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"Within one year after our first
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piece of luck for Schulwerk and
my further work. As in the '20's
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had imagined it would have been
impossible without Maendior, so
without Becker the new start af-
ter the collapse of everything,
and also the spreading of the
Schulwerk idea both at home and
abroad would have been unthink-
able."

(quoted from Carl Orff's auto-
biography DOCUMENTATION Volume ITI
THE SCHULWERK, English translation
by Margaret Murray. Copies now on
sale for $14,95)




Meet Your President
A Sketch

Jacobeth Postl

Two score and seven years ago, my friend
Lillian Yaross and | began a teaching collabora-
tion that has continued uninterruptedly to the
present. It behooves me to say, therefore, that
this sketch is not without bias, nor s it totally
objective. We began working together in the
early 50’s in a program appropriately called
“Music for Children” at Chicago Musical
College. It was this program which led us to
Orff via Doreen Hall at the University of
Toronto summer sessions with most of the staff
from the Orff Institute in Salzburg in the early
60s. We all know that once the bug bites the
welt remains. So it was with Lill during these
years when, asa mother of three young girls, it
wasa constant juggling actto keep the balance
between mothering and a stimulating budding
career teaching children’s classes at Roosevelt,
and later at Community Music Centers in Lake
County, Waukegan, and Winnetka.

The opening of the Music Demonstration
Center for Gifted Children in Skokie, IL in 1967
threw us into the closest collaboration
possible. Our first mini-office allowed
discussion only below the pianissimo level or
the Tisk of secretarial work stoppage. But the
six following years were exciting ones for Lill.
She was a resource person, clinician, and
consultant to hundreds of classroom and music
teachers in Wlinois, flying to every nook and
cranny of the state. it was during this time that
she finished her Master’s degree and co-
founded the Chicago Chapter of AOSA which
brought the National Conference to the
University of Chicago in 1972.

After the closing of the Skokie Center in
1973, Lill taught in a public school in Highland
Park and continued her part-time teaching at
DePaul University. both in summer workshops
and in college Orff courses. She became
increasingly active in AOSA, serving as
Secretary to the National Board for 2 years and
a member of the Editorial Board for 4. During
her convalescence from pneumonia she
compiled an Index to the Echo for its first 8
years. Her most successful chairmanship of the
St. Louis Conference last fall promises a
productive and exciting presidency during
1979-80.

Three delightfully different daughters, the
oldest a doctoral candidate in literature, the
second a PhD in Science, and the youngest a
talented art student, reflect Lill's own
diversified interests. Her collection of
fashionable eye-glass frames come from proud
optometrist husband lrv. But| believe it is her
sensitivity and flexibility in all her relationships
with people, her own considerable inner
resources, and her intense desire for constant
personal growth that have propelled her from
a home-centered woman’s world to one where
she joins hands with her daughters in a thrust
to new and wider horizons.

Why Folk Music?

by Pete Seeger

Why should the guitar be the favorite in-
strument of many a college campus? Why are
there books and LP's of “folk songs” on every
shelf? Why should these songs catch on in
many a school and summer camp, not to
speak of coffee houses, and Washington
Square Park on a summer Sunday?

1 think there are four main reasons: One:
Since World War 1l there has been evidence
on many sides that Americans were curious to
rediscover their roots, to learn about their
own country’s heritage. I'm thinking of the
numerous historical re-creations dotted
around the United States, of the magazines
like American Heritage, the movies and
novels of American life. :

Two: There's been a general increase in a
great variety of do-it-yourself activities during
these same years. Skiers, bowlers, boaters,
sunday painters, ceramicists, weavers, fur-
niture builders, gardeners, camera bugs,
hotrodders — all these and many more want-
ed to be more than passive spectators. And
the millions of guitar pickers are one more
sign not all Americans are satisfied simply to
sit and watch TV.

Three: We were handed on a siiver platter a
lot of the world’s best songs, by the folklorists
who dug the gold out of the hills and present-
ed it to us. Our country is rich in many dif-
ferent traditions, with variety ‘to suit almost
any taste from the old classic ballads, to rough
worksongs and raucous fun songs.

Four: It takes a certain sophistication to sing
an old hillbilly song without being worried
that someone will call you an old hillbilly. Or
to sing an old spiritual without wondering if
someone will call you an Uncle Tom. Maybe
we had to wait a few years till we were far
enough away from out past, to be able to pick
and choose the good from the bad.

The revival of interest in folk music, which
has mushroomed in the sixties, actually has its
roots over half a century ago. Scholars like
john Lomax of Texas, and England’s Cecil
Sharpe spent years going from one section of
the country to another, painstakingly locating
songs and singers. Of course, their efforts
were usually scoffed at, especially in the very
regions richest in music, Lomax went to a cat-

tlemen’s convention trying to trace some of -

the old cowboy ballads. A rancher stood up
and said:

#There’s a man named Lomax here who
wants to know if anyone knows some of the
old cowboy songs. Why everybody knows
those damn fool songs, and only a bigger
damn fool would try to collect them. | vote we
adjourn to the bar.” And they did. But thanks
to the persistance of Lomax we know songs
like “Whoopee-ty-yi-yo, Get Along Little
Dogies,” and “Streets of Laredo,’” not to men-
tion “Home on the Range."” :

As another Texan, }. Frank Dobie, once ob-
served, though, many collectors simple “/dug
up dead bones from one graveyard to bury
them in another.” The songs, having been dug

PETE SEEGER

up in the hills, were now buried in libraries. A
determined effort was therefore made by a
few people to interest city audiences in this
music. Carl Sandburg would end his poetry
recitations with some songs. Alan Lomax (son
of John) persuaded an actor named Burl Ives
that he could make a living as a professional
singer of folk songs. Alan showed Leadbelly,
josh White and Woody Guthrie that there
were audiences up north for their southern
songs. And he got me started.

Maybe, in trying to answer why hundreds of
thousands of young city-bred Americans to-
day should be wanting to sing folk songs. |
could best simply tell my own story.

In 1935 1 was sixteen years old, playing tenor
banjo in the school jazz band. | was unin-
terested in studying the classical music which
my parents taught at Juilliard. That summer |
visited a square dance festival in Asheville,
North Carolina, and fell in love with the old
fashioned five-string banjo, rippling out a
rhythm to one fascinating song after another. |
liked the rhythms. 1 liked the melodies, time-
tested by generations of singers. Above all 1
liked the words.

Compared to the trivialities of most popular
songs, the words of these songs had all the
meat of human life in them. They sang of
heroes, outlaws, murderers, fools. They
weren't afraid of being tragic instead of just
sentimental. They weren’t afraid of being
scandalous instead of giggly or cute. Above
all, they seemed frank, straightforward,
honest. By comparison, it seemed to me that
too many art songs were concerned with be-
ing elegant and too many pop songs were
concerned with being clever.

(Gontinued to Page 7, Col. 2)
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(Guest Editorial)

Creation or Re-creation;
Product or Process
Del Bohlmeyer

At a national convention 1 attended recent-
ly, the banquet speaker was Dr. Charles
Fowler, former editor of the Music Educators
Journal. He said some things most music
educators would rather not hear. He said that
we in music are generally far behind many of
our fellow arts areas in providing truly creative
experiences for our students. Traditionally,
music education has tended to provide more
experiences with “recreation” of someone
else’s creation than with the act of “creation”
itself.

Itis very exciting for us all, 'm sure, to read
the many articles and books appearing
regarding the importance of the arts in the
total education of the child. The Rockefeller
Panel’s report entitled Coming to QOur Senses
is but one extremely important document.
The main thrust of this article is that “the arts,
properly taught, are basic to individual
development since they more than any other
subject awaken all the senses — the learning
pores.”’ The key words here are “properly
taught.”

There may not be any one right way to
teach so that a student’s learning pores are
truly awakened; however, there certainly are
some valid indications of effective and affec-
tive processes to serve as guidelines.

We can gather many indications of how best

" to teach our students if we look to some of the—

many recent articles and books concerning
the human brain and the recent research con-
cerning the newly-discovered importance of
the right hemisphere in the total development
of our students. A book I read recently, The
Human Brain, edited by M.C. Wittrock, is a
collection of many articles on brain function
written primarily by medical doctors. After all
the medical terminology and scientific jargon
is pushed aside, they conclude that “The ma-
jor implication (for education). .. is that the
methods of teaching should be designed to
stimulate students to construct meaning from
their experience rather than stimulating them
to reproduce knowledge of others without
relating that knowledge to their own ex-
perience.””2 Again, the words ‘‘properly
taught” are of the utmost importance. We
must focus more on “process” rather than just
“product.” The “how” is much more signifi-
cant to the development of the total brain
than the “what.”

Pressures exerted on the music programs by
administrators, school boards, fellow teachers,
the lay public, and sometimes even our fellow
music teachers put undue emphasis on the
“product” — the all-important end result,
Competitive aggressiveness sometimes gets in
the way of a proper education for the student.

In the past we music educators have often
tried to emulate our homeroom-subject
counterparts by over-analyzing and synthesiz-
ing music. We should learn from these other
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disciplines, however, that all this analyzing,
ete, has made reading, for instance, a very
“sterile” subject, to quote a principal in my
district. Music is a very vital, alive subject, but
it can also become very sterile if we choose to
concentrate on teaching about music, musi-
cians, notation, terminology, etc. rather than
experiencing rhythms, phrasing, dynamics
and tempo in speech and song with every part
of our body and playing instruments and sing-
ing (in a range to ensure success) to learn
about pitch, melody and harmony.

This process of experiencing music truly
“opens those pores” so that there is a need
and a desire to study notation and acquire
musical literacy, which is, of course, one of
our ultimate goals.

We music educators are blessed with a
golden opportunity to help develop the child
in a holistic way, but the key word is
“process.” Ask yourself the following ques-
tions; if you can answer yes to them all, right
on! If not, perhaps you need to re-evaluate
what you are doing for (or to) kids.

1. Do the majority of my students have the
opportunity to improvise or create their
own music and dances in my classes?

2. Do the students spend the majority of their

time in my classes experiencing music

through speech, singing, movement and
playing rather than in preparing for public
performances?

Do my students look forward to my class

and feel good about themselves when they

leave?

Am | more concerned with the develop-

ment of each individual student than the

reputation of my group, my school, or

T myselfy T T T

In the process of creation, a teacher often-
times must step aside so the student is free to
create, This can be difficult for a teacher who
enjoys a captive-audience type of class or
who prefers the role of prima donna with a
performing group. Other teachers find it
threatening to allow the students out of their
assigned seats, but haw else is a child to ex-
perience using his space, moving by himself
and with others, and becoming a self-directed
individual? A certain amount of freedom for
creation within a given structure must be
provided if students are truly to develop their
full potential using their total brains,

Shall we emphasize creation or recreation?
Shall we concentrate on process or product?
Are our students mere cogs in a wheel to be
exploited at the whims of whoever wants to
use them, or are they an energetic, creative
bundle of potential just waiting to be
developed? Perhaps we have an opportunity
to re-evaluate and set sail on a new course —
before it's too late. (Continued to Page 21 )

w

4,

Del Bohlmeyer is Music Department Chair-
man in Phoenix Elementary School District
Number One. He received his BME from the
University of Nebraska and his MME and Ed.S.
from Arizona State University. He.is currently
Vice-President of Central Arizona Young
Audiences, President of the Arizona Chapter
of the American Orff-Schulwerk Associa-
tion, and Chairman of the Valley Music
Educators.
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THE FEN

SOME NOTES ON AM

Last week when | was unexpectedly asked
or a ‘creation’’ song | taught a class one
vhich, as | recalled, ended with “hung them
on the line todry . . . # The next day, having
discovered that the words were /‘put them on
the fence . ..", 1 tried to correct my error. No
tuck! The children protested “that doesn’t
sound right!”” For better or for worse | had
created a variation which could (although it
probably won't) pass into the mainstream of
American folksong.

A singer’s faulty memory is one explanation
for a folksong change. But how many others
there arel It was the incidental discovery of
some of these, while | was working for a year in
the. Library of Congress on a pentatonic song
collection, which | tound the most fascinating
aspect of the research.

1 was surprised to see how many of the
songs we use in teaching have been adapted
from 19th century popular songs.

“ujim Along Josie,” usuch a Gettin' Up-
stairs,’ “/Raccoon is a Mighty Man” and
#{ynchburg Town'' are among those which
are either verses or choruses of pre-Civil War
rinstrel songs. The melody and first words of
#“Whar did you cum from?’’ have come down
to us in the form of #Cotton-Eye Joe.”

"My Horses Ain’t Hungry” and “peanuts’’
are examples of borrowed hymn tunes. The
first appeared as “1ohn Adkins' Farewell” in
the Social Harp of 1855. One of the many texts
subsequently set t0 this was an eight-verse
ballad about a famous horserace in which the
Kentuckian “Noble skewball” beat the Vir-
ginian “Miss Bradley,” published with the
melody "in Lippincott's Magazine in 1868.
upeanuts’ is related to a hymn in the Harp of
Columbia of 1848 where O, won't that be
joyful” meanta meeting in heaven!

A song of 1854, “Keemo Kimo' accounts for
a good part of the complicated genealogy of
the Frog and the Mouse. In time the first
verse, beginning n South Carolina . . M, was
dropped in favor of the third, /Dar was a frog
lived in a pool,” while the refrain line re-
questing a kiss (Kitty can’t you ki’ me, oh?)
evolved into such forms as “kitchy-kitchy'’ or
*rig dum a beely mat-a kimo kimo ha!”
Because of the frog in this verse the song
became entangled with the old English
Courting Frog who made his debut by at least
1549, Sometimes the old text appears with the
minstrel melody. Sometimes. the ‘'keemo-
kimo”’ syllables or words like “Kitty alone and
1" were borrowed for use with another tune,
taking the place of the “Hmm” derived from
the original “Humble dum” and “Tweedle,
tweedle twino.”

Incidentally, a wonderful 20th century
variant is one from pittsburgh in which the
frog.is transformed into Mickey Mouse and
the mouse is, of course, Minnie. It begins:

There was a little mouse who lived on a
hill,

He was rough and tough like Buffalo Bill.
One day he decided to take a ride

With two six shooters by hisside ...

Louise Bradford, Philadelphia, PA

Many songs have survived in their old forms
in spite of numerous variations along the way.
#pauld Lang Syne,” '‘Star Spangled Banner,”
#pan Tucker’” and nyankee Doodle” are

among those frequently parodied in the 19th
century. A favorite song using the “Auld Lang
Syne’’ tune was #Old Grimes is Dead.” In the
1850s “'Yankee Doodle” was likely to be heard
as
vankee Doodle is the tune
Americans delightin;
Twill do to whistle, sing or play,
And just the thing for fighting.
yankee Doodle, boys, huzza,
Down outside, up the middle,
yankee Doodle, fa, sol, la,
Trumpet, drum and fiddle.

#Comin' thru' the Rye,” another favorite,
was the tune Georgia rowers used as they
sang: .

Jenny shake her toe at me,
Jenny gone away; (repeat)
Hurrah, Miss Suzy, oh,
Jenny gone away. (repeat)

Frequently the names of leading characters
were changed. Aunt Rhody was also known as
Aunt Tabby, Aunt Nancy, of Aunt Patsy. Old
pompey didn't mind being called. Roger,
Humpsy, Grimes, Cromwell, Johnnie or even
Christopher Columbus. Tom, who went to
Hilo, was sometimes John. Bowery, Alabama
and Abilone gals were among those called out
as well as those from Buffalo!

Other examples of common word changes
are “‘day” for “night” as in “All night, all night,
the angels are watching over me,’’ of ““Danc-
ing down the alley all night long;" also
#chillen,” “child,” #Boys,”” or even a name
like “/Cotton-Eye joe"’ or Johnny Mr. Brown”
for “‘nigger.”

| came across very few songs in which a first
melody was abandoned in favor of a new one.
A notable example is “Mary Had a Little

Lamb.” In 1831, a year after the poem first ap-
peared, Lowell Mason wrote a tune for it
which began

perhaps it was college students who had the
idea of singing it to the “Merrily We Roll
Along” chorus of #Goodnight, Ladies,” a song
well-known by 1870.

Another kind of change in folksong
literature of which | became aware is that of
adaptations and arrangements which scholars
make as they work from field recordings or
early written transcriptions. These have been
necessary to make songs accessible: changes
in rhythm or melody for the sake of clarity or
consistency (folksingers may sing uncertain
pitches or change the tune in each verse;)
substitutions for obsolete or offensive words;
borrowing from one version to fill in gaps of

CE or THE LINE ?

ERICAN FOLKSONGS

another; even the composition of a melody
for a traditional text. For a sampling of an
authority’s work, read the notes Alan Lomax
gives before each song in his Folksongs of
North America, where about a third are iden- -
tified as “adapted and arranged.”

In the case of many modern variations, it is
likely that small changes have been in-
troduced to avoid copyright transgressions. As
1 understand it, a folksong cannot be claimed
as private but any collector can copyright his’
transcription, whether simply the notation ex-
actly as heard from the oral source, or with
some adaptation or arrangement. Unless one
can check a published version free of
copyright restrictions, or have proof of an oral
source, there is always the risk that a song
which is thought to be in the public’domain is
copyrighted property. As an example of this |
can cite that a New York publisher sent me a
$50 contract for permission to use “Riding ina
Buggy'' as given in an authoritative source!

During the course of my work 1 was
repeatedly excited to discover more or less by
chance so many old sources of material, par-
ticularly those published before 1906 and
therefore unquestionably public domain.
Among these were The Songsters’ Miscellany
of 1817, Griggs’ Southern and Western
Songster of 1839 and the Book of a Thousand
Songs of 1848 (collections of lyrics only);
Mason's Juvenile Lyre of 1831, The Ethiopian
Glee Book of 1843, C. Wister Stevens' College
Song Book of 1871; also such collectioris of
spirituals as seward and White's Jubilee Songs
(1872), 1.B.T. Marsh's Story of the Jubilee
Singers (1877), Fenner's Cabin and Plantation
Songs (1874 and 1891), and Hallowell's
Calhoun Plantation Songs (1901

The greatest regret | had was not being able
to make more use of the field recordings in
the Archive of Folksong. But for aural iden-
tification of a certain kind of melody amang
the more than 60,000 recorded American
folksongs, whole teams of researchers would
be needed! At least L was able to listen to - and
transcribe from - some of the records of selec-
tions which the - Archive has issued, - discs
which can be ordered from the Library of
Congress by mail. Among these are selections
of ballads, spirituals, work songs, play and
dance songs, Indian songs as well as songs of
cowboys, railroad. workers; miners, lumber-
jacks, sailors and other special groups. There
are also records of folk music performed out-
side the U.S. including -the Bahamas,
Venezuela, Puerto Rico, Mexico and Brazil.

You're On Our List

Don't forget to forward address changes
promptly to AOSA, Department of Music)
Cleveland State University, Cleveland, Ohio
44115, and STAY ON| OUR LISTI!!
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Orff and the Administrator

It would seem that the Orff practitioner, so.

expert in communication with colleagues and
children, would find it easy to spread the
good word about Orff to outsiders, to general
classroom teachers, administrators, and to the
community at large. As all Orff “right
thinkers” know, the Orff product is, indeed,
the best and does tend to sell itself. However,
there would seem to be missed opportunities
to demonstrate Orff to the larger community
for what it really is— child-centered edu-
cation at its best.

It shouldn’t be necessary to request Orff
advocates to exploit the happy facility Orff has
for relating to parents, teachers, and
administrators as well as to children, but the
following reminders might be useful.

Administrators may perform Orff badly, and
even be threatened by the process, but they
are most certainly able to understand and to
support the concepts which quickly are
perceived as directly pertinent to. broader
school needs.

1. Orff is child centered, Values are in
terms of the growth of the children.

2. Orff deals with the whole child, not

. merely in skills development,

3. Orff is populist, not elitist. It serves
all children.

4. Orff is multifaceted. It is’ musically
diverse and is not narrowly instru-
mental, vocal, movement, creative,
listening, or reading oriented.

5. Orft is musically sensitizing in a de-
sensitizing world.

- 6. Orff is global and cyclical. It enables
all students to progress at individual
rates.

7. Orff is appropriately childlike. It
exploits the principles of natural play.

8. Orff is physical development and
movement oriented.

9. Orff is success oriented.. It develops
positive self-image through positive
reinforcement.

10. Orff provides multiple modes for class-
room learning. It provides techniques
for all teachers.

11. Orff “puts it all together.” It lends itself
to comprehensive arts experiences and
classroom integration.

12. Orff is musical. The fortuituous mixture
of instruments and activities produces
quality musical ensembles at all levels,

The process of expanding and developing
Orff in the schools can be brought forward
through special projects, model programs,
involvement with other educational groups,
and through funding grants, Active programs
may be furthered by the AOSA, by state
associations, through the efforts of local
districts, or by individuals. Some of the
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Lloyd Schmidt
Music Consultant
Connecticut State Department
of Education

Dr. Lloyd Schmidt, on receiving the
Distinguished Service Award
at the St. Louis AOSA Conference

following procedures, all of which have
worked in the past, may serve as models:

1. Title grants and state programs.

a. -Federal grants.

(1) ESEA Title IV, Part C (P.L. 93-380)
Innovative and Exemplary Pro-
jects. Each state develops a state
plan with priorities. Guidelines are
available from state department
Title 1V offices. Orff projects have
been written under this legislation
through local districts.

ESEA Title IV, Part B (P.L. 93-380)
Library-media materials. Funds al-
located to local districts. Music
software is eligible according to
local priorities. See local co-
ordinators.

ESEA Title | or Ib (P.L. 93-380)
Compensatory Language Arts
and Mathematics for Disad-
vantaged Students. Music projects
have been written under these
titles. Coordinators of programs
in each district work under federal
and state guidelines. Migrant
Children’s Program components
under Title | may include cultural
or arts provisions for identified
migrant groups according to state
plans. For information make con-

<
)

—
W
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tact with state department of ed- )

ucation Title 1 offices.

(4

ESEA Title IV Arts in Education
Program. National and state grants
for Comprehensive Arts Planning
coordinated by the Kennedy Cen-
ter. Information from state depart-
ment arts personnel or directly to
HEW. The comprehensive arts
movement has definite signifi-
cance for Orff involvement.

(5) USOE Bureau of Education for the
Handicapped, Field Initiated
Studies Program (Section VII).
Support for applied research and
research-related activities for the
handicapped. Projects dealing
with arts and the handicapped are
eligible.

National Committee on Arts for
the Handicapped. This is a private
agency which encourages joint -
* funding with HEW Bureau of Ed-
ucation for the Handicapped. For
information: Wendy Perks, Exec,
Dir., 1701 K Street, N.W. Suite 801,
Washington, D.C. 20006.

Special grants are available under
the National Endowment for the
Arts and the National Endowment
for the Humanities and from pri-
vate foundations.

6
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b. State Programs

Most states have legislation for spe-
cial education or for the handicapped
particularly since federal emphasis in
these areas under PL 94-142. Some
states have provision for programs for
the gifted and talented. Specific in-
formation as to state pragrams may be
obtained from state supervisors or
their counterparts in state depart-
ments of education. Local and state
Arts Commissions and private founda-
tions are .also excellent funding
sources.

2, Principals and Superintendents of

Schools, :

a. Principals can be involved in Orff
association or local projects,

b. Principals and superintendents can be
involved in their association meetings,

- conventions, and workshops.

¢. Special workshops can be developed
to involve administrators and general
teachers,

3. Boards of Education

a. Orff can be demonstrated at board of
education state association con-
ferences.

b. Orff can be demonstrated at local
board meetings.

c. Orff can be adopted as a formal pro-
gram and progress reports can be
made to local boards,

d. Regional program demonstrations
can be provided.

(Continued to Page 7 Col. 1)



ADMINISTRATOR
Continued)

4. Professional organizations.

a. Principals, board members, super-
intendents, can be involved at their
meetings, workshops, and con-
ventions.

b. Orff can be featured at Association
for Curriculum Development and
similar educational group meetings.

¢. Orff can be demonstrated for Jocal
and state arts commissions.

d. Orff participation can be emphasized
at regional and state MENC school
music conventions.

e. Orff participation can be emphasized
at regional and state private teacher
associations, MTNA etc.

£. Orff can be integrated into Early
Childhood Association activities.

g. Orff can be showcased at PTA and
other educational group meetings.

5. State Departments of Education

State departments can serve state Orff
associations as:

~a. A source for grant information.
b. Co-sponsor for workshops, mailings,
and organizational meetings.
c. Co-sponsor for joint Ethnic or World
Music projects.
d. Co-planner in state Migrant
Children’s Programs.
e. Partnef in developing guidelines
for grant plan writing.
f. Co-sponsor for Orff film services
through state collections.
. Co-sponsor for project development.
. Co-planner for in-service certifica-
tion credit.

o Qa

6. Higher Education. Suggestions:

a. Develop Orff summer campus work-
shops.

b. Develop special school-year Orff
workshops.

¢. Provide Orff demonstrations for
teacher education classes.

d. Explore Orff competencies for degree
requirements,

e. Develop campus Orff certification
programs.

7. Correlated Activities

a. Develop Orff for gifted student
models.

b. Develop Orff for special education
and handicapped models.

c. Develop Orff for early childhood
models.

d. Continue beginner’s workshops in
Orff for general elementary school
classroom teachers, for music special-
ists, for Arts in Basic Education, Com-
prehensive Arts Planning, for Arts as
Learning Modes, for administrators
and school boards.

(Continued to Page 16, Col. 2)

FOLK MU SIC ( Continued)

So in 1935 | tried learning some of this
music. In 1965 I'm still fearning. I've found out
that some of the simplest music is some of the
most difficult to do. I've also found , of course,
that America has in it as many different kinds
of folk music as there are folks. We have not
only the strains from Irefand and Scotland,
France and Germany, but Africa and Mexico,
and a hundred other countries. We have
regional varieties from the north woods to the
western plains, with hundreds of different
hybrid idioms in different places.

Maybe this last deserves more than passing
mention, because l've come to feel that
America’s restless habit of creating new
hybrids is typical of our whole culture. We
know that the English language is a hybrid of
Germanic and latin roots. Similarly, a great
number of typical American folk songs use
western European melodies, with a rhythmic
style or vocal style that owes more to Africa or
perhaps Mexico.

| feel that this process is still going on. There
are many definitions of folk music, but the
one which makes most sense to me is the one
that says it is not simply a group of old songs.
Rather, it is a process, which has been going
on for thousands of years, in which ordinary
people continually re-create the old music,
changing it a little here and there as their lives
change.

Now that our lives are changing so rapidly,
obviously there will be lots of new songs.

we'll find songs about subiects like events of
the day, problems of war and peace and the

bomb. There will be as many different opin-
ions as there are singers and song writers. One
little mimeographed magazine in New York
started three years ago to try and print the
topical songs coming out of college campuses,
and has been swamped by thousands of con-

New Octavos for

tributions. Is it all folk music? Obviously not,
according to some old definitions (“songs
sung by a peasant class, age-old and
anonymous™). But definitions change. What
was called a “play” in the Sixteenth Century is
hardly what is called a “play” today. | try not
to get in the argument over defining folk
music. | like to climb mountains too, but |
don't get in a big argument over the name of
the mountain range. The important-thing is
for America to rediscover how strong and
honest a song can be. The best songs of these
decades will be remembered and passed on to
future generations. The rest can be forgotten.

Meanwhile, Americans who love to sing can
learn two things from this music: we can learn
about ourselves, and we can learn about each
other. :

Learn about ourselves? Learn where we
came from, the trials and tribulations of those
who came before us and the good times and
bad.

Learn about each other? How many white

people have rediscovered their own humanity
through the singing of American Negro
songs? How many town dwellers have learned
a bit about a rougher outdoor life from songs
created by men with, calloused hands? Old
can learn about young; men about women.
" And, as | said before, we have such a variety
of idioms and traditions in our country that
‘you can take your pick. You can take the fun
songs, or the slow, sad ones, the angry ones or
the satirical ones. Some are good for solo sing-
ing, some are best for a chorus to join in on.
some call for a lot of instrumental fireworks,
some are best sung unaccompanied.

The best thing about it is that the individual
can choose his own, and the music is best
when it's alive,

Used by permission
All rights reserved

Be My Guide, Ramseth general

unison, 2 C instruments

unison, handbells
Gloria!, jennings

Christmas, Maeker

flute or violin

AuGsburG

PUBLISHING HOUSE

Treble Voices and Instruments

unison, violin, cello, glockenspiels .50

Sing to the Lord a Joyful Song, Monteverdi/Faulkner

Lift Up Your Eyes, Carley Thanksgiving/general SSA, Orff

Ring Noel! the Christ Is Born, Hunnicutt

Wise Men Traveled Afar, Leaf Epiphany

general
40
55
Christmas

40

Christmas SAA, flutes, triangle, cymbals .60
Christmas unison, narration, Orft .50

unison, optional
.50

3

426 South 5th Street, Minneapolis, MN 55415
57 East Main Street, Columbus, OH 43215
3224 Beverly Blvd., Los Angeles, CA 90057
2001 Third Avenue, Seattle, WA 98121

_/
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AOSA NATIONAL CONFERENCE
PHOENIX, ARIZONA NOVEMBER 14-18
COME TO THE SUN!

The modern Del Webb’s Townehouse will
be the site of AOSA’s festive 1979 National
Conference. The exclusive use of hotel rooms,
pool, restaurants, a view of mountains from all
directions, and Arizona’s special attraction,
sun, combine to create a very special setting.

Three themes will run throughout the
conference program. Basic Orff process for
teachers with no formal Orff training and for
teachers with Orff course backgrounds will be
offered daily, with applications to speech and
voice, instruments, recorder and movement.
A second theme is the opportunity to learn
about the cultural heritage of the Southwest
from experts in American Indian, Hispanic
and Black music. the third emphasis added to
Saturday’s program will be sessions designed
for classroom teachers.

Jos Wuytack, world-renowned teacher of

Orff pedagogy, will present sessions with-

emphasis on what he titles “The ABC’s of Orff
Pedagogy.” Our own American Orff teachers
will give added dimension to this theme with
offerings for those becoming acquainted with
Orff process, for those with considerable
experience, and for special activity areas for
various age groups, such as speech, children's
vocal development, movement, recorder, and
Orff instruments. Look for Jean Loudon, Mary
Ann Cummins, Judy Bond, Lynn Johnson, Pat
Brown, Nancy Ferguson, Pat Hamill, Cindy
Campbell, B.J. Lahman, Peggy McCreary,
Barbara Grenoble, Jean Wilmouth, Jane
Frazee, Mary Goetze and lsabel Carley. You
may anticipate versatile applications of the
Orff approach, presented with expert care.

Because the traditions of the American
Indian, Hispanic and Black cultures are strong
in the Southwest, an expert in music
appropriate for school settings will be
featured each day of the Conference. Sessions
led by Orff teachers familiar with each cultur¢
will also be offered. Charlotte Heath, of the
Newberry Library Center for the History of the
American Indian and the University of
Southern California, is known for her ability to
involve her audiences in music and dance
from her American Indian background. Pat
Harpole, of the University of Southern Cali-
fornia, invites participants to bring guitars and
join her as she presents Hispanic materials
appropriate for classroom use. Black music
will be explored through a variety of sessions.
Look for Joyce Barkman, American Indian
children’s performances, and more Orff
specialists..

Saturday’s program will feature additional
sessions of special interest to classroom
teachers. Lois Birkenshaw of Canada will
highlight this theme. Other sessions
concerning learning theory, curriculum,
therapy, church music, obtaining Federal
grants, early childhood music, drama for
children, and demonstrations with children
will be offered throughout the Conference.
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Among session leaders will be -Barbara
Andress, Don Doyle, Jim Thomas, Grace Nash,
Carol Irwin, Nancy Dervan and Barbara Potter.

You will be warmly welcomed by local
chairman, Vivian Burgmeier, and her Arizona
Chapter at an around-the-pool party
Wednesday evening. This exceptional chapter
is also planning a boutique to benefit the
Gunild Keetman Fund, a delightful children’s
art show, and a new-look film program.

The premiere of AOSA’s film, ORFF-
SCHULWERK: AN AMERICAN ODYSSEY, will
begin Conference festivities. Other special
events include the Charles Lewis Jazz Quintet
with Marlo Coleman, mime artist, Vivian
Burgmeier’s children’s opera, THE SELFISH
GIANT, and several performances by
American Indian dancers. A night-out-of-
town to Pinnacle Peak will include a steak
dinner, hayrides under the stars, and country
dancing. Opportunities to tour Heard
Museum will be offered daily.

There will be something for everyone at the
Phoenix Conference. Join your friends and
come by plane, train or car for fun and sun in
Phoenix!

For additional information and a Con-
ference Call, write AOSA Executive
Headquarters, Department of Music,
Cleveland State University, Cleveland, Ohio
44115.

BK

—
F4)| KEETMAN FELLOW

The growth process in Orff-Schulwerk is
such a continuous one that it is difficult to say
when one event marks a significant change. A
very important inspiration, naturally, was my
introduction to the Orff approach several
years ago at Curry College in Milton,
Massachusetts. Since then | have been an
active member in the AOSA and the New
England chapter.

My grant from the Gunild Keetman
Scholarship Fund has aided my progress
towards a teacher’s certificate in Orff-
Schulwerk. Last summer | was fortunate to
study with Professor Jos Wuytack at the
University of Connecticut. His marvelous
teaching of composition, voice, dance and
improvisation have given me many examples
of excellent Orff pedagagy to put to use with
my students in the elementary schools in
Templeton and Phillipston, Massachusetts,

I'am happy to have the opportunity to thank
all the contributors to the Keetman Fund for
your generous assistance to my education. |
look forward to a long and friendly association
with the AOSA, and | hope many others will
benefit from our contributios to the Keetman

Fund. Becky Ellis

7&5‘/&)‘#&7&6

MUSIC COMPANY

Pueblo, Colo.
564-9548

Denver, Colo.
433-8891

We Stock:

® A large selection of Orff
music, texts and materials.

® Most major brands of
instruments.

® Unusual percussion items.

Serving the Rocky
Mountain region for
Twenty Seven years.

SEE YOU IN PHOENIX

CMUSIC AT

HARTWICK COLLEGE

Earn Orff Certification
within the context of a
broad musical education
leading toward a BA. in
Music or a B.S. in Music
Education.

* k *

d For additional information

pertaining to the program,
scholarships & work
study opportunities,
contact:

Dr. George A, Cavanagh, Chairman

B Doepartmoent of Music

Hartwick College
Oneonta, New York 13820




GUIDEPOSTS

all do well to heed the suggestions of Jane’s
model music teacher Peda, and swell to an
army of truly musical and skilled Ms. Gogues.

“his column, “compliments” of Jane Frazee,
Jur Guidelines | Chairman, deals with one of
he most illusive skills, the art of maintaining

implicity with the use of silence! We would Jacobeth Postl, Columnist

Complements of Peda

Jane Frazee
AOSA Past-President

Ms.Peda Gogue, a music teacher who very much enjoys teaching pieces for voices and
instruments has learned that “less is more”’ for achieving an attractive balance in her ensemble.
But Peda has also too often seen the disappointed faces of those children whose turn to play it
was not.

One of the devices that Peda has found most useful in meeting both the musical and personal
needs of her students is that of complementary parts. She has learned that texture can be kept
thin and children can be kept involved by applying the simple principle of sound in one part
and silence in another. She has applied this device to all areas of Orff activity: movement,
speech, song, and instruments, recognizing that it provides musical challenges for students of all
ages and abilities. she has consented to <hare a few of her ideas with Echo readers.

1. Introduction: A song with a simple rhythmic complement.

Divided into two groups, one sings the melody of “Dorry and Jerry” (#33, p. 22, Music for
Children, Vol. 11, American Edition, Schott). The other group claps the following

complement.
2 -
’___lfi\!in) L .\lll < ¥ y ) \
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Reverse parts.

The Initial problem for the young student is, of course, observing the silence in the sixth and
seventh bars. After this is mastered, the chailenge level may be increased by stepping the pulse,
or clapping the pulse and stepping the complementary rhythm, while another group sings the
melody. Singing, stepping and clapping the complement offer a more sophisticated musical
challenge.

Parts are always layered with care to keep the texture as transparent as possible. Three simul-
taneous parts will provide an accompaniment which provides opportunities for participation by
all of the students, These parts can be performed in “round robin” fashion, changing at a
predetermined signal. Parts two and three are ostinato patterns which can be mastered more
easily than counterrhythms.

telodic ﬁhwﬂ\ﬂ\

2

A, Speech with speech
“Listen to the Sun” (#264, p. 191, Music for Children, Vol. 11, American Edition, Schott).
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( Continued to Page 10 Col.1)

CHAPTER NEWS

Hosting the 79 National Conference,
November 14-18, is taking most of the
attention of Arizona Orff people now. But
plans have been made for even more activities
the rest of the year. We will be having all-day
Saturday Workshops in January, March and
May.

Lucya Prince will be our guest clinician on
January 19, 1980; Kate Grieshaber will be here
March 22, 1980; and Joyce Boorman will lead
us May 3, 1980. One hour college credit is
offered for attendance at all three workshops
by Arizona State University. We feel very
fortunate in having the university as well as
two music vendors, Arizona Music Center and
Harlu Corporation, co-sponsor these
workshops.

The Northern California Chapter of the
American  Orff-Schulwerk Association is
pleased to announce that Jos Wuytack wiil be
the clinician at our first workshop this fall,
1979. Professor Wuytack is on leave from the
Lemmens Institute, Belgium, where he is
Professor of Music Pedagogy, and will be
teaching at the University of California, Los
Angeles. Because of his proximity, our chapter
has arranged for an Orff-Schuilwerk course
through the University of California; Berkeley.
The class will be offered for credit; and is
tentatively set for the weekends of Oct. 20, 21;
Nov. 3,4; Dec. 8,9 and 16,17. This will be the
first time that “Orffans” from the Bay area and
its environs will have an opportunity to study
with this prominent, internationally known
clinician, so close ‘to home.. For further
information contact: Marshia Beck, 76 Scenic
Drive, -Orinda, Ca. 94563."

Rocky Mountain Chapter held their fourth
annual “Boulder Invitational Recorder Playing
and Gossip Tournament” on April 8 from 2:00
to 5:00, at the home of Claire Seeger. New
chapter president Ruth Ann Chiaraluce
coordinated the event. Included in the
reading session were 2 Pezel “Suite a Cing”
and Schulwerk materials.

Five new board members welcomed to fast
growing LACAOSA.
patti Schiiestett, president, and eleven
board members of LACAOSA welcomed with
canon, Orff instruments and champagne five
new members to the board. Because of the
growing membership of the Los Angeles
chapter, new members immediately accepted
working responsibilities. ’
Among the new members welcomed were:
Lianne Bergstrom: Orff specialist, studied at
Salzburg
Sara Erman: Off specialist, work  with
movement therapy
Debbie Kuppensteiner:
pre-school children .
Ann Thomas: Orff specialist, music coordina-
tor, Pasadena Unified School District
fran Ulrich: Professor of Music Education,
Cal State University, Northridge; specialist,
Music for the Handicapped

Orff specialist with
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G UIDEPOSTS... (continued)

B. Speech with body instruments
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c. Speech with non-pitched instruments
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D. Movement

1. Movement without muysic

-Partners with palms facing but not touching move arms in large circles in front of body.

(quadruple meter)

-One of the pair makes a circle for the first two measures; partner follows (com-
plements) the movement in the third and fourth while the first is frozen.

-First partner contracts body, lowering head; second follows two measures later.

-Explore the same feeling of expansion and contraction with partners in space.

2. Movement with pitched instruments

-Glockenspiel glissando may accompany circle movements
-Alto metallophone tremolo on the interval of a second may accompany contraction.

3. Movement with unpitched instruments

-Movement phrase is extended from two to four measures.
-Triangle accompanies expansion, cymbal with soft mallet contraction movement.

4. Movement with song

“Seven Stars A-Shining” (#125, p. 94, Music for Children Vol. I, American Edition,

Schott)

-Partners perform complementary movement patterns explored above as one group
sings. Exchange parts.
-Add unpitched instruments to ensemble to complement the voices.
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Seven stars 3 shining, shining on my baby in the nest.
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Oh, my darling, close your eyes, the world's going to rest.
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(Continued to Page 15, Col. 1)

[ CLASSRGOM
 MATERIALS

*EIGHT LITTLE CAPRICES

Emile Jaques-Dalcroze $5.00
®ESSAYS ON RHYTHM MUSIC MOVE-
MENT Henrietta Resenstrauch $5.00
*JUBILATE DEO

Brigitte Warner '$4.50
*MOVEMENT IN THE RIGHT DIREC-

TION Genevieve Jones $12.00 -
*MUSIC MIXTURES
Donna Dee Hardy $8.50

sMUSIC, MOVEMENT AND THE
YOUNG CHILD Heather Gell $10.50
®PERCUSSION RHYTHM MUSIC
MOVEMENT Henrietta Rosenstrauch
(In Preparation-2nd Printing)
-  RHYTHM GAMES
Robert M. Abramson $3.00
®MUSIC for RHYTHM GAMES
Set of Two Cassette Tapes $11.90
_®SEEDS OF MOVEMENT

Genevieve Jones $12.00
*SING AND DANCE

Dora Dubsky $4.25
*TEN IMPROMPTUS

Emile Jaques-Dalcroze $5.50
*TUNE INTO LIMERICKS

Elizabeth Nichols $5.00

For descriptive brochures on above,
write to Volkwein Bros., Inc.

Order from your local dealer or the pub-

lisher; YOLKWEIN BROS,, INC.

Q Sandusky St. Pittsburgh, Pc.»1529
NEW PUBLICATION
Orchestrations
for Orff
Instrumentarium
A-B-C-D

twelve folk songs or ches-
trated in four levels of

difficulty A-B-C-D
by Konnie K. Saliba

payable to:
Cock-A-Doodie

L
7S « Price: $5.00
] Postage .50




LIDAYS
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a time to play.

Free from work and toil, a Time to pray,
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-DAYS were 2 ho-ly day.

THANKSGIVING *

Harvest is the season to be-hold; Harvest with its colors brown an

Crops are in and summer work is done; And Thanksgiving Day is soon to come.

A GLOC.

s GLOC. MOVEMENT  Go in a circle, first to right,
then left with: "Side-close-side—close/
Shift-shift—shift-wait“
: o forward (r.f.) “Step-step—step-step/
{Counter melody) Shift-shift=shi ft-wait"

Go backward the same (1.f. leads) .

PATRIOTIC®

>
GEORGE WASHINGTON ) J)

¢
¢

> >
WHEN YOU WEAR HIS HAT, vou j-] J J

> >
PLAY THIS INSTRUMENT: J—] )] J X

J
J

>
CasT PRESIENT ) 4

GAME (Discuss February holidays before beginning)

Prepare a 3-cornered black paper hat: demonstrate
how Washington wore {t--not Napoleon. Class forms
a circle with temple blocks in the center.

1. Recite; clap on the accented beats.

2. Pass the hat on the beats.

3. Child holding hat on ment_ of last word goes to
center of circle, and says 2 sentence related to
February, then plays its rhythm on temple blocks.

BIBLICAL CLIMATE FOR NURTURING

Contributions are from members
of Region One Chapters in the
far West. Acknowledgments are

on the last page by number_of
each title. {\lustrations are
by Ralph Soh, 2 Korean artist
Viving in Burbank, California.

HOLIDAYS

shall live in |peace and un- a-

an) [YES] (in-to ploughshares)

T

tneath his vine and fig_tree ————
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2 Love somebody yes I do, Love somebody yes I do; Love somebody yes I do, Love somebody but I won't tell who!
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RONDO SUGGESTIONs Lart A

Parts B/C etc.: a girl and a boy go to a barred instrument (in F pentatonic); they play
separately the name of their "true love' in its characteristic rhythm.
e SAINT ¢ PATRICK®
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Oh |

once heard a

HANAKUH7 leprechaun sing, ching
1 2
e — ﬂ }'ﬁa}:; r — ching, oh sure 'tis a very fine
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Hu  hag tohv,
Let's be- gin,

1. 8'% vi von, sohv, sohv, sohv, Ha-nu-kah,

2. Dreydl mine, spin, spin, spin, Ha-nu-kah, with your ears turning red, while

e s o e e e —
£ { I 11 H 1 I & ¥ | r 4 | 1 d N . . N
. 7 A A 1 1 'x '[ ’IW ancing a jig in a ring,
1. Ha-nu-kah, Hu~ hag tohv, S'e vi- vohn sohv, sohv, sohv ; inag!
. e . ching ching!
2, Ha~nu-kah, Who will win? let the d r e y d 1 spin, spin, spin. g g
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B SECTION Form two teams. As each spins a dreydl, percussion instruments
for each side improvise a spinning rhythm. The team wins whose dreyd}
spins the longest--keep record with popsicie sticks as markers. .

JuLy 47h®
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rTen little firecrackers standing in a row,
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>
JENWIRY |
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Light them with a match and watch them go!

ACCOMPAN IMENT
Patsch/Clap, building to a loud crescendo.

Claves: (JJ) 1st ltine
Sand Blocks: ( JJ) 2nd line; (@) word go.
Cymbal: strike on word go. -

MOVEMENT

£ vrmtiombe e o o At e s

thing, ching ching, to stand on your head

on alternate repeats replace body percussion with appropriate percussion Instruments.
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only dont be afr.
slacp all the yaar |
Wing tohen ot anc
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every finger shall have |
single place”darh or e
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and how Il stare
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looking up ot
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SUGGESTJONS FOR E.

1. To set the mood,

who, as they listen, i
interpretation (include

cled "rash"), or an act
individual response, two o

2. Divide group into seven

in contour poem are marked by
develop its oun stanza: encol
speaking; instrumental color;
3. Finale: whole group experic
its creation in order--the seven

"ittle tree" is reprinted from Tuli

lishing Corporation, Copyright 1923,
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AND GO. WINTER, SPRING, SUMMER, FALL.
P P c ¢ FS P P s
GROUND HoG DAY '°
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If the Ground Hog sees his shad-ow, When the sun is in the sky, He will burrow a-gain be-neath the

' .

d ) ) ) | J I D B L p e )|
4t s 4 + + # e, ’ L #
ground, And for six more weeks in sleep he'll lie; If he does not see his shad-ow, And the

si ‘ B

D 0 SIS RSP Y o S e R R 0 e B Y
sky is o- ver - cast, Win-ter will be Ishort-er, “ And Spring will get here fast.
SUGGESTIONS 1. Add body percussion to underlined words. 2. Do in canon. 3. Do in canon with in-
* ner hearing ino words aloud, just body percussion in appropriate places. 4. Transfer body per-
cussion to Instruments, choosing timbres for various images. 5. Same as No. 3, with instruments.
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‘heistmas tree NEW YEAR'S DAY
s aos soLiie gou S A R R S — TR | MM & S—
mors libs a flower- i e o s e e~ S o S e e i
d you 10 the ‘ ¢ :

Hou L dadd 1. Hap- py New Year to you all; We are full of joy._
Zawmsm“".yb 2. All the fam'-lies wear new clothes; Gung Hay Fat Choy. Choy.
? L . - f N ‘ N N
j s«- i wdl ann_fod: [Gung Hay Fat Choy is Cantonese for "t wish you happiness and prospemty.“]
gou smell o swmetly ~i ACCOMPAN IMENT

r’aaolbarlaﬂhusyou
jusl’asyowmoﬂwmuﬂ
id ~ look Huspanﬁb’dmi

n a'darh box draming of

| allowed o shine, the balls
old the wffy threads;put up
1l give them all 1 you 1o hold~
ts ring and thae won't be o
happy ~ then when you're quite
Lihtwifﬂmvjor aeryone lo see
! ahmgow’ﬂﬁe wery proud
v and 3 will tahe hinds and
outlxauu&ﬂful tree well

nee and i

(o Hod”

E. CUMMINGS * POCM, "LITTLE TREE" 9.

sader reads poen for entire group,
nprovise an occasional instrumental
"Kitchen Konzert" materials & recy-
ing-out movement--maybe set limits on

» three times, to encourage listening.
sections, one for each stanza; stanzas

/ an~~, Each works alone for a time to
irage experimentation with solofensemble
wlodic improvisation; movement; and mime.
nces entire poem as each section presents
parts equal the whole. . .

ps b Chimneys with permission of Liveright Pub-
1925, and renewed 1951, 1953 by E. E, Cummings

MOVEMENT

Use Dragon Dance (a follow-the-leader 'snake march'!).

on to each others' waists;

HALLOWEEN 2

Halloween is coming soon, October 31st.
That's when all the scary things
Are out to do their worst!
Spooks sighing
Cats crying
Skeletons
pale blue.
["M GETTING OUT OF HERE

they bend the line sideways,
down, according to the whim of the leader.

Drum J J JJ Trrianglg JﬁﬂJéWood Block J' J) n J Gong --SJ

Children hold
and up and

§
HOW 'BOUT YOU? &
o Boo. 5?
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a coda using
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PR “1. Hot cross buns, Hot cross buns, One - a- pen-ny, two-a- penny
’@ 2. Dye eggs red, Dye eggs blue, Help the Easter bun-ny color
BX | AX | 61 |
7 e it — —i— o i
e
1. Hot cross buns. -[9- ?



DREIDEL SONG "
(Celebrates defeat of Syrian King Antiochus by the Maccabees)

GANE PLAN: FOUR SETS OF PARTNERS FORM A CIRCLE AROUND "ORE1DEL" PLAYER 1H CENTER WHO PLAYS A TANBOURINE TO A 4-BEAT RHYTHM AS FOLLOWS—-"STRIKE-(REST)—SHAKE-SHAKE."

[Partners hold hands, lean back and spin in place;
‘tambourine player sounds the given rhythn above.

Twirl a - bout a - bout, Spin spin, Spin spin, Turm drei-del turn time to begin Spin spin Spin.

U

Soon it is Chanukah, fast dreidel fast, Spin spin, Spin spin, For you will lie still when Chanukah is Past past Past.

CHINESE WINTER SOLTICE CELEBRATION 1318

f Dragon quiet, sleeping by the moon,

{Partners stand, hold hands, and swing [Same movement as Measures
arms tn rhytha as player turns on ong vvueees. Same movenent as Weasures | and 2.] 3and 4; end by giving
faot, shaking tanbourine overhead... tanbourine to new playar.]

He is peaceful now; he will waken soon.
2
£
Bright and shining, see the golden.sun; Dragon wakens Now, new day has begun. ﬁ 5
20 2
3 .
- 6 -
‘Moon is wintertime, evil everywhere; Sun is springtime, new year in the air. c % zC
@ @ .
DRAMAT! ZATION small group play dragons, sleeping curled up in a row on the ~-gr{ : 2
floor; they rise and move in dragon march on word awakens. V5.9
INSTRUMENTS  Gong: sets atmosphere ‘and ends 1ines 1 2 3. Finger cymbal : 28 8v 3
for moon; Triangle for sun;j Drum/Wood Percussion for evil . ,:E‘ E -
®
L8985
£45E
28590
m e
4 LOE G-
= =
'R .
!Mé#é‘—_—-——“ﬁ——-—'ﬁ 'g BEC 3
VOI0ES .w..._-__-=====-=§=—-—-='-=——=._:g—=-—-—— R
E— = " ——————— m—mmma— S E————— £ >
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2. Drag-on will come with his bright long tail;_ I'11 fly a kite and watch the small boats sail. .?-: &2_ 2 - %
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PRELUDE (opt]ona\) Gong tremolo for arrival of dragon dancers. VERSE 1 as written; repeat with temple ‘2~'§ > © ',9_,
biocks replacing voices on word rhythm, and have glockenspiels in G pentatonic replace percussion by 8 Eg E'ﬁ
freely playing any twe tones. VERSE 2 as written with glockenspiels joining voices. NE g gs
N ©
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Acknowledgements in numerical order: 1 Editor, Sister Eloise McCormick, S.P., Los Angeles % ‘% 6‘:
‘ simplified version submitted by Mary shamrock. L.A. Chapter. 3 Original submitted by Caroline Pugh, ¢ 4 2
Chapter, Washington. 5 song, Making Music Your Own, K tLevel, used by permission, Silver Burdett ¢, 1967, &
£

Melody submitted by Susan Banks, Orange County Chapter, S. Cal. 8 Original submitted by Barbara Greenspan,

e ~arl Schnoor, Portiand Chapter, Oregon. 41 Original submitted by Judy Erickson, N.

Cal.
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Burbank, Cal.

h Soh, a Korean artistin

1llustrations by Ralp!
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‘GUIDEPOSTS... (e

E. Singing

“Seven Stars A-Shining”

[

1. Song. may be complemented with unpitched instruments as indicated in the book.

2. A vocal accompaniment may be developed to complement the melody.

l

v, T T -+ - : | AL WS
2 7 rd Z 1 r»4 1 r-a & 7 1 Vol " A 2 L ) r») Z 7 £ -
e e e e e e e e e e e
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. stars, seven [shining:  [stars, seveniShining stars,seven {$ shining stars,seven [ $hining
- ‘ “stars. T stars, stars stars!
% & S 1 1 1 ~ Yt frrmrr i
o 27 VA £ T 1 A Y~ R o /2 A A i -3 f+:4
| ! . . T T .
seven stars, seven  shining stars seyen stars' seven  shining stars

F. Instruments

The teacher may play the song melody on the recorder with voices humming. Add, one
at a time, bass metallophone, alto xylophone, or glockenspiel as indicated in the score,

4
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Peda Gogue has been pleased that her students, héving perfarmed many varigties of
complements, want to construct pieces of their own which highlight this important principle of

musical composition.

NAMES IN THE NEWS

Brigitte Warner took 50 of her-students to
perform at the regional MENC in Atlantic City.
She gave additional workshops for public
schools on Long Island and for a church in
Roanoke, Va., in March, Her students also
performed for the National Conference of
Private Schools in Washington in May,

Arnold Burkart was involved in a unigue
sequence of workshops as instructor of music
in the Arts'in the Image of Man, held in Fair
Qaks, Sacramento, Ca., July 8 - August 31,

Elizabeth Nichols participated in the Aspen
Writers Conference, Aspen, Co., July 8-21.
Acceptance was based on submission of
manuscripts of poetry.

Jane Frazee was a headliner, along with
Rudolph Schingerlin, Orff Institute, Salzburg,
for the Canada: Music fgr Children
Conference held in Halifax May 18-20..

Reports of her sessiohs’thérg have been

ecstatic, She reports that it was a small
conference with about 100 participants, with
an atmosphere of warm and gracious dignity
characteristic of Canadian conferences. Jane
has been appointed advisory AQSA member
to the Canadian Assaciation in place of Grace
Nash who has recently resigned,

Peggy Peach, President of the Mid-Atlantic
Chapter, represented AQSA at the June 6
meeting of the National Music Council,

Isabel Carley has been re-appointed Editor
of the Orff Echo and Chairman of the Editerial
Board for the next two years.

Committee chairmen on the Mational Board
for  next year are as follows:  Marion
O’Connell, Keetman Fund; Millie Burnett,
Higher Education; Carolyn Tpwer, Film

' Promotion; Edith Elliott,” Publicity;” Lillian

FILM REVIEW

Mr. Willis; the former music critic for the

Chicago Times, is the manager of.
Northwestern University’s beautiful pew

concert hall, and teaches classes in both music

and film at Northwestern,

What a pleasure it was to preview American
Qdyssey with my class! In so many ways it
blends the creative ability of an adventurous
film-maker with ~ one of music’'s most
important and innovative educators. Better
still, it shows how instruction on this basic,
humanistic level can reach the broad student
base which is such a provocative and
challenging feature of the American public
school system. Orff has sometimes been
criticized for his old-fashioned, symbolic
approach to the facts of our aesthetic life.
Perhaps it is time for such an approach to be
implemeénted still more forcibly, The subject
matter of the film, as expected in this visually
oriented age, emphasizes Orff’s relationship
to nature, to the near-abstract shapes and
patterns which suggest nature, and to such
figyres in motion. In some ways it is a fantasy
world, hence its appeal to the imagination of
young and old alike. In other ways, however,

"It is as real as the congept of art jtself, A film
such as this one shows the continuing power

of the human spirit in its fascinating variety
and ever-changing motion. Whatever the
level of social behavior — and this film runs a

. wide course from pre-schooler to post-

adolescent presented — there is a sense of
worth, of committment to a high standard of

action, and of the dawning realization of

beauty in the broadest sense. An odyssey is a
journey, as we all know. This one brings all
who watch it closer to the home we all share

_as time~centered inhabitants of a rhythmic,

fluid universe. Thomas Willis

'4Yaross, Budget; Carol King, Nominating; -

Arvida Steen, Life Membership.

Jean Wilmouth, our Industry Representative
on the National Board, has launched a new
mail-order busipess, Musik Innovations, Box

-1, Allison Park, PA 15101.

Congratulations to Past-President Mary
Shamrqock who passed her PhD qualifying
exams in June. She reports that they
“consisted of 6 days of 3 and 4-hour written
exams plus a comprehensive, wide-open
oral.” Only her dissertation is left to do.

Executive-Secretary Ruth Hamm and
husband Art spent two weeks in Hong Kong in
August, and are spending a month in Europe
after the September Board meeting.

Music at Center Street, Oneonta, New York,
(Continued to Page 16, Col. 3)
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ETTER ..TO THE MEMBERSHIP Names in the News

(continued) -

dear AOSA Members, Greater Cleveland AOSA

presented a program March 8 in grades one

! through six involving drama, language,:
WE'VE COME A LONG WAY, Evergreen Chapter Iitera’cgtjre. Music, thgrough rhythr%\,argnélgg;'i,
o BUT NOT ALONE. . Kansas Chapter AOSA harmony and movement, was the vehicle. A
The film fund committee was established in Connecticut Chapter AOSA school re lauded .
. . . . s port applauded Don Slagel for his

st. Louis at the Advisory Board meeting Friday North Louisiana Chapter guidance and direction Marcia L h
afternoon. As of Friday night the committee Middle Tennessee AOSA vesponsibility for orff a|:\d tea(::l:erl:‘azi:inar?S
had met and established a plan of action. The Long Island Chapter AOSA Oneonta schools through the Coll thg '
goal was to raise $2,500 so that the film could Rocky Mountain Chapter i ollege there.
be extended from the planned time of 20 LACAOSA Los Angeles Chapter, AOSA Nelda Richardson, 2 doctoral candidate at

minutes to the expanded duration of 25 or 26 Atlanta Area Chapter NortheastdLouisiana University, Monroe, La., "

minutes. : Western Nev York . _ is engaged in preparation of her dissertation
Our plan of action began with the now southwest Florida AOSA entitled, “Orff as an Informal Diagnostic
notorious “bucket brigade” on Saturday Mid-Michigan AOSA Screening of Reading Readiness in
morning. The committee members were Southeast lowa Chapter ’ Kindergarten.” An Activity Sheet and a
enthusiastic and generous in their time and Texas Gulf Coast OSA student Profile- Sheet have been devised to
dedication to our cause and we collected Bee Sharp Publications record the performance of the children. The
nearly $350. : 4 Music Sales Corporation classroom teachers observed andrecorded
The committee members were: judy Bond, Don Slagel the students’ behavior., The sessions
Minnesota; Peg McDonnell, Oregon; Susan Dr. and Mrs.- Clive Robbins ‘ were also recorded on video tape to allow

Duffy, Massachusetts; Evelyr Smith, Texa., Val : necessary adjustments in ivnstrumentation.
Cooley, New York; Margaret Albert, Naomi Fucik represented Valley Schools,

Louisiana; Judy Bailey, Kansas; Kay .COP‘eY' ADM iN lSTRATOR . Weslaco, Texas, at a three-day workshop held
Colorado; Jeanne Fangboner, Michigan; . at the Meadows School of the Arts, Southern
Marilyn Davidson, New Jersey; Shelly Pixton, (Continued) Methodist University, June 14 -16. The group

Washington; Barbara Potter, Connecticut, All of the above are merely samples of utilized the consultant skills of radio,
The second action of the committée was to  possible strategies to get the “Orff Aura” out  symphony and businessmen of Dallas in
send a letter to all chapters and industrial  from under its bushel in a concerted effort  producing a public relations handbook
members of the AOSA requesting their  aimed toward the well being of children  designed to assist music educators  in
assistance in this worthy cause. As of May 1 everywhere. :The Orff process of sensitizing developing a successful professional
the total contributions were OVer $1,800  youth should have special meaning in this relationship with school administration,
toward our goal. International Year of the Child. media and the general public.

These contributions represent mote than ‘
money. This was a chance for local chapter = . uro ean
ey A\ IETCAN

members to assist the National Board. The '
response was ént_husiastic. So many times'we

view the larger board of directors and the

national organization -and ask, “What can they
I b ‘ icatl

do for ust” Now we hévg experienced what .
8 MUSIC - FOR CHILDREN -

we can do for them. .
it has been a very gratifying experience for
me to work with a great ‘group of people
American Edition, Vol. 3
UPPER ELEMENTARY. Based on Carl Orff -~
Gunild Keetman: Musik fuer Kinder.
Hermann Regner, Coordinator (70 00008) .. ... $17.50

representing chapters from all over the
THE SCHULWERK

United States, To the committee as 2 whole

and the chapters which have contributed,
thank you. ’ : '
Those chapters and individuals from whom
contributions have been received are listed
below.
Most sincerely and affectionately, | have the
pleasure to sign my name.

Barbara A. Potter, -
Chairperson, Advisory Board Film
Steering Committee .

p.S. Contributions are still needed to reach
our goal of $2,500. )

CONTRIBUTORS:

CARL ORFF./ DOCUMENTATION, His Life and Works,
Vol.3 (70 00065) . . ... e $14.95~

Greater Detroit Chapter

New England Chapter

Central Texas Chapter

Northern California Chapter,

Dallas Metroplex Chapter

New Mexico AOSA

-South Central Minnesota Chapter
Arizona Chapter

Greater St. Lois Chapter AOSA -

Prices subject to change without notice.

EUROPEAN AMERICAN MUSIC 195 Allwood Road
Distributors Corporation Clifton, New Jersey 07012
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AND SO

THEY SKIPPED!
By VIRGINIA HOGE MEAD

I would like to share an experience | had
recently, teaching five years olds to skip'in a
Eurhythmics class | was teaching last fall. One
child’s mother was told by the kindergarten
teacher that the only thing her five year old
couldn’t do that he should be doing, was SKIP.
Because he was in my class, | decided to “take
on that project” right then and there. Let me
tell how it happened:

First of all, | knew that skipping meant the
transferring of weight from one foot to the
other, but I also knew that before that, a child
needed to be able to balance on one foot and
then the other. Near Thanksgiving, | created a
story which really didn’t-have an ending until
I was with the children! (I knew I could trust
them to come up with a clever ending, and
they DID!)

“On a farm outside of Kent, there was a
farmer and his wife who were raising a
turkey and a chicken. The turkey and the
chicken became great friends as they
were growing up together, even teasing
each other once in a while. Funny thing
about them, they loved to talk to each
other while standing first on one foot and
then the other. This would go on for long
periods of time. One day the turkey said,
“I'll bet | can stand on one foot and count
to 10!’ And so he did it.”

Of course the children happily acted out
every step of the story. We tried the balancing
act until | counted to 14. _

“One day the turkey announced to the
chicken, ‘I heard the farmer’s wife talking
and she said that the chicken was getting
so plump and juicy looking that she
thought they should have you for
Thanksgiving dinner instead of turkey!’

The chicken was horrified!
‘Chicken! d 4 for Thanksgiving din-
ner! NEVER! Everyone has

turkey dd for Thanksgiving dinner.
The turke’y shouted, ‘CHICKEN'; the
chicken shouted, ‘TURKEY’,. They
shouted back and forth, flapping their
wings at each other.” JJ & gr

| encouraged the chilciren to slap their
thighs, first right hand on right thigh, then left
hand on left thigh, thus feeling the transfer of
action from one side to the other.
“Soon the turkey and.the chicken were
really fighting, hopping up and down,
and shouting at each other: ‘CHICKEN',

TURKEY §J BF
>

Hopping, first on one leg and then on the
other - transferring weight from one side to
the other. The children automatically took
sides - some the turkey’s side and some the
chicken’s side, hopping and shouting ex-
citedly around the room. At this point, | could
see that the children were very tired so |
created a night so the Turkeys and Chickens
could liedown and rest, , ..

“but even in a dark barn, during
the night you could hear, ‘Turkey’

E_! ‘Chicken’ n

’
The children picked this idea up im-

mediately, whispering in an unbelievable
pianissimo!

“In the morning, when the sun came up,
the turkey and chicken were back at it
again, shouting and arguing over whether
the farmer and his wife would ever dare
to have chicken for Thanksgiving dinner.
Suddenly the farmer and his wife came to
the door of the barn and the wife said,
‘Henry, this turkey and this chicken have
been fighting and flapping around so and
LOOK AT THEM! Neither one of them is
fit to eat on Thanksgiving Day! They're ail
skin and bones!” My, but the two birds

were so happy! But what do you suppose
that farmer and his wife ate for Thanksgiv-
ing Day dinner?”’

At this point, the children’s eyes were as big
as saucers and after pondering the problem
for a minute, one little boy look up at me and
with a disgusted look, said,

“FISHY"

| just knew someone would find a delightful
ending for my story. The following week, one
of the little boys was visiting in my home. | was

playing the piano while the three boys in the

family were singing, dancing and “playing”
my guitar. All of a sudden, I noticed that the
five year old from my class was skipping
beautifully!! { quickly adjusted my improvisa-
tion slightly to reinforce his skipping move-
ment (as ALL Eurhythmics teachers should do)
and he continued as though he would never
stop! Everyone in the room noticed it but he
was so- happy that he never bothered to take
time to stop, assess his accomplishment and
BE PROUD! He looked like he could continue
forever, skipping “down the yellow brick
road”.

Reprinted from the Dalcroze Society Newsletter,
Spring, 1978, with permission,

The News Editor urgently requests personal,
chapter or educational news. Please send
reports to Elizabeth Nichols, School of Music,
Ball State University, Muncie, Indiana 47306,
in the following format: typed, double-
spaced, in news reporting style.

Diana Thompson
Kate Baxter

Sole U.5. agent:
MAGNAMUSIG-BATON
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pleasant encounters

PUNCHINELLA 47 — Taossi Aaron

POMPALEERIE JIG — Diana Thompson/Kate Baxter ... .. ..
Games to ouercome musical inhibitions, assuring

LET'S SLICE THE ICE — Eleanor Fulton/Pat Smith
Our black heritage - ring games, chants, Orff settings

CIRCLE ROUND THE ZERO - Maureen Kenney .........
City children’s singing games and play chants

20 traditional American play parties for singing,
dancing, end playing Orff instruments :

jP,UNCHINELL'Av"‘47 .

. BY TOSSI AARON -

IN CANON — Erling Bisgaard/Tossi Aaron. . . .......

Exploration of familiar canons from many countries,
-for voices, recorders and Orff instruments; unique
presentation, invaluable

MUSICBOOK O — Bisgaard/Stehouwer/Aaron . ... ...

Teaching music to young children - movement
activities, songs, games; pulse, pitch, rhythm,
form, dynamics )

DOCUMENTATION — THE SCHULWERK . . . .....

Vol, 3, autobiography, Carl Orff - His Life and
ork, trans. M. Murray)

MAGNAMUSIC-BATON

10370 Page Industrial Blvd.
St. Louis, Missouri 63132
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Chester Recorder Series #o6
SELMER, arr. Suite of Old Dances

Junior Music (Stage Two)

S, A, T, Orff instruments

Chester
*********************************

fasy Ensemble Repefoire

For Recorders

PATRICIA BROWN
Woods Hole, MA

The following are scored for S,A,T
recorders:

BERGMANN Accent on Rhythm
Faber Music Ltd.
CLARK A Midlands Suite
Consort Music Inc.
CORELL! Christmas Pastorale
Schott RMS 804
#xNEWMAN, tr. Five Villancicos of the
Renaissance
Am. Recorder Society 39
**¥for S, S/A,A, T
#+pURCELL Chaconne from The Fairy
Queen
Chester Recorder Series #3
**for S, A, T, continuo

*********************************

SUSATO Danserye 1551 Heft|
Basse dances, Rondes, Branles
Schott 2435 for S/A, A, T, B

SUSATO Danserye 1551 Heft 1
Allemandes, Pavanes, Galliards
Schott 2436

PRAETORIUS Terpsichore 1612

Fidula Verlag (Hargail Music)

Photo courtesy of MICA

from AOSA film. American Odyssey

Recommended easy ensemble pieces from
the Schulwerk Volumes and supplementary
materials:

Volume 11 Time- change dances
p. 100, 101, 103
Murray edition .

Schott 4867

Volume IV Fife March pp. 32, 33 Murray
ed., Schott 4868
Pastorales pp. 50, 51
Dance p. 69 f.

The Christmas Story Orff - Keetman-
Schott 5144 (Parts are
available for recorders only)

Pieces for Flute and Drum, Keetman
Schott 3625 (20 unison pieces; .
12 two-part canons; correct
the bass ostinato in canon
number 12 by transposing up
a fifth)

*********************************

Other easy materials incorporating the
Orff instrumentarium:

BERGMANN The Old Brass Wagon
Hargail H-108
Voices, Recorders, Percussion,
Piano, CeHo ad lib.

BURAKOFF & STRICKLAND The Pine
Tree Suite
Consort Music Inc. CM 1033
S, A, tuned and untuned
percussion Magnamusic Sharon,
Conn. 06069

McGRADY Four 13th Centruy Pieces

lightweight and fully portable.
for RotoToms catalog.

REMO. INC.
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These collections require a bass instrument:

—

4 and 5 parts, keyboard,
percussion
WUYTACK Greek Suite
De Monte, Leuven, Belgium
(Magnamusic) S, A, T, B
percussion
*********************************

This set includes various combinations of
recorders:

KATZ Old Christmas Music
Carl Van Roy Co.
McLAIN Come, The Recorders
G. Schirmer 2168 (New York)
PURCELL Ten Songs and Dances of the
Playhouse
arr., Claude Simpson
E. C. Schirmer Boston
No. 2085
SIMPSON Elizabethan and Shakespearean
Musicke No. 2009
E. C. Schirmer Boston
SIMPSON Jacobean and Restoration
Musicke No. 2010
E. C. Schirmer Boston
WHITNEY Renaissance Debut
Consort Music Inc. (Magnamusic)
for S, A, T, Keyboard
orS,S5,A,TB

All of the foregoing music has been used
with young people from age ten and older
in developing a consort. This is only a
sampling from many excellent materials,
both ofd and new.

Remo RotoToms
The superior tnmpam for Orff
_ tralnlnm‘gﬁvthat save.you money,. .

B

Can better actually cost less? Emphatically yes' Remo RotoToms are
proving ng superior to standard wood or metal timpani in dozens of
Orff/Schulwerk and other elementary music training programs around
the country. Tuning is simple and secure. The soundis professional.
And RotoToms are far more rugged, yet are amazingly compact,

See your Remo dealer or write

REMO

12804 RAYMER STREET, NORTH HOLLYWOOD, CALIFORNIA 91605



UPDATE ON AOSA FILM

Donald Slagel
Oneonlg, NY

Although the schools participating in the

" making of our film, Orff-Schulwerk:

American Odyssey will be identified in the

Film Guide, it is a fitting introdyction to this
article to list them here:

Berclair School, Memphis, Tennessee

Center Street Elementary School, Oneonta, New York

Cranbrook Schools/Brookside, Bloomfield Hills, Michigan

Hartwick College, Oneonta, New York

Henry W. Hall School, Falmouth, Massachusetts

Highland School, Skokie, Hlincise

Hillside School, Hastings-on-Hudson, New York

Jepson School, New Haven, Connecticut

Latimer Lane School, Simsbury, Connecticut

Lomond School, Shaker Heights, Ohio

Memphis State University, Memphis, Tennessee

Memphis State University Campus School, Memphis Tenn.
Morse Pond School, Falmouth, Massachusetts

Pembroke School/Midvale School, Birmingham, Michigan
Rozelle School, East Cleveland, Ohio

St. Payl of the Cross School, Park Ridge, llinaise

Upper Nyack Elementary School, Nyack, New York
These schools and their participating teachers
(also listed in the Film Guide) deserve aur
deep appreciation for their complete
cooperation in making this cinematic
coverage of Orff-Schulwerk, as it is practiced
in part of this gigantic country, possible, It was
not feasible nor were there sufficient funds to
bring MICA (the film-makers) to more of the
many Orff programs east of the Mississippi,
and certainly we did not have a budget to
send a film crew from Maine to California. It is
hoped that locations west of the Mississippi
will be sources for a subsequent film.

The Film Guide will contain much
information not appearing in the actual film,
most importantly an extensive chronology of
Image & Sound with sources listed, Several
copies of the Guide will accompany each print
of the film; Xeroxing of this Guide is
permitted and encouraged.

The official premiere ofAmerican Odyssey
will be a major event at the November AOSA
National Conference in Phoenix, Arizona.
After the premiere, the four copies of the film
owned by AOSA will be available to members
of the AOSA for a service charge of $10.00 plus
return postage and insurance. Edith Elliott
(3811 Richmond, Shreveport, LA 71106) will
house and distribute these prints which will
be available on a first come, first served basis,
However, if you wish to use the film prior to
the release of the AOSA owned copies, you
may rent directly from MICA at the below
address; the rental fee is $45.00.

Prints of the 26-minute film (including Film
Guides, reel and case) are now available to
AOSA members or chapters for $145.00. The
purchase cost is $325.00 to non-members. For
your own permanent copy, order directly
from MICA, c/o Abbott Meader, Rt. 2 - Box
280, Oakland, Maine 04963, Your print will be
sent to you UPS upon receipt of payment.

American Odyssey is more than a
documentation of materials and techniques
used in the schools listed. Rather, it more like
a kaleidéscope through which we see and
hear students of all ages experiencing music.

(Continued to Page 20, Col. 3)

FOR THE WIDEST SELEGTION
OF AUTHENTIC ORFF
INSTRUMENTS, IT'S SONOR.

Sonor Orff instruments are the choice of music educators and
Orff specialists all over the world, They are used in more Orff
workshops than any other. At Sonor, they respect the authentic
quality that goes into every Orff instrument. The fine tuning. The
resonance of the bars. The durable construction. And they offer
the largest selection of these Orff instruments in America. To
get a free Sonor catalog, just write: Educational Department,
M. Hohner, Inc., Andrews Road, Hicksville, New York 11802. Or
call us toll free at 800-645-3507.

HOHNER®X® JSONOR
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CONTRIBUTOR'S COLUMN

Professor Wilhelm Keller of the Orff Institute in Salzburg has been
kind enough to share with us the arrangement of the Huron Carol
which he used at the final session of the St. Louis Confergnce.

/TwN

A~ I yp_JOR1 A

Under a cooperative agreement with the
Orff Institute of Salzburg, the New England
Conservatory of Music announces a new
Master of Music degree program in Orff-
Schulwerk through its graduate department in
Music Education.The Master’s degree in Orff
may be completed in two summer sessions
plus one full year at the Conservatory, or in
four summer sessions. Faculty directing the
program are Maureen (Kenney) Kennedy,
Director of Orff studies, and Frank Battisti,
Chairman of Music Education.

The National Dalcroze Conference, held at
lthaca College, NY, june 18-22, attracted
many Ofrff teachers. The 16 faculty sessions
included several who: have worked directly
with Schulwerk, Jean Wilmouth, John
stevenson and Lisa Parker (a Conference

clinician).
DePaul University School of Music,
Chicago, now offers a three-level Orff

schulwerk Certification program. Their

summer sessions ran june 20-30 with
Jacobeth  Postl and Lillian Yaross, Co-
Directors. Other faculty included Claire

Levine, Roberta Sweet, Brigitte Warner, Mary
Stringham-Shamrock and James Harris. The
\atter offered music therapy.

The University of Southern California, Los
Angeles, CA., sponsored a workshop june 25 -
29, focusing specifically on Music Therapy.

1 the woon of winfor-time When sl lhs Livds had led,
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HIGHER EDUCATION

Claus Bang of the Albrogschool, State Special
school for North-jutland in Denmark was the
Clinician.

The University of Denver announces that its
correspondence course in arranging and
Composition, designed to supplement the
certification program, can now be taken for
from two to six credits and applied to theory
requirements for an M.A. program with a
concentration in Orff. Series | focuses on
primary and Series I on Intermediate
techniques. The instructor is 1sabel McNeill
Carley. '

Oakland University, Rochester, Ml., offered
three additional sessions outside the three
level courses. A Pre-session: Introduction to
Orff-Schulwerk emphasizes pre-school and
kindergarten techniques and materials, July
2-7, with Wilma Salzman, instructor. A
Master Class, open to teachers who have
completed the third leve! (or equivalent) was
taught by Trude Hauff of Denmark. Dance
and Movement for Elementary School Class-
rooms was presented july 2-7 by Carol
Halsted.

Two new graduate emphases have grown
out of extremely popular summer institutes
offered for the past few years at Ithaca.
Beginning in the fall of 1979, lthaca College
will offer Master’s Degrees in Music Education
or Performance with emphases in Dalcroze or

IN BRIEF

On May 5, -1979 the Catskills Region
Chapter and Berkshire-Hudson ~Chapter
joined together for the 2nd Mini-Conference
at the College of St. Rose in. Albany, N.Y.
Jacobeth Postl, from Evanston, llinois was the
featured Clinician. Pat Peterson of Troy, N.Y.
and Don Slagel of Oneonta, N.Y. also
provided sessiofns. Demonstration
performances with children were presented
by Lillian Roe and Jane Coffey.

The intent of the Mini-Conferences has
been to provide an opportunity for members
of neighboring chapters to share ideas and
experience learning with each other. The time
invested by those. who attended this year
yielded new ideas, materials and a renewed
understanding of process in teaching.

Marcia Lunz

Update ( contiﬁued)

Through speech which extends into song,
through both large and small motor

. movement which lead to coordination and

control, through instrumental experience
from rote learning to note reading, and
development of improvisational skills in all
areas, children become comfortable with
music as a part of their daily life experiences.
Through the Orff approach, the child- can
build his house of perception and knowledge
within a framework of visual, auditory, and
social skills which applies to all areas of human
learning. :

suzuki. In addition, the College will offer
Elementary or Full Certification in,Dalcroze
Eurhythmics through ah affiliation with the
Foundation Jacques-Dalcroze, Geneva,
switzerland. ‘

The offerings have been initiated because
Ithaca is fortunate to have two outstanding
educators in Dalcroze and Suzuki education.
on its School of Music Faculty. John R.
Stevenson, assistant professor of  music
education, is a board member of the Dalcroze
Society of America and sanford Reuning, an
instructor of music, is President of the Suzuki
Association of the Americas. - :

The music department at Cal State
University, Los Angeles, welcomes Professor
jos Wuytak as Visiting Professor for Fall 1979.
LACAOSA will kick off its 1979-80 season
with an all day workshop, Sept. 29, featuring
Jos Wuytak as headliner. One unit credit
available. :
The four classes (beginning Oct. 1) which
Jos Wuytak will teach-include: .
(1) Pedagogy of Music Appreciation.
(Mu 454-3 units) MW 4:20-6:25

(2) Orft schulwerk - Level IV {Mu X454 -
4 units) MW 7:00-9:00 P.M.

(3) Music Literature for Children .
(Mu 401-3 units) T Th 4:20-6:25

4) Orff-Level | (Mu 492-4 units) T Th
7:00-9:05 P.M.-

For further information regarding fees, en-
roliment, etc. contact Patti Schleistett.



From My Bookshelf

Sister Marcia Lunz

A friend of mine once did summer work in a
library and found that dusting books on the
shelves was a very time-consuming task. She
had no resistance to opening up the many
books that appealed to her, and the ensuing
perusal and skimming of the volumes made
the minutes speed by and the real job at hand
remain quite undone,

Something similar happened to me when |
went to my bookshelf to do this article. The
Courage To Create (W.W. Norton Co., N.Y.,
1975 $7.95; ppbk Bantam, $1.95) by Rollo May
caught my eye and since writing is a creative
art | thought that it could prove helpful. That's
as far as | got on my bookshelf!

Who of us doesn’t feel somewhat hesitant
to plunge into the elusive process of
creativity, “of making and bringing into be-
‘ing” (Webster)? We are constantly asking our
students to “make up”, to “improvise”, to
answer the question, “what else is possible”,
How easily do we as teachers enter into these
same processes when we are “‘the students” in
a workshop or class? Our professional
knowledge doesn’t necessarily make spon-
taneous entry into creative tasks any easier,
An understanding of the courage involved in
the creative act as well as some knowledge of
the nature of creativity can be valuable. These
two ideas are developed in the first third of
May’s book. In the remaining chapters he
goes on to discuss creativity in relation to the
unconscious, to encounter, and to its limits.
Symbolism and form are also touched upon.,
The insights gained from his development of
the creative process can be integrated with
the formal scholastic and musical learning that
is part of our life experience, This integration
can subsequently be applied to our teaching
of the Schulwerk,

The reading of this book will not give con-
crete ideas or materials to use in the
classroom, but it will help to build new or
renewed confidence for entering into the
creative act. The capacity “to wonder” is
stretched and we can ponder with the author:
“What if imagination and art are not frosting
at all, but the fountainhead of human ex-
perience?”’

CREAT ION (Continued)

1The Arts Education and Americans Panel, Coming to
Our Senses: The Significance of the Arts for
American Education (New York: McGraw-Hill Book
Company, 1977), p. 6.

M.C. Wittrock, Editor, The Human Brain
(Englewood Cliffs, New Jersey: Prentice-Hall, Inc.,
1977), p. 180.

Look for this symbel

MUSICAL INSTRUMENTS

for superior quality
for improved performance

The Selmer K-4 symbol identifies an important new line of
musical instruments and programs distributed by The Selmer
Company, longtime leader in providing the finest musical
instruments to students, music educators and professional
performers throughout the world.

The Selmer K-4 line is a new and expanding line. It has
been especially tailored to meet your most exacting demands
and specifications fo.r instruments that will let your students
perform to the maximum of their capability.

You may examine Selmer K-4 instruments at fine music stores.
For a complete catalog, write:
The Selmer Company

P.O.Box 310
Elkhart, Indiana 46515

/ “The Name That Merits Your Confidence” \
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LYONS MALLET INSTRUMENTS

Quqlity is the best, as you always expect from Lyons.
Made for school use — priced for school budgets.
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THE LAST MONTH OF THE YEAR, John
Odom. Margaret Murray, general editor.
Available from European American Music.
1975.
A series of eight pieces, performance parts
and score:
1. Hodie Christus Natus Est
. Children Go Where | Send Thee
. Virgin Mary Meek and Mild
O Magnum Mysterium
Noel
. The Last Month of the Year
. What You Gonna Call Your Pretty
Little Baby?
8. A Christmas Gloria

Here is a splendid set of pieces to add to
your Christmas repertoire — depending on
the age and experience of the students you
teach. Although these eight songs were
conceived as a sequence, each can stand
alone.

- Four of the pieces are arrangements of well-
“kiown spiritual carols, and the others are
:©dom’s original work. The score is clear and
easy to follow. A large instrumentarium is
necessary for performance as written: three
each of glockenspiels and metallophones, five
xylophones, recorder, guitar, and assorted
untuned percussion.

All eight would be challenging and suitable
for a high school group or church choir. “O
Magnum Mysterium” would be effective for
combined children and adult choirs. Three of
the spirituals, numbers 2,7, and 3 above (per-
haps with some instrumental revision in
number 3), are quite appropriate and possible
for upper elementary grades.

Gin Ebinger

WEINACHTSZEIT (EIGHT GERMAN CHRIST-
MAS SONGS), and FIVE FOLK HYMNS
FROM SOUTHERN HARMONY, Edmund R.
Martens. Concordia, $1.35 each. Both
arranged for Orff Instruments and unison
voices.

Really great songs. The Christmas collection
includes Sicilian Mariners Hymn, Oh Come
Little Children, Daughter of Zion, From
Heaven Above to Earth | Come, Susanni, Kling
Glockchen (text in German), Silent Night, and
O Tannenbaum (both English and German
text). The folk hymns are Hark the Jubilee is
Sounding, O God of Bethel by Whose Hand,
On Jordan’s Stormy Banks | Stand, Amazing
Grace, and While shepherds Watched Their
Flocks by Night.

BUT “Orff arrangements’’ they are not. The
instruments are all there; most of the songs
seem to be naturals for treatment in elemental
style; but the arrangements seem to be merely
arpeggiated chordal accompaniments to one
melody for voices and a descant-like second
melody for recorder. In almost every case the
instrumental parts would require reading
and/or a lot of tricky memorization.
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Reviews

Concentration on both of these skills is
certainly important, but unless such
concentration is the objective, this material is
less than ideal for elementary school students.

Gin Ebinger

CAROL OF THE ANGELS AND SHEPHERDS,
Donald Rotermund, Concordia, $.55. Written
for 2-part children’s voices and percussion.

A simple, effective arrangement of two old
carol tunes, “Bohemian Carol” and “Puer
Nobis Nascitur,” unified by consistent ostinati.
Perhaps one might transpose from F to D. The
lower key would require the voices to sing an
A below middle C on two eighth-note
occasions, but this would be better in most
young children’s choirs than stepping up to a
high F and staying there several beats-
especially since the words are “peo---ple
free--—--."

Gin Ebinger

THE STORY of ARTABAN, the OTHER WISE
MAN, a play with music by Clive Robbins and
Paul Nordoff, Presser, 1961, $1.50.

A moving adaptation of the Henry Van
Dyke short story, eminently suited to a junior
high or high school church production.

Simply staged, the drama can be done with
a minimum of costume, stage or lighting ef-
fects. It is written for a speech chorus, two
solo speaking parts, at least one solo voice,
drum, cymbals, and piano.

Beginning with the Star and ending with the
Cross, the story follows the legendary fourth
wise man in his quest for the Christ Child. As
he moves along on his journey, he gives away
one by one the gifts he’d brought for the
Baby, always wanting to keep them for their
original purpose but knowing that the needs
of those to whom he gives them are great,

The only drawback one sees immediately to
this as a church production is in its real need
for a piano, but a skillful organist could make
an acceptable adaptation.

Gin Ebinger

THE HOLIDAY RECORDER
Gerald Burakoff and Willy Strickland

Consort Music Inc. CM 1008 Magnamusic
Sharon, Conn. 06069 $1.50

- There are eleven songs in this collection, in-

cluding When Johnny Comes Marching
Home; We Gather Together; Hannukah; O
Come, All Ye Faithful; Yankee Doodle;
America the Beautiful; and America.

The arrangements are scored for two soprano
recorders; voices doubling the top line;
guitar; drum, cymbal, tambourine, triangle.
Soprano | uses a range from D-G’, including
F4, G#, Bb, and C#; Soprano Il plays from C-
D’, with the same chromatic notes plus A# as
well as Bb.

The recorder parts are definitely not for the
novice, and the guitar chords are for an ex-
perienced player. One stanza has been in-
cluded for each of the songs, but the second
and ninth are pitched too high for comfert-

able singing. Yankee Doodle is a fine tune for
just playing! The percussion is an effective ad-
dition to the score.

Patricia Brown

TUNE INTO LIMERICKS, Elizabeth Nichols,
Volkwein Bros. $5.00.

This is a collection of songs, poems, and
instrumental pieces based on selections from
the Complete Nonsense of Edward Lear. it
contains a wonderful variety of activities such
as: pieces for speech and instruments, choral
speaking, speech and movement, songs with
instrumental accompaniments, poems to
dramatize, and improvisation. The origina
musical pieces are very lively and musical, and
would appeal to elementary and intermediate
students through 6th or 7th grades. The
instrumental parts are not too difficult and
lend themselves well to variation and im-
provisation. For each selection in the
collection, the author has suggested ideas for
creative activities which use a wide variety of
musical and, expressive elements— very
helpful for any kind of teaching situation!

Mrs. Nichols has presented a very well-
organized group of songs and activities which
will delight and stimulate creativity in children
of all ages. | have tried on numerous occasions
to get my 6th and 7th graders interested in
limericks, and each time there was a definite
Jack of appreciation. After using several of the
pieces in-the collection, I'm convinced that it
will help students tune into limericks!

Judy Atkinson

LET’S SING AND PLAY, Keith Bissell
Waterloo, Ontario. 1973, 1976, 1978
publication.

* A series of three paper-backs, these books
are designed for primary grades, junior
grades, and junior and intermediate grades.
There’s an abundance of good folk tunes in
each of them, some old and expected ones
but also a liberal sprinkling of less familiar
ones, particularly French and French-
Canadian. In the third volume Mr. Bissell
includes several of his own compositions set
to poems by Shakespeare, Blake, and Rossetti.

His arrangements of the folk material are
generally simple, easy to execute, and largely
predictable. One might wish for an occasional
surprise, but that’s a minor complaint, for one
could, after all, come up with his own
surprises. The books are both tasteful and
immediately useful in classrooms with limited
teaching time.

Gin Ebinger

o



RECENT PUBLICATIONS

OF THE

AMERICAN ORFF-SCHULWERK ASSOCIATION

PAYMENT MUST ACCOMPANY ORDER.

O ORFF RE-ECHOES

$4.50

Selections from the Orff Echo and the Supplements,

1969-75, Edited by Isabel McNeill Carley

Postage and Handling

O Guidelines for Orff Teachers
Level | Course Outline

Postage and Handling
0O Index to the Orif Echo, Vol. 1-8
Compiled by Lillian J. Yaross

Postage and Handling

180 pp.
.6

0

$1.00
35

.60

35

O Bibliography of Materials in English Concerning

Orff-Schulwerk, Compiled and Annotated

by Mary Stringham

Postage and Handling

American Orff-Schulwerk Association

Please sand the items | have checked to:
Pre-Payment Required*

Name:

$1.50

50

Organization or School:

Address;

City State. Zip

| enclose a check for $— . to cover the publications plus postage and handling for each book. Make
check payable to American Orff-Schulwerk Association, and mail to: American Orff-Schulwerk Association,

Department of Music, Cleveland State University, Cleveland, Ohic 44115,

*Ohio residents please add 5%% sales tax.

AMERICAN ORFF-SCHULWERK — July 1, 1979 to June 30, 1980

[0 Check if new address 0 Check if address same as 1978-1979 membership
DATE I.D. MEMBERSHIP NO

NAME PHONE _ __ _ /__ /.
MAILING ADDRESS

CITY STATE zip

CHAPTER AFFILIATION

POSITION

SCHOOL

National Duss do not include membership dues of local chapters.
MAKE CHECKS PAYABLE TO: AMERICAN ORFF-SCHULWERK ASSOCIATION
MAIL TO: AMERICAN ORFF-SCHULWERK ASSOCIATION
DEPARTMENT OF MUSIC—CLEVELAND STATE UNIVERSITY
CLEVELAND, OHIO 44115

Please advise promptly of address change.

Keetman Fund Donation

PLEASE CHECK ONE:

New Member
Renewal Continuing

[ intermittent (held past membarship)
PLEASE CHECK ONE:

Regular $15.00 {In U.S. Funds)

Surcharge for foreign mailing:$2.00 in U.S, Funds
Receives one copy of all publications, voting
privileges, listing in directory, reduced registration
fees at annual conferences

Full Time Student $8.00 {in U.S. Funds)
Surcharge for foreign mailing:$2.00 in U.S. Funds
Educational Institution $20.00 {In U.S, Funds)
Surcharge for foreign mailing:$2.00 in U.S. Funds
Receives three copies of all publications, one
representative participating as a regular member
Library $20.00 {In U.S, Funds)

Surcharge for foreign mailing:$2.00 in U.S. Funds
Receives three copies of all publications for serials
departments. No voting or membership privileges
Music Industry/Business $35.00 (in U.S. Funds)
Surcharge for foreign mailing:$2.00 in U.S. Funds
Receives three copies of all publications, one vote
for a collectively elected representative on the
AQSA Board,
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