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Those concerned with quality
will look to a company with
experience, dedication and an
excellent reference from a
friend.

"Since its foundation STUDIO 49 has manufactured the
instruments for Schulwerk. These instruments have been
Jurther perfected according to the latest experience and
knowledge, and with special consideration for educational
requirements."
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The Chicago Connection: a last minute checklist

With the school year under way, the confer-
ence comes closer and brighter with anticipa-
tion. As we approach this exciting time, here
are several items for your consideration as
you plan to attend THE CHICAGO CONNEC-
TION: THE ARTISTIC CHILD.

Travel arrangements: Please consider
booking through Prescott Travel when mak-
ing your flight arrangements, With United
Airlines, they have made special arrange-
ments that include discount fares and a 1%
credit back to AOSA. Regardless of airline,
however, Prescott Travel could be a good bet.

Hotel Facilities: The Hyatt Regency
O'Hare Hotel offers free shuttle bus seryice
from the airport. Wait just outside the bag-
gage claim doors at the “hotel shuttles” sign.
Be sure to board the Hyatt Regency O’Hare
Hotel shuttle. Although you can see the hotel,
there is no foot traffic allowed at this busy
airport.

We have arranged for cash carts at breakfast
and lunch at the Hyatt, for your convenience
and fast service, However, there are two
hotels reachable by enclosed walkways from
the Hyatt, the Hotel Sofitel and the Radisson.
Both have lovely atmospheres in their less-
crowded restaurants. Check them out. On
Saturday, two session rooms at the Hotel
Sofitel will be in use.

Local Artists Invited: At Dr. John Fines’
sessions built around contemporary art ob-
jects from the Chicago Art Museum, the
artists will be invited to see the dramatic
scenarios inspired by their work. These will
be developed in Dr. Fines’ sessions by chil-
dren and adults.

Sharing: Many chapters have a post- confer-
ence meeting at which members share mater-
ial from the sessions they attended. Why not
get together with other chapter members and
distribute the sessions you'll attend so that
there is little overlap or repetition? It's a great
way to bring the flavor of the conference to
those who weren't able to attend.

Entertainment: Thursday’s opening con-
cert will be very special. “The Ark of Noah”
by Jos Wuytack will be performed by the
Saint Paul of the Cross Choir and Consort,
director, Pat Hamill. its members are in the
fourth through eighth grade at the Saint Paul
of the Cross School in Park Ridge, Illinois.

Thursday evening’s Chapter Sharing pro-
mises to be all that it has been in the past; this
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Carol Huffman, Conference Chairperson

year we'll hear and see the Greater Milwau-
kee Chapter and the Indiana Chapter.

The Metro Theater Circus from St. Louis
has toured nationally, especially in schools.
They “sing a little, dance a little, mime a
little” to produce an original and delightful
performance. They'll do an adaptation of
Lewis Carroll’s “The Hunting of the Snark”
with the Orff instruments played in elemental
style for the musical part,

Friday’s the day for children’s voices, with
the Chicago Children’s Choir under John
Unlenhopp performing following the annual
AOSA business meeting. The choir has per-
formed with the Chicago Symphony and the
Lyric Opera. That evening, The Clen Ellyn
Children’s Chorus under Doreen Rao, pre-
sents a program from many periods of music
history and languages. Widely travelled, the
chorus recently represented the United States
in Finland at an international choral festival.

Do you love the excitement of steel drums?
Then be sure to hear the Northern illinois
University Steel Band on Friday night. After
World War Il we began to hear what a
fifty-five-gallon oil drum, a sledge hammer, a
good ear and a lot of patience could produce
in Trinidad. The NIU Steel Band will play
Caribbean songs and give historical back-
ground.

On Saturday evening, a special treat: Wave-

length, an improvisational theater group in-

volves its audience to find a humorous per-
spective to the issues and challenges in

education. They plan to use Schulwerk in-
formation as a base this timel

Sunday morning, just prior to the closing
session, Plastique Animee from Ithaca Col-
lege, directed by John Stevenson will demon-
strate the physical interpretation of music
through Dalcroze principles wherein the
body serves as the musical instrument,

This.is still much to be done in preparation
for your participation in THE CHICAGO
CONNECTION: THE ARTISTIC CHILD, but
be assured that all wiil be ready. The red
carpet will be out for your welcome to an
exciting, informative music sharing experi-
ence. SEE YOU IN CHICAGOI]

Lunchtime Treats Offered

Visitors to the city of Chicago can expect
to eat wonderful ethnic foods, from award-
winning pizza to spicy spareribs, enough to
bulge the waistline of the slimmest starlet,

But participants at the AOSA Conference
will be offered delightful treats at noon each
day and every one of them is guaranteed to
have absolutely NO calories! Your ears and
eyes will be stimulated, and well fed.

Thursday’s menu features a second helping
of singing by the choir from St. Paul of the
Cross School, served by chef Pat Hamill. For
dessert, a delicious performance by the Price
Puppeteers of Evanston, IL, cooked up by
Marilyn Price and Shelley Robbins.

On Friday, the concerts du jour will be
prepared by Mary Karlen Peterson of Ocono-
mowoc, Wl and her 5th and 6th grade cooks
serving up an ensemble of recorder and
instrumental pieces. Then Linda Perney and
the children of the McKenzie School will
offer a taste of the musical cuisine of Illinois.

Gourmet treats for Saturday include the
delicious playing of Judy Warner and her
Lincoln. “Orffans” and the well-seasoned
singing of the St. Cecelia Youth Chorus,
stirred by Anton Armstrong of Grand Rapids,
Ml.

With such a menu, you may look forward
to calorie-free sounds and sights, voices,
instruments and puppets, all guaranteed to
nourish the heart, Is your place reserved?
Then we wish you “bon appetit!”

Daryce Hoff, lllinois
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Orff Schulwerk and the Artists-in-Residence

One of the most exciting experiences | have
had as a music teacher has been to share in an
Artist-in-Residence-program over a period of
three years. The first two were managed
within the creative and performing arts staff,
but this year the project became’ a cross-
discipline experience that was even more
enjoyable and valuable for the music classes.

 Last winter's presentation began to take
shape when | was browsing through books at
the Boston Conference, A book adapted by
Gerald McDermott from a Japanese folktale
‘called “The Storiecutter” (Puddin Books)
‘caught my eye! | thought what a good story
ithis would be to read to the class and then
-imagined how this:could become a cross-
' disc‘:lpl‘ine unit with artists-in-residence,

; " On returning to Detroit Country Day
: School and my téachlng schedule, | ap-
. proached the art teacher and the gym teacher
i about the posSIblllty of using this simple
- folktale as the starting point of a residency
: ‘program and publlc presentation . . . they
‘were both enthuslasqc ‘When | read the story
to the second . graders, they loved it, and
understood the meésage Both their class-
room teacher and the school director indl-
cated their support, vl'hlch is essential to this
type of project. - |/

Now the challenge’was to find appropriate
artists to offer the children a hands-on class-
room experience, It is a challenge because it
1s.difficult to find artlsts who are experts in
‘their own fields, and allso willing and capable

of working with young:children, The search.
~“forsuch art|sts-in-re5|l:lence, that can be both
' frustratlng, but ultlmately rewarding, began at
' ‘Universities, cultural and
anizations, Eventually, -
uest | teachers to help

MARILYN COLLINS

.traditional No drama masks, These would

serve as the only costuming for the play that
evolved from the story.

Let me emphasize that we try to keep the
focus on the actual classroom experience
with the artists, and not on the program that
may be its outgrowth, The artists share with
the children during their regular music, art
and gym periods, although the schedule may
be juggled at times for convenience. it is up to
these teachers to develop large units on these
areas both before and after the residency and
programs, For example,in music we learned

songs in Japanese, did dances and games, and

spoke of that country’s geography and poetry
as preparation.

In music class we were visited by two
musicians-in- residence who brought a koto,
drum and other traditional Japanese instru-
ments. The classes had a wonderful hands-on
experience with these new sounds, The Koto
Ensemble came in full traditional dress—the
children were fascinated!

We had decided that our final presentation
would consist of the folk tale’s narration as
the only spoken part. This way the gym
teacher could focus on helping the children
express themselves and their ideas non-
verbally.

After a visit from an excellent mime, who
also presentéd a program for the whole

_school, the children and the gym teacher .

began to. choreograph the whole play to-
gether. There wee marching soldiers, flowers

_ wuthermg and reblossomms, a storm wnh

ribbonsticks as the swollen river sweeping all
before t, and court musicians and dancers.
Of course, the children's favorite part was
their improvised storm sequence and THE
GONG!

Japanese melodies were available from -

‘many sources, and | was easily able to supply

music for our play because of the internation-
al character of the Schulwerk. The folk songs
sounded beautiful on the Orff Instruments
and simple arrangements evolved quickly.
Some of the songs we used were Sakura,
Haru GCa Kita (from Favorite Songs of Japa-
nese Children, Highland Music), Japanese
Raln Song, Now The Sun Is Low, Orientale
(Grace Nash) and Scarecrow from the Ameri-
can Edition. | wrote a song for the finale with
the moral of the tale: “Be who you are, and
do it all with pride, Find your own dream, it's
there by your side” that included body
percussion.

Stage scenery was kept simple; mountains,
clouds and a hut for the stonecutter, Students
dressed allke in sweat pants and white
Tshirts so the masks remained the focus of
attention. Every one of the 66 children in the
second grade had a special part on an jnstru-
ment or as the sun, raindrops, a spirit, -
dancers, flowers, river or a soldier.

After three performances and a cable pre-
sentation, satisfaction was felt by the chil-
dren, their teachers and their parents. We
could agree that the artist-in-residence pro-
gram had been a success. Our only problem?
What country, and what folktale to choose
next year!

PS. We've just‘beenlgranted‘fund,s to

expand to Grade 3 (Africa) and Grade 2, with - .

an American Indian story.

1. Synopsis of “The Stonecutter”' 'IZasaku, .
lonely stonecutter chipping-away at a moun--

“tainy Is unsausfled with his lot in-life. He: ..

keeps asking. the spirit of the mountain:to -

‘change him. into. more and"more powerful:
tbmgs, ancl hi sthes are- granted. Finally;
> hehé cuntain; only tofee]theax




You Can Contribute
To Keetman Boutique

Judith Kirby (left) and Elaine Gillies look
over Boutique items.

A new aspect is being added to the Keet-
man Boutique in Chicago. YOU! If you
would like to contribute attractive hand-
crafted items to the sales tables, please bring
them to the conference. Teaching aids, small
gifts for children or adults, tree trims and
original jewelry are always welcome. See
Elaine Gillies at the Boutique when you
arrive. And we thank you for your contribu-
tion that will help others continue their
Schulwerk studies.

Sheran Fiedler, Local Chairperson of the
Chicago Conference

——has—taken—manywleadersh|p~ro|er| n—local;

Meet Your New President:
Del Bohimeyer

lt-was my good fortune to be asked by the
editor of the Echo to introduce AOSA's new
president, Del Bohlmeyer. What better way
than in a Q/A form?
1. Whois Del Bohimeyer? What does he do?
2. What are his credentials and where does
he come from?
3. What are some of his accomplishments?
3. What can AOSA expect?

Del Eugene Bohlmeyer is Coordinator of
Fine Arts and other special subjects in Phoe-
nix Elementary District #1, one of the largest
school districts in Arizona, He holds an MME
degree and Ed.S. administrative credentials,
However, his roots are in Nebraska where he
attended a one-room school. He graduated
from the University of Nebraska with a
degree in music education and a certificate of
marriage, in that order. His first teaching
position was also in Nebraska, doing vocal
and instrumental music from first grade
through high school, including the marching
band shows at halftime,

Drawn to Arizona in 1964 and to Phoenix
Elementary District #2 in 1964, his profici-
encies in several areas were soon noticed,
first as a teacher, then as a coordinator. He
was a good organizer; he had new ideas and
often found innovative solutions to knotty
problems.

During the 15 years | have known Del, he

regional and state organizations, and became
a member of the National Board of AOSA.
More significant than these, perhaps, is the
exemplary music program he has established

CALL TOLL FREE

ANYWHERE IN THE U.S.A. INCLUDING ALASKA

1-800-247-1536

WASHINGTON STATE RESIDENTS CALL: 1-800-562-8938

GB

Studio 49
Sonor
Recorders

Knowledgeable personnel
Music

Recordings

Choral

TED BROWN MUSIC COMPANY

FULL SERVICE MUSIC STORE

SERVING MUSIC EDUCATORS FOR OVER 50 YRS
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1121 Broadway Plaza
Tacoma, Washington 98402
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and maintained in his own district, despite
persistent budget cuts,

For example:

® All students, grades 1 through 6 and spe-
cial education receive twice-a-week instruc-
tion from a music specialist, and benefit from
an equally strong mstrumental program as
well.

® Each school has a complete Orff instrumen-
tarium and teachers are encouraged to get
Orff certification. They receive in-school
enrichment workshops and attend monthly
meetings to share ideas and discuss problems
and needs. With their recently designed
curriculum guide containing clear goals and
measurement strategies, he, in turn expects
quality teaching from them.

» Student enrichment programs? Yes, in-
deed. First, in a district-wide festival each
year in which every school participates;
second, in Phoenix Symphony concerts at-
tended by 4th, 5th and 6th graders; third,
through in-school performances by visiting
artists in music, drama and dance.

I have answered the above questions as an
observer, a sometimes participant-colleague,
and recently as a researcher when presenting
Del an award as Arizona’s Music Educator of
the Year for 1985-86.

| know Del as a fine singer, musician and
teacher, an objective clear thinker and an
innovative leader. Again, my congratulations,
Del, and my congratulations to AOSA on its
new president.[’]

Grace Nash

Shenanigans Set
For Chicago

Making their U.S. debut at Chicago, “Shen-
anigans” is a trio of Australian music and
dance teachers with a keen and active inter-
est in the folk music of the world. Playing
about 20 instruments, including the hurdy-
gurdy and digeridoo, they have presented
programs in schools since 1980.

In 1985, they performed at the internation-
al Symposium in Salzburg. This lively group
introduced many new folkdances, songs and
instruments, and continued with a three
month tour of Europe,

In a typical presentation, Shenanigans in-
volves groups in songs, story-telling and folk
customs, and explains life in Australia. A
special program for teachers in designed to
build confidence in teaching world music
and dance.

THE ORFF ECHO — FALL 1987



President’s Message

DEL BOHLMEYER

As your new president, | welcome the
opportunity to provide leadership for AOSA
and all the very uniquely wonderful music
educators who make up this organization. |
Jook forward to the challenge of directing the
incredible energies of the Board of Trustees
toward a most productive two years. And it is
the Board of Trustees that makes things
happen in AOSA. Let me introduce you..

Coming in as Vice President is Judy Bond of
Minnesota, who has been off the Board for
only one year. You will remember the fine
work judy did as National Chairperson for the
Kansas City Conference. She is a clear-
thinking person who, during the coming two
years, will certainly be taking advantage of
every opportunity that will prepare her to
become the next president of AOSA.

We also have a new Recording Secretary
this year, Donna Poppe from Washington
state. Donna has served on the Editorial
Committee and comes well-qualified for this

task of accurately recording every word spo-

ken at the three marathon Board of Trustees
weekend meetings.

Our Conference Chairperson for the 1987
Chicago Conference is Carol Huffman from
Ohio. Carol served on the Board a few years
ago as Region [l Representative and has
worked energetically for two years on the
Chicago Conference.

Conference Co-Chairpersons for the 1988
Detroit Conference are Carolyn Tower and
Donna Monticello. Donna is also in her
fourth year as Region Ili Representative, and
works hard and well on the film committee.
Carolyn Tower was AOSA President during
1982 and 1983. Both are from Michigan.

Stanley Rowland of Ohio continues as
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Treasurer of AOSA. Stan has been a careful
money manager and a wise and steady influ-
ence on the Board for many years. We all
appreciate his devotion to AOSA.

At the National Headquarters, Cindi Wo-
big, our very efficient Executive Secretary, is
at the hub of all activity in AOSA. When |
need correct information in a timely fashion, |
can always count on Cindi. In her well-
organized, business-like manner, she takes
her responsibilities to AOSA very seriously.

Our new editor Tossi Aaron continues to
turn out those interesting and useful issues of
The Orff Echo. Tossi and her husband, Lee,
give many hours to continue the tradition of a
journal that is the public voice of AOSA. In
addition, they have increased advertising to
the point where The Orff Echo is coming
close to paying for itself.

The Music Industry Representative is Bob
Cotton from Virginia, now serving his second
year on the Board. Bob brings a business-
person's viewpoint to the Board and has been
a great help in areas like personnel, confer-

ence planning, and publicity.

Representing you, the Regional Representa-
tives are: Region |, Ann Palmason, Washing-
ton state and Doug Wilson, Nevada; Region
i, Ruth Ann Chiaraluce, Colorado and Dick
Watt, Arizona; Region 11, Donna Monticello,
Michigan and Judith Kirby, {llinois; Region
IV, Carol Erion, Virginia and Karen Medley,
Tennessee; and Region V, Marilyn Davidson,
New Jersey and Marilyn Levine, Massachu-
setts, Four of these Regional Representatives
are serving on the Board for the first time this
year. They are the Board's conduits to the
grass roots of the organization and | assure
you they are serving you very well.

Barbara Potter has agreed to continueas
chief fundraiser for the three-year Keetman
Fund Drive. With her enthusiasm for this
project she has come up with creative ways
for people to contribute to this most worthy
cause and enjoy every minute of it.

I know this fine group will serve you well.
Every one of them brings talents and skills
which will directly affect the future of AOSA.
| feel confident this future is in good hands
and look forward to working with all of them.

in closing, | ask for your help, your prayers,
and your patience. | pledge to you my best
efforts at keeping AOSA the vibrant and vital
force in American education that it has
become. Together we shall succeed.[]

e

{503) 389-0345

Mary A. Lott

\’%~a-—Tn 0=

Owner

217 Madrona Ave, S.E.
Salem, Oregon 97302

STRANGERS ARE JUST
FRIENDS WE HAVEN'T
MET AS YET.

A RESOURCE CENTER FOR ELEMENTARY CLASSROOM MUSIC TEACHERS

Featuring products by:
Aulos
Blocks
Carroll Sound
Daedalus Percussion
Educational Activities
Hohner
Latin Percussion
Magnamusic Baton
Magnamusic Distributors
Nova Diversified Percussion

Oscar Schmidt
Perdel

Remo, Inc.

Silo, Inc.

Sonar

Studio 49
Youngheart Records
Zen-On

Zildjian

BOOKS, RECORDS, GIANT MANUSCRIPT PAPER, REPAIR MATERIALS, HUGS.

PAGE 5




The Keetman Fund:
A Dream Comes True

Stanley Rowland

Ideas and dreams take time to evolve into
something useful, If Ted Mix were alive today
| feel he would be pleased to see the evolu-
tion of his dream into the Gunild Keetman
Fund,

At the AOSA National Conference in Pitts-
burgh (Spring 1975), Ted Mix of
Magnamusic-Baton voiced his dream that our
association would set up some type of special
scholarship fund. He described it as a way to
“give assistance to American students need-
ing financial ald to continue Schulwerk train-
ing in order to become contributing members
of the Orff movement”

Through the kindness of Ted’s widow
Alice, AOSA now has copies of some of the
correspondence between Ted, then presi-
dent Jacobeth Postl and other members and
officers, At first Ted himself headed this
project for some time into 1976, glving freely
of his time, dedication and expertise.

He wrote to Jane Frazee, new president,
telling of his hopes that the fund would
“produce enough each year to keep on
building and helping” As seen in the minutes
of the February 1976 Board Meeting, Jane
made an important motion at that time:

“"GUNILD KEETMAN ASSISTANCE
FUND: the Board agreed to try raising money
for this fund on a voluntary basis for a one
year trial period rather than increase dues. )
Frazee moved that the Board make the initial
contribution to the Gunild Keetman Assist-
ance Fund and to solicit members’ contribu-
tions by including a description of the Fund
with the dues solicitation forms ... "

That one year trial period was deemed
successful even though the financial progress
was pretty sfow at first. In another letter, Ted
reminded the Board that an article would
soon appear In the Echo describing the Fund
and expressing the hope that “each and
all ... will contribute, no matter how small
or large that contribution may be!”

As Treasurer, | recelved regular phone calls
and letters from Ted asking for an update of
the Fund as its growth gradually filled the
pages of its first savings passbook. Even after
Marion O'Connell became the chair of this
committee, his determination to keep this
project going was revealed in his desire to
keep the membership on its toes, . . . “for if
you do not pay attention to it, it so easily dies
or goes to sleep”

in a report to the Board he was one of a
group that wrote, “The Gunild Keetman Furrd
Is your fund. Its success and health depend on
your assistance and support, There are few
investments that could pay better dividends

than the results of this effort. We hope that
each and all of you will be one of us in
supporting it

By September 1978, Ted and all of AOSA
saw the first fraits of their efforts as the first
two grants were awarded to Joyce Auchin-
closs and Carol Erion, both students at the
Orff Institute in Salzburg at that time,

We didn't know it then, but Ted’s heaith
was falling and we lost this good friend of
AOSA all too soon. At the 1979 Conference
in Phoenix, a Memorial Tribute to Ted Mix
included a fine concert by a recorder en-
semble from the Rocky Mountain Chapter
playing pieces from the Schulwerk volumes.
Norman Goldberg, Ted's long-time business
associate and friend of thirty years' standing,
read a personal tribute; it was a solemn
moment,

In her minutes of that concert/meeting,
Carolyn Tower wrote: “. ., Norman praised
Ted's role in establishing the Gunild Keetman
Fund and said that he ‘hoped all members
AOSA members, including the recipients of
the Fund, would continue to contribute, thus
paying tribute to Ted Mix as well as Gunild
Keetman. The implementation of the Keet-
man Fund Is a living testimony to the man
whose greatest wish and purpose in life was
to help bring joy and beauty into the lives of
all through the Schulwerk”(

and

n

Finally!
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Mr. Doolittle and the Four-Legged Critters

While visiting a swap meet with a child-
hood friend, the reminiscing that we did
carried us on a journey through events and
impressions of our childhood. She com-
mented that many of my early interests and
hobbies had been reconciled in my craft and
profession of music teaching. When asked to
write about appropriate use of folklore and
folksong in the classroom, | began to recall
the events which shaped the lifelong interest
in the subject.

As a child { had the perception that being a
Texan was an honor among honors. At school
each morning we sang “Oh, Beautiful Tex-
as/” right after the “Pledge of Allegiance”
and prior to singing “Any Bonds Today.’
Living in Fort Worth was also synonymous
with being Texan. It had the affectionate
nickname of “Cowtown,” and the aroma
from the stockyards on the north side floated
pleasantly across the city as a constant re-
minder.

We hosted the world’s largest indoor ro-
deo, an occasion for the schools to declare an
annual holiday for the parade that always
opened the event. The folklore description of
my town was, “Fort Worth is the Place
Where the West Begins!” In contrast, Dallas,
a city patterned after the “Eastern Devil,” was
“The City Where the East Petered Out.”

Our house was on a street which was the
site of the first fort on the northern Texas
plains. My first birthday party of note was
held at “Trail Drivers Park” the highest point
in the immediate area; it had been estab-
lished as a tribute to the old trail drivers of
post-Civil- War days. It was not surprising,
then to remember that somewhere between
my 10th and 12th year, my reading prefer-
ences changed from Nancy Drew mysteries
to Zane Grey and }. Frank Dobie sagas of the
West,

My post-depression growing-up years were
profoundly influenced by two very different
events, One was World War II, and the other,
the great polio epidemics prior to the dis-
covery of a vaccine. Both of these events
meant that my parents made every effort to
get me out of the big city of Fort Worth, Texas
in the summer before either bug or bomb
arrived. It never occurred to me to question
their decision to send me away to safe
summer camps anymore than | would have
questioned any other decision they made on
my behalf.

It was about this time that my summers at
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camp were changed from a nearby establish-
ment to the cooler climate of Colorado,
farther away from public pools, movie thea-
ters, and the threat of polio.

The eight weeks spent at the beautiful camp
on Brainard Lake near Ward, Colorado al-
lowed me to live out my city fantasies
complete with horses, saddles, horseflies,
rodeo parades and Mr. Doolittle. (Even his
name was appropriate.) For each of the three
summers-plus that | spent there, | was assign-
ed my own horse for the duration of camp.
All of the critters belonging to our group were
cared for by Mr. Doolittle, the camp wrang-
ler.

The picture he presented as he greeted us
on our arrival from Denver was right out of
the Western sketch book. At one time in his
life he might have stood well over six feet tall.
But by the time we came to know him, two
very bowed and oft-broken legs had left him
well short of the six-foot mark. At the begin-
ning of camp his plaid shirt was starched and
clean, as were his jeans. Both looked as if he
had been poured into them.

By the end of camp, | can only imagine that
someone had to help peel them off. He wore
a round-top cowboy hat of the old style, and
he had a wonderful smile which allowed us
to see his missing front teeth. There was
always a hint of brown chewing tobacco
staining his teeth and it matched his leathery
brown and wrinkled face.

Along with the riding counselor, he was in
charge of our overnight pack trips to other
nearby lakes or to nearby Estes Park for
Rodeo Days. It was on these occasions he
entertained us with some stories and songs as
good as Tex Ritter and ). Frank Dobie. As the
son of a “driver” he represented the consum-
mate cowboy to us.

| believe it was the joy | felt in the presence
of this bit of living history that made me want
to share this kind of experience in my teach-
ing. Mr. Doolittle was a personal example of
the transient and poignant life of a cowboy.
He represented for me, although ! did not
understand it at the time, the value of folklore
and folksong communicated in a direct and
personal way.

it was much later that | could articulate it. |
could try to impart to children the values that
people place on the music that is a functional
part of their lives. This is the vital music that
records and reflects the historical events,
values, legends and past times of a culture-or

a group.

Perhaps it may be clearer now why | felt it
necessary to share with you these early
influences before explaining more about the
active songs and material to follow.

The foundations laid in my early years for
my interest in folklore led me into some
graduate study at the University of Texas. |
remember being in awe amidst the volumes
of information which surrounded me in the ).
Frank Dobie Library and Department of
Folklore. It also followed me into the class-
room and eventually into my embracing of
the Orff Schulwerk.

| urge each of you to think about a time,
place or event, that is a signature of your
growing up. What kind of music or dance
experience might have been a part of that
period of your personal history? If you can’
personalize this material in some way for the
children you teach, you enter the world of
living history taught through oral tradition.
You will be doing both yourself and your
students a great favor. The true purpose of
folklore and folksong, handed down from
generation to generation will be ciear. To
make that which is past, the present...to
preserve that which is present for the future, It
is memory which makes living history. Viva
the Schulwerk which makes this process
exciting and possible and immediately vital
for those we teach.[]

TEACHER
PERFORMER

Send for
FREE
catalog.

5‘.«999{ Kipes

23 SCHOLAR LANE, LEVITTOWN, NY 11756
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PutThe Magic Of Music At Their Fingertips

Make the magic of music last with SONOR’s extensive
selection of fine ORFF instruments. SONOR’s small
percussion instruments aid in the teaching of rhythm and
timing, and are perfect for adding special effects. SONOR
also offers Palisono xylophones with unique fiberglass con-
struction. These instruments are unaffected by changes in
temperature or humidity, and never go out of tune! We also
have a complete line of rosewood xylophones and metal
barred instruments.

Tympani, hand drums, bass drums, kettledrums, bongos,
and snare drums are included in SONOR’s compléte line of
ORFF style drums. And you can supplement your ORFF

program with Hohner quality recorders! Hohner's precise
crafting and wide variety of selection allow the magic of
music to last throughout each student’s development.

For free catalogues of our entire line, or a copy of A Music
Therapy Event by Claus Bang, one of the world’s leading
authorities on music therapy for the learning disabled, handi-
capped and deaf, contact HSS, Inc., Department ED-6, PO.
Box 9167, Richmond, Virginia 23227. Or call toll-free
1-800-446-6010.

m HOHNER ¢ SONOR ¢ SABIAN
Inc




FOR THE CLASSROOM

Born and raised in Texas, Millie Burnett
was local Conference Chairperson at the
Los Angeles Conference and chaired that
wonderful Pittsburgh Conference: In 1981
she was elected President of AOSA. At
present, she is Professor of Music at Cali-
fornia State University Los Angeles. She
taught in the classroom in Texas, New York
and California for more than two decades. In
these pieces for upper grades, she shows her
true love, the folklore of Texas.

Texas is indeed unique in its contributions
to the singing histories that emerged from that
short twenty-plus year span of the cattle
drives. Its folklore was produced by a South-
ern heritage that fused with the emerging
Westward movement following the Civil
War, Because Texas was where most cattle
drives were initiated, the cowboif legends
grew along with'other folklore surrounding all
the events connected to the era.

Fort Worth, nicknamed “Cowtown,’ was a
center for the cattle drives which began in
South Texas. After the Civil War the newly-
opened Northern markets needed the cattle
that roamed freely on the southwest Texas
plains. The cattlemen in these areas rounded
up thousands of unbranded cattle and drove
them to the railroad centers in Kansas. Like a
stop on a well-travelled highway, Fort Worth
was on most of the trails north that joined the
Chisolm Trail at the Red River. The two main
trails passing through were the McCoy and
the Dodge City Trail. Each of the major trails
claims its own song that records the adven-
tures of the men who worked as drivers. (Mr.
Doolittle knew his share of verses.)

“Cowtown” then, was the collecting and
sorting point . . . the last major outpost be-
fore Dodge City and Abilene. As such, it
boasted its share of recreational establish-
ments. These provided the cattlemen the
chance for a last hurrah before hitting the
trails. Trail Drivers Park then provided them a
fast look at comfort before pushing their herds
across the Trinity River.

The song which follows is one which might
well be a collective history of men working as
drivers. The unique feature about it, how-
ever, is that it does not tell what happened on
the popular trails north. Instead, it tells of
those who chose to leave the trails to go to
work for a land baron in South Texas. The
money was good and the drives were shorter,
buta no- nonsense, all or nothing philosophy
was imposed by Stinson on all those who
went to work for him.

There are several versions and titles for this
song, “Lone Star Trail,” “Trail to Mexico,”
“I'm Going to Leave Old Texas,” are among
them. Most accounts tell of the lost love of a
single wrangler, but school versions have not
included these. continued on page 10
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A Taste of Texas

with a lazy and
lonesome feeling

MILLIE BURNETT

TRAIL TO MEXICO

introduction and interludes: 8 measures

Improvisation on G Harmonica
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3. It was in the early spring that year,
I took the trail, and drove those steers.
With heart so light, And a cowboy’s

song.

To Mexico, we rolled along.

4. When 1 got there, to Mexico
No word from the girl, who loved me so.
I'm going back, to the rough trail life,
I'll herd those steers, but Vil have no

wife,

More songs found in “Texas, Tales and Tunes,” Magnamusic Baton, Publisher.
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Gunild Keetman
Sends Greetings

On the Sunday in the middle of the Sum-
mer Course, Judith Thomas and Danai Gagne
had the great pleasure of visiting Gunild
Keetman for a few hours at her home, which
is a converted mill in Breitbrunn, Chiemesee.

She has been a serious hand-weaver for
many years, so it was not surprising to find her
sitting on her balcony spinning creamy flax
into threads. Later these would be dyed to
become yet another beautiful fabric on her
loom.

Frau Keetman enjoys making music as
much as ever. During the visit she instituted
the playing on recorder of some melodies she
wrote for the volumes years ago. She seemed
pleased when we joined her on the drums,
tambourines and other recorders that hang
from her walls.

She is interested in hearing what American
children are doing, and invites you to send
her tapes to listen to. She asked us to bring all
of you her warm greetings and best wishes for
your teaching success.[J

Judith Thomas

ONLY
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Orff Research
Center to Open

The “Orff-Zentrum Staatsinstitut fur For-
schung und Dokumentation” (Orff Center:
State Institute for Research and Documenta-
tion) will open next year in Munich. It will
house a great number and variety of items on
loan from the Carl Orff Foundation, including
correspondence, programs, photographs,
clippings, stage drawings, records, video and
audio tapes. Orff's personal library will
remain at his home in Diessen, and his
autographed manuscripts will be housed in
the State Library in Munich.

Completely by coincidence, but very ap-
propriately, the Institute building, offered to
the Orff Foundation by the Bavarian govern-
ment, stands on the site of the former Guther-
schule. This was the school started in the
1920's by Carl Orff and Dorothee Gunther
where many of the ideas ultimately inciuded
in the Schulwerk were developed, albeit at
that time with adults. The school was de-
stroyed during World War II. The Institute
will be open regularly for the use of interested
researchers and available for lectures, con-
certs, symposia, and consultation.

#8038
Baregue Fingering
#8028 -
German Fingering

® Lifetime warranty against plastic breakage

‘® Complete recorder consort available

(Sopranino, Soprano, Alto, Tenor and Bass)

(] erte for-free RBI color catalog

ORDER FROM

RHYTHM BAND INC.
PO. BOX 126

FT. WORTH, ‘TEXAS 76101

ORDER BY TELEPHONE
TOLL FREE
1-800-424-4724

In Texas 1-800-433-4724

Texas from page 9

Eventually, the later oil boom in the state
set it apart from the other Southern states.
They remained, at that time, bound to a
farming economy. The combination of cattle
stories and oil stories gave Texas its reputa-
tion as “Tall Tale Capital” of the world.

The end of a drive for the wrangler meant
complete surrender to pleasure, and indulg-
ing in ail forms of recreation was customary.
Square dancing was a raucous imitation of
sedate English Country Dance from the New
England states. Smaller groups could dance
them (6 or 8) and very little live music was
needed. A few singers could be helped along
by harmonica, guitar or fiddle if it was
handy . . . if not, voices were enough.

The survival of singing squares flourished
even into my childhood. They were particu-
larly suitable for a part of the country which
clung to a symbolic Fundamentalism. The
singing square which follows is a good exam-
ple. I remembered itimmediately as | thought
about this project. We sang it often as kids,
both at school and when | would go with my
parents to Friday night square dancing ses-
sions, a very popular activity during the War
years,

If you have an accompaniment, fine, but if
not, sing the calls. Introductory calls may be
added in an improvisational way depending
on the formations your children have in their
dance vocabulary.

For example:
“All join hands and circle left,

(7 steps, 1 beat to turn)
Now circle right 'til you get home!”

“Bow to your partner” (4 counts)
“Salute your corner” (4 counts)

“Salute your corner, stand up tall,
Salute the one across the hall” (square)

At the completion of the square, try a grand
right and left, followed by a promenade for
the ending.

| DULCIMERS

/] and KITS

’ for Schools
and Beginners

Backyard Music
P.O. Box 9047 /

New Haven, CT

06532

(203) 469-5756
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A Texas Sipging Square H

“Lady Round-the Lady

MILLIE BURNETT
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Family Music Activities In Australia

From Orff-Schulwerk ‘Informationen -39’
Bulletin of the Orff Institute, Salzburg

In December; 1984, a small group of music
teachers in Melbourne, Australia planned an
organization that would invove people of all
ages in enjoyable music learning experi-
ences. The first workshop, in February 1985
was led by Christoph Maubach, Heather
McLaughlin and the international folk dance
band “Shenanigans!” About 70 people, chil-
dren and adults together, enjoyed singing
rounds, playing percussion instruments, lis-
tening to music and learning dances.

In that first year of operation, membership
in "Parents for Music: A Family Music Asso-
ciation” grew from 12 to about 230 families,

“mainly from Melbourne, but including inter-
ested people from other parts of Australia.

The core of involved music teachers has
been from the Orff-Schulwerk Association of
Victoria, but the aim of the organization has
been to involve parents as much as possible
in both the day to day running-of the organiza-
tion and decisions regarding activities. Par-
ents can help greatly with the administrative
load, but can also keep teachers in touch with
community needs. Secretarial work and
money matters have thus far been handled for
us by parents as well.

During 1985 about 25 different activities
were organized; 19 family music and dance
workshops, three parent information nights, a
violin concert, a singing afternoon and a

Charlotte Elsner
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family concert. One event was a May holiday
workshop over three mornings, attended by
about 80 adults and children, It was run.in
conjunction with the Orff-Schulwerk Associa-
tion of Victoria's workshop for adults so that
participants could have their children near-
by, and also attending music activities.

A typical family workshop consists of mu-
sic games, singing of rounds, playing tonebar
and percussion instruments, movement activ-
ities and folk dancing. As most of our mem-

bers to date have very young children, we -

often have a segment during the workshop
when the preschool children are taken to
another room for their own activities. This
gives them a break from the larger group and
an opportunity to try more intimate and
appropriate music games, It also allows more
complex activites and dances to be done with
the older children and adults.

Held on Friday evenings or during the day
on Saturday or Sunday, workshops last one
and a half to two hours, Refreshments such as
fruitand drinks are usually served at the end.
Members pay to attend each activity, but the
fee is higher for non- members.

Members receive a monthly newsletter
announcing the meetings and informing mem-

bers of related music activities such as chil-

dren’s orchestra concerts and Dalcroze work-
shops. It offers articles on music education,
ideas for music activities, details of other
music organizations and maintains contact
between members. Ten issues were publish-
ed during 1985,

We hope that Parents for Music can pro-
vide both desirable music activities pre-
viously lacking in the community, and inform
the public about new ideas and directions in
music education. This can be a two-way
process benficial to everyone. As part of this
aim to disseminate information into the com-
munity, we are establishing contact with
other groups such as the Kodaly Music Educa-
tion Institute of Australia, The Victorian Re-
corder Guild, and the Dalcroze Society.

During 1986 membership continued to
increase, members in other states organized
their own activities, our own range became
more varied still, and we became better
known in the Australian Community. Any
individual or group in Australia or overseas
interested in this idea of family music is
welcome to contact us.

Write to:

Jenny Martin, Secretary, or Heather Mc-
Laughlin, President,

Parents for Music, PO, Box 110,

Wandin North, Victoria, 3139, Australia.

shenanigans

Australia's outstanding
group of teachers and
performers will be tour-
ing the U.S. for 5 weeks
after AOSA Conference.

Programs on Australian
and multi-cultural music
and dance, unusual in-
struments, stories, songs,
history and customs.

Special "confidence
gaining" programs for
teachers, whole evenings
of folk dancing; cas—
settes of all music
available.

U.S. contact:

Deborah Engelbrecht
3509 S, Main, Seattle,
WA 98144, 206-324-1326

SCHEDULE EARLY
before dates close.

Recorder Education
Program Offered

The American Recorder Society has pre-
pared a new supplement to its Education
Program, Level |- Classroom. This clearly
written leaflet offers valuable background
material for the classroom teacher and out-
lines thoughtful goals. In the study guide,
suggestions include “Play echo patterns with
your teacher . . . ” with a tip to the teacher to
begin each new pattern on the last note of the
previous pattern.

Twenty-one recommended method books
include four by Isabel McNeill Carley. Teach-
ers will find some gentle reminders in the
“General Information” section; information
on membership in the American Recorder
Society will be found on the same page.

The supplement is available free of charge
to classroom recorder teachers. Write to: The
American Recorder Society, Inc., 596 Broad-
way -902, New York, NY 10012-3234.
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Forgotten Magic: Part IV (conclusion)

LOUISE BRADFORD

widely spread custom. In ancient Egypt priest-
esses rattled metal sistra (Fig.2) to purify the
temple as well as to protect and revitalize the
dead. The crossbars bearing the jingles were
bent to resemble serpents, whose way of
emerging from the dark earth and periodic
sloughing of skin suggested powers of self-
renewal. The trumpet in Tut's tomb, symbol
of the voice of the divine Amon, offered the
young king another way to summon help on
his journey to the Afterlife.

In Bali, the earliest gamelans, most of them
metal instruments, were played only for
cremation ceremonies, The reverberations
exorcised evil spirits; they also helped bear
away the departing spirits who might other-
wise linger and harm the living.

The Mbuti pygmies of the African forest still
hang bells on different parts of their bodies to
help them should they encounter super-
natural beings. according to a myth, the
ancestor who stole the first fire from the god
Tore gained the power he needed for his
exploit by wearing bells,

Three years ago, in a public square of
southern Morocco, | watched a group of
singing qaraqeb players and drummers dance
their way through crowds surrounding jug-
glers, storytellers, snake charmers and flame
swallowers. Later, | was told, they would
meander through the old quarter of the town,
and offer, for a few dirham, to purify any
house infested with genii and evil spirits.

The qaraqeb (Fig.1a) are double castanets,
about eightinches long, each end the size of a
finger cymbal, made of grey metal. Eventually
I found a pair in a market, as well as a straight
trumpet (Fig. 1b) almost identical to a silver
one laid in Tutankhaman's tomb.

The use of metal instruments to influence
spirits, both good and evil, is a very old and

Fig. 2
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Kings of Benin summoned ancestral spirits
by ringing the beautifully wrought iron bells
which stood on palace altars. These rectangu-
lar bells resemble, surprisingly closely, the
5th century magic Irish bell said to have been
St. Patrick’s. In the hands of this saint's
emissary, it did not ring until he stepped on
the site predestined for the building of Ire-
land’s first church.

In southeast Asia, people would strike huge
metal kettledrums in times of drought, Be-
lieving in sympathetic magic, they hoped the
sound of the drums would reach the cloud-
spirits who would answer with their thunder-
drums and release rain. The Chinese “Great
Bell” of Beijing was originally reserved for
weather magic: it was rung only when the
emperor performed rituals to bring rain. This

bell is one of the many metal objects said to
owe its perfection to sacrificial blood. A
tegend tells that the bellcaster's daughter
flung herself into the molten stream after her
father had failed many times to make the bell
ordered by the emperor.

in 1978 Chinese archeologists discovered
one of the most astounding of all metal
instruments in the tomb of a nobleman, the
Marquis Yi, who died about 433 B.C. They
unearthed a gigantic “metallophore,’ a set of
64 bells hung in three tiers from an L-shaped
frame that was nine feet high and 25 feet long.
(Fig.3) Ranging in height from eight inches to
five feet, these bells were tuned chromatical-
ly through more than five octaves. It is
believed they were played with two logs and
six wooden hammers,

During the Marquis’ lifetime, the bells
would have been sounded sparingly, with
only those whose pitch related to the cosmic
energies of the season sounding. This would
give singers or flutists the fundamental notes
of the suitable modes for their melodies and
give ritual dancers signals for their move-
ments. After the final ringing for his funeral
service, the bells, along with a set of stone
and jade chimes, more than 7000 other
objects and 25 human sacrifices, were buried
with his body. And the essences of all that
had given him pleasure on earth soared with
his spirit to the Big Dipper.(J

Bells of type found in tomb of Marquis Yi.
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© COPYRIGHT — The Right to Copy?

An outline for the correct use of copyrighted
printed music as presented by the Music
Publishers Association, 130 West 57th St.,
New York, NY 10019.

No copyright is claimed in this out-
line. You are encouraged to repro-
duce it in order to assure its widest
possible circulation.

This outline is intended to be a guide for the
major requirements of the Copyright Law as
they apply to users of printed music, to
inform them so that they may maintain
proper standards of ethics, and to help protect
themselves, their schools, colleges and organ-
izations from incurring liability or subjecting
themselves to the possibility of being sued.

This outline does not presume to be a
comprehensive summary of the Copyright
Act of 1976, It does not attempt to deal with
all the issues covered by the legislation, nor
does it provide answers to many of the legal
questions. The purpose of this outline is to
inform all users of printed music of the basic
provisions of this new statute.

A complete story of the Copyright Law of
1976, and further information may be ob-
tained by writing: The Copyright Office,
Library of Congress, Washington, DC 20559,

MPA wishes to thank the Church Music
Publishers Association, National Music Pub-
lishers Association, and the Music Industry
Council for their valued help and coopera-
tion in preparing this outline.

Copyright—What Does It Mean?

Under the U.S. Copyright Law, copyright
owners have the exclusive right to print,
publish, copy, and sell their prot~ *ed works.
The copyright owners of books and music
you purchaseare indicated on those publica-
tions.

The printed music ' ou use reaches you as a
result of the collaboration of a number of
people:

1. the time and creative effort of the com-
poser o

2. the investment of time and money by the
publisher.

3. vyour local music retailer who supplies
your musical needs.

Whenever grinted music is copied without
permission, you are STEALING from:

1. composers/arrangers.
2. publishers.
3. music retailers,
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Itis illegal for you to copy a publica-
tion in any way without the written
permission of the copyright owner,
subject only to the very specific pro-
visions of the Copyright Law.

The Rights of Others

The U.S. Copyright Law is designed to
encourage the development of the arts and
sciences by protecting the work of the cre-
ative individuals in our society—composers,
authors, poets, dramatists, choreographers
and others,

It is essential to the future of printed music
that the Copyright Law be upheld by all.
Composers, arrangers, publishers and dealers
are losing a significant percentage of their
income because of illegal photocopying. This
loss of revenue ultimately means that less and
less printed music is available for sale; short
print runs mean higher prices for what is

-available, and dealers are no longer able to
afford to carry large stocks of sheet music.

Copyright owners have every right to prose-
cute offenders under the U.S. Copyright Law.
To date, there have been a notable number of
court decisions against individuals; churches,
colleges and other institutions for violations
of the Copyright Law— some involving sub-
stantial fines.

A more detailed pamphlet, The United

States Copyright Law— A Guide for Music
Educators—is available from Music Pub-
lishers Association, 130 West 57th St., New
York, NY 10019.

Any additional questions not cov-
ered in this outline should be addres-
sed to either the copyright owner or
to the Music Publishers Association.

What You Must Not Do!

The following are expressly prohibited:

1. Copying to avoid purchase.
2. Copying music for any kind of perform-

ance (note emergency exception below).

3. Copying without including copyright no-
tice.

4. Copying to create anthologies or com-
pilations.

5. Reproducing material designed to be
consumable such as workbooks, stan-
dardized tests and answer sheets.

6. Charging students beyond the actual
cost involved in making copies as per-
mitted.

Copyright ultimately means that no
one but the copyright owner has the
right to copy without permission.

What You CAN Do Without
Having Secured Prior Permis-

sion,

1. Emergency copying to replace purchased
copies which for any reason are not avaii-
able for an imminent performance, pro-
vided purchased replacement copies shall
be substituted in due course.

2. For academic purposes other than per-
formance, multiple copies of excerpts of
works may be made, provided that the
excerpts do not comprise a part of the
whole which would constitute a per-
formable unit such as a section, move-
ment or aria but in no case more than
10% of the whole work. The number of
copies shall not exceed one copy per
pupil.

3. Printed copies which have been pur-
chased may be edited or simplified
provided that the fundamental character
of the work is not distorted, or the lyrics,
if any, altered, or lyrics added if none
exist.

4. A single copy of recordings of perform-
ance by students may be made for
evaluation or rehearsal purposes and
may be retained by the educational
institution or individual teacher.

‘5. Asingle copy of a sound recording (such

as a tape, disc or cassette) of copyrighted
music may be made from sound record-
ings owned by an educational institution
or an individual teacher for the purpose
of constructing aural exercises or examin-
ations and may be retained by the educa-
tional institution or individual teacher.
(This pertains only to the copyright of the
music itself and not to any copyright
which may exist in the sound recording.)

Penalties for Infringement

The remedies provided by the law to a
copyright owner mean that anyone found
making illegal copies, or otherwise infringing,
could face:

1. Paymentof from $250 to $10,000 (statutory
damages) and if the court finds willful-
ness, up to $50,000; and

2. If the willful infringement for commerci-
al advantage and private financial gain is
proved, fines of up to $50,000 and/or
two years’ imprisonment, or both.
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“Out-of-Print Music

Sometimes, music may be erroneously
reported to be out of print. If you‘re in doubt
and itis vital that you obtain the music, write
directly to the publisher. Only the publisher
or copyright owner has the right to confirm
that a title is out-of-print.

Individuals violating the Copyright
Law are subjecting their churches,
schools, and colleges to the same
liabilities stated above.

The Most Frequently Asked Ques-
tions
Why Can’t | Copy Anything 1 Want?

It's against the law, other than in very
specific circumstances, to make unauthor-
ized copies of copyrighted materials,

What If | Am Faced With A Very Special
Situation?

If you want to include copyrighted lyrics in
a song sheet— arrange a copyrighted song for
four baritones and a kazoo—or make any
special use of copyrighted music which the
publisher cannot supply in regular published
form, the magic word is . . . ASK. You may or
may not receive permission, but when you
use someone else’s property, you must have
the property owner's permission.
What If There’s Not Time To Ask?

That makes no difference. Think of copy-
righted music as a piece of property, and
you'll be on the right track. Plan ahead.

What About Photocopies That Are Now In
Our Church/School/Library?

Destroy any unauthorized photocopies im-
mediately. Replace them with legal editions.

Can | Make Copies Of Copyrighted Music
First And Then Ask Permission?

No. Permission must be secured prior to
any duplication.

What If | Can’t Find The Owner Of A
Copyrighted Song. Can | Go Ahead And
Copy It Without Permission?

No. You must have the permission of the
copyright owner. Check the copyright notice
on the work, and/or check with the publisher
of the collection in which the work appears.
Once you have this information, write to the
copyright owner.

As A Soloist, Is It Permissible For Me To
Make A Photocopy Of A Copyrighted Work
For My Accompanist?

No. Permission for duplication, for any
purpose whatsoever, must be secured from
the copyright owner,

Is It Permissible To Print Words Only On A
One-Time Basis, Such As In A Concert
Program?
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No. Permission must be secured prior to
any duplication. Using ‘just the words’ makes
no difference.

But What About Items That Are Out Of
Print?

Most publishers are agreeable, under spe-
cial circumstances, to allow reproducing
out-of-print items, but again, permission must
be secured from the copyright owners prior to
any duplication,

Can | Make A Transparency Of A Copy-
righted Song For Use By Overhead Pro-
jector?

No. The making of a transparency is a
duplication, and permission must be secured
from the copyright owner.

Can | Make A Record Or Tape Using A
Prerecorded Instrumental Accompaniment
Track?

Two permissions are necessary here, One
is from the copyright owner of theselection to
be recorded, and the second is from the
producer/manufacturer of the original record.

Can | Make A Band Arrangement Of A
Copyrighted Piano Solo? Can | Make A Flute
Arrangement Of A Copyrighted Work For
Clarinet?

No. Making any arrangement is a duplica-
tion, and permission must be obtained from
the copyright owner.

What About The Photocopiers Who Don't

“Get Caught?”’

They force the price of legal editions high-
er. They enrich the manufacturers of copying
machines at the expense of composers, au-
thors, publishers and music retailer. They risk
embarrassment from professional colleagues
who understand the law; and they risk fines
and jail sentences if taken to court. Frankly,
we cannot imagine what kind of scheol,
church or professional musician would de-
rive satisfaction from being a thief,

Remember, any use of a copyrighted work
for any purpose— for church, for school, fora
non-profit organization—to be sold, to be
rented—*just for our church-words only—
“we're not selling copies”—emergency use
—failure to locate the owner—or any other
reason or justification—requires permission
BEFORE any duplication or copies can be
made.

If you know of a school, a church, etc.,
where illegal photocopying goes on, take
a stand. Send all infoermation to Music
Publishers Association who will refer it
to legal counsel for further evaluation
and investigation,

Editor’s note: This a very abbreviated but
succinct view of the laws. See the Kodaly
Envoy for a more detailed article. For all of us,
the best advice about copying may be con-
densed to one word: DON'T.[J

$9.50 Plus 75¢ Pstg.

GOOD MORNIN’
JOHN DENVER

By Nancy Ferguson

The arrangements will make you laugh, dream and
tap- your toe because they retain John Denver's
unique vitality and homespun qualities. Nancy also
provides detailed lesson plans — you'll think you've
been to a summer workshop! Included are:

Fly Away ® Calypso,

Love Is Everywhere
Grandma'’s Feather Bed
Leaving On A Jet Plane

Thank God I'm A Country Boy
Take Me Home, Country Roads
Friends With You ® Good Mornin’

AMCRICAN SAMPLER

By Shirley W. McRae

Shirley’s collection of ethnic and regional folk songs brings to life many of the cultural
and geographic roots of our musical heritage. The song’s styles are diverse too —
lullabies, ballads, spirituals, nonsense ditties and dance tunes. The arrangements are
fresh-sounding but not complex. The 18 tunes are:

There Was A Pig, Shanty Boys, Aia O Pele | Hawaii, Mister Rabbit, Roxie Ann, At The
Gate Of Heaven, Fine Brick House, Shout, Little Lulu, The Jolly Miller, Little Girl, Little
Boy, Happy Song, O Great Spirit, Dinah, Lullaby, When The Train Comes Along,
Chick-a Li-lee-0, Cotton-eyed Joe, The Old Ark.

$8.95 Plus 75¢ Pstg.
SEND FOR OUR FREE SAMPLE KIT OF ORFF PUBLICATIONS.

Memphis Musicraft Publications
3149 Southern Ave., Memphis, TN 38111




The Christmas-Hanukah Dilemma:

In The Orff Echo of Fall, 1986 (Volume
XiIX, No. One), a thoughtful article by Esther
Gray posited a dilemma that many of us face
as music teachers; that program in Decem-
ber. Is the singing of Christmas carols an
infringement of the Supreme Court ruling
against religion in the school, or is music just
music?

Should private Christian schools discuss
Hanukah and sing “My Little Dreydl?” Or
public schools ignore Christmas?

Are there ways to keep a joyous, festive
atmosphere that includes everyone and of-
fends no one? The Echo, in an open invita-
tion to readers, asked for your thoughts and
suggestions. These are some of the replies, a
nationwide “panel in print” with contribu-
tions from Janet Underhill, Cak Marshall,
Linda Goss, Bonnie Wilder and others. The
opinions expressed are those of the writers
and not those of the Orff Echo or the
American Orff Schulwerk Association.

A PANEL IN PRINT

JANET UNDERHILL, CHICAGO: Esther
Gray stated in her article, “Music may be the
single most eloquent medium through which
children can learn to respect and treasure
cultural diversity” | agree, and believe that
avoiding the seasonal music in its proper
cultural and religious setting is historically
inaccurate and poor teaching as well. At the
same time, we are all aware that there is a fine
line between the presentation of tradition and
the teaching of theology. We chose, this past
year, to try to walk that particular tightrope.

This community is roughly half Christian
and half Jewish. In past years we have offered
Christmas tableaux and Hanukah presenta-
tions where the Christian children partici-
pated in the former, and the Jewish children,
the latter. But it seems that such arrangements

perpetuate divisions rather than heal them.

In the past, | have offered holiday programs
of a more general style, focusing more on the
Northern European celebration of Midwin-

ter, but these approaches, wonderful and rich
though they were, left everybody still hungry
for a “holiday” experience. There was some
community pressure to produce a more tradi-

tional holiday. presentation, and there was the

predictable tug-of-war over the religious na-
ture of the holiday.

We decided to celebrate our diversity by
eagaging the faculty and the audience in
singing songs from both holidays in roughly
equal presentation. The Parent's Council
provided appropriate symbols from each
tradition; a Hanukah candleholder and a
Christmas tree.

Three of our six grades presented Hanukah
music, and three performed Christmas music.
In choosing Christmas selections, | attempted
to avoid references that are heavily theologi-
cal, such as Virgin Mary, Son of God, Christ
our Saviour. These are red flags to some
people. Instead, 1 looked for songs that fo-
cused on the celebratory nature of the holi-
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2. Autumn has passed, and spring’s far away,
The winter season is here;

Come sit by the hearth and sing for the day
When the sun brings us comfort and cheer.

3. There's a chill in the air, snow’s on the ground
We've still many dark days ahead;
Come sit by the fire—gather around
And sing for the sun instead.
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day, and the newborn baby as a symbol of
hope and promise for us all.

The faculty, with obvious enjoyment, con-
tributed one selection to the program. They
sang and played “Silver Bells” with the
children echoing on the chorus.

As an aside, | cannot emphasize enough
the value of having the faculty join in the
singing. At the opening assembly in Septem-
ber, our faculty sang “Getting to Know You”
for the children. The children were awe-
struck, and later on in the music room, | could
say, “Everybody at Latin sings” The experi-
ence set a wonderful tone for the music
lessons to follow.

And now the faculty has fallen in love with
singing. The attendance by lower school
faculty in our all-school student / facuity cho-
rale has more than doubled this year. They
have discovered that once you experience
the joy of singing, you just can't stop.

For the first time this year, we had some of
our parents play an accompaniment on Orff
instruments, This project grew out of an open
house back in September. On that evening,
parents visited each of the “specials” room
where each presented a mini-lesson. In the
music room, they learned a simple penta-
tonic melody and then took turns improvising
in a rondo form. The parents had such a good
time, that when | put out a call for volunteers
to learn an accompaniment for the program,
they did come and play!

Good music making occurs when the mu-
sic makers are “tuned in” to each other;
rhythmically, melodically, but also emotion-
ally and socially. Good music making is
symbolic of that cooperative behavior which
is fundamental to the reasonable functioning
of any community, be it a classroom, family,
congregation, village or tribe. And a “good
sound” is the validation of the bonds that
exist in a community. So while the audience
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loves to hear the children sing well, they like
it even better when the faculty joins the
students in the singing, and best when faculty,
students and parents sing together.

To summarize, we solved the problem this
year, not by avoiding the traditional music,
but by embracing it, and more importantly,
offering opportunities for all members of our
school community to participate. | do believe
that the road to understanding and appreci-
ation of our diversities lies in the direction of
sharing. To ignore the music and ideas of
different cultures and religions is to avoid the
human issue of learning to live with our
diversity, That is our real educational chal-
lenge.

CAK MARSHALL, PITTSBURGH: Growing
up in a small town in Pennsylvania, | suppose
my situation was similar to that of many other
people, but even today, 30 years later, | still
think of Nancy, and cringe at the memory of
the injustice of it all.

We must have been in second or third
grade; old enough not to believe in Santa
Claus and wise enough not to reveal that fact
to our parents. One December, in the school-

yard, we chatted and dreamed of what we.

hoped to receive for Christmas, but Nancy
was strangely quiet. She finally told us there
was no Christmas at her house, because she
was Jewish. We stared in stunned silence,
then quickly broke away, leaving her stand-
ing alone. It was our loss, of course; a perfect
opportunity to learn of another’s culture and
tradition were gone.

Years later, the problem was not solved
when, as a music teacher, | was careful to
include Hanukah in every December pro-
gram | ever produced. There were complaints
by some well- meaning parents and the
decision was made to avoid all mention of
Christmas as well, either secular or religious.
Nancy had been hurt as a child by our

ignorance, and as an adult, | was not going to
see another child hurt in the same way.

A new musical, “The Dove That Could Not
Fly", complete with Orff instrument orche-
stration, evolved quickly. It is truly lovely,
and does not mention any holiday at all. The
administration was satisfied, but not all of the
parents were as content. A dissenting letter
sent to the local newspaper was particularly
painful. So the dilemma was solved for 1986,
but what shall we do for 1987 . . . and 1988?

My suggestion is to alert the music publish- .
ers to the problem in hopes that they will
search for and publish quality material appro-
priate for December that will cause no dis-
comfort to anyone., ’

LINDA GOSS, PHILADELPHIA: “Kwan-
zaa” is an African-American celebration,
Dec. 26-Jan. 1, when Black families and
friends come together, give thanks and cele-
brate their African heritage.

The word “Kwanzaa” is Swabhili, the offi-
cial language of Kenya that is used throughout
East-Central Africa. It means “first fruits” and
celebrates the harvest of the first crop, a
festival traditional in Africa and elsewhere.

At this time of the year, people in Africa
come together to share and rejoice. Everyone
brings a gift he or she has made or grown to
the Karamu, the feast that takes place during
the celebration. People sing, dance, tell sto-
ries and eat the meals that are served at the
Karamu. In the United States, we have a
Karamu during our Kwanzaa, too.

This celebration is neither a religious holi-
day nor an alternative to Christmas. Some
Black families celebrate both Christmas and
Kwanzaa while others celebrate only Kwan-
zaa. People do not have to buy gifts to
celebrate Kwanzaa: they can share their
talent and kindness. The spirit of Kwanzaa is
love, harmony and joy, a coming together.

Kwanzaa was conceived about twenty
years ago by Dr.Maulana Karenga, a scholar

Photographs by Adrienne Leslie
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and philosopher in California who wanted
Black people to become aware of their past,
their present and their future, In studying
several African societies, he discovered that
all were built upon and guided by seven basic
principles called the Nguzo Saba (en-GOO-
zoh SAH-bah).

Like many other cultures, they also shared
a festival of first fruits on the last day of the
harvesting period. They celebrated their suc-
cesses, large or small, and came together to
give thanks for a rich crop.

Karenga, who completed his research in
the mid-60's, felt that Americans of African
descent could adopt this festive coming to-
gether of Black people, and since then its
observance is spreading in Black commun-
ities.

The Nguzo Saba are the seven principles of
Kwanzaa, as written in Swahili. There is one
principle for each day of the festival.

1. UMOJA: Unity, coming togéther and
showing love of family, friends and com-
munity.

2. KUJICHAGULIA: Self-determination, con-
trolling our own lives,

3. UJIMA: Work and responsibility, building
up our communities.

4. UJAMAA: Economics, having and main-
taining our own businesses.

5. NIA: Purpose, having pride in ourselves
and our ancestors,

6. KUUMBA: Creativity, keeping our homes
clean and our surroundings beautiful.

7. IMANI: Faith, believing in the right to exist
as a people.

The celebration of Kwanzaa also involves a
simple ceremony with special symbols
whose color scheme is red, black and green.
“Red symbolizes the blood of our ancestors,
black the beauty of our color, and green the
growth of our land.” Candles in these colors
are placed in a wooden candleholder, with
one more being added each night. It stands on
a straw mat representing the foundation of
humanity, with an ear of corn for each child
in the family and tropical fruit to symbolize
the harvest. A wooden unity cup to be filled
with wine or fruit juice and the gifts for family
and friends complete the special, low cele-
bration table,

_Each day during Kwanzaa, a candle is
lighted and a principle discussed. Each per-
son drinks from the cup and says “HARAM-
BEE,” which means “pulling together”

During Kwanzaa, people greet each other
with “Habari Gani?” meaning “What is the
news?” The answer should be the principle
of that day. The gifts exchanged are usually
hand made. Children could string seeds and
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beans (by softening them in water for a few
hours) and adults sew or build small presents.
The shared community feast on the last day
means music, dancing, shared food and
people dressed in colorful African-style cloth-
ing.

Kwanzaa is a time to acknowledge one's
heritage and origin, give praise and honor to
one’s ancestors and to reaffirm the sense of
community: a new and valuable celebration.

Bibliography:
Maulana Ron Karenga, “Kwanzaa: Origin,

Concepts, Practice” Kawaida Publications,
PO. Box 4629, Inglewood, CA, 90309

Safisha L. Madhubuti, “The Story of Kwan-
zaa,” Third World Press, Chicago, IL.

Edward Sims, “Kwanzaa Handbook for the
Black Family” Black Family Rituals, PO.
Box 4956, Philadelphia, Pa.

DEBORAH GOODELL, RIDGEWOOD,
NJ. For several years | have arranged pro-
grams around a theme, rather than use pub-
lished musicals, because they allow me the
flexibility to choose songs and activities
appropriate for each class and still have the
impact of a play.

| have found that if the overall theme itself
is non- sectarian, and universal in its message,
then the” inclusion of songs representing
different religions is taken in that same spirit. |
do, however, choose songs very carefully.
While | don't want to impose the expression
of any religious belief, | do want to offer
children a chance to appreciate the diversity
of their cultural heritage. | believe that there is
no reason to feel uncomfortable singing songs
which tell about a holiday, its celebration or
history, as long as one is not asked to sing
specific religious beliefs as if they were
personal expression. With that guide, “Joy to
the World,” is not acceptable for me, where-
as “The Drummer Boy,” being a story, is.

Holiday themes are like bows on packages.
They not only keep your program tied to-
gether, but also bring a special magic of their
own. Each class, each child, must feel that
theirs is a very special part of the larger
musical play. When this happens (and it does
each year), there is a wonderful feeling of
pride all through the school: it's worth all the
effort.

Some themes that have worked well for
me:
Holiday in the Toy Store—an adaptation of
the musical “Christmas in the Toy Store.”
Seasons Greetings—songs and art work sug-
gesting different kinds of greeting cards being
selected by children.
Space-Builders—a musical play featuring hol-
iday celebrations around the world, includ-
ing Africa and the Far East.

December is a Time for...Love—a pro-
gram featuring many types of dance activities,
but easily adapted to whatever you want to
tie in.

These programs were given over a period of
1 years, with several revivals, at the Rey-
nolds School in Upper Saddle River, N..
They all included several classes of mixed
grade levels, ranging from first through third.
They could, however, include kindergarten
and fourth grades.

Most of the programs provide opportunities
for coordinated art work, but costumes are
kept simple and scenery is minimal. We sitin
a large semi-circle, on benches, in our multi-
purpose room, creating a circle with our
audience, an arrangement that permits chil-
dren to be both performers and audience. Itis
less frightening than a stage and Much easier
to manage counsidering the large number of
classes (generally six) participating.

A Holiday in the Toy Store

This program is an adaptation of Dorothy
Duane’s musical, “Christmas in the Toy
Store!? It is, as written, a most charming
musical. | made changes in order to aflow for
several classes to participate, and to change it
from a “Christmas” story to a more general
holiday story.

The story is based on the idea of sharing
and caring. In this case, the “left-over” toys
get the idea from a music box who tells them
thatthe holidays are really about giving. They
decide to give to each other, by sharing what
they are: ‘
Wind-Up Toys, a poem for speaking, instru-
ments and movement (arr. by D, Goodell),
adapted from “Wheels Keep Turning,)”
Graham Bebee? ' :

1. Wind-up toys are fun to watch
And make such funny sounds . . .

2. With some oil on, they go quieter,
That's what we found . . .

Farly&Fo Lk

Instruments
Hand craftecl

Dulcimers:Harps Psalteries.

Moeck-Dolmetsch-Aulos Zen-on

corders
A PERCENTAGE OFALL RECOADER SALES WILL BE
DONATED TO THE KEETMAN FUND

Re-Creations
381 R(cbmond. Sbrevejoort, LA, 71106

ROD & EDITH ELLICT DUHON (318) 8685728
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3. Up and down, some parts go,
Others, to and fro . . .

4. Cogs are churning—brrrm, brrrm
Wheels keep turning—brrrm, brrrm.

5. Round and round and round and round
And round and round and round.

Children playing rhythm band instruments
wore large cut- out cardboard keys, attached
to their backs. Before the poem is spoken,
they are “wound up” by one of the other
toys. The front portions of their costumes
.were individually designed, to be creative-
looking toys.

B 7
ELEMENTAL ORFF
IN ASIA

18 DAYS

JOIN DON CAMPBELL, KAY
GARDNER, JUDY COLE IN
BAL I- THAILAND, DANCING,
GAMELON PLAYING. DEPART
DEC 26 .

FREE PACKET
: BOX 835704
% RICHARDSON TX

75083 .X'

WHEN IT COMES TO ORFF
YOU CAN'T BEAT

COYLE MUSIC

GB
REMO

SONOR
STUDIO 49
RHYTHM INSTRUMENTS

YAMAHA RECORDERS

FOR PRICES OR
INFORMATION
CONTACT

COYLE MUSIC
P.O. BOX 02271
COLUMBUS, OHIO
43202
(614)885-2729
CALL COLLECT
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Each couplet of the poem was spoken out
loud, and then repeated silently, as instru-
ments assigned to each part played: (1) large
cymbals, played by two children, each hitting
the other's cymbal; (2) sandblocks; (3) wood-
blocks, with exaggerated up and down ac-
tions and triangles with sideways motions; (4)
castanets on handles, cabasa, maracas; (5)
jingle-bells, with children turning in place.

At the conclusion of the poem, all the
instruments play together with piano accom-
paniment. They get louder, and then softer as
they wind down and stop.

Seasons Creetings

This opens with several children entering a
card shop. They discuss which cards they are
looking for. As each one is found, a song is
sung and cards, made for that song, are
displayed. (Coordinate with the art teacher.)
The cards themselves are varied to allow for
individual creativity.

Spaée-BuiIders

Space-people are looking for a planet on
which to build a home. They come upon
planet Earth. It looks empty, but as they get
closer, they “beam in” to different locations.

Travelling during our winter months, they are

shown different customs and holiday cele-
brations around the world.

As each class finishes music of its country,
and telling of its customs, it leaves a large
“block” (a painted cardboard box) showing a
symbol of the holiday customs on the stage,
facing the audience. When the last group has
finished, the Space-people exclaim, “what a
wonderful place to build a home. All the
building blocks are here already. We just
need to put them together” They sing, “We'd
like to build the world a home . . 3 and they
turn all the blocks around, placing those with
letters L, O, V, and E on the bottom row facing
the audience. The two top boxes areturned to
show a pair of doves.

As the pyramid of boxes is completed by
the Space- Builders, everyone joins in sing-
ing, “Id Like to Teach the World to Sing”

1. Christmas in the Toy Store, by Lilian
Moore and Dorothy Doane, Children’s Mu-
sical Plays, Inc., New York.

2. Song found in Apusskidu, Songs for Chil-
dren, edited by Beatrice Harrop, A & C Black
Ltd., London.

3. Dragon song, and other excellent mater-
ials, can be found in Fun, Food and Festivals,
by Obenshain, Walker and Merman, Shaw-
nee Press, Inc.

TOSSI AARON, PENNSYLVANIA: The
name “Hanukah” is an Aramaic word mean-
ing “Dedication”, and it has several spellings
in English because we have no symbol for the

-2 hood suit the season and are ideals we all

L, iy . g ~ N/

Sometimes, a program can be just as
pleasing to the children and effective for {
the parents without any mention of Christ-

L mas. The themes of peace and brother-

espouse, You could-have each class repre- |
b sent a different country in song and / or
dance. You could start with “I Can Sing A
) Rainbow” or “De Colores” (from the §
Albuquerque AOSA conference). A chil-
dren’s song or a round in French, the{
I Japanese dance and song “Sakura” done
p with scarves or an Italian Tarentella would
- be fun for different classes. The recorders
could play some early English pieces and |
L any children studying brass instruments §
could learn a polka or German march. At‘
3 the end, the whole assembly could sing
} American songs together, or “Make New {
Friends.” ¢

Parents and grandparents who came

! from other countries may like to come in
and share their experiences, or help with

3 suggestions of costumes. Invite the PTA to
serve punch and cookies at the end of the §
last day of school before the holiday. R.L,, ‘E
y Pennsylvania

w * *

1? Find all the songs in all your music |

books that have “LOVE” in the title or the

17 words and sing a giant “Love-in.’
b4 4 b2 ¢

Poll your parents and teachers for a list
of their five favorite seasonal songs and
) build a program around those most re- ¢
!’ quested. J.U., lllinois

Everywhere you turn you will find ideas
with which to begin your own adventure.
Look around you—what are the trees and ]
b birds thinking about in December? Is the
i mailbox getting tired of so much exercise?
) How can the students show the form of §
each of the pieces in the Nutcracker?
What if there was a time machine right {
[ here, right now? Where would we have it }
s take us?

4
b
}
r * b4e heg l
F
i

{

In your imagination, and in that of your ;

students, many new ideas are just waiting {

1' to be developed. Do it together; share the
process of developing the program. And $

b .

3 isn'tthat the part of the holidays we can all

1 celebrate?

1' $.S., Connecticut {

b

1

] b h4e W 4
}  Swap last year’s program with a friend
who teaches in another school that “does- 4

b n't do Christmas!” E
W 4 - 4 4

oy e Py ~
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One year, we concentrated on an exami-
p nation of winter. The students were asked §
1 to keep their eyes and ears open and then i
s 9
make notes on what they observed and §
p heard. My fourth grade_took a walk in the
schoolyard and then came back and drew
 pictures and wrote staries about the colors i
1 and shapes of trees, how the snow
changes color, what the birds were doing
and how things sound in the snow. A few
L poems and many pictures resuited. 4

At the “program,” someone broughti
E skis and told about skiing and a group gave {
ba funny pantomime of an ice-hockey
game. One family with four kids in school s
[ brought their slides of shell collecting in 1
rFlorida during the winter break! 3
bE.S.D., Classroom teacher

w * %

- How about inviting any child who so !
i wishes (especially those in the upper ;
grades) to describe his or her best-remem- §
E bered holiday experience in a short essay?
I These could be read to lower grades in a
irkind of traveling story-telling project on a
<
4

specific day. They could be read between
 songs at a holiday assembly or compiled
into an illustrated booklet for all to share.
Leave blank pages for spontaneous addi-
1'tions. Anon.

4 p
* * w

Working on this article recalled the
small private school where | once taught,
} and the fun we had with Maurice Sendak’s 3
 little book “Chicken Soup With Rice!”

Small clusters of children were placed
around the audience, each group repre-
senting and saying the verse for a specific
1' month, in a year-end review. Percussion

sounds {on the words once and twice, of {
rcourse), suitable songs, and movement
activities framed each of the spoken
 rhymes. !

4

L

E  The groups developed their interpreta-

f tions during regular music classes, starting

) about three weeks before the presenta-

'tion, but many children already knew this
popular book well.

A AR,

b There were no real costumes, no sce-
nery, few props, few rehearsals, and .those
were primarily for position and timing.
1’The children were from a mixed-age
¢ group (2nd, 3rd and 4th grades). In an
i inside-out theater-in-the-round configura-
 tion, it was presented in an open, carpeted
$ space with the audience in the center.
' T.A.
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hard “ch” of the first letter. The festival is
known as the Feast of Rededication, and
history and legend are intertwined in its
source and observance. Its description is not
found in the Bible: the two Books of Mac-
cabees are considered part of the Apocrypha,
which was written much later.

The Feast of Rededication was decreed by

Judah the Maccabee to celebrate the re-

capture and restoration of the Second Temple
in jerusalem. Antiochus, King of the Greeks
had taken the Temple and decreed that
idolatrous sacrifices were to be offered on a
platform built over the holy altar. Beginning
in 168 BC, three years of fierce battles and
uprisings led by Mattathias and his five sons
(among them judah the Maccabee), ensued

_and the Temple was reclaimed. Judah demol-

ished the defiled altar and rebuilt it, an-
nouncing the 25th day of the Hebrew month
of Kislev as the start of eight days of singing,
dancing and rejoicing. (That it coincided with
the shortest day of the year seemed to be
coincidental.)

Itisn't until the writings and commentary of
the sages known as the Taimud (written over
a period of centuries, circa 200 AD), that any
mention of candles or lights is found. Then
we read the legend of the sanctified oil that
was found hidden in the destroyed Temple;
only enough for one day, it burned miracu-
lously for eight days. Its symbolism is the
Eternal Light, and a similar lamp is found in
every synagogue worldwide.

In the Middle Ages, in Middle Europe, the
descriptions and instructions for the Hanukah
lamp and its use appear. A lamp of metal with
eight oil cups, plus one extra as the Shammus
or guardian, was to be placed in the doorway
or window of every home, One additional
cup or candle was to be lighted cumulatively
each evening until all eight were lit. Ornate
and finely wrought Hanukah lamps are the
inherited treasure of many families, some still
burning oil instead of the more “modern”
candles. (These days you'll even see electric
onesl)

Hanukah is very much a family festival
now, with special delights for the children.
Special foods are associated with it; pan-
cakes, potato cakes, dairy foods, and in Israel,
doughnuts. games of chance, like the spin-
ning of a dreyd! or four-sided top, became
part of Hanukah, as did the exchanging of
gifts.

The dreydl has four Hebrew letters, an
acronym for A Great Miracle Happened
There. These have been popularized and
adapted to represent the directions for a “put
and take” game, usually played with tooth-
picks, pennies, peanuts or small candies.

It is a time for a joyful extended-family
gathering. At our Hanukah celebration, every

family brings its own Hanukiah (Han-oo-kee-
AH) and all are lit at once, with everyone
singing the blessings and songs together.
There is Hanukah gelt, (shiny coins) or little

-gifts for the children, a groaning table of

shared food, and much laughter over the
dreydl game. As a child, our family party
always included rambunctious fun with all of
my many cousins. We would play hide-and-
seek under the pile of coats on the beds; the
kids still do it, with the same giggles.

N.B. Hanukiah is the accurate name for the
candleholder that has eight candles and a
ninth or “guardian” candle to light the others.
A menorah is the seven-branched candlestick
that is the ancient symbol of the Israelites and
modern Israel as well. (See Exodus 25:31-37)
[}

BONNIE WILDER, CHELMSFORD,
MASS.: Last summer while taking an Ameri-
can Kodaly course, | asked two of my Hungar-
ian instructors about their use of sacred music
at the two concerts they direct at their primary
and secondary schools each year. “But of
course we do not have a Christmas Concert,”
one explained. “However, we do sing sacred
music the whole year round! The other
defended the idea further with, “We must.
teach the most beautiful music of the Great
Masters!”

If we feel we have been “forced” to reduce

new !l

FROM THE AUTHORS OF
THE PRINCELESS PRINCESS & FIVE GOLDEN RINGS
THIS COLLECTION OF TWENTY HOLIDAY PIECES
INCORPORATE SPEECH, MOVEMENT, INSTRUMENTS,
AND SONG, FOR ORFF-SCHULWERK CLASSES

Send $10.00 plus $1.50 shipping to

KiD sounds

£.0.box 13888 ins vegus, nevads 891121888
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RHYTHMIC MOVEMENT &
FOLK DANCE CURRICULUM

Enhance your program with high-quality materials and training . . .

MUSIC 1988 TRAINING*

Rhythmically Moving 1-9 $9 each Certification Program in Rhythmic Movement &
(33 1/3 RPM records or cassettes) Folk Dance — June 12--26, July 28-August 11, or
Music for beginning folk dance keyed to August 14-28 , :
Teaching Movement & Dance Vol. 1

Week-Long Institute — July 13-19, July 29—
Changing Directions 1 & 2 $9 each August 4, or August 15-21
(records or cassettes)
Lively intermediate folk dance music keyed to Early Childhood Institute —June 22-25,
Teaching Movement & Dance Vol. 2 August 7-10, or August 2427

Beginning/Intermediate Folk Dance Weekend —
September 1-4, 1988

*All training-institutes conducted by Phyilis S. Weikart at the
High/Scope Conference Center in Clinton, Michigan.

Phyllis S. Weikart is a nationally recognized ieader

in movement and dance education for all ages. In
addition to her extensive training activities, Professor
Weikart coordinates the Adult Lifestyle Program at
the University of Michigan.

BOOKS

Round the Circle: Key Experiences in Movement $18
Movement Plus Music $8

Teaching Movement & Dance Vol. 1 2nd Edition $18
Teaching Movement & Dance Vol. 2 $18

MOVEMENT & DANCE REPLY FORM
Please send to: High/Scope Press, Dept. 11, 600 N. River St., Ypsilanti, MI 48198 or call us at 313/485-2000

Name;

Address:

City: State Zip

} would like further information on materials & training

I would like to order/register for the following (please enclose check or phone us to use VISA or MASTERCARD)




the quality of songs in December concerts to
the “Suzy Snowflake” variety, maybe we
have no one to blame but ourselves. Can any
music educator stand idly by while someone
censors a phrase in the classic “Let There Be

Peace On Earth” and changes “With God as-

our Father” to “we all need each other?”

Perhaps we are uninformed. The fact is that
when the school prayer and other separation-
of-church-and-state decisions were handed
down in the 1960's, only the indoctrination
or observances of any forms of worship were
prohibited in public schools. But these rul-
ings in no way eliminated the educational
and aesthetic values of learning about various
religions and religious topics through estab-
lished curricula. The statements of several
Supreme Court Judges actually encouraged
the development of such studies}

| believe we owe it to ourselves, to our
students, and to our profession to become
knowledgeable about this subject. MENC has
addressed the issue and offers constructive
guidelines and these should be shared with
anyone who questions our motives2

What songs can we choose for our holiday
concerts and by what standards should we
select them? Foremost in the mind of every
music educator should be the highest musical
quality and lasting value of these materials.
Those of us who embrace Orff Schulwerk and
the Kodaly system believe that miusic should
first be drawn from the authentic folk heritage
of our children’s native culture.

Later, in expanding the child’s repertoire,
we can balance American folk songs with
music from other cultures and traditions. We
can begin to introduce fine compositions of
contemporary and classical composers. If we
have established the highest level of integrity
the rest of the year, then there is no reason to
compromise our standards in December,

Possibly, as a reaction to the “Christmas-
Hanukah Dilemma,” the market in recent
years has been swamped with musical plays
and Tin Pan Alley ditties that embrace the
secular and commercial aspects of the holi-
day season. If your students will never again
sing these songs after that program, what
place does this music have in your curricu-
lum? Too often, we have been lowering our
standards just to avoid any holiday hysteria.

Let's face the (holiday) music. Most admin-
istrators are not at all concerned with our
standards of musical excellence as long as
Mom and Dad leave the school concerts with
big smiles on their faces. And most music
businesses care only about making profits.
The responsibility, therefore, rests squarely
on our shoulders as teachers and purveyors of
public performances.

After finding materials that offer a high
musical quality, we need to examine the texts
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more closely. Lyrics that promote the “gim-
me's” of the season cannot help but produce
concerts that could easily pass for TV com-
mercials. Contemporary texts should reflect
those values that all parents wish for their

children: joy, family love, peace, caring and

service to others.

Cultural, ethnic, and traditional forms of
music that have been passed on for genera-
tions in America and other parts of the world,
deserve a place in the total education of the
child. They provide an an important link to
children today with the heritage of the past
that belongs to them.

1 suggest these guidelines to help music
teachers plan a quality holiday concert pro-
gram in December.

1. Offer abalanced concert program based

on the cultural, ethnic, and religious back--

grounds of the children you teach.

Do some of your students celebrate Christ-
mas as a solemn religious observance? Then
provide quality sacred music that acknow-
ledges this fact. Christmas songs from the
same ethnic background as some students are
always appropriate as well.

Do other families observe only secular
festivities and wintertime fun? Then include
snow, tree trimming, Santa and pinatas.

Do you have Jewish children in your
school population? First, in discussion ac-
knowledge that Hanukah is a very minor
Jewish holiday. The fact remains, however,
that it is celebrated by many families during

. the month we call December. It is advisable,

also, to include within the course of the year
some other reference to Hebraic peoples and
their music (Passover or Sukkot songs, and

Israeli folk songs and dances to eliminate the
mistaken notion that judaism is only about
Hanukah. :

Do you teach children of Hindu, Buddhist,
and Islamic faiths that do not have any
celebration at this time of the year? Even
those who maintain only their native lan-
guage and practices within the family unit,
seem to accept readily the almost totally-
Western music pedagogy taught in American
schools. Be sure holiday music poses no
problem for them.

Unless your concert theme is “Holidays
Throughout the Year/” it might be wise to
feature music from these cultures for a class-
room lesson, assembly program, or spring
concert,

2. Give the theme of your concert an inter-
disciplinary emphasis. Find out what class-
room teachers are doing (especially in read-
ing and social studies), and capitalize on their
ideas.

3. A teacher’s greatest asset is the sensitiv-

ity, positive attitude, and immediate, crea-
tive response to small events that could

-potentially develop into more important is-

sues. Every piece of holiday music offers a
starting point for a sharing discussion that
allows children to value their uniqueness and
reinforces their sense of community. Use it
well.

4. Analyze the content of each song for
musical elements that can be taught in
rehearsals and classroom instruction. A
most valuable form, long used by Kodaly
educators, is Floice Lund’s Research and
Retrieval, A Music Teachers’ Guide to Mater-
ial Selection and Collection. You will find it

NEW FOR HANDBELLS

SING AND RING, Beck

handbells (3-5 octaves), organ.

GOD IS HERE, Pfautsch
SATB, 4 octaves handbells
Complete score
6 handbell parts set

SATB, 3-4 octaves handbells
Complete score
6 handbell parts set

SATB, 3 octaves handbells
Complete score

Augsburg

PUBLISHING HOUSE

Collection of 6 hymn settings for unison choir,
11-8217 5.00

11-2375 .80
11-23576 5.00

IN THE BEGINNING WAS THE WORD,

C. Jennings
SATB, 5 octaves handbells
Complete score 11-2382 .75
6 handbell parts set 11-2383 3.00

SING TO THE LORD OF HARVEST, Hopkins

11-2372 .95
11-2373 5.00

SHEPHERDS, SHAKE OFF YOUR DROWSY SLEEP, Ellefson

426 S 5th St, Box 1209, MPLS MN 55440
57 E Main St, Columbus OH 43215
3224 Beverly Blvd, Box 57974, LA CA 90057
" 6601 220 St SVY, Box 199, Mountlake Terrace VWA 98043

11-2348 .90

PAGE 23



helpful in discovering every imaginable mu-
sical element and it will also document for
you the educational reasons for selecting that
song, should a question arise.

5. Select examples of sacred music from
your music texts. School boards have already
given their stamp of approval with the pur-
chase of these in the school budget.

6. Educate your administrators so that they
can better understand and support your
goals and standards. Research and then
follow the policy statements established by
your local school board and state Depart-
ment of Education.

7. Request that your administrator refer
any questions or problems to you, should
they occur. Communicate personally, face to
face and one on one with parents. Your
educational goals, with sensitivity to all the
children you teach, should be explained atan
early PTA meeting. Chances are, you will win
more parent-support for your music program,
and a few new friends as well.

1. Abington School District v. Schempp, Flory et al v.
Sioux Falls School District (1978}, and Lemon v. Kurtz-
man (1971). See also Rebecca Grier, “Sacred Music in the

Schools: An Update! Music Educators Journal, Nov.
1979, Vol. 66 No. 3, pp. 48-51.

2. “Religious Music in the Schools,” a position paper of
MENC National Executive Board, Music Educators Jour-
nal, Nov. 1984, Vol. 71, No. 3, pp. 28-30.

p  Skip the big Christmas program alto-
gether and instead have a huge sing-in for
 the whole school and parents. Print up the
F words on songsheets and let the kids
"decorate and sign them. Be sure to invite
t people from a senior citizen’s center or
Echildren’s Home.

Better vet, confirm the spirit of giving
and sharing by taking the kids and song-
b sheets to such places, adifferent grouptoa
b different one every day for a week. You'll
1' leave smiles behind as well as the song-
;sheets, and the kids will have learned

more than a part in a play, or the words to
} “Rudolph”” B.LT.

JANET UNDERHILL, CHICAGO: We all
live in enfolding circles with family at the
center. As we grow we enter yet another
sphere, the school and church and com-
munity. As adults we live in yet a larger
sphere of our country and the world. | am
reminded of that address from “Our Town:"”

Name

Address

City, State

United States of America

The World

The Universe

We can't cut out of any one of those

spheres, ahything from another. All are en-
folded in each.

To recognize, through song and story a
religious tradition is to publicly include that
tradition and the people who practice it
within the folds of the community. | think this
is essential in a diverse culture such as ours.
It's not that Hanukah is a major or minor
festival for jews. it is that Jews and Christians
together share membership in the commun-
ity.

| would venture to speculate that this issue
is prime in December because it is with the
coming of Christmas that we mark the point
of departure for both of them. And it is
precisely this historical fact, the point of
separation, that demands an assertion of
presence in the community through the cele-
bration of the nearest festival, Hanukah. [

Since 1928
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Video Tapes Now Available

The AOSA film committee offers the listed video tapes.
Keep this list for future reference; new tapes will be added as

they become available,

Send to: Donna Marchetti, Filmi Librarian
3105 Lincoln Blvd.
Cleveland Heights, OH 44118

SPECIAL: AOSA film now available on videotape.
AA-A0  American Odyssey

University of Arizona School of Music performing
1CB Carmina Burana—Carl Orff

John Bergamo, Kansas City Conference 1985

2HD Hand Drum Technique

Dr. Edith Bondi

3PS Papa Shamus Hanukah Operetta
Steve Calantropio, Kansas City Conference 1985
411 Intermediate Improvisation A Matter of Style

Freda Ensign

5MM Music Making with Children

Jane Frazee, Kansas City Conference 1985

6GC The Gift and Challenge of Carl Orff

Danai Gagne and Judith Thomas, Boston Conference 1986

7Ch Children Involved—Developing African Materials
Richard Gill, Portland Conference

81T Take a Tempo, Take a Text

8DD Do You Dance Divisions

8CDh Children’s Demonstration

8MM  Moving Mostly Musically
8CS Closing Speech and Performance:
: United We Stand, Divided We Fall
Doug Goodkin, Kansas City Conference 1985
9MF A Multi-Faceted, Multi-Cultural Experience for Upper Elemen-
tary Students
Lynne Jessup, Kansas City Conference 1985
10BR Back to the Roots—African Xylophone

Charlotte Elsner
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Gunild Keetman

Three films from German TV—Not for commercial usel

11GK5 1GK9 11GK16

Helen Kemp

12SR Sing and Rejoice: Guiding Young Singers

12BM  Body, Mind, Spirit, Voice: Developing the Young Singer

John Langstaff, Boston Conference 1986

Ritual Dance, Morris and Sword Dance

Part 1, 13RD1 Part 2, 13RD2

Peggy McCreary, Kansas City Conference 1985

14CO Caring for your Orff Instruments

Beth Miller, Boston Conference, 1986

Introduction to Schulwerk, 3 Sessions

15181 15152 15183

Konnie Saliba, Kansas City, 1985

16SP Singing, Playing and Moving: Theory,
Activity, Creativity

Marcelyn Smale, Boston Conference, 1986

17YL Young learner, Active Learner

Jim Solomon, Kansas City, 1985

18LA Latin and African Rhythm Ensemble for the
Elementary School

Shirley Sushereba

19CS Challenger Shuttle Tribute

Jos Wuytack, University of Washington,

October 1979

2008 The Orff Schulwerk -Process

20FP Final Performance, U. of Washington

Lillian Yaross, Boston Conference, 1986

21PD  Prop Up the Day

Margot Schneider

220§ Orff Schulwerk in China, 1985-1986

Panel Discussion, Cleveland, 1983

23sP Soundings: Past and Future (D. Hall, B. Haselbach, J. Mat-
thesius, M. Murray, Liselotte Orff, N. Goldberg, moderator)

PLEASE NOTE: All tapes are VHS format.

All tapes are the property of, and copyright by the American Orff
Schulwerk Association. '

No tape may be reproduced for any reason.

Please indicate correct information and order by number (for
example: 5SMM). Mail two checks: one for loan fee ($5.00), one for
refundable deposit ($20.00). The deposit will be returned to you upon
AOSA's receipt of loaned video tape. Allow two weeks for mailing
and give two possible viewing dates,

Tape NO. e Dates: 1st choic@.cee———... 2nd choice cce—
Name e e
Address.____________________

City.e e State Zip

Loan Fee $5.00 Check # ———

Deposit $20.00 Check # __
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Learning Not to Skip

Gareld Payne

“put that down on paper so that others can
read it and think about it!” This request was
put to me recently when | mentioned that |
had been allowed to skip Level One of a
certification program and was realizing, at
this point in my teaching career, that | should-
n't have skipped this crucial level.

Problems | had been encountering in my
school work in the past few years had been so
frustrating and | didnt understand why |
couidn’t work them out. | didn't understand

Liguell, France

why 1 couldn't get my Schulwerk lessons off
the ground while other projects | tried went
smoothly. | kept saying to myself, “I'm trying
to follow the process, why aren't the students
learning the material? Maybe | chose material
that was too hard for the students to learn!
Why can't the students remember from one
class period to the next?”

These questions kept coming back time
after time as | tried to build an Orff program.
Maybe some of you have had the same
questions and problems, {'d like to share my
solution.

Last summer | decided to do something

.. The Source!

for AUTHENTIC ORFF INSTRUMENTS
OF THE HIGHEST QUALITY!

Universally acclaimed!
New wide bar instruments!
New curvalinear frame!
New extended range
alto-soprano instruments!
Other unique features!

The “STATE OF THE ART” Instruments!

new! rrom
R . R

vos

t

DISCOVERING ORFF - Frazee

SECOND RAFFI SONGBOOK - Raffi

: - OU
— ] BOOKSHELF

120 SINGING GAMES AND DANCES FOR ELEMENTARY SCHOOLS - Choksy
Singing games and dances collected by Lois Choksy . ............... $21.50

A curriculum for teachers. (available fall 1987) .. .......... ..ottt $25.00

MAKING THE MOST OF THE HOLIDAYS - DeLelles/Kriske
Twenty pieces for the whole school year, arranged for voices
and Orff instruments . .............

MUSIC EDUCATION THROUGH PUPPETRY - Mazzacane
Music teaching method using puppetry as a tool. Contains music lesson
plans, puppet construction and skills, plays, skits and puppet adaptations
orchestral works and operas........

Lyrics and piano arrangements for 42 songs from Raffi's albums
BABY BELUGA, RISE AND SHINE and ONE LIGHT, ONE SUN. Spiral bound,
guitar chords inciuded. . ...........

the world of o

M For information
call SYLVIA PERRY
1-800-443-3592

Browns Mills, NJ 08015-0146
(609) 893-9111
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music comany

1212 5th St. P.0. Box 5521

Coralville, 1A 52241  1-800-225-0623

about these frustrations: | returned to take the
Leve! One workshop that | had been allowed
to skip. Would you believe after seven years
of working to have my Schulwerk classes to
work in the way | felt they should, many of
the problems | was encountering were solved
during that Level One workshop. 1 was
shown how to break down the Schulwerk
into smaller units to make it work in my
classroom.

i still feel | need help in selecting appropri-
ate music for each grade level. At this point |
am learning what material will work best with
each level by trial and error. It has not been an
easy task but at least when | try one thing that
doesn’t work, | try something else until | find
something that does.

It has not been as frustrating this past year as
it was previously. | have had good feelings
about the work that was accomplished during
this past school year. This school year went
more smoothly than any year | have been
teaching. The usual spring program that every-
one looks forward to was a success. | felt | had
finally achieved what | had only dreamed a
program should and could be.

| do want it understood that | did not feel
that | was a total failure in the use of the
Schulwerk process. | feel that my approach
was incorrect, though, in some areas. Since
going back for Level , | have gained enough
confidence in myself to correct these areas. |
have found that teaching each piece of music
has to be very carefully planned, and this
helped lead to the success with the Orff
material that was used.

NO ONE should ever skip any level of an
Orff Schulwerk Certification Program. The
basis or foundation of the Orff process is laid
out for you in Level One. This gives you the
building blocks for your teaching sequence
and leads you through the most important
part of your training: how to get started. These
first steps are so important to learn and they
lead to your professional growth.

Hopefully, in this past year | have laid the
proper foundation on which to build. If so,
the coming school year should run as smooth-
ly as the one just past. With very careful
planning, | want to grow even more in my
teaching.

So Id like to advise that your Level One
training will be the most valuable you will
undergo. As you gain more experience with
the step-by-step Schulwerk process, you will
grow as | did. But the greatest benefit will be’
to your students. Isn't that what we as music

teachers are all about?[J
NINCANAINAINANANIN
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News from Salzburg
— Summer 1987

The International Summer Course in “Mu-
sic and Movement Education: Orff Schul-
werk” was co-directed this year by Verena
Maschat and Judith Thomas, More than 100
participants from 21 nations patsched,
snapped, clapped and stamped their way
through a variety of courses. Piano improvisa-
tion, instrument building, vocal production,
movement accompaniment, percussion tech-
niques, folk dancing and of course, orchestr-
ation and curriculum development were the
choices available.

Mary Shamrock brought video film docu-
mentation of Orff Schulwerk in Taiwan,
Japan and Thailand, taken during her studies
there in connection with her doctorate, Frau
Liselotte Orff visited the Institute for a special
“Homage to Carl Orff” program. Special
evening events throughout the 11 days fea-
tured dances and songs of the ethnjc groups
represented, and gave participants a clear
understanding of unity through diversity.

We recognize and thank the dedicated-

teachers whose talents enhanced and en-
sured the success of another international
summer workshop at the Orff Institute in
Salzburg: Verena Maschat, Dr, Hermann
Regner, Margarida Amaral, Danai Gagne,
Avon Gillespie, Miriam Samuelson, Christina
Schonherr, Mary Shamrock, Wolfgang
Stange, Mari Tominaga, Christiane Weiblitz,
Ernst Weiblitz, Rheinhold Wirsching, Judith
Thomas and the workshop assistants Andrea
Ostertag, Suzanne Rebholz and Sepp Wor-
gotter.[]

Verena Maschat

CLASSIFIED ADS

Music—Movement—Brain

Materials, books and tapes for lifelong learn-
ing with music. Special materials on dyslexia
and stress. Works by Don Campbell and Dee
Coulter. Write for catalogue: Box 835704,
Richardson, TX 75083,

TWO NEW BOOKS: Dancing Bear and
Walk In The Park by Genevieve jones,
Stories for listening or moving make children
3 through 7 years come alive with movement
and creative exuberance. Fach book $3.50
plus 70 cents postage: Jean Wilmouth, 7600
Perry Highway, Pittsburgh, PA 15237,

2430 So. University #103
Denver, CO 80210

(303) 778-ORFF

Music and Instruments
For Children

THE EASE OF GERMAN FINGERING

#106 $ 5
#208 $10

Aulos Sopranino
Aulos Alto

.Purchase both and save
even more.-
Both: $13

DON'T MISS

—

\_. [617) 266-8164 — (617) 266-8165

PLEASE SEND FOR FREE FULL COLOR CATALOGUE

“Sound

APPROACH TO EDUCATIONAL MUSIC

ORFF, EARLY CHILDHOOD, RHYTHM

INSTRUMENTS
“AT AFFORDABLE PRICES!"”

263 Huntington Ave.
Boston, MA 02115

R

_

Music
Educators

$1.99

PL-106 GILL
Plastic
Soprano
Recorder
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Meditation On Method

ARNOLD WALTER

Reprinted from Re-Echoes Book Il Selections from the Orff Echo and the Supplements, 1976-1983, Isabel McNeill Carley, Editor.

“Method"” is a Greek word: it means “a way
(Hodos) of doing anything” doing it ac-
cording to a regular plan. There is no reason
why teaching procedures should not be
called methods, as indeed they are. It is
nevertheless true that the word is rarely
restricted to its original and abstract meaning:
it signifies a great deal more. A method, (as
the term is widely understood) is a book that
can be taken off the shelf and used without
further ado, without undue exertion on the
part of the teacher The material to be
covered is presented in logical order; page
follows page in the manner of frames in
teaching machines. Progress is a matter of
mechanical progression from one chapter to
the next. Simplification is the watchword: a
plain and easy introduction, whatever the
subject, lightens the task of the teacher. The
learning process is an entirely conscious one;
the student is urged to use his intelligence, to
persevere in efforts which have little to do
with his inborn capacities.

Yet there are subjects which tolerate no
simplification, where an entirely conscious
approach gives very meager results. Language
is a case in point. We all have natural or
spontaneous capacities for acquiring speech.
They are active in children, latent in adults,
but they do exist in every human being.
Children assimilate their own as well as
foreign languages with ease. Adolescents and
adults are rarely so fortunate; to learn a
foreign language is difficult for them, often
impossible. For very simple reasons: they are
asked to follow a “method,” to rely on their
intelligence, to memorize rules, to read and
write before they can speak, to use their eyes
before their ears; which leads thern to attempt
to construct sentences out of single words
and prefixes and suffixes according to the
grammatical schemata—to proceed analyti-
cally. It is obvious that the usual methods
(there are hundreds of them on the market)
are not only useless but actually harmful; they
interfere with the natural, unconscious pro-
cess of assimilation. It follow that most of our
language teaching, particularly in high
schools, is ineffective and damaging. Yet we
persist in it—partly because we have not
learned yet to trust our latent capacities;
partly also because the study of grammar is so
much easier on the teacher than the acquisi-
tion of fluency in a language which he knows
how to read and write but not to speak.
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Music is often likened to language. The
somewhat platitudinous comparison has
little value; music lacks the propositional
elements so prominent in speech. There is,
however a marked similarity between learn-
ing languages and studying music. Here again
we discover spontaneous capacities (active in
children, latent in adults) and the need for
unconscious assimilation that takes prece-
dence over all conscious efforts—be they
reading, writing, analysis or theory in any
shape or form. Here again we find amultitude
of methods interfering with natural processes
—methods that are suppesed to be helpful to
the teacher but often enough are harmful to
his pupils.

We have, as yet, no clear picture of the
origin and development of language. How
emotionally charged utterances (chants for all
we know) were turned into names which
paved the way for propositional language—
that problem has remained unsolved. Nor do
we fully understand how it is possible for a
child learning to speak to accomplish a task
that no adult can ever perform in the same
way or as well. We must assume that uncon-
scious forces are at work, that the total
absence of conscious interference (so strong-
ly felt in adult life) quickens the learning
process; that the child has an innate heredi-
tary capacity to recapitulate the development
of language in an amazingly short time.

When it comes to music, children react in
precisely the same way. The biogenic law is
at work here too: the individual recapitulates
the development of the species. There exists,
then, a natural way of assimilating music.
However ignorant we are of its origin, we do
know that it was closely associated with
speech and intimately related to movement;
that it was based on improvisation; that
rhythm was its most powerful element to be
slowly and gradually tamed by melody; that
harmony came into the picture late, It is
highly significant that the instinctive behavior
of small children follows the historical pat-
tern: they will move to music, combine it
with emotionally charged speech, they will
endlessly improvise and turn every utensil
they can lay their hands on into a percussion
instrument. Melody shapes, (mostly penta-
tonic) will appear later; while harmony has to
wait until it is taught.

If there is a natural way of assimilating

music—why should educators remain ignor-
ant of it? Already thirty years ago Ernst Ferand
(“Die Improvisation in der Musik”) asked
that a definite sequence be observed in a
child’s musical education; he mentions move-
ment and music, use of primitive (i.e. ex-
tremely simple) instruments, growing aware-
ness of basic elements such as rhythm,
melody and form.

At that time (1938) Orff's “Schulwerk” had
long been in existence but had addressed
itself to the young dancers of the Gunther-
schule in Munich which disappeared in
Hitler times. It was only after the War that
Orff proceeded to teach children in basically
the same way in which he had taught those -
dancers. ini the new Schulwerk (now called
“Music for Children”) the accent is once
more on movement, speech, improvisation,:
on rhythm and pentatonic melody, on osti-
natos and a slow and cautious approach to
harmony.

If this is all psycholegically sound and
according to nature, more basic, more funda-
mental-and therefore more effective than any
other way of teaching children—how is it that
the world went along without it before Carl
Orff appeared on the scene? The question
admits of several answers. One is that only

AOSA poster (24 x 36”) in blue and silver
is available from national headquarters
for $5. Outside the U.S, add postage.
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too many youngsters were taught badly and
were lost to music; another that the uncon-
scious assimilation discussed earlier had pre-
viously been achieved by music making in
the family whose lamentable decline and
disappearance is a matter of record. There is
no doubt that highly gifted children (always a
minority of those we undertake to teach)
needed little help to traverse the path phylo-
genitically prescribed; it is the other, the
average children we have chiefly in mind.

Orff's approach is certainly a method in the
Greek sense of the word; it is “a way of doing
things"—a new and challenging way. But if
we use the term as it is currently understood,
then Schulwerk is not a method book at all.
Everything put down there is meant exempli
gratia with the injunction to go and do
likewise. And that is a difficult assignment.

An Orff teacher must not only be able to
sing, to move and to dance, to play the
recorder, to handle xylophones or gambas
and a variety of drums; before anything else
he must be able to improvise. A feeling for
language is necessary, and intimate know-
ledge of children’s songs, folksongs, poetry (it
would of course be best if the teacher re-
created in his own vernacular what Orff has
done in his by drawing on the rich resources
of Central European lore). These elements,
moreover, must be integrated to form an
amalgam corresponding to what the Greeks
called musike, an intermingling of poetry and
dance and music which fired the imagination
of men like Gluck and Wagner.

Nothing is left that could be done mechani-
cally, nothing that is pre-digested, ready to be
applied. The teacher is on his own. “Crea-
tive” is a sadly ill-used term but that's pre-
cisely what he had to be—creative.

His most difficult task is to remain consist-
ent. He might be tempted to neglect move-
ment, to concentrate on playing to the
detriment of singing, to use printed pieces
rather than to improvise. He might under-
estimate the value of pentatonic training—
ending up by playing 18th century minuets
on glockenspiels or xylophones; might even
proceed to reading and writing, putting the
eyes once more before the ears. Such picking
and choosing, adding and subtracting would
only prove that he had not understood what
Orff is driving at; he might just as well start
with middle C atthe piano and leave it at that.

Schulwerk does not teach all about music.
On the contrary, it leaves a great deal out to
lay a firm foundation for studies yet to come,
be they vocal, instrumental or theoretical. But
what it does teach hangs together, is inter-
related and integrated. It all derives from the
conviction that there is a natural way of
bringing music and children together. If that
premise is false, Schulwerk has obviously
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littte value. If that premise is true, then it is of
the utmost importance to keep the peda-
gogical framework intact.
odo
Schulwerk is not easy to teach; it cannot
be taught mechanically. It involves more
than the conscious intellect; it activates a
child’s spontaneous capacities. It is not a
method among other methods; it is not a
primer building on a language already
learned; it assists in the growth and un-
folding of that language itself.

Schulwerk is not easy to teach; it cannot be
taught mechanically. It involves more than
the conscious intellect; it activates a child’s
spontaneous capacities. It is not a method
among other methods; it is not a primer
building on a language already learned; it
assists in the growth and unfolding of that
language itself.

This article comes from a University of
Toronto publication “Carl Orff—Music for
Children No. 1 published in March 1968,
Dr. Arnold Walter first came into contact with
Schulwerk when, as Director of the Royal
Conservatory of Music in Toronto, he visited
an international conference for music direc-
tors given at the Mozarteum in Salzburg in
1953, There he saw demonstration lessons
given by Gunild Keetman (Orff's collaborator
in all the German Schulwerk volumes) with
children of different ages. He was so im-
pressed that he sent one of his students,
Doreen Hall, to Salzburg to study for a year
with Keetman. On her return home she built
up Schulwerk in Canada and, together with
Dr. Walter, she brought out the Canadian
edition of Schulwerk, the first to appear in
English.CJ

Los Angeles Music Groups
Meet As One

In the spirit of the goal we all share, that of
quality musical education for our children
and teachers, members of the boards of four
organizations met and planned together for
the 19871988 academic year in southern
California.

Meeting at the home of Patti Wiggins,
president of the Dalcroze Society of Los
Angeles, the members planned a balanced
calendar of non-conflicting workshops that
would coordinate with those of the various
school districts. These are designed to offer
teachers in the area a wide variety of interest-
ing and challenging musical experiences,

A highlight of the meeting was the planning
of a jointly-sponsored ali-day workshop with
Ella Jenkins this fall. It will be held at Cal
State, Los Angeles, on Saturday, November
21, 1987.

Titled “Let’s Sing A Song Together” the
day will include demonstrations with chil-
dren of varied age groups (pre- school and
ages 9-12), ethnic materials, street chants and
call- and-response games.

Important and useful discussions at this first
meeting centered on the coordination of
dates for summer workshops to avoid con-
flict, a possible joint fund raiser, and sharing a
booth at the California State Music Educators
Conference in March.[]

Native American Drums ]

included.

metal castanets and more.

bell, cymbals, etc,

Single skin head 3”-4" deep; 17" to 22"
dl:ums with oak shell and elk hide head; beater 15" —

African instruments (made in Africa): squeeze 19" — $135.00
drums, double bells, shakers, thumb pianos,

New Indonesian connection: angklung, kulkul, buffalo

Also instruments from India, China, and Brazil.

13" — $63.50

$77.50
17" — $125.00

awesome
resonance

22" — $145.00

Zen-On SB School Recorder — still the best
$4.75 (school price)

elementary music classroom.

5521-A University Way N.E.
Seattle, WA 98105

Write for our free complete catalog containing Studio 49 and
Sonor Orff instruments at very competitive prices plus a large
selection of small percussion, books and records for the

(206) 526.8760 Musie Ceer

((g&; |

%

PAGE 29



German Orff Schulwerk Assn.

On July 3, 1987, the German Orff Schul-
werk Association held a special celebration
in Grafelfing (suburb of Munich) in honor of
its 25th anniversary. Officers, advisors, and
representatives from various parts of the
country met to discuss the current status of
the organization. They heard a. report from
executive secretary Karl Alliger, who has
been instrumental in the growth and develop-
ment of the organization, on the history and
future direction for the Association.

After the meeting the group adjourned to
the City Hall (Rathaus) of Grafelfing, for a
social hour and light meal hosted by the town
mayor. The evening closed with a program by
Ons Dorado, a Belgian children’s group
performing compositions by Orff, Keetman,
Wuytack, and other composers that included
singing, recorder, dance, and Orff instru-
ments in their presentation.

AOSA members judith Thomas, Danai
Gagne, and Mary Shamrock, who were teach-
ing at the Salzburg Summer Course at that
time, attended the anniversary celebration.
They conveyed the greetings and best wishes
of their sister organization to the German Orff
Association.

The following is a translation and conden-
sation of the report given by Karl Alliger on
that occasion.

The German Orff Schulwerk Association
grew rapidly in the second half of this 25 year
period. Whereas at first it could only concern
itself with the development of materials, it
has gradually expanded its activities into
more diversified and ideal tasks. In 1986 the

DISCOVERING

ORFF

A CURRICULUM FOR MUSIC TEACHERS
A New Book by Jane Frazee

with Kent Kreuter

Sole U.S. Agent:
European American Music Distributors Corporation
P.O. Box 850, Valley Forge, PA 19482

Dr. Hermann Regner, of the Orff Institute in Salzburg, addresses a group that includes (from

Celebrates 25th Anniversary

P

left) Danai Gagne, Judith Thomas and Mary Shamrock.

previous name was expanded to read: “Mu-
sic +Dance +Education: The Orff Schulwerk
Association of the German Republic!”

Today we have 658 members, of whom 95
are students. In 1983 our first directory was
printed, and the newest one appeared only a
few days ago. The information in it should
make it easier for the members to exchange
experiences and ideas.

Although the focuses of our activities have
shifted in the course of time, we continue to
have a close and effective working relation-
ship with the Orff Institute in Salzburg. The
Association supports several large and impor-
tant projects there, such as student exchange
trips with other European music education
training centers. Other events were the Orff
Symposia of 1975, 1980 and the 1985 Carl
Orff Week in celebration of Carl Orff's 90th
birthday.

Price $25.00
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Presently we sponsor workshops, lectures
and seminars to encourage the spread of
information and teacher education. In 1982
there were four, and this year, eight. Instruc-
tion isalmost exclusively by teachers and
graduates of the Orff Institute. A series of
free films has been made and is available
including the series “Xylophone and Fan-
tasy” and “Carl Orff—A Portrait” An impor-
tant publication in the area of elemental
music and dance/movement education is the
journal Orff Informationen, appearing twice
yearly (now Volume 39) is published by the
Orff Institute and the Orff Schulwerk Center
in Salzburg: our Association shares in the cost
of publication. About 4500 are printed and
we distribute it throughout the world.

One of the German Association’s highest
priorities for the future is the encouragement
and formation of regional chapters. These
will take up the task of arranging seminars,
meetings, guest courses, exchange of audio
and visual materials and the solicitation of
new members.

The office continues to answer a great
number of inquiries about the Schulwerk,
possibilities for study, and makes available
materials for papers and diploma work. We
arrange for stipends for students at the Orff
Institute and continue to expand our contact
and cooperative work with Orff Associations
in other countries worldwide.

True, we could count all the courses,
meetings, students, participants, letters, publi-
cations, finances and activities of these past
25 years of the German Association, But |
don't believe that what has been done for
Orff Schulwerk, and what remains to be
done, can ever be expressed through count-
ing.

In closing, | would like to extend my
sincere thanks to Dr. Hermann.Regner and all
those whose hard work and continued sup-
port have made this Association possible.[]
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“I Can Make Music” Now Available for Rental

Another film is now available for rental to
AOSA members, “| Can Make Music” is an
Australian film featuring Michael Atherton,
Richard Gill, and Helen Newton working
with, a small group of four and five-year old
children,

It was filmed at the Child Study Centre,
Institute of Early Childhood Studies, Sydney
College of Advanced Education. These teach-
ers are prominent in the field of early ¢hild-
hood music education.

There are 13 short sessions with the chil-
dren chanting, listening, moving, dancing,
exploring sounds, and improvising on a var-
iety of percussion instruments. The film in-
cludes segments of dialogue among the three
educators concerning the childrens’ capacity
for creative expression in movement and
sound.

The film shows the role that rhythm and
sound play as a natural part of life.and play.
Such informal patterns, says Gill, are the
building blocks of structure in sound. Also
emphasized is the importance of individual
responses to music in both movement and
sound, confirming that every child has the
capacity for creative expression; every child
can make music,

“I Can Make Music” would be of interest to
dance and movement teachers, early child-
hood educators, and parent groups. The color
film is 18 minutes long, and is available in
16mm. The rental fee is $15, and a $200
deposit, refundable upon return, is required.
A guide containing summaries of the sessions
and a transcript of the dialogue is included.

ORFF SCHULWERK FILM RENTAL
(A service for AOSA members)

Please indicate correct information, Mail
with two checks: one for rentel fee, one
for refundable deposit. The deposit check
will be returned to you when the film is
returned to the Library. Send to:

Donna Marchetti, Film Librarian
3105 Lincoln Blvd,
Cleveland Heights, OH 44118

AOSA £ilm "AMERICAN ODYSSEY"

RENTAL Deposit Rental Fee
— l6mm, $200 $15 *
—__1/2" video $25 $10

© . Beta __ VHS

— 3/4" video (No charge.)

For public service broadcasting oaly,
Purchase
— 3/4" video - $75
— 1/2" video - $50: Beta_ _ VHS___

Viewing Dates} indicate two choices to
allow for mailing time:

¢5) (2)

Name:

Address:

City,State,Zip

Phone:

NEW: "I CAN MAKE MUSIC" (Richard Gill)
18 min., color film - Rental Only*

American OdysseyAD I Can Make Music D

At Last! Unique Classroom Recordér Program
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State

Alaska
Arizona
California

Colorado

Connecticut
Florida

Georgia
Hawail
Idaho
linois
indiana
lowa

Kansas
Kentucky
Louisiana
Maine
MD-DE-DCVA
" MAVTENH-RI
Michigan

Minnesota

PAGE 32

AOSA CHAPTERS AND PRESIDENTS, 1987-1988

Chapter Name

Alaska (P)

Arizona

Los Angeles
Northern California
Orange County
San Diego

Mount Lassen
Monterey Bay (P)
Rocky Mountain
Rocky Mountain West
Southern Colorado
Connecticut
Southwest Florida
Suncoast

North Florida
Central Florida
Tallahassee Area
South Florida
Atlanta Area
Hawaii (P)

ldaho

Greater Chicago
Indiana

First lowa
Southeast lowa
Greater Des Moines
Kansas

Kentucky

North Louisiana
Maine (P)

Middle Atlantic
New England
Greater Detroit
Mid-Michigan
Western Michigan
South Central Minnesota

President

Sally Miller
Richard Probst
Elinor Gerstein
Doug Goodkin
Joanne Andrews
Dick Slaker

julie White

Gloria Souza
Marie Blaney
Della Schneider

J. Kathryn Marcus
jean Collins
Darlene Maute
Mary Jane Brantley
Anne Dix

Maolee Duckworth
Will Brecht
jovanna M. Saber
Sharon A. Vrieland
Roxanne Lang Shoemaker
Suzanne Van Zee
Sheran K. Fiedler
Debra M. Miller
Denise Naeve
JoAnn Evans
Chery! A. Davis
Beth Bolton

Linda McKinley
Margaret P. Hall
Nancy ). Cash
Jack Neill

joan Dewsbury
Diane Dillard

Bill T. Henson
David Lipps
Patricia M. Rice

BOOKS WITH JOHN LANGSTAFF

State
Missouri
Nevada
New Jersey

New Mexico
New York

N. Carolina
N. Dakota
Ohio
Oklahoma
Oregon
Pennsylvania
S. Dakota
Tennessee
Texas
Virginia
Washington

Wisconsin
Wyoming

Chapter Name

St. Louis

Heart of America
Ozark Mountain
Desert Valley

Sierra Nevada (P)
Northern New Jersey
Central New Jersey
New Mexico

~ Greater Rochester

Long Island
Berkshire-Hudson Valley
Tappan-Zee
Western New York
New York City
Central Carolina
Piedmont

Prairie Winds
Greater Cleveland
Greater Cincinnati
Northwest Ohio (P)
Homa/Okla
Portland

Lane

Philadelphia Area
Pittsburgh Golden Triangle
Sioux Valley

Black Hills

Middle Tennessee
Memphis

Central Texas

Texas Gulf Coast
Dallas Metroplex
Virginia Highlands
Evergreen

Inland Empire
Greater Milwaukee
Wyoming

President

Shirley Hogan
Wanda S. Barker
Mollie Autry Molnar
Jeff Kriske

Karen S. Karst-Hoskins
Nancy C. Knobloch
Janice Frostick
Martha K. Burt
Peggy Fittipaldi
Doris Iverson

Jean Ryan

Peggy Wojcik-Schackman
Stephanie McGinty
Joyce Coffey

Nelle Keeley
Paneen Froneberger
judy Moore

Nancy Hardy

Diana Webb

Anita Kowalski

Suzi Lenhart

Ann Schmiedeke
Sharon Boehringer
Susan E. Ayres Davis
Cak Marshall

Nancy Scholten
Beverly Peterson
Beverly M. Brian
Karen Gephart
Judith W, Cole
Lindslee Greer-Rogers
Vickie Renzenbrink
Judy M. Overacre
Lynn Schneider
Charlene Steele
Marilyn McGriff
Diane L. Hultgren

THE CHRISTMAS REVELS SONGBOOK — 63 Carols Proces-
sionals, Rounds, Ritual & Children’s Songs ’

(24 of these songs are included in the 2 recordings marked with 38 )

SALLY GO ROUND THE MOON — Songs and Singing Games for

Children, with Simple Acompaniments for Piarto or Orff Instrument/;ﬁ{
)

(30 of these songs are included in the two children’s records marked with

RECORDS WITH JOHN LANGSTAFF

THE CHRISTMAS REVELS RECORD —
Carols, Dances & Processionals from the Middle Ages & the Renaissance 48

Traditional & Ritual

WASSAIL! WASSAIL!— An American Celebration of the Winter Solstice,
with Jean Ritchie, Chotus, Instruments, Children, & Poetry &8

SONGS FOR SINGING CHILDREN — 49 Traditional Songs for the

Very Young Sung by John Langstaff with Children & Orchestra t

LET’S MAKE MUSIC WITH JOHN LANGSTAFF — Chil-
dren. Making Music, Singing with Orchestra (Songs include 4 of John Langstaff’s picture
books, among which are “Frog Went A-Courtin’” and “Over In the Meadow”) f

New Record: CHRISTMAS DAY INTHE MORNING

Revels Records & Books, Box 290, Cambridge, Massachusetts 02238; (617) 864-9183
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AOSA CHAPTER WORKSHOP CALENDAR, 1987-1088

ARIZONA

Arizona
Oct. 24 Jim Solomon
Feb. 20 Randy Detelles, Jeff Kriske
Apr. 23 Barbara Grenoble

CALIFORNIA
Los Angeles
Oct. 10 Judy Bond: In The Beginnirig
Nov. 21 Ella Jenkins
Jan. 30 Craig Woodson:

Africa In Our Midst
Mar. 5 Marie Blaney:

Orff in Early Childhood
Monterey Bay (P)

Sept. 26- Victoria McCarthy/Janet Green:
Preschool

Feb. 6 Randy McCommons; Drama

Mount Lassen

Sept. 26 Ann Palmason

Oct. 24 Judith Thomas

Mar. 12 Karen Medley

Northern California

Oct. 10 Carol Erion: Story Telling in the
Orff Schulwerk

Jan. 23 Helen Kemp: The Care and
Feeding of the Child’s Voice

Mar. 5 jody Diamond, Doug Goodkin,

Robert KikqgchiYngojo: Orff
Schulwerk/Music of the Pacific

Orange County

Sept. 19 Lynn Kleiner: Introduction to
Orff Concepts and Philosophy

Oct. 10 Avon Gillespie

Nov. 7 Randy McCommons

Feb. 27 Beverly Chaffee, Patricia Burk

Mar. 25-26  Phyllis Weikart

San Diego

Oct. 17 Konnie Saliba

Dec. 5 Holiday Workshop,
Conference Sharing

Jan. 30 Mary Shamrock

Feb, 27 Gloria Ensign/Dick Slaker

Mar. 26 TBA

Apr. 23 Janet Bicknese

May 21 Marilyn Shepherd
COLORADO

Rocky Mountain .

Aug. 22 Karen Grebe and Ruth Hinricke:
Orff for the Elderly

Sept. 19 Tossi Aaron:
Bringing It All Home

Oct. 9-11 Frontier Ranch Annual Retreat
(with New Mexico Chapter)

Nov. 20 John Bergamo: Cross-Cultural
Drumming Concert

Nov. 21 John Bergamo: A Day on the
Skins: Hand Drumming, Tam-
bourines and Bongos

Jan. 9 Shirley McRae:
Eine Kleine Orffmusik

Jan, 28-30  Colorado Music Educators
Conference, Colorado Springs

Feb, 20 Barbara Grenoble,

Peggy McCreary:
Keetman teaching films
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Mar. 12

May 14

Angel Vigil: Dance,

Drama and Choreography
Liz Gilpatrick:

Surviving the End of the Year

Rocky Mountain West

Sept. 12 Grace Nash: Brain Development
Oct, 17 Dr. Dee Joy Coulter:
Analysis of Orff Lesson;
The High School Dropout
Jan. 25 Chapter Recital
Feb, 20 Kodaly Workshop
Southern Colorado
Sept. 19 Mary Greene, Dr. Mary Spence;
Member Sharing
Oct, 911 Combined Workshop in Buena
Vista with Rocky Mt.
and New Mexico Chapters
Nov. 20-21  Phyllis Weikart: How Children
Learn; Brain Integration
Jan. 16 Sally Kapple:
Choreography and Choirs
Feb. 20 Susan Smith: So What Do You
Do With the Instruments?;
Ruth Ann Chiaraluce
Apr. 22-23  Helen Kemp: The Development
of the Child's Singing Voice
CONNECTICUT
Connecticut
Sept. 19 Barbara Potter
Nov. 21 Chapter Sharing, Read-through
Feb. 6 Barbara Chesney-Schmir:
Movement, Baroque Dance
Mar. 5 Alexis Zolczer: Upper Grades

FLORIDA

Central Florida

Sept. 26
Oct/Nov
Feb. 6
Apr. 16

Summer Workshop Sharing
Movement/Dance TBA

Carol King: State-wide meeting
End of year sharing

North Florida

Sept, 12
Oct. 17
Feb. 6

Apr. 23

Jane Frazee: Melodic Sequencing
Member Presentations

Carol King (in Orlando),
sponsored by all state chapters
Member Presentations

South Florida

Sept.
Nov,
Mar.

Chapter Workshop, Sharing
Chapter Workshop
Chapter Workshop

Southwest Florida

Suncoast

—Program in Planning—

—Program in Planning—

Tallahassee Area

3rd Tues.

Play Through OS Volumes;
Sharing

GEORGIA

Atlanta Area

Sept. 19

Oct. 24
Jan. 9

Judith Thomas: Launch;
Materials and Strategies
Joan Gregoryk: Choral Skills
Chapter Members:

Mar. 19

Apr. 16

Hawaii

ldaho

Sept.
Jan.

Apr.

Conference Review
Vivian Murray:

Focus on Orff Pedagogy
Karen Morris, Les Scott:
Dulcimer and Dance

HAWAII

—Program in Planning—

IDAHO

TBA: Boise State University
Pat Flaherty:

Percussion Techniques,
Mountain View School

Dr. Michon Rozmaijzl:
Related Arts and Dulcimer,
Boise State University

ILLINOIS

Greater Chicago

Sept. 19

Oct. 17

Nov, 1115

Feb. 20

Mar, 19
Apr. 16

Indiana
Sept. 12

Mar. 12

First lowa
Oct. 1618

Jan.
Mar.
Apr.

Jacobeth Postl, Lillian Yaross:
Games to Grow On

The Armstrong Sisters (special
guests); Work Session for the
1987 National Conference

THE CHICAGO CONNECTION:
Hyatt Regency O’Hare

Pat Hamill, Marion O'Connell:
Those Incredible Intermediates
(Grades 5 and 6); Those Terrible
Teens (Grades 7 and 8)

Chapter Sharing Session

Cindy Hall: Recorder Pedagogy:
Right From the Start

INDIANA

Alexis Zolczer:
Conceptually Speaking
the Orff Schulwerk Way.
Lillian Yaross

IOWA

Esther D’Grossa (for credit at
fowa State University)

IMEA Orff Luncheon

Sharing Session

Joan jamison: Kodaly Workshop

Greater Des Moines

Sept.
Jan,
Mar/Apr

May

Organization, Planning Meeting
IMEA Convention, Luncheon
Annual Workshop:
co-sponsor/Drake University
Spring Meeting

Southeast lowa

Oct. 17
Jan, 21
Feb, 20

Kansas
Aug. 7-9

Rita Shotwell
IMEA Convention Luncheon
Review of new materials

KANSAS

Rock Springs Jamboree. Tossi
Aaron: Just Folks; Beth Bolton,
Sue McCormick, presenters,
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Oct. 10 Dr. Edwin Gordon: Learning Se-
quence, at Lawrence

Dec. 12 Orff in Winter, at Hays

jan, 9 Orff in Winter, at lola

Feb. 6 Orff in Winter, at Topeka

Feb. 26-27  Sponsor Sue Snyder at KMEA

Apr 2 Ann Kay: Kodaly, at Lawrence
KENTUCKY

Kentucky

Sept. 12 Judy Pine: instrument Fix-Up

Oct, 17 TBA

Dec. 5 Chapter Sharing

Jan. 16 Ruth Boshkoff: Poetry and Music

Mar. 5 TBA
LOUISIANA

North Louisiana

Sept. 10 Edith Duhon: Get Set, Get
Ready, and ‘Orff We Go’

Oct, 17 Charlene Watson:
Getting It Together

Nov. 19 Margaret Hall leading:

Conference Sharing
Jan, Betty Adkins & Helen Randle:
Church Musiclans

Feb./Mar. Roslind Cladney:
. Muslc from the Schulwerk
Apr. 9 TBA
Summer Instrument Making Workshop
MAINE
Maine
Oct. 24 Jennifer Davidson: Thinking
Skills: Part of Active Music
Making (Augusta)
Apr. 13 7th Annual Music Sharlng
Session (Gorham)
May 19-20  MMEA In-Service Conference
MARYLAND
Middle Atlantic (MD-DE-DCVA)
Sept. 12 Arvida Steen:
Beginning the Year with Orff
Sept. 26 Judy Henneberger:
The Beginners’ Workshop
Oct. 24 Sue Snyder; Orff In the Early
Years, P-2
Jan. 9 Jim Solomon:
Rhythmic Sequencing;
Percussion Techniques
Feb. 6 Member Sharing
Mar. 5 Lisa Parker: Dalcroze Techniques
in Your Classroom
Mar, 26 Sanna Longden: Folk Dance"

MASSACHUSETTS
‘New England (MAVT-NH-RD

Sept, 19 Marton O'Connell: A Cadre of
- * Concepts for Children
Oct, 24 "Jane Frazee: Basic Orff
. - Schulwerk for All Levels
Dec. 5 Marilyn Levine :
_ Feb.6 " - Paul Kerlee:' -
. " ACelebration of May
Mar. 5 Patricla Petersen: The Recorder
: " as (more than!) a
Pre-Band Instrument
‘ MlCHIGAN

L ;Greater Detrmt

Oct. 17 Carolyn Tower: Ethnic Music and
Orff Through the Year

Nov. 21 Stephanie Riley, Kay Sovran,
Jan Halnes, Mary Wilson: Pre-K

jan. 16 Peg VanHaaren, Donna
Monticello, Claudia Spring,
Diane Dillard: American Dances

Feb. 20 Davetta Horner; Vocal
Techniques for the Young Voice

Mar. 20 Jan Sell, Nancy Hanson, others:
| Love the Schulwerk—
Materials from the Volumes

Apr. 16 Joan Fretz: Basic Orff

Mid-Michigan

Sept, 12 Summer Workshop Sharing

Oct. 3 Alexis Zolczer: Orff Ideas

Nov. 7 Peg Van Haaren:

Mostly Movement
Jan. 9 Sharing—Ethnic Emphasis

Feb, 13 Mary Ellen Giacobossi,
Dottie Best Rowden:
Planning an all-school theme
Mar. 12 Ardyce Koonce, Barbara Harris:
Recorder Development
Apr. 23 Arvida Steen: Christian

Music (Grand Rapids)
Western Michigan

Sept. 14 Holiday Sharing, Play-through
from O-§ Volumes

Oct. 17 Shirley McRae

Nov, 23 Convention Sharing
" Mar. 13 Grace Nash

Mar. 22 Folk Dancing

Apr. 23 Arvida Steen

May 3 Autoharp in the Classroom

MINNESOTA

South Central Minnesota

Sept, 26 jane Frazee: Organizing Orff
Oct, 24 Ruth Boshkoff:

Sequencing for Grades K-5
Feb, 6 Pauline Sateren: Chapter Sharing
Mar, 12 Steve Calantropio:

Mixed and Changing Meter

MISSOURI
St. Louis
Sept, 26 Carol Erion:

Constitution Celebration
Oct. 24 Jacobeth Postl: Basically Orff

Feb, Nancy Miller: Movement

Mar. 5 Rick O'Donnell: Percussion;
Cora Lippi: Instrument Making
Apr. 16 Past Officer’s Sharing:

P. Wingate, B. Spiller,
R. Shotwell

Heart of America

Oct, 10 Alexis Zolczer
Jan. 30 Helen Kemp
Mar. 5 Ruth Boshkoff ,
Apr. 23 Presenter or Chapter Sharing
Ozark Mountain —Program In Planning—.
-NEVADA
Desert Valley - '
" Sept. 26 . Afvida Steen: Begmmns the Year !
" In Harmony—Elementary . "
Nov. 21 Coriférence,.Chapter Sharing
Jan, 23 Barbara Grenoble: Listenlng
| Mar. 19 Helen Kemp

E o

Sept 12

NEW JERSEY

Central New Jersey

Sept. 26 Brigitte Warner: Improvisation
Oct. 24 Jacque Schrader: Movement
Jan, 23 Conference Sharing

Mar. 26 TBA

Apr. 23 TBA

‘| Northern New Jersey

Sept. 19 Randy Detelles .

Oct, 31 Marilyn Davidson, Erica
Whitman Davis, Jacque Schrader,
Sue Davls, Preview of Chicago

Nov. 21 Sharing of Chicago

Feb, 13 Paul Kerlee: May Celebration

Mar, 12 Marcelyn Smale: Early
Elementary with Demo Group

Apr. 23 Betsy Blachly, Henry Chapln,
Nancy Silber: Revels

May 14  Dr. Alyn Heim, Marilyn
Davidson: Aural Approach to
Teaching Rhythm

NEW MEXICO

New Mexico

Sept. 19 Mildred Greeson,
Maydelle Meier

Oct. 911 Frontler Ranch Weekend Retreat
with Rocky Mtn. Chapter

Feb, 6 Gloria Fuocco-Lawson

Apr. 9 Karen Stapleton, Marge Agnew

May 7 Chapter Sharing
NEW YORK

Berkshire-Hudson

Sept, 1819  Fran Smartt Addison,
Susan VanDyke

Mar, 12 Judith Thomas

Apr. 9 Jim and Mary Helen Solomon-

Long Island

Sept, 19 Karen Logbeck

Oct. 17 Steven Calantropio

Nov. 14 Helen Kemp

Jan, 23 Sharing Session

Feb, 27 joan Fretz

Mar. 26 Randi Delellas, Jeff Kriske

Apr. 30 janet McMilllon

Greater Rochester

Ogt. 17 Avon Gillespie: Playing Around
jan, 23 Deborah Craig:
Project D.R.E.AM.
Mar, 19 Carol Huffman:
Two for the Price of One
New York City
Sept. 12 Mary Goetze:
Emphasis on Choral Music
Oct, 24 Judith Cook Tucker:
' Ethnomusicology
jan. 10 Elizabeth Brennan: .
. Songs from South America;
Janet Schreiner: Notation
- Feb, 6 - Nina Jaffe: Ghanian Children’s
) . Games; Chapter Sharing-
* Mar 12 . Dixle Piver: Movement .
Tappan-Z‘ee
. Mary Goetze:,

.Choral Music Worksﬁop

)eyce Coffey: Muslc for. the:

"~ Juniof Hlstlw Years - -
S
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Western New York

Sept. 19

Jan. 16

Feb. 20
Mar. 12

Konnie Saliba; Sing, Dance and
Play the Orff-Schulwerk Way
Mark Woolridge: Basic
Techniques With Percussion
Instruments; Joan Mullhapt:
Recorder/Young Children
Members’ Sharing Session
Susan Snyder:. Music Feast—
Menus For Early Childhood

NORTH CAROLINA

Central Carolina

Sept. 18-19
Jan, 23
Feb. 27
Apr.

Piedmont

Oct, 2-3
Jan. 23
TBA

Rida Davis
Brent Holl
Sharing Session
Karen Medley

Joan Fretz
Brent Holl
President’s Sharing

NORTH DAKOTA

Prairie Winds

Sept. 26
Now. 21

Mar, 5

Phyllis Weikart

Claudia Thompson:

Lummi Sticks; Tami Allmaras:
Music Therapy

Angie Koppang: Boy’s Singing
Voice; Teri Storhaug:

The Inaccurate Singer

OHIO

Greater Cincinnati

Sept. 19
Oct. 17
Mar. 19

Apr. 16

Helen Kemp: The Child Voice;
A Long Term Instrument
Randy Delelles, Jeff Kriske:
Putting it All Together

Marilyn Davidson:
Sequencing in K-6

Chapter Sharing

Greater Cleveland

Sept. 19
Oct. 9410
Jan, 23
Feb. 20
Mar. 19
Apr. 23

May 14

Betty Gold, Marge MacNeal:
Chapter Sharing

Jacobeth Postl: Games to Grow
On (NEOTA day)

Conference Sharing

Chapter Sharing

Bruce Katz: Chapter Sharing
Alexis Zolczer:

Focus on Upper Grades

Linda Hill: Chapter Sharing

Northwest Ohio

TBA Back to School Meeting
Feb. OMEA Breakfast Presentation
Mar, 12 Judy Bond
Apr. General Meeting
OKLAHOMA
Homa/Okla
Oct. 15 Orff Luncheon, OEA Meeting
Feb. 27 TBA
Apr. 9 Orff Music Festival: From the
Volumes to Contemporary Works
by Children
OREGON
Lane . A
Sept. 26 Jim and Mary Helen Solomon
Oct. 24 Chapter Presenters, AOSA Flims .
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Jan. 16
Mar, 12
Apr. 10

Portland

Oct. 9-10
Nov, 21

Jan. 30
Mar. 5 or 12
May 7

Millie Burnett
Chapter Sharing -
Randy Delelles, feff Kriske

Margaret Dugard
Sharing

Sharing

Nancy Miller
Helen Kemp

PENNSYLVANIA

Philadelphia Area

Oct. 17

Nov. 21
Feb, 20

Apr. 23
Pittsburgh
Sept. 26
Oct. 19

Nov. 16
Jan. 8

Feb. 15

Mar. 21

Apr. 9

Jacobeth Postl: Getting Out of
the Pentaton

Playing, Conference Sharing
Steven Calantropio: Intermediate
Improvisational Experiences
Carol Erion: Recorder Activities
and the Schulwerk

Steve Calantropio:

Mind Your 3’s and 2's!
Claudette Gray: Implementing
Orff Through Grant Writing
Conference Sharing

Marilyn Egan, Hostess:

Play-in Party

Annette Zalanowski:

Right-Left Brain and Music
Christine jordanoff, Jane
Panzella:

Children’s Festival Chorus
Rehearsal and Discussion
Jane Frazee: Rhythm Sequencing

SOUTH DAKOTA -

Black Hills
Sept. 12

Oct. 10
Jan. 16

Mar, 12

Konnie Saliba: Orff-Schulwerk—
Something For Every Chiid
Sharing Fair: by Members
Randy Delelles:

All in a Day’s Play

Chicago Conference Sharing

Sioux Valley

Sept. 12
Oct. 3

Nov, 21

Feb. 6

Memphis
Oct. 10

Nov. 21
Feb, 20

Apr.

Pat Osterby: Orff Schulwerk—
Who, What, Where,

When and Why

Elaine Lippert: Recorder Session;
Nancy Scholten: Expanding

the Orff Process

Chapter Sharing,

Convention Highlights

Jerry Junck: American Square
Dance and the Schulwerk

TENNESSEE

Sandra Stauffer:

Melody/Listening Activities
Sharing Session

Margaret Dugard: Under The Orff
Umbrella—A Music Rainbow

TBA

Middle Tennessee

Sept. 26
or Oct. 3

Dec. 5
Feb. 27
or Mar. 5
Apr. 30

Workshop 'on Middle School
Techniques, Presenter TBA
AOSA Conference Conversation

Kodaly Workshop
Madeline Bridges

TEXAS

Central Texas

Sept. 26
Oct. 30-31
jan. 30
Mar. 5

Shirley McRae
Phyllis Weikart
Carolyn Tower
Marshia Beck

Dallas Metroplex

Oct.
Jan.

Mar.
Apr.

Karen Medley
Jane Frazee
Sharing

TBA

Texas Gulf Coast

Oct, 3
Nov. 1

Jan. 1516
Mar, 5

Apr.

Jean Wilmouth

Rob Amchin, Cora Turner:
Winter Programs

Phyllis Weikart: Folkdancing,
Movement Sequencing
Dorothy Gail Elliot:

The Harmonious Recorder
Sharing Session

VIRGINIA

Virginia Highlands

Sept. 26
Feb.

Apr.

Evergreen
Sept. 26

Oct. 23-24
Dec. 5

Feb. 12415
Apr. 1517

May

Helen Kemp

Chapter Sharing,

AOSA sponsored film

Recent Publications of Interest to
Orff Teachers presented by Silver
Burdette representative; clinician

ASHINGTON

Chapter Sharing

Steve Calantropio
Shenanigans:

Australian Folk Dance
WMEA Convention,

Barbara Grenoble
Miniconference: Dr. William
Amoaku, Mary Shamrock
Annual Business Meeting

Inland Empire

Sept. 26

Nov. 7
Feb. 6

Mar. 12

Lisa Parker: Experiences With
Upper Elementary

Bryan Bogue: Small Percussion
Member Sharing:

Mutticultural Theme

Jane Frazee

WISCONSIN

Greater Milwaukee

Sept. 12
Oct. 10

Feb. 6

Mar. 26

Wyoming
Sept. 19
Nov. 14

Jan. 16
Mar, 12

Anita Bradley: Orff in the Islands
Pat Hamill: Development of the
Voice in Grades 1-8; Choral
Literature for Elementary Choirs
Presenters TBA: Integrating Orff,
Kodaly in the

Elementary Classroom

Sheran Fiedler:

More Orff Across the Grades

WYOMING

Curriculum planning:
Melody and Meter
Choral Reading Session
Kodaly Approach

Karen Yeskin:

Basics of Orff Schulwerk
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BOOK REVIEWS
Donna Poppe, Editor

The opinions stated are those of the reviewer and not of the editors or the American Orff
Schulwerk Association. The editors wish to thank those publishers and members of industry
who graciously donate copies of books and materials for review.

FIVE GOLDEN RINGS:

A Holiday Musical for Children
Jeff Kriske and Randy Delelles
Kid Sounds, 1985

Suppose all you wanted for Christmas was
your very own basketball and instead you
got . ..you've guessed itl...everything
from a partridge to twelve drummers. This is
the theme of a play-with-music for upper
elementary grades incorporating many facets
of Orff Schulwerk.

My own fifth level students found the
pieces creative and challenging, yet, for the
most part, easy enough to insure success. The
variety of styles offered kept the rehearsals

interesting and the learning process enjoy-
able.

Coordinating 85 students to present twelve
pieces that combined speech, movement,
songs and instruments turned out to be less
difficultthan | anticipated. In fact, the final 30
minute production went smoothly and was
joyously received by audience, students and
teacher.

Gwen Mickle
Colorado Springs, Colorado

a ] )
COVER UP
those instruments and

protect them from
dents and dust!

Faiser] —' Easy-To-Sew
P::TST Patterns for
R Xylophone/
etallophone
— Slipcovers
@ $2.50 each
(Great PTA
project)

Write for free flyer
and order form.

5875 SW Arrowwood Lane
Portland, OR 97225
L aasull (503)297-4064
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COME-ALLYE: A REVIEW JOURNAL,
Legacy Books, Box 494, Hatboro, Pa. 19040-
0494 $5.00 annually

This is a review of reviews; short, cogent
synopses and evaluations of books, mono-
graphs and song collections. All of them deal

.with “folklore, folklife, American studies,

social history and popular culture”’

In each issue, the quarterly journal lists
more than fifty books by subject, author, title,
publisher, price and description. A recent
issue (Vol. 7, —3) includes these headings:
Women and Folklore, Table Blessings, Aus-
tralian Traditional-Songs, Amish/Mennonite
Cooking, Audience and Dancers, Folk Tales
on Video and a Jazz Discography.

Among those that caught my eye was
“Disenchantments” an anthology of 101
rhymed: impressions of nine Grimm’s fairy-
tales, by 20th century authors—78 of them.
{(University Press of New England, $15.95)
The reviewer, with tongue firmly in cheek,
begins his comments with:

“Cinderella, Sleeping Beauty

Rumplestiltskin, Punch and Judy

‘Fantasies and wistful whimsy

Blessings on thee, Brothers Grimmsy!”

This is one | plan to order immediately
because it set gears and wheels turning
furiously in my head with new ideas for this
years’ music classes. But then again, maybe |
should get those table blessings or the Indian
herbal recipes for Thanksgiving? “Come-
all-ye” is the best bookstore I've ever been to,
and it's right here at my own desk.

Richard K. Burns and Lillian Krelove, edi-
tors and owners of Legacy Books, state their
purpose as “providing a reference, selection
and advisory guide to significant publications
in the fields of folklore and American stud-
ies”” They also sell the books they review. In
this way, they offer both knowledgeable
evaluation and a source unmatched in scope
and variety for the folklore books we may
need, wish for or search for in vain.

While many are published by university
presses or written by established scholars in
the field, some books are from overseas, or
are doctoral theses impossible to find else-
where.

A subscription is a bargain; the 15-page
publication is interesting to read and an

_excellent resource for authentic materials.(J

TA

CREATE AND CELEBRATE: Choral
Builder Program Vols. 1, 2, 3 by Sylvia
Wallach, Sylvionics/Sylvia Wallach,

Vol. 1, $11.95; Vol. 2, Vol.3, $13.95 ea.

This series offers a unique and contempo-
rary approach to “choral building” for both
music specialists and school or church choir
directors. Presented as an integrated arts
approach, the volumes contain suggestions
and resources for relating music and arts
concepts; song, movement, drama, art, litera-
ture, language and writing skills.

Volumes 2 and 3 feature an improved
format and a performance recording with an
instrumental-only track for accompanying
side two. Wallach feels that the volumes are
.nique in that they are designed for class-
rooms or church choirs with optional words
to suit.

Designed for ages 9 through adults, the
composer/author suggests using the arrange-
ments as “catalysts for your own creative
interpretations” The songs. are easily sung
and catchy, with accompaniments for Orff
instruments, guitar, autoharp, recorder, non-
pitched percussion, body percussion, piano
or electronic sounds.

Text and vocal range suggest that a few
pieces may be more suitable for junior high or
older, but Orff teachers should be able to
make many adaptations very readily.

In each volume, there are three pieces
which are “choral builders” or “message
tunes!” In Volume 1, Love Is The Message is
outstanding in possibilities for any program or
age group. The phrases, sung in five parts,
create layers of vocal sound that are support-
ed by a simple instrumental accompaniment.
Christmas is Here (Vol. 2), also a layered
tune, is for voices and autoharp. If used as a
processional, the short instrumental parts
could be transposed to suit elementary band
and orchestra. The infectious melody and
rhythms of Jambo (Vol.3) are sure to spark
enthusiasm for vocal and rhythmic improvisa-
tion. Movement will be a natural—it’s hard to
sit still for this one!ld

While admittedly not a “traditional” Orff-
Schulwerk offering, “Create and Celebrate”
is a refreshing collection, with materials and
creative ideas to stimulate both teachers and
students and extend their skills. | was especial-
ly pleased to see the “layer” concept for
teaching harmony to beginners, whether chil-
dren or adults.

What really makes these volumes unique is
the printed permission that is freely given to
make photocopies for all participants![]

Beverly Peterson
Black Hills Chapter
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Now more than ever before, %
Suzuki Musical Instruments are in a
class by themselves because we offer so much

instrument variety at unmatched quality standards.
We bring you exciting new products that will turn your
classroom into a dynamic learning environment. Look to the leader
for the world’s finest recorders, Orff instruments, quality rhythm instruments, timpanies,
, hand drums, tambourines, tone bell sets, electronic keyboards and software support. Who
else but SUZEKI brings you the amazing Omnichord, ToneChime Handbell sets, Electronic Rhythm Instruments and
Recorder Demonstration System. Even a new Hap Palmer book!

Our all new 1988 color catalogue is filled with a vast array of musical instruments designed just for the music
%\® [}H i/ educator. So don’t start class without one! For your free copy, Just write to Suzuki Corporation, P.O.

Box 261030, San Diego, CA 92126 or cail 1-619-566-9710 for immediate service. The new 1988
= ;‘; Suzuki Musical Instrument Catalogue. See what a difference the leader can makel
= =
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