERE

Conservatory

ORFF CERTIFICATION COURSES
" LevelsI, Il and HI

August 1-12, 1988

Faculty: Jacobeth Postl, Level I
Beth Miller, Level I
Judith Thomas, Level Il
Judith Thompson, Movement
Rene Boyer-White, Recorder and
Program Adminis|

EXTENSIONS IN ORFF-SCHULWERK

"Extensions” is designed as a synthests for those who have
satisfactorily completed Levels I, I, and II. This two-week
course is designed to meet the needs of individuals who are
experienced in Orfl-Schulwerk and desire enrichment and
supplemental materials at all levels. Refinement of teaching
pedagogy and skills will be realized during a one-week course
of study with a Master teacher, immediately followed by one
week of supervised practical application with children,

Faculty: Brigitte Warner

Office of Summer Session
College-Conservatory of Music
University of Cincinnati
Cincinnati, Ohio 45221

trator

-
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l..inda Saxton Brown’s

Steppin’ to the Music

Orff Related Activities & Lesson Plans
Workshops/Concerts

“Steppin’ to the Music” is perfect for use
within the classroom to enhance listening
and musical skills, gross and fine
motor development, self-esteem
and more! It also provides a

setting for easy listening

and enjoyment at home

or at school.

“Each has their own favorite and at different times!
The tape and booklet are practically worn out!”

Teacher: Indian Wells, CA

“It Makes me want to move.
My whole body wants to sing the songs!”

Student: Tahoe Lake Elementary School

Workshops: Preschool - 6; guided imagery & music
Concerts: 5 piece band/ solo guitar — vocal

Linda's musical career began 1973 performing
folk and popular music throughout California and
Nevada culminating at the famous Purple Onion
in San Francisco. She returned to the University of

For information or orders: the Pacific in Stockton, CA where she received her
Linda Saxton Brown Music Therapy Degree and pursued her Masters.
Post Office Box 746 Her training continued including studies through

Carnelian Bay, CA 95711 Orff Schulwerk and the Institute for Music and
T Imagery. She now has a private practice in Tahoe
‘ or . City, CA and gives workshops and children's
Tape/Booklet — MMB Music, St. Louis, MO — concerts.

9.95
Add 90¢ shipping
CA res, add 6% tax



Singing By Ear

ALICE PARKER

Condensed and reprinted from “Melodious Accord Newsletter” Vol. 1ll, No. 2, April 1987.
Copyright Melodious Accord, Inc., New York; Used by permission.

Last spring, | conducted sings in Canada,
New York, San Antonio, and Washington, D.C.
Different from typical community sings in
intent, repertoire and result, these programs
are now a primary teaching method for me.
They demonstrate a return to a kind of music
making which begins with the ear rather than
the eye. The enjoyment level of the singers is
high and everyone participates, but the pur-
pose is far more comprehensive than just
“entertainment” or “enrichment

The principal focus is the teaching of
melody by ear. The sound of any particular
melody is the product of two things; the
model in the inner ear of the leader, deter-
mined by knowledge and imagination, and
the sound of this particular group in this room
at this time. Responding to both stimuli and
bringing them together in a satisfying syn-
thesis is a hard-won skill; it is the mark of a
professional musician.

What happens when we ask a group to read
a familiar or unfamiliar song? The leader may
count out a measure, or give an instrumental
introduction. Then the singers enter, each
with a different expectation of the song, if
there is one, and with varying skills in reading
the page and in voicing it. The resultant sound
is apt to be tentative, out of tune and out of
rhythm, each singer’s personal struggle with
the page closing his or her ears to the
ensemble sound.

Contrast this with teaching by ear, by rote.
If the leader sings the first line of the melody
in accordance with the inner model, the
group hears one particular incarnation of the
tune. Mood, function, tone of voice, quality
of beat, relationship of tune to text, all are
presented as a living whole, through one
human throat. It is an immediate model of
sound which must illumine the whole song.

If the leader then asks a response from the
group which is based on sound rather than
sight, and is polite but firm in guiding the
group to ear values, then the result can be,
simply, beautiful music making. Present in
the single line melody are all the subtleties of
the most sophisticated performance; com-
municative, evocative sound, in tune and in
time, commanding attention and response.

I have a growing conviction that this kind of
sound is a primary human craving. | have
never found a group that did not respond,
although each one may do so at a different
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level. The ability to make \music at once,
regardless of training or experience, is a part
of the choral tradition, a unigue part that we
should not give up lightly.

In a paradoxical fashion, teaching by ear
improves sight reading. If the singer sees the
page as he hears compelling sound, then the
page becomes an aid to musical memory.
Rather than teaching the page as it looks, we
should be teaching it as it should sound.

A far more basic skill than reading is
listening, and that is emphasized in this
method. How closely can the singer remem:-
ber what the leader has sung? Echoing, imitat-

ing, catching slight changes in inflection, .

integrating one’s voice into the sound of the
chorus—these are surely skills that must
precede the ability to read. Being at home in
the world of sound, joyfully learning and
remembering new songs, feeling free to vary,
to improvise—these are/ marks of “folk”
singers—and the serious music world is
diminished by their absence.

When we confine our attention to a single
line, rather than a harmonization or more
elaborate setting, we are posing the primary
musical question: how can | sing this line, by
myself, with no other voice or instrument,
and make it satisfying both to me and to a
listener? If the singer hears a model of easily
produced, natural, communicative sound,
then that is what will be imitated,

Great music evolves from, and is intimately
connected to single-line melody. We should
all learn the repertoire which is the collective
wisdom of our culture; the songs which have
lasted, the hymns and spirituals, love songs
and lullabies that united our ancestors in song

and which can unite us again . . . if our ears
are open to living sound.[]
8000008000000

Song Recall!

“A capital ship for an ocean trip was the
Walloping Windowblind . . . 7 Is that one of
the songs you remember from your elemen-
tary school days? Have the words and tune
stayed with you quite clearly? We are com-
piling a list of favorite songs (other than
Christmas carols) remembered from 50 years

of U.S. music classes. Please send the titles of

songs you recall (beginning in 1938) to the
Editor, 332 Gerard Ave,, Elkins Park, PA
19117, Look for publication in Fall, 1988.

HOFSTRA

UNIVERSITY

HEMPSTEAD, NEW YORK 11550

@e
Orfi=Schulwerk_
Certification Program

Levels | -1l - [li
August 8-19, 1988

Faculty~
JOS WUYTACK:
international Orff authority

Konnie K. Saliba
Joan R. Fretz
Claire Zatorski

AOSA approved Certification Program

FOR INFORMATION:

Edgar E. Dittemore
Program Coordinator
Department of Music

Hofstra University
Hempstead, NY 11550
(516) 560-5490

WHEN IT COMES TO ORFF
YOU CAN'T BEAT

COYLE MUSIC
} GB
'REMO
_ SONOR
STUDIO 49

RHYTHM INSTRUMENTS

YAMAHA RECORDERS

FOR PRICES OR
INFORMATION
CONTACT

COYLE MUSIC
P.O. BOX 02271
COLUMBUS, OHIO
43202
(614)885-2729
CALL COLLECT
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American

ORDER FORM
* P21 SoftYarn (yellow) $12.50 pr. * ... P31 Large Soft Yarn $12.00 ea.
* P22 Med. Yarn (red) $12.50 pr. — P41 Hard Black Rubber $ 5.00 pr.
P23 Hard Yarn (blue) $12.50 pr. — . P51 Wood Ball $ 4.00 pr.
P11 SoftRubber Ball (yellow)$ 9.00 pr. * P91 Soft Tympani $15.00 pr.
P12 Med. Rubber Ball (red) $ 9.00 pr. * P92 Med. Tympani $15.00 pr.
P18 Hard Rubber Ball (blue) $ 9.00 pr. P93 Hard Tympani $15.00 pr.

* When these mallets wear out, do not discard them. They can be rebuilt for the following prices:
P21, 22, 23 Yarn rewrap $7.50 pr. P31 Large Yarn rewrap $7.50 ea. P91 and 92 Felt Tympani resew $9.00 pr.

Send check or P.O. to American Drum 8440 Barrens Rd., N.W. Roanoke, VA. 24019 (703) 563-1884




President’s Message

AOSA is coming of age! This year, 1988,
marks the twentieth anniversary of the official
birth of this organization. And what does that
mean? Do we act differently? Do we appear
differently? Are we suddenly more sophisti-
cated?

AOSA has successfully grown from infancy
through the loving care of a small group of
pioneers with strong convictions about the
value of the Orff approach to music educa-
tion. Then in the childhood years, AOSA
gradually increased in membership and ex-

panded its activities. Finally, AOSA entered

the teens and experienced all the glories and
problems of sudden growth; more new
chapters nationwide,and grants for its mem-
bers. The basic organization of AOSA strug-
gled like a teen-ager to provide the structure
and foundation needed to nurture this many-
faceted, rapidly growing association.

Now, AOSA is a young adult—stronger, full
of hope, laden with new projects, and alive
with an abundance of enthusiastic workers
and supporters. Membership in AOSA con-

tinues to grow desplte a decline of music

DEL BOHLMEYER

educators in this country. AOSA is led by a
Board of Trustees that is well-organized and
functioning in a positive manner, at full
capacity. Our conferences are bigger and
better each year, The Orff Echo, continues to
improve in quality and is becoming more
self-sufficient each year, assistance is now
provided for our members by way of research
grants,
Shields scholarships. The Isabel McNeill
Carley library has found a permanent home at
the University of Arizona School of Music
and our film and video library is growing
rapidly, providing quality resources for you.

" The message of AOSA is being spread into

new territory by way of brochures, posters
and advertisements. In addition, AOSA is
working to secure grants and outside funding
for other exciting projects. We hope to have
news of one of these very soon.

So, do we act differently and appear
differently now? Yes, | think so. We can
proceed with a sense of confidence in what
we are all about. We know we are “on track”
as we see others approaching us for leader-

IANE FRAZEE ENSEMBLE SERIES

HOLDAS ~HOLY DNS

Keetman assistance grants, and

ship in music education. Most of the major
textbook companies are finally including
many more materials for Orff Schulwerk. Orff
sessions at general music education confer-
ences are always packed. AOSA is sought out
by those in the field of educational media to
provide Ieadershlp in the development of
new resources for music education.

We have every right to exude the confi-
dence of a bright, energetic young adult. We
are professional in every aspect at committee,
board and general meetings, with a dedi-
cated, hard working Board of Trustees and an
excellent paid staff. We are almost totally
computerized in the areas of finance, publica-
tions, policy and records. We are, indeed,
coming of age!

Now we have more time and energy to
focus on services to our members and growth
for our organization. We can look forward to
constructive, ever-expanding and vital years
ahead.

Happy twentieth anniversary to AOSA! We
are coming of agel!

SONGS & ACTIVITIES WITH ORFF INSTRUMENTS by Dianne I_adendecker

Includes:

Ideal for: & classroom learning

B programs and concerts

B year-round and holiday use

® children in grades 1-8

Liven up the Classroom with Exciting New Songs and Activities

® 12 carefully graded unison songs for Halloween,

Thanksgiving, Christmas, Chanukah, Valentine’s Day and more!

B detailed lesson plans

B creative games and activities

B expressive Orff orchestrations

Designed to develop rhythmic and melodic skills using
folksongs with exciting new Orff orchestrations.

C8630 Holidays and Holy Days  $6.95

Order From Your Favorite Music Store

For a FREE 1988 Elementary Catalog from Kjos, write: Kjos Elementary, P.O. Box 178270, San Dtego CA 92117- 0894,

- Neee

"% ‘music press

Neil A. K]os Mus:c Company, Distributor-= San-Diego, Callforma :




f First in Music Educati )
Material
laterials...
Classic and Contemporary
J—% :fusmtmunwxms prasents ... -y LOOK
' WHAT FOLLOWED
ME HOME!
MARVELOUS MUSICAL and other songs
for children,
ﬁDUENTURE%
_f‘:}&:‘ 3/ 2] \4
-, 37 s I R @
N 24y

?&, = ﬁ % BY ALICE OLSEN
C. Patella and E. Oddo. Nineteen H. Rothgarber. Folk dances from A. Olsen. Collection of songs
songs witha variety of activities to around the world for voices, about dinosaurs, animals, and
develop sensitivity, leadership, recorder and Orff instruments. outer space creatures. Variety of
self-expression and creativity. $3.25 levels and activities.
$8.00 Book, $10.00 Record $10.00

MMB MUSIC, INC.
\ 10370 Page Industrial Boulevard, Saint Louis, Missouri 63132 (314) 4275660 y)

Those concerned with quality
will look to a company with
experience, dedication and an
excellent reference from a
friend.

"Since its foundation STUDIO 49 has manufactured the
instruments for Schulwerk. These instruments have been
further perfected according to the latest experience and
knowledge, and with special consideration for educational

requirements."” ﬂ . ’
L
; MMB MUSIC, INC.
10370 Page Industrial Boulevard
St. Louis, Missouri 63132

SOLE U.S. AGENTS
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continued from page 5

Students at this age immediately see
through a poorly prepared lesson and, in
general, will not tolerate it. It seems more
important for the teacher at this level to be
strongly based in total musicianship; to be
flexible and very able to take suggestion and
criticism from the students. If the teacher is
not based in that musicianship and psycho-
logically secure, | could see this age being a
potential disaster. It is not easy teaching and
reaching the various developmental levels
presented in the junior high classroom.

If, after four or five years of teaching at this
fevel, | am able to say again that | really enjoy
the energy and enthusiasm as well as the
abilities of the students, | feel | will have
succeeded in some way. At present | am a
beginner, only starting to find out what works
and perhaps beginning to find out why. Next
year | will know more about the possibilities
of organizing material. The third year | will
have an opportunity to stretch and grow more
with my students. By the fourth year, | will
know if | have something to offer to this age
level,

Are there many teachers willing to devote
this amount of time to learning about their
work? | hope so. | feel very strongly that it
takes this same kind of searching to become a
teacher of any kind.

Why aren't there more teachers of Schul-
werk at this [evel? It takes time to develop the
background and be willing to fail, Perhaps we
are all beginning to come of age and more
people will be willing to work in this direc-
tion.

Editorial Comments: Because of the nature
of the Schulwerk, the variety in the responses
above is not surprising. The differences
among these four teachers are in their ap-
proaches, the materials they use, and in their
personal philosophies of teaching. They all
agree that teaching junior high can be exciting
and challenging because of the abilities and
maturity of the kids. We all know that it does
take a certain kind of person who enjoys and
can work with adolescent personalities.

The limited number of musical experiences
a child can have beyond the sixth grade is an
issue which reaches all educators who deal
with the secondary music curriculum. It is an
issue which Schulwerk teachers should be
addressing, Secondary- level instruction is
rarely included in Orff Schulwerk teacher
training courses, since‘there is hardly enough
time to complete thé three-level curriculum
as it stands now. Perhaps it is time for us to
consider another type of training course
which would deal more directly with second-
ary level teaching,

Are there so few Schulwerk teachers at the
secondary level because it has been so
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strongly performance-centered, rather than
process-centered? Is it easier to teach only
performing groups at the secondary level?
Certainly it is possible to incorporate ideas
from the Schulwerk in the teaching of vocal

and instrumental performing groups—at both -

the junior and senior high levels. Are many

people doing this, and to what extent?

The Echo invites reactions to this “panel-in-
print” and encourages people who work at
the secondary level to submit ideas about
Orff Schulwerk teaching beyond sixth
grade.[]

Recorder Composition

The Trustees of the Dr. Erich Katz Memorial
Fund of the American Recorder Society
announce their third annual contest for an
original composition for recorders. Works for
the 1988 contest must be scored for one
voice and one to four recorders, written in
standard notation, of four to seven minutes
duration, and playable by intermediate to
high-intermediate players.

Entries will be judged on musical interest
and attractiveness, idiomatic use of record-

Competition Announced

ers, and playability at the defined level.
Compositions in any musical idiom that meet
the above criteria are welcome. The deadline
for receipt of entries is July 1, 1988. The
winning composition will receive a $400
prize.

Applications may be obtained by writing
the American Recorder Society at 596 Broad-
way, Room 902, New York, NY 10012-
3234.

The 4MAT System-McCarthy
Open Mind, Whole Mind - Samples

Two Sides of tha Brain-Segalowitz
Brain lateralization expiored.
LeftBrain, Right Brain- Springer, Deutsch

Free Flight-Vitale .
Celebrating Your Right Brain
Unlcorns Are Real- Vitale
-ARight-Brained Approach to Learning.

BOOKS ON THE BRAIN

Introduction to the Musical Brain- Campbeli
Contains workshop exercises with instructions for their use.
TheBrain’s Timetable for Developing Musical Skills - Coulter 2.65
Reprintof an article in Orff Echo and Gensral Music Journal,

Abook foranyone interested in how people learn.

Parenting and Teaching Tomorrow's Children Today

. Presents points of view on hemispheric asymmetry.

Teaching for the Two-Sided Mind - Williams
A Guide to Right Brain/Left Brain Education.

Music and Instruments For Children
2430 So0.University #103 Denver, Colorado 80210

(303) 778-ORFF

14.00°

27.25-
14.95
7.85
16.75
8.95
10.95
8.95

SEATTLE PACIFIC UNIVERSITY

INTRODUCTORY COURSE

JULY THE,
TEACHER TRAINING

LEVELS 1, II, IIT COURSES
JULY kS,

FOR FURTHER INFO.:

Randall D. Jones
31739 4%th Ln. SW -D-
Federal Way, WA 98023
(204)-952-224¢%
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Colonial Music for Contemporary Children

CAROL ERION

HHEEHEKKHEKEK KKK EHKK X

AR A A A A A A hhhhhkhhihi

Possibilities: The maxims with percussion can be performed one after

the other. QOr try combining two or more maxims.

Have you ever echoed this sentimenf? It
does seem that the number of times music
teachers are asked to prepare a program
with a patriotic theme is out of proportion
to the amount of authentic and appropriate
material available to us.

HD

guiro

Here are some pieces from original
sources suitable for upper elementary
students that may help to fill that
need.

"I know only two tunes.
One of them is Yankee Doodle.
And the other isn't."

Ulysses S. Grant

Benjamin Franklin was one of our most loved Founding Fathers.
In addition to his statesmanship and his inventions he was
well known as the author of Poor Richard's Almanac, a book

for farmers and city dwellers alike, whose margins were
crammed to the edges with well-known sayings re-written by
Franklin in a terse, witty style.

from POOR RICHARD'S ALMANAC

WB

ton

b

v}

. I ! t [ y 0

Lie stands on one " leg, truth on two. A !

Voo i v b 4D ] ,

Half  the truth is of-ten a great lie. :

] M |

% (Half the tr‘uth 7 1'? of-ten 7 a  le.)

m m M ] }

3 may keep a se-cret if 2 of them are dead.
= } 1 3 | i

1 ho M ! .

Bet-ter tf I with foot } than tongue. .

the rhythm of the words rather than the written parts can provide

interludes.

movement.

Students can invent body percussion accompaniment and/or
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Percussion playing

KRR HHEH KKK H K HERE KK KKK
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My Days Have Been So Wondrous Free

Z Francis Hopkinson (1759
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The first book of music published in North America was The Whole Booke of Psalmes ﬁ rad X D1 U o
Faithfully Translated into English Metre, known as the Bay Psalm Book, pubTished Ny Al i
-— -

Tn 1640, In Puritan worship, a leader, known as a preceptor, would sing the psalm

line by line, with the congregation singing each phrase after him. This practice
of Lining Out is still used in some parts of the United States today. sm l ms lm f ‘ m l smMm
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A Minuet from Williamsburg

The Minuet @ ~ 0'Daly (7)
< ‘Daly (7
The minuet was a popular dance ‘02—‘—"'9‘&?'“0 Record}v\- — } T = 1‘: 5 1: N—v I S —
in Co1gnia1 Americ1a]. TL\e wcfn‘d %1‘7‘9 ﬂ l{ )’lr‘ ! 1} ‘{ é i }j;: ro l"f i i 1= '}‘,j g
"minuet” means small and refers » b & P Radiit
to length of the steps. The R ' L ¢ ¢ i
version given here is simplified,
eliminating the minuet's charac-
teristic but complicated Z shaped 0. & . P ~ . _
Floor choreography. e e o S o i e S e e
D:ncgr;tho1g Eheir bodiﬁs ;én{){ {’3) ’} . 5 U } j +1o ’} J'} > U ] jj ] —t—
straight and dance on the balls A4 &
of their feet. The dance is for
couples. A1l face the same
direction, either towards the [B]
music or an audience.: —Ilol# ,ﬂ 2 r;1 17211 'l\i T T T 170 ﬂ ?‘l ﬁ i ﬂ 1
2 = } g — ~ =
The Minuet Step: The entire step ) e i S F T Rl S o i 2 - |
consists of four steps performed J == 7% e ¥ e
during two measures of music, 6
beats.
Measure 1 - Step forward on the ¢
ball of the right foot, {4 — , i — —, R DUN—
. : O o o I S A W e B - s | 1 o 4 2 B B
tmmediately bring the left foot 72 i 0 U HH4 = H— U | i ] U e D1
behind the heel of the right foot
but do not transfer weight to the J
left foot. This is all done on Bass Xylophone .
beat one. Hold the position for 3 mo@ m &l
beats two and three. i f—r——fA 1t ——
| T | - B ) 172 1] 1.2 7 } Y S 1| | I 4 I & 7 I ol ol
. , 1 v i 1 _J 1 ) K3 '8 11 1 111 'J 1 _.‘ A= = } } } ;'} {
Measure 2 - Take three very small A t —— +— b

steps on each beat, left, right,
left. )

@

Figure 1

Form:

A, A, B, B, A, A B, B, AR

& + Figure 2

@ + @ Figure 3

Facing partner, join
both hands and do a

two-hand turn clock-
wise using 4 minuet

steps.

With inside hands
joined, dance for-
ward two minuet steps.

Release hands, cross
and turn while dancing
two minuet steps.

Join hands, dance
two minuet steps back.

Release hands, cross
and turn while dancing
two minuvet steps.

Facing partner, join
right hands and do a
complete turn clockwise
using 4 minuet steps.

Da

= ~
=A<l
% I

3

A

—
—

L

Do a two-hand turn
counterclockwise using
4 minuet steps.

Join left hands

and do a complete
turn counterclock-
wise using 4 minuet
steps.

(|
I

"SI
RTY
~

-

'Repeatm + Figure 1 Repeat[R] + El Figure 1
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The Lord to me a shepherd is,
want therefore shall not 1
2 He in the folds of tender grass
doth make me down to lie:
He leads me to the waters still.

PSAL XXIll

A Pfalm of David.

e M |
= 3 Restore my soul doth he:
2 ! I He Lord tome a n‘]eplrrd ;S, In paths of righteousness he will
& | want (hefefOYC {ha“ not l : for his names sake lead me.

4 In valley of deaths shade although
1 walk, I'll fear none ill:
For thou art with me, thy rod also
thy staff me comfort will.
5 Thou hast fore me a Table spread
in presence of my foes:
Thou dost annoint with oyl mine head,
my cup it overflows.

2 He in the folds of tender grafs

lfmlsfmls mimfls
' doth make me down to lie :

IVHAN

. i 44 . } ' 4 , 6 Goodness and mercy my days all
| ! 13—+ ; shall surely follow me:
o= L= 1= " t | f +—q = : And in the Lords house dwell I shall
m the folds of 4eas der g | deth ‘.“h me bt e | so long as days shall be.
! !
I . L ; L %% % %%
+ Tt - t 1 T o
y— SUNAP SN S P AP S N T 1
) S S S W A L 1 rrz—v+{—=a
L) : i T haell § le i ; ] } ]_} L
Ho o the Blds of ha- der gres doth mekt sw diun 4o lie.

PAGE 23



“Is any merry? Let him sing Psalms." This quote appears on the title page of
Witliam Billings‘ The New England Psalm-Singer, published in 1770. Composer
Billings is well known for his "fuguing tunes," his singing school and his strong
patriotic feelings. Many of the songs contained in The New England Psalm-Singer % 3 % b b b b 0 % % b %
had patriotic texts and referred to specific military events. The piece included
here, 'America,' was written for SATB and has been arranged for two treble parts.

AMERICA (1770}

by William Bitlings
text: "New England Hymn% Rev. Mather Byles

: e —{
4 z 0} |
R A S B
To Thee the tune - ful an . - them soars, To
Lord guard Thy Fav - vors; Lord,— ex - tend Where

IN

S - 4
— Fo——=]

Thee Our Fa - Tg‘ ther's God,—— and ours; This
far - ther West - ern  suns—— de - scend; Nor

| J"\Dl 41N T R
1

0 | |
- s e —
e AN AR

R

wil - der- ness - we chose - our seat; to
South - thern Seas - the bless ~ ings bound; Here
i) 1. . .
¥ | N
)’ W 1 T 7
LA J c
=T it 1
rights - se - cur'd by e ———qual laws, !rum
Lib - ber ty E- rects——her throne; Here
0 1T | a4 e |
s o S S B S S St S
per - se tion's i - ron claws, Ve
Plen - ty pours - her Treas - ures down Peace
o>, A1 I 1 1)
- ] WV J T 1 P |
.Y 1 d a2 ¥ A f =]
= =SS=5
FTPET TWTIT e *
here - have sought our calm—— Re - treat.
smiles, - and wraps - the Globem—— a -  round.

(arr. C. Erion)
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NEWS AND VIEWS

Barbara Potter, Editor

Lillian Roe of Berkshire-Hudson Valley
Chapter celebrated her “Unretirement” this
year by being more active than ever, She
leads a parent-and-child Orff Schulwerk class
at her church and finds that both learn more
easily and joyfully in this arrangement. Her
chapter presented her with a [ifetime chapter
membership to mark the occasion.

Eighteen of Jane Frazee's fifth and sixth
graders appeared as guests on National
Public Radio’s “Good Evening” show at the
World Theater in St. Paul, Minnesota. Their
own report is on page 38. (And the New York
Times reported that they played “marim-

bas!”)

St. Louis Chapter was proud to honor three
members; Elizabeth Hutcherson, new music
coordinator for Ferguson Florissant School
District, Beverly Davis, teacher of the year
from her building and Nancy Miller was
chosen by the Council for Private School
Education as a Teacher of Excellence through-
out the state, one of twelve. Congratulations,
allt

Florida Suncoast Chapter recognized two
members for their work with the Florida
Department of Education, Cindy Lippert and
Ollie Stanley were appointed to work with
the Institute for Instructional Research and
Practice for their state to develop tests for
teachers and for initial certification. And
special applause for Shelley Fullerton, the
president of Florida MENC. Member Carolyn

Reynolds is the district representative for-

continued on page 39
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CLASSIFIED ADS

Music—Movement—Brain

Materials, books and tapes for lifelong learn-
ing with music. Special materials on dyslexia
and stress. Works by Don Campbell and Dee
Coulter. Write for catalogue: Box 835704,

Richardson, TX 75083.

Summer Dulcimer Workshops
Five one-week workshops; varied states and
dates, some for college credit. For details call
Backyard Music, 203-281-4515,

Y
West Chester University

Sally Albrecht, Sandy and John Cryder

Jane Pippart

" gw  West Chester A
University

Music Education Department

Summer Workshops '88

Handbells ......ccovvevvvee.. June27 -Julyl
Cam Bunting, William Payn, Dorothy Flexner

Technology in Music Education . .. July 11 - 15

Thomas Rudolph, Don Muro, Fred Hofstetter
Tuapita Crawford, Rebecca Mercuri, George Akerly

Choral Music in Motion........ July 18 - 22

Orff-Schulwerk, Levels I & II....July 25 - August §

Karen Markey, Susan A. Davis, Dixie Piver

Kodaly Methodology & Solfeggio. . July 25 - August 5

Please Contact:

Mrs. Karen L. Markey, Director

Music Education Workshops

School of Music, West Chester University
\ West Chester, PA ‘19383

/

SHEN ANIG ANS This versatile Australian
group draws on the trad-

itions of Israel, the British Isles, Colonial Australia, the Balkans, Yugoslavia, South
America, Greece, and other European countries for their material. They have produced
three cassettes with accompanying books containing fifty dances plus additional activities,
graded in three levels.

Dance Music for Children Level one, bk. and tape $13.95

Suitable for beginners in multicultural folk dance, particularly for pre-school and primary
age children.

International Bush Dancing. Leveltwo, bk. and tape $13.95

Designed to introduce upper primary, secondary and adult J O '
groups to mulicultural folk dance.

Dance Music of Australia’s Many Cultures
Level three, bk. and tape $13.95

Designed for groups with previous experience.

Ethnic instruments our specialty. Please write for our free com-
plete catalog containing Studio 49 and Sonor Orff instruments {
at very competitive prices plus a large selection of small per-
cussion, books and records for the elementary music classroom.

5521-A University Way N.E.
Seattle, WA 98105
(206 } 526-8760

Musie Center
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THE LEADER OF THE BAND

NEW FOR 1988

MUSIGAL lr«mumr N'lS THR()

n
PAYTTSSUL A MENT

,\"5528

HOLT MUSIC puts you out front with the world’s greatest songs
and finest array of components available for any music program.

Including an abundance of Orff activities in the series with over
270 pages on convenient blackline masters. Chants, games,

and lively instrumental arrangements that are a delight to teach
and fun for every pupil!

¥y fJ,,/c é
S

HOLT, RINEHART anD WINSTON

AUSTIN NEW YORK SAN DIEGO CHICAGO TORONTO MONTREAL



Theme and Variations

Dartington College of Arts, England
July 9-15, 1988

Dartington Hall, built in the 14th Century.

Photo by permission of the Dartington Hall Trust, and courtesy of
John Harper, Schott and Co. Ltd.

Come for a British and American joint exploration of music
education within which Carl Orff’s ideas of creative music-making
grow. The setting is historic Dartington College of the Arts in the scenic
area of Devon, England.

Providing an opportunity for British and American colleagues to
share experiences and discuss their work, the course will address
common concerns of music education now and into the future.

Morning sessions will be devoted to Orff Schulwerk classes, with
participants working with each of the four specialist teachers:
Marjorie Ayling, Chairman of the U.K. Orff Society, Richard Gill of
Australia, Gordon Jones of Dartington College, and Judith Thomas,
uU.Ss.

In the afternoons, students will select from options that include
gamelan or tabla classes, music for special needs, composing with
new technology, teaching composition, and sessions on early dance.
A sample of these lecturers and their classes:

Maureen Kennedy, U.S., transatlantic games and dances; Michael
Lane, Dartington College; Verena Maschat of the Orff Institute,
Salzburg; Francine Watson Coleman, U.K., Playford figure dances;
Nick Wiltshire, U.K., Tal—the Indian principle of rhythm; Phil Ellis,
sound processing and computer music systems.

Fees are: tuition and full board 230 British Pounds, about $410
(check with your bank, as exchange rates fluctuate).

For application or more information write to:

Margaret Murray/Michael Lane, Co- directors,
31 Roedean Crescent, London, SW 15 5 JX, England, or
Judith Thomas, 58 Fourth Avenue, Nyack, NY, 10960.
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Florida Atlantic
University
Division of
Continuing
Education

presents

ORFF
ON THE OCEAN

Levels I and II Certification
July 25-August 5, 1988
Boca Raton, Florida

INSTRUCTORS: JIM AND MARY HELEN SOLOMON

For brochure and registration, complete:

Name

Address

City, State, Zip

Return to:
Division of Continuing Education
Florida Atlantic University

Boca Raton, FL 33431

Telephone: (305) 393-3097
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Bed & Breakfast
Waldoboro, ME 04572

Enjoy mid-coast Maine only four
hours from Boston.
For reservations write to

or call (207) 832-4552

|

DULCIMERS
/] and KITS

for Schools
and Beginners

Backyard Music

P.O. Box 9047
New Haven, CT
06532

Don Slagel

(203) 469-5756

At‘La.ét;’ Um‘due’ CIassroom rRecho'vrderr Progi'am 7
~ MUSIC LITERACY

d classics themes qui.
zta‘r]\e LANGUAGE of music
NOTATION

e 5

PLAY by Peg Hoenac! s
ON system Sp&

R N es to depict pitch

LAY dozens of songs

cpkly and easily, jearning

before tackling STAFF

with its abstract symbols.

\RITE & READ MUSIC by Vicki JorgerCe

A on the staff
eets children Wl:‘;'e% then READ

them again.

Peg Hoenack’s tested method helps =3
children discover how to play, {
understand, write and read music in
grades 3-7. Children become com-
petent and independent learners, |
enjoy practice and playing at home
as well as school. ‘

Order FREE copy of @ ,
Let's Sing & Play. (Send $1.50 for

shipping,) For more details, write or call. ..
Peg Hoenack’s
im Chapman
TEACHING by Mim "
):Exggs}tgliiad\er's distillation of years of expel

st - 7UusicWork

children and teact DI v
Mausic for Young People

i o; (t::)tal music program throu! | the '

- é?t‘;zmc‘:geaﬁng a dynamic \ea‘r‘f\mg en

‘:;nt, de,:ve\oping student leadersbip.

LETTERS ON STAFF, 26 worksheets,
ON STAFF, 26 worksheets.

8409 Seven Locks Rd. * Bethesda MD 20817
(301) 365-1818

Two two-week courses leading to Level | or Level Il Orff certification.

for further information concerming course description, schedule and housing write:

Orff Schulwerk Levels I and IT

July 25 - August 5, 1988
Moore Musical Arts Center
SN\ CO"%GOfMUSMAﬂS

2% S Bowling Green State University

guest clinicians:
Bob de Frece & Carol Huffman- Level |
Donna Otto-Spencer & Shirley Funk- Level |l

Victor Ellsworth, Acting Assistant Dean, College of Musical Atts,
Bowling Green State University, Bowling Green, OH 43403-0200
(419)372:2181.
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continued from page 9

weekly recitals on the 391-bell Centennial
Carillon in the Alberta legislature building.

Dr. Frederick Miller has been dean of the

.School of Music at DePaul University since

1976. Earlier, he served on the music facul-

ties of the University of Arkansas and North-

western University. Author of numerous pub-
lished works for band, Dr. Miller is active in
the work of regional and professional accredit-
ation. Currently, he is treasurer of the Nation-
al Association of Schools of Music.

Today I've asked our panelists to address
the topic “What is the future of public school
elementary music?” with an emphasis on the
public. Let’s start with Dr. David Woods.

- David Woods: Thank you, Del. Today there

is a major reform movement in teacher
education in this country that I'm sure you are
all aware of. The Musical Educators National
Conference (MENC) has developed a num-
ber of commissions to study teacher educ-
ation and teacher reform, and the National
Association of Schools of Music, has a
commission looking at the improvement and
revitalization of undergraduate music edu-
cation curriculum.

This report from the NASM will be made
later this month in Boston. Generally speak-
ing, these commissions have found that
undergraduate teacher preparation is not
only inadequate to meet the task at hand, but
many times it is irrelevant to the needs, the
aptitudes and the attitudes of the children in
the school rooms. | truly believe that we need
to strip away the chains of methods course
sequences from our undergraduate music
curricula, We need to create a new teacher
training format that connects theory with
application and methodology with total
curriculum development.

In higher education, let us establish pre-
school and primary lab programs to give our
students at the freshman and sophomore
levels the experience of working with chil-
dren in an exploratory environment, Let us
teach Orff Schulwerk, its concept, its phi-
losophy and its sequences, not only as a
course, but also as a total curriculum that
would involve children and undergraduates
with each other. Let us focus on the process of
curriculum development for elementary mu-
sic with emphasis on the stages of musical
skills and content. Let us focus on how
children learn music. Let us place our college
students directly in the middle of this process
with children.

My concern as a member of this panel
today is that we all participate in this reform
so that our elementary music programs in the
twenty-first century will be relevant and
significant for our children, My concern is
that we actually make reform. | fear after
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hearing and reading some of the preliminary
reports from the commissions | mentioned
earlier that we are reshuffling the deck and
once again dealing the same cards.

In 1950, Archibald Davidson wrote in the
Harvard Dictionary of Music. “Of all branch-
es of music education, that connected with
the public schools is the most static and
reactionary, and in that quarter, enlightened
progress is painfully slow!” That was 37 years
ago. My concern is that the progress is still
painfully slow.

Frederick Miller: As undergraduates in music
education, we were constantly confronted
with the slogan, “Music for every child, every
child for music,” and we grew up assuming
that that was the way it should be done. In the
studies David has already referred to, | find
this same concept of advocacy, the notion
that what we are talking about is a require-
ment that all youngsters will have a cur-
riculum in music. | am going to suggest that
we re-examine that premise, which | think
may be a little glib. | wonder instead if we
should be thinking about a slogan which
would suggest that music ought to be for any
child, but not for everyone,

I would like to see us explore whether that
requirement is really the way to get the job
done. I think of other things that are required,
compared to those that are privilege, and |
wonder; | don't have the answer. It is an
intriguing question, obviously a controversial
one, I'd like to begin to explore it.

Barbara Grenoble: As | was looking at the
question about the future of music education,
the first thought that came to my mind was the
future of the child in music education. To me
that represents the future of the humanness in
all of us in music education, whether we are
teachers of children, or instructors and profes-
sors at college level; this has to be a concern.
That type of thinking was not a concern at al!
in my own training. Nowhere, except in the
music making that was involved with my
family, did 1 ever touch what is the most
important thing about music in the lives of
humans,

Then along came a philosophy and a way
of working with young children that called for
more attention to the child, and how that
child learns, and how important music is to
his very existence.

. I'm concerned about children and their
instinctive yearning and drive for musical
expression, for creating music, for partici-
pating in it rather than being entertained by it.
I'm concerned about communities of parents
‘that are putting aside the importance of music
in their own lives and that of their children.
My concern for future of music education is
its relationship to the human race.

continued on page 30
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io need to wait any longer...At NN University :
st !! NOW IN PAPERBACK...
DEPARTMENT OF MUSIC
Step It Down July 18-29
by Bessie Jones and 1988
Bess Lomax Hawes Orff —
Games, Plays, Songs and Stories 44} JI,LI W
Jrom the Afro-American Heritage 'bumrrLer Courses
The classic collection from ,
Bessie Jones' Georgia Sea Islands LEVELI: Nancy Ferguson

repertoire, with background notes,

musical transcriptions, and an up- LEVEL II: Konnie Saliba
dated introduction. LEVEL HI: Jos Wuytack
%ok *
$10.95 (ppd) **25¢ OF EACH Classroom Orff: Nancy Miller
COPY SOLD GOES TO Movement: Bev Boardman
<KEETMAN FUND Recorder: Michael Nichols
Companion LP $9.95 (ppd)
Check, money order, PO to:
World Music Press For information contact:

PO Box 2565

Danbury, CT 06813 (203)748-1131
[Dealers: Trade discounts apply.]

Memphis
State

Ms. Konnie Saliba
Department of Music
Memphis State University
Memphis Tenressee 38152
Tele: 901-454-3760

Karen Medley

1988 SUMMER SESSION
AT GREAT WOODS

4-level Certificate Course o July 12-August 4
Introductory 2-week Course o July 12-22
Distinguished International Faculty
Kodaly-based Jazz e Laszlo Gardonyi e July 12-16
Early Childhood ¢ Helga Dietrich e July 25-August 4
also
for Advanced Choral Conductors

THE INTERPRETATION OF
KODALY and BARTOK CHORAL WORKS
with PETER ERDEI
July 20-23, 1988

, Write or phone
KopALy CENTER OF AMERICA
295 Adams Street, Newton, MA 02158
617-332-2680
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Life Memberships Awarded

As voted by the Executive Board of AOSA
and announced at the national conference in
Chicago, all 15 past presidents have been
awarded Life Memberships in honor of their
service to the organization. The complete list
is printed on the-first page of the national
directory.

At the banquet on Saturday night, a Life
Membership was given to Avon Gillespie in
recognition of his outstanding service to Orff
Schulwerk and AOSA.

continued from page 29

Konnie Saliba: One of the things that has
been happening in Tennessee, particularly at
Memphis State, is the real need for music
education students, because they simply are
not going into the field, or if they are, they are
getting part way through and then changing.

There are many reasons, and one of them is
salary, but | don't think that's all of it. | know
we're all concerned about this because it
seems to be a trend in all of our universities,
The other trend just now is that we can take
those who just have a degree and teach them
to teach music generically. So I think there are
some very big problems and I'm very con-

A Division of
The Woodwind and The Brasswind

Instruments and Supplies for Education and Entertainment

GOLDEN BRIDGE
MEG
SONOR

AULOS
ROESSLER
TUDOR'

LP MUSIC GROUP
REMO

RHYTHM BAND, INC.
SUZUKI Tonechimes

Boutique Items

Call or Write for our FREE Catalog

50741 U.S. 33 North * South Bend, IN 46637 * 219-271-9444
Mon-Fri 9-8 Sat 9-4

cerned about them.

Richard Colwell: | hope that this association
and our new national research center can
work together over the next three years in
attempting to improve music education.

I've observed that educational change
starts off pretty slowly and then takes off, Of
course the technique that is usually used to
bring about change is the review committee,
but as Will Rogers once observed, “outside of
traffic, there is nothing that has held up this
country as much as committees.”

Educational reform has been on the agenda
for at least a decade. And of course, we in
music have been hanging on to our programs
by our fingernails. But despite that rhetoric,
the evidence is that fewer than 10% of the
secondary teachers and fewer than 25% of
the elementary teachers have changed their
programs or their methods of teaching. Thus
my primary point is that | don't expect the
elementary school to change radically in the
near future.

There is some good news and some bad
news here. The good news, of course, is the
extent of the arts advocacy movement. Just
last week, representatives of thirty organiza-
tions met at interlochen to discuss ways to
really improve our visibility even further,
However, some major forces are attempting
to change our programs, and that may be the
bad news.

These forces have diametrically opposite
goals, and this makes a really interesting
situation for those of us in music education.
Because in some states music educators have
teamed up with art, dance and theater
educators in the campaign to ensure that arts
education is a part of the school program.
This team effort often extends to constructing
tests to measure what the students are
learning.

3rd Annual
International
Music Festival
at Andrews

Student and Teacher Institutes: Piano, strings,
winds, brass, orchestra, choruses, chamber
music; 30 children's classes; 25 teachers'
courses including Orff Schulwerk, and
sanctioned Suzuki teacher training. Combining
the best of modern educational approaches.

information: Ray Landers & Sandra Camp,
Festival Directors

Andrews University, Music Dept,

Berrien Springs, Ml 49104. 616/471/3600
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Now the chance that elementary schools
will add specialists in theater and dance to
match music and art is about the same
probability as my winning the lottery.

To attain state mandated goals in all four

arts, school administrators will be forced

either to turn over these responsibilities to the

classroom teacher or demand that colleges
train teachers who can teach in all four areas.
On the other hand, many states are writing
tough elementary school curriculum guides
accompanied by competency tests for artand
music. Those guidelines make one’s heart
leap with joy.

Even here, however, we're losing out to art.
Music traditionally has had 5% of the instruc-
tional staff. This past year that dropped to
3.7% while art climbed to 3.1% from 2.5%.
Art teachers in the schools since 1976 have
increased in number from 32,000 to 42,000,
and of course we have been dropping about
20,000 music teachers during the same
period of time.

A third factor should be mentioned. The
Department of Education last month funded a
five-year elementary education center at
Michigan State whose responsibility includes
music and art for the elementary schools.
That center’s plan suggests, and here | quote,
“that a coherent curriculum in the arts be
organized around key concepts in the disci-
pline and designed to develop students’
higher level thinking and problem-solving in
addition to teaching basic facts and skills”

They-say' “this- would -mean—-addressing -a- -~ -

narrower range of content, but teaching the
content that is addressed more thoroughly,
and including more written assignments,
application exercises and other opportunities

to develop higher level thmkmg and problem

solving!

That doesn't sound compatible with the
exciting goals of the music program I've been
witnessing at this conference. Music educa-
tors need to practice some nimble-footed-
ness. We must be ready with compromise
when the advocates of vigorous evaluation of
improved music programs clash with those

who champion a discipline-based cultural.

and understanding curriculum. If we're suc-
cessful, the joy of creating and re-creating
music will be part of the schools in the year
2000. _

Robert De Frece: It struck me as | prepared
this that I'm getting sad that | have to be on
these august panels, sad that there is a
necessity for us today to discuss this kind of
topic. | wonder if educators find it necessary
to discuss the future of language arts or
mathematics in schools., We are .in that
position right now with music, and we've got
to recognize the need to defend its place in
the curriculum very strongly until we really
know that it is secure.
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| believe that basic experiences for children
that encourage personal expression are im-
portant, because these, which we generally
call the arts are so related to our cultural
heritage.

In most public elementary schools, music’

is taught to each class from 30 fo 60 minutes
per week. The fact remains that children are
spending more time at recess than they spend
studying music. The amount of time is not the

only critical factor. Even very small children
fearn that various learning periods carry
different time values. Music is often offered in
the afternoon, scheduled for a small amount
of time, and not in the morning, the optimal
time for learning.

And if we want the community to notice
music education and value it, one of our roles
must be to educate the parents as well as the

continued on page 34
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GOD BE NEAR US

90), Praise God (Psalm 147).

SING AND RING
Theodore Beck

taves), and organ.

I KNOW THE LORD

PUBLISHING

Augsburg

Music and texts by Mary David Callahan, 0.5.B.

Original music for two-part or unison voices with key-
board and/or guitar. Contents: You Changed My Mourn-
ing into Dancing (Psalm 30), Ring Out Your Joy (Psalm
33), Awake, Awake (Psalm 44), A Flickering Candle (Psalm

Six hymn settings for unison choir, handbells (3-5 oc-

John Eggert 2 part treb, opt solo, glock

CHRIST THE LORD IS RISEN TODAY!
John Ferguson SATB, snare drum, picc

426 S 5th St, Box 1209, MPLS MN 55440

57 E Main St, Columbus OH 43215

3224 Beverly Blvd, Box 57974, LA CA 90057

6601 220th St SW, Box 199, Mounttake Terrace VWA 98043

)

11-4652 .90

11-8217 3.00
11-2401 .70

11-2386 .75

DEPAUL,

UNIVERSITY

Lilian. Yaross, level I
Jacobeth Postl, level II

For further information, write:
Workshop Coordinator

DePaul University

School of Music, 804 W. Belden
Chicago, Illinois 60614-3214

School of Music
June 20 - July 1, 1988

ORFF-SCHULWERK
TEACHER TRAINING
COURSES

Exploring the world of children’s play
as a learning mode

Claire Levine, movement

Sheran Fielder, recorder

Brigitte Warner, level I Roberta Sweet, recorder

Applicable to a Master’s Degree in Music Education

Elective Sessions:

Music in Early Childhood
Games and Play Party Materials
Folk Dance

Recorder Ensemble

Creative Drama
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Videotape Review

Feeling out-of-sorts? Need a boost? Looking for a way to chase those
end-of-year doldrums? Take a musical trip with Jim Solomon to where
the sun always shines and the rhythms are intoxicating. “Latin and
African Rhythm Ensemble for the Elementary School” (18LA) will not
only help you teach more effectively, but will make you feel good, as
well.

The session focuses on the teaching of a calypso and a samba. Both
pieces involve movement, improvisation, and drum ensemble with
percussion instruments. “The key to rhythmic understanding,” says
Jim Solomon, “is speech,” and so each piece is begun by vocalizing
rhythmic patterns before they are transferred, first to patchsen, and
then to instruments. Layer upon layer of pattern is added, resulting in
the rich rhythmic texture so characteristic of Latin and African music.
Practical information concerning congo drum, and bongo technique
is also offered, and a particular point is made regarding ensemble

Celebrate

balance.
150 Years of American Public School Music
with
J “JUBILEE!” @/

a mid-19th century concert for K-6
Compiled by Dorothy G. Elliott
Narration by Phyllis Copeland Stycos
$8.50 plus ¥1.50 postage and handling
Noteman Press

2603 Andrea Lane
Dallas, Texas 75228 F""J

AT

East Texas State University

Department of Music
presents

Tenth Annual

ORFF-SCHULWERK TRAINING COURSE
Certification in Level I
June 12-24, 1988
INSTRUCTORS: Karen Medley, Nancy Ferguson

Certification in Orff Level I is offered. Course includes sessions on move-
ment, vocal and instrumental techniques, and guitar.

Room and Board is available on campus.
Graduate credit available at extra cost.

For More Information Contact:
Ed Jones
Department of Music
East Texas State University
Commerce, TX 75428
(214) 886-5286

ETSU is an Equal Opportunity, Affirmative Action University,
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DONNA MARCHETTI

A special treat is the drum improvisation by Doug Goodkin and Jim
Solomon that ensued when the participants, carried away by their
enthusiasm, apparently could not bring themselves to stop. The
session ends with a wild dance and drum improvisation—a sight these
teachers’ students would surely love to see!

The session is geared towards teachers of fourth, fifth and sixth
grades, although teachers of older students would also benefit. The
sound and visual quality is very good; Jim Solomon is clearly heard
and seen throughout. The video is 47 minutes long and is available for
a $5 rental fee and a $20 deposit from the AOSA Film Library, Please
copy and use the form opposite.

Conference Lookout

Carl Orff Canada,
Music for Children—
Musique Pour Enfants, April 14 - 16, 1988

Tenth National Conference .Host Farm Resort,

March 17 - 20, 1988 Palliser Hotel, lancaster, PA, 17602
Calgary, Alberta, Canada Contact: Diane D. Tupper
Contact: Lorraine Muise, 6A Birchwood Court

325 Superior Avenue SW, Wilkes Barre, PA 18702
Calgary, Alberta T3C 2J3 (717) 823-4207

Mid-Atlantic Regional
Conference, NAMT

MENC National Conference
April 18 - 24, 1988
Indianapolis, Indiana
Contact: MENC Headquarters
1902 Association Drive
Reston, VA 22091

Music Teachers National Assoc.
March 19 - 25, 1988

Salt Lake City, Utah

Contact: MTNA Headquarters
2113 Carew Tower

Cincinnati, Chio, 45202

Open Letter to AOSA Members
And the Executive Board

When the membership of AOSA elected each of us to serve as its
president, it did us high honor. When you elected to award the past
presidents honorary membership, you reaffirmed that honor. 1
thank you very much.

There’s something else I particularly want to thank you for. I shall
always treasure the thought that you made a substantial contribu-
tion to the Harriette Evans Shields Scholarship in my name. Old (you
should pardon the expression) Board members know that | worked a
long time and as hard as 1 could to get that wonderful, generous
scholarship offer operative. It has, 1 think, two enormously impor-
tant, far-reaching implications.

—lt is a very strong effort to reach our hands out to children and
teachers of minority or disadvantaged populations, to invite them in
an active and tangible way to share our Orff Schulwerk riches.

—It is, I hope, the first of many initiatives by our members to
establish scholarships and trusts targeted to specific projects,
specific populations, meeting specific needs—of people and of our
organization. '

For you to have recognized in such a way my interest in this
project is deeply meaningful to me.

I am very grateful. With all good wishes for 1988.
Sincerely yours,
Virginia Ebinger
Past President, AOSA
THE ORFF ECHO — SPRING 1988



Video Tapes Now Available

SPECIAL: AOSA film now available on videotape.
AA-A0  American Odyssey

University of Arizona School of Music performing
1CB Carmina Burana—Carl Orff

John Bergamo, Kansas City Conference 1985

2HD Hand Drum Technique

Dr. Edith Bondi

3PS Papa Shamus Hanukah Operetta
Steve Calantropio, Kansas City Conference 1985
40l Intermediate Improvisation A Matter of Style

Freda Ensign

5MM Music Making with Children

Jane Frazee, Kansas City Conference 1985

6GC The Gift and Challenge of Carl Orff

Danai Gagne and Judith Thomas, Boston Conference 1986

7Cl Children Involved—Developing African Materials
Richard Gill, Portland Conference
81T Take a Tempo, Take a Text

8DD De You Dance Divisions
8CD Children’s. Demonstration
8MM Moving Mostly Musically
8CS Closing Speech and Performance;
United We Stand, Divided We Fall
Doug Goodkin, Kansas City Conference 1985
9MF A Multi-Faceted, Multi-Cultural Experience
for Upper Elementary Students
Lynne Jessup, Kansas City Conference 1985
10BR Back to the Roots—African Xylophone
Gunild Keetman
Three films from German TV—Not for commercial use!
M1GK5 11GK9 11GK16
Helen Kemp
12SR Sing and Rejoice: Guiding Young Singers
12BM  Body, Mind, Spirit, Voice: Developing the Young Singer
john Langstaff, Boston Conference 1986 :
Ritual Dance, Morris and Sword Dance
Part 1, 13RD1 Part 2, 13RD2
Peggy McCreary, Kansas City Conference 1985
14CO Caring for your Orff Instruments
Beth Miller, Boston Conference, 1986
Introduction to Schulwerk, 3 Sessions
15181 15152 15183
Konnie Saliba, Kansas City, 1985
16SP Singing, Playing and Moving: Theory, Activity, Creativity
Marcelyn Smale, Boston Conference, 1986
17YL Young learner, Active Learner
Jim Solomon, Kansas City, 1985
18LA Latin and African Rhythm Ensemble
for the Elementary School
Shirley Sushereba
19CS Challenger Shuttle Tribute
Jos Wuytack, University of Washington, Oct. 1979
2008 The Orff Schulwerk Process
20FP Final Performance, U. of Washington
20CC Orff Schulwerk Process—Chicago Conf. 1987
Lillian Yaross, Boston Conference, 1986
21PD - Prop Up the Day
2INB Near the Beginning, Demonstration Class 3-5 yrs.
Margot Schneider
2208 Orff Schulwerk in China, 1985-1986
Panel Discussion, Cleveland, 1983
23SP Soundings: Past and Future (D. Hall, B. Haselbach, J. Mat-
thesius, M. Murray, Liselotte Orff, N. Goldberg, moderator)
Margaret Dugard, Chicago Conference, 1987
24AF Afro-American Culture, Grades 2-6
Shenanigans, Chicago Conference, 1987
25SH Multi-cultural Folk Music
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Pat Hamill, Chicago Conference, 1987
26AA Arts Alive

Dr. John Fines, Chicago Conference, 1987
27JF _Imaginative Approaches to Art
Sue Snyder, Chicago Conference, 1987
28EA Educating Administrators 1 & 2
Grace Nash, Music With Children

29RP Rhythm and Pulse

29MF  Musical Forms

29EN Expressing Note Values

29MA  Music in Action

Guidelines for Renting Video Tapes

1. Cost: $5.00 rental fee for each tape.
$20.00 deposit for each tape.

2. Limit of three tapes per order,
AOSA pays postage, handling for outgoing videos.
Borrower pays postage, handling for return of videos. (AOSA
strongly recommends that the borrower insure the video for the
return.)

4. Time limit for borrowing is two weeks from the date mailed.

5. In the event that a tape is not returned on time, the librarian will
give written notice to the borrower that the deposit will be forfeited
unless the tape in question is returned within one week of the date of
the notice.

Keep this list for future reference; new tapes will be added as
they become available,

Send to: Donna Marchetti, Film Librarian

3105 Lincoln Bivd.

Cleveland Heights, OH 44118
PLEASE NOTE: All tapes are VHS format.”

~ All tapes are the property of, and copyright by the American Orff

Schulwerk Association. No tape may be reproduced for any reason.
Please indicate correct information and order by number (for
example: 5MM). Mail with two checks payable to AOSA: one for foan .
fee ($5.00 per videotape); one for refundable deposit ($20.00 per
videotape). The deposit will be returned to you upon AOSA’ receipt
of loaned video tape. Allow two weeks for mailing and give two
possible viewing dates. See Guidelines for further information.

Tape No._____ Dates: 1st choice ~2nd choice

Name

Address

City. State Zip

Loan Fee ($5/video) Check #

Deposit ($20/video) Check #

Tape NO. e Dates: 1st choice 2nd choice

Name

Address

City. State Zip

Loan Fee ($5/video) Check #

Deposit ($20/video) Check #
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(503) 399-0345

Mary A. Lott
Owner
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217 Madrons Ave, S.E.
Salem, Oregon 97302

STRANGERS ARE JUST
FRIENDS WE HAVEN'T
MET AS YET.

A RESOURCE CENTER FOR ELEMENTARY CLASSROOM MUSIC TEACHERS

Featuring products by:

Avulos Oscar Schrmidt
Blocks Perdel
Carroll Sound Remo, Inc.

: Daedalus Percussion Silo, Inc.

i Educational Activities Sonar
Hohner Studio 49
Latin Pereussion Youngheart Records
Magnamusic Baton 2en-On
Magnamusic Distributors Zildjian

| Nova Diversified Percussion

BOOKS, RECORDS, GIANT MANUSCRIPT PAPER, REPAIR MATERIALS, HUGS.

New! rrom
'r‘——‘rr—j ° OUR
e BOOKSHELF

120 SINGING GAMES AND DANCES FOR ELEMENTARY SCHOOLS - Choksy
Singing games and dances collected by Lois Choksy . ............... $21.50

DISCOVERING ORFF - Frazee
A curriculum for teachers. (available fall 1987) . ...ttt ceee

|- MAKING THE MOST OF THE HOLIDAYS - DeLelles/Kriske
Twenty pieces for the whole school year, arranged for voices
and Orff instruments .. ..o e e $10.00

MUSIC EDUCATION THROUGH PUPPETRY - Mazzacane
Music teaching method using puppetry as a tool. Contains music lesson
plans, puppet construction and skills, plays, skits and puppet adaptations
orchestral works and operas. . ...ovvevr it $1595

SECOND RAFFI SONGBOOK - Raffi
Lyrics and piano arrangements for 42 songs from Raffi's albums
BABY BELUGA, RISE AND SHINE and ONE LIGHT, ONE SUN. Spiral bound,
guitar chords included. .. ... ... i e $15.95

MuUusiIic company
12125th St. P.0. Box 5521
Coralville, IA 52241 1-800-225-0623
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children. This is the only way parents will
value it and insist that it become a part of their
children’s general education in the public

schools. The future, thus, is largely in our own
hands.

Jacobeth Postl: On the positive side of
today’s serious dilemma, we have communi-
ties like Evanston, 1llinois, whose high school
has built a curriculum of global education
with fine arts as a core part of the curriculum,
and we have an eleméntary school which
fully reinstated music, art and drama special-
ists a few years ago, largely as a result of
enormous community and parental pressure.

On the other hand, there are the devastat-
ing conditions of big city systems where we
find a mixture of economic privilege and
deprivation, of educational and cultural
concern along with ignorance and even
hostility. There is a sense of demoralization
and defeat in many highly qualified teachers,
as well as considerable indifference and even
incompetence.

Such school systems have failed to educate
an alarming number of children in the basic
skills necessary to achieve decent living
standards in our increasingly automated and
computerized society. For those caught in
such a trap there cannot be much cultural
concern, and [ think understandably so.

We cannot afford to throw on the scrap
heap those intelligences that lie outside of the
linguistic, logical, mathematical areas. The
new research is slowly influencing what and
how we teach. Hopefully, some of those
whom we failed so far will be reached
through this educational process, provided
significant changes occur of political, social
and economic systems as well.

Man is born with the capacity to express
himself through various means and he has the
capacity to appreciate his loftiest artistic
achievements, but he is not automatically
able to do so. Only education can fill that gap.

| believe that Orff Schulwerk, which en-
compasses those very forms of intelligence
through its multi-means approach, has al-
ready greatly influenced music education
and through its further growth and self-
evaluation will continue to influence our
future.

According to William Kieschnik, president
of the Atlantic Richfield Company, “in our
highly competitive society, we need minds
and bodies that are capable of dealing with
ambiguity and with innovation; of intelli-
gence, flexible response, and of understand-
ing)”

Such abilities of thinking and feeling are
rooted in an education based on more than
the emphasis of our linguistic and logical
mathematic intelligence. For the success of
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our society, and even for its meaningful
survival, we must recognize the the signifi-
cance of other skills as well.

Jane Frazee: As you know, it's fashionable
right now in all the new reports that arts
belong in the school life of every child. What
we are talking about is music education, and
that's a different story. My big concern is
about quality.

My guess about the future is that it's not
going to be left to the councils or the pro-
fessors alone to reform music education. |
believe it is we practitioners who will lead the
way; we're the ones who will be developing
statements of purpose.. We're the ones who
are affected, so we're going to have to make
some strong statements which really affirm
our proper role in the intellectual and emo-
tional life of the child, that art is something to
learn as well as to enjoy. We will make clear,
those of us who teach, that we offer another
way of learning through a symbol system
which is different from, but no less important
than numbers and letters,

And we will work toward performance and
skill teaching with a solid curricular founda-
tion. Whatever pedagogical approach we
use, we will provide plenty of opportunities
for analyses which lead to understanding.
Finally, we will make our classes a place
where artistry is encouraged at all levels.

Harold Best: First of all, let me say that in my
estimation of the future and the present, only
the best and most carefully screened and
justly remunerated folks will ever be allowed
to teach children. | feel that to teach children
is about as high a calling as can be given
another human being. I can't think of more
important people and culture than those who
work directly with K-6 children.

Nobody entering the teaching profession
should ever do so without feeling the ele-
gance of the call, without feeling the tran-
scendent importance of children: To simply
“fall back on” teaching, which is one of the
unfortunate rubrics of contemporary culture,
is one of the greatest curses that ever can be
imposed on the human race, in the name of
what we call education. In consequence,
we've got to recentralize, redignify what we
have so blatantly and carelessly called a
music education degree. | can't help but
believe that it is the most important degree a
music school can offer.

We need to be sure that whatever we say
about curriculum and whatever turns out to
be put in place by whatever mandate, will
bring musical substance to the creative
energies of children. Teachers are not there to
cause creativity, but to bring substance to it;
this means that teachers must participate
actively in what it means to be creative. Good

continued on page 37
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Orff Schulwerk

Certification Program

at Colorado State University

Summer 1988

A full certification program featuring a distinguished
Jaculty that includes:

Grace Nash, Elizabeth Gilpatrick,
Judith Cole, and Karen Logbeck Jensen

June 13 - 17: Introduction to Orff Schulwerk, a preparatory
workshop

June 20 - July 2: A special Level I section for classroom and
non-music teachers

Levels I, I, III, and post-certification studies.

Undergraduate and graduate credit available for Introduction to Orff and Level 1.
Graduate credit available for Levels II and III and post-certification studies.

For complete information write to:

Dr. Stephen E. Busch, Coordinator CO do
Music Education and Graduaté Music Programs
Department of Music, Theatre, & Dance

Colorado State University - &
Fort Collins, Colorado 80523 University

ANYWHERE IN THE U.S.A. INCLUDING ALASKA

1-800-24/-1536

WASHINGTON STATE RESIDENTS CALL: 1-800-562-8938

e GB e Knowledgeable personnel
o Studio 49 e Music

e Sonor e Recordings

° Recorders e Choral

TED BROWN MUSIC COMPANY
FULL SERVICE MUSIC STORE
SERVING MUSIC EDUCATORS FOR OVER 50 YRS

1121 Broadway Plaza
Tacoma, Washington 98402
(206) 272-3211
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RHYTHMIC MOVEMENT &
FOLK DANCE CURRICULUM

Enhance your program with high-quality materials and training . . .

MUSIC 1988 TRAINING*

Rhythmically Moving 1-9 $9 each Certification Program in Rhythmic Movement &
(33 1/3 RPM records or cassettes) Folk Dance —June 12-26, July 28—-August 11, or
Music for beginning folk dance keyed to August 1428
Teaching Movement & Dance Vol. 1

Week-Long Institute — July 1319, July 29—
Changing Directions 1 & 2 $9 each August 4, or August 15-21
(records or cassettes)
Lively intermediate folk dance music keyed to Early Childhood Institute —June 22-25,
Teaching Movement & Dance Vol. 2 August 7-10, or August 2427

Beginning/Intermediate Folk Dance Weekend —
September 1-4, 1988

*All training institutes conducted by Phyllis S. Weikart at the
High/Scope Conference Center in Clinton, Michigan.

Phyllis S. Weikart is a nationally recognized leader
in movement and dance education for all ages. In
addition to her extensive training activities, Professor
Weikart coordinates the Adult Lifestyle Program at
the University of Michigan.

BOOKS

Round the Circle: Key Experiences in Movement $18
Movement Plus Music $8

Teaching Movement & Dance Yol. 1 2nd Edition $18

Teaching Movement & Dance Vol. 2 $18

MOVYEMENT & DANCE REPLY FORM
Please send to: High/Scope Press, Dept. 11, 600 N. River St., Ypsilanti, Ml 48198 or call us at 313/485-2000

Name:

Address:

City: State Zip

| would like further information on materials & training

| would like to order/register for the following (please enclose check or phone us to use VISA or MASTERCARD)




continued on page 35

teaching is not methodologically driven, It's
creatively driven; if we grieve over the way
that it’s taken away quite quickly through our
poor teaching, then we will cry out for
creative teachers. We've got to emphasize
creativity over application. Thinking some-
thing up has be be cherished over repeating
something back. And imagination has to fuel
content.

Second, content has to guide performance.
Musical content, artistic content, any content
has to be so exciting that performance of itis a
symptom, not a cause. | believe we have this
backward in contemporary musical culture,
We are a performance driven culture and 1
think that is tragic. Itis causing effects that we
will regret until we reverse the order.

Third, the poetry of music, the poetry of
anything must inform its grammar, whatever
that is. Children need to be shown that rules
do not cause beauty any more than law
causes morality. Grammar doesn't cause
creativity, but grammar issues from it. We
spend an awful lot of time making children
(and later adults), afraid to be artistic. We
teach artistic process as something we do in
order to avoid the very errors that we warn
against while it’s being done. We teach art as
if not to err.

Fourth, the linguistics of music must guide
its languages. World creativity is the arena
within which we live and move and have our
temporal being. And cultural preferences are
right, but only as they position a student, not
as they provincialize a student. To work
toward the idea that music is an aspect of
being human, even before it's an aspect of
predicting artistry or virtuosity, is to engage in
the larger world of music making in which
artistry is not the spectator-oriented event that
it seems to be with us,

Fifth, we have to teach children to respect
the multiplicity of musical languages, and
that that is more important than the mastery
of all of them. It's the openness in the

capability of human artistry that is so impor--

tant.

I would hope that eventually our children
will be taught to begin to think in music, not
about music. In our verbally driven culture,
our chief way of educating has been to get
people to think about music, to respond to it
verbally without ever thinking in it.

All of this comes back to teacher prepara-
tion. It is not our duty just to reform music
education curricula, it's our duty to radically
reform all of music curricula in higher
education. If we do that substantively, then
perhaps for the first time in the history of art
education, arts will be causal of change,
rather than the victims of it from another
arena of higher education.[]
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Center for Coljtemporary'v’
Music Education

S C H O O L M U S I C
MASTER CLASSES
Eric Rosenblith - Violin/Viola 6/27 -7
David Wells - Gello 6/27 - 71
Gary Karr - Double Bass 6/20 - 6/24
David Tannenbaum - Guitar 7/14-7/8
Luiz de Moura Castro - Piano 6/27 - 7/1
Walter Hautzig - Piano 6/20 - 7115
Teri & David Einfeldt - Suzuki Institute 8/9 - 8/13
MUSIC EDUCATION SHORT COURSES
Edwin Gordon - Applied Learning Theory 8/22 - 8/26
John Feierabend - Early Childhood Education in 8/15 - 8/19
Music and Movement
James Jordan - Laban Movement Applied to Orff, Kodaly, 6/27 -1
Suzuki and Traditional Education Methods
Thomas Rudolph - Computers and Synthesizers in 7/14-7/8
Music Education
Doreen Veazie - Music for Special Needs Children ! 7/4-7/8
Pamela Perry - Women in Music 7/25-17/29
Bert Konowitz - A New Approach to Improvisation and Jazz 711 -715
Through Chorat and Keyboard Experiences
Kenneth Phillips - Child and Adolescent Voice Production 7/25 - 7/29
Weston Noble - Choral Basics, an In-Depth Study of . 7118 - 7122
Choral Conducting
Richard Grunow - Methods and Techniques for 6727 - 71
Teaching Instrumental Music
Vaclav Nelhybel - Arranging and Gomposing for School 7/4-7/8
Instrumental Ensembles
Rosemary Small - Percussion Methods and Techniques M1-7/15
Don MacTavish - Marching Band Excellence 7/25-7/29
Stanley DeRusha/ - The Art of Conducting 718 -7/22
Craig Kirchhoff
Jonos Horvath - Kodaly Musical Training Institute 7/4-7/23
TECHNOLOGY
David Budries - Recording Techniques and Sound Technology ~ 7/18 - 7/22
James Gebler - Wind Instrument Maintenance and Repair 6/27 - 7/1
Kenneth Lawhorn - Piano Maintenance, Tuning and Repair | 6/27 -7/
Kenneth Lawhorn - Piano Maintenance, Tuning and Repair 1| 7/14-7/8
PLUS
APPLIED LESSONS
UNDERGRADUATE and GRADUATE 5-WEEK COURSES
Information: .
Office of Summer Programs Donald Harris, Dean
University of Hartford William C. Willett, Coordinator

Waest Hartford, CT 06117
1-800-325-0427

SUMMERTERM '88 NIVERSITY

J une 220

August ZE@FHARTFGRD

Hartt Summer Programs
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ETIETED

hamline university

cenEr I
con go
educaﬂ

Our courses include:

The Eighteenth Annual

Orff SchulwerkCourse: Levels |, II, and il
Instructors: Judy Bond, Jay Broeker, Steve Calantropio,
Randy Edinger, Jane Frazee, Richard Gill, Mary Goetze,
Cindy Hall, Nancy Miller, Jann Muck, and Arvida Steen

Jazz in Elementary Music:
An Orff Schulwerk Perspective
Instructor: Doug Goodkin

Curriculum Development for Orff Teachers: Levelll

Insfructor: Arvida Steen
- Master Class: Artistry in the Classroom

Instructors: Jane Frazee, Richard Gill, Mary Goefz

Composing and Arranging in the Orff Style
Instructor: Dianne Ladendecker

Musicianship Development

~ Instructor: Richard Gill

Creative Performance
Instructors: Dianne Ladendecker, Nancy Miller

Children's Vocal Development
Instructor: Joan Gregoryk

Early Childhood Music: The Sequential Approach
Instructors: Marcelyn Smale, Lynn Johnson

The Method of Jaques-Dalcroze
Instructor: Robert Abramson

Plus Much More!

Caill or write for our complete catalog:

Center for Contemporary Music Education
Graduate and Continuing Studies
Hamline University

St. Paul, MN 55104

(612) 641-2900

Report:

The “Good Evening”
Radio Performance

it was the first year | missed trick-or-treating
but [ didn't mind. | wanted to be in the “Be-a
Radio Star” mini-class very much. When | got
in, | was really excited.

Things got started fast. We learned “Hi-
Ya;/" our introduction song, then the “Witch-
es’ Song” from Macbeth, and “Jellicle Cats”
from the musical “Cats!” | think that “Jellicle
Cats” was my favorite, though 1 liked them
all.

On the day of the show, we took a tour of
the World Theater. The biggest thing was that
we got our own dressing room with our name
on the door. Then we ate lunch (it was good)
and did a run-through of the whole program.
There was still about a half hour left before
the show started so we went outside across
the street to the steps of the Science Museum.
When we went back to the World Theater,
people were starting to arrive and it was neat
using the stage door when they had to use the
Main Door.

About 15 minutes before it was our turn to
go on stage we went down to the Green
Room to wait. Then | got nervous. When we
were up next to go on the air there were
butterflies going crazy in my stomach. When
we were on stage everyone was tense. | was
excited, but also sad because | knew it would
all be over in a couple minutes.

Our first song was great, so was the second
song, then it was getting so easy that we were
finally relaxed. The last song was the best. We
were all happy. When we were done, we all
agreed that it was the best day of our life!

MOLLY SHEERY, 5th Grade

ANNE CARLSON, 5th Grade
LAURA COLON, 6th Grade

Orff Schulwerk:
A Philosophy for
the Music Classroom

TJUDY BOND
June 20—-24, 1988
(3 credits)

Contact:
Mary Lou Van Rysselberghe

University of Oregon
School of Music

Eugere, OR 97403-1225
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continued from page 25

Florida Music Educators. Florida is certainly
taking hold of music education in their area.
Best wishes to you all.

Piedmont Chapter, North Carolina has
sent a listing of its high achievers; this is
quoted from the Piedmont Pulse, their news-
letter. “Many officers and former officers of
the Piedmont N.C. chapter have received
high honors as ‘Teachers of the Year’ in their
schools and counties. This supports my own
theory that most Orff teachers are high
achievers, being self-motivated, creative,
energetic, enthusiastic, and have a desire for
lifetime learning, for their own edification as
well as that of their students” They are:
Rebecca Comer—Teacher of the Year, '79-
80 and '80-81.

Sharon Frazier—Teacher of the Year, '84-85
and '87-88.

Paneen Froneberger—Gaston County Teach-
er of the Year, '85-86.

Jemelle Key—Outstanding Educator; '87-88.

Becky Love—Caldwell County Outstanding
Educator, '87-88.

Michael Nichols—jackson County Teacher
of the Year, '85-86.

Donna Staton—Teacher of the Year, '87-88.

‘Dottie Tobias—Outstanding Educator, '85-
86.

A truly outstanding group of teachers in
North Carolina.

Peggy Klinkerman, of Southern Colorado
Chapter was one of ten area teachers hon-
ored at a banquet given by the Colorado State
Board of Education in June. This was their
Second Annual Celebration of Teaching
Excellence.

Debbie Craig of the Berkshire-Hudson
Valley Chapter received an Alliance for the
Arts in Education grant for her work in
inter-disciplinary education.

The St. Louis Chapter will be honoring all
of their past presidents at their April meeting.
This is a good way to recognize those who
have built your chapter and kept it going. For
example, Donnalou Rollins was one of the
outstanding past presidents honored this year
at the Connecticut Chapter’s lively “Sweet
Sixteen Party”

Marilyn McGriff of the Greater Milwau-
kee Chapter recently visited China and
brought home a very heavy set of Chinese
temple blocks. They were auctioned off at the
first meeting this year, and the chapter
profited from their selling price.

The Atlanta Chapter has a musical flea
market as a fund raising project. They earned
$250 in just two meetings selling various
iterns refated to music, donated by members.

Do you have news and names of note to
share? Please send your news and newsletters
to this column.
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.. The Source'

Ligueil, France

for AUTHENTIC ORFF INSTRUMENTS
- OF THE HIGHEST QUALITY!

Universally acclaimed!
New wide bar instruments!
New curvalinear frame!
New extended range
alto-soprano instruments!
Other unique features!

The “STATE

the ‘world of

M For information
call SYLVIA PERRY

1-800-443-3592
Browns Milis, NJ 08015-0146

(609) 893-9111
F THE ART” Instruments!

UNIVERSITY OF ARIZONA

JUNE 13-17 JUNE 2024
KODALY ARTS IN
TECHNIQUES THE
Professor Lois Choksy CLASSROOM
University of Calgary,
Clinician Sytvia Wallach
Independent MusiC
Aworkshop for music Educator,
specialists and classroom Chicago, lllinoss,
gghgrs \ggo have had a Chinician
Koggl;ngethﬁggg. Ms. Wallach, brings to her

“Create and Celebrate”
workshops the methods,

o\’\

'f!'

JUNE 27-JULY 1
MUSIC
APPLICATION

Dr1. Edwin E. Gordon
Professor of Music
Tempile University,

Clinician

Dr. Gordon, will present
the practical application
of learning theory to

the teaching of general
music, instrumental
music, and choral music

SCHOOL OF MUSIC

%
£

e
JULY 4-15
LEVEL | ORFF

SCHULWERK
Nancy Ferguson
Associate Professor of
Music Education,
University of Anzona,
Clivcian
Carol King
Mussc Speciahist,
Memphis, Tennessee,
Recorder Chinician

This workshop is for

materials, and strategies ans ‘ .
8 g ? - yone with musical
forimplementing music atall gracte levels. (i ;
and arts integration into ggg&?rsems\i? i?s\,ﬁ
the core cumiculum. edge of the Orff Schul-
werk approach.

WORKSHOPS SUMMER '88

The University of Arizona is an Equal Opportunity Employer. Each workshop fee is $95.00 except Level | Orff Schulwerk,
workshop fee is $180.00. For information regarding graduate credit and other course offerings in Music Education contact:

Koste A, Belcheff, Director of Workshops, School of MusicM,University of Arizona, Tucson, AZ 85721 Phone 602-621-5999.

Orff Schulwerk.
Certification
Workshop

June 20-]u[y 1, 1988
at the Dalton Center on the WMU Campus

Instructors: Carolyn Tower, Pat Brown
Wilma Salzman and Phyllis Weikart

Contact Western Michigan University, Kalamazoo Off Campus Programs,
Division of Continuing Education; Kalamazoo, M| 49008-5161 (616) 383-0088.
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ToP QUALITY

. cOMPETITIVELY PRICED - AL NEW STANDARD
° rscHoots — IN OLD WORLD

 one chamsE®s  CRAFTMANSHIP

SEE YOUR LOCAL DEALER

o AFFORDABLE FO

0
oALL W

. GOLDEN BRIDGE U.S.A. INC.
P.O. Box 24469 ¢ Cleveland, Ohio 44124 '

Phone 21 6/461 -1304




Keetman Recipient:
Linda Metzner

In the.summer of 1987, | was awarded the
Gunild Keetman grant, This made it possible
for me to advance my level of certification in
preparation for the launching of my private
studio of Orff Schulwerk here in Asheville,
North Carolina.

I have taught in public and private schools,
including the Harmony School of Creative
Arts in Columbia, South Carolina, and pur-
sted a master’s degree and a fellowship in
composition and theory. After | completed
Level I, my appetite was whetted to have my
own studio where | could experiment freely
with arrangements and explore creativity
with small groups of students.

A gift of r{noney from my godfather enabled
me to purchase a set of Orff instruments. But
it was the generosity of the AOSA Keetman
Fund that helped me further my studies by
taking the second level of certification at the
New England Conservatory’s summer course
at Pine Manor College.

The level of ability and expertise in the
NEC faculty | found astounding. This was
coupled with their willingness to share of
themselves in an unlimited way. Perhaps this
sharing was facilitated by the fact that many of
us lived together on the campus of Pine
Manor near Boston.

| was touched that Danai Gagne (move-
ment) and Judith Thomas (general classroom
technique and curriculum) had just returned
from a visit with Gunild Keetman at her home
in Austria, where they had made music
together. | feel that she was, in an indirect
way, my “benefactress” through the grant in
her name.

As is usual at Orff certification courses, the
students found each other to be as full of
talents and abilities as the faculty, and we
were given ample time in the two weeks’
schedule to explore each other’s musical
wisdom. The final celebration in the grand
Victorian facilities of the college were unfor-
gettable. | have a tape of our singing that day
which I've played often with great enjoy-
ment.

[ wish to thank the members of AOSA and
all the donors to the Gunild Keetman Grant
Fund for helping me raise my level of certifica-
tion. | invite any interested members visiting
the Asheville area to come by and visit the
studio which was furthered through your
generosity.
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1988 Orff-Schulwerk
Certification Program at the

' University of Lowell
College of Music

with Edna Geary, Barbara Peacock,
Lynne Rahmeier and Pamela Yanko

July 11 - 22, 1988
3 Levels based upon AOSA Guidelines
For more information contact:
Lorraine Lupien
Continuing Education
University of Lowell
One University Avenue
Lowell, MA 01854

or call: (617) 454-4664

University of Lowell Continuing Education
One University Avenue, Lowell, Massachusetts 01854
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University of California

Comprehensive Musicianship

Extension, Santa Cruz

&
Orff-Schulwerk
Certificate
Program
August 1-12, 1988
Levels I, I and III

®
Faculty

Avon Gillespie
Richard Layton
Kathleen Pcole
Ursula Schorn
Mary Shamrock -

For a brochure including course fees
and housing information, write

UC Extension /Orff-Schulwerk Program }

Santa Cruz, CA 95064
or call (408) 429-2761

.— An-Approach Through-- — — -
#_ ORFF-SCHULWERK
™ M Certification Levels |, Il and Il

July 18 - 29, 1988

The Crane School of Music

Potsdam College of the State University of New York
' Potsdam, New York

Satellite Courses in
Music for the Very Young & Creative Movement
July 11 - 15, 1988

FACULTY
Level |: Steven Calantropio  Level lI: Marilyn Davidson
Level llI: Patricia Brown
. Movement: Jacqueline Schrader

For further information contact:
Graduate Studies/Lifelong Learning
Box E
Potsdam College
of the State University of New York
Potsdam, New York 13676
Toll-free 1-800-451-0005 Ext. 2167 in NYS
or dial direct (315) 267-2167

FREE
CATALOG

receive
a free

| catalog
", Write to:

%T.M.

P.O. Box 1003
Elkhart, IN 46515 219/294-6602



State

Alaska
Arizona
California

Colorado

Conngcticut
Florida

Ceorgia
Hawaii

ldaho
Hlinois
Indiana
lowa

Kansas
Kentucky
Louisiana
Maine
MD-DE-DCVA
MAVT-NH-RI
Michigan

Minnesota

AOSA CHAPTER PRESIDENTS, 19871988

Chapter Name

Alaska

Arizona

Los Angeles
Northern California
Orange County
San Diego

Mount Lassen
Monterey Bay
Rocky Mountain
Rocky Mountain West
Southern Colorado
Connecticut
Southwest Florida
Suncoast

North Florida
Central Florida
Tallahassee Area
South Florida
Atlanta Area
Hawaii

ldaho

Greater Chicago
Indiana

First lowa

Southeast lowa
Greater Des Moines
Kansas

Kentucky

North Louisiana
Maine

Middle Atlantic
New England
Greater Detroit
Mid-Michigan
Western Michigan
South Central Minnesota

President State
Sally Miller Missouri
Richard Probst

Elinor Gerstein

Doug Goodkin Nevada
Joanne Andrews

Dick Slaker New Jersey
Janice Rapley

Gloria Souza New Mexico
Marie Blaney New York
Della Schneider

J.-Kathryn Marcum

Jean Collins

Darlene Maute

Mary Jane Brantley

Anne Dix

Maolee Duckworth N. Carolina
Will Brecht

Jovanna M, Saber N. Dakota
Sharon A. Vrieland Ohio
Roxanne Lang

Shoemaker

Suzanne Van Zee Oklahoma
Sheran K. Fiedler Oregon

Debra M. Miller
Denise Naeve
JoAnn Evans

Pennsylvania

Cheryl A. Davis S. Dakota

Beth Bolton

Linda McKinley Tennessee

Margaret P. Hall

Nancy J. Cash Texas

Jack Neill

Joan Dewsbury

Diane Dillard Virginia

Bill T. Henson Washington

David Lipps

Patricia M. Rice Wisconsin
Wyoming

Chapter Name

St. Louis

Heart of America
Ozark Mountain
Desert Valley

Sierra Nevada
Northern New Jersey
Central New Jersey
New Mexico
Greater Rochester
Long Island
Berkshire-Hudson Valley
Tappan-Zee

Western, New York
New York City
Central Carolina
Piedmont

Prairie Winds
Greater Cleveland
Greater Cincinnati
Northwest Ohio
Homa/Okla
Portland

Lane

Philadelphia Area
Pittsburgh Golden Triangle
Sioux Valley

Black Hills
Middle Tennessee
Memphis

Central Texas
Texas Gulf Coast
Dallas Metroplex
Virginia Highlands
Evergreen

Inland Empire
Greater Milwaukee
Wyoming

President

Shirley Hogan
Wanda S. Barker

Dr. Mollie Autry Molnar
Jeff Kriske

Karen S. Karst-Hoskins
Nancy C. Knobloch
Janice Frostick
Martha K. Burt
Peggy Fittipaldi
Doris Iverson

Jean Ryan

Peggy Wojcik-
Schackman
Stephanie McGinty
Joyce Coffey

Nelle Keeley

Paneen Froneberger
judy Moore

Nancy Hardy

Diana Webb

Anita Kowalski

Suzi Lenhart

Ann Schmiedeke
Sharon Boehringer
Susan E. Ayres Davis
Cak Marshall

Nancy Scholten
Beverly Peterson
Beverly M. Brian
Karen Gephart
Judith W, Cole
Lindslee Greer-Rogers
Vickie Renzenbrink
Judy M. Overacre
lynn Schneider
Charlene Steele
Marilyn McGriff
Diane L. Hultgren

DON'T MISS THIS!!

—

—

APPROACH TO EDUCATIONAL MUSIC

ORFF, EARLY CHILDHOOD, RHYTHM
INSTRUMENTS
“AT AFFORDABLE PRICES!”

2683 Huntington Ave.
Boston, MA 02115
[617) 266-8164 ~ ([617) 266-B165

T

i

PLEASE SEND FOR FREE FULL COLOR CATALOGUE

Music
Educators

$1.99

PL-106 GILL
Plastic
Soprano
Recorder
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BOOK REVIEWS
Virginia Ebinger, Editor

The opinions stated are those of the reviewer and not of the editors or the American Orff
Schulwerk Association. The editors wish to thank those publishers and members of industry

who graciously donate copies of books and materials for review.

DISCOVERING ORFF: A Curriculum for
Music Teachers by Jane Frazee with Kent
Kreuter, Schott Music Publishing Co., Ltd,
London, :

In 1963, Carl Orff spoke at the opening of
the Orff Institute in Salzburg, Austria. He
compared the Schulwerk to a wild flower,
“always developing, always growing, always
flowing!” Though he considered the Schul-
werk to be “complete and proven,” he knew
that it must continue to develop. He con-
cluded his speech with a quotation from
Schiller: “Ich habe das Meinege gethan . . . ”
(I have done my part. Now do yours.)

In their book, Discovering Orff, Jane
Frazee and Kent Kreuter have met Orff's
challenge. This book reflects many of the
exciting and uniquely American develop-
ments in Orff-Schulwerk in the United States
over the past 20 years. In addition, it provides
readers with a clear and complete music
curriculum, one which sets forth what is to be
taught, the order in which it is to be taught,
and the means required to teach it.

Frazee and Kreuter's curriculum is a blue-
print that will enable teachers to employ
Orff-Schulwerk successfully in the class-
room. Their students will not only become
enthusiastic participants in the musical pro-
cess but also skillful and competent mu-
sicians.

The book is organized in two parts. The first
gives the philosophical and historical back-
ground of the Schulwerk and explains its
media, pedagogy and theory. Part two pre-
sents a program of instruction that outlines
the curriculum for each grade from one to
fives; The authors first describe objectives,
such as the development of rhythmic com-
petencies, and then suggest how these objec-
tives can be achieved. The body of the
chapter gives explicit directions for tech-
niques to use for each concept.

There are abundant examples of song
materials as well as those for speech, pitched
and unpitched percussion and movement.
Scores for a listening lesson for each grade are
printed in full. Other aids in the book include:
information on ranges of instruments, place-
ment of instrumental parts on a score, an
outline of the complete curriculum, and an
alphabetical list of songs and their sources.

Though some teachers will be so impressed
with this curriculum they will want to follow,
it to the letter, the book is not meant to be
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exhaustive. Instead, it provides teachers with
the framework on which to build a curricu-
lum using their own materials. Discovering
Orff offers the raw materials and, like Carl
Orff himself, it challenges teachers to do their
part in their own classrooms.

The musical examples in this book are
beautifully crafted arrangements by Ms.
Frazee and excerpts from excellent Orff-
Schulwerk source materials. The text is clear,
graceful, humorous, and filled with valuable
teaching suggestions, There are many chapter
notes at the end which provide direction for
further study.

This is a book for all those who are
interested in the Schulwerk, whether they are
students, teachers of children, or teachers of
adults. Beyond that, it is a book for anyone
who admires good teaching.

Ruth Boshkoff
Indiana

I REMEMBER MARTIN LUTHER KING, JR.:
An American Celebration of Freedom, by
Ruth Roberts, Michael Brent Publications,
Port Chester, NY 10573 $16.00

Plan on presenting this delightful musical
play next January! Written especially for
grades 3 to 9, there is a place for every child in
aschool or church group. With twenty speak-
ing parts, few props, and no sets or real
costumes, the heartening and inspiring story
of Martin Luther King, Jr. is told with tradition-
al songs and short scenes.

There are nine lively spirituals, some with
guitar chords, others in choral arrangements
or accompanied by sound gestures and these
provide the musical interludes. Dance im-
provisation is suggested, and the possibilities
are many. Most songs are for unison or
two-part singing, with a range of an octave
and a third, based on the middle octave. The
piano accompaniments are not difficult; an
accompanying tape is available, should no
pianist be present. “Old Ark’s A- Moverin’ *
suggests Orff instruments and allows for a
setting to be developed.

Short dramatic episodes, introduced by a
narrator, tell the story of Martin Luther King
Jr's life. An older child wearing a head scarf
and apron and carrying a basket portrays the
mother; she leads a younger child by the
hand. A mixed age group carries placards in a
protest march that winds down through the
audiehce.

Very clear production hints are given, and
the play lasts 25 minutes. “I Remember
Martin Luther King, Jr” could be performed
easily atany school or church, especially one
with an ethnically-mixed population. Pre-
senting this play near the time of his birthday
{January 18) would be ideal, but it could tie in
with history and social studies units at any
time.

Its important message of non-violence is
quite clear, and presented in a joyful, musical
and timely manner. The ensuing discussions
and perceptions of the participants are bound
to be interesting and revealing. | wish | could
be there to hear them.

TA
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A world of excitement awaits
your music classroom as the world’s
leading manufacturer brings you
so much instrument variety at un-
matched quality standards. Suzuki
Musical Instruments will turn your
classroom into a dynamic learning
environment with the world’s
finest recorders, Orff instruments,
rhythm band instruments, timpa-
nies, hand drums, tambourines, as
well as a complete line of portable
and classroom electronic keyboards.

Now you can choose from 2 different
Omnichord models. They're the most versatile
music classroom instruments you've ever seen!

Don't overlook our all new ToneChime handbell sets with
ranges up to four full octaves. They're exciting to play, easy
to teach and can be added to any instrument combina-
tions you already have. A must at concert time!

Our all new 1988 color catalogue is filled with a vast
array of musical instruments designed just for the music
educator. So don't start class without onel For your free
copy, just write to Suzuki Corporation, P.O. Box 261030,
San Diego, CA 92126 or cali 1-619-566-9710 for immediate
service. The new 1988 Suzuki Musical Instrument Cata-
logue. See what a difference the leader can makel




American Orff Schulwerk Assn.

P.O. Box 391089 Non-Profit Org.
Cleveland, OH 44139-1089 u.s.P K?gage

. Permit No. 3224
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ATERCOLORS -

An Jnternational Palette

1988 National Conference
Hosted by: Greater Detroit Chapter
Arnerican Orif - Schulwerk Association

November 9-13
Detroit, Michigan
Westin Hotel - Renaissance Center

AMERICAN ORFF - SCHULWERK ASSOCIATION
EXECUTIVE HEADQUARTERS © P.O. Box 391089 e Cieveland, Ohio 44139-1089 » 216/543.5366




