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NEW HORIZONS IN MUSIC
EDUCATION MATERIALS
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fow el Ynes Rhymes and Movement for
Each Month of the School Year
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oy Songs + Rhymes » Stories }
3 for the Early Childhood Years

.........................................

by Rita Shotwell many“;oetze
e Grace C. x‘:vi‘ISII ¢ damice Rapley
New Words Old Tunes Sing We Noel Holidays and Special Days
(R. Shotwell) (M. Goetze) (G. Nash & ]. Rapley)
Price $5.95 Price $4.50 Teacher $24.95

Student $9.95
These and many other new titles will be available at our AOSA exhibitor booth!

NOW ORDER TOLL FREE! 1-800-543-3771

Those concerned with quality will look to a company with experience,
dedication and an excellent reference from a friend.

"Sinceits foundation STUDIO 49 has manufdctured the instruments for
Schulwerk. These instruments have been further perfected according
to the latest experience and knowledge, and with special consideration

for educational requirements.”

We invite you to place your instrument order with the Studio 49
dealers exhibiting at the Detroit AOSA Conference.

SOLE U.S. AGENTS
MMB MUSIC, INC., 10370 Page Industrial Boulevard, Saint Louis, Missouri 63132.
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watercolors: An International Palette

De Colores . . Les Couleurs Amies . . Die Wasserfarben

+THE EVENT: The 22nd AOSA National
Conference

THE DATES: Nov. 9 — Nov. 13, 1988

THE PLACE: Westin Hotel, Renaissance
Cenfer, Detroit, Michigan

Come to Detroit. . . this is an invitation
from the Greater Detroit Chapter, Carolyn
Tower and Donna Monticello, National
Chairpersons, and the Detroit Chairpersons,
Marilyn Collins and Claudia Spring. Come be
a part of “Watercolors: An International
Palette;” a conference full of colorful sounds

-and an exciting array of sessions. Here we
introduce some of the honored guests from
Canada and just a few of the dance, song and
instrumental groups waiting to share their
music with you.

David Booth
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THE PRIMARY COLORS:

David Booth, Canada: 1. Words As Art Form;
2. When Drama Sings

Duo Mediterraneo: Music of the Middle
Ages and the Mediterranean Past and Present

Jilkand Michael Gallina: Chorals, Collections
and Musical Plays—K-8

David Holt: 1. Clogging 101; 2. Jaw Harp
107; 3. The Roots of Mountain Music; 4. Folk
Rhythms

Gerald McDermott: 1. Musicians of the Sun:
An Artist Explores Mythology; 2. Artist At
Work—Creating Picture Books and Animated
Films

Minna Ronnefeld: 1. Impression and Expres-
sion—A Vital Interplay in Children’s Aesthet-
ic Education; 2. Tradition and Aesthetic
Creativity: Contradiction in Terms?; 3. The
Aesthetic Dimension,

Murray Schafer: The Thinking Far

Multi-Choice Session Presenters

Jean Ashworth Bartle: The Children’s Choir:
Instrument of Artistic Excellence

Louis Ballard: 1. Put American Indian Music
in the Classroom: Native American Creative
Resources for the Music Teacher; 2. North
American Indian Instruments: Construction
and Use

Joe Berarducci, Canada: So You Want to
Teach Recorder?

Lois Birkenshaw-Fleming, Canada: Come
On Everybody—Let's Sing (Music and Main-

“streaming) .

Pat Brown: Picture the Sound

Lois Birkenshaw-Fleming

Steve Calantropio: Improvisation: Ques-
tions/Answers!

Dee Joy Coulter: Music’s Gifts to the Devel-
oping Mind

Margaret C. duGard; Beginning Again . . . ,
Grades 3-6

Virginia Ebinger: Cuestos Y Canciones: Sto-
ries and Songs from Hispanic Tradition
Nancy Ferguson: John (Denver, that is)
and/or Jazz—Junior Jewels for Juveniles
Jane Frazee: Rediscovering Orff: A Review of
Elements

Joan Fretz: The Comprehensive Music Pro-
gram: Meeting Grade Level Expectations
Through Orff Schulwerk

Mary Goetze: Vocal Colors: The Spectrum of
Cultural Variation

Hilree Hamilton: All God's Critters Got A
Place in the Choir... Including Special
Learners in the General Music Class

Lillian Holtfretter: Teaching Children to Play
Indonesian Gamelan Instruments Through
the Use of Orff Instruments

Bill Hensen: Dulcimers in the Classroom .
Ed Jacomo: Graffiti on the Mortarboard
Athan Karras: 1. A Greek Fairytale Told
Through Greek Folk Dance; 2. A Greek Myth
Experienced Through Greek Folk Dance

Sue Lawson: 1. Introduction to the Kodaly
Concept of Music Education; 2. Developing
Musical Skills and Abilities Using the Kodaly
Concept

Richard Layton: Orff Schulwerk for the
Experienced Middle School Student

Gemini

THE ORFF ECHO — FALL 1988



Liselotte Orff, Germany:
Awareness Through Movement: The Felden-
krais Method

Donna Otto-Spence, Canada: A Safe Place
for Movement, Exploration and Creation of
Music

Ursula Rempel and Carolyn Kunzman, Can-
ada: For Our Pastance We Play and Dance:
An Introduction to Renaissance Dance

Konnie Saliba: When the Voice Sings, the
Feet Dance

Wilma Salzman: Music: A Key to English asa
Second Language

Mary Shamrock: Multi-Cultural Bridges: Asia

Rita Shotwell: Skills that Grow Through
Music (for Pre-School and Kindergarten)
Songs, Rhymes, Fingerplays, Stories and
Movement

" Katharine Smithrim: Once Upon a Time
(Ages 4 and 5)

Jim Solomon: South of the Border
Judith Thomas: Rocking with Orff Schulwerk

Phyllis Weikart: 1. Key Experiences in Move-
ment: A Sequential Approach for the Young
Child; 2. Teaching and Sequencing Beginning
Folk Dances; 3. Intermediate Folk Dance—
Leve! I; 4. Intermediate Folk Dance—Level Ii;
5. Key Experiences in Movement: A Sequen-
tial Approach for the Upper Elementary Age
Child

Alexis Zolczer: Put Pizzazz in Your Process
PANELS

e The Role of Research in the Future of
Music Education, Del Bohlmeyer, moderator

* Ethnic Musics: Relevance to Orff Schul-
werk and the Contemporary Classroom,
Mary Shamrock, moderator

e Meeting of the Minds, Ill, Carol Erion,
moderator
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Louis Ballard
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® Reminiscences, Reflections: The Toronto
Connection, Doreen Hall, Joe Matthesius,
Grace Nash

THE DISCOVERED COLORS:
IS—Introduction to Schulwerk

This course-within-a-conference offers the

newcomer to Orff Schulwerk intensive, care-
fully planned instruction in small classes.
Held during the conference hours, all facets
of the Schulwerk will be experienced.

Opening and concluding IS sessions: Jaco-
beth Post; Judy Cole, Penny Mahoney and
Nancy Miller, movement; Judy Bond, Cindy
Hall and Jann Muck, recorder; Pat Hamill,
Marion O’Connell and Lillian Yaross, en-
semble (Basic Orff). Please register early,
participants are limited to 90.
MINI-MASTER CLASS

For the first time, Orff teachers with ad-
vanced training and long experience will
have the opportunity to attend a daily two-;
hour class with Richard Gill, Orff educator
from Australia, The subject is “Approaching
20th Century Music Through Advanced
Techniques in Orff Schulwerk!” The class is
limited to 35 participants, so register early.
THE COMPLIMENTARY COLORS:

The Pastel Colors

These are performances by young adults and
children.

¢ Academy of the Sacred Heart, Bloomfield
Hills, Claire Levine, director

» Bloomfield Hills Schools (students from
Conant, Eastover, Hickory Grove, Lone Pine,

,Pine Lake and Way Elementary Schools).

Directors: Jan Casai, Debra Collins, Davette
Horner, Yalonda Meckstroth, Donna Monti-
cello and Karen Norton.

» Cranbrook Schools/Brookside, Bloomfield

Photo: Jean-Marie Bottequin

Duo Medltérran o

Toronto Children' ors
Photo: Nancy Westaway

]erfy Jacoby

University of Michigan Percussion Ensemble
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Hills, Connie Heidt and Carolyn Tower,
directors

s Detroit Country Day School, Birmingham,
Marilyn Collins, director

» Eberwhite Elementary School, Ann Arbor,
Lillian Holtfretter, director

¢ Glendi Dancers, Assumption Greek Ortho-
dox Church, St. Clair Shores, Sandi Kou-
koulas, director

e Sinclair Dancers, Cranbrook/Kingswood
Schools, Bloomfield Hills, jessica Sinclair,
director

* Joy Ringers, Oakley Park Elementary
School, Walled Lake, Carol Hart, director

A highlight of the children’s performances
will be the Toronto Children’s Chorus (Jean
Ashworth Bartle, director), recently featured
at the ISME World Conference in Canberra,
Australia. This concert will take place in the
Sts, Peter and Paul Roman Catholic Church
directly across from the Westin Hotel. Since
you will need a ticket for this concert, please
register early. The concert will include the
performance of “The.Star Princess and the
Water Lilies” by Murray Schafer, premier
Canadian composer and our special guest
presenter.

THE BRIGHT COLORS

Your learning opportunities do not stop
with these daytime sessions and perform-
ances but continue late into the evenings.

WEDNESDAY, NOVEMBER 9

Try to arrive in time to attend the opening
reception honoring the exhibitors. Beginning
at 7:00 p.m., you will have the opportunity to
browse and buy the latest available materials
while enjoying refreshments and the sounds
of “Motown.”

THURSDAY, NOVEMBER 10

The Storytellers present dramatic and
musical interpretations-of literature, folklore
and current events with the sounds of instru-

-
-

i

-

ments from all over the world.

Just Friends—this vocal and instrumental
group offers an eclectic repertoire of old time,
Celtic, ragtime, blues, traditional and con-
temporary folk music. Their stylish arrange-
ments showcase a wide selection of musical
instruments, including the dulcimer and
Celtic harp.

University of Michigan Percussion Ensemble,
under the direction of Michael Udow, has
won accolades for its performances at major
music conferences. In the summer of 1988,
the ensemble performed in an eight-city
concert tour of Japan.

Equilibrium, the percussion and dance duo
of Michael and Nancy Udow, has many
international performances to its credit in-
cluding appearances at the Orff Institute in
Salzburg, and the Dartington, England Dance
Festival. Nancy and Michael create a rhyth-
mic interplay and synthesis of two art forms.

Chapter Sharing

Three groups—The Greater Cleveland, the
South-Central Minnesota and the Western
Michigan Chapters—will share their interpre-
tations of the Orff Schulwerk literature,
Audiences will participate as well. The three
simultaneous sessions will be repeated,
allowing you to choose two of the three.
PLEASE NOTE: Although these sessions are
non-ticketed, they will be limited to 125
participants and will be on a first-come,
first-serve basis.

Following the concerts, open dancing
choices are:

Renaissance Dance with Ursula Rempel and
Carolyn Kunzman (Conference guests from
Canada). '

Country Dance with the Olde Michigan
Ruffwater String Band with David Holt. This
will include old time singing, and dance
instruction. Listen for the hammered dulci-
mer, fiddle, harp, recorder and spoons.

The Storytellers
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FRIDAY, NOVEMBER 11

Conga is a group of AOSA members having
its premiere performance at this conference.
CONGA will perform African and Latin
percussion pieces. Dance to the rhythms
provided by Margaret C. duGard, Doug
Goodkin, Paul Jacobson, Oscar Munoz, Gary
Muszynski, Jim Solomon and Mary Helen
Solomon,

Keetman Benefit Konzert features music by
Duo Mediterraneo, Gemini and David Holt.
Thanks to their generosity, all proceeds from
this concert will be donated to the Gunild
Keetman Assistance Fund. Tickets are
$10.00; reserve in advance.

DUO MEDITERRANEQ, Jannis Kaimakis and
Issam El-Mallah, are outstanding musicians
who presently reside in Germany. They bring
the traditional, instrumental and theoretical
music training received in their native towns
of Thessaloniki, Greece and Cairo, Egypt to
their creative and stimulating performances
of Medieval music.

GEMINI|—Sandor and Laszlo Slomovitz, twin
brothers, perform traditional music from
around the world and original pieces. They
have recorded five albums and are the
musicians who recorded all of Phyllis Weik-
art’s “Rhythmically Moving” and “Changing
Directions” Series. To accompany their
voices, they play a stage full of folk instru-
ments.

DAVID HOLT has performed Appalachian
music on his own TV shows Fire on the
Mountain and PBS Folkways, with guest
appearances on Hee Haw and the Crand Ole
Opry. Mountain music comes to life through
his ballads, tunes and storytelling, accompa-
nied by banjo or harmonica, spoons, bones,
bottle, violin and/or jaw harp.

Following the Keetman Konzert there will
be a recorder reading session and three
choices for dancing.

FALL 1988 —THE ORFF ECHO

Recorder: Roger Buckton, Auckland, New
Zealand, co-author of the MUSIKit Recorder
Series, and senior lecturer at Auckland Teach-

“ers College, is known for his research in the
_musical development of young children. .In

his first appearance at an AOSA conference,
he will lead a stimulating session on materials
for recorder classes from beginner to expert.

Sword Dancing: Richard Layton will teach
his simplified method for instructing children
in sword dancing, a ritual dance brought from
England.

Maori Stick Game Dance: After several years
in Hawaii, Sandy Lezotte, Denver, returned
with much knowledge of Polynesian music.
She will teach a stick game from New
Zealand, based on a game warriors played to
perfect their throwing and catching skills
before going into battle.

These sessions will be repeated, allowing
you to choose two out of three. Non-ticketed,
they will be limited to 125 participants on a

- first-come, first-serve basis.

The third open dancing choice for Friday
evening will be International Folk Dancing
with Phyllis Weikart, accompanied live for
the first time by the group Gemini and
Friends.

SATURDAY, NOVEMBER 12

University of Michigan Gamelan Orchestra
performs on one of the finest Gamelan instru-
ment collections in.the country under the
direction of Dr. judith Becker, The orchestra
will play, following the children’s demonstra-
tion session.

Lifesong, Entertainment, Jerry Jacoby. This
Detroit AOSA member helps today’s chil-
dren become lifelong winners through his
singing and storytelling which accent life
values,

“Watercolor” Banquet
For the cocktail reception before the ban-

quet, Detroit jazz pianist Bess Bonnier will
provide keyboard entertainment,

During the banquet, the Alexander Zonjic
Quintet will be the featured entertainment.
Zonjic, an outstanding flutist plays jazz, pop
and classical music.

Please dress in the Watercolor(s) of your
choice :

After the banquet, there will be two danc-
ing-choices.

International Folk Dance: Phyllis Weikart

Greek Folk Dance: Athan Karras, multi-
choice session presenter. Live accompani-
ment provided by Detroit conference special
guests, Duo Mediterraneo.

THE OPTIONAL COLORS
Another Ethnic Palette
Thursday, Nov. 10, 8:30 p.m-1:30 a.m.

Visit three of Detroit's hottest ethnic spots:
Dakota Inn Rathskeller (German), The Bou-
zouki Lounge (Greek) and Dublin Inn (Irish).
Spend one hour at each restaurant, where the
live entertainment is audience participation.
Cash bar and food will be available, Transpor-
tation: $8.00. Limit: 150 people.

Henry Ford Museum at Greenfield Village
Friday, November 11, 1:00-5:00 p.m.

Visit this historic national landmark. The
museum chronicles American life from 1800
to 1950, concentrating on the shift from a
rural, farming society to an urban, industrial
one, History comes to life at the 14-acre
museum, Special attractions: “The Automo-
bile in American Life” and a delightful mini-
ature circus. Gift shop and snack bar avail-
able. Adults: $15.00, Children: $12.00.

THE CULMINATING COLOR
Closing Session, Sunday, November 13

A special ending is set for Sunday morning
from 10:45 a.m-12 noon. Konnie Saliba,
Memphis State University, will be leading a
folk-tale-with-music-event. These are always
very memorable sessions. Try not to miss this.

We hope that your choices for “Water-
colors: An International Palette” have now
emerged in full color. Don't delay! Please
register now and assure as many of your first
choices as possible.

If you are interested in receiving credit from
Oakland University, Rochester, Michigan,
check the appropriate box on the conference
registration form. We look forward to seeing
you!

Bienvenidos . . .
Bienvenu . . .
Wilkommen . . .
Welcome to Detroit’s
WATERCOLORS
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Bob Bergin Elected To Head Music Industry Conference

Bob Bergin, Executive Vice President of
Rhythm Band, Inc., was elected president of
the Music Industry Conference during the
recent convention of the Music Educators
National Conference in Indianapolis.

Other newly-elected officers were Presi-
dent-Elect Michael Bennett, Yamaha Inter-
national Corp.; Vice President Sandy Feld-
stein, Alfred Publishing Co., Inc.; Secyreas.
Ken Fruhauf, Fruhauf Uniforms, inc.; Execu-
tive Board members Willard Markey, Mal-
mark, Inc.; Roger McRae Temporal Acuity
Products, Inc., and Barry O’Neal, Carl Fisch-
er, Inc.

57

Bob Bergin

ANTIQUE SounD
Worksaore [1P-

1080 BEACON STREET
BROOKLINE, MA 02146
(617) 734-7415

The LARGEST Selection of
Imported Historical Instruments
In The United States

® Over 600 models of fine recorders by leading European makers.
Every instrument is custom voiced and tuned before delivery.

® More than 450 other historical woodwind, brass, string, keyboard,
and percussion instruments in stock for immediate delivery.

@ Send $4.00 for our complete 56-page catalogue and receive free our
newsletter and a special AOSA discount on your first order.

® We accept telephone inquiries from 10 AM. to 6 P.M. Monday
through Friday. Visits to our workshop are by appointment only.

sTu DI() q_q Percussion instruments for

Ouff -SCHULWERK

Kindergarten, School,
Therapy and Family

HAMEL MUSIC ENTERPRISES
8703 NORTH BLUFF VIEW DRIVE
BERRIEN SPRINGS, MI 49103

SUBSTANTIAL DISCOUNTS AVAILABLE

CALL TOLL FREE

1-800-346-4448

Michigan: Call (616) 473-2280

Concert . . . by Carolyn

From the Orff Newsletter of New South
Wales, Australia, this poem by a 15-year-old
who had just been to her first symphony
concert.

Conductor steps on the stage,
Musicians turn the page,
Suspense.

Bam of the bass drum,
In the background a quiet hum,
Comfortable.

Tender pathos of of the violin,
Vying with the winds,
Gentleness.

Brazen brass intrudes,
What contrast of moods,
Flourish.

Irregular rhythms of glockenspiel,
Sweet delicate sense of feel,
Feminine.

Individuals verge together,
All in all the merging

Of sounds quite disturbing,
Quietly disturbing.

*used by the children in
-China, each bell has it's
own pitch and can also be
struck with a metal beater

* golid brass in sizes 24"
and 1%" each pair on a
colorful string

* Beautiful little
Instruments for your

ORFF SCHULWERK MUSIC
Charge,check,PO to.....

_ 420 West Oakwbod.Boqlevordh
ok adier Redwood City,
p Cadlifornia 94061

S\I nsmun!n!géuq ‘
mallet percussion
instruments
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TheChoice is Ours

Some years ago, after a performance by my
recorder group and Orff Ensemble at an
elementary school, the band director came to
me and asked, “How do you get the kids to
play that music?” The performance had
included some lovely Renaissance pieces for

recorder accompanied by harpsichord and

the Orff Ensemble had played selections from
the Schulwerk volumes.

My answer to the band teacher was, “You
are never wrong to chose quality” In fact, it
was the students who had selected the mater-
ials for our performance from the repertoire
built throughout the year. They had not
selected those materials of a more “popular”
style.

Recently, my 25-voice select choir at the
Junior High where | am presently teaching

“gave a concert. In the collection was “Twist
and Shout” then going through a revival on
MTV and local radio stations. The principal
had suggested to.me at the beginning of this,
my first year of teaching these grades, that |
ask the students to select the songs for our
performances. | gulped, but included “Twist
and Shout” to accommodate this request for a
more contemporary and varied program.
Initially the students were excited by this.

The program included an a capella arrange-
ment that was quite challenging to learn. The
students grew to enjoy “Jubelate” as we
worked. It gained in appreciation rather than

STUDENT
. TEACHER
. PERFORMER

Y= BELES
b FREE

200
'.fk‘ x\f catalog.

L Sweof Pipes

23 SCHOLAR LANE, LEVITTOWN, NY 11756

BARBARA POTTER

losing. At performance time, this piece was
the favorite because the students felt it
sounded best. “Twist and Shout” had be-
come least well liked. The students seemed
bored with it; it had lost its luster. They knew
they did not sound their best when singing it
and felt it was not really appropriate for their
voices.

These two experiences made me aware
once more how important it is to offer high
quality music to our students to fearn, and in
some cases, perform. It is up to us, their music
teachers, to choose. If we don't give them
quality music then what have we really given
them?

| am not content to feed my kids on snacks
and soda at every meal. Yet ] have seen a real
deterioration in the kind of music offered to
the vocal teacher in recent publications. It
looks more to me like a diet of junk-food, not
musical nourishment. “Glitz and Shine”
seem to be taking over.

One way | make decisions about materials
is to ask myself, “Would | be proud if the
students remembered this song (material) 20
years from now?” If | can honestly say yes,
then the song (or material) warrants considera-
tion, and their time and mine. Next, my
decisions are related to the musical content
or sequential placement within the range of
the students’ learning abilities. Finally, |
consider the relationship to other materials |

may have selected for their work in my
classroom.

Music is such a joy. We know that, and we
want to pass it on. We owe it to our students
to give them the very best examples we
possibly can. It may involve searching out
authentic folk material, finding a choral
arrangement which their voices can sing
properly for their age, or searching for a piece
of classical literature to stimulate the interest
of the students.

We must persevere in our search for the
finest; we will never be accused of making an
error if we have chosen quality. We must use
our basic musicianship and respect our own
training when evaluating materials for our
students. Quality is never wrong.[]

Musiquote Puzzle Answer

This is the word list for the Musiquote puzzle
in the Summer, 1988 issue of The Orff Echo:

AnsweR, ShakE, OmegA, Nuggel, GavottE,
Isthmu$, SighT, TanG, Hawail, EarmufF,
GuesT. The first, then last letters, read
vertically, produce this quote: A song is the
greatest gift.

¢ Shenanigans - Dance Music for
Children. Levels 1, 2, 3 available.
$13.95 book & tape

o Jelly Belly by Dennis Lee. Hilarious
original nursery rhymes. $8.95 book

¢ Blank Recorder fingering
Charts - you fill in. One
fingering per sheet, 11 x 17,
suitable for laminating.
$7.50 per dozen.

Ethnic instruments our specialty.
Please write for our free complete
catalog containing Studio 49 and
Sonor Orff instruments at very
competitive prices plus a large
selection of small percussion,
books and records for the
elementary music classroom.

Musi

CATALOG FEATURES

Center

eciols

o Axatse (shekere) from Ghana, strung
with seeds. Small & medium sizes
available, $30. ,

o Talking Drum (squeeze drum) from
Ghana. $75.

sQ NEW!
S ¢ Talking Drum from

Nigeria. Smaller size, very
high quality, tremendous
sound. $125.

New Address & Phone:
4501 Interlake N. #9
Seattle, WA 98103

(206) 548-0916
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A Night in Africa

Integrating Music, Art, Dance and Classroom Studies

This past year the Detroit Country Day
School highlighted a project on African
culture..It involved the third grade teachers,
and art and music teachers working as a team.
The culminating evening found parents in the
role of students and students in the role of
teachers.

With a basic team of three teachers, we
embarked on the central idea of “A Night in
Africa,” with each teacher approaching the
theme from a particular discipline. The length
of time devoted and emphasis was to vary
according to the effort and time each wished
to devote to the project. The countries in
focus were Nigeria and Kenya.

It was decided that the culminating activity
would be a “teach-in,” rather than a play, as
in a previous project on Japanese culture: On
the final evening, the 66 students in grade
three would be divided into six groups of

MARILYN COLLINS

“teachers!” Parents were to rotate between
classrooms during the evening and be taught
by the children some of what they had
learned.

Some students were designated as tribal
guides. Carrying signs with tribal names on
them, they led parents with matching name
tags through the evening's six rotations. Fach
rotation lasted 10 minutes, with one minute
to travel between the music room, art room,
gym and three classrooms.

MUSIC

I taught African songs, stories and games
that | had learned at Orff conferences and
courses over the years. We listened to the
recording of the African Edition of the Schul-
werk. We were visited by a group of African
musicians who sang and played, then kindly
let the children try their authentic instru-
ments.

Coming soon in Autumn ‘88 from

SCHC

Crocodile and Other Poems Ruth Pollock Hamm

Edition SMC15

Dancing Songs  Pphillip Rhodes

Edition SMC35

The Magic Forest Lynn Johnson

Edition SMC16

Ringaround; Singaround Ruth Boshkoff

Edition SMC33

Something Told The Wild Geese Craig Earley

Edition SMC21

Tunes for Young TroubadourSs Dianne Ladendecker

Edition SMC34

Sole U.S. Agent:
European American Music Distributors Corporation
P.O. Box 850, Valley Forge, PA 19482
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Atthe teach-in, eight students taught the six
“tribes” of parents two African songs, in-
cluding a simple instrumental setting. The
evening opened with a short performance of
the students’ favorite African songs.

ART

As part of her studies, the art teacher took
all the students to the African wing of the
Detroit Institute of Arts, Docents gave them a
guided tour of the sculpture, artifacts, jewelry
and paintings.

Back in the art room, the children made
their own versions of grisgris, good luck,
protection or strength charms, Made of cir-
cles cut from leather, these were decorated
with colorful markers; a “strong as a lion”
drawing, an airplane to help overcome a fear
of flying, or whatever .else the children (or
their parents) might imagine. Each student
wore a grisgris pendant on the night of the
teach-in. They also made poster-size draw-
ings of African animals to decorate the gym
and hallways,

DANCE |

The gym teacher had two guest artists,.a
dancer and a drummer. They taught the
children an African dance. The children, in
turn, taught it to their parents during the
rotations. This dance was planned as a finale
to the evening when we all returned to the
gym.
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CLASSROOM |

One classroom teacher chose the folktale
“Why Mosquitoes Buzz in People’s Ears”
Each of the student teachers assigned to her
room read a section of the story as the adults
sat around a mock campfire. The parents
supplied the sound effects, cued in by stu-
dents holding up signs at the proper moment.
The story is a cumulative one; by the end of
the story, all the adults were involved. With
the lights very low and a papér “moon”
shining, the total effect was wonderful!

CLASSROOM I

Another teacher emphasized geography,
and each child was assigned the task of
finding one special fact about African geo-
graphy. Nigerian topography was studied.
Artifacts from Nigeria given to this teacher by
a missionary friend were displayed and dis-
cussed. These artifacts included three mu-
sical instruments. (One of the bonuses of this
type of unit is the variety of resources that pop
up when word of the unit spreads!)

On the night of the teach-in, each parent
was given one minute to read a short article
on Nigeria. After returning the papers they
were quizzed by their “teachers” One
parent’s task was to show on a map the four
main bodies of water surrounding the conti-
ent of Africa.

CLASSROOM il
The third classroom teacher, used a very
broad approach that involved math skills,
geography, social studies and creative writ-
ing. Her group taught the parents about Bida,
an area in Africa that is famous for its bead

FALL 1988 —THE ORFF ECHO
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work. The project for the evening was bead
stringing; the beads were made of rolled,
glued and glazed strips of wallpaper.

LIBRARY

Soon other teachers were eager to be
involved when they overheard our discus-
sions in planning. The librarian incorporated
a unit on encyclopedia research with the
question “What animals live in Africa?” as
starting point. Students received a study sheet
as guide to lead them through the various
entries. They made cutouts of their animal
drawirgs to be combined into mobiles for
decoration.

The French, science and ballet teachers
have volunteered to join us next year!

All the teachers were very much in the
background during the final program. One of
our jobs was to show the children how to
teach and then sit back and watch the results.
| knew the evening was a success when one
of my least-motivated students informed the
parents he knew they could produce a finer
singing tone if they just sat up. straight and
breathed better!

ik

games

: OUR |
" Follow the North Star Home - Alice Olsen |
Winter musical with Orff instruments . ......... $10.50

Spooky songs to make your classroom horribly

Songs presented in a sequential order to teach
musical concepts, fourth in the series .......... $6.95

The latest in the series of recorder ensembles with |
three scoresandcassette............covvvinen $8.50 e

16301 Thirteen Songs for Halloween - Alice Olsen
delightful, arranged for voices and Orff
instruments .......

24207 Simple Gifts 4 - Helene Wyzga

62747 Simple Serenade - Don Muro

62711 Singing Game - lona Opie

Traces the histories of 150 or so singing

...........

, o 1
In some rooms all the students played a.
particular part in every rotation; in others, the
teaching duties were alternated so that half
the children taught while half rested for the
next group of parents.

After all the rotations, the entire group met
in the gym to join in the African dance
learned earlier; the feeling of togetherness
and fun was infectious. We intend to make
our “Night in Africa” an annual event. Next
year we plan to have the children make
costumes and to serve refreshments of Afri-
can food.’

While | do believe in the need for and value
of polished musical presentations, an even-
ing like this offers a delightful alternative for
teachers, parents and students.C]

Marilyn Collins is one of the Detroit Chair-
persons for the 1988 Conference. She is
author of “Pentatonic Tutorial,” a computer
drill for Orff classroom use.

Classroom teachers were Pat Zarek, Susan
Bleet, and Dottie Holmes; gym teacher, Bob
Bukari.

L MUusIic
1212 5TH STREET
CORALVILLE, IA 52241

company
P.O. BOX 5521
1-800-225-0623
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Looking at Japanese Haiku

Haiku is a Japanese poem of three lines
with a total syllabic count of 17, the syllables
apportioned to the three lines in a pattern of
five-seven-five syllables. Haiku generally
contains a reference to nature, which often
mirrors human emotions. There are other
requirements as well. Haiku is concerned
with a specific incident, and the text indicates
that the actipn is in the process of occurring.

Itis the singular that is meaningful in haiku,
. though there are exceptions. It may show an
original tack; the course of the action may
take an unusual turn. The picture it draws is
such that the reader is drawn to it emotional-
ly, then the picture is expanded and enlarged
by the reader’s imagination. Often in haiku
there is an inferred sameness between what
seem to be two different things.

There are no end rhymes, except incidental
ones. Most syllables in Japanese, as expres-
sed in the Western alphabet, are single con-
sonants followed by vowels. Thus rhyme
may occur by happenstance. There is no
accented syllable and the language is mellif-
fuous, lyrical and sonorous.

There is-a commonality in haiku and Zen,
described as a sudden illumination, an im-
mediate “burst of light” Yet within this
essence each of us may read something
different. Perhaps an analogy may be drawn
between two different interpretations given
by conductors to the same musical composi-
tion and the different elucidations of haiku
readers. In some Western poetry we may
think of eternity and infinity, while the Orien-
tal poem engrosses us in the feeling of the
present moment.

Translating Haiku

Westerners can hardly imagine the diffi-
culties in translation of the Japanese lan-
guage. Haiku poetry, so subtle to begin with,
creates even bigger problems. First, the calli-
graphy is not written horizontally from left to
right as in Western languages. This Japanese
poem moves from top right-hand corner to
bottom left-hand corner in a vertical fashion.
There is no separation for lines, so the form
we see of three lines in the middle of the page
is certainly an affectation.

Since the calligraphy is very pictorial in
nature, there are visual appreciations as well.
Some ideograms are more beautiful than

FALL 1988 —THE ORFF ECHO

RUTH HAMM

“Haiku” in Japanese by judith Dowling

others, and the Japanese poet must choose
that ideogram most appropriate for its beauty
as well as its meaning. We can say Japanese
poetry appeals to the eye while Western
poetry speaks to the ear.

Think of the problems of idioms and rhetor-
ical schemes. There are some semantic ele-
ments of the language that relate to inflection
for meaning. This is especially true of verbs
where additions of suffices can suggest differ-
ences in mood and action. There could be as
many as five syllables for only one verb form.

In Japanese there may be expressions with
very subtle shades of emotion because of the
many particles in the language. Nouns are
preceded by qualifying clauses and a sen-
tence ends with a verb. There are many
homonyms; these are often lost in translation.
There are no diphthongs. Haiku is pro-
nounced ha-i-ku. Vowels receive the Italian
sound and consonants sound as in English.
‘The exception is the “n” sound which be-

comes a separate syllable, pronounced as if it
has a vowel after it.

Some translators do, use rhyme, simply
because they think poetry forms are more
effective for Westerners.. This is one reason
that we find such varied translations of the
same poem. Often a more literal translation
renders a feeling of prose in English, butbeing
faithful to the spareness of the criginal assures
it of being more true to its “Japanese-ness.’
There are many translations that give Western
readers a “more natural” Western feeling.

Then we must consider that conformity is
the ideal in Japan. The ego in japanese culture
has always been restrained, and a more
objective “I" may be present thanin Western
thought. If this is not taken into consideration
in translation, it may well change the signifi-
cance of the original. This has led some
authorities to state that not all translations are
good ones. For example, consider the follow-
ing translation of the same haiku poem by
Moritake.

Fallen petals rise
back to the branch—I watch
oh ... butterfliesh

A fallen flower
Returning to the branch?
It was a butterfly?

The falling flower

[ saw drift back to the branch
Was a butterfly3

(Translation by Babette Deutsch)

History and Background
Ever since the first written account of poetic

history in Japan in the 8th century we find

five-seven-five-seven-seven form, dominant
for several centuries. Beginning with the
five-seven-five nucleus, a kind of parlor game
often took place in groups of lords and ladies
who added spontaneous lines to comple-
ment haiku, forming tanka, a longer form.

*By the 18th century literacy became more
prevalent, and several classes of the popula-
tion began writing haiku and tanka. Senryu
form now appeared, named for the master
poet Karai Senryu, (1718-1790). Senryu is the
same syllabic form as haiku (five-seven-five)

continued on page 13
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PutTheMagic Of Music At Their Fingertips

Make the magic of music last with SONOR's extensive
selection of fine ORFF instruments. SONOR’s small
percussion instruments aid in the teaching of rhythm and
timing, and are perfect for adding special effects. SONOR
also offers Palisono xylophones with unique fiberglass con-
struction. These instruments are unaffected by changes in
temperature or hurnidity, and never go out of tune! We also
have a complete line of rosewood xylophones and metal
barred instruments.

Tympani, hand drums, bass drums, kettledrums, bongos,
and snare drums are included in SONOR’s complete line of
ORFF style drums. And you can supplement your ORFF

program with Hohner quality recorders! Hohner’s precise
crafting and wide variety of selection allow the magic of
music to last throughout each student’s development.

For free catalogues of our entire line, or a copy of A Music
Therapy Event by Claus Bang, one of the world’s leading
authorities on music therapy for the learning disabled, handi-
capped and deaf, contact HSS, Inc., Department ED-6, PO.
Box 9167, Richmond, Virginia 23227. Or call toll-free
1-800-446-6010.

HOHNER » SONOR » SABIAN

Inc



continued from page 11

but it dealt with “contemporary society of the
times . . . a good natured challenge of humor-
.ous comments on the state of man'’s affairs”*

By the 19th century the quality of senryu
declined and it became a kind of “word
game!” When Japan opened its doors to
Western thought and practices, there was
enthusiastic acceptance of romantic Western
poetic forms. Now haiku writing was split
wide open. A new naturalism took hold.
Seasonal associations were no longer as
evident; the poetry often held colloquialisms.
The “fleeting moment” of haiku and the
humor of senryu became dispersed and dif-
fused into free verse forms.

In the early 20th century a new form
appeared, a very prose-like three-line writing.
Some poets even wrote this three-line style in
Roman script. Experimental forms were used
and a group of new poets became the main-
stream outside of haiku.

With this pursuance of free forms, the 20th
century saw Japanese modern poetry in full
bloom. Many poets found the old forms
constraining and longer models now attract-
ed them. In Japan today Western poets are
read in their original language. Contemporary
Japanese poets follow structures similar to
those found in the West. For example, a
surrealist movement and a proletarian school
have developed. An internationalism pre-
vails. One charming form found today is the
handsome fapanese concrete poetry, using
the calligraphy of certain words to form a
scintillating visual picture.

In the Classroom

Some teachers in the United States seem to
have a way of eliciting creative writing in the

DISCOVERING

ORFF

A CURRICULUM FOR MUSIC TEACHERS

A New Book by Jane Frazee
with Kent Kreuter  Price $25.00

Sole U.S. Agent:

European American Music Distributors Corporation
P.O. Box 850, Valley Forge, PA 19482

manner of haiku. They are able to awaken
children’s sensitivities, possibly with a prop
such as a vase of pussy willows or a Japanese
print to suggest the ethereal quality of the
poetry. Perhaps the impetus is the teacher
reading some translations of original haiku in
the classroom and discussing their unique
characteristics with the students.

Some discussion of things which suggest
the seasons may assist as well;.the sound of
the first robin in spring, the crickets in the last
days of summer or the sight of geese flying
south in the fall. It might aid the students to
know that in Japan the cuckoo is a symbol of
love, cherry blossoms the symbol of life itself,
and that the pine tree expresses nobility while
the fir tree signifies long life.

These discussions and “alertings” could be
an adjunct to an art lesson. To me, this seems
to be particularly valid approach because of
the delicacy of pen and brush in japanese art.
Once the art and creative writing lessons
have been developed, the result can be taken
into the music room?

Personally, | prefer that haiku poetry not be
introduced before the fifth grade. Children of
this grade level can try to write their poetry
within the frame of the 5-%5 syliabic pattern.
Naturally, in translating original haiku it is
difficult to stay with this framework, but,
“writing original poems in these forms in
English does not present this problem.”s '

The five-seven-five form distinguishes this
classic Japanese form from free verse. It is
indeed an excellent means for students to
broaden their vocabulary skills as they “work
over” the haiku and refine it. Whenever
possible, children should be helped to enjoy
and understand the unique features of classic-

al haiku and encouraged to stay within the
rules when attempting to write in this form.[]

1. Harold G. Henderson, An Introduction to
Haiku, New York: Doubleday Anchor, 1958.

2. R. H. Blyth, Haiku, Tokyo: Hokiseido, 1949,
Vol. 1.

3. Sandra Newton, Enjoying the Arts/Poetry,
New York: Richard Rosen Press, 1977.

4. Edward Putzor, Japanese Literature, A Histori-
cal Outline, Tucson: University of Arizona Press,
1973.

5. See suggestions in Ruth Pollack Hamm, Fence
Posts and Other Poems, Schott, Mainz, 1982

6. Sandra Newton, Enjoying The Arts/Poetry,
New York: Richard Rosen Press, 1977.

Ruth Hamm was a co-founder of the AOSA
and served on the National Board of Trustees
for 12 years. She was president from 1972-
1974 and Executive Secretary from 1974-
1980. Presently Mrs. Hamm serves as Edi-
torial Advisor to the General Music Journal.
After many years in the classroom, she is now
Adjunct Associate Professor of Music at
Cleveland State University. Ruth Hamm is a
contributor to all three volumes of The
American Edition and author of two supple-
ments to those editions: Fenceposts and
Other Poems (1982) and Crocodile and
Other Poems (in press). The latter offers a
different approach to the Schulwerk and
poetry than the previous supplement.

Invaluable...

World Music: A Source Book
for Teaching (Lynne Jessup)
An annotated guide to books, record-
ings, and films dealing with musical tra-
ditions of a wide range of cultures.
Focuses on authentic, practical, in-
depth yet non-technical materials, Inc.
producers and distributors' addresses.
64 pp. 5 1/2 x 8 1/2 Illus.
ISBN_0-937203-19-X $4.95!

A Singing Wind: Five
Melodies from Ecuador
(Arr. for Voices, Recorder, Guitar, Per-
cussion, Dance, Drama and opt. Orff
instruments) by Ecuadorian musician
Elizabeth Villarreal Brennan. In Eng./

Sp. Iilus. Book $6.96 Tape $4.95

Set $10.95 with this ad!

Teaching the Music of Six Different
Cultures: The Companion Tape
80 min.  Full page insert of notes.
Authentic trad. and contemp. examples of
African, Black American, Native American,
Hawaiian, Jewish, Mexican and Puerto Rican

music. A real ear opener!
Keyed to the book by Luvenia A. George.
Tape $7.95% Book $14.95 Save: SET $21.50

Step It Down (Bessie Jones)
Book $10.95 Lp/Cass. $9.95

Send US$ Check, Money Order, or PO; Add $1.50 sih
Free Catalog & Vocal Sampler—Ask!
World Music Press
POB 2565 Danbury, CT 06813
(203) 748-1131 Booth 39 in Detroit!
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CLASSIFIED ADS

Used Instruments For Sale

1 Studio 49, 17” timpani DP 40. $140.00
1 Studio 49, 21" timpani DP 50-Sb $180.00

Good Condition. Write John Langenfeld,
230 Oakland, Rapid City, SD 57701.

Farly &Folk

Instruments
Hand crafted

Dulcimers:HarpsPsalteries:

Moeck-Dolmetach-Aulos-Zen-on

Recorders
A PERCENTAGE OFALL RECOADER SALES WILLBE
DONATED TO THE KEETHMAN FUND

Re-Creations
511 South Spruce  Vivian, Loulslana 71082

Rod and £dith Duhon
318-375-4793

This is: [JA medieval torture instrument
(JAn alien creature
[JA holder for a guiro
[JA walnut whacker
Oother

FOLLOW THE X}

NORTH STAR HOME

» winter musical for Orif instruments

Also available:

THE SHARING TREE

A Christmas musical for Orff
instruments.
$9.95
Order from:

(206) 694-0499

Alice Olsen Publishing Co. |
801 N. Garrison #36
Vancouver, WA 98664

EIRONTIEC TR A K

. ADivisionof
The Woodwind -and The Brasswind

Instruments and Supplies for Education and Entertainment

GOLDEN BRIDGE
MEG
SONOR

AULOS
ROESSLER
TUDOR

LP MUSIC GROUP
REMO
RHYTHM BAND, INC.
SUZUKI Tonechimes
Boutique Items

Call or Write for our FREE Catalog

50741 U.S. 33 North * South Bend, IN 46637 * 219-271-9444
Mon-Fri 9-8 Sat 9-4
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President’s Message

ALOHA! If you are one of those fortunate
enough to have visited Hawaii, you heard
that word many times while you were there.
To me, aloha has a spirit and meaning all its
own; more than a word of greeting, there’s a
special feeling conveyed whenever it’s spo-
ken.

| am writing this in the summer; my wife
Elaine and | have just returned from a trip to
Hawaii. It was a wonderful time of renewal
and re-creation for us, physically, emotional-
ly, mentally and spiritually. And that aloha
feeling enhanced it in every way.

We spent much time learning about the

history of Hawaii and that whole area of
Polynesia. The highlight of this learning was
our visit to the Polynesian Cultural Center,
about an hour from Honolulu. Seven differ-
ent South Pacific villages are carefully recon-
structed at this center; natives of each one are
studying there, working and demonstrating
the arts of that culture, keeping theni alive.

When we look at the history of any people,
it is usually the surviving arts that tell us who
they were, what they thought and how they
lived. Pictures, music, literature, drama,

DEL BOHLMEYER

dancing can show us the story of an entire
culture from its beginning.

In the Polynesian cultures, music is very
important, and everyone seems to sing quite
freely. Hawaii seems to be a population of
music participants more than music specta-
tors and the feeling conveyed by the music
really touched us deeply.

Nearly every tour bus driver brought his
tour to a close by singing some special song
for us. It could be he was merely taking
advantage of his captive audience (I under-
stand some teachers do that sometimes, too),
but 1 prefer to believe it came from the heart
with that special feeling of aloha. Each one
sang quite beautifully.

Hawaii’s history tells how Western “Civi-
lized” man came to save the souls of the
“heathens” and unknowingly introduced
countless new diseases. In some cases, these
destroyed all but 20% of the original popula-
tion. The early missionaries also brought
much that was valuable. They created a
written language, promoted gender equality
and helped develop leadership that would
eventually continue on its own. Unfortunate-

ly, they judged much of the native culture
immoral and it was severely repressed.

It was heartening to see what is happening
at the Polynesian Culture Center. Scholar-
ships encourage young people to study and
keep alive the native arts of the seven distinct
cultures. The day at this center was high-
lighted by a gala evening performance of
music, dance and drama with exciting cos-
tumes and scenery. It was truly an unforget-
table experience. (I am placing a tape from
the Polynesian Cultural Center in the video
library.)

During this trip, | thought about how often
AOSA has introduced the exciting music and
dance of other cultures at our conferences.
Orff Schulwerk’s philosophical roots remind
us to look to the folk music of our own and
other regions as a way to grow in under-
standing and appreciation of many cultures.

| feel proud to be part of an organization
that does this. No culture is better than any
other; rather each is wonderfully unique and
we must continue to celebrate these special
and exciting differences. We will all be richer
for it!

AOSA CHAPTERS, 1988-1989
State Chapter Name President
Alaska Alaska Elaine Larson
Arizona Arizona Jane Lowery
California Los Angeles lynn Kleiner
Monterey Bay Gloria Souza
Mount Lassen Carolyn Taylor
Northern California Doug Goodkin
Orange County Joanne Andrews
San Diego Dick Slaker
Colorado Rocky Mountain Meg Moeller Worth
Rocky Mountain West Carol M. Narvaes
Southern Colorado J. Kathryn Marcum
Connecticut Connecticut Susan ). Huber
Florida Central Florida Barbara K. Anderson
North Florida Madeleine Zimmerman
South Florida Jovanna M. Saber
Southwest Florida Darlene Maute
Suncoast Susan Knowles
Tallahassee Area Will Brecht
Georgia Atlanta Area Pat Painter
Hawaii Hawaii Roxanne Lang Shoemaker
Idaho Idaho Beverly Schumacher
lilinois Greater Chicago Linda Perney
indiana Indiana Patricia Gillooly
lowa First lowa Diane Logan
Greater Des Moines jeanette Callaghan
Southeast lowa Sue Richardson
Kansas Kansas Sue McCormick
Kentucky Kentucky Jimmie Dee Kelley
Louisiana North Louisiana Margaret P. Hall
Maine Maine Nancy J. Cash
MD-DE-DCVA  Middle Atlantic Jack Neill
MAVT-NH-RI New England Joan Dewsbury
Michigan Greater Detroit Marilyn Collins
Mid-Michigan Bill T. Henson
Western Michigan Nancy Kielian-Boyd
Minnesota South Central Minnesota Solveig Foley
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State
Missouri

Nevada
New Jersey

New Mexico
New York

North Carolina
North Dakota
Ohio
Oklahoma
Oregon
Pennsylvania
South Dakota
Tennessee
Texas
Virginia
Washington

Wisconsin
Wyoming

Chapter Name

Heart of America
Ozark Mountain
St. Louis

Desert Valley
Sierra Nevada

Central New Jersey

Northern New Jersey
New Mexico
Berkshire-Hudson Valley
Greater Rochester
Long Island

New York City
Tappan-Zee
Western New York
Central Carolina
Piedmont

Prairie Winds
Greater Cincinnati
Greater Cleveland
Northwest Ohio
Homa/Okla

Lane

Portland
Philadelphia Area
Pittsburgh Golden Triangle
Black Hills

Sioux Valley
Memphis

Middle Tennessee
Central Texas
Dallas Metroplex
Texas Gulf Coast
Virginia Highlands
Evergreen

Inland Empire
Greater Milwaukee
Wyoming

President

Ralph Maddox
Sherry Hill

Shirley Hogan
Denice Hendrickson
Beth Molland

Diane Van Hise
Kelly Tyma

Priscilla Zimmerman
Jean Ryan

Kathy Coughlin
Doris iverson

Anne Spallina

Peggy Wojcik-Schackman
Stephanie McGinty
Nelle Keeley

Karen B. Hudson
Judy Johnson and Jan Candee
Dale Poling

Connie Workman
Karey Stewart
Carolyn Ruffin
Sharon Boehringer
Ann Schmiedeke
Susan E. Ayres Davis
Jean F. Wilmouth, Jr.
Beverly Williams
Dixie Wielenga
Melissa Gibson
Beverly M. Brian
Jane Titterington
Chris Judah

Judy C. Ruof

Connie G. Southerland
Diane Graham
Charlene Steele
Mary Karlen Petersen
Patricia Will
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American

* . P2t
p22
P23

P11
P12
P13

ORDER FORM

Soft Yarn (yellow) $12.50 pr.
Med. Yarn (red) $12.50 pr.
Hard Yarn (blue) $12.50 pr.

Soft Rubber Ball (yetiow)$ 9.00 pr.
Med. Rubber Ball (red) $ 9.00 pr.
Hard Rubber Ball (blue) $ 9.00 pr.

P31 Large Yarn rewrap $7.50 ea.

P31

_P#

P51

P91

* P92
— P93

* When these mallets wear out, do not discard them. They can be rebuilt for the following prices:
P21, 22, 23 Yarn rewrap $7.50 pr.

Large Soft Yarn
Hard Black Rubber
Wood Ball

Soft Tympani
Med. Tympani
Hard Tympani

$12.00 ea.
$ 5.00 pr.
$ 4.00 pr.

$15.00 pr.
$15.00 pr.
$15.00 pr.

P91 and 92 Felt Tympani resew $9.00 pr.
Send check or P.O. to American Drum 8440 Barrens Rd., N.W. Roanoke, VA. 24019 (703) 563-1884




Music for the Harvest Season
Traditional Songs, Dances and Activities

The Ballao of John Barleycormn
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bur- y him with - in the earth and swore he wouldnot rise.

The Tale of John Barleycorn is a medieval
ballad celebrating beermaking, one of the
oldest arts. Then both bread and beer were

made from barley, the principal grain; both
were regarded as a food, even a nutritional
necessity.

Song and woodcuts from THE TALE OF

n
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JOHN BARLEYCORN by Mary Azarian.
Copyright ©1982 by Mary Azarian. Reprint-
ed by permission of David R. Godine,
Publisher, Boston.

Schulwerk Pieces

o Excellent instrumental pieces on the har-

vest theme may be found in the original five
Schulwerk books. In the Doreen Hall Edition,
Book 1V (pages 27, 28, 29): Sing a Song of
Seasons in dorian mode, paired with So
Merrily Comes Our Harvest In in mixo-
lydian. The first is for xylophones, with a
“hei-ja” chorus and triads. The second asks
for a fuller ensemble, but the sixteenths in the

soprano glockenspiel part could be omitted
or moved to another instrument.

e Margaret Murray Edition, Book IV (pages
114-115): The Jolly Ploughboy. “For if we
don't labour, how shall there be bread?” A
good song in aeolian mode with a lively
British folksong sound; perhaps verses 1, 4
and 5 are most pertinent. The setting is for
recorder that follows the melody, and a drone
on three xylophones supported by drum. Five

measures of full ensemble and two sopra-
ninos in a delicious bit of mixed meter make
up the challenging coda.

In Volume V, (MM. pg. 29) another
melody to “John Barleycorn” in dorian mode
carries broken chords for three instruments in
unison and a double mallet line for bass
xylophone. Bass drum and triangle accent the
AABA shape of the'melody; it is pitched well
for boys’ voices.

Swinging Mow the Hay English Folk Song
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Apples in the Fall

¢ Find names of kinds of apples (in a seed
catalog?) and make speech patterns of the
names:;

Delicious, Macintosh, Granny Smith, Wine-
sap. Try in duple, triple and compound,
mixed meter,

o Apple peel folklore: A girl must peel an
apple round and round in one continuous
strip, or she will remain unmarried. if she lets
the swirl of apple peel fall to the floor, it will
take the shape of the first letter of her true
love’s name.

Sts. Simon and Jude, on you | intrude,
By this paring | hold to discover,
Without any délay, to tell me this day
The first letter of my true lover.

e And finally, about 1880, a gadget ap-
peared that could clamp to the table, hold the
apple and let a tiny blade cut a continuous
peel while one cranked the handle. Fine for
making many pies, but no fun for teen-agers!

Tewa Corn Grinding Song

Tewa
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Corn: The Indian Gift

It was the Indian tribes that taught early
settlers how to plant, grow and cook corn, the
uniquely American food. Without it the first
inhabitants would have starved. Almost
every Indian tribe holds corn in reverence for
its ancient life-giving properties. Corn dances,
songs, prayers’and recipes abound. In the
Southwest, rain and corn are interdependent;
autumn brings the rainy season. (See The Orff
Echo, Spring, 1979.)

The corn grows up.

The waters of the dark clouds drop, drop.

The rain descends.

The waters from the plants drop, drop.

The corn grows up.

The waters of the dark mists drop, drop.
Tewa Tribe

Inca Harvest Melody
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Na\}ajo Kneel Down Bread

7 ears of fresh corn
2 Tab. lard

1 cup water

Salt to taste

With a sharp knife, scrape corn kernels from
cob, reserving husks. Grind the kernels (a
blender is all right) and transfer to a bowl.
Add iard and water to make a paste, Divide
mixture into seven parts and fill reserved
husks. Tie husks at both ends, then gently
bend husks in half and tie again. Wrap husks
in foil and bake in preheated oven at 350
degrees for one hour or until firm to the-
touch. V.E.

From Mother Goose

August brings the sheaves of corn,
Then the harvest home is borne.

September blow soft, till the fruit's in the loft.

Fresh October brings the pheasant, then to
gather nuts is pleasant.

Dull November brings the blast, then the
leaves are whirling fast.

Welsh Fan
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Happy is the Miller

American Playparty from Tennessee, col-
lected 1972.
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Ev'ry time the

e Circle of partners, facing clockwise, boys
on the inside.

e With 10 couples or fewer, boys' left hands
may be joined in the center, like the hub of a
wheel. (More becomes too crowded)

® Verse 1, jaunty walk, partners swinging
joined hands. On “turn right back,” partners

wheel turns, turn right back.
2/grab, boys, grab.

release hands and girls turn out over their
own right shoulders to face clockwise.

e Verse 2, girls walk around clockwise in an
outside circle, boys continue. On “grab,
boys, grab/” each boy takes the girl nearest
him as new partner. Try to avoid bunching
up; have left-out girls jump in.

Countryman’s Favor
These were once exchanged as fraternity pins are
now. A similar one was used as the logo for the
Kansas City AOSA Conference.

The Lore of Corn

Once the corn was harvested, neighbors
would gather to help peel back the shucks, or
outer covering, to tie up the ears for drying
and storage. This prevented insectand rodent
damage to an important crop. Some of the
corn might become animal feed for winter,
but much of it was ground into corn meal for
hominy, corn bread and grits, staple foods for
early fafmers. The corn-shuckings became

Modern remnants: Hanging tied-together
shucked corn to oqr,city-home doors as a sign
of welcome.

“Cornmeal was made into a dry bread that
could be carried by field workers and travel-.
ers. Called Hoecake or Journey Cake (which
evolved into “Johnnycake”), it appears in
many American folksongs and rhymes, Ex-
ample: “Hoecake, hominy and sassafras

Corn cakes

1 egg, 2 cups cornmeal, 2 tab. sugar, 1 tea.
salt, 1% to 1% cups milk, 3 tab, ‘melted
shortening.

Beat egg, stir in cornmeal and other ingredi-
ents slowly. Drop batter by spoonsful onto
well greased, preheated griddle. When the
top bubbles, turn and fry till golden brown.
Serve with syrup, honey or fruit sauce; com-
mercial pie filling in a pinch.

social occasions with feasting and dancing, tea...” and “time to bake a johnny-
true celebrations of the end of the harvest. cake...”
Green Corn As sung by Leadbelly
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Green corn, come a-long, Cholly, Green corn, Dont'cha tell Polly, Green corn!

All I need in this creation,

. Three months work and nine vacation,
Tell my boss any old time,
Daytime's his but nightime’s mine (Chorus)
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All | need to make me happy,

Two little boys to call me pappy,

One named Bill, the other named Davy,
They like their biscuits sopped in Gravy
(Chorus) '

clap ""I‘_‘D‘*‘Wﬂ (@)

PAGE 19



Pick a Bale of Cotton

:

——

|

| M |

. 1)
W

¥

) AR
L3R
1%L

1

|
1
1
1

Bl
L Y
S

A SER

You gotta jump'down,turn around Pick a bale of cot

1
)
4

Py
»

\

ton, Gotta jump down, turn around,

|

Y 7 —w— S — { 1
(w | d | ot 1 7 ’ { Py v
L a— T VW I o @ b " 4 L ¥
f 4 r : f Continve
anAM . —thravghow
—— /-—-—"’_"—\
S < 1=
— | (A ® . _ &
| ot | I 1 — - —
——— —— } i‘ s £ { -
A . Ll - {
s "4 )
k a bale a- day! h, Lordy, pick a bale of cotton, Dh, Lordy,

Pick a bale a day.

Pick a Bale of Cotton

(Alan Lomax, in Folk Song, U.S.A. affirms that
no one could-pick a bale of cotton in one day;
a bale weighs 500 pounds. The song was
simply wishful rhyming to help with the
back-breaking work in the hot sun. Now-
machines do the picking, cleaning and bal-
ing.)

Endless verses extant, and more can be
improvised. “Me and my wife can pick a bale
of cotton” or, “I bllieve tomy soul 1 can .., "
or “Wentto Corsicanato . . . ” Atdances and
hoedowns after the work was done, the song
was used for dancing, and names of friends,
overseers and plantations were inserted, e.g.
“Old Mr. Sith says to . . . ”

Bisgaard-Aaron,

From In  Canon Harvest Time
Magnamusic-Hansen. 1978, Melody: Finland, Words: T.A.
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. 'Bring the wheat 'and barl.ey in, from the field end meadow,’ Liu liu-1iw, liu 1liu.liu, Cather in the hal“““.’” har-vest.

Fill the si-lo £111 the bin,

into hayloft. Find strong dance movement for
chorus, then break into small circles and
begin in canon at second measure, Find final
gesture or step to hold until all finish.

Movement form suggestion: Explore possible
harvesting gestures; cutting grain, bundling
sheaves, pitchfork heaving onto haywagon,

corn Doljies

These are not dolls at all, but figures,
symbols and shapes woven of wheat, rye or
barley straw. Speculation has it that the name
came from “idols” but the name was rounded

i

Corazon del Trigo (House Blessing)

PAGE 20

by custom and time. The dollies were made of
the last patch of grain cut after the rest had
been gathered into sheaves. Intended to
capture the spirit of the grain, it would be
carried with great ceremony to the home of

“the farmer and kept in a place of honor over

the mantle. in the spring it would be scattered
over the fields to insure a good harvest!

Seen primarily in the British Isles, this
custom has its counterparts in other cultures
as well. It may be a ghost of ancient homage
to the corn goddess that controlled the har-
vest, since in Europe, “corn” is a term for
most grains.

Design and construction of corn dolls may
be unique to a particular region or country;
new designs are still being evolved. Similar or
related forms are seen in Scandinavia, North
Africa, South America, the Orient and wher-
ever wheat or rice is grown. For example,

“the basic plait forms a spiral . . . the oidest
fertility symbol in the world. It represents the
whirlwind, which brings the rain, which
makes the seed germinate. Without rain, the
grain would not swell and the plants’ would
wither away!”2

The corn dollies shown here were made by
Jean Margolies, a Pennsylvania resident who
discovered that their construction was similar
to the macramae she had made for many
years. She corresponds with other straw
weavers and gets her supplies from the

. midwest, though she admits to being tempted

to stop at the side of the road and ask a local
farmer for a handful of his wheat when the
golden heads are beckoning,

1. The Tale of John Barleycorn, Mary
Azarian. Godine Publisher, Boston. MA.

2. Your Book of Corn Dollies, Joan Rendell.
Faber and Faber, London.
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One Man Shall Mow
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2. Three men shall mow my...Four men shall gather...
Four men, three men, two men, oné.man, and one more..

3. Five men shall mow my..Six men shall gather...

Six men, five men, 4, 3,

...one man and one more, -

- Another Festival

Succoth, the Feast of Tabernacles, is the
week-long Jewish harvest festival, beginning

two weeks after the New Year. (September -

26, 1988) It also commemorates the time
after the exodus from Egypt, the wandering in
the desert when people lived in temporary
shelters. To mark both events, a booth, a
sukkah is built outdoors at each observant
Jewish home.

Made iri any size or of any material, its only
requirement is that the roof be slatted to allow

one to see the stars. Meals are eaten inside;
once people slept in the sukkah. It is usually
decorated with flowers, streamers and color-
ful pictures made by the children, so that all
have a part in building it. Succoth is a joyous
time of hospitality; with families and friends
_visiting, sharing food and admiring each
other’s sukkahs.

See Shibboleth Basedeh, a harvest dance in
Kukuriku by Mimi Samuelson. (Schott Sup-
plement)

* Suggestion: Read “To everything there is a season,” (Ecclesiastes 3: 1-8), make graphic score
for non-tuned percussion setting or framing. Listen to and/or sing the Pete Seeger version,

“Turn, Turn, Turn”

-#Develop a harvest of musical experiences for every grade level.

CALL TOLL FREE

ANYWHERE IN THE U.S.A. INCLUDING ALASKA

1-800-24/-1536

WASHINGTON STATE RESIDENTS CALL: 1-800-562-8938

GB
Studio 49
Sonor
Recorders

Knowledgeable personnel
Music -

Recordings

Choral

TED BROWN MUSIC COMPANY
4 FULL SERVICE MUSIC STORE
SERVING MUSIC EDUCATORS FOR OVER 50 YRS
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1121 Broadway Plaza
Tacoma, Washington 98402
(206) 272-3211

"Bell" for Horse Bridle

Japanese Haiku for Autumn

A scarecrow nursemaid

- Sheltering from wind and sun ~

The playing baby.  Issa

Bent by cool raindrops
Grasses of the barley field

Narrow my dim path.  joso
With the moon rising

Leaf after leaf after leaf

Falls fluttering down.  Shiki

Pine tree silhouette
Painted by the harvest moon
On a shining sky.  Kansetsu

Silent autumn air . . .
Here and there among the hills
Rising thin blue smoke.  Gyodai

Wild geese O wild geese
Were you little fellows too . . .

When you flew from home?  /ssa

All the above from Peter Pauper Press, Japan-
ese Haiku, 1965; Haiku Harvest, 1958; The
Four Seasons, 1962; Cherry Blossoms,
1960.

and KITS

for Schools
(and Beginners

Backyard Music

P.O. Box 9047 /
New Haven, CT
06532

(203) 469-5756
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Videotape Reviews

Two Tapes by Lillian Yaross

Lillian Yaross’ “Prop Up The Day,” 21 PD,
and “Near The Beginning’ 21 NB, are
especially useful for teachers of pre-school
and younger -elementary school children.
“Prop Up The Day” looks at easily available
props as an enhancement to lesson plans;
cotton balls, streamers and plastic bags.

in a unique study of movement and accom-
paniment, Ms. Yaross uses cotton balls to
imitate the action of popcorn popping into a
bowl. Each pop is accompanied by the sound
of a non-pitched instrument, creating an
aleatoric composition. The cotton balls are
also used in the poem “The Sky Bears” to
represent the gentleness of snow falling, a
- sharp contrast to the sky bears’ piliow fight
with its raucous and percussive accom-
paniment.

Sticks with ribbons or streamers attached
are shown in two activities; to explore the
possibilities of ribbon movement and in pairs
in a game. Individually, each person impro-
vises a movement and the others-imitate. In
pairs, one ribbon is attached to two sticks
Partners, each holding one stick, form arches
while everyone sings. At the beginning of
each phrase, another set of partners adds an
archway until a all together they form a
tunnel. The goal of the game is to teach
phrase length through movement.

DONNA MARCHETTI

In the final activity, large plastic kitchen
trash bags are filled with air and bounced into
the air to emphasize accents. The activity
itself is an exercise in transition from double
to triple meter. Other types of movement are
explored, each appropriate to the music.

The tape is approximately one and a half
hours long.

“Near The Beginning” 21 NB, was taped at

the Boston Conference in 1986 with a group.

of pre-schoolers. A short question and answer
period with conference attendees follows.

The children’s session is built around an
imaginary trip to the zoo, with songs, games
and movement activities appropriate to this
age group. They are short and varied, demand-

ing skills easily accessible to young children.-

As Ms. Yaross says, the line between play
and learning is a fine one, but teachers who
are aware of the steps to musical under-
standing can “structure musical learning into
play that is satisfying to both children and
teachers!” The children are having a wonder-
ful time—imitating the animals, eating imagi-
nary refreshments, chanting names, singing
silly songs—but they are also practicing the
auditory, rhythmic and improvisational skills
essential for musical understanding.

In the question and answer period, Ms.

Yaross emphasizes the importance of repeti-
tion, explaining that although she may

change activities frequently, only 2 or 3 of
them are new. The others are familiar and
comforting; they offer reinforcement for skills
already learned.. often adding opportunities
for variation and embellishment.

This one hour tape is most appropriate for
pre-school music specialists, but would be of
interest to the pre-school teacher wishing to
include some musical activities into her
curriculum,

Dr. John Fines at Chicago

john Fines' “Imaginative Approaches to
Art” (Chicage, 1987, 27 JF) explores a paint-
ing with elementary school-aged children,
and is completely improvisational. In one
hour Dr. Fines allows the chiidren to find
their own points of interest and explore the
feelings evoked by the painting. Through
fantasy and creative play-acting, he encour-
ages them to become a part of the painting. By
valuing the thoughts and feelings of the
children, Dr. Fines removes art from the
adults-only realm and brings it into accessibil-
ity and understanding.

Although the tape deals with art, Dr. Fines’
philosophy and strategies are easily transfe-
rred to approaching music. Unfortunately,
some of the commentary and dialogue is
unclear because Dr. Fines is not always near
the microphone, but the tape is worth seeing
for its fresh and unique ideas.

DON'T MISS TH

—

\_ (617} 266-8164 — (617) 266-8165

PLEASE SEND FOR FREE FULL COLOR CATALOGUE

APPROACH TO EDUCATIONAL MUSIC

ORFF, EARLY CHILDHOOD, RHYTHM

“AT AFFORDABLE PRICES!"”

Sotnd —

INSTRUMENTS

283 Huntington Ave.
Boston, MA 02115

-/

Music
Educators

$1.99

PL-106 GILL
Plastic
Soprano
Recorder
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VIDEO TAPES NOW AVAILABLE

AOSA FILM NOW AVAILABLE ON TAPE
AAAD American Odyssey

_ John Bergamo
Kansas City Conference, 1985

2HD  Hand Drum Technique

Dr. Edith Bondi
3PS  Papa Shamus Hanukah Operetta

Steve Calantropio
Kansas City Conference, 1985

4N Intermediate Improvisation:
A Matter of Style

Freda Ensign
5 MM  Music Making with Children
Jane Frazee
Kansas City Conference, 1985
6 GC  The Gift and Challenge of Carl Orff
Danai Gagne and Judith Thomas
Boston Conference, 1986
7Cl Children Involved—
Developing African Materials
Richard Gill, Portland Conference

8TT  Take a Tempo, Take a Text

8 DD Do You Dance Divisions

8 CD  Children’s Demonstration

8 MM Moving Mostly Musically

8 CS  Closing Speech and Performance:
United We Stand, Divided We Fall

Doug Goodkin

Lynne Jessup
Kansas City Conference, 1985

10 BR  Back to the Roots—African Xylophone

Gunild Keetman,
Three films from German TV—
Not for commercial use!
1GK9 1M GK16
Helen Kemp
12 SR Sing and Rejoice:
Guiding Young Singers
12 BM Body, Mind, Spirit, Voice:
Developing the Young Singer

1 GK5

John Langstaff, Boston Conference, 1986
Ritual Dance, Morris and Sword Dance

T3RD1Part1, 13RD 2 Part 2
Peggy McCreary
Kansas City Conference, 1985
14 CO Caring for your Orff Instruments
Beth Miller, Boston Conference, 1986
Introduction to Schulwerk, 3 Sessions
15181 15182 15183
Konnie Saliba, Kansas City, 1985
16 SP  Singing, Playing and Moving:
Theory, Activity, Creativity
Marcelyn Smale
Boston Conference, 1986
17 YL  Young learner, Active Learner
Jim Solomon, Kansas City, 1985

18 LA latin and African Rhythm Ensemble
for the Elementary School

Jos Wuytack
University of Washington, Oct. 1979

20 OS The Orff Schulwerk Process
20 FP  Final Performance, U. of Washington
20 CC Orff Schulwerk Process—
Chicago Conference 1987
Lillian Yaross, Boston Conference, 1986

21PD Prop Up the Day
21 NB  Near the Beginning,
Demonstration Class 3-5 yrs.

Margot Schneider
22 OS  Orff Schulwerk in China, 1985-1986
Panel Discussion, Cleveland, 1983

23 SP  Soundings: Past and Future (D. Hall,
B. Haselbach;, ). Matthesius,
M. Murray, Liselotte Orff,
N. Goldberg, moderator)

Margaret duGard
Chicago Conference, 1987
24 AF  Afro-American Culture, Grades 2-6
Shenanigans, Chicago Conference, 1987
25 SH  Multi-cultural Folk Music
Pat Hamill, Chicago Conference, 1987
26 AA Arts Alive
Dr. John Fines, Chicago Conference, 1987
27 JF  Imaginative Approaches to Art
Sue Snyder, Chicago Conference, 1987
28 EA  Educating Administrators 1 & 2
Grace Nash, Music With. Children

Kansas City Conference, 1985

9 MF A Multi-Faceted, Multi-Cultural Exper-
ience for Upper Elementary Students

Shirley Sushereba
19 CS Challenger Shuttle Trjbute

29 MC Rhythm and Pulse, Musical Forms, Ex-
pressing Note Values, Music in Action

GUIDELINES FOR BORROWING VIDEO TAPES

New tapes are added regularly and all are in VHS format only. Tapes

from conferences are usually 90 minutes long; others may be shorter.

1. Fee: $5.00 postage and handling for each tape requested.

2. Deposit: $20.00 deposit for each tape.

Please write TWO separate checks so deposit check can be returned

on receipt of tapes mailed back promptly.

3. Limit: three tapes per order, with separate checks for each.

4, Length of borrowing time: two weeks from date mailed.

5. Holders of overdue tapes will receive written notification of the
possibility of deposit being forfeited.

6. AOSA pays postage and handling for outgoing videos. Borrower
pays postage and handling for return of videos. We strongly
recommend that returned films be insured for $150.

Use the form below (or a copy) to assure accuracy, and please give
two alternate viewing dates. Order by number; for example, 11 GK 9.

Mail to: Donna Marchetti, Film Librarian
3105 Lincoin Blvd.
Cleveland Heights, OH 44118
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NOTE: All tapes are the property of, and are copyright by The
American Orff Schulwerk Association. No tape may reproduced for
any reason. At this time, overseas borrowing is not possible due to
differences in video equipment and format, and the cost.

Tape(s) requested

Dates: 1st choice 2nd choice
Name

Address

City State Zip

Please enclose $5.00 postage and handling and $20.00 deposit for
each film ordered.
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SEQUENCING MOVEMENT

& :
FOLK DANCES

Phyllis S. Weikart invites you to try her proveli methods!

BEGINNING FOLK DANCES ILLUSTRATED 1 & 11

The first of a series, each new videotape illustrates teaching techniques for 15 beginning-leve! folk dances.
No more wondering how the dances are done — see them in action! Keyed to the book Teaching Movement & Dance
and the Rhythmically Moving record series.  $29/each

SPECIAL DISCOUNT MOVEMENT & DANCE PACKAGES
Teaching Movement & Dance — Beginning-Level Package (A,B,C) $138
A Teaching Movement & Dance: A Sequential Approach 359-page book, $18.
B Rhythmically Moving Record Series Set of 9 records, $81.
C Beginning Folk Dances Illustrated I & 11 Set of 2 videotapes, $58.

Teaching Movement & Dance — Intermediate-Level Package (D,E) $39
D Teaching Movement & Dance: Intermediate Folk Dance 500-page book, $18.

E Changing Directions Record Series Set of 3 records, $27.

Entire Teaching Movement & Dance Package (A,B,C,D,E) $177
' Save $25 by purchasing this set!

1989 TRAINING INSTITUTES

Certification Program in Rhythmic Movement & Folk Dance
June 11 - 25, 1989; July 23 — August 6, 1989; August 11— 25, 1989

Techniques for Teaching All Ages
June 12 —18, 1989; July 24 — 30, 1989; August 12 —-18, 1989

Early Childhood Institute
June 21— 24, 1989; August 2 - 5, 1989; August 21— 24, 1989

Beginning/Intermediate Folk Dance Weekend
August 31 — September 3, 1989

NEW!
Introduction to Orff-Schulwerk: Music & Movement
Led by Carolyn Tower, former president of AOSA. Phyllis 5. Weikart
will coordinate the movement content.
August 6 — 11, 1989

MOVEMENT & DANCE ORDER FORM

[ Beginning Folk Dances lllustrated I $29

[J Beginning Folk Dances Illustrated I1 $29

[0 Teaching Movement & Dance — Beginning Level Pkg. $138
[ Teaching Movement & Dance — Intermediate Level Pkg. $39
[] Entire Teaching Movement & Dance Pkg. $177

[ Institute Registration:

Please indicate session
Name:

‘Home Address:

City: ' State: Zip:
Please enclose check for full amount of purchase or call us at 313/485-2000 to use VISA or MASTERCARD.
RETURN ORDER FORM TO D. BURKE, HIGH/SCOPE FOUNDATION, 600 N. RIVER ST., YPSILANTI, MI 48198.




The Critics Speak

At one time or another, we have all felt that
our musical efforts and teaching skills are not
adequately recognized or appreciated. And
we all seem to have critics. There are days
when a thoughtless administrative directive

or a colleague’s remark can trigger discourage--

ment, even in the most confident,

That'’s the time to remember that some of

the most revered musicians of Western cul-
ture have likewise endured the abuse of
critics. Each of these unprophetic judgments
is quoted verbatim from contemporary news-
papers and journals.

e We find Beethoven's Seventh Symphony
to be precisely one hour and five minutes, a
fearful period indeed, which puts the muscles
and lungs of the band and the patience of the
audience to a severe trial.

The Harmonicon, London, April, 1825

* The Froica Symphony contains much to
admire, but it is difficult to keep up admira-
tion of this kind during three long quarters of
an hour. It is infinitely too lengthy. If this
symphony is not by some means abridged, it
will fall into disuse.

The Harmonicon, London, April, 1829

e Rigoletto is the weakest work of Verdi. It

lacks melody. This opera has hardly any

chance of being kept in the repertoire.
Gazette Musical de Paris, May 22, 1853

JACK NEILL

e Tchaikovsky's First Piano Concerto, like
the first pancake, is a flop.
Novoye Vremya, St. Petersburg

Nov. 13, 1875

"Tchaikovsky's First
Piano Concerto, like
the first pancake,
is a flop..."

R R R S S
* The Brahms C-minor Symphony sounds
for the most part morbid, strained and unnat-
ural, much of it even ugly.
Boston Courier, Jan. 20, 1878

o Liszt's Mephisto Waltz is a hideous,
incomprehensible jargon of noise, caco-
phony and eccentricity, musically valueless,
and only interesting to ears that prefer confu-
sion to meaning.

Boston Gazette, Nov. 30, 1887

e A Night On Bald Mountain by Mous-

sorgsky is as hideous a thing as we have ever
heard, an orgy of ugliness and an abomina-
tion. May we never hear it again!

Musical Times, London, March, 1898

e At first hearing much, perhaps most of
Puccini’s Tosca sounds exceedingly, even
ingeniously, ugly.

Boston Evening Transcript, April 12, 1901

¢ Debussy’s Prelude to the Afternoon of a
Faun was a strong example of modern ugli-
ness. The faun must have had a terrible
afternoon, for the poor beast brayed on
muted horns and whinnied on flutes, and
avoided all trace of soothing melody, until
the audience began to share his sorrows.
Boston Daily Advertiser, Feb. 25, 1904

o laMeris cénsistently ugly. Debussy fails
to give it any impression of the sea; there is
more of barnyard cackle in it than anything
else.

New York Times, March 22, 1907
¢ Mahler had not much to say in his Fifth
Symphony and occupied a wondrous time in
saying-it.

New York Sun, Dec. 5, 1913
o Scriabin’s Prometheus is the product of a
once fipe composer suffering from mental
derangement.

Musical Quarterly, July, 1915

e Listening to the Rite of Spring might be
regarded as more of an affliction than a
privilege.
Philadelphia Evening Bulletin

March 4, 1922

¢ | found the Second Symphony of Sibelius
vulgar, self-indulgent and provincial beyond
all description.

New York Herald Tribune, Oct. 11, 1940

.. The Source!

Ligueil, Franco

for AUTHENTIC ORFF INSTRUMENTS
OF THE HIGHEST QUALITY’

Universally acclaimed!

New wide bar instruments!

New curvalinear frame!
New extended range

alto-soprano instruments!

Other unique features!
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B For information
~call SYLVIA PERRY
1-800-443-3592

Browns Mills. NJ 08015-0146
(609) 893- 9111

The “STA TE OF THE ART” lnstruments'
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Maria J. Abeshouse, NY
Ann Bailey, CA
Loy E. Baird, TX
Patricia Baranski, CT
Laura Barrett, PA
Katherine Bartusek, Ml
Linda L. Beach, GA
Geri Bedrosian, NV
Bruce E. Behnke, NV
Kevin J. Bender, CA
Beth Bordelon, LA
Timothy T. Bowser, WY
Sue Boyle, ND
Maurene Bridgewater, TX
Michael §. Brown, GA
Susan F, Brown, CA
Jeri Carnahan, CA
Mary Carolyn Carter, TX
Julia Chang, GA
Andrea Cribbs, CA
Lorraine D. Cross, FL
Sceola Crossley, OH
Ann Daly, Nj
Pascale Denis
Dominican Republic

Welcome to New AOSA Members

The following people and organizations joined AOSA this summer. We welcome them into membership for the coming year.
— Cindi Wobig, Executive Secretary, AOSA

Sandra Denmead, CT

Ann Dobbins, OK

Ruby L. Donlin, HI

Loretta J. Dow, FL

Judy Durbin, TX

Jim Dziwak, CA

Melanie England, NV

Laurina Vasquez Espinoza
Dominican Republic

Barbara Fedynich, OH

Carol Feinberg, OR

Cathy Findley, CA

Laura Finley, NV

John Fleischman, Jr., NY

Carole Franti, CA

Jaynee. R. Gallis, OH

Joanne Goebel, PA

Marion F. Haynes, CA

Cynthia Heinrich, NV

Gwen A. Heynen, AK

Lynn Holsapple, NY

Shirlee Hoski, MI

Allison R. Houtchens, AK

Kathy Hughes, NC

Carol Elizabeth Hunt, SD

Judy J. Jeffery, AK
Diane M. Johnson, NV
Grace C. jordan, FL
Janet G. Keener, OH
Jon Lafleur, CT

David B. Lang, KY
Antoniette Leong, HI
Consuelo S: Lopez, TX
Charlette A. Lukes, IL
Debbie Maas, CT
Diane Malega, Ml
Mary T. Marciniak, NY
Theresa Mazzaferro, CT
Steven D. McKinney, SC
Terri A. Mewhorter, OH
Joan S. Middlebrook, CA
Bobbe Morrison, CO
Paula J. Mroz, NY

Sylvia Marie Meuhling, Ml

Madeline H. Mullis, NC
Diana Nelson, CO

Keven Neuenschwander, KS

Else M. Perdicaris, IN
Mary Jean Pope, CO
Peggy Powell, GA

(503) 399-0345

Mary A. Lott

oG T O 31
c

—COD

Q7

N

Aulos
Blocks
Carroll Sound

Hohner
Latin Percussion

Daedalus Percussion
Educational Activities

Magnamusic Baton
Magnamusic Distributors
Nova Diversified Percussion

Owner

217 Madrona Ave. S.E.
Salem, Oregon 97302

STRANGERS ARE JUST
FRIENDS WE HAVEN'T
MET AS YET.

A RESOURCE CENTER FOR ELEMENTARY CLASSROOM MUSIC TEACHERS

Featuring products by:
Oscar Schmidt

Perdel
Remo, Inc.
Silo, Inc.
Sonar
Studio 49

Youngheart Records

Zen-On
Zildjian

BOOKS, RECORDS, GIANT MANUSCRIPT PAPER. REPAIR MATERIALS, HUGS.
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Louella Prutsman, TX
Elsa L. Riley, Quebec
Judy Roegiers, NV
Elizabeth Ann Saindon, IL
Susan Schooler, KY
Martha Scott, TX
Sylvia Sheldon, FL
Marsha G. Shuman, VI
Cathy Siebert, CA

Iris S. Smiley, CA
Meredith B. Smith, OR
Kristin M. Sprague, Rl
Dorothy A. Sundet, 1A
Jean M. Sylak, OH
Ann Taylor, AZ

Yelitza Taylor, FL

Lisa Tedesco, NY
David W. Thompson, VA
Jeanette Tomlin, TX
Paula Sue Toohey, FL
Jaqueline Vincent, MO
Susan Walker, KY

Bob Walser, MN

Joy ). Ward, GA
Tamara Weaver, Mi
Cathy Webster, MI
Sharen A. West, OH
Lucille Whisler, NV
Connie Wright, GA
Irene Yang, AZ

Carol Zadrozny, CO
Valerie Cowart Zsofka, NH

Industry

Educators Music Corp., OH

High/Scope Foundation Ml

Mid-East Mfg., Inc., FL

Naturally Children, Ml

Pakaluk Puppets, TX

SA Editions, Van de Velde La Petite, France
Sawatch Timber Drums, CO

Songs Alive, Ml

Institutional/Library

Sir Robert Black College of Education,
Hong Kong

Chapman College, CA

College of Kuring-Gai, Australia

The Falls Church, VA

Lamar Public Schools, CO

Long Hill Chapel Music Ctr., N}

University of Nevada-Las Vegas

University of Utah

Western Michigan University
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.Guest Editorial:

On a recent Sunday, | happened to tune in-

to the National Public Radio’s program New
Dimensions during an interview with James
‘Chilton Pearce, author of "“The Magical
Child,” “The Break In the Cosmic Egg,”” and
“The Maturing Child.” Indeed, he was so
articulate that he needed no questions to
stimulate him into a discourse on many
topics of immediate interest to all of us as
teachers and parents of young children. His
primary concern is for the wise restructuring
of our badly askew educational system and
philosophy. I'd like to share a few of his
insights and my own transfers to our field of
teaching music in the Orff style.

Pearce perceives a breakdown in the

brain’s ability to visualize, to imagine,
because of the severe crippling effect of too
much TV. Itfloods the young child’s mind
with external, often frightening images, and
information that has no relationship to his
immediate world of sense perception and
multi-sensory experience. Indeed, Pearce
goes so far as to say that information is
irrelevant in the first 11 years, that learning
can only take place only when concrete,
immediate experience is the basis. {cf Piaget)

Recent research has shown us, he reports,
that all imagery is is formed within the brain
itself. The eye cannot transfer light waves

directly to the brain, but the brain transforms -

the light signals from the eyes through the
molecular action of melamine. Intellectual

development depends on proper stimulation

of the imagination throughout childhood,
since the brain creates its own reality, The
stimuli for development must come from
somewhere else since the universe is only a
construct of our brains,

It seems that we human beings have
changed very little despite our advances in
technological inventions and ever-increasing
dependency on only 5% of our neo-cortex.
It has brought us to the present stage of
general cynicism and anomie among the
young, who seem to be out of touch with the
other 95% of their brains, where 95% of all
learning and memory occur below the
conscious level. (Pearce again) Is it any
wonder that our society is falling apart when

our educational system, with its infatuation -

with science and technology, denies with
blissful lack of concern the nature of human
learning?

Pearce proclaims that the answer to our
predicament is to learn to develop the
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On Magic
ISABEL MCNEILL CARLEY

process, rather than the product. Only in this
way can we begin to nourish the 95% of our
“‘new’’ brains that we have never learned to

‘use, We do make use of all of our lower

brain systems, the reptilian and old mam-
malian brains that we share with other forms
of life; which contro! our autonomic nervous
systems, our basic drives, our impetus
toward. intellectual and physical growth.

Only 5% of the neo-cortex, the surface of
the sensory-motor area of the brain—is used

because as children we receive only 5%

stimulation of the new brain! The 5% we do
use is locked in service to the old reptilian,
3,000,000-year-old brain.

It is only the creative process that opens
up that remaining part of the brain. Any
physical product can be developed through
the currently active 5% of the neo-cortex,
the surface of the sensory-motor area of the
brain. That is how we were trained as
childrenl It is with this very small part of the
brain that we westerners are accustomed to
identify ourselves, when there is so much
more to human beings than this tiny fraction
of our powers,

How can we inject some of this missing
element of immediacy, spontaneity and
imaginative growth into our classes? What
can we, as music teachers whose time with
our students is so limited, do to provide
some of this missing stimulus? It seems to me
that we need to be even more discriminating
about the kind of material we choose.

As a basis for speech play; for example,
we can select traditional rhymes and poems
appropriate to the age and -developmental
stage of the children, chosen to stimulate
their imagination. Folk tales, whose human
value has been proven by generations of
retelling, offer rich opportunities for fantasy
and dramatic play, as well as for musical
development.

In ““The Magical Child,”” Pearce adds a
fourth aspect of mind which he calls ‘the
intelligence of the heart,” bonding the ego to
nature, the universe, the creative process,
God. It develops as a new interior world
opens up; previous understanding is trans-
formed and encompasses all the lower
structures in sudden ‘discontinuous leaps’
which cannot be bridged by intellect alone.
Thus higher energy flows into and energizes
the lower .abilities, and life is radically
transformed as the spiritual dimension of
human experience is cultivated.

As Orff teachers, we all talk of ‘process
rather than product,’ precisely the teaching
style that the recognition of the realities of
human thinking and learning require. How
prophetic Orff was to anticipate this newly
discovered need in human education! But
too often, it seems to me, the process we
actually use is only the very intellectually
sequenced teaching process, going step by
easy step to our teacher-set goals, Usually
this means achieving a certain level of
familiarity with a limited number of rhythm
patterns per annum, or the performance of a
given number of instrumental arrangements,
all too often according to formula and with
““cute,” catchy texts. There is not a single
drop of magic from start to finish, nor does
any part of the diet come from the children
themselves.

Of course, we must plan where we're
going and how we expect to get there. But let
us never forget that we are there to facilitate
learning, to make it a joyous undertaking, to
allow time for spontaneity and discovery, for
things to develop far beyond what our
expectations and meticulous planning can
possibly foresee. ‘

Forget about all the shiny electronic
equipment you might covet, whose siren call
can distract so easily from the real business
of learning. At least, keep it out of the music
classroom until the children have reached
the age (over 11) when their minds can
begin to cope with the technology. Skip the
material with superficial, instantaneous
appeal, those imitations of TV fare. It can
never reach the deeper levels of personality
with the healing, nourishing, emotional and
magical touch our children so desperately
need.

We ‘must learn to let children play with
their friends at their.own level, following their
own interests with a' minimum of adult
supervision; to let them discover what they
can for themselves, without extraneous in-
struction and give them time to relax after,
exertion in learning, as after exercise. Let our
children BE children, enjoying the age of
fantasy and imagination which is their birth-
right and the basis for all future intellectual
growth and emotional security.

Can we encourage the children we teach to
participate in the kind of spontaneous, imagin-
ative play that is the true work of childhood?
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Getting Started Pat Brown, Editor

Finding Books on Movement

How does a baby develop? First comes
movement as well as sound, unintelligible to
adults except on an intuitive basis. So the
very young child expresses himself through a
spontaneous, perfectly integrated combina-
tion of movement, sound and some sort of
language. ’

With movement such an intrinsic part of
Orff Schulwerk, good books on movement
“are essential tools for the beginning teacher.
Five prominent Orff Schulwerk teachers were
invited to select and submit the titles of books
on movement they found most valuable and
useful. These five represent a cross-section of
teaching populations, geographical areas and
individual backgrounds. Some are more
oriented toward movement than others; their
choices of books vary widely . . . and overlap
on some standard texts.

While itis understood that books will never
be a substitute for personal involvement and

WINNERS

for Colle®tion Development

1988 AL A Motable Children’s Record
Chritmas Day
in the Morning

divecTed by John LangStaff

1987 Parents’ Choice Gold Award

Let's Make Music
with Jobn LangStaff

includes “Over In The Meadow” and “Frog
Went A+Courtin’” (1956 Caldecott Medal)

1984 Parents’ Choice Award

Blow, Ye Winds,
in the Morning

diredted by John LangSiaff
Write for our free, illugtrated catalogue.
Wholesale inquiries are invited.

REVELS Records & Books
Box 290, Cambridge, MA 02238
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experience, a shelf of writings on movement
will always be a helpful adjunct for any
teacher'’s work.

Brigitta Warner

There are quite a few good books about
teaching movement. However, we must
remember that although many give good
guidelines for how to proceed in teaching
movement and dance, they are not all written
by Schulwerk teachers. Many are written
from the point of view of a dance instructor
whose job it is to teach dance, not music.

For this reason, where musical examples
are given, they are usually unusable and it is

. up to the Schulwerk teacher to incorporate

the music and rhythmic aspects. Moreover,
the music must relate to the children’s musi-
cal skills and understanding; in other words,
it cannot be superimposed. The music either
grows out of a particular movement study, or
vice versa. The movement or dance is an
interpretation of a particular piece of music,
or text or both.

This is particularly important during the
first years. Ideally, the teaching and learning
process is exploratory and creative, rather
than directive. However, this is not to say that
any good traditional elemental music cannot
be used for creative (not set) dancing.

There are two books which illustrate the
coordination of music and movement in the
beginning stages of Orff Schulwerk:

Haselbach, Barbara, Tanzerziehung (Dance
Education in English)

Bohm, Suse, Spiel Mit Dem Orff Schulwerk
J. B. Metzlersche Verlagsbuchhandlung, Stutt-
gart, West Germany.

To my knowledge, this book has not been
translated into English. it has many beautiful
photographs by Peter Keetman (brother of
Gunild) and they practically speak for them-
selves.

These two books are the most authentic
ones for movement training within Orff
Schulwerk. There are a few others on general
movement training to help in sequencing and
lesson planning, but the teacher must be
careful to incorporate the activities into
general Orff Schulwerk training.

Joyce, Mary, First Steps in Teaching Creative
Dance to Children: Mayfield Publishing
Company. (The second volume seems to be
out of print.)

Fleming, Gladys /}\ndrews, Creative Rhyth-

mic Movement: Prentice-Hall, Inc.

Barlin, Anne and Paul, learning Through
Movement: Goodyear Publishing Co., Inc.

Russell, Joan, Creative Dance in the Ele-
mentary School: McDonald and Evans,
Great Britain. Creative Dance in the Second-
ary School

Murray, Ruth Lovell, Dance in Elementary
Education: Harper and Row.

It would be difficult to say which book or
books are most helpful, as each one has its
own special value. Except for the first one
listed above, none of the books have music. |
believe this is a great advantage because then -
the teacher is not side-tracked through bad
musical examples.

Danai Gagne

Boorman, Joyce, Dance and Language Exper-
iences With Children. Academic Press, Cana-
da. (55 Barber Greene Rd., Don Mills,
Ontario, Canada.

Lowndes, Betty, Movement and Creative
Drama for Children. Boston, Massachusetts:
Plays Inc.,

Mettler, Barbara, Creative Dance in Kinder-
garten,

Mettler, Barbara, Materials of Dance as a
Creative Art Activity. Mattler Studio, 3131
N. Cherry Avenue, Tucson, AZ 84719.

Dorian, Margery, and Gulland, Frances,
Telling Stories Through Movement. Bel-
mont, California: Fearon-Pitman Publishers,
Inc.,

Aaron, Tossi, Punchinella 47. Philadelphia,
Pennsylvania: Coda Publishing Co., Inc.
1978.

Bisgaard/Stehouwer, Edited by Tossi Aaron,
Music Book O. St. Louis, Missouri: "MMB
Music, Inc.

Gell, Heather, Movement and the Young
Child. Sydney, Australia: Australasian Pub-
lishing Company, 1949.

Grey, Vera, and Percival, Rachel, Music,
Movement and Mime. London, England:
Oxford University Press.

Nelson, Esther, Movement Games fc. Chil-
dren of All Ages. New York, New York:
Sterling Publishing Co., Inc. (419 Park Ave-
nue South, New York, NY 10016).

Marshia Beck
Barlin, Anne Lief, Teaching Your Wings To
Fly (The Non-specialist's Guide to Move-
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ment activities for Young Children. Santa
Monica, California: Goodyear Publishing
Company, Inc., 1979,

Boorman, Joyce, Dance and Language Fxper-
iences With Children, Ontario, Canada:
longman Canada Ltd., 1973. (55 Barber
Green Rd., Don Mills, Ontario, Canada)

Findlay, Elsa, Rhythm and Movement. Evan-
ston, Hlinois: Summary-Birchard Company,
1971.

Gell, Heather, Music, Movement and the
Young Child. Sydney, Australia: Australasian
Publishing Company, 1949,

Haselbach, Barbara, Dance Education.
Mainz, Germany: B. Schott’s Sohne, 1978:

Joyce, Mary, First Steps in Teaching Creative
Dance to Children. Palo Alto, California:
Mayfield Publishing Company, 1984. (285
Hamilton Ave., Palo Alto, CA 94301)

The Findlay and Gell books have, of
-course, been reprinted several times and, if
not in print now, should be available in
libraries. '

Beth Miller

Aaron, Tossi, Punchinella-47. Philadelphia:
Coda Publishing Co., Inc. Twenty Traditional
Ameiican Play Parties for singing, dancing
and playing. :
Abramson, Robert, Rhythm Games for Per-
ception and Cognition. (Dalcroze).

Aronoff, Frances, Move With the Music.
Turning Wheel Press. Song and Activities for
Young Children. (Dalcroze).

Bisgaard, Stehouwer, Ed. Aaron, Musichook
O, Magnamusic. Not just a movement book
but has great classroom movement ideas.

Chase, Richard Singing Games and Play
Party Games. Dover.

Dorian and Gulland, Telling Stories Through
Movement, Fearson Pub.

Findlay, Elsa, Rhythm and Movement,
Summy-Birchard Co, (Dalcroze).

Gell, Heather, Music, Movement and the
Young Child, Australasia Pub., Sydney, Aus-
tralia.

Gray and Percival, Music, Movement and
Mime for Children. Oxford University Press,
London.

Haselbach, Barbara, Dance Education.
Schott,

Haselbach, Improvisation, Dance and Move-
ment. MMB Music, Inc.

Jones and Hawes, Step It Down. Harper and
Row.

Joyce, Mary, First Steps in Teaching Creative
Dance. National Press. A wonderful intro to
the teaching of creative movement.

Keetman, Gunild, Movement Section, Ele-
mentaria. Schott,
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Kennedy, English Folk Dancing in the Pri-
mary School. Novello,

McGhee and Monsour, Movement Experi-
ence in the Primary Curriculum. Harris
Music Publications.

Prince, Lucya Movement, Sound and Read-
ing Readiness.

These last two are good for early childhood
and classroom teachers,

Rohrbough, Lynn, Handy Play Party Book.
World Around Songs.

Wax and Roth, ‘Mostly Movement Series.
Mostly Movement, Inc.

Weikart, Phyllis Teaching Movement and
Dance: A Sequential Approach to Rhythmic
Movement. High Scope Press.

Marilyn Levine

Weikart, Phyllis, Folk Dance Manual for
Teachers and Dancers, High Scope.

Jones and Hawes, Step It Down.
Mettler, Barbara, Dance (Movement).

LaSalle, Dorothy, Editor, Rhythms and
Dances for Elementary Schools. A. S. Barnes
Co.

Canner, Norma, Time to Dance, Plays, Inc.,
Boston.

Arbeau, Thoinot, Orchesography. Dover
Ross Publishing,

Nelson, Esther L., Singing and Dancing
Games for the Very Young. New York:
Sterling Publishing.

Bley, Edgar, The Best Singing Games. New
York: Sterling Publishing.

Kennedy, Maureen, Circle Round the Zero.
Brown, P, The Mountain Dulcimer.

Samuelson, Miriam, Kukuriku, Schott Supple-
merit.

The above include folk dances and games
for several levels as well as movement per se.
| have also used descriptive materials for folk
dance from RCA Folk Dance Series and from
Ella Jenkins records. Mostly, however, | use
materials gleaned in workshops, in levels
courses and at conferences: e.g., Mettler in
Detroit, Joyce Byrd, Jim Morrison, Norma
Canner, Trude Hauff (on ways to teach steps,
especially) and Haselbach. The sources that
way are endless—the more | think about the
more | remember. Over the years I've devel-
oped ideas to goad kids into making up their
own steps and/or responding freely via
theatre games and improvisation.

Brigitta. Warner

Educated in Germany, with majors in organ.
piano, harpsichord and Early Music. Studied
and taught Schulwerk under tutelage of Carl
Orff and Gunild Keetman, and later was a
student at the Orff Institute. Since 1970,
music teacher at the Key School in Annapolis,
Maryland, developing a full K-8 Schulwerk
program with 5 teachers. After 1970, teach-
ing Certification Courses at University of
Denver, DePaul University, Duquesne and
West Chester State College. Founder and
subsequent officer of Middle Atlantic Chap-
ter, member of AOSA board, consultant to
Guidelines Committee for teacher training.
Author: jubilate Deo, a collection of inter-
national Christmas songs for Orff Schulwerk
classes.

Danai Gagne

Founder and director of Orff Schulwerk
Program, Bloomingdale House of Music,
New York City. Graduate of Orff Institute,
Salzburg, holds certificate in piano from
Hellenic Conservatory, certificates in dance
from Mathey School of Gymnastics, and
Yvonne de Kiriko School of Contemporary
Dance, all in Athens, Greece. Previous staff of
University of Denver and New England
Conservatory Orff Schulwerk Certification
Programs. Author, Greek Dances and co-
author with Judith Thomas of Dramas in
Elemental Scales.

Marshia Beck

Music Specialist, Raskob Institute, Holy
Names College, Oakland, California; un-
graded, ages 8-14, learning disabled children.
Summer and Special Course, Orff Institute,
levels and Master Class completed. Co-
founder and past president, Northern Califor-
nia Chapter AOSA; presenter at three AOSA
conferences, ISME, contributor to The Orff
Echo; director of two TV specials on Orff
Schulwerk, consultant to MacMillan Book
Series, Music and You.

Beth Miller

Music " specialist, Paideia School, Atlanta;
Certification, University of Denver; faculty,
Orff In The Woods; presenter and IS teacher,
AOSA conferences; ‘served on National
Board of Trustees and Orff Echo Editorial
Board. Conference Chairperson Atlanta
1989.

Marilyn K. Levine

Music specialist, middle and upper grades,
Mary C. Wheeler School, Boston. B.M.E. in
Voice, Denver; private voice training, Jennie
Tourel, Jan Curtis; levels training and instruc-
tor at the New England Conservatory; pre-
senter, MENC, Suzuki Institute, workshops
and AOSA National Conferences. Past Presi-
dent, New England Chapter, member, Nation-
al Board of Trustees, AOSA.
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AOSA CHAPTER WORKSHOP CALENDAR, 1988-1989

ALASKA
Alaska
Sept. 30 Kathleen Poole (Fairbanks)
Oct. 1 Kathleen Poole (Anchorage)
February Chapter Sharing (Fairbanks)
February Chapter Sharing (Anchorage)
Apr. 67 Millie Burnett (Anchorage)
ARIZONA
Arizona
Oct. 15 Jann Muck
Feb. 25 Margaret duGard
Apr. 15 Karen Logbeck Jensen
CALIFORNIA
Los Angeles
Oct. 10 Liz Gilpatrick
Nov. 5 Eugenee Ward
Jan, 28 Bob de Frece
Mar. 4 Loretta Livingston
Monterey Bay
Oct. 22 Judy West
Feb. 25 Chapter Sharing
May 13 Cathy Crawford
Mount Lassen
Sept. 24 Randy Delelles
Oct. 22 Judith. Thomas
Mar. 11 Nancy Ferguson

Northern California

Oct. 1 Rick Layton: Using the
Orff Schulwerk Volumes

Jan. 28 Mary Goetze: Children’s Vocal
Development: From Classroom
to Choir

Apr. 1416 Celebrate! Northern California

Mini-Conference

Orange County

Sept. 24 Kathleen Allen and
Cathy Crawford

Oct. 22 Randy Delelles and Jeff Kriske

Feb. 3-4 Phyllis Weikart -

Feb. 25 Robin Johnson

Apr. 8 Donna Hyde, Diana Landis,
Kathy Lucey

.San Diego

Oct. 15 Nancy Ferguson

Jan. 28 Judy West

Feb. 25 TBA

Apr. 1 Ann Palmason

May 6 TBA
COLORADO

Rocky Mountain

Sept. 10 Barbara Grenoble:
Puppets and Orff

Sept. 30 Three day New Mexico-
Colorado Annual Retreat

Oct. 22 Barbara Grenoble and
Peggy McCreary: Winter
Holiday Reading Session

Jan. 14 Elizabeth Nichols: Poetry,
Language and Song

" Feb. M Marilyn Davidson: Listening

Lessons Through
Movement Experiences

FALL 1988 —THE ORFF ECHO

Mar. 11 Pat Hamill: Related Arts with
Elemental Orff Approach
May 16 Marie Blaney: From Story

to Song

Rocky Mountain West

Sept. 23-24  Barbara Grenoble and

Peggy McCreary: Starting
the Year with Beat;

Care and Maintenance

of Orff Instruments

Three Day Colorado-

New Mexico Retreat;

Make and Take Session -
Sue Kujawski: Music

in Early Childhood

Gwen Mickle: Improvisation—
Elementary and Intermediate
Child

Member Sharing

Sept. 30

Oct. 14-15

Feb. 24

Mar. 18

Southern Colorado

Sept. 30 Three Day Colorado-
New Mexico Retreat:
Make and Take Session
Oct. 3 Glenys Wignes: Solving
Vocal Problems
Nov. 1 Karen Hornug: Creativity Using
the Format Plan
Jan. 14 Elizabeth Nichols: Poetry,
Language and Song
Feb. 18 Dennis Rogers:
Percussion With Children
CONNECTICUT
Connecticut
Sept. 17 Marilyn Levine
Oct. 22 Karen Medley
Nov. 19 Pat Brown
February Chapter Sharing
April Randy Delelles
FLORIDA
Central Florida
Sept. 24 Chapter Sharing
Oct. 22 Jim Solomon: Latin Percussion
and Rhythm Techniques
Feb. 4 Sue Snyder: Orff
and Early Childhood
Apr. 22 Chapter Sharing
North Florida
Sept. 17 Karen Medley
Oct. 15 Chapter Sharing
Feb. 4 Sue Snyder
Mar. 4 Chapter Sharing
April Judy Bond
South Florida
September  Helen Kemp Videotape: Body,
Mind, Spirit and Voice
October Members’ Original Work
Feb. 4 Sue Snyder
March/April  Dulcimer Workshop
May Videotape: Caring for

Your Orff Instruments
Southwest Florida

Aug. 17 McMillan workshop at Caloosa
Elementary School

Oct. 14 School-based in-service

Feb. 6 TBA

Suncoast

—Program in Planning—

Tallahassee Area

September  Martha O’Lary, Chair:
Singing-Games and Songs
November  Theme Development and
Curriculum Integration
January Will Brecht, Chair:
The Ensemble Experience
March Movement and Dance
GEORGIA
Atlanta Area
Sept. 24 Jim and Mary Solomon: Con Brio
Oct. 22 Stephen Ortlip: Vocal
Training and Literature
Jan. 21 Conference Highlights
Mar. 18 Margaret duGard
Apr. 22 Donna Poppe: Orff Schulwerk in
Back to Basics
HAWAIIL
Hawaii
—Program in Planning—
IDAHO
Idaho
Jan. 21 Noreen Stark:
Conference Sharing
Apr. 8 Velma Allen: Integrating Folk

Dance and Curriculum

ILLINOIS

Greater Chicago

Sept. 10
Oct. 16
Nov. 19
Feb. 18
Mar. 18

Apr. 15

Indiana

Sept. 10
Mar. 11

Apr. 22

First lowa

October
January
April

Konnie Saliba: Orff Schulwerk
for Grades 4-8

Lynn Johnson: Movement and
Early Childhood Strategies
Dianne Ladendecker: Holiday
Materials for Orff Schulwerk
Danai Gagne: Folkdance and
Dramatic Movement

Helen Kemp: Voice Work for
Grades 4-6

Judy Bond:

Improvisation Strategies

INDIANA

Rida Davis: Let's Get Started
Jay Broeker and Martha Riley:
Recorder Workshop

Helen Kemp: The Child’s Voice

IOWA

Esther D'Agrossa
IMEA Orff Luncheon
Sharing Session

Greater Des Moines

September

MarApr.
May

Fall Meeting and
Planning Session
Annual Workshop
Spring Meeting

| Southeast lowa —Program in Planning—
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KANSAS
Kansas
Aug. 57 Margaret duGard
Oct. 8 Steve Calantropio: Exploration
and Improvisation
Oct:Feb. Workshop series: Orff in Winter
Feb. 24-25  KMEA In-Service Workshop
KENTUCKY
Kentucky
Sept. 10 Shirley McRae: Black Spirituals,
Holiday Materials
Oct. 15 Dr. Jean Sinor: Kodaly Approach®
to Musical Literacy
Nov. 19 Chapter Sharing
Mar. 4 Nancy Ferguson:
Blues, Pop and Jazz
LOUISIANA
North Louisiana \
Sept. 1 Chapter Presenter: Orff to a
Good Start
Oct. 20 Chapter Sharing
Nov. 17 Margaret Hall and Betty Adkins:
. Conference Sharing
Jan. 14 Chandler Teague: Percussion
Workshop/Mallet Repair
feb. 23 Edith Duhon:
Folk Dance Workshop
Apr. 1 TBA
june 17 Rod and Edith Duhon:
Instrument Making Workshop
MAINE
Maine
—Program in Planning—
MARYLAND
Middle Atlantic
(MD-DE-DCYVA)
Sept. 17 Konnie Saliba
Oct. 1 Jack & Lorraine Neill
Oct. 29 Marilyn Davidson
Jan. 21 Rick Layton
Feb. 25 Member Sharing
Mar. 18 Carol Erion
Apr. 29 Sue Snyder
MASSACHUSETTS
New England
(MAVT-NH-RI)
Sept. 17 judy Bond:
Lesson Planning, Curriculum
Nov. 5 Dudiey Laufman: New England
Country Dances and Folk Music
Dec. 3 Donna Otto: The Totality
of Orff Schulwerk
Feb. 4 Lynne Rahmeier: Movement as
an Integral Part of Learning
Mar. 4 Gerald Dyck: Gleanings from
Ethnomusicology
May 4 Randy Delelles: Sounds Good to
Me—-Harmonic Sequence
MICHIGAN
Greater Detroit
Sept. 17 Jeff Kriske: Orff Process

Oct. 8 Jacqueline Schrader: Movement

Jan. 14 Jim Solomon: Percussion
Feb. 25 Carolee Stewart: Upper El and
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Middle School

Mar, 18 Jann Muck: Recorder
Apr. 15 Kay Sovran: Early El
and Pre-School
- Mid-Michigan
Sept. 10 Summer Workshop Sharing

Oct. 8 Donna Williams, Nell Veenstra:
New ldeas, Folk Dancing

Jan. 14 Chapter Sharing

Feb. 11 TBA

Mar, 11 Nancy Casteel: Early Childhood
Apr. 22 Christian Music

Western Michigan

—Program in Planning—

MINNESOTA

South Central Minnesota

Sept. 17 Doug Goodkin: Improvisation

Oct. 1415 Phyllis Weikart: Folk Dancing
and Movement Sequencing

Feb. 4 Lynn Johnson: Music in Early
Childhood; Chapter Sharing

Mar. 18 Bob de Frece
MISSOURI
St. Louis
‘Sept. 24 Cindy Hall: Recorder,
Right From the Start
Oct. 22 Ruth Boshkoff: Working

with Poetry (K-5)
Feb. 4 Chapter Sharing
Mar. 1 James Sapienza: Movement
Apr. 22 Arvida Steen: Classroom: s it
yours? Is it Mine?

Heart of America

Oct. 1 Shirley McRae

Jan. 14 Cindy Hall

Mar. 4 Randy Delelles & Jeff Kriske

Ozark Mountain

Oct. 7 Business Meeting

Nov. 5 Member Sharing

Dec. 3 Conference Sharing

Feb. 4 TBA

Mar. 4 TBA

Apr. 1 All day workshop
NEVADA

Desert Valley

Sept, 12 Chapter Sharing,

New Member Orientation
Oct. 15 Lynn Kieiner

& Randy McCommons
Nov. 19 Conference, Chapter Sharing
Jan. 21 * Karen Medley
Mar. 11 Jane Frazee
May 8 Chapter Sharing

Sierra Nevada
—Program in Planning—

NEW JERSEY
Central New Jersey
Oct. 1 Sue Snyder
Oct. 29 Dixie Piver
Jan. 28 Steve Calantropio

Mar. 24 Chapter Sharing

Apr. 29 Paul Kerlee—with Phila. Area
Northern New jersey

Sept. 10 Margaret duGard

October Anton Armstrong:
Children's Voices

Dec. 13 Chapter Sharing,
Convention Highlights

February Chapter Sharing

Mar. 4 or 11 Lisa Parker
Apr. 15 or 22 James Sapienza:
Upper Elementary

May Cindy Hall: Recorder
NEW MEXICO

New Mexico

Sept. 17 Barbara Grenoble:

Puppets and Orff

Sept. 30 Three Day Colorado-
New Mexico Retreat
Feb. 4 Gwen Mickle: Improvisation
Apr. 1 Judith Cole:
Concepts through Movement
May 6 Chapter Sharing
NEW YORK
Berkshire-Hudson
Sept. 1617  Arvida Steen
Jan. 21 Chapter Sharing
Apr. 1 John Stevenson
Long Island
Sept. 17 Beverly Boardman: Movement
Oct. 22 Marilyn Davidson: Concert
Programming with Orff
Nov. 19 Michael Nichols: Meeting Grade
Level Expectations
Jan. 21 * Sharing Session
Feb. 11 Doris Iverson: President’s Session
Mar. 18 Mary Helen Solomon:
General Orff
Apr. 29 Cindy Hall: Recorder and Orff
Greater Rochester
Oct. 15 judy Bond
Jan. 21 Lois Birkenshaw
Mar. 11 Joan Fretz
New York City
Sept. 17 Judith Cook Tucker: Multicultural
Music for Classroom and Chorus
Oct. 22 Nelly Vuksic: Choral Music/
Music from Argentina
jan. 8 Marsha Baxter: Recorder Session,

" Music from Mexico
Feb. 11 Linda Monssen: Correlating
Music with the
- Classroom Curriculum
Mar. 19

Philip Burton: Movement
Tappan-Zee
Sept. 24 Anna Marie Spallina and
Peggy Schackman: The Young
and the Restless
Oct. 29 Joseph Loux: Recorder Workshop -
Jan. 28 Marilyn Davidson:
Sequencing and Programming
with Orff Schulwerk
Mar. 11 Judith Cook Tucker:

Multi-Cultural Music
for Class and Chorus

Western New York

Sept. 10 Helen Kemp: The Child
Voice—Nature and Nurture

Jan. 21 Linda Swiniuch:

Creative Movement

Chapter Sharing

Steve Calantropio: Opportunities

for Improvisation

February
Mar. 11
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NORTH CAROLINA

Central Carolina

Sept. 23-24  Judith Thomas & Gary Ritcher
Oct. 22 Chapter Sharing
Jan. 28 Randy Delelles & Jeff Kriske
April Craft Workday for
Atlanta Conference
Piedmont
Oct. 1415  Konnie Saliba
Jan. 28 Randy Delelles & Jeff Kriske
March Phyllis Weikart
Apr. 8 Bonnie Geist
NORTH DAKOTA
Prairie Winds
Aug. 18 Pauline Sateren
Sept. 24 Jan Candee, Rosita Elhardt:
Reports on Hamline
Nov. 19 Video, Member Presentations,
Holiday Ideas
Feb. 11 TBA
Apr. 1 Nyla Schock, Teri Storhaug:
The Inaccurate Singer
OHIO
Greater Cincinnati
Sept. 17 Mary Goetze
Nov. 5 Richard Gill
Mar. 3 Chapter Sharing
Apr. 14-15 Phyllis Weikart
Greater Cleveland
Sept. 17 Alan Purdum: From Mallet to
Movement; Cathy Previll:
Perceptual Response
Oct. 1415
Mary Goetze: Developing
Children's Voices
Jan. 21 Conference Review
Feb. 25 Chapter Sharing
Mar, 11 Millie Burnett: Development of
Folk Material for Children
Apr. 15 Chapter Sharing “Ideal Swap”
May 13 Chapter Sharing
Northwest Ohio
Oct, 10 Jann Muck: Recorder, Folkdance
jan, 21 Make It—Take 1t Workshop
Mar. 11 Carol Huffman: Combining Grff
and Reading
OKLAHOMA
Homa/Okla
Aug. 27 Carolyn Ruffin
Sept. 24 JHI Trinka: Folk Dance
and Dulcimer
Nov. 11 Jane Frazee
Feb. 18 or ’
Feb. 25 Joy Nelson: Kodaly
Mar. 4 Third Annual Orff Festival
Apr. 1 Helen Kemp: Choral Music
Apr. 29 or
May 6 Chapter Sharing
OREGON
Lane
Sept. 24 Gloria Fuoco-Lawson
Oct. 29 Chapter Clinicians
Jan, 28 Shirley McCrea
Mar. 11 Chapter Retreat
Apr. 8 Judy West
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Portland

Sept. 17 Chapter Sharing

Oct. 14 Helen Kemp

Feb. 4 Jeff Kriske and Randy Delelles

Apr. 22 Donna Otto

PENNSYLVANIA

Philadelphia Area

Oct. 15 Brigitte Warner

Nov. 19 Chapter Sharing

Feb. 18 Conference Sharing

Apr. 29 Paul Kerlee—with
Central New Jersey

Pittsburgh

Sept. 17 Marilyn Davidson: A Sequence
of Orff Skills

Oct. 15 Marjorie and Ernie Farmer:
Musicals—An All-School
Happening

Nov. 28 Dan Kaman: Creative Drama/
Movement and Mime For
Children

Jan. 27 Winter Blues Party

Feb. 27 Colin Sterne:
A Recorder Workshop

Mar. 18 Marilyn Egan: Classroom

Demonstration, 3-6 year-old
Children, Dalcroze Eurhythmics

Apr. 8 Avon Gillespie: Teachers Like to
Have Fun, Too!

June 11 Annual Picnic

SOUTH DAKOTA
Black Hills

Sept. 10 Grace Nash

Oct. 8 Chapter Sharing

Jan. 21 Gwen Mickle

Mar. 1 National Conference Sharing

Sioux Valley

Sept. 10 Jim McKinney:
Percussion Potpourri

Oct. 1 Esther D’Agrosa:
The Child’s Voice

Nov. 5 Judy Pine: T.LC. for Orff
Instruments

Feb. 4 Convention Highlights,
Folk Dancing

TENNESSEE

Memphis

Sept. 10 Chapter Sharing

Oct. 8 Susan Van Dyck, Fran Addicott:
Orff Process “Kid Tested
Lessons”

Feb. 18 Cindy Hall: Recorder and Orff in
Children’s Church Choirs

Apr. 15 Jim and Mary Helen Solomon:

Rhythm Sequencing

Middle Tennessee

Sept. 17 Mike Nichols: Grade Levels
Expectations Through the
Holidays

Jan. 21 or 29 Dr. Gerald Moore: Early
Renaissance Instruments; Vivian
Miller, Sheila Hotchkiss, Susan
Ramsey, Elaine Krisle: Recorder
Consort; Margaret duGard

Feb. or Mar. TBA

Apr. 22 Susan Holloway:
Orff-Away with Holloway

TEXAS
Central Texas

Sept. 24 Dee Joy Coulter

Oct. 28-29  Phyllis Weikart: Experiences in
Movement and Folk Dance

Jan. 28 Carol King

Feb. 10 1989 Annual Texas Orff Chapters
Breakfast Meeting (TMEA)

Mar. 10-11 Phyllis Weikart: A Weekend of
Folk Dancing

Apr. 15 Shelley Nordlund

Dallas Metroplex

Oct. 15 Doug Goodkin: How Do We
Begin and Where Do We Go?

Jan. 14 Penny Mahoney: Rhythmic
Movement and Folk Dance
Curriculum Development

Apr. 18 Avon Gillespie: Carols (Dances)

and Songs of Spring
Texas Gulf Coast

Sept. 24 Carol King: Low Budget Orff
Oct. 29 Jean Wilmouth: Fundamentals of
Orff Instrumental Technique
Jan. 14 Chapter Sharing
Mar. 4 Rick Layton: The Orff
Instrumentarium
VIRGINIA

Virginia Highlands

Sept. 10 Ruth Boshkoff

January Susan Howell, Connie
Southerland and Bill Sykes:
Primary Grades

April Mike Nichols:
Recorder Workshop

WASHINGTON

Evergreen

Sept. 17 Chapter Sharing

Oct. 2122 Jane Frazee

Feb. 24-25  Judy Bond

Apr. 2122 Doug Goodkin

infand Empire

Oct. 1 Donna Otto Spence: Movement,
Music, Speech and Song

Oct. 29 Chapter Sharing

Feb. 4 Chapter Sharing

Mar. 11 Dr. Mary Goetze
WISCONSIN

Greater Milwaukee

Sept. 24 Pat Hamill: Development of the
Child Voice

Oct. 22 Dr. Will Schmid: African
Drumming: Back to the
Roots with Orff

Feb. 4 Ann Schmid:
Let's Play Autoharps—
Learn Some New Techniques

Mar. 1 Integrating Orff and Kodaly in
the Elementary Classroom

WYOMING

Wyoming

Oct. 8 Marie Blaney:
Early Childhood Music

Nov. 19 Thomas Kite: Orff
in Upper Elementary

Mar. 11 Carol King: Music
Across the Grades

Apr 1 Choral Reading Session
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Meet Chapter #88 . . . Alaska!

One of AOSAs newest chapters was char-
tered in Chicago. Like many others, it grew
out of a summer course given in Fairbanks in
1986. When 30 teachers took a Level | class
with Ann Palmason and Lisa Ann Parker, a
noontime discussion was the impetus to form
a chapter in Alaska. Enthusiasm remained
high as people from the Anchorage area
(which includes Kenai, Seward and Homer)
and Fairbanks formed a board, filled out the
forms and applied for provisional status. Less
than two years later, there is the Alaska
Chapter.

Alaska chapter members in Seattle for
Levels classes. Steve Posegate, Betty Wick,
Janice Trumbull, Janet Stiles, Sally Miller.

Their guest presenters from the “Lower 48"
usually give one four-hour workshop on
Friday evening in Fairbanks, then fly up to
Anchorage to repeat the four-hour session on
Saturday afternoon. It is a flight of about one
hour, or a nine-hour drive. It seems to work
out quite well to move the presenter, rather
than the members!

The Alaska Chapter is working hard to
increase its national membership. Of the 45
local members, about half .have had Orff
Schulwerk training. All of these have taken at
least Level |, with many more exploring the
Introductory Courses here and elsewhere.
Thus far, there is not much action in the
Juneau area (see map).

In October of every year, the Alaska MENC
meets, and since 1986 the Alaska Orff Chap-
ter holds a breakfast meeting as part of the
weekend's activities. The Chapter is closely
aligned with the Society for General Music,
the MENC affiliate, and their newsletter is
produced jointly. A special note: all three top
officers of the Alaska Music Education Associ-
ation are classroom music teachers; all are
Orff trained and chapter members,

We welcome the young and vigorous
Alaska Chapter to AOSA and wish them
continued success and good Schulwerk mu-
sic teaching.
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Atthe Sara Yager workshop, Gwene
Heynen, Elaine Larson and Kathy Reid act
out the “Three Billy Goats Gruff”.

)

Stone, Pr S|dnt,

MEA offiers, rn

Kevin Brown, Secy./Treas., Barbara Garner,
Vice President.

,arbara Garner Judy Jeffery

1 Members playing

. chapter-made
Alaska frame
drums,

Photos and
information from
Sally Miller,
Past President
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153
Ko s ¢
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Music and Instruments For Children .
2430 So. University #103 Denver, CO 80210 $2.25 each
(303) 778-ORFF $6.50 for 3
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o { _ AULOS has now produced. the best classroom
. i ] _ soprano recorder available. It plays in tune, is
- - * builtto last and has many outstanding features .~
- v ' not available. on other recorders. Switch o =
< AUL()S and pay less for the best. L

BEST SELLING RECORDERS IN THE WORLD!

£ One Plece Construction w1t11 Accurate
: Intonatlon

SP E Cm Om ; | . Built-In Thumh Rest Places Rxght HandJn A

_Correct Relaxed Posxtlon

FOR A0sA! [ BN

¢ Single Holes for Low Cand D Provnde Ease of :
_ Playing in Lower Register = -

. Constructed 'of Super Strong A S Plastlc

W’ OM'P [ECE V?:» » A , | e Deluxe Appearance , .
SOPRANO RECO RD ER j . Perfect for Solo or Group Playlng ‘

. Ea.se of Playmg in All Registers

OMY 4 ' Accessorxes Carrymg Bag and ;
2 P s : , ime rranty agamst Plas 'Brea :

‘The Instorzcally correct: one-pzece deszgn
of this new AULOS model solves tuning .
_ probleins; and the single holes Drovide ease_
. of playing in lower register.” , :
.. NOBUO TOYAMA, Presndent,lToyama Musncal lnstrument
€0, Ltd Tokyo, Japan - :

B ‘Alﬂmugh this inslr ument has been deszgned
. for.the beginning student, it has voicing,
_tuning, tone quality, and aesthetic design
hat wonld please a pr ofessumal ‘Considering
#103N price and qualily, there is no better ,S
Baroque Fingering | WIENY oom: recorder.”. - .
. GERALD BURAKOFF, Elementary Music Teacher, o
#102N & Nationally-Known Recorder Clinician; Composer,
. Arranger and Publistier, Long Island New, York

German Fingering

. “The bmlt—m tlmmb 1est on the new AULOS
one-piece recorder places the right hand in
orrect mlaxed Pposition. This featme, along
51 -

rovzdcs ease of pIaymg for beg
E students and makes tlns a wonde

: “ﬂw new AUMS soprtmo recorde: contmue '
_this company’s long tradition of high-quality
products Elementm y music teachers will be

. pzece con-
;nd tbe accesszbzh(y fo-making = -
b sound easily — especially low C. L

. MOLLIE.TOWER, Elementary Musnc Coordinator; Austm, -
. Texas, Public Schools .

. SPECIAL

thythm Band Inc. will donate to the A()SA s
Keetman Scholarship Fund 5¢ for each AULOS

ecorder. purchased by schools/teachers from
Order from: RHYTHM BAND, INC. RBI between September 1 and December 31,

PO, Box 126 » Fort Worth, TX 76101 [ 8. All AULOS models are included'in this
Order by telephone toll-free — 1-800-424-4724 & is offer void where proh1b1ted by state -

In Texas — 1-800-433-4724




Funding Music Projects with Mini-Grants

Looking for sheet music? funds for guests?
instruments? motivational materials? props?
If there is a main problem or area that needs
to be addressed in your music classroom,
perhaps you should consider applying for a
mini-grant.

Many music teachers are unaware of the
possibility of mini-grants, others are hesitant
to jump in and tackle one. Each year in the
Phoenix (Arizona) area, the Kyrene District
teachers have up to three mini-grants avail-
able, ranging from $100-$800. One mini-
grant can come from ‘“Teacher Venture
Arizona” and two can come from our own
“Kyrene Career Ladder Program.”

The where and why of mini-grants

Mini-grant options are funded to provide
opportunities for teachers to work together
toward a common goal, to share ideas and
techniques to enrich the regular curriculum.
Taking advantage of these programs is bene-
ficial to students and rewarding to teachers. it
is also a way in which the community can see
its money being put to use.

Many businesses coordinate mini-grant
programs and make them available to all
school districts. “Teacher Venture Arizona”
is a non-profit corporation entirely supported
by the business community and managed by
volunteers. Any public school teacher of
grades K12 is eligible to apply for a mini-
grant. Some school districts have a career
ladder program which includes mini-grants.
These are often funded through the approval
of the legislature.

How to put together a mini-grant

Once you have a possible source for fund-
ing, the first step in planning your mini-grant
is identifying the topic. Some ideas: inter-
disciplinary teaching, innovative early child-
hood programs, parent education programs,
in-depth research and implementation of
authentic music (Indian, African, Hawaiian),
winter festivals, state history through music,
computer software for the classroom, innova-
tive mainstreaming techniques, incorporating
reading, or incorporating higher level think-
ing skills,

Step two is to collaborate with a colleague
who is interested in your topic. Mini-grants
work very well when at least two people are
brainstorming ideas, sharing the work and
correlating the topic with classroom objec-
tives. ‘

In step three the project must be carefully
described, written up and submitted. The
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proposal should state specific materials,
methods to be used to implement the project
and an approximate time schedule. A de-
tailed projected budget must be included
giving the approximate cost of materials and
props, instruments, professional growth ex-
pense, or salaries for visiting teachers and
artists-in-residence. The proposal should
state the number of people that will be
affected by the project and the desired impact
on pupils. A way to evaluate the project to
determine whether or not the objectives have
been met should be carefully planned and
described.

Step four begins the actual research, pur-
chasing, organizing, and correlating. It might

‘also include specialized training for teachers

and development of instructional materials.

Step five is the teaching of the unit to the
students, developing the project, keeping
records and the start of the evaluation to
assure that the objectives have been met.

Step six results in a written evaluation
stating what was accomplished in the project,
how the students were affected, if the objec-
tives were met, and what would be done
differently if it were funded again. The project
is.then reviewed by a team or mentor, with
the possibility of being funded for another
year.

A mini-grant sample
This year, our' mini-grant was based on

Native American (Iindian) music for the
elementary music classroom, with an empha-
sis on the Southwest tribes. One of our goals
was to work with and purchase materials and
instruments that were authentic. They were
obtained here in Arizona from the Heard
Museum, the Gila Indian Reservation, Can-
yon Records (a Native American record
store), an Indian fair, a trading shop, and a
health food store.

Books, records, coloring books, design
books, tapes, pictures, maps, posters and
other materials were purchased. Authentic
instruments -included drums and beaters,
water gourd drums, rattles, rasps, flutes and
sonasos, a kind of tambourine.

Teaching units were designed; they incor-
porated different techniques such as coopera-
tive learning, learning centers, whole class
activities, as well as teacher instruction and
individualized student presentations. These
units were based on Native American poetry,
legends, stories, songs and music, instru-
ments, games, sign language, dances, crafts,
and food!

One of the units developed dance learning
centers. These introduced actual music and
props such as scarves, ribbons, hoops. bells,
cocoon leg rattles, and feathers. The learning
centers focused on using the proper music for
the each dance. Traditional hoops were used
for the Hoop Dance and it was learned with

Starchoir
A Songbook for Young Children
by Richard Avery and Donald Marsh

NEW HANDBELL MUSIC

Children, ages 4 - 7, will joyfully sing the 11 songs that
cover the major seasons of the church year. Includes direc-
tions for staging, costuming, and reproducible word sheets.

11-9944 8.50

Kyrie, Moklebust 2 octaves 11-7182 1.50
Staccato Giocoso, Moklebust
3 octaves 11-8352 1.50
NEW OCTAVOS
Advent Candle Song, Clyde U, flute, opt cong 11-2408 .90
Come, Enjoy God’s Festive Springtime, Telemann/Conlon U, violin  11-2443 .85
Glory of God, Around, Around, Schalk U, oboe, 6 hb  11-2436 .90

Augsburg Fortress

800/328-4648

PUBLISHERS

426 S 5th St, Box 1209, MPLS MN 55440 < 2900 Queen Lane, Philadelphia PA 19129 <57 E Main'St, Columbus OH
43215 « 3224 Beverly Blvd, Box 57974, LA CA 90057 + 6601 220th St SW, Box 199, Mountlake Terrace WA 98043 « WATS:
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tapes of Hoop Dance music playing. The
children attempted the complicated patterns
and came to appreciate and respect the
difficulty of this strenuous activity.

Other centers were set up for exploring and
trying traditional crafts while listening to
different styles of traditional music. For
example, Native American rock music (yes, it
exists!) played while some students read
about some of the tribal traditions of courting.
The children tried making burden baskets,
pictures, and maps. They ate blue corn chips
and blue popcorn. Others worked with clay
and some crafted symbols out of leather,
sharing their experiences.with the rest of the
class when the things they had made were
completed.

The project introduced a video to watch
and discuss and a Native American guest
artist who came with members of his family
and performed for the_children at an assem-
bly. All together, the children listened, ex-
plored, played instruments, read, wrote,
improvised, sang, spoke, danced, observed
and ate!

A sample lesson: Yaqui legends were to be
dramatized behind a shadow screen. These
were developed through cooperative learn-
ing. To begin, there was practice in panto-
miming words and phrases behind the shad-
ow screen. Reading the legends and discus-

sing their place in Native American life and
history helped build respect for and under-
standing of the culture.

In preparation for dramatizing one of the
iegends, the instructor wrote the story on
seven 3X5 cards. The children were divided
into seven groups and each group was given a
card to pantomime behind the screen. A
color transparency of a scene from the desert
southwest was shown on the shadow screen
with an overhead projector. With Native
American flute music in the background, the
children took turns improvising sounds suit-
able to the story on the sonaso, the rasp, on
authentic drums or the gourd drum.

As a result, these students had described,
discussed, " interpreted, compared, corre-
lated, performed, and realized Native Amer-
ican music. From these experiences they
came to understand that their study had only
touched the surface. They came to appreciate
and seriously respect the music of a neigh-
boring culture.

Go For It!

Many exciting projects are happening in
the world of music education and most of

them cost money. If you find yourself with a

limited budget and don't know where to get
the money you need, a mini-grant may be the
place to start. With the help of a colleague
and your career ladder program, or local

< MK MK
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businesses, you could be on your way. To
begin, contact your Superintendent, Depart-
ment of Education or Chamber of Commerce.
If you find that mini-grants are not available in
your community, it could be worthwhile to
talk to some local businesses and get a new
program started.

In the end it is a very rewarding experience.
You can have the realization of adding
enrichment and excitement to your music
materials and keeping your music curriculum
fresh and vivid. ¥

1. Please note: Co-authors of the Native
American Mini-grant included Kay Edwards
and Karen Sejkora from the Kyrene District.
Many of the authentic Native American
musical ideas were from an Arizona State
University class and from our guest artists:
Dennis Alley and the Wisdom Dancers.

PS. At the end of this grant project, a new
sixth grade boy shyly slipped me this note on
the way out the door.

“. .. In the past when I've had music, I've
never really liked it or appreciated it until
now. This year 've found out that music is a
whole world of things. | also thought of
music teachers as dull and boring, but you're
really fun and you get involved. Anyway, |
just wanted to say thanks, and I've appreci-
ated it”

R e e K O e W N

catalog
write to:

P.O. Box 1003

 Elkhart, IN 46515 219/294-6602
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To Feed My People: The Coming of the Corn

Zuni, in southwestern New Mexico, is the
largest of all the pueblos, with the exception
of the Hopi Villages. It was the first Indian com-
munity north of Mexico visited by Coronado
in 1540, but was a great disappointment. In-
stead of gold and jewels, the Spaniards found
farmers living peacefully in mud-walled
houses.

Zuni religion and philosophy are com-
plicated, and the tale told here is only a frag-
ment of the origin myth. It is recited annually
by two priests speaking in unison in a mid-
winter, night-long ceremony of song and
dance. Then the Shalako, great bird-like super-
natural beings known as the Divine Ones,
come to bless the houses of the Zunis.
The origin tale takes four hours to recite, and
it is believed that if a single syllable is missed
or slurred, the dance will not result in health
and well-being for the Zuni people.

The Zuni language is unrelated to any
other, Zuni music is unique in North Ameri-
ca, for it employs two and four-part harmony.

The myth tells of the arrival of the first
people on earth, the Ashiwi, who had tails,
long ears and tufts of moss on their heads.
They roamed the land looking for a place to
settle and when they found a place by a
spring, they were visited by the Divine Ones,
who cut off their tails and ears and*told them
to bathe in the spring, They did this and when

they came out, they were clean and looked .

like human beings we know today.
Gradually, other tribes came up from the

Introducing the new video!

Congas, Bongos,
and Other Percussion

A Guide o Techniques

by Jim Solomon

HMusic and Instruments
for Children -

Catch it at the Conference!l

Booth 32-33
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underworld and populated the world. Each
time any of the Ashiwi who had become tired
and fallen behind came out, the earth would
rumble and tremble as a sign, but the people
would rejoice to be together. This went on for
a very long time. '

The last to come out were two witches, a
man and a woman who held all power for
good and evil in their hands. They were met
by the Divine Ones who tried to prevent
them from going to the people. But the
witches threatened to destroy the world and
withhold the rain and all the seeds so that the
people would starve, They demanded that
the leader of the village give them his nearly
grown son and daughter.

He obeyed and the witches killed them
both. They were buried in the earth and for
four days and nights the male rainsfell, heavy
and strong, softening the soil, On the fifth
morning the earth rumbled and the Divine
Ones saw the young man arise well and

strong from the earth. Then the female rains
fell, soft and gentle for four days. On the fifth
morning, the earth rumbled and the maiden
arose from her grave unharmed.

“That night the witches planted their seeds,
and by morning the corn stood in rows above
the eafth” The Ashiwi watched it grow all
day, until the evening when it was ripe and
ready for harvest. The witches called the
Ashiwi to come and eat, but the food was hot
like chili peppers. So the witches called the
crow, the owl and the coyote to taste the
crop. As they did, it became mellower and
more suitable for food, but ever since then,
the corn crop must be watched carefully
because these creatures like the corn so much
that they will steal it whenever and however
they can.
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Peg Hoenack’s tested method helps
children discover how to play,
understand, write and read music in
grades 3-7. Children become com-
petent and independent learners,
enjoy practice and playing at home
as well as school.
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BOOK REVIEWS

The opinions-stated are those of the reviewer and not of the editors or the American Orff
Schulwerk Association. The editors wish to thank those publishers and members of industry

who graciously donate copies of books and materials for review.

INDEX TO CARL ORFF RECORDINGS
(Musica Poetica and Music for Children),
Compiled by Claire Levine and Betty Morris,
6870 Whysall, Birmingham MI 48010.
$7.00 plus $1.00 postage.

How many times have you said to yourself,
“Some day I'll make an index of those
-recordings and key them to my Schulwerk
volumes . .. "2 Well, finally somebody has
done it for you, and for all of us.

With this small book (24 pages, photo-
copied) Levine and Morris have performed a
valuable service for all who use the volumes
and the Harmonia Mundi Musica Poetica
series, either in connection with their teach-
ing, or just for the sheer beauty and interest of
the music.

One might wish a bit more care had gone
into preparation. There are a few typograph-
ical errors {corrected), an occasional question-
able translation, and some parts which are
not as complete as they could be. But the
flaws of this book are minor; its contribution
to’ Schulwerk teachers is major. A really
important aid. V.E.

13 SONGS FOR HALLOWEEN, with Orff

Orchestrations, by Alice Olsen, Alice Olsen
Publishing Co., 801 Garrison, #36, Van-
couver, WA 98664,.$10.50.

Original songs, obviously seasonal, most
with words that are scary and gory enough to
capture the interest of children at this mad
time of year.

Olsen uses a wide variety of unpitched
percussion in interesting, sometimes tricky
patterns. Her ‘melodic accompaniment is
almost totally limited to drone tones of the
various minor keys used. About hélf the songs

are in keys which would be difficult as

improvisational bases for either the barred
instruments or the soprano recorder.

| have one severe problem: the book’s
subtitle. These are not “Orff” orchestrations.
They are Olsen orchestrations. V.E.

THE FAMOUS VOYAGE OF CHRISTOPHER
COLUMBUS, by Heather and Peter Kay.
Cantata/musical for voices (almost all uni-
son), piano, guitar and percussion. Universal
Edition, 2/3 Fareham St., London W1V 4DU.
Available through European American Mu-
sic, $14.95.

An interesting performance piece with
appealing tunes, strong rhythmic interest and
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the familiar story line line arranged to interest

upper elementary or middle school kids. Best.

of all, there are about five built-in places for
improvisation, from groups of sailors recruit-
ing sailors for the voyage to dancing seaweed
surrounding the ships in the Sargasso sea,
while the sailors sleep.

Eleven principals and an acting chorus tell
the story. A large number of students could be
involved; props and costumes are reasonably
easy; performance could be either a concert
piece or a dramatic presentation. Piano
accompaniment presents a challenge.

FLEMISH DANCE CAROL, arr. by Isabel
Carley, ($40), Concordia Publishing House,
St. Louis, MO 63118,

Another Octavo set for unison choir and
full instrumentarium, with a difficult optional
sopranino recorder descant, A really charm-
ing tune and a solid, manageable instru-
mental setting filled with delightful surprises.

WE WERE THERE FIRST: The Animals’ Story,
A Musical For-Young Children, by Virginia
Kolk Pedulla, Shawnee Press, Delaware
Water Gap, PA 18327, $6.50. (Cassette
available) -

A Christmas Play for young (primary grade)
children with a different set of animals telling
the story than the one usually associated with
Christmas plays (a hen, goats, rabbits, geese)
in addition to the familiar sheep; donkey and
camels, The story is reminiscent of “The
Bremen Town Musicians” The songs, all
with piano accompaniment only, leave us
wishing for some of the traditional Christmas
songs. V.E.

THE SHARING TREE, A Christmas Musical
for Orff Instruments, by Alice Olsen, Alice
Olsen Publishing Co., 801 Garrison, #36,
Vancouver, WA 98664, $10.50.

Seven songs and a script for eight speakers
and an indeterminate number of trees. Two
tunes are for dance with no suggested choreo-
graphy, so the children would have these
opportunities to create their own movement.

Afull instrumentarium and a large group of
non-pitched percussion instruments are
called for. Tunes and accompaniment pat-
terns are interesting and within the abilities of
middle grade elementary school children.
Most are in do pentatonic, though one is

definitely C minor and another C mixolydian
despite its F major key signature. V.E,

FIVE FOLK HYMNS FROM SOUTHERN
HARMONY ($1.35), WEIHNACHTSZEIT:
EIGHT GERMAN CHRISTMAS SONGS
($1.75), SEVEN CAROLS OF CHRISTMAS
($2.50), all arranged by Edmund R. Martens,
Concordia Publishing House, 3558 S. Jef-
ferson Ave., St. Louis, MO 63118.

For unison voices, with settings for Orff
instruments, this is a nice selection of songs,
pleasantly arranged, but in harmonic rather
than elemental style.

CAROL OF THE ANGELS AND THE SHEP-
HERDS, arr. by Donald Rotermund ($.55),
Concordia Publishing House, St. Louis, MO
63118.

Octavo arrangement of the old Bohemian
carol, adding for its fourth stanza another old
tune, “Puer nobis nascitur” Accompaniment
(SG, AM, guitar or cello, various small percus-
sion instruments, optional violin or oboe or
recorder) is simple, clear, patterned ostinato.

TEN NOELS from Marc-Antoine Charpen-
tier's Midnight Mass arr. by David Chase
($1.20), Concordia Publishing House, St.
Louis, MO 63118.

Wonderful old French tunes set for various
groups of voices, with occasional non-
pitched percussion, one song with added
drone. Occasionally, the English translations
cause awkward combinations of words and
melody. Some nice arrangements.
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A world of excitement awaits
your music classroom as the world's
leading manufacturer brings you
so much instrument variety at un-
matched quality standards. Suzuki
Musical Instruments will turn your
classroom into a dynamic learning
environment with the world's
finest recorders, Orff instruments,
rhythm band instruments, timpa-
nies, hand drums, tambourines, as
well as a complete line of portable ..
and classroom electronic keyboards. &:

¥

Now you can choose from 2 different
Omnichord models. They're the most versatile
music classroom instruments you've ever seen!

Don't overlook our all new ToneChime handbell sets with
ranges up to four full octaves. They're exciting to play, easy
to teach and can be added to any instrument combina-
tions you already have. A must at concert time!

Our all new 1989 color catalogue is filled with a vast
array of musical instruments designed just for the music
educator. So don't start class without one! For your free
copy, just write to Suzuki Corporation, P.O. Box 261030,
San Diego, CA 92126 or call 1-619-566-9710 for immediate
service. The new 1989 Suzuki Musical Instrument Cata-
logue. See what a difference the leader can makel
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HOLT MUSIC puts you out front with the world’s greatest songs
and finest array of components available for any music program.

Including an abundance of Orff activities in the series with over
270 pages on convenient blackline masters. Chants, games,

and lively instrumental arrangements that are a delight to teach
and fun for every pupil!
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